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VY cTarTi mpeAacTaBlIeHO KOMIUIEKCHI CTY/il MpOLEciB KOHLENTyasi3alii Ta
Kareropuszamii B MeXaxX KOMII IOTEPHO-OPIEHTOBAHOI HAapaTUBHOI MOJENi
JITEepaTypHOTO METaMOAEPHI3MY. ABTOpH (HOKyCyIOTh yBary Ha iHTerpaumii
KOTHITUBHOTO Ta KOMII'IOTEPHOIO MiJXOAIB JIO aHANi3y XYAOKHBOTO TEKCTY,
oOuparoun 00 €KTOM JOCHIKEHHsI (PIIOCOPCHKO-TICUXOIOTIYHUN pPOMaH
Joxynmiana bapuca (Julian Barnes) “Bimuyrtrts 3akinuenns / The sense
of an ending” (2011). ILleit TBip ciyrye pemnpe3eHTaTUBHUM IPUKIAIOM
riOpUAHOTO HapaTHUBY, JECMOHCTPYIOUM IEpeXiJ BiJ MOCTMOJAECPHICTCHKOT
ipoHil 10 METaMOAEPHICTCHKOI MapagurMHy, SIKii MpUTaMaHHI KOTUBAHHS
MDK CyMHIBOM 1 BIpOI0, PEKOHCTPYKIisl iCTOPUYHOI HmaM’sITi Ta IHOOKa
emmnartis. TeopeTnyHe MIiAIPYHTS PO3BIAKM IPYHTYETbCS Ha KOTHITHBHIN
Haparojorii — MDKAUCIMIUTIHAPHIN Tramysi, IO CHHTE3ye 3800yTKH
JHTBICTUKH, KOTHITUBHOI mcuxouorii Ta dimocodii cBimomocti. OcHOBHUI
aKIEHT 3pO0JIeHO HAa MeXaHi3Max KOHILENTyami3amii Ta KaTeropusaiii sk
(yHIaMEHTAIBHIX MEHTAJIbHUX OMNEpAIlisiX, M0 CTPYKTYPYIOTb JIIOACHKHUIM
J0CBif 1 3a0€3MeuyoTh ()OPMYBAHHS CMUCIIB Y XYI0’)KHBOMY METaMOJICPHOMY
HapartuBi. JloCHiIKeHO peanizalilo UX MEXaHi3MiB 4epe3 CUCTEMY MOBHUX,
CTUJIICTUYHUX 1 KOMITO3MIIIMHUX 3aco0iB XYIOXKHBOIO TekcTy. HaykoBa
HOBH3HA TIOJIATae y Bepuikalii KorHITUBHUX Mozenel ((ppeiimMiB, cueHapiis,
MEHTAJIBbHUX KapT, KOHIENTIB Ta 00Pa3sHUX CXEM) 3a JJOMOMOIOI0 CYy4acHOTO
mporpamHoro 3abesmeueHHs s aHanizy aanux: LIWC, NVivo, CATMA,
UAM CorpusTool Ta Sketch Engine. IIpakTudyna yacTuHa CTaTTi JEMOHCTPYE
pe3yabTaTH KOTHITMBHO-HAPATUBHOTO aHANI3y (PParMeHTIB TEKCTy POMaHY
Jbx. Bapuca, ne uepe3 NVivo Ta CATMA 37iliCHEHO KaTeropiiiHy po3MiTKy
TekcTy. Lle 103BONMMIO 11eHTH(IKYBaTH KIFOYOBI KOHIENTH Ta KOTHITHBHI
MeTadopH, a TAKOXK BIICTEKHUTH, K IEPCOHAXK 13 CCHCOPHIUMU 0OMEKXECHHIMHU
KOHCTPYIOE MEHTaJbHY MOJCIbh XyHAOXKHBOI pEaTbHOCTI, CIHMPAIOYHUCH HA
aNbTepPHATUBHI PECypCH — MaM’sTh 1 ysABY. Y BHCHOBKax OOIDYHTOBaHO
e(eKTUBHICTh TO€IHAHHSA KOTHITHMBHOI HAapaTojorii 3 KOMII IOTepHUMHU
METOJaMU Il aBTOMAaTH30BAHOTO BHSIBICHHS HApaTUBHHUX CTPYKTYp Ta
CTBOPEHHSI AUCKYPCHUX MPO(iTiB, IO BiAKPUBAE MEPCIEKTUBH ISt LU(DPOBOT
TYMaHITapUCTUKH Y TOCTIKEHHI CYy4acHOI JIiTepaTypy METaMOACPHI3MY.
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The article presents a comprehensive study of the processes of
conceptualization and categorization within a computer-oriented narrative
model of literary metamodernism. The authors focus on integrating cognitive
and computational approaches to literary text analysis, selecting Julian
Barnes’s philosophical and psychological novel, The Sense of an Ending
(2011), as the object of study. This work serves as a representative example
of the hybrid narrative, demonstrating the transition from postmodern irony
to the metamodernist paradigm, characterized by oscillations between doubt
and faith, the reconstruction of historical memory, and profound empathy. The
theoretical framework of the research is rooted in cognitive narratology — an
interdisciplinary field that synthesizes achievements in linguistics, cognitive
psychology, and the philosophy of mind. Primary emphasis is placed on the
mechanisms of conceptualization and categorization as fundamental mental
operations that structure human experience and facilitate meaning-making
in metamodern literary narratives. The implementation of these mechanisms
is explored through a system of linguistic, stylistic, and compositional tools
within the literary text. Scientific novelty lies in the verification of cognitive
models (frames, scripts, mental maps, concepts, and image schemas) using
modern data analysis software: LIWC, NVivo, CATMA, UAM CorpusTool,
and Sketch Engine. The practical section of the article demonstrates the results
of a cognitive-narrative analysis of fragments from Barnes’s novel, where
categorical text tagging was performed via NVivo and CATMA. This enabled
the identification of key concepts and cognitive metaphors, as well as tracking
how a character with sensory limitations constructs a mental model of artistic
reality by relying on alternative resources — memory and imagination. The
conclusions substantiate the effectiveness of combining cognitive narratology
with computational methods for the automated detection of narrative structures
and the creation of discourse profiles. This approach opens new perspectives for
the digital humanities in the study of contemporary metamodernist literature.

I[octanoBka mpodjemu. Y cydacHii MOBO3-
HaB4il HaylLli CIIOCTEpIraeMo MOCHJICHHS MiXIHUC-
LUUIUTIHAPHUX TEHACHIIH, 10 MPU3BOIUTH JIO B3a-
€MHOTO0 30araueHHs (i10yoTii, KOTHITUBHOI HAYKH,
¢inocodii cBiIOMOCTI Ta KOMIT IOTEPHUX TEXHOJIO-
riii. OzHi€elo 3 BUPYIOYHX cep Ha IbOMY HEepeTHHI
€ KOTHITMBHa Haparojorisi — raiy3b, L]0 BHBYAE
HapaTuB 1 K CTPYKTYpHY OAMHHUIIO AHMCKYpCY, i
SK KOTHITMBHY MOJAENb perpe3eHTalii, iHTepupe-
tauii Ta omnpairoBanHs jgoceiny [Caracciolo, 2014;
Fludernik, 1996; Fludernik, 2009; Herman, 2002;
Herman, 2014; Jahn, 1997; Meister, 2009; Niinning,
2007].
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Takuii miaxin HaOyBae 0COONUBOI akmyanbHoCmi
B YMOBAaXx CTpiMKoi n(poBi3alii i 3pocTaHHs 00cATiB
TEKCTOBHX JAHUX, 10 MOTPEOYIOTh aHANI3y i3 3ary-
YEHHSM 1 MOBO3HABYHX, 1 KOMIT FOTEPHUX METOJIIB.

AHani3 ocTraHHiX aocjaigkeHb i myOsaikamiii.
CyuacHu#l cTaH IOCTiKeHb Yy KOTHITUBHIM HapaTo-
JIOT11 XapaKTepU3ylOTh AKTUBHUM PO3BUTKOM KiTBKOX
HanpsmiB. [lo-niepiie, JOCTiTHUKHN (OKYCYIOTh yBary
Ha MEHTaJbHUX Mojelsx HapatuBy [Herman, 2002;
Herman, 2014; Zunshine, 2006], 30kpeMa 31aTHOCTI
yuTaya KOHCTPYIOBATU CIEHapii, 3aCHOBaHi Ha Hapa-
TUBHUX MigKa3kax. [lo-apyre, BUBUAIOTH POJIb YBary,
emrarii, Teopii po3ymy (theory of mind) y cipuitHATTI
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HaparuBiB [Jahn, 1997; Matsumoto, 2009; Meister,
2009; Niinning, 2007]. [lo-TpeTe, HaOyBatOThH TOITY-
JIIPHOCTI KOPITYCHi CTYZil KOTHITHBHUX HapaTUBHUX
CTPYKTYpP 4€pe3 KOMII IOTEpHI IHCTPYMEHTHU aHalli3y
nannx, Takux sk LIWC, CATMA, UAM CorpusTool,
Sketch Engine, NVivo, 1110 yMOXJIHBITIOE KiTbKiCHUI
Ta SIKICHUH aHaJTi3 CMUCIIOBUX KaTeropiii, cxem-oOpa-
3iB, JIGKCHYHHX MPO(DITIB Ta HAPATHBHUX CTPATETil
[Menbanuyk, 2023; Bekhta et al., 2025; Padkkonen,
2021]. 3pocrae 3amikaBieHHs 10 TeM, TIOB’3aHUX 13
(hopMyBaHHSM HapaTWBHOI 1AEHTUYHOCTI, CHUMYIIS-
TUBHOI IPUPOAU AOCBiAY B XyHOKHBOMY ITUCKYPCI Ta
KOTHITUBHOMY CIIPUIHSTTI HapatuBiB [bexra, 2004;
bexra, 2013; bexta & Menbauuyk, 2021; MenbHu-
uyk, 2023; Fludernik, 1996 Caracciolo, 2014].

Lls po3Bimka MOKJIMKaHA MPOXEMOHCTPYBATH, SIK
KOTHITHBHI MPOIIECH KaTeropHu3allii Ta KOHIIENTyaTi-
3auii (opMyioTh HAPATUBHY CTPYKTYPY XYIOXKHBOTO
TEKCTY MeTaMOZ[epHBMy 1 MOXXyTb OyTH BepHudikoBa-
HUMH 4€Pe3 KOMIT OTEpHE MPOrpaMHe 3a0e3MeueHHs.
Takuii miaxizn gae 3Mory JOCTIIUTH MEHTAJIbHY AWHA-
MiKy TBOPEHHSI HApaTHBY Ta CTBOPIOE MIATPYHTS LIS
HOBOI (P1JIOJIOTIYHOT METOI0IOT 1, 1110 TIOEAHYE TEOpe-
TUYHY peIeKciro 3 U(POBOIO EMITIPIETO.

KorniTuBHa Haparojoris po3risigae HapaTHBHUI
MOTEHIIaMd SIK IHCTPYMEHT MOJAETIOBAHHS HABKOJIHILI-
HBOT JIIACHOCTI, 110 JTa€ 3MOTY YUTA4YeBi CTPYKTYpY-
BaTH J0CBiJ, pOpMyBaTH iIEHTHYHICTh, IHTEPIIPETY-
BaTH HaMipH Ta eMoIlii mepconaxiB [Herman, 2014;
Jahn, 1997; Niinning, 2007, bexra, 2012]. Binrak,
LEHTPAJIbHUMU y Wil MapagurMi € HOHATTS Kame-
eopuzayii Ta KOHyenmyanizayii, SKi BHUCTYMAIOTh
SIK MEHTaJbHI MEXaHi3MH TBOPEHHS Ta PO3yMiHHS
HapatuBy. Uepes KaTeropusallito iHIWBIJ[ CTPYKTY-
pye€ momii, MepcoHaXiB 1 CUTyalil B MeXax MEBHUX
KOHLENTYaJbHUX paMOK, BOJHOYAC KOHLENTYyasi-
3amis 3abe3nedye moOyJ0oBy CMHCIIB, CIICHApiiB Ta
(peiimiB, sIKi aKTUBYIOTHCSI B TIPOLIECI CIPUNHHATTS Ta
iHTepHpeTaLii XyJ0)KHbOTO TeKCTy HOBOT 1o0u. Came
TOMY 3aJIy4eHHs KaTeropusauii # KoHUenTyasizamii
710 aHAJi3y HApaTUBY € CYTTEBUM JUIS PO3KPUTTS IIIU-
OMHHMX KOTHITUBHMX IPOLECIB, 1[0 CTOSTH 38 MOB-
JICHHEBUM BUPAXECHHSIM, aKTyalli30BaHUM Yy XyHOXK-
HIX TEKCTaX METaMOJACPHIZMY.

HesBakatoun Ha iHTEHCHBHHI PO3BUTOK KOTHi-
THUBHOI HApaTOJIOTIi, OCI HEOOCMamub0 GUEYEHUMU
3aJMIIAIOTHCS KiJTbKa BaKJIMBHMX AacIEKTiB, cepen
SKHX: @) CHCTEMHa IHTEeTpawis KOTHITHBHHUX MeXa-
Hi3MIB 13 KOMIT'IOTEPHUM iHCTPYMEHTapieM aHalizy;
0)emmipnuHa Bepu(ikalis KoHUIENTiB, (pelmiB Ta
CIIeHapiiB, BHOKPEMJICHUX Y IpOLEeCi PO3yMiHHA Ta
iHTEepHpeTaLii XyJ0)KHBOTO TEKCTY; B) KOPEISLIisl MK
(hopMaIbHUMH JIIHTBICTHYHUMH MapKepaMu Ta KOr-
HITUBHUMH IIA0JIOHAMHU Y HapaTHBHUX TEKCTax pi3-
HUX >KaHPIB.

VY 3B’s3Ky 3 UM 00 €KTOM JOCIIPKEHHS € KOT-
HITHBHA CTPYKTypa HapaTUBY XyOOKHBOI'O TEKCTY
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METaMOJICpHI3MY, a MPEAMETOM — MEXaHI3MHU Kare-
ropusanii Ta KOHLENTyaji3amii, siKi peasi3yloThCs
yepes JIHrBICTUYHI 3aCO0M i MOXKYTh OyTH BHSIBICHI
KOMIT FOTepHUMHU METOAAMH aHAIi3y.

MarepiajgoM JOCHIIKEHHS CIyTye XyAOKHIiH
HapaTUBHUM (QparMeHt i3 Cy4yacHOTO aHIJIIOMOBHOTO
pomany [Ix. bapuca The Sense of an Ending (2011),
10 BHUPI3HAETHCSA DPIBHEM KOHLENTYaJbHOIO HACH-
YEHHS Ta EMOLIWHOI CKJIAaIHOCTI.

MeToro MOCIIDKEHHS € aHali3 iHTerauii' KOTHI-
THBHOTO IIJXOy — HEPeyCiM MEXaHi3MiB KaTero-
puzauii i KOHuenTyam3au11 — 13 Cy4acHUMH IHCTpY-
MEHTaMH KOMII IOTEPHOIO aHajli3y, SIKi BUSBISIOTH
HapaTUBHI IMAa0JIOHW 1 BiATBOPIOIOTH KOTHITHBHY
APXITEKTOHIKY y XyJIOXKHIX TEKCTaX METaAMO/ICPHI3MY.

i nOCATHEHHST TOCTaBJIEHOI METH Y CTarTi
nepen0ayeHo Po3B’S30K TaKUX 3@60AHb. a) OKpec-
JIUTU OCHOBHI TEOPETHYHI 3acaay KOTHITUBHOI Kare-
ropusailii Ta KOHIIETITyati3alii B MeXax HapaTuBy;
0) 3miCHUTH OIS KOMIT IOTEPHUX IHCTPYMEHTIB,
NPUAATHUX JUISL aHaJli3y KOTHITMBHUX CTPYKTYp Y
TEKCTi; B) HaJaTl KOTHITUBHO-HApaTHMBHHUW aHai3
(dparMeHTa Xyn0KHbOTO TEKCTY.

Buknag ocHOBHOro marepiajy JO0CIiIzKeHHs.
KorniTiBHa Haparomoris mocrana K MiXIUCIUTLTI-
HapHa Trayy3b Ha TEPETHHI JIHTBICTHUKH, KOTHITHB-
HOI micuxodorii, dimocodii cBimOMOCTI Ta Kilacu4-
HOi Haparouorii. Bona 3mingye Qokyc Bif aHamizy
(hopMabHUX CTPYKTYp HapaTHBHHUX MIAOJIOHIB 110
PO3MIISANY TUX KOTHITUBHUX MEXaHi3MiB, SKi Jal0Th
3MOTy YMTa4yeBi CTBOPIOBATH, CIIpUHMATH Ta 1HTEP-
NPETyBaTh XyAOXHI TEKCTH HOBOi J00H. OCHOBHUM
y LBOMY HiIXOJl € MPUITYLICHHS, 1[I0 HApaTHUBH HE
TIBKU  TIepeNialoTh iHGopMaliito, a i ¢GopMyrTh
JIOCBiJI YnTaya, CTPYKTYpPYIOTh YSIBICHHS TPO CBIT i
BiJIITPalOTh KIIOYOBY POJb y MOOYIOBI MEHTaIbHUX
Mozesel peasbHOCTI.

Cepen OCHOBOIIOJIOKHHKIB KOTHITHBHOI HapaTo-
yorii Bapro Hacammepen Ha3atu /. ['epmana, skuit
3allpPOTNIOHYBAB PO3MVIAJaTH HAapaTuUB SIK KOTHITHBHY
KapTy JIOCBiIy, IO CHOPsSIMOBaHA Ha BIOPSAIKYBAHHS
CBITy uepe3 MPUINHHO-YaCOBI 3B’ I3KU MiXK TTO/TiSIMU.
¥ mpari Story Logic BiH BU3Hauae HapaTwB K GopMy
pernpes3eHTalii MEHTaJIBHOIO JKUTTS IEPCOHAXIB Ta
iXHIX HaMipiB y KOHKpeTHOMY KoHTeKcTi. Jl. 'epman
CTBEPJIKYE, IO HApaTHB He TUIBKM Tepenae Mofii,
a ii PeKOHCTPYIOE PO3YMOBI CTaHH, IEMOHCTPYIOUH,
SIK TIEPCOHAXKI MUCIIATE, BiXUyBaiOTh, OOMPAIOTH Ta
pearyloTh — 1 y Takuil crocid MoJentoe CBiIOMICTb
gutada [Herman, 2002]. M. ®nynmeprix y mpartti
Towards a ‘Natural’ Narratology akiieHTye yBary Ha
OIIIHHIN TIPHUPO HAPATHBY, IO BUHHUKAE K PE3YITb-
TaT IOCBiZy Ta KOTHITHBHOTO OIPAIOBaHHS MO/, a
He sK abcTpakTHa cTpykTypa. Ha i1 mymky, Hapatus
0a3yeTbCcsl HA EMIIPUYHO BII3HABAHUX KOTHITMBHUX
CXeMax MOBCSKICHHOTO KUTTS — TaKUX SIK TLIECHUH
JIOCBIJI, CIPUUAHATTS Yacy, IpOCTOpY, Mii — 1 Mae mpo-
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TOTHIIOBY IPUPOLY, A€ LEHTPAILHUMHU CTAIOTh areH-
TUBHICTH (TTOB’S3aHa 3 KOTHITUBHUM (peiiMom, 110
Jla€ 3MOT'Y YUTa4eBi PO3Mi3HATH B TEKCTI HApaTHBHUI
CMUCJ), IHTeHIIHHICTh Ta mociigoBHocTi [Fludernik,
1996]. ¥ ueHTpi yBarum KOTHITHBHOI Haparojorii
niepeOyBae TakoK KOHUENIis meopii pozymy (Theory
of Mind, ToM) — 3maTHICTh IHTEPIIPETYBaTH TYyMKH,
HaMipH, TePeKOHaHHs iHIIWX. Y IhOMY IUIaHI BaX-
JINBUM € HaykoBuH BHecok JI. 3aHIuaiiH, sika TOBO-
IUTh, 10 YUTAHHSA XYIOXKHbOI JIiTEpaTypu aKTHBYE
1 TpeHye 3maTHICTh 110 MeHTamizauii (mentalizing,
mind-reading) — 3MaTHOCTI ySBISTH Ta IHTEPIPETY-
BaTH MEHTaJbHI CTaHM IHIIMX JIONEH, 30KpemMa IXHi
IYMKH, eMOIlii, HaMipu, nepekoHanHs. Jlocmigauis
PO3IIsiae HapaTUBH SIK KOTHITHBHE CEPEAOBHILE, SIKE
YMOJKJIMBIIIOE€ MOAETIOBAHHS CKJIQAHUX COLIaIbHUX
CIIeHApIiiB, IMITYFOUH TIPOIECH PO3YMIHHS 1HIIOT CBi-
momocTi [Zunshine, 2006].

Jo 3HaHuX mocTarell cydyacHOl KOTHITMBHOI Hapa-
TOJIOTIT TaKOK HanexxuTh A. HIOHHIHT, SKUH CTyIit0€
KOTHITUBHI YMOBU CHPHUMHATTS HapaTUBY Ta PpoOJb
HapaTUBHUX CXEM 1 CIIEHapiiB y mporiecax iHTepIpe-
Tauil XygOKHBOTO TEKCTy. BiH po3misigae unTada sk
aKTMBHOTO 1HTEPIIPETaTopa, 110 CMiBBIIHOCUTH Hapa-
TUB 3 yX€ HAasBHUMH Yy CBIiZIOMOCTiI KOHILENTYyaJlb-
HUMH CTPYKTypamMH. Y CBOEMY HayKOBOMY JOPOOKY
A. HIOHHIHT aKLEeHTy€e Ha TOMY, SIK XyJO)KHI TEKCTH
AKTUBYIOTh MEHTAIIbHI Mojelni, (peiliMu, CKPHIITH,
0 Ja€ 3MOTY YHTaueBi 3pPO3YyMITH ngﬂii, MOTHUBU
MEPCOHAXIB Ta CTPYKTypy omoBimi. Moro migxin
IPYHTY€THCS HA TICHOMY 3B’ 3Ky KOTHITHBHOI IICHXO-
Jyorii 3 Kiacu4yHO Haparoioriero [Niinning, 2007].
M. Kapayuosno, HaTOMIiCTb, HAloOJIATa€ HA TOMY, IO
eMOLli}{Ha 3aJy4eHICTb 10 HapaTHBY — HE € Pe3yib-
TaTOM BUSIBY MOTO CTPYKTYPH, a CHPUIHSTTEBO-KOT-
HITUBHHAM IIPOLIECOM, Y SIKOMY HapaTuB B3aeMOJi€
3 TIJIECHUM, CEHCOPHUM i a()eKTUBHUM JIOCBiJOM
yutada. Y mpaui The Experientiality of Narrative:
An Enactivist Approach M. Kapaduono po3BuBae
TIOHATTSL emMnamitinol Koeniyii, TOBOIASYH, IO JIiTe-
parypHa KOMYHIKaIlisi Ma€ MOAYISTOPHHUNA ePeKT Ha
3[IATHICTh YHTaYa BUSBISITH H €MOIIIHO IHTEpPIIPeTy-
BatH ctanu iHmux [Caracciolo, 2014]. [Ipencrasneni
inei pezonyroTs i3 migxomgom f. K. Maiicrepa, sikuit
HamaraeThCcsi TMo€qHaTH (opMaibHi MOeNi Hapa-
TUBY 3 KOTHITUBHUMH MApaMETPAMU CHPUHHATTL.
Horo minxin 1o HapaTuBy IPYHTYEThCS Ha YSBJICHHI
XyAO)KHBOTO TEKCTy SIK IHTEPaKTHBHOTO MPOCTOPY,
IO MO€AHYE MEHTAJbHI MOJENi aBTopa i yuTaya B
€IMHY KOTHITUBHY CHUCTEMY. 32 TaKUX YMOB HapaTHB
€ He (ikcoBaHMM 00’€KTOM, a MPOIECOM B3aEMHOI
ajanTtauii KOTHITUBHUX YCTaHOBOK 4epe3 Hocepen-
HUITBO TekcTy [Meister, 2009]. Lle BigkpuBae muisix
J10 MOJICTIIOBaHHS yBark UnTava, eni30AuIHOT nam’ sTi
Ta cXeMaru3allii IepCoHaXIB.

3ayBakHMO, 1[0 CY4acHi ysIBJICHHS PO HApaTHB,
30Kkpema y cdepi heHOMEHOOT1T CIPHIHATTS Xy/I0XK-
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HBOTO TEKCTY, MAalOTh TIIMOOKE KOPiHHS B TPaauIlii
P. Inrapnena, sikuii ynepuie 3ampOIOHYBaB pO3IVIS-
JaTh XyJOKHIH TEKCT HE SIK 3aMKHEHY CTPYKTYpY, a
K cTpaTu(]iKoBaHWA 00'€KT, KU aKTyali3yeThCs B
CBIZIOMOCT] yMTa4a 4yepe3 KOTHITUBHY Ta €CTETHUHY
B3aeMmorito [Ingarden, 1973b; bexra, 2012]. P. [arap-
JIeH BUOKPEMITIOE Pi3HI piBHI TOOYIOBH TEKCTY: (hoHe-
TUYHUN, CHHTAaKCUYHUN, CEMAaHTUYHMI Ta OHTOJIOT Y-
Hull (piBeHb npeomemnoi chepu) [Ingarden, 1973al.
OO0pasu mepcoHaxiB, MPOCTOPY Ta MO (dopmy-
IOThCSI CaM€ B NPOLECi CMHUCIOBOI KOHKpeTH3alii 3
00Ky uuTaya, 10 € CHiB3BYYHHMM 3 YSBJICHHSIM IPO
HapaTuB sIK MCHTaJIbHY MOZAEJb Y MEXKaxX KOTHITUBHOT
Hapartoiorii. Y MiJCyMKy, KOTHITHBHa HapaToJOTis
PO3IISLIAE XYNOXKHIM TEKCT HE SIK 3aKPUTY CTPYKTYPY,
a K TUHAMIYHUH POCTip KOTHITHBHOI B3aEMO/I1, J1e
3Ha4eHHs (POPMYIOTHCS B Jiaji031 YMTada 3 TEKCTOM
yepes iHTeprpeTanilo Ta MEHTaIbHE MOJICIIFOBAHHL.

KornitTuBHa Haparojiorisi CHUPAEThCS Ha YsB-
JICHHS TIPO Te, 110 HAPaTUB € MEHTAJILHOIO MOAEIIIIO,
sKa He 1CHY€ SIK TOTOBA CTPYKTYPa, & KOHCTPYIOEThCS
YUTa4eM IIiJ{ 9ac B3a€MOJIl 3 XYJIOXKHIM TEKCTOM.
Lle#t mpouec € pe3ynbTaroM KOTHITHBHOI AisJIBHO-
CTi, y sIKiif OEpyTh y4acTh 1aM’sITh, ysiBa, a(heKTUBHA
cthepa Ta monepeaHii 10oCBi iHTepnperatii. [Hakire
Ka)Xy4H, XyIOKHIH TEKCT — IIe TUIbKH 1HCTPYKIIiS 70
moOy/IOBM HAapaTWBHOI MOZENi, Ky 4uTad peaji3ye
uepe3 cnpuidHATTS [Jahn, 1997]. ¥V moOynosi Hapa-
TUBHOI MEHTAJILHOI MojieNi OepyTh y4acTh OCHOBHI
KOTHITHBHI CTPYKTYpH, SIK-OT:

1. @petivu (frames) — crabinbHI, MeTaMOAEpHIi
W COILIOKYTFTYPHO OOYMOBIIEHI KOTHITHBHI CXEMH,
SKi TIPEACTaBISAIOTh THIIOBI CHUTyallii abo KOHIEeN-
TyanpHi Tmons. [lpukiamom KorHiTHBHOTO —(hpe-
My B pomadi “The Sense of an Ending” € dpeiim
“SCHOOL FRIENDSHIP”, IO pPEIpe3eHTyE CTa0LIbHY
COLIIOKYJIBTYPHY CXEMY 4YOJIOBIUOIO 3TypTyBaHHS.
BiH HanoBHEHUI TaKMMHU CIOTAMM: 1HTEJICKTyaJbHE
CYTIEPHHIITBO, CITUIBHI IPOHIYHI BHYTPIIIHI JKapTh
Ta camMoO0yTHI puTyanu. CHMBOJIOM IOTO (ppeiimy
€ HOCIHHS TOJMHHHKA IU(EepOIaTOM yCepearHy, 0
HiAKPECIIOE OCOOUCTY HPUPOLY Yacy Al TPYIH:
“Another detail I remember: the three of us, as a
symbol of our bond, used to wear our watches with
the face on the inside of the wrist” (p.10)!. TIpote
Jx. bapHC nexoHCTpyro€ 1ied (dpeiiM, JTeMOHCTpY-
104, K Cy0’€KTHBHA IaM’SITb BUKPHBISE MHUHYJIE,
NEPETBOPIOIOYM KOJIMILIHIO ONM3bKICTH Ha JXKEpelo
MI3HBOTO KasTTS. Y HapaTUBHOMY MaOiIo0HI dperiMu
AKTHBYIOTBCSI Yepe3 JICKCUYHI MapKepH, I'paMaTH4Hi
KOHCTPYKIIii a00 CTHIIICTUYHI CHTHAJIW. AKTHBAIlis
(bpeiiMy J1a€ 3MOT'Yy YHTa4€Bl OPIEHTYBaTHCS B CUTYa-
1ii, mepenx0dayary JIOTiKy O/ Ta 3aIIOBHIOBATH IIPO-

! Yepes BUKOPUCTAHHS CIICKTPOHHOI Bepcii pomaHy ,,The Sense of
an Ending®, NOCUIIaHHS HA CTOPIHKHU MOAAIOTHCS BiIIOBIIHO JI0
narinauii B e-opmari, ToOT0, HOMEPH CTOPIHOK BKa3aHO 3TiJHO
3 BiTOOpa)KeHHSIM Ha €KpaHi IPUCTPOIO.
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rasmau B iH(opMmartii [Prihodko, & Prykhodchenko,
2018].

2. Cyenapii (scripts) — TMHaMI4HI MOJIEM TTiH, sSIKi
PO3TOPTAIOTHCS Y YaCOBIH ITOCITIIOBHOCTI Ta BitoOpa-
JKAIOTh OYIKyBaHYy JIOTIKy TOBEIIHKHA B MEXaX KOH-
KpeTHOi cutyarii. ¥ pomani Jx. bapuca “The Sense
of an Ending” sckpaBuM clieHapieM (CKpHIITOM)
€ IIKUTBHUHA ypoK icTopii mif kepiBHUITBOM J[xo0
Tanra (p. 9): ““... we had a histowith Old Joe Huntry
class, wryly affable in his three-piece suit, a teacher
whose system of control depended on maintaining
sufficient but not excessive boredom”. Curyanis
PO3TOPTAETHCS 32 YITKOKO MOCIIIOBHICTIO:! BUUTENb
Kujae intenekryanpauii Bukimk: “l asked you to do
some preliminary reading about the reign of Henry
VIIL." ‘Who might like to offer a characterisation of
the age?’”, yuHi yHUKarOTh norsiny: “He drew his
own conclusion from our averted eyes”, mo6OIYHCH
Bukiuky: “Colin, Alex and I squinted at one another,
hoping that the question wouldn’t be flicked, like
an angler’s fly, to land on one of our heads”, a
MOTIM cIliflye Oe3neyHa BiqNoOBiIb cIabIIoro ydHs
Mapmanna npo 3aBopymieHHs: “Our relief was
greater than our curiosity, because Marshall was a
cautious know-nothing who lacked the inventiveness
of true ignorance. He searched for possible hidden
complexities in the question before eventually locating
a response. ‘There was unrest, sir’”. Jlunamika 3mi-
HIOETHCS, KOJIM HOBUH y4ueHb Anpian DiHH mopymrye
OYiKyBaHY JIOTiKY, IIPOTMIOHYI0UX (hiTocodChke Tpak-
TYBaHHS iCTOPii 3aMiCTh MPOCTOTO TeEpeNiKy (aKTiB,
YUM BUKJIMKAE TOAMB 1 3aXOMJICHHSI OIHOKJIACHUKIB:
“But there is one line of thought according to which
all you can truly say of any historical event — even
the outbreak of the First World War, for example — is
that “something happened’’. Uepes cueHnapiii Bif-
OyBaeTbCsl TEMIOpajbHA OpraHi3allis HapaTHUBY, sSKa
CHpUsI€ Or0 KOTEPEHTHOCTI Ta CHOXKETHIN TUHAMIIII.

3. Meumanvhe kapmysanns cumyayii (situation
mapping) — 1ie IPOoLEC, 32 JOIOMOIOI0 SIKOIO YUTad
CTBOPIOE B ySIBi HIJTICHY MOJIETTh HAPATUBHOTO CBITY,
sIKa OXOIUIIOE IIPOCTOPOBO-yacoBi mapamerpu (ze?
KONu?), MEPCOHaXIB (XTO Ii€? XTO cmocrtepirae?),
IHTeHIIi{, eMOIlii, BHYTPIllTHI MOHOJIOTH TIEPCOHAXIB,
MIPUYUHHOBO-HACIIKOBI 3B’ 13K MiXK JIISIMU.

Bracniok po3yMiHHS ¥ iHTeprIpeTaiii HapaTUBY
(hopmyeThCcsi crpoeKkTOBaHUN CBIT (storyworld) —
MEHTaJbHO 30yIOBaHMH YSIBHUH HPOCTIp, Y SKOMY
pO3TropTacThCs CIOKET. Takuil CBIT € iHTEpCYO’ EKTHB-
HOIO KOHCTPYKLI€10, CIIUIBHOIO JUIs aBTOPA Ta YMTava,
OZIHAK y KO)KHOMY OKPEMOMY BHIIQJIKy BiH peaiisy-
€ThCS 1HIUBIAYaTbHO, 3QJIEKHO BiJl 3HAHb, KYIb-
TYpPHOTO JOCBily W €MOIIiHOT YyTIMBOCTI YHUTA4a.
3rajani KOTHITUBHI CTPYKTYpH Oe3MepepBHO B3aEMO-
IitoTh: (hpeiiMu 3a0e3rneuyroTh (OH, clieHapii CTPyK-
TYpYIOTh Tiepe0ir mofii, a cuTyamiliHe KapTyBaHHS
IHTETpy€e OKpeMi EeJEeMEHTH y IUIICHY HapaTHBHY
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Mojenb. TekcToBuil cBiT pomany (storyworld) The
Sense of an Ending — 11e repMeTHUHUM IPOCTIp iHTE-
JIEKTyaIbHOT FOHOCTI Ta MENaHXOJIMHOI CTapocCTi.
Y 1eHTpi CIKeTy YeTBipKa Jpy3iB y 3aKPHUTIN HIKOIi
JUTSL XJIOTIIB, 4ni OyAHI HamoBHEHi (iocohchkuMu
nebaTamMu Ipo iCTOPiro, CeKC Ta caMoryocTBo. JXKUTTs
MEPCOHAXIB PO3TOPTAETHCS HA TIi COLIOKYJIBTYpPHOT
Amnriil 1960-x Ta cydacHocti. [lam’a1b TyT BUCTymae
HEHa/IIHUM OTIOBiAa4YeM, 1o aegopmye munyme. Le
CBIT, JI¢ BUIIAJKOBUH JIMCT MOXKE 3pyHHYBaTu CIIO-
KiiHE JKUTTS IIEHCiOHepa, 3MYLIyIoud HOro mnepe-
OIIIHUTH BIIACHY ICTOPIIO Kpi3h NMPHU3MY KasTTS Ta
HeBOJIaranHoro yacy. Bigrak HapaTwB 1mocrae HeE SIK
cyMa pedeHb abo JiHIHHA TOCTiAOBHICTh (PaKTiB, a
SK IHTErpoBaHa KOTHITHBHA CTPYKTYpa, IO aKTUBYE
30HH JOBIOTPHUBAJIOI Ta €Mi30ANYHOI aM SITi, BUKIIU-
Kae acorriallii, MoOUTi3ye KOHLIENTH i 00pa3Hi CXeMH,
30KpeMa TillecHo-00pasHi (image schemas), 1 BUOy-
JIOBY€ CMHUCIIOBY apxitekToHiky mocBimy [Lakoff &
Johnson, 2003]. Yepes 1i CTpyKTYpH 31iHCHIOETHCS
KOHIIETITyai3allisl TMOAii: 4YhTad He TIIbKU IHTEp-
NPETy€E, 1O BiIOYBAETbCA Y XyHIOKHBOMY CBITI, a i
(dopMye ysIBICHHS PO 3HAUYLIICTD MOMiH, 311HCHIOE
ouinky curyauiil [Prihodko, 2018], Oynye mopanbHe
CYIUKEHHsI (BU3HAYaI0uy BUHY, CIIPaBEAJIMBICTh, T€pO-
i3M), a TaKOX BiT4yBaE EMOLIIHHUI PE30HAHC — CITIBII-
epeXMBaHHs MEePCOHaXKaM, BHYTPIIIHE 3aHypEHHS B
cUTyalii, IO BiATBOPIOIOTH a00 TpaHCHOPMYIOTH
nocBig untada. CI0BOM, KOTHITHMBHA HAapaToJIOTisl €
HaONMKEHOI0 0 MOJENeH MEepUEeNnTUBHOIO IMPOYH-
TaHHS, JI¢ OCHOBHUMH € MEXaHI3MH IHTepHai3aIlii,
cumyssiii aii Ta emouiiiHOi mpoeknii. 3a Takoro
MiAXOMy HapaTWB MOCTA€ IHCTPYMEHTOM OpraHi3a-
il nmepexxuBaHHs, a00 AOCBiAY, @ HE TINBKHU OMUCOM
nozii — TOOTO MEHTaJbHOIO PENpe3eHTALl€l0, SKa
BOJIHOUYAC CTBOPIOE 1 CTPYKTYPY€E HapaTHB Ta BIUINBAE
Ha CBIJIOMICTb YHTAaYa.

Kamezopuzayis 1 konyenmyanizayis 6 Hapamuei.
VY 1osni KOTHITUBHOT HAapaToJorii po3yMiHHS HApaTHUBY
BUXOJIUTh 33 MEXI MOCIIIOBHOCTI TMOJiH, TIEPETBO-
PIOIOYHCH Ha CTIOCIO CTPYKTYpYBaHHSA i OCMUCIICHHS
JnocBiny. HapaTwB akTHBYe KOTHITHBHI MeEXaHi3MH,
yepe3 SKi YuTad BIOPSIKOBYE iH(OpMaIito mpo CBiT,
TOJIOBHUMHU 3 SIKHX € Kamezopusayis Ta KOHyenmy-
anizayis — MEHTaNbHI omepaii, SKi Jal0Th 3MOTY
1ICHTU(]IKYBaTH, TPYIyBaTH, OCMHUCIIOBATH SBHIIA,
CTBOPIOBATH 3B’SI3KM MIXK €JIEeMEHTaMU HapaTHBHOTO
cBiTy. Kareropusauisi y 3arajgbHOMy pO3yMiHHI — 1€
KOTHITMBHA OIEpallis, sika YMOKIIMBIIIOE OpraHi3alio
3HaHHS IO CBIT Yepe3 BiAHECEHHs 00’ €KTiB, CUTya-
i a00 MmoJii 10 BU3HAYCHUX CMHCIIOBHX KaTEropiid,
a0o kiaciB [Rosch, 1978]. ¥V HaparuBi BoHa BUKOHYE
IB1 KIII04OB1 QYHKLIT: cmabinizayito 3nauens — depes
BiJTHECEHHS HOBOI iH(OpMaIlil 10 BiJIOMHX YWTAuYEBi
KOHLENTYAIbHUX CTPYKTYD; OUHAMIYHY NePeoyiHKy
0¢8I0y — KOIIY KaTeropii 3MiHIOKTHCS B TIPOIIECi PO3-
ropranss ctoxkery [Talmy, 2000].
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32

3rimHo 3 mocmimxenHsmu E. Pomr, kareropii
MaloTh NPOTOTHIOBY (2 HE KJIACHYHY) CTPYKTYpY:
BOHM HE OOOB’SI3KOBO OYIYIOTHCS Ha YiTKO BH3HA-
YEHHUX O3HAaKaX, a MalTh SAPO — IMPOTOTHUI, SIKHH
€ HAUTWIOBINIMM TPEJACTaBHUKOM Kareropii. [amri
CKJIQJIHUKH KaTeropii Bif1ajaeHi BijJ] IEHTPy Ta MalOTh
MEHILIE CIIJIBHOTO 3 MPOTOTUIOM. Y HapaTuBi L€
BHSBIISIETHCSL Y CTBOPEHHI TEPCOHAXIB, SIKi CITiBIa-
JIal0Th 3 NPOTOTUIIAMHU a00 HABIAKH IX MOPYLIYIOTb:
repol SIK 3aXuUCHUK, MaTH SIK ONIKYHKA, 3pajHUK 5K
inaxwuil [Rosch, 1978]. 3ranani o0pa3u aKTUBYIOTh
COLIIOKYJIBTYPHI 3HAHHS Ta €MOI[IHI O49iKyBaHHS.

[Iponec kareropusauii 3HaYHOIO MipOIO 3yMOBJIE-
HUH (PyHKIIIOBAaHHSIM KOHIICTITYaIhHUX MeTadop, 1o
CHPUSIOTH (POPMYBAHHIO HOBHX CMHCJIOBUX 3B’SI3KiB
[Lakoff & Johnson, 2003]. KorHiTHBHHIA MexaHi3M
MeTadopuzamii yMOXKIUBIIOE TEPEHECEHHS CTPYK-
TypHOI oprasi3aiii omHiei kareropii Ha iHIIY, IO
YMOXKITUBITIOE TIOSIBY HOBHX CIIOCOOIB KOHIIETITYali-
3amii Ta iHTepmpertarii. Hampukman, ocumms — ye
wasax (life as a journey/path): “In those days, we
imagined ourselves as being kept in some kind of
holding pen, waiting to be released into our lives.
And when that moment came, our lives — and time
itself — would speed up” (Barnes, 2011, p. 12) nogxii
HapaTHUBY IHTEPHPETYIOTH K MOAOPOXK 3 MEPEIIKO-
JaM¥, 3MiHaMHd, CymyTHUKaMu: “How were we to
know that our lives had in any case begun, that some
advantage had already been gained, some damage
already inflicted? Also, that our release would only
be into a larger holding pen, whose boundaries would
be at first undiscernible” (p. 12); enie — ye 602oHb:
EMOLIMHMI CTaH MEepPCOHaXa KOHLENTYalli3y€eThCs
yepe3 MeTadopudHi 00pa3u MmoxyMm’si, BUOyXy, cra-
neHHs: “‘Sure there isnt some ... undoused fire in
your breast, Mr Webster?’ (Barnes, 2011, p. 56).
Paszom i3 meTadopamu AitoTh cxemu-oopazu (image
schemas) — eneMeHTapHI CTPYKTYPHI CXEMH JIOCBIiTy
(6cepeduni/3zoemi, nouamox/kineyw), IKi OpraHizoBy-
I0Th TIPOCTOPOBI, TEMIIOPAJIbHI Ta MPUYUHHOBI YSIB-
JICHHS B TEKCTI.

CyTTeBy poib y KOTHITHBHINM opranizauii Hapa-
TUBY BiJirpae TakoX KOTHITHBHa MoJenb (irypu
i Qony (figure-ground organization), KOHLENTY-
aJbHE MIATPYHTS SIKO1 c(hOPMYBaJIOCS B MEXKax Iell-
TaJNBT-TICUXOJIOTIT Ta OTpUMANo MNOAAIBIIMHA PO3-
BUTOK Yy KOTHITHBHINA JsiHrsictumi [Talmy, 2000].
VY Mexax HapaTtuBy (irypa mocrae SK €JIeMEHT, Ha
SIKOMY 4YHTad 30CEpemKye yBary, BoxHodac (oH
3a0e3Meuye CMHUCIIOBE 0, HeOOXiTHE ATl PO3yMiHHSA
300pakyBaHuX moxid. Takuil mpuHIMIT opraHizamii
CTPYKTYPY€E MOMIEBHH Ta KOHLENTYaIbHUI MPOCTIp:
OKpeMi TIepCOHaXi, OOCTaBUHH YU €MOIlilHI CTaHU
BUCTYNAIOTh 1 K (pokycHi kommoneHTH ((dirypn),
1 SIK KOHTEKCTyaJbHi ((DOH) eJIEMEHTH, 3aJIC)KHO Bij
KOMIO3ULIHHNUX PillIeHb, MEPCIIEKTUBH OIMOBiAl abo
BHYTPIIIHBOTO (POKYCY MepcoHaxka. Y XyIOKHbBOMY
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HapaTHBi B3a€MOIis (birypn i (bOHy BUKOHY€E HE
TIBKH CTPYKTYpHY, a i lHTepHpeTaHII/IHy ¢dyHKLiO:
3Haqy1ulch OKpEMHX €JIEMEHTIB 3yMOBJICHO iXHBOIO
aktyanizamiero sk ¢irypu. HaBmaku, ¢on copuse
KOHCTPYIOBaHHIO ITPUXOBAHUX KOTHITUBHUX MOJEICH
cnpuitaarTs. llepeMileHHsl akuEHTIB, 3MiHa Tep-
CHEKTHUBU UM JIeTallbHa 3yNHMHKA Ha TepuQepiiHnx
eJIEMEHTaxX TPaHCPOPMYIOTH CMHCIIOBY apXiTEKTO-
HIKy CIICHU, MIiJACHIIOIYA a00 MOMUQIKYIOUH eMO-
UifHMH BIUIMB Ta HapaTUBHY AuHaMiky. OTxke, KoOr-
HITHBHE CTPYKTYypYBaHHS Yy TepMiHax Qirypu i ¢pony
BiZlirpae KIIOUOBY POJIb y IpoOLEcax KOTHITUBHOI
Kareropusanii Ta iHTepmperauii riOpuAHOrO Hapa-
tuBy [Ix. BapHca B Xyn0oKHbOMY TeKCTi poMany “7The
Sense of an Ending” (2011), sikuii iHTErpyBaB CKJIa-
HUKH MOCTMOJAEPHICTCHKOTO  METaMOAEPHICTCKOTO
nucbMa. [IpuimoBmM Ha 3MiHY HOCTMOJAEPHI3MY
(koTpuii 0a3yBaBCsl Ha TOTaJIbHIN iPOHii, AEKOHCTPYK-
1ii 1 1MHI3MI), METaMOJICPHICTCHKHI HApaTUB Hama-
raeThCsl MOEJHATH HEMOEAHYBaHE: IUPICTH 1 ipOHilO,
HAIBHICTH 1 3HaHHSI, YTOIIIO Ta PEAbHICTB.

Konuenryamizaiiirto po3nisialoTh SK KOTHITHB-
Huif pouec popMyBaHHS CMHCITY, IO OXOILTIOE YSB-
JICHHS, 1HTepnpeTau1}0 Ta MEHTAITbHY perpeseHTalio
00’ekTiB, moaid abo aBuuy aificHocTi [Matsumoto,
2009]. Y HapaTuBi KOHIICTITYaJTi3aIlisl peaizyeTbcs
yepe3 MOBHI, CTUJIICTHYHI Ta KOMITO3UIIiIHI 3ac00H,
IHTEpPIIPETYIOUN SIKI YATa4 CTBOPIOE B YsIBi KOTHi-
TUBHY MOJEIb IEPCOHAXIB, MOXIH, NMPOCTOpY Ta
yacy. Cepen 3aco0iB HapaTUBHOI KOHIIENTYyallizarlii
BUOKPEMITIOEMO J1eKCeMU 3 KOHYENnmyalbHuM HABAH-
masjiceHHsaM: EMOLINHO 3a0apBiieHa JEKCUKA, KyJib-
TypHO MapKOBaHi CIIOBA, CTUJIICTHYHO BMOTHBOBaHI
HOMIHAIIT; Memapopuuni U MemOHIMIUHI CMPYK-
mypu. KOHLENTYyalli3alis 4epe3 TiIeCHO-eMOTHBHUH
o0pa3; cmunicmuyni ¢hieypu: TIOBTOPH, TIOPIBHIHHSA,
cuHecTe3ii, iHBepcii, encucu 3 MeToro (POpMyBaHHS
NEePCHEKTUBU  CHPUHHATTS;, epamMamuuui cmpyK-
mypu. aKTUBHA/NIaCUBHA KOHCTPYKLis, 4aCOBI 3CyBH,
MOZAJIbHI ONEepaTopu — 3 METOIO BIUIMBY Ha OLIHKY
MO YUTAYEM.

Y  HapartuBi  aBTOp-HApaTtop BUKOPUCTOBYE
TaKOXX  CTpareriro  KaTeropiiHOro  3aMilleHHs
(re-categorization) — HaBMUCHOI 3MiHH abo TIOpY-
LICHHS 3BUYHOTO CHPUUHATTS KaTeropi 3ais
CTBOPEHHSI €MOTHBHOI HAmpyTd, PO3KPHUTITS IICH-
XOJIOTIYHOI CKJIQOHOCTI a00 €THUYHOI HEOTHO3HAY-
HocTi mepcoHaxiB. Cepen 3aco0iB KaTreropiiiHOro
3aMILICHHS] TIONUOYEMO 3MIHY pONi nepcoHasica: 3
Jrcepmeu — B MecHuxa (TOPYLISHHS! IEPBUHHOT KaTe-
ropuzauii); smiujenHs 03HaK: TEPCOHaX, SKUH Ha
MOYATKy HapaTHUBY KOHCTPYIOETHCS SIK iHUiUil, 3TOAOM
HaOyBae pUC c6020, MPOXOASUN IUISIX TpaHChopMa-
ii. Kareropiiine 3MileHHs Cripusie KOTHITUBHOMY 1
EMOLITHOMY 3pYIIEHHIO, 3MYIIYIOYH YHTada mepe-
OCMHCIIUTH BJIACHi ySBJICHHS MPO 100po, 3710, CHpa-
BEUIMBICTD, JTIOASHICTD.
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3 omiay Ha BHIICHABEAEHE, Kareropusamis i
KOHIICTITYaTi3allisl B HapaTHBi MOCTAIOTH 1 3ac00aMu
CTPYKTYpHOI oprasiszaiii, i iHCTpyMeHTamM#u (Gopmy-
BaHHS CMHCIY, 1/1€0JIOTil Ta JOCBixmy, SIKi peaizy-
IOTHCS Y J1alio31 MK XyIOKHIM TEKCTOM 1 YHTAYeM.
Konmnenyamizaris i kaTeropusarisi yMOKJIHBIIOIOTh
(hyHKIIIFOBaHHSI HAPATHBY SIK KOTHITUBHOTO CEPEeo-
BHIIA, JI¢ 00 €KTU XyAOKHBOTO CBITY, MOil, IEpCco-
HaXi Ta MiHHOCTI HaOyBarOTH (OpPMH, 3HAUCHHS W
aeKTUBHOI 3HAYYIOCTI, MOTPIOHOI ISl BIUIMBY Ha
yuTaya.

Y cydyacHi KOTHITHBHIM Hapartojiorii memani
aKTMBHILIE BHUKOPHCTOBYIOTh KOMII'IOTEpPHI MpO-
rpaMHu, SKi BIIKpUBAIOTh HOBi TOPH30HTH IS yceOid-
HOTO CHCTEMHOI'0 aHaji3y TeKcToBHX AaHux [Bekhta
et al., 2025; Paakkonen, 2021]. Lli mporpamu naroTh
3MOTY JOCTIUTH 1 TIOBEPXHEBI XapaKTEPUCTUKU
HapaTuBy, 1 IIMOWHHI KOTHITUBHI CTPYKTYpH, SKi
BiITBOPIOIOTH MEHTAIIbHI MOJEIi CBITY, KOHIICTITY-
aNbHI cXeMH, a()eKTHBHY TUHAMIKY Ta KOTHITHUBHI
JOMIHAHTH TepcoHaxiB. Komm’toTepHi wmeTomn
3a0€3IeuyIOTh MOETHAHHS SKICHOTO W KiJIbKiCHOTO
aHaizy, mo pOOUThH IHTEpPHpEeTaIil0 KOTHITUBHOTO
HAINlOBHEHHS TEKCTy OUTBII 00’ €KTUBHOIO, TIOBTOPIO-
BaHOIO Ta perpe3eHTarnBHOO [Kohler, 1986; Kohler,
Altmann, & Piotrowski, 2005]. ¥V mpomy 3B’s3Ky
BaKJIMBUM €TaIlOM PO3BIJIKH € OTJISLA KOMIT FOTEPHOTO
IHCTpyMEHTapito, 37aTHOTO 3a0€3MeYnTH peari3allio
KOTHITUBHOTO aHaji3y HaparuBy. B apceHaini BHUSBY
HapaTHBHUX CXEM 1 KOHIIETITYyaJIbHUX 3B S3KiB Y Hapa-
TUBAX € TaKi IHCTPYMEHTH IHTEPIIPETAIlii:

1. LIWC  (Linguistic  Inquiry and  Word
Count) — mporpaMHe 3a0e3MedeHHs1, po3podIeHe s
BUSIBJICHHSI TICHUXOJIOTIYHO PENICBAHTHUX KaTeropii
y TekcTi. Y Mmexkax HapatuBHoro anamnizy LIWC nae
3MOTY MiAPaxOByBaTH YAaCTOTY KOTHITUBHUX 4H a(eK-
TUBHUX MapKepiB, 1 BIICTEXKyBaTu ITWHAMIKY KOTHi-
TUBHOI CKJIQJIHOCTI, camopeduieKcii, BUpPaKEHHS CyM-
HiBiB a00 pilIyd0CTi B MOBJIEHHI lepcoHaxiB. Takunit
aHaJIi3 BUABJISIE TOYKM KOTHITUBHOI HAPYTH YU KOT-
HITUBHOTO IIPOPHUBY B CTPYKTYpi HAPATHBY.

2. NVivo / Atlas.ti — npodeciiini mmarpopmu ams
SIKICHOTO aHaji3y BEJIMKHX KOPITYyCiB TEKCTiB. 3aB-
ISIKA 1€papXi9HOMY KOJYBaHHIO, aHAITUIHUM 3aIlH-
TaM Ta moOynoBi Bisyamizatiil (mind-maps, tree maps,
matrices), 1 I1HCTPYMEHTH MJalOTh 3MOTY PEKOH-
CTPYIOBaTH CMHCJIOBY apXiTEKTOHIKY HapaTHBY: IPO-
CTEXKUTH PO3BUTOK HAPATHBHMX JIiHIH, KOTHITHBHUX
MeTadop, EMOIIIHOT aMILTITYIH Y1 JIOTIKH 1HTEHIIIH
nepcoHaxiB. Atlas.ti Mae QYHKIIIIO U aHATIITHYHOTO
MTOPIBHSHHS KOJIIB Y PI3HUX YaCTHHAX TEKCTY 200 MiXK
KelicaMu.

3. CATMA (Computer-Assisted Text Markup and
Analysis)/UAM CorpusTool — 6araropiBHEBI 1HCTPY-
MEHTH TEKCTOBOi PO3MITKH, 3aBISIKH SKUM MOXKHa
OZJHOYaCHO MAapKyBaTH KiJIbKa MapaMeTpiB: KOHLEI-
TyaJibHI pOJi, CEMaHTHYHI JOMEHU, OPIEHTHPH, ITep-
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CIEKTUBY NEPCOHAXKIB, a TAKOXK €JIEMEHTH KOT'HITHB-
HOTO KOH(IIIKTY YU KOHIIeNTyarbHOTO 3cyBy. CATMA
MiATPUMYE CIIUTEHY pOOOTY, SIKa MOJIATAE Y 3aTy4eHHI
KIJIBKOX aHAJITHKIB A0 MapKyBaHHS OZHOTO TEKCTY,
IO € BaXKJIMBO JUIS ITiIBUIICHHS IHTEPCYO’ €KTHBHOT
BAJILTHOCTI.

4. Sketch Engine — KOPIYCHUH THCTPYMEHT IS
JIHTBICTUYHOTO  MOJAEJIOBAHHS  KOHLENTYaJbHUX
CTPYKTYP, 3aBISIKM YOMY MOXHA CTBOPUTH BIACHHUH
kopnyc (30ipKy TpaBMaTHYHUX HapaTWBIB, MOJITHY-
HUX BHCTYIIIB 200 XyJIO)KHIX TEKCTiB) Ta MPOBECTH
aHaJIi3 KIFYOBHX CIIB, TUIIOBHX KOJOKAIlid, Tpama-
TUYHUX HaTepHiB, CEMaHTUYHUX AOMEHiB. [HCTpy-
MEHT JI03BOJIsiE CTBOPIOBATH TaK 3BaHi word sketches,
abo y3arampHEeHI TpodiTi BXUBAHHS KIFOUOBHX
KOHLIENTIB (Hanpukian, freedom, violence, hope) y
MOPIBHSJILHOMY BUMIPI.

Meroarka HO€IHAHHS KOTHITUBHOIO MIAXOLYy 3
KOMIT FOTEPHUM aHaJi30M IIOJISATa€ B IHTETpaIlii Kor-
HITMBHOTO MiJIXOAY 3 KOMII'IOTEPHUMH METOIaMHU Ta
nependayae HHU3KY HOCTIIOBHUX IMPOLELYp, CEpex
SKHX:

1. Kooysanna xomyenmieé 4Yepe3 TONEPEIHIO
ineHTr(dikamiro KIFOYOBUX KOTHITHBHHX KaTeropin
(cmpax, koumponw, eudip, uac, npocmip). Konmentu
KOJIYIOTh BiJIIIOBITHO 110 peiimiB, cxeM abo KOHIIeTI-
TyanbHUX MeTadop, NpUTaMaHHUX HapaTuBy. Bax-
JIMBO JOTPUMYBATHCh CEMAHTHYHOI MOCIIIOBHOCTI:
OJIMH KOHLENT — OJJHE 3HAUCHHSI, 3 METOI0 YHUKHYTH
0arato3HayHOCTI.

2. Bizyanizayis KoeHImMusHux cmpykmyp 4epes
moOyIOBY MEpEKEBUX CTPYKTYD (network graphs), ne
BY3JIM — I1e KOHIIENTH 200 HapaTUBHI POITi, a 3B’ SI3KH —
TUTH pessiii (MIPUIMHHO-HACTIIKOBI, MeTadopryHi,
TeMropanbHi). Bisyamizamii maroTh 3Mory Bincte-
JKUTH 30HH CMHCJIOBOI KOHIICHTpAIlii, KOTHITHBHI
LEHTPH HAPATHBY T TOYKH KOTHITMBHOTO MEPEIIOMY.
Bizyanbhi inTepdeiicu NVivo abo UAM CorpusTool
YMOKJIMBIIIOIOTH 1HTEPAKTUBHE JOCIIJUKEHHS B3ae-
MO3B’A3KiB.

3. llopignanns kame2opitinux cimok 3IIHCHIO-
€THCSI Y BUITAIKY aHATI3Y KiJTbKOX TEKCTiB a00 Pi3HUX
IHTEepIIpeTanii oJHOTO TekcTy. KareropiifHi ciTku
(coding grids) nomomararoTb BHSIBUTH CTPYKTYpHi
BiIMIHHOCTI B KOTHITHUBHIN pemnpe3eHTarii IiiCHO-
CTi: K1 KOTHITHBHI €JE€MEHTH € CTaOUILHHUMHU, a SIKl
3MIHIOIOTCS 3aJIEKHO BiJl HApaTHMBHOTO KOHTEKCTY.
Hanpukinaa, KOHIENT 61ada Moxe OyTy npesacTaBiie-
HUH SIK 3aepo3a B OIHOMY HapaTUBI Ta K 3aXucm — B
iHmomy. BizyanpHO 11i po30iHOCTI (iKCYIOTBCS 3a
JIOTIOMOTOIO T.3B. TEIUIOBUX KapT (heatmaps), Kitacte-
pu3artii abo 6aratoBUMipHOTO MacIITaOyBaHHS.

SIK BHCHOBOK, KOMII'IOT€PHI I1HCTPYMEHTH HE
TITBKA  PO3MIMPIOIOTH  AHATITHYHI  MOMKJIMBOCTI
JOCIIITHUKA, a W CIPHUSIOTh 00’ €KTHBi3allil KOTHi-
TUBHOI 1HTepIpeTalii HapaTuBy. BoHu naioTh 3Mory
noOyryBaTH TIOBTOPIOBaHY, Bepu(dikoBaHy Ta Oararo-
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BHMipHY MOJIEJIb HAPATUBHOTO CBITY, IO € OCOOIMBO
aKTyaJIbHUM B MIKIWCITUTUTIHAPHUX JOCIIDKEHHSIX,
7€ IOEAHYIOTHCSI KOTHITHBHA JITHIBICTHKA, HAPATOJIO-
risi, crutictuka Ta ginocodist MoBH.

[IponeMOHCTPYEMO KOTHITUBHO-HAPATUBHUI aHa-
73 ¢pparMenty xynoxkHeoro tekcry Jlx. bapuca The
Sense of an Ending. CroxeT TBOpYy 30C€pe/KeHO Ha
noctari Toni BeGcrepa — Haparopa-onoBiiada, skuit
y 3piIoMy Billi HAMAra€ThCsi PEKOHCTPYIOBATH IO
BJIACHOI MOJIOJOCTI, 30KpeMa B3a€EMHUHU 3 IPY35IMU Ta
BepoHikolo, a Tako)k OCMHCIUTH 0OCTaBUHH, OB’ 5
3aHi 3 Agnpianom @inHOoM. Po3ropranHs HapaTHBY
BiZOYBA€TbCS y IBOX YAaCOBMX IUIOMIMHAX — MHUHY-
JIOTO Ta TETEPILIHBOTO, 110 B3aEMOIIOTh Yepe3 Mexa-
Hi3MH 1aM’siTi, peduiekcii Ta mi3Himo1 iHTepnperartii
noceiny. Emizon, y sskomy nporaronict Toni Bebcrep
OTPHUMYE JINCTA [TPO HECIIOAIBAHUI CIIa/I0K, 110 TIOB’ s~
3aHHH 13 HOTO MUHYJINM (30KpeMa MOCTaTTio0 AlpiaHa
Ta Beponiku) mae 3mory HpoaHaHiSyBaTI/I SIK Hapa-
TUBHA CTPYKTYPA, XYAOXKHIN JHCKYpC Ta ONPHSBIICH]
KOHUEITH PEHPE3CHTYIOTh MaM’ATh, CaMOIHTepIpe-
Tallifo, MPOBHHY Ta PEKOHCTPYKIIK MUHYJIOTO, i 5K
(opMy€eTbCS MEHTaJIbHA MOJENb JOCBiLy B YMOBax
KOTHITHBHOI HEBU3HAYEHOCTI.

Uepe3 mporpamMu KOMII IOTEPHOTO ONPALFOBAHHS
maanx NVivo ta CATMA 3xilicHeHO KaTeropiiiHy
PO3MITKY, TOOTO KOJYBaHHSI KaTeTOpil nepcoHadici:
Toni Bebcrep, Beponika, Aapian ®@inH (y cioranax),
aJBOKaT (K TpHUTrep 1H(1)opMau11) emouyii’ 3/HBY-
BaHHsI, TPUBOT'a, HOCTAJIBT s, npoBHHa, KOTHITUBHHUH
JOUCOHAHC; Mpocmip: TENEepillHii MmoOyTOBUM Mpo-
ctip (xBaptupa Toni), MuHYIHI TIpocTip (MWIKUTEHE/
CTYACHTCBHKE CEpEIOBHIIE), OHOBICHUN MEHTAIbHUH
MIPOCTIip 1am’ATi; Memagopu: naM’siTh K HAPATUB —
MeTadopa cyO €KTMBHOTO KOHCTPYIOBAaHHS JIOCBiny;
JIICT K K04 — MeTadopa I0CTYyIy A0 BUTICHEHOTO
3HAHHS; 4Yac SK IHCTPYMEHT CIIOTBOPEHHS — MeTa-
¢dopa nedopmanii nmoxii y perpocnexii.

InenTndikoBaHO HU3KY XYIOXKHIX KOHIICHTIB:
IIAM’SITh MK HECTaOiIbHYy KOTHITHBHY CTPYKTYDY,
sIKa TiuIarae peBisii; ¢ppeim: CIoray — CYMHIB —
PEIHTEPIIPETALIISL — KOTHITUBHUM KOH®JIIKT; YAC
SK YMHHUK TpaHcopMamii cMHUCIy; IPOBHUHA SK
JIATEHTHUH KOHLENT, 10 aKTYyali3yeThCsl Yepe3 HOBY
iHpOpMaIlito; IHTEPIIPETALIIA SIK MIPOLIEC KOHCTPYIO-
BaHHsI HAPATUBY NPO ceOe; HAPATUBHA IZIEHTUYHICTb
SIK JUHaMI4Hy MOJIETIb, SIKa 3MIHIOETHCS i1 BILTABOM
HOBHX JIaHMX; JTOKYMEHT/JIMCT SIK TpUrep pekoHi-
rypauii MEeHTaJIbHOI MOJIEI.

3rigHo 3 iHTepnpeTanielo (akTiB 3 MOMISLAY KOT-
HiTHBHOI Haparonorii, Toni Bebcrep 3raaye moxii Ta
aKTUBHO PEKOHCTPYIOE BIIACHUH KUTTEBUI HAPATUB,
SKMHA BUSIBIISIETBCS YacTKOBO BHUKpHBJIEHUM. loro
nam’sTh (QYHKLIIOE K CENICKTUBHUI MEXaHi3M, SIKH
pelnyKye CKIaJHICTh TOCBily A0 3py4HOI, KOT€PEeHT-
Hoi Bepcii. OTpuMaHHS JHCTa MOPYLIYE L0 Kore-
PEHTHICTb, CIPUYMHSAIOUM KOTHITUBHUH TUCOHAHC i
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3MYIIYIOUH reposi nepeOyayBaTd MEHTaJIbHY MOAEIb
MUHYJIOTO.

®peiiM CAMOBUITPABIIAHHSI — BUKJINK — ITIEPE-
OCMUCJIEHHS peajli3yeTbcsl uyepe3 MOCTYIOBE YCBi-
JOMJICHHsI TiepcoHaka ToHi BiacHOi poii B MOAISIX.
HaparuBHa ctparerist nepiioi 0coOu miICHITIOE epeKT
HEeHaJiifHOro onoBigada. Yurau oTpuMye JOCTYI 110
iHTeprIpeToBaHoi Bepcii Moxid, ska 3rooM miana-
€TbCSl CyMHiBY. MeHTallbHa MOAETb MHUHYJIOIO € He
¢ikcoBaHOIO, a PEKOHCTPYKTHBHOIO, 00 BOHA 3MiHIO-
€THCSI 3AJIC)KHO BiJl HOBUX KOTHITUBHHX IMITYJIBCIB.

OKpiM TOTO, KOTHITHBHUI aHaJi3 JIEMOHCTPYE, IO
HapaTuB aKLEHTYE HE Ha BJIacHE MOisX, a Ha MpoLeci iX
ocMHuCIIeHHS. LIeHTpaIbHUM CTa€ He o cmanocs, a sk
1 TaM’ATak0Th. Y Takuil CrlociO METaMOIePHICTCHKHI
Xy/IOXKHIH TEKCT MOJICIIOE OCOOIMBHIA BHJY TTI3HAHHS —
peduieKCMBHUN, METaHAPaTUBHUN, CKEPOBaHMI Ha aHa-
Ji3 BiacHoro MucieHHs. [laM’sTh y 1bOMY KOHTEKCTi
MIOCTAa€ HE SIK apXiB, a SIK AWHAMiYHA iHTeprpeTaliiHa
cuctema. OOpaHi (parMEeHTH TEKCTy LTIOCTPYIOTh, SIK
HaparuBHa Mozenb [bexrta, 2013] moBa i koHIENTH
PENpe3eHTYIOTh (PparMeHTapHICTh MaM’siTi, KOTHITHB-
HHI JMCOHAHC, METaHAPATHUBHICTD 1 JOpMyBaHHS Hapa-
THBHOI igeHTHuHOCTi. Ha mouarky pomaHy HapaTuB
OpraHi30BaHo sIK (pparMeHTApHHUI MOTIK CIIOTaiB:

“I remember, in no particular order...” 13 moganb-
MM TIEPeiKOM pO3pi3HEHWX 00pa3iB (a shiny
inner wrist, a river rushing nonsensically upstream,
bathwater long gone cold): “I remember, in no
particular order: —a shiny inner wrist, —steam rising
from a wet sink as a hot frying pan is laughingly
tossed into it; .... —a river rushing nonsensically
upstream, its wave and wash lit by half a dozen
chasing torchbeams,; —another river, broad and grey,
the direction of its flow disguised by a stiff wind
exciting surface; —bathwater long gone cold behind
a locked door” (Barnes, 2011, p. 8).

Hagenena CTPYKTypa HapaTHBHOrO mabIoHy
perpeseHTye Nam’saTh SIK HCiHIHHY, aCOLIaTHBHY
cucreMy, mo3dasieHy uiTkoi xponosorii. Karero-
piliHa po3miTKa IIbOTO (pparMeHTa J03BOJISIE BHOKPE-
MUTH ceHcOpHi obpa3u (BOAA, TEIUIO/XOJOMA, PYX),
emoyiuni  imnaikayii (TpUBOTA, HEBU3HAUEHICTH),
npocmoposi mapkepu (piuka, 3aMKHEHHH MPOCTIp).
Mertadopa river rushing upstream CUTHAII3y€e PO
MOPYIICHHS] TPUYNHHO-HACIIJKOBUX 3B’S3KIB, ILO
KOPEJIO€ 3 KOHLIETITOM BUKPHUBIICHOT I1aM’SITi.

XynoxkHi (parMeHT — OTpUMaHHs JHCTa aJBO-
Kata — (QYHKIIIOE K KOTHITUBHUE Tpurep: “I didn't
read the solicitors letter immediately...”. Jleranizo-
BaHMI OITMC KOHBEPTA, TOYEPKY, YOPHUJI, [I€UATKHU SIK
BaXIIMBUX MaTepiallbHUX puc (creamy envelope, little
curlicue, handwriting, an inch of Sellotape, extra
seal) okasye TpoIeC aKTHBAIlii TaM’ATi 4epe3 CeH-
COpHI MapKepH:

“l didn’t read the solicitor’s letter immediately.
Instead, I looked at the enclosure, a long, creamy
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envelope with my name on it. Handwriting  had seen
only once in my life before, but nonetheless familiar.
Anthony Webster Esq. — the way the ascenders and
descenders finished with a little curlicue took me
back to someone I had known for a mere weekend.
Someone whose handwriting, in its confidence
rather than shape, suggested a woman perhaps “odd
enough” to do things I hadnt. But what they might
have been, I couldn't know or guess. There was an
inch of Sellotape on the front of the envelope, centre
top. I'was expecting it to run down the back and add an
extra seal, but it had been cut off along the envelop’s
top edge. Presumably the letter had once been
attached to something else” (Barnes, 2011, p. 48).

Taxk, nuisixoMm Kareropusaiiii BUSBISIEMO 00 ‘€kmu
(yucT, KOHBEPT), nepconasicie (ONMOCEPENKOBAHO —
JKIHKa 3 MHHYJIOTO), eMoyii (HEBIIEBHEHICTb, 3aIliKaB-
JICHHST ), KO2HimueHi npoyecu (po3Mi3HABaHHS, 1HTEP-
npetanis). JINCT nocTae K KOHIENTyalbHHIA TPHTEP,
IO iHIIMiOE peKoH(Irypariro (Ta peiHTepIIPeTaIlio)
MEHTAJILHOT MOZIEJTi MHHYIIOTO.

MeraHapaTuBHHI BUMIpP BHPA3HO BII3EpKaJICHO
B TEKCTOBOMY cermeHTi “This was hopeless. In a
novel, Adrian wouldn t just have accepted things...”
Tyt nepconax 6e3mocepeIHbO CIIiBBIIHOCUTD peajb-
HICTb 13 JIITEpaTypHUMHU MOJICIISIMU, AKTUBYIOYH KOH-
LETIT )KUTTS SIK TEKCT:

“This was hopeless. In a novel, Adrian wouldn't
Jjust have accepted things as they were put to him. What
was the point of having a situation worthy of fiction
if the protagonist didn't behave as he would have
done in a book? Adrian should have gone snooping,
or saved up his pocket money and employed a private
detective; perhaps all four of us should have gone off
on a Quest to Discover the Truth. Or would that have
been less like literature and too much like a kids’
story?” (Barnes, 2011, p. 16).

Kareropiiina po3miTka Ja€ 3MOTYy BHOKPEMHUTH
MeTapedeKciio, 1HTePTEeKCTOBICTb, HApaTUBHI odi-
KyBaHHS, IO TOB’S3aHO 3 akTyalli3ali€lo JieKceM
a novel, a situation worthy of fiction, employed a
private detective (reference to a detective story),
Quest to Discover the Truth, less like literature and
too much like a kids’story. Y 3B’s13Ky 3 MM (pikcyemo
BUHHUKHEHHS (PpeliMy OUIKYBAHA HAPATUBHICTD — 1i
BIACYTHICTb — IPOHIYHA PE®JIEKCIA, SIKH MTiAKpec-
JIFO€ PO3PUB MIXK KUTTEBUM JIOCBIZOM Ta HOTO JIiTe-
paTypHHMHU MOJIEIISIMHU.

KirowoBuM Uit koHIenTyamizamii maMm’sTi €
BU3HAYeHHs ictopii: “History is that certainty
produced at the point where the imperfections of
memory meet the inadequacies of documentation.”
(Barnes, 2011, p. 17). Lleii BucuiB popmye HEHTpaIIb-
HUI KOTHITUBHUN KOHLENT TBOPY — HaM SITh € HEJO-
CKOHAJIOI0 CHCTEMOIO, III0 B3a€EMOAIE€ 3 TaKUMHU K
00MEeKeHUMHU 30BHILIHIMU JKepenami (inadequacies
of documentation). BinrBopenus ¢peiiMmy NAM’ATb
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(CYB’€KTHUBHICTD) + JOKYMEHT (OB’ €KTUBHICTh) —
YMOBHA ICTMHA TIOCHIIIOE 1€10 HEeHaIilfHOTO Hapa-
TOpa Ta CTaBUTB ITiJ] CYMHIB cCamy MOXXJIMBICTb JJOCTO-
BIPHOT'O 3HAHHSI.

@DiHadbHUN KOHLENTYalbHUI BY30J MpEACTaB-
JICHO SK i7ef0 HaKonuueHHsA. TyT BUKOPHUCTAHO PO3-
TOPHYTY KOTHITHBHY MeTadopy KUTTS K (PiHAHCOBOI
omepauii (put money on a horse, lose, original stake),
sKa TpaHC(OPMYETHCS y CKIAAHINIY Mopenb: “life
isn 't just addition and subtraction... there’s also the
accumulation, the multiplication, of loss”:

““The question of accumulation,” Adrian had
written. You put money on a horse, it wins, and your
winnings go on to the next horse in the next race, and
so on. Your winnings accumulate. But do your losses?
Not at the racetrack—there, you just lose your original
stake. But in life? Perhaps here different rules apply.
You bet on a relationship, it fails, you go on to the
next relationship, it fails too: and maybe what you
lose is not two simple minus sums but the multiple
of what you staked. Thats what it feels like, anyway.
Life isn’t just addition and subtraction. There’s also
the accumulation, the multiplication, of loss, of
failure” (Barnes, 2011, p. 74).

HaBenenuii QparMeHT TEeKCTy UIOCTpye KOH-
HEeNTyali3alii JOCBiIy depe3 MaTeMaTHYHI CXEMH,
Jie TIPOBMHA W MOMWIKH HE MPOCTO JONAIOTHCS, a
MHOXatbes (Life isn't just addition and subtraction.
There'’s also the accumulation, the multiplication, of
loss, of failure). Kareropusaiiis BHABIISi€ KOHIIETITH
BTPATA, BIJTIOBIIAJIHICTb, YAC, @ TaKOX PO3ropTae
KOTHITHBHY MOJEIb JJOCBIJI — [IE HAKOITMYEHHS.

3riHO 3 aHali30M TOYKH 30pY Y AMCKYpCi Hapa-
mopa <> nepconadicie, Toni Bedcrep mocrae sk HeHa-
JIMHWIA OIOBia4, YHMs MEHTAJbHa MOJENb MHHY-
JIOTO € JMHAMIYHOK Ta MiJIATae MOCTiHHINA peBisii.
@®parmMeHTOBaHa Ha TOYATKy NaM’ATh CTPYKTYpY-
€THCS TiJI BIUTMBOM HOBUX KOTHITUBHUX IMITYJIbCIB
(JTMCT, TOKYMEHTH), OJHAK LS CTPYKTypa 3aliia-
€ThCSl HecTaOlTbHO. HapaTtnB neMoHCTpye mporec
MEPeXoy BiJl KOTEPEHTHOI, aje CHpOIIeHOI Bepcii
MHHYJIOTO 10 CKJIQJHIIIOI, CyHepewInBoi Mozeni
“peanbHOCTI”, sIKa OXOILTIOE TIPOBUHY 1 BiAIOBITaIb-
HICTb.

BucHoBkn. KorhiTMBHa HapaToioris po3ris-
Jla€ HapaTHB HE TUIBKH K TEKCTOBY (hopMmy, aie i sk
CKJIQ/IHY MEHTAJIbHY MOJIEJIb, Y MEKaxX K0T B3a€MOJIi-
I0Th 1HTEJEKTyallbHi, EMOTHUBHI Ta COLiaJIbHI KOMIIO-
HEHTU. BoHa cTBOpIOE HOBI MOMIJIMBOCTI PO3YMiHHS
TOro, SIK HapaTuB (opMye CcyO’€KTUBHMI IOCBiX i
K YHUTa4i KOHCTPYIOIOTH CMHCIIOBI MOZAENI CBITY.
[HTerparis KOTHITUBHOTO MiXOAY 3 KOMIT FOTEPHUM
IHCTpYMEHTapieM y MeXax KJIacCH4HOi Haparoiorii
MOCTAE K NEPCHEKTUBHUM HANPSIM Cy4acHUX MOBO3-
HaBuMX CTyAii. [loeqHaHHS TeopeTHYHMX 3aca Kor-
HITMBHOI Haparojiorii 3 NpUKIaIHUMUA METOIAMH
KOMIIT IOTEpHOTO aHaiidy 3abe3nedye oOIpyHTOBaHY
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IHTepITpeTallito HapaTUBHUX CTPYKTyp. Binrak kare-
ropusaiisi ¥ KOHIIENTyaji3allis € THMH KOTHITHB-
HUMHU MeXaHi3MaMH, sKi 3a0e31eqyoTh (opMyBaHHS
CMHUCITY, CTPYKTYpyBaHHS HapaTHBHOTO IIPOCTOPY
ii pempeseHTanio 10CBiMy mepcoHaxiB. Ixuiii ana-
T3 JTa€ 3MOTY PEKOHCTPYIOBATH MEHTAIIbHI MOJENi
YUTa4ya Ta BUSBHUTU CBITOIVISIHI, EMOTHUBHI Ta KyJb-
TYpHI MapKepH, OINpPHSBICHI B XyI0XKHbOMY TEKCTI
METaMOJICPHI3MYy.

3nilicHeHnii  KOTHITHBHO-HApaTWBHUN  aHai3
(parmentiBe pomany Jlx. bapaca The Sense of an
Ending noBogmth, 1m0 KaTeropusaiis (TepcoHaxi,
emortii, TpocTip, 00’€KTH, KOTHITHUBHI IPOIIECH)
3a0e3reyye CTPYKTYpHY OpraHi3allifo HapaTuBy, BOJ-
HOYAaC KOHIIETITyawmi3alis (rmam’siTi sK KOHCTPYKIIii,
qacy sK aedopmarii, )KUTTSA SIK HAKOMYEHHS J10C-
Biny) ¢opmye mHOWHHI cMHUCIOBI Moxeni. Bimrak
HapaTtuB (PyHKIIiIO€ SK KOTHITHMBHA CHCTEMa, y SKii
mam’sITh HE BIITBOPIOE JIOCBIJ, @ KOHCTPYIOE HOTO, a
Ipolec HTepnpeTalii cTae MEeHTPaJTbHIUM MEXaHi3-
MOM (hOopMyBaHHS HAPATUBHOI 1IEHTUYHOCTI.

Ilepcnexmugrumu HanpsamMamu nOOALLUUX OCTi-
0diceHb € aBTOMaTU30BaHe, a00 KOMIT IOTEPHE, BHSIB-
JICHHSI HAapaTHBHUX CTpaTerii 4epe3 KOPIYCHI Ta
CeMaHTH4YHI 3acoO0M; aHaji3 eMIariiiHoi B3aeMomil
MDK YUTa4eM Ta MEepPCOHaKeM Ha OCHOBI KOTHITHB-
HOTO MOJICITIOBAHHS; CTBOPECHHS HApaTUBHUX MPO-
(bidiB — CTPYKTYPHUX Ta KOHIENTYaJIbHUX MOJIENEH,
0 BiOOpaKalOTh THIIOBI CIIeHapil iHTeprperarii
TEKCTIB y PI3HUX KaHpaX, KyIbTypax, COIiaJbHHUX
KOHTEKCTaX Pi3HOTO YaCOBOTO BiJTHHKY.
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