Ne 75 (2019)

Boponyosa M. IO. CoepinHicts pomanictuku Mapraper ETByx : aBroped. auc. Ha 3100yTTs HayK. CTYIEHs KaH[.. Qi HayK : CIIem.
10.01.04. «Jliteparypa 3apyOikuux kpain». Jninponerposcbk, 2005. 27 c.

Oguapenxo H. @. Aurnosseranas npo3a Kanansl. K. : HaykoBa nymka, 1983. 286 c.

Pomanyyx JI. Cnieunduka u3odpaxerus npupossl B pomane M. Eteyn «Iloctixenuey. [Ipobremer aumepamypogedenus. X., 2007,
okr. C. 74-85

Identifications : ethnicity and the writer in Canada/J.Balan (ed.). Edmonton : The Canadian Institute of Ukrainian Studies, The
University of Alberta, 1982. 158 p.

The Canadian Imagination : Dimensions of a literary culture/M.Atwood, M. Leland; D. Staines (ed.). Camb., Mass.; Lnd.: Harvard
UP, 1977. VI1II, 265 p.

(Mamepian naditiuos 0o pedaryii 25.01.19. Ipuiinamo do dpyxy 18.02.19)

YIK: 821.111:82.09
DOI: https://doi.org/10.26661/2414-1135/2019-75-18
HINMPOKOBA L. 1.
(Banopisbkuil nayionanvhuil ynieepcumem)

AHTUTETUYHWN IPUHIIAII PEHPE3EHTAHIi INPOCTOPY
B IHAUBIAYAJIBHO-ABTOPCBKIN KAPTHUHI CBITY B. BJIEUKA

VY cTarTi mpoaHaNi30BaHO pENpe3eHTAlii MPOCTOpY B IHAWBIAYalbHO-aBTOPCHKIM KapTHHI CBITy OJHOTO 3 HaWBUAATHILIMX
MIPEICTaBHUKIB PAHHBOTO aHTJTIHCHKOTO POMAHTHU3MY — MoeTa i XynoxHuka B. Breiika. BctaHOBIIeHI YMHHUKY, IO BIUTMHYJIH HA
(hopMyBaHHS TPOCTOPOBHX XYHOXKHIX 0Opa3iB B KOHTEKCTI €CTCTHKM OpUTAHCHKOTO POMaHTH3MY. BusBieHO ocoOmmBoCTi
KOHIIENTYyasi3alii Ta 3acobu ceMioTH3alii MPOCTOPOBUX YSBICHD Yepe3 cuMO0io3 )KUBOMUCY U Moe3ii B aBTOPCHKiil KapTHHI CBITY
B. Bretika, miarpyHTs SKoi CTAHOBUTH AHTUTETUYHHN IIPUHIIAIL.

Kniouoei cnosa: xonyenmyanizayis npocmopy, aHmumemuyHuil RPUHYUn, iHOUGIOyaibHO-A8MOPCLKA KAPMUHA CEIMY, AHIIUCHKUL
POMAHMU3M

Shyrokova I. I. Antithetic principle of space representation in William Blake’s individual worldview. The article deals with the
analysis of space representation in the individual worldview of W. Blake who was one of the most famous early Romanticism
exponents in England. Despite the numerous studies of space representation in national and individual worldviews, the space
conception in W. Blake’s poetical and artistic works still remains unexplored, except for some fragmentary analysis alongside with
the thorough consideration of other aspects. Therefore this article explores the defining conceptual signs of space in the linguistic
worldview of W. Blake and analyzes lexico-semantic means of their verbal representation. It reveals the pivotal role of antithetic
principle in the poet’s modelling of the world.

This paper substantiates the complementarity of poetical (verbal) and artistic (visual) aspects in the creation of integral author’s
worldview. By means of conceptual analysis the components of universal, corporate and individual cognitive bases in the poet’s
consciousness were identified.

The verbal demonstration of the spatial relations in W. Blake’s worldview is carried out through the limited system of lexical means.
For example, in "Songs of Innocence and Experience” units with spatial meaning are unrepresentative (only 130 lexemes).
Prepositions and adverbs with locative meaning (50%) are balanced in amount with the nouns lexical meanings of which contain a
spatial seme (49%).

The space in W. Blake’s worldview is represented in sharply outlined contrasts. On the one hand, this is due to people’s anatomical
features, endeavour to reach symmetry, balance and universality of contrasting cognitive principle and prototypical world model as a
system of alternatives. On the other hand, antitheticity of space modelling is stimulated by the demands of the epoch and author’s
social set-up, his inclination to philosophical and aesthetic guidelines of early Romanticism (contrasting of two worlds — material and
spiritual, good and evil, pagan and Christian, real and imaginary). Space is conceptualized by W. Blake as a set of features including
anthropocentricity, continuity, orientation, multidimensionality, and manifests due to the symbiosis of verbal and visual encoding
means.

Key words: space conceptualization, antithetic principle, author’s individual worldview, English Romanticism.

[Ipoctip — 6a30Ba yHiBepcajgbHa KaTEropis MO3aMOBHOI JTIMCHOCTI, SIKa CITIBBIIHOCUTHCA 3
PI3HUMH acleKTaMH JKUTTEASUIBHOCTI Ta BU3HAYA€ COLIABbHO-TICUXOJIOTIUHY crenudiky Tiei 4u
Ti€i KyapTypH, cTumo Oytrs ii HociiB [EBrymenko 2007, c. 413; Csoiikuna 2014, c. 233].
OpieHTalis y mpocTopi HEoOXifHa He TIABKU Ui O10JIOTIYHOTO, a W KOTHITUBHOTO BHIKUBAHHS
moauHu, GopMyBaHHS ii cBioMocTi. KaTeropis mpocTopy CTBOPIOE MIAIPYHTS AJIs Mi3HABAIbHOI
JISUTBHOCTI 1HAMBIyyMa Ta KOHCTPYIOBaHHS Oy/Ib-sKOi KapTUHU CBITY. Y 3arajibHii (HalioHaJIbHI)
Ta B IHAUBIAYalIbHIN KapTUHAX CBITY MPOCTIP 1 Yac BIATPaIOTh KOHCTPYKTUBHY poJib. TUM yacoM y
MOBHIH Ta XyJ0XKHIH KapTHHAX CBITY BOHHM BUSBISIOTHCA (popmamu (BapiaHTaMu) (isocodcbkoro,
€CTeTUYHOTro OyTTA, CIOCOOAMH IMi3HAHHS CBITY.
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Cepen axkTyalbHHX TIMTaHb, pO3POOJIOBAHMX Yy CYYaCHHX TyMaHITapHHUX CTYHIfIX,
MIEPIIOPSTHUMHU BCE K € TIPOOJIEMH KOHCTPYIOBAHHS Ta PENPE3CHTAIlll MTPOCTOPY B HAIllOHATHHUX
(A. BexoOwunpka, H. Kykcosa, JI. Jluxauos, I. CBupuna, FO. Crenanos, B. Tonopos, €. SlkoBnesa)
Ta IHAMBiIyadpbHMX KapTuHax cBity [[aBpmiaoBa 1996; I'opuna 2009; Jlo6oma 2001; MasanoBa
2004; Tlotpeba 2007]. PosrasHyTro kiacudikaiito IpOCTOPOBUX 00pa3iB i ocoOiuBOCTEH IX
manidectamii (FO. [luxTtina), Tumosorito mnpocropoBo-temnopanbHuX 3B’s3kiB  (T. Bynurina,
I. l'anpnepin, M. Jlorman, A.IlImensoB) Ta 1iX poib B OpraHizamii CTPYKTYpH TEKCTY
(H. Apytionosa, I. Ko6o3esa, M. Jlotman).

AHani3 pernpe3eHTallil MpoCcTopy 4epe3 XyAO0XkKHI 00pa3u MOTIUOII0E PO3yMiHHS MPOLECIB
KOHIIENTYyani3alii 3HaHb Ta yABJIEHb IIPO CBIT, KOAYBaHHS I[IHHOCTEH, 11eHHO-€CTETUYHIX HACTAHOB
AK OKpPEeMHUX IHAMBIIyyMiB, TaK 1 JIHTBOKYJIBTYpHOI CHUIBHOTH B LIJIOMY, PpO3KpPHUBAE
CHIBBIHOIICHHS 1HAMBIAYaJbHOTO CBITOBIIUYTTS B aBTOPCHKHMX KApTHHAX CBITY Ta KOJEKTHBHOIO
CBITOOQUEHHS B IUTICHUX €THIYHUX KapTHHAX CBITY KOHKpETHHX icTropuuHux enox [Kosmosa 2005
(a); Kosznoa 2005 (6); Koznosa 2015, c. 257-259, 426-428; Kozlova 2009].

AKTYaJbHICTh CTAaTTI BHU3HAYAETHCS OpIEHTAIi€0 cydacHOi (inosnorii Ha OCHIKEHHS
ceMioTu3allii 3B s3KiB ‘CBIT — JIOJMHA — MOBa’, PO3B’si3aHHS MpobieM GhopMyBaHHS KapTHH CBITY
Ta ix wManidecramii 3aco0amMM pi3HUX CEMIOTHYHHX CHCTEM, MOJIEIIOBAHHS YHIBEPCAIBHUX
KaTeropii mpocrtopy W uyacy B XYAO0XKHbOMY TEKCTi, PO3KPUTTS MPOTOTUIIHUX YSABJIECHb I0OJ0
IpOCTOpY # IHAMBIAYyaNbHUX (XYJOKHBO-aBTOPCHKUX) (OPM THUIOBOTO 00pa3y, 3aKpiluIeHUX B
MOBI.

Ceitormsiny # TBOopyocTi B. brneiika, pomoHavaibHUKa aHTIIIHACBKOTO POMAaHTU3MY U
CHUMBOIII3MY, MPUAUIEHO 3HAYHO MEHIIE YBaru, HDK aHMMIKHCHKIN mMoe3ii Ta MHCTEUTBY €MOXU
pomanTmsmy cep. XVIII — I mon. XIX cr., 30kpema TBopUOCTi moeriB-neiikictiB — B. BopacBopaa,
C. Konpimxka, P. Cayri (B. Antonosa, B. JIykos, B. Tpuxos, P. Scwenger, Young M.) ta maiicTpiB
pomantnyHoro mnenzaxy — Jx. KoncreOma, B. Tepuepa (I. Kazakosa, [I. Bimbsim, B. Uapin3).

Konnenmiss mpoctopy Ta cmocobu ii pempeseHTtanii B MOETHYHIA Ta 00pa30TBOpUiit
cnaanHi B. brieiika nmoremep 3anuimaroThCs HEBUBYCHHMH, Xo4a iX (parMeHTapHUW aHaii3
[XKeprosuukosa 2008; Bulmer 2009] B okpeMuX poO3BigKax CYMPOBOIKYE IPYHTOBHHH PO3IIIS
IHIIMX acnekTiB: ¢inocodpcrkux mifctaB TBopiB [beminceka 2013; Keiic 2009; KpaBuenko 2012],
cumBoiniyHoro piBHIO moeM [[lemko 2014] Ta BipmiB [Damon 1988], comianbHOi KpUTHUKH
HecripaBeuBocTi [Norton 2014], ocodnuBocteit Buaiab noeta [Konosanosa 2009; Kopuumnonal,
ncuxonorigyaocti noesii [Adams 2006], GpyHKIIOHATbHO-CTUIIICTUYHOTO aHAIi3y MOBTOPY B TBOpax
[Tomouun 1987].

Mera craTTi nonsrae B aHami3i 0COOMMBOCTEH KOHIENTYyami3alii mpocTopy B MOETHYHO-
XYyIOXH1M KapTHHi cBiTYy B. breiika.

Peanizauis metu nepeadavae po3B’si3aHHs TAaKUX 3aBAAHb.

- 3’sCyBaTM BH3HAYaJIbHI KOHIENTYaJbHI O3HAaKM IPOCTOPY B MOBHIM KapTHHI CBITY
B. baeiika;

- MpoaHaTI3yBaTH JIEKCUKO-CEMaHTUUHI 3aCO0U iX BepOaizarlii;

- IPOAEMOHCTPYBAaTH BHUPIIIANBbHY POJb AHTHUTETUYHOTO MPUHIUIY MOJETIOBAHHS CBITY
MOETOM-XY/I0O’KHUKOM;

- OOTpYHTYBAaTH B3a€MOJIONOBHIOBAJIBHY POJIb MOETHYHOrO (BepOaIbHOI0) Ta XYI0KHBOTO
(Bi3yaJIbHOT0) aCIEKTIB Y CTBOPEHHI I[IICHOT aBTOPCHKOT KAPTUHU CBITY;

- 32 JIONIOMOTOI0 KOHILENTYaJIbHOTO aHali3y BHABUTH CKIQJHUKUA YHIBEpCAIbHOI,
KOPHOpaTUBHOI (BJACTHBOI BIAMOBIIHIA I1CTOPUYHINA €Moci Ta COLIaJbHOMY IIapy), a TaKOX
1HIMBIAyaTbHOI KOTHITUBHHUX 0a3 B CBIJIOMOCTI MOETa-XyJ0KHUKA.

O0’ekTOM JOCHIDKEHHA € 1HAMBIAyallbHO-aBTOpPChbKAa KapTHHa cBiTy B. breiika, a
npeaAMeToM — BepOalbHi Ta XyA0XKHI (Bi3yalibH1) 3ac00U penpe3eHTallii mpocTopy.

BepOanpna manidecTarlisi pocTOPOBUX BITHOIICHH Y KapTHHI CBITY B. bielika 3/1iliCHIOETBCS
3a JONOMOTOI0 OOMEXEHOI CUCTeMM JIeKCMYHHMX 3aco0iB. Hampuknan, y “IlicHSX HEBUHHOCTI Ta
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JOCBily” OJWHUII 3 TMPOCTOPOBUM 3HAUEHHSM Hepenpe3eHTaTuBHI (ycboro 130 nekcem).
[TpuiiMEHHUKH 1 TPHUCIIBHUKK 3 JIOKATUBHUMHK 3HadeHHsAMH (50 %) KigbkicHO 30anaHcoBaHi 3
IMCHHUKAMH, Yy JIGKCHYHUX 3HAUCHHSAX SIKMX MICTUTbCsA mpocropoBa cema (49 %). Jlume 1 %
CTaHOBJIATH JII€CIIOBA Ta IPUKMETHHKH.

3a3HaueHi po3psAaH 31eOUTBIIOTO MPEACTaBlIeH! 3ac00aMu IPAMOI aressLii 0 TPOCTOPOBUX
BITHOIIIEHD:

- OIMHUISIMH, Y)KUBAaHUMHU IIPY Ha3WUBaHHI MICIl, Yepe3 SKe IIOCh MPOXOAHUTh, Ha SKE MIOCh
HaKJIaJa€Thes abo ke HiOM TO € HEHTPOM Yorock — iNn, on, upon, under, underneath, beneath, by,
near, among, around, in the midst;

- OJIMHUISIMH, Y)KUBAaHHUMHU TIPY O3HAYCHHI MICIS, SIKE € TIOYaTKOBUM YU KiHIICBHUM ITYHKTOM
pyxy — from, to, over, down, away;

- Ha3BaMH YaCTHH CBITy a0o X mepuBaTtamu — West, east, southern;

- 3araJbHUMH Ha3BaMM Ha MO3HAYCHHs reorpadiyHUX O3HAK MicueBocTi (piBHMHEM — Mmead,
valley, vale, dale, plain, field, fen, mire, desert; Bognoro moroky — stream, river; sucounnu — hill;
3aryMOJIeHHsT — Cavern; 3apocioi AUISHKKA 3emiii — grove, woods, garden, forests) uu HaceneHOro
nyHKTY — Street, palace, church, alehouse, chapel, school, a takox Tomonimis — Thames, London;

- HallMCHYBaHHIMH HEOECHUX CBITHJI — SUN, MOON; moBiTpstHOTrO Tpoctopy — cloud, sky/ies,
heaven; 3emHoi mosepxHi — earth; Bcworo, 1o € — world,;

- Ha3BaMH MiCIlb, IPUCTOCOBAHUX TBAapUHAMM JUIS XKHUTJIA YU BUBEICHHS MayAT — NESt, cave,
den;

- OJIMHUIISIMH TIPOCTOPOBOTO Jieiikcucy 3 mpokcumansauMm (this, these, here) ta nucranpaum
snayeHusaM (that, those, there), mo “Big3HauaroThes icTopudnoIo criiikicTio” [Kosmosa 2014, c. 74];

- IPUKMETHUKAMHU 3 JIIMEHCIOHAILHUMH 3HaYCHHIMHU — Narrow, little, deep.

Pazowm i3 num B. brieiik anentoe 10 mpocTopy onocepeKkoBaHo yepe3 Taki O3HAYCHHS:

- IiecioBa nepeMilieHHs — rise, arise “to move upwards”; descend, fall, drop, go down “to
move towards the ground”;

- Ha3BU apTe(akTiB, SKi BUKOPUCTOBYIOThCS sIK BMicTwimiia (tent “a shelter, i.e. a building
designed to give protection”, cage “a space surrounded on all sides by bars or wire, in which birds
or animals are kept”) abo 3aBx/au acOMLiOIOTHCS 3 KOHKPETHOIO YaCTHHOIO YOr0-HEeOY/1b, 30KpeMa
BucounHoto (Chimney “a narrow vertical passage on a pitched roof that allows the smoke from a
fire inside the building to escape to the air outside”) uu Hu3UHOIO, 3arTUOICHHIM (Jrave);

- YaCTHHHU Tija, 3a JOMOMOrOI0 SKMX MOKHA IOCh yTpuMmaTH (piu, autuny) — knee, lap,
hands.

B. brelik ycBimomitoe mpocTip “He uyepe3 CUCTeMYy KOOpJHMHAT, a uYepe3 BIJHOCHHH, IO
ICHYIOTh MK 00’ ekTamu B poctopi” [Macnosa 2004, c. 87], siki BCTaHOBIIIOIOTh MEXI1 CBITY.

VY “IlicHsIX HEBMHHOCTI” MPOCTIp CIIOBHEHMH MOBITPS M CBITJIA, POCIHH, JIOJEH 1 TBapUH:
(“The sun does arise , / and make happy the skies”, “sitting under the oak, / among old folk”, “the
evening star does shine”, “The skylark and thrush, / The birds of the bush”, “... happy groves, /
Where flocks have took delight ).

LlenTpanbHe Mmicue 3aiiMae mpupona, sika obiiimae moauny (“By the stream and o’er the
mead”, “My mother taught me underneath the tree”, *“...Come out from the grove, my love... / And
round my golden tent like lambs rejoice”).

B. breiik Haciiaye Tpaauiii pOMaHTU3MY M BKIJIIOYA€ JIOJUHY 0 BEPTUKAIBHOTO BUMIpY,
ajie came 1€ CTBOPIOE BITUYTTSA OJHOMIPHOCTI MACTOPaibHOI iUl aBTOPCHKOI KapTHHM CBITY:
“... children are heard on the green, <...>/Then come home my children, the sun is gone down, /
And the dews of night arise; / <...> Till the morning appears in the skies. / <...> Besides, in the
sky the little birds fly, / And the hills are all covered with sheep”.

He0o i1 3emist — och BUIUMI MeXi CBITY: “... on earth a little space”, “Heaven and earth to
peace beguiles”, ... the seats of heaven ... / Beneath them sit the aged men”.
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VY “IlicHsax AOCBiAY” MPOCTIp 3HAYHO 3BYXKYETHCS, IO BHUPAXKEHO MeTadoporo ‘CBIT =
B si3uuIp: “prisoned on watery shore”, “chained in night”, “with bondage bound”, “heavy chain”,
“And binding with briars my joys and desires”’, “mind-forged manacles”, “the bird that is born for
joy/Sitinacage ...”.

Ha BigMminy Bijg monepeaHsoro mukiy, ne B. bieiik akiieHTye Ha BepXHiii YaCTHHI POCTOPY,
TyT okyc yBaru 3Mimryerbes Bau3: “O Earth, <...> / Arise from out the dewy grass! <...> / Rises
from the slumberous mass. / <...> The starry floor ...”.

V rakiii YaCTHHI MPOCTOPY JIIOAMHA BTpadae 3axuct npupoau: “Into the dangerous world |
leapt, / Helpless, naked / <...> struggling <...> / Striving against...”, “My foe outstretched
beneath the tree”, “Under a cruel eye”, “pale through pathless ways”, “tangled roots perplex her
ways”.

SIckpaBi macTopasibHi CICHH MTOCTYIAOTLCA CYMHOMY Ieiizaxy micta (“.. wandered through
chartered street”, “down palace-walls”, “blackening church”).

VY “IlicHAX HEBUHHOCTI Ta AOCBiAY’ TPOCTIp — II€ JIBOCBITTS, sSKE BHOYIOBYEThCS Ha
MPOTHIICKHOCTSX, 110 aleII0I0Th 10 PI3HUX MOAAILHOCTEH:

- 30POBOI — ‘cBitio, sackpasi komsopu® — ‘cyrinku’ (White, golden, bright, clear, silver —
pale, blind, dismal shade, black shadows deep, bereaved of light Torio);

- CJIYXOBOI — ‘mixkui 3Byuanns’ — “xaxiusi kpuku’ (merry bells, lamb’s innocent call,
bleating lamb, tender reply, pleasant glee, cheerful sound, echoing green, “sweet chorus of ‘Ha ha
he!/’— weeping, infant groan, hollow shriek, infant’s cry of fear, silent, wolvish howl, lion’s growl,
hollow piteous shriek Toro);

- CMAKOBOI (the shepherd s sweet lot);

- HHOXOBOI (smelling to his prey);

- TAKTHUJIBHOI (warm, soft wool, mild, the heat of the day — freeze my bones, the Church
is cold).

OTtxe, mpocTip 1ist B. brielika mae “ayTtteBy ocHOoBY” [[IbixTHHa 2014, c. 63].

[TepuentrBHI 00pa3u CBiTY TapMOHi30BaHi 3 KorHituHUMHE oOpazamu: [IPOCTIP / BEPX /
HEBO = 3AXMCHHUU KVYIIOJI y “Ilicuax meBumHocti Ta ITPOCTIP / HM3 / 3EMIJIA =
B’A3HULA, KIIITKA 3 AMKUMU TBAPUHAMMU B “IlicHsix nocBigy”.

VY moernyHii KapTuHi CBiTy, peanizoBaHii B “IlicHfX HEBMHHOCTI Ta JOCBiny”,
KOHUENTYaIbHUMH O3HaAKaMU MPOCTOPY € OJHOMIPHICTh (BEPX — HMU3), HANIPABJIECHICTh (BEPTHKAJb),
aHTPOIOLIEHTPUYHICTh, OOMEXEHICTh 1 TUCKPETHICTb.

Buuepnnicts penpeseHTaunii MpocTOpy B aBTOPCHKIM KAapTHHI CBITY JOCATAE€THCS
JIONOBHEHHSAM BepOajIbHUX MaHiecTaliid Bi3yaJbHHUMH. 3a JIOMOMOroro umocrtpauiil B. brielik
nonae (GparMEHTapHICTh 1 OJHOBHMIPHICTh CBITy. BepTukanp, mo € “I0MIHyIOHOI0 IIE B
apxaiuHoMmy cBiTi” [Ko3moBa 2009, c. 188] mONOBHIOETHCS TOPHU3OHTAIUIIO, MpaBUil Oik
MIPOTUCTABJICHUH JTIBOMY.

VY “IlicHAX HEBUHHOCTI” JJOMIHYIOTb BEPTUKaJIbHI 300pa’keHHs, 30KpeMa JIFOAEH, 110 CUIATh
YU CTOATH, TOOTO 3HAXOAATHCA Y MPUPOJHUX 1 HAHOUIBII KOM(OPTHUX I aKTUBHOI JISUIBHOCTI
no3ax. ['iyug pocnuH (Ha 6araThbOX IpaBIOpax — BUHOTPAJHOI JIO3U Ta KBITiB) BUKOHAHI TOHKMMH U
IUIaBHUMHU JIIHISIMH, SK1 OTOYYIOTh Ta OO€piraroTh JIOJUHY. ['paBIOpU MOCHUIIOIOTH MAaCTOPAIbHY
1IMJIiI0, CTBOPEHY BIpIIaMH: MajieHbKi (irypu AiTed, 10 TaHIIOIOTh, 3JAIOThCS NPUPOIHUM
MIPOJIOBXKEHHAM JIO3H, JIMCTS Ta KajirpadiyHUX 3aBUTKIB. 300pa)KeHHS B LIbOMY IMKJIl TOHKI U
JIeTali30BaHl: CTPYKTypa BOBHH, KOPH, JIMCTS YITKO TPEACTaBJICHI, BEJIMKI MOBEPXHI
MOM’SIKIIYFOTHCSl TOHKUMHU JIIHISIMU Y{ IITPUXOBUMH €J€MEHTaMU, TO/1 SIK BIZCTaHb 300paxKy€eThCs
3a JIOMIOMOTOI0 IITPUXOBKHM YW IIUPUHM JiHIl. Y KOMITO3UII] IpaBiop OibIlIa YaCTHHA HAJIEKHUTh
HeOy. IlepeBaxkatoTh CBITII TEIJI KOJILOPHU (3€I€HUIM, 30JI0TUCTHH, OJIaKUTHUH).

VY “IlicHsX AOCBiAY”’ MpPEBATIOIOTH O3 TOPU3OHTANbHI BUMYILIEHI, HEKOM(OPTHI A
AKTUBHOI JISUTBHOCTI JIOAWHU (JIeKAaHHS, CHUIIHHSA HA 3€MJIl, HAXWUJ TiJIa, CTOSHHS Ha KOJIIHAX).
['inig pocnMH BUKOHAHI TOHKMMH 1 4acTO MPSMUMH JIIHISMH, SIKI BIATAITYKYIOTbCS BiJl cTOBOYypa 3
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OJHOTO OOKY, 3aJIMIIAIOYUN JIOAUHY 0€3 3aXUCTy. Y KOMITO3MII{ IpaBiOp 3eMHA MOBEPXHA 3aiiMae
OuthIy yacTuHy. [lepeBaxaroTh TEMHI KOJIbOPH, a 3€JICHUH (POH MacTOpaibHOI 1MIIIT 3MIHIOEThCS
Ha KapTUHH cMepTi Ta Oe3rutigHoCTI 3 Oyp’sitHaMu i koirounmu pociaunamu (“ways are filled with
thorns”, “It is eternal winter there ). Koapopu intoctpariii 4opHi, 6isli Ta OpYIHO-KOPUYHEBI, L0
HaBIIOE€ 3UMOBHH TIei3axK, JIe HIY0ro He MOKe BUPOCTH. BurpaBipyBaHi 300pakeHHSI MAIOTh MEHIIIC
JeTaneu 1 MiHiMyM TekcTyp. JlepeBa 6€3 JIMCTs mojaHl YiTKUMH KOHTYpPaMH.

JlMcKpeTHICTh IPOCTOpPY B BepOabHi KapTHHI CBITY JOJIAETHCS CHUIBHUMU JUISL JIIPUYHHUX
LHUKJIIB Bi3yaJIbHUMHU 00pa3aMu: 300pakKeHHSIMH BEJIMKOTO JIepEBa, COHSYHOTO CBITJa U JIOAUHU SIK
ueHTpy BceecBity 06’ ennano HeOo i 3emito, Bepx 1 Hu3. Ha rpaBropax nukiy “IlicHi HeBUHHOCTI”
JIOAM po3TamoBaHi oomuuusM y 0ik conr (“The Echoing Green”, “The Shepherd”, “The Little
Black Boy”, “Spring”), a Ha inroctpamisx q0 nukiay “TlicHi A0CBiAy” BOHHM MOBEPHYTI BiJ HHOTO
(“Introduction”, “The Fly”).

VY Takuii crnoci0 BUSBISETHCS NPOCTOPOBA Opi€HTamis ‘mpaBuii — JyiBui’. OYeBHIHO,
B. biieiik Takox mparse BUIIIUTH COHIIE M 3amepedye TPaaulliiHy KOMITO3HIIIO Ta MEPCICKTHBRY.
He3Baxkarouu Ha BiJICTaHb, COHIIE HA 33 JHHOMY IUIaHI BUAAETHCS OIM3BKUM 3aBJASKH TOMY, III0 BOHO
300paxkeHe SICKPaBIIIMMU KOJIbOPaMH, HIXK HEUITKI OOpUCH JIF0/IeH UM TBApUH Ha MEePEAHbOMY IJIaH1
(muB., Hanpukiaa, mroctparii xo “The Little Black Boy” y ITicusix neBunHOCTI” Ta “Introduction”,
“The Fly” y “TlicHsix mocBigy”).

BucnoBku. I[Ipoctip y kaptuni cBiry B. Bieiika pernpe3eHTOBaHO B Pi3KO OKPECICHHX
MPOTUJICKHOCTSIX. 3 OJHOTO OOKY, II€ TMOSICHIOETHCS AHATOMIYHHUMH BIACTHUBOCTSMHU JIFOJAMHH,
HAMaraHHsM JIOCSITTH CHMETpii, pIBHOBaru, yHIBEPCAJIBHICTIO KOTHITHBHOTO TPHHIHUITY
MIPOTUCTABJICHHS Ta MPOTOTUIIOBOIO MOJEILIIO CBITY SIK CHCTEMOIO allbTEPHATHUB.

3 iHmoro OOKy, aHTUTETHYHICTh MOJICIIIOBAHHS IIPOCTOPY CTHUMYJIbOBaHA BUMOTAaMH €MOXH
i COIiaJbHOK NPHHAICKHICTIO aBTOpa, WOr0 MPUXHIBHICTIO 10 (PUI0cOPCHKO-ECTETUUHUX
HACTaHOB PAHHBOTO POMAHTU3MY (IIPOTHCTABICHHS JIBOX CBITIB — MaTepialbHOTO M JyXOBHOTO,
noOpa ¥ 37a, S3WYHHUIIBKOTO Ta XPUCTUSHCHKOTO, pEANIbHOrO U yABHOrO, (haHTa31lHOTO).
Konnenryanpaa Monens mnpocTtopy B KapTuHi cBiTy B. bneiika BHOynoByeThCs 3a TakuMHU
O3HaKaMU: aHTPOMOLEHTPUYHICTh, KOHTUHYAIbHICTh, HAPABJICHICTh, 0AaraTOMIpHICTb.

IlepcniekTHBa JOCTIKEHHSI TIOJISITAa€ B aHaI31 CIIBBIIHOIICHHS ¥ KOHIENTYyasi3alli
IIPOCTOPOBUX Ta YaCOBMX 3B’S3KiB, a TaKOXK 3aco0iB ix MaHiecTamuii y CHOBHEHIll CHUMBOII3MY
aBTOpCHKIi kapTuHi B. breiika.
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