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0araTOKOMITIOHEHTH1 CJIIOBOCIIONyYEHHsI, a0peBiaTypH, MOXiJIHI CJIOBa, 3alI03UYEHHS 3 PI3HUX MOB,
HacaMIiepe] JIATUHH, TEPMIHOJIOT130BaH1 il HOBOYTBOPEHI CJIOBA).

Ockinpku 610J70TiYHA TEPMIHOCHCTEMA aHTITIHCHKOT MOBH MOCTITHO OHOBITIOETHCS, BBAKAEMO
NepCcHeKTUBHUM JIeTabHE JOCTIHKCHHS OKPEeMHX NUIAXIB 11 30aradeHHs, a TaKkOoX po3Isia il
CUCTEMHHX XapaKTEPHUCTHUK 3 MO3UIII CHHEPTETHYHOTO MiIXO0Y.
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BHYTPILIHbOMOBHI TPAHC®OPMAIIII Y CIOBHUKOBOMY CKJIAJI
AHIJIINCBKOI MOBU: CUHEPTETUYHUM ACIIEKT

VY cTaTTi pO3rAOTECS BHYTPIITHEOMOBHI TpaHc(hopManii CIIOBHUKOBOTO CKJIAy aHTTiHCHKOI MOBH Yy CBIT/II JIHTBOCHHEPI€THKH.
BUCBITIIIOIOTECST IPUHIUITN CTPYKTYPHOI OpraHizaiii JeKCHYHOI CHCTEMH Ta XapaKTep B3a€MO3B’S3KiB MK II KOHCTHTYCHTaMH.
BcTaHOBIIOIOTHCS IPUYMHM, HAPSIMKH Ta HACHIIKH IHIPATiHIBAJILHOTO MEXaHi3My caMOOpraHi3alii CJIOBHUKa aHIJIIHCHKOT MOBH.
Kniouosi cnosa: mpancopmayia, camoopeanizayis, 1eKCUYHA CUCIEMA, HCAP2OH, ClIEHR.

Klymenko O. L. Intralingual transformations of the English vocabulary: linguosynergetic approach. The paper studies
intralingual mechanism of the English vocabulary modification employing linguosynergetic methods. The systemic character and
dynamic nature of lexicon enabled to apply the synergetic ideas and principles in the analysis of the English vocabulary, represented
as a complex, hierarchically organized, open, dynamic, non-balanced system consisting of co-existing and interacting elements. The
English vocabulary is defined as a system of commonly used literary vocabulary and specific lexical units of different nature. The
lexicon has a nuclear-peripheral structure. The nucleus is formed by lexemes of standard vocabulary. The near and far periphery is
differentiated according to the stylistic coloring of its substandard elements represented by slang and jargons respectively.The
English vocabulary as a synergetic system is guided by parameters aimed at the relative stability and integrity of its structure
(homeostasis) and at dynamic variability and evolution. It has been proved that the coexisting and interacting lexical units catalyze
the instability of a system and stimulate transformations within the English vocabulary. The stylistic transformation of lexical system
is viewed as one of the main intralingual mechanisms of the English vocabulary self-organization and self-regulation. The
sociocultural factors destabilize the lexical system, encourage the interaction within the its subsystems and enrich the mainstream
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vocabulary by lexemes of different jargons and slang, if they denote a new necessary notion and have communicative value. It can be
concluded that the productive intralingual mechanism of the English lexical system self-organization and self-regulation is
characterized by the active interaction of standard and substandard lexical elements.

Key words: transformation, self-organization, lexical system, jargon, slang.

CyuacHi HayKOBi JOCHIJDKEHHS BiJ3HAU€HI IHTETPAJbHOI0 TMAapaJurMOI0 NpU BUBYEHHI
MOBHHUX SIBHII, C)OPMOBAHMX ITiJ] BIUTABOM SIK 30BHIIIHIX, TaK 1 BHYTPIIIHIX YUHHUKIB. OCOOIUBY
pOIb Y LIbOMY TIPOIIECi BiJlirpae CHHEPreTUKa, JUIsl SKOi MPIOPUTETHUM HAMPSIMKOM € CHCTEMHHMA
MIJIX17, CKOOPAMHOBAHUI E€BOJIIOIIEI0 Ta caMoopraHizariero. JJig 3aCTOCYBaHHS CHHEPTETUYHOTO
METOAY B JIHIBICTHIII 1 B LIJIOMY B (istosiorii Oynu po3pobieHi TeopeTHKO-METO0I0T1UHI OCHOBU
niarBocuHepretuku  [IlixtoBHikoBa 2012]. OcHoBHI imei Ta TPUHIMON CHHEPTETHKU
3aCTOCOBYBAIMCS JJIsi BUBUEHHS pi3HMX MoBHUX sBulll [Cunepreruka...2015]. Cuneprernyna
napajurMa B JIHTBICTHII aKTHBHO PO3p0oOJIsiacs B JOCTIHKEHHSIX 3 1CTOPii PO3BUTKY aHTIIIHCHKOT
moBu [JlomOpoBan 2013, 2014], cuctemu cnoBoTBOpy [€HikeeBa 2011, 2012, 2013], muckypcy
[[TixToBHikoBa 2015], mepexmany [dopodeea 2017], camoopranizaiii KOHIENTHBHHX CHCTEM
[[Ipuxoxnbko 2015].

Opniero 3 TPOBITHUX TEHIEHIIM Yy Cy4aCHOMY MOBO3HAaBCTBI € 3aCTOCYBaHHS
CHHEPTreTUYHOro MiAXOMy 10 MJOCHIJUKEHHS MOBHOTO JISKCMKOHY Ta 3aKOHOMIPHOCTEW HOro
CHUCTEMHO1 opraHizarii. BHBYEHHS CIIOBHMKOBOTO CKJIaqy Cy4acHOI aHTJIIMChKOI MOBHU B
JIHTBOCMHEPTreTHYHOMY BHMIpi JJO3BOJISIE BU3HAUMTH ii MOTEHIAN SK CKIAJHOI HEPIBHOBA)KHOI
HEeJIHIHHOT CHCTEeMH, 3/IaTHOI O caMOOpraHi3arlii Ta caMoperyJsitii.

Teopis camoopranizamii J03BOJSIE PO3IJSIHYTH CIOBHHMK SIK  CKIaaHy (i€papXigyHO
OpraHi3oBaHy) BIAKPUTY AWHAMIYHY HEPIBHOBaXXHY HEJIHIMHY MaKpPOCHCTEMY, IO CKJIAJA€THCS 3
CYKYITHOCT1 CKJIAJJHOOPTaHI30BaHUX KOEBOIIOI[IOHYBATHHUX MIKPOCHCTEM Ta IMiJCUCTEM, 1 sKa
KEPYETHCS IEBHUMU TTapaMeTPaMH, CIIPSIMOBAaHUMHU, 3 OJTHOTO OOKY, Ha 30€peKeHHsI 11 CTa01IbHOCTI
Ta (PyHKIIIOHATIBHOCTI, a 3 1HIIOTO — Ha 3MiHU Ta PO3BUTOK. CHHEPreTHYHa METOO0JIOTIS JO3BOJISIE
BHSIBUTH €KCTpa- Ta IHTPAJTIHTBaJIbHI MEXaHI3MH CaMOOpPTaHi3allii JEeKCHYHOI CUCTEMH, TTI0-HOBOMY
OIIIHUTH POJIb TIPOIIECIB apxaizallii Ta Heosori3aii, BUCBITIUTH POJIb OCHOBHUX CIIOCOOIB TBOPEHHS
HOBHX CIIiB SIK MOTY)KHUX MEXaHI3MIB CaMOpPETYJIALil JIGKCHYHOT CHCTEMH CYy4acHOi aHTJIHCHKOi
moBH [€nikeesa 2013, 2014].

MeTo10 1aHOi PO3BIAKHM € aHali3 BHYTPIIIHBOMOBHHUX TpaHCOpMALiil SK MPOTYKTHBHOTO
IHTPAIHTBAJIBHOTO MEXaH13My CaMOOpTraHi3allii JEKCHYHOT CUCTEMHU aHTJIIMCHKOT MOBH.

O0'€eKTOM JOCIIJKEHHS CIIYTyBaJld MOJIU(IKaIii y CIOBHUKOBOMY CKJIAJ1 aHTNIIHCHKOT MOBU
BHACIIJIOK 3MIHH COLIAJbHO-CTHIIICTHYHOI MAapKOBAaHHOCTI JICKCUKH, a NpPeIMeTOM HayKOBOTO
MOIIYKY CTJIM CHHEPreTUYHI apaMeTpH BHYTPIITHHOMOBHOT PETyIsIii CIIOBHHKA.

CnoBHUKOBHI CKJIaJl aHTJTIIHCHKOI MOBH € CKJIAJTHOIO CUCTEMOIO, sIKa CKIIAJA€ThCS 3 €JIEMEHTIB
pi3HOi mpHpOIU — TEpMiHIB, MpodecioHami3MiB, KaproHi3MiB, cieHri3MmiB tomo. L{i eremeHTH
3HAXOIATHCA B TOCTIHHIA B3aeMOJii Ta 3B’SI3Ky, MAlOTh YiTKy OpraHi3allil0o 1 CBOEI0 CYKYITHICTIO
bopMyIOTh  CKIagHy JAMHaMiuHy cucteMmy. CHCTeMHY OpraHizamilo CIOBHMKa MOXKHA
penpe3eHTyBaTH y TaKOMYy BUIJIAMI: IIEHTPOM € SIpO, OTOYECHE mNepudepiitHO 30HOIO,
CTPYKTYpPOBAHOIO 32 CEMAHTUYHUMH Ta CTHIIICTUYHUMHU IMapaMeTpamMu ii KOHCTUTYCHTIB.

Anpo cucremu nepedyBae y cTaHi BITHOCHOI CTabUIBHOCTI, Y TOM Yac K eJeMeHTH nepudepii
NepexoasTh 3 OJHi€l 30HU B iHITY. J{0 siipa JIGKCUYHOT CUCTEMH HaJlle)KaTh 3arajlbHOBKMBAHI MOBHI
OJIMHHIII, @ HOTO IIEHTPOM BHCTYIAIOTh y3yalbHI JIEKCEMH, [0 HAJIEKATh JI0 3arajIbHOIITEPATYPHOT
MOBH, HAa3WBAIOTh OCHOBHI MpEJMETH, IMOHATTS Ta SBUIIA 1 YTBOPIOIOTH HOPMATHBHY 0a3y
aHTIIICHKOI MOBH, KOAM(IKOBaHY Yy CIOBHHUKaX. SJAepHI JEKCHYHI OJMHHII € CTHIICTUYHO
HEUTpaTbHUMU, BOHU MO30aBJICHI KOHOTAIIil, Ha BiIMIHY BiJl CTHJIICTUYHO 3a0apBIICHUX OJMHHIIb
nepudepiiHOTO JEKCUYHOTO IIapy.

Y Mexax mnepudepiiHOro HEIITepaTypHOro CIOBHHUKAa MOXXKHa BHOKPEMHTH JIEKCHYHI
MIKpOCHCTEMHU (CJIEHI Ta JKaproHu), SKi 3a TEeMaTUYHUM HPUHLUIIOM MOXXHA MOAUIUTH Ha
CEeMaHTHYHO BY)XUl YyrpymyBaHHS (KpUMIHAJBHUHM >KaproH, KOMIT IOTEPHHUM >KaproH, >XaproH
MY3HUKaHTIB, )KapTrOH CIIOPTCMEHIB TOIIO).
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3a cTymeHeM CTHIIICTUYHOI MAapKOBAHHOCTI JICKCUYHHUX OJWHHIIb, SKi BXOJSATH JI0 CKIAIy
JIEKCUYHOI CUCTEMH aHTJIIHCHKOT MOBHM MOXXHA BHIUIATH OJVDKHIO U JanbHIO mepudepii. bamkHio
nepudepiro GopMyIOTh OIUHUII 3aTaILHOTO CIEHTY, III0 HOMIHYIOTh BiIIOBIIHI CydacHi peaii Ta
MOHSATTSL, a NaibHs nepudepis mpencTaBieHa OJUHHUISIME CIEiaIbHOTO CIIEHTY, 0 SKUX HaJeXaTb
npodeciiiHi, comiaabHi Ta KOPIOPATHUBHI KAPTOHHU, 10 3HAXOAATHCS 11032 MEKaMHU MOBCIKACHHOTO
BXKUTKY, TOOTO BXXHBAIOTHCS Y CIUIKYBaHHI MPEACTABHUKIB COLIAIIBHO Ta MPOQeCiiHO 0OMEKEHUX
MOBHUX yrpymyBaHb. OOpaHuii Kkputepiii kiacudikamii JEKCUYHUX OIMHUIL JO3BOJISIE
CHUCTEMATU3YyBaTH iX Ta BUSBUTH JMUHAMIKY 3MiH, [0 BiJOYBAIOTHCS BHACIIOK BHYTPIITHOMOBHOT
Mirpariii JIEKCUKH 3 siipa 10 nepudepii 1 3 nepudepii 10 sapa.

3a KpUTepieM COIlIaIbHOT BapiaTUBHOCTI, sSIKa HA JIEKCUYHOMY PiBHI BUSBIISIETHCS B HASIBHOCTI
TaKuX YTPYyIMyBaHb MOBHHUX OJHMHHIb SK TMpodeciiiHa, >KaproHHa Ta CJICHroBa JIEKCUKA, MH
PO3IMIISIIAEMO 111 YTPYIyBaHHS K HETITEPATYPHI MIKPOCUCTEMHU B MeKax MepudepiiHOTO CIIOBHUKA,
AK1 3 OTHOTO OOKY YTBOPIOIOTHCS Ha 0a3i 3arajJbHOBKHMBAHUX CIIiB, @ 3 1HILIOTO — MIOMIOBHIOIOTH PO
JiTepaTypHOi MOBU. BHYTpIlITHEOMOBHI TpaHcdOpMaIlii CIOBHMKA aHTTIHCHKOI MOBH BU3HAYAIOTHCS
COLIIOKYIBTYPHUMH (PAKTOpaMH, L0 CIYTyBaJIH MOIITOBXOM O JIGKCHYHUX 3MiH: ICTOPUYHI MO,
CBITOTJIS/IHI IIIHHOCTI CYCIUJIbCTBA, TEXHIYHUN Tporpec Tomio. Tak, HelTepaTypHi OJWHUII, IO
Jald Ha3BU COIIabHO 3HAYyIIUM iHHOBamisM (acid, crack, hippie, punk, break, hip-hop, rap,
yuppie), HE3BOKAIOUYM HAa HU3bKUH COIIATbHO-CTHIIICTUYHUN CTATyC, OyJIM MIPUIHSATI JIITEpaTypHOIO
HOPMOIO, TEPETBOPWIHCA Ha “MOJHI” CIIOBAa — CHMBOJH CBOTO 4Yacy Ta TOKOJIHHS, CTald
IHTEepHAIIOHATPHUMHU OJIMHUIISIMU, 03010 I YUCIICHHUX HOBOYTBOPEHb.

Hanpuknan, mina Hu3Kka iHHOBaIii Oyna cTBopeHa Ha 0a3l 0araTO3HAYHOTO CIIEHTI3MY rap.
CnoBo rap B “KpuMiHaIbHOMY 3HAY€HHI CTaj0 OCHOBOIO CIIOBOCTIONYYEHb rap sheet “CIIMCOK
37I0YMHIB KPUMIHAIBHOTO MUHYIOTO”, fo beat the rap ‘‘3amo0irtu mokapaHHs , fo get the rap
“oTpuMaTH 3BUHYBAYCHHS ', to take the rap “Oytu xozmom BiamymieHHs [Ayto,1996]. Ha 6as3i
appoaMepHKaHi3My rap y 3Ha4eHHI “‘CyTTeBa pO3MOBa’, “TOBOPUTH’ YTBOPEHI CIOBOCIHOIYYEHHS
rap groups, rap sessions [Spears 1991]. CioBo rap y 3HadyeHHi “My3MKa pen’ CTaJO CIOBOM-
CHMBOJIOM, TIEPETBOPUIIOCS HA CHPABXKHIM IIEHTP HOBOYTBOPEHb: rap music, rap records, rapper,
rap video, to rap, gansta rap, gansta rapper [Green1992]. Lli oaunHuil (YHKIIOHYIOTH B YCIX
BapiaHTaxX aHTJIMCHKOI MOBH 1 (JaKTHYHO HAJIEKATh J0 IHTEPHALIOHAIBHOI JIEKCUKH.

HaBeneni mpukiamu cBig4aTh, MO CIOBHHUKY aHTJIIMCHKOI MOBH SIK CHHEPTETHYHINA CHUCTEMIi
BIIACTHBA BIJKPUTICTh, SIKA pPEATI3yeThcsl B il 3MaTHOCTI OOMIHIOBATHCS MAaTEpi€r0, CHEPTi€lo,
iH(opMmarIliero 3 HABKOJMUIMHIM CEPEOBHUINEM 1 BCEPEAWHI CaMOi CHCTEMH MK i1 CHCTEMHUMH
nigposaizamu (MikpocucreMaMu). [1i1 BILTMBOM €KCTpaTiHTBAIbHUX YWHHUKIB JIGKCHYHA CHCTEMa
MEePEPO3TOIISAE BIIACHI PECYpCH, sIKI MiAIAraloTh MEPEOCMHUCICHHIO Ta Ha0yBalOTh HOBOTO
CEMAaHTHUYHOTO HaBAHTAXCHHSI.

B pe3ynbTati BHYTpIITHLOMOBHOT TpaHchopMarlii CJIOBHHKA BHACTIAOK B3a€MOJIT JIEKCHIHHUX
€JIEMEHTIB JITEpaTypHOi MOBH 3 HENITEPaTypHUMHU MIKPOCHCTEMaMH BiJOYBa€TbCs IPOLIEC
BHYTPIUTHLOMOBHOTO 3aII03MYEHHS JEeKCUKU. JIeKCHUHMIA CKIal MOBU 30arauyeThCsl 3al103UYCHUMHU
OMHUIAIMH, SKI BHACTIIOK 3MIHM CEMaHTHUKH SJIEPHHUX JIEKCeM Yy mepudepiiHoMy MOBHOMY
npoctopi  (YHKIIIOHYIOTH 3 HOBUM 3HadeHHsSM. OJHUM 3 TPOJYKTUBHHX MEXaHi3MiB
BHYTPIIIHPOMOBHOI peryJisllii CIOBHHMKA AaHIIIHCHPKOI MOBHM Ha BCiX eramax MHOro eBoJowii €
JKaproHizallisi Ta CJCHTi3allisl, YHACIiAOK SKOi JIiTepaTypHl JIEKCHYHI OJWHUIII HaOyBaloTh
JOJATKOBUX CHEIIabHUX 3HAUYEHb Y MeXKaX Pi3HUX HEJITepaTypHUX MIKPOCHUCTEM.

Tak, coBO square B *aproHi J>Ka30BUX MY3UKaHTIB, /1€ BOHO MO3HA4allo JIOAUHY, SKa HE
MOJIFO0JISE IO MY3UKY, B JKaproHi Ximmi 3100y/10 3HaYeHHS “‘TOH, XTO HE MOJUIIE iX MOrISAaiB”, y
YKaproHl HapKOMaHIB CTaj0 IMO3HAYaTH “‘MIOAWHY, SKa HE MpUMae HApPKOTHKHW , a B CJCHTY Mae€
3Ha4YeHHs “‘KoH(opMicT”. 3amo3uyeHe 3 inuml cioBo glifch movano (yHKLIIOHYBAaTH B JKaproHi
KOCMOHABTIB y 3Ha4yeHHl ‘301l y cHcTeMi, CIpUYMHEHUN TepenagaMu Hampyru’, B cdepi
KOMIT IOTEPHOT TEXHIKM TO3Ha4yae Oyab-iKe YIIKO/KEHHS B poOOTI KOMI foTepa, a B cdepi
MOJIITUKM B)KUBAETHCS ISl TMO3HAYEHHS TEXHIYHMX HEMOJal0K, IO CIPUYMHIOITH 3HAYHI
npobnemu i odiniiiHoi ocodbu abo xkanauaara Ha ii moct [Dickson 1990].
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B3aemMOBIIMB 1 B3a€EMONPOHUKHEHHS XapaKTEpU3YIOTh TAaKOX W BITHOLIEHHS B MeEXax
nepudepiiHOTO CIIOBHHKAa MK HEJITepaTypHUMH MIKPOCHCTEMaMH, TOOTO BHYTPIIIHHOMOBHI
TpaHchopmariii BiAOyBarOTbCS BHACTIJIOK MEPEeXOAy CJIOBa 3 OJHOrO J>KaproHy B iHIIWH.
[Ipuknagamu mporecy MDKXaproHizarlii MOXYTh CIYKUTH clioBa hot “fremetic”, chick “girl”,
groovy “fine”, hip “wise, sophisticated”, hype “persuasive talk”, mellow “all right, fine” [Spears
1992], 1m0 BUHUKIM B JKaproHi JDKa3MEHIB, aje BXUBAIOTHCA 1 B IHIIMX HEJIITEpaTypHUX
MIKpOCHCTEMaX aHIrMiichkoi MoBH. LlikaBUM (peHOMEHOM € >KaproH MOJOJI, SKUH K CBOEPITHHUN
“iHTep)kapron”’ yBiOpaB YMMallo OJMHMIIL KAPTOHIB XIIIi Ta HapKoMmaHiB (acid, grass, downer,
upper), ®aprouny My3uKaHTiB (cool, jazz, groove, far-out), comionekty adppoamepukaniiB  (bad,
hip, nasty, rap, wicked) [3aunauii 2007].

Craix Big3HAUMTH, OO0 B TPOIECI BHYTPIIIHBOMOBHHUX TpaHCopMaliil BigOyBarOTbCs
cemanTHuH1 Moaudikarii. Tak, y “HeMy3udHOMY’’ CBITI YHCJICHHI OJMHUIII KapTOHY MY3UKaHTIB-

HETpiB 3MIHWJIM 3HAYEHHS, HANPHUKIAL: fo blast “rpatu 6e3 Hanpyru” — “KypuUTH MapixyaHy’, fo
blow “rpatu Ha TyXOBOMY IHCTPYMEHTI” — “BUKOHYBaTH Oyab-sKy poOOTY”, cat, gate ‘“‘IKa30BHiI
MY3HKaHT — ‘“‘YOpHOWIKIpUHA YOJOBIK’, funky ‘‘Onar030BHM, pUTMIYHMNA~ — “MOJHUH, CydacHUIl .

bararo cniB sxaproHy raHrcrepiB, SKi MOB s3aHI 3 YOMBCTBaMHU, MOrpaOyBaHHSIMH, MOKaApPAHHIMH,
B3a€MOBITHOCHHAMHU 3JI0YMHIIIB 3 TOJIII€I0, BHKOPUCTOBYIOTHCS JJsi TO3HAYCHHS TEBHUX
MIPEAMETIB, MIOHATH Ta SBHUII apMIACBKOTO XKUTTS, HAPUKIIAM: shooting iron “BorHenaibHa 30pos”,
rod “nictoner”’, gumshoe “NETEKTUB, PO3BIIHUK , f0 typewrite “‘CTPUIATH 3 Kynemera’.

Uumano OIWHUIG KAproHy BIWNCHKOBOCITYXOOBIIIB, B CBOIO 4Yepry, YBIAIIIO 710
“momrtuyHOro” THOCcapito, Hanmpukiaaa: flak “rypkit 3eHiTHOI 30poi” — “Ty4yHOroioca KpHTHKA”,
slush fund (money) “KOITH, OTPUMaHI BiJI MPOAAXKY NEPEPOOJICHUX MACTH — “TPOII JIJIS MIAKYITY
NOJTHYHUX JifA4iB”. B ’kaproHi NOMITUKIB MEBHUX CEMAaHTHMYHUX 3MIH 3a3Hajd CIOPTHUBHI
KaproHi3Mu, Hanpukian: hardball “6eiicbon” — ‘“OesxkommpomicHi metomu”, to play hardball
“rpatu B OeiicOos” — “I0TpUMYBATH >KOPCTOKOI JIiHii, He WTH Ha KommpowMic”, ball park “cragion” —
“ctan cmpaB, craHoBuie”, flake “cmaOkuii rpaBenp”’ — ‘“HEHaAlHA JIOAWHA™, Spin ‘“KpydeHUU
M9’ — “iHTepmperanis momrtuku, nomik, iMimk”’ [Dickson 1990]. ChoinpbHuUM 1 BCiX
MIKOKQPTOHHUX —JICKCHYHHUX 3all03MY€Hb € TMIOMyK HOBUX Tally3ed 3acTOCYBaHHS, HOBHX
EKCIIPECUBHHUX 3ac00iB, M0 BiAOYBA€ThCA MapalieIbHO 30IMBIICHHIO KUTBKOCTI iX COIIaTbHHUX
HOCIIB.

BHyTpimiHbOMOBHI TpaHcopmariii BigOyBaroTbCSI TAKOXX BHACHIJOK Mirpamii JEKCUKH 3
niepudepii 10 sapa MOBHOI CUCTEMH, TOOTO B Pe3yJbTaTi aCHMUIALII CJICHTI3MIB Ta JKaproHI3MIB B
JiTepaTypHiii MOBI BiOyBalOTbCS 3MIHM COLIAJIBHO-CTUIIICTUYHOTO cTaTycy ciiB. llpukiamom
MpoIIeCy MOCTYIOBOI JeKaproHi3allii, JecIeHri3ali Ta y3yami3aiii MoXe CIyTyBaTH CIIOBO crack,
10 BUHUKJIO HAINPUKIHIII MUHYJOTO CTOJITTI B HAPKOXKAaproHI B 3HAYEHHI “‘pi3HOBU] OUYHUIIECHOTO
KOKaiHy” ¥ y 3B’SI3Ky PO3MOBCIOPKCHHSIM BIIIMOBITHOTO HAPKOTHKY HE TIIBKH CTajgo OQIMIHHUM
HallMEHYBaHHSIM, alie W TEepPETBOPWIIOCS HA IHTEPHAI[IOHANBHY OIWHHINO (YKp. “Kpek’, poc.
“kpek’’), EeHTp IS TOJAIBIIOTO CIOBOTBOpPEHHS: crack-baby, crack-binging, crack-crime, crack-
house, crack-squad.... Ha mo4aTky HOBOTO TUCSYONITTS IIsl OMUHUIIS CTalla OCHOBOIO TEJIECKOII3MY
crackberry (crack+Blackberry) B 3nadeHHi “a person who uses such a computer obsessively”
[Baramic 2008].

KonumHiii skaproHi3am spin B 3Ha4YeHH1 ‘‘IHTepIpeTallis MOJid, IMIDK® CTaB IIHPOKO
MOLIMPEHUM TOJIITHYHAM TEPMiHOM, Ha 0a3i SKOT0 BHHHMKJIM YMCICHHI HOBOTBOPH: [0 Spin,spin
crew, spin-doctor, spin-doctoring, spin  journalism,  spinnable/unspinnable,  Spinnish
(spin+English)”, spin row, spinspeech(spintalk) [3auuuii 2008].

Takum YMHOM, B pE3yJbTaTi BHYTPIIIHROMOBHUX TpaHchopmarlliid, 1o BiAOyBalOTHCSI
BHACIIIJIOK TIOCTIHOTO pPyXy Ta NEpepo3NOIily BCEpeAMHI CIOBHHUKOBOTO CKIIQAY aHTJIHCHKOI
MOBH, 3HUKAIOTh OJHI OJWHHI{, 3 SBJIAIOTHCA 1HIII, 3MIHIOETHCS CEMAHTHKA Ta CTHJIICTHYHUMI
CTaTyC BXKE€ ICHYIOUMX JIEKCHYHHUX OJUHUIL. J[MHAMI3M JIEKCUYHOI CUCTEMHU, SIKUH TPU3BOIUTH IO

XapaKTepu3yl0Th MOBY caMe IIiJl 4ac 3MiH. Takuil cTaH MpOSBISETHCS B HEBIAMOBIIHOCTI HAIBHUX
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HOMIHATUBHHX 3aC00iB MOBM KOMYHIKaTHBHMM mHoTpeOam MOBIB. [loTparuissnus iHpopmaniiHoi
€HEePrii cepeIOBUINA 10 MOBU CIIPUYMHSIE BAHUKHEHHS (JIYKTYaIllil y CIOBHUKOBOMY CKJIaJI.

OCKUTbKHM JIEKCMYHA CHCTEMa fK 1 Oy/Jb-fKa OHTOJIOTIYHA CHUCTEMa IparHe nepedyBaTH y
rOMEOCTAaTUYHOMY CTaHl, KOJM KOKHHUH KOMYHIKAaTMBHO AaKTyaJbHHUH CMHCI Ma€ CBOE MOBHE
BUPAXEHHS, TO HasIBHI y HbOMY (UIYKTYaIlil CTUMYIIOIOTH i O caMOOpraHizaiii Ta 70 Mepexony y
BpPIBHOBQ)XCHUI CTaH — aTPaKTOp, KOJU KOXHHM KOMYHIKAaTHBHO-BAXXJIMBUU 3MICT Ma€ MOBHE
BHUPAXCHHSI.

[Tpuknagom mepexoay (aykTyarii (BUMaAKOBOCTI) Y 3aKOHOMIPHICTh Y MEXKax JIEKCHYHOI
CHCTEMH aHTJIIMCbKOI MOBH MOJKE CIIYT'YBaTH MPOLEC y3yalli3allii MOBHUX OJMHUIlb, SIKi BHHUKIIU B
MEXax HeNITEepaTypHUX MIKPOCHUCTEM KAaproHIB Ta CJEHry. Tak, KOJWIIHIA CIeHTI3M hippie
MEPETBOPHUBCS Ha IHTEPIIHTBAILHUN €JIEMEHT, CTaB 3pa3KOM JUIsl aHAJIOTIYHOTO CIIOBOTBOPEHHS.
YTBOpeHU# 3a aHAJIOTIEI0 10 HHOTO CJIEHTI3M yippie “political radical of the late 1960s” cnyryBaB
3pazkoM s (popMyBaHHS “TIEPIIOTO COIIOJIOTIYHOTO akpoHiMoma-moBroxurens’ [Green 1992]
yuppie “young urban professional’, mo mepeMir y 3MaraHHi 3a MONYJSPHICTIO yumpie “young
upwardly mobile professional” ta yap ‘“‘young aspiring professional”.

Ili omwHUI, HE3Ba)KArOYM HAa CBOE “‘abpeBiaTypHE”’ YTBOPEHHS Ta HHU3BbKUH COIIABHO-
CTHJIICTUYHHM CTaTyC, CTAJIM IICHTPAMU MPOIYyKYBaHHS YHCIECHHUX JICKCHYHUX HOBOTBODIB (anti-
yuppie, superyuppie, technoyuppie, yuppidom, yuppieism, yuppieness, yuppette yuppish, yuppiefied,
yuppiefication, to yuppify, Yuppiegate, yupperware, yuffer), dbpa3eonoridHux iHHOBaUil (yuppie
gismo, yuppie line, yuppie flu, yuppie leather, yuppie party, yuppie husband, yuppie wife, yuppie
child, yuppie puppie, yuppie boy, yuppie girl, yuppie friends, yuppie slum, dot-com yuppie),
akpoHiMiB (buppie (black+yuppie), chuppie (chinese+yuppie), Euroyuppie (European+yuppie),
juppie (japanese+yuppie), yummie (yuppie+ muslim), yupsky (yuppie+russky), guppie (gay +
yuppie) abo (green + yuppie)) duppie (depressed urban professional, scuppie (socially
conscious + yuppie) [3aunuit 20007, 2008].

Crin BiA3HAYUTH, IO YUMAJIO CIIiB OyJI0 YTBOPEHO TaKOX 3 OCHOBOIO yup (CKkopodeHa dhopma
yuppie): Yuppese, Yupspeak, yupskie, yuppette, yupmobile. 1leli ¢dakT TIITBEpIKYE ITYMKY
HayKOBIIIB TIPO Te, IO “MPOIEC PO3BUTKY MOXKE OYTH CHpSIMOBAaHWUW SK Ha YCKJIAJHEHHS 1
po3mmpeHHs GopMu i 3MICTy MOBHUX OJHMHHIIb, TaK 1 HA CKOPOUEHHS I 3MEHIICHHS 00cCsry
BHYTPIIIHBOI 1 30BHINTHKOT (hOpMH JIIHTBaIbHUX 3HaKIB” [CHikeeBa 2017, ¢.54].

[TpoBeneHuit aHai3 103BOJISIE HATOJIOCUTH HA HACTYIMHUX BHCHOBKAX. CIOBHUKOBHUI CKIaJl
aHTJIINACHKOI MOBM € CHHEPIeTHYHOI0 CHCTEMOIO, fKa 3aBJASKH BJIACTHBUM il MapameTrpam
(BIIKpUTOCTI, 1€papXi4HOCTI, HEPIBHOBAXHOCTI Ta HENIHIMHOCTI) 374aTHa OO caMooprasizamii Ta
camoperyiamii. JlucGamaHC MK KOMYHIKATUBHOIO TMOTpPeOOI0 MOBIB 1 BepOaIizaTOPChKOIO
CIPOMO’KHICTIO JIEKCHYHOT CUCTEMH BUBOJATH 11 31 CTaHy PIBHOBArH.

Takuii nuHAMIYHUKA CTaH TPUBOAUTH IO TOTO, IO JIEKCHMYHA CHUCTEMa BIAMOBIAHO 0
NPUHIUIY BIAKPUTOCTI, TOYMHAE (OPMYBATH aJeKBAaTHI BMOTHMBOBAaHI HOMIHAaTHBHI 3aco0H,
30KpeMa, 3aBISKH 3all03MYCHHIO OJUHHUIIb 3 COIIAIbHO-OOYMOBJIEHHUX MIKPOCHCTEM. 3a paxyHOK
BHYTPIIIHIX 3aM03MYEHb 13 JIEKCUKOHIB CYMIXKHHMX MIKPOCHUCTEM aKTHBHO BiOYBA€TbCS PO3BUTOK
CJIOBHMKA MOBH B IIIJIOMY, IO CBIIYUTBH MPO BIAKPHUTICTh Ta JUHAMIYHICTh JIEKCUYHOI CHCTEMH, il
TOTOBHICTh OOMIHIOBATHCH MaTePi€l0, EHEPTi€r0 Ta iHPOpMAIIi€ro.

[IponyKTUBHUM I1HTPAJIIHTBAJILHUM MEXaHI3MOM CaMOOpraHizamii JIGKCHYHOI CHUCTEMU
aHITIMChKOI MOBU € BHYTPIIIHBOMOBHI ~TpaHcdopMalii, mpeacTaBieHi, TAKUMHU IPOLECAMU SIK
JKaproHi3allisl, CIEHTI3alisl, MDKXaproHizamis, IeKaproHizaiis, IeCICHTI3allis, Yy3yasisaris.
BHyTpimiHbOMOBHI TpaHcopmallii COpUYMHEHI NpolecaMH 3alo3WYeHHS MOBHHUX OIMHHUIb Y
MeXaxX CJIOBHHMKOBOI'O CKJIaJy YHAOYHIOIOTh CHHEPIeTUYH1 BJIACTUBOCTI JIEKCMYHOI CHUCTEMH
aHIITIMCHKOT MOBH JI0 IEPEPO3MOALTY €IEMEHTIB MiX 11 MiKpocHcTeMaMy (3kaprOHaMH Ta CIIEHTOM).

[lepMaHEHTHICTh TMPOIIECIB 3aMO3UYCHHS, a TaKOX iX OE3MOocepeNHiil 3B'A30K 3 IHITUMHU
CUHEPreTHYHUMHU IHTPACUCTEMaMU CIIOBHUKOBOTO CKJIay Cy4YacHOi aHTJIHCHKOI MOBU 3YMOBIO€
NepCcneKTUBHICTh MOJABIINX PO3BIAOK Y IIbOMY HAIPSMKY.
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ETHOMEHTAJILHICTh BPUTAHCbKOTI'O AHIJIOMOBHOI'O TIPOCTOPY
B IJIOMATHIII

CrarTst NpHUCBSYCHA BHBUCHHIO ETHOMEHTAIBLHOCTI MOBHOTO IPOCTOPY B IMiOMAaTWIi Ha MaTepiaxi OpHTaHCHKOTO BapiaHTa
aHriiicbkkoi MOBH. Y XOJi MOCHIIKEHHS OIMCAHO CIeru(piKy OpUTAHCHKOTO JIHTBOKYIbTypHOro koumenty FAIR PLAY 3a
JIOTIOMOTOI0 11iOMaTHYHUX 3aco0iB aHTTIHChKOI MOBH. Bupineno ponosi Ta BHIOBI MeradopH, NpeACTaBIeHI B iTiOMaTHYHUX
BUpas3ax, sIKi perpe3eHTyI0Th OpUTaHCHKHUM JITHrBOKYIbTypHUH KoHIenT FAIR PLAY.

Kniouosi cnosa: emnomenmanvricms, MOHUL NPOCMIp, JNIHEGOKYIbMYPHUL KOHYenm, idiomMamuxa, OpumancoKuii eapianm
ameniticbkoi Mogu.

Kovalyuk Yu. V. Ethnic mentality of the British English-speaking world in the study of idioms. The present paper is a study of
the English-speaking world evidenced by British English idioms. To this end, the core cultural concept of FAIR PLAY in British
English, a worldwide understood concept originating in sport, is under analysis. This particular concept was selected because it
embodies one of the specifically British values, according to which “everyone should have equal opportunity to better their
circumstances regardless of their background, as well as have respect for order” [Oxford guide to British and American Culture]. It is
argued that idioms, from the point of view of Cultural Linguistics, can contribute to the cultural conceptualization of a language
worldview. For this purpose, 200 British English idioms were selected from Collins Cobuild Idioms Dictionary, 3rd edition.
Semantic groups of idioms representing the concept of FAIR PLAY in British English were identified and described. In addition,
conceptual metaphors exemplifying the above concept were deduced. Methods employed in this paper rest on the seminal Theory of
Conceptual Metaphor and Metonymy put forth by Lakoff and Johnson (1980), as well as its modification suggested by Zykova
(2014). According to this theoretical framework, one conceptual domain can be viewed in terms of another conceptual domain. In the
case of the FAIR PLAY concept, it is embodied by the superordinate conceptual metaphor SOCIAL RELATIONS ARE A
PLAY/GAME/COMPETITION, such as a calling card and SOCIAL RELATIONS ARE (UN-)FAIR PLAY, such as pull rank, and
their derivative ones: SOCIAL RELATIONS ARE A GAME OF CARDS, SOCIAL RELATIONS ARE A BOXING MATCH,
SOCIAL RELATIONS ARE A FOOTBALL MATCH, SOCIAL RELATIONS ARE A RACE, and SOCIAL RELATIONS ARE
ANIMAL COMPETITION. The prospects for further research include surveys into other British core value and concepts, as
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