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JIACKYPC BJIOTTHI'Y SIK OCOBJIMBAM BUJI IHTEPHET KOMYHIKAIIII

CTaTTs NPUCBAYCHA NMUTAHHIO BUBYCHHIO AUCKYPCY OJOTIHTY SIK OKPEMOTrO BHJY IHTEPHET-ONOCEPEAKOBAHOI KOMYHIKALl, KU €
OIHMM i3 HAMOLIbLI BIUIMBOBHX Ta PO3MOBCIOUKEHHX y CY4acCHOMY CBITOBOMY MpOCTOpi. Y Mexax IOCIiKSHHS BHOKpEMIICHI
¢GyHKii, MeTa Ta yJacHUKH AUCKypcy Oiorinry. Hamane BnacHe BU3HaUSHHS MOHSTTS «OJIOT» Ta «IUCKypC OJIOTIHTY». Y3arajabHeHi
TOJIOBHI XapaKTEepHi PUCH IFOTO BULYy TUCKYPCY.

Knouosi cnosa: 6102, inmeprem KOMYyHIKayisi, OUCKYpC O02IH2Y, IHMEPMEKCMYanrbHiCmy, 0ldI02IYHICMb.

Khatser G. O. The discourse of blogs as a particular type of Internet communication. The article is devoted to the problem of
discourse studying. In the modern society, the communicative vector has changed its direction towards ‘“electronic” or Internet
communication. One of the most popular and wide-spread tools of this type of interaction that meets demands of the wide range of
users and can be easily fulfilled by every average philistine is blogs and blogging in general. The aim of the research is to analyze
blogging, to find its peculiarities and factors leading to the discourse of blogging identification as one of the separate types of
network communication. Starting its functioning in 1994, blogs have gradually gained the market of communication. Today they
have grown and spread to many spheres of human activities, emphasizing visual component of interaction in the form of video blogs
or vlogs.

Both foreign and Ukrainian scientist study this issue, providing various definitions of this term. However, these terms are rather
narrow and do not reflect all peculiarities of blogs usage, that is why the article has provided new definition of a blog. The sphere of
blogging has its own participants: - authors of web pages that can be presented by both individuals and legal entities; - potential
readers / watchers who are regarded as the target audience; - moderators of the Internet environment who are responsible for
maintenance of law, netiquette and order while communication. In addition, the research has outlined main functions of blogging,
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which include: a) communicative: receiving and sharing information, broadening the range of friends and clients; b) entertainment,
which is typical for those who do not have other ways to spend their free time; c¢) self-representation and self-promotion, especially
actual for representatives of art professions; d) integration and networking: blogs are created for a particular social group or people
who have the same interests and problems; e) intellectualization of the society and its particular members by broadening the
understanding of addressants and providing knowledge in easy and affordable manner. The blogging discourse has the following
features: intertextuality, multimedia and interactive character, synchronicity or dyssynchrony of communicative processes, explicitly
of communicators and non-verbal means of communication.

Key words: blog, Internet communication, discourse of blogging, intertextuality, dialogue nature.

AKTyajgabHicTh. Ha cydacHOMy ertami po3BUTKY CYCHUJIbCTBA BEKTOP KOMYHIKaIlli y 3HAYHIN
Mipi 3MICTUBCS Y HANPSIMKYy «€JIEKTPOHHOTO» ab0 IHTEepHET CHiKyBaHHs. [locTiiiHa mosiBa HOBUX
MPUCTPOiB, OOJagHAHHS Ta MporpaM i1HGOPMAIIHOTO TMPHU3HAYEHHS, TaK caMO SK W 3HAYHHUI
PO3BHUTOK Yy Traiy3i IITyYHOTO 1HTEJEKTY Ta HIBENIOBaHHSA (I3WYHUX W BIPTyalbHHMX KOPJOHIB,
3yYMOBJIIOE MOTPeOy y mepeaadi iHdopmarlii MUTTEBO 3HAYHIN KUIBKOCTI penumieHTiB. [Ipn npomy
BOXJIUBY pOJIb BiJirpae MoBa, Ha SKii 3/IMCHIOETBCS Mpolec KOMYHIKallii, KOHTEKCT Ta
0COOJIMBOCTI COLIIYMY, Y IKOMY 111 MOBa (DYHKITIOHYE.

OnHuM 13 HalimomwMpeHimmMxX Ta  OararorpaHHUX  IHCTPYMEHTIB  KOMIT IOTE€PHO-
OTOCEPEAKOBAHOTO CIUJIKYBaHHS, IO 3a0BOJIBHSIE MOTpedaM IMMPOKOTO Koja KOPHCTYBadiB
Mepexki [HTepHeT, Ta MOXKe 31HCHIOBATUCS 3HAYHOKO KIIBKICTIO 000MBadiB, € OJOTH, KUIBKICThH
SIKUX CTPIMKO 3pOCTa€ KOxeH pik. JlocmipKeHHsT TOro, K OKpeMi clioBa Ta ()pasu, a TaKOXK IUTICHI
JTMCKYPCUBHI CTPYKTYPH, 1[0 BUKOPHUCTOBYIOTHCS KOHKPETHHUMH JIIOJIBMH Y iX O5orax, JO3BOJHMTH
Kpaile 3po3yMiTH HE TUIbKH JIIHTBICTHYHI OCOOJMBOCTI KOMYHIKaIlli, aje W MIHHICHI MPIOPUTETH
MEBHUX COLIANIBHUX Ta KYJIbTYPHHUX MPOIIAPKIB CBITOBOTO HACEICHHS.

Meta pobotu — pgociaiguTH Onorocdepy, BHUSBHTH ii 0COONHMBOCTI Ta (akTopw, IO
TO3BOJISIFOTh BUUIUTH JUCKYPC OJIOTIHTY SIK OKPEMHIA BUJ] MEPEKEBOTO CITIIKYBAHHS.

[TocraBneHna MeTa 3yMOBHIIA PO3KPUTTS TAKUX 3a1aBaAHb:

- mocmiauTH [HTepHET MpOoCTip SK 0COOIHMBE cepeIOBHUIIE ISl KOMYHIKAIIii;

- BUSIBUTH (PYHKITIT OJI0T1B;

- BAOKPEMUTH Ta BUSHAYUTH JTUCKYPC OJIOTIHTY;

- HaJaTh XapaKTepUCTHKY MAMCKYpc OJIOTIHTY SK OJHOTO 13 3aco0iB MDKMEpExKEeBOIro
CHIJIKYBaHHSI.

IIpeamer nociipkeHHS — ONOTHM Ta JOUCKYpC OJIOTIHTY SIK OKPEeMHH BHJ IHTEpHET
KOMYHIKarii.

OO0’€KT — ENeKTPOHHA/IHTEpHET KOMYHIKallii Ta KOMYHIKaTHBHA B3a€MOJis y MeEpexi
InTepHer.

3 JTIHTBICTUYHOI TOYKH 30py OJOTHM PO3IIISIAIOTHCS SIK JIOCTaTHHO HOBHMI MOBHHU (heHOMEH,
SKUI OTPUMY€ 3HAUHE PO3MOBCIO/IKEHHS Ta BILIUBAE HA TOJIOBHI CepH JIOJCHKOTO KUTTS. Y 1Moe
1HTEpeCiB JOCTIAHUKIB BXOIATh TaKi MUTaHHS, SK:

a) MOBHI Ta Mo3amMoBH1 0co0uBoCTi 6soriHTY (M. B. ®imenko);

0) IiHHICHI Ta BHMXOBHI acmekTu pi3HuX BUAiB OsoriB (H. Omneiinivenko, 1. B. Ctpamixo,
H. CsetnoBa);

B) BUKOpHCTaHHs OjoriB mif yac HaByaHHA (L. Armstrong, M. Divitini, P. Duffy);

r) muckypc 61oriB Ta Biki (G. Myers);

1) TepMiHu nuckypey o6moris (1. B. Anapycsk);

€) CTIWJIICTUYHI Ta JIEKCU4IH1 0co0mmBoCTi 60or-11ocTiB (€. CaBuyk, O. MuxaiiioBa) Ta 1HIII.

3a ocranHi 15-20 pokiB BmiaMB Ojorocepu Ta Pi3HOMAHITTA I TeM 3pOCTaB TaKUMHU
CTPIMKMMH TEMITaMH, IO II€H MpoIec MPU3BIB 0 TECHJCHINN BHBYCHHS (EHOMEHY OJIOTIHTY B
KOHTEKCTI JIIHTBICTUKH, COIIOJIOT], TTOJIITOJIOTI{, COIi0- Ta KOMYHIKAaTUBICTHKHU. ICTOPUYHO, TATOO
MosIBM Tiepuioro Oyory BBakaetbes 1994 pik, xomm cryneHT JIkacTiH Xoi CTBOPHB CBIH CalT
Links.net, e MaB 3MOT'y MHCaTH OH-JAWH, MOCTUTH CBOi ()OTO Ta MOCHJIAHHS Ha IIKaBi MaTepiaj,
10 XJIONEIb 3HAWIIOB MiJl Yac «IPOTYJISHOK Mepexero». Ane Tuibku y 1997 pomi odimiiiHo
3’sBuBcs TepMiH weblog, skuii BukopucraB J[xon bapmxep ans ommcy cBoro caiity Robot
Wisdom. ¥V 1999 pomi tepMiH «BebOsor» OYB CKOPOUEHHH JO MPOCTO «OJOT» MPOrpamicToM
[Tutepom Mepomnzom, a y 2004 pori cnoBauk Merriam-Webster Ha3BaB 11€ii TEPMiH CIIOBOM POKY.
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Ha croroani HaimonmymspHIIIUM BUIOM OJIOTIHTY € BiJeOOJIOTIHT a00 «BJIOTIHI», KOJIH aBTOP
HE TPOCTO THIIE TEBHI HOTATKH IPO CBOE JKUTTA, a CTBOPIOE TOBHOIIIHHI BiJACOPOIUKH
(3amouarkyBaB 1er peHomen npodecop €xapian Maitnz y nucronazi 2000 poky).

Bzaram, mig OmoroM po3ymilOTh «OHJIAMH >KypHat a0o iHdopmalliiiHii BeOCaT, 110
BifoOpaxae iH(poOpMaIiI0 Yy 3BOPOTHOMY XPOHOJIOTIYHOMY TMOpPSAKY, KOJM OCTaHHIH MOCT
3’ sBisieThest epmmm» [Hricko, ¢. 88]. Binmosinno g0 cmoBauka Collins, 6yor — 11e «BeOcauT, ae
KOPHCTYBa4 IMOCTIHO 3aluCy€e CBOI TyMKH, TITUTHCS TOCBiOM ab0 pO3MOBIISE HA MEBHI TEMU»
[CDic]. I. M. Po3una po3ymie 0JIOT SIK «aCHHXPOHHY MI?)KOCOOMCTY a00 TpyIoBY KOMYHIKAIIito, 1110
OIIOCEPEKOBAaHA MEKaMU KOMIT' I0TEPHOr0 ipocTopy» [Po3zuna 2005, c. 32].

Takox, MOCHITHUKYA BHOKPEMIIIOIOTH JIBa po3yMiHHs Orory. Ilepmie — me cailT, skuii Mae
JaTOBaHi 3alMCH PI3HOTO XapakTepy, K MYJIbTUMEIIHHOr0, TaK # TEKCTOBOIO, IO € BIAKPUTHUMHU
IUIE YUTaHHS Ta KOMEHTYBaHHS Matepiany. Take pO3yMIHHS OTpUMAalio Ha3By — «IIUPOKE
BU3HAYCHHS». [[pyre po3yMiHHS BBa)XaeThCsl OUIBII BY3bKUM. J[0 HHOTO BITHOCHUTBCS: «CaMT, 110
Ma€ JaTOBaH1 3alMCH OJHOTO aBTopa» [baxkenora 2012, c.128].

ITpote, Bcmix 3a A. BpyHcoM, BBakaeMo, II0 Taki BU3HAYEHHS € JIOCUTh BY3bKUMH Ta HE
BIIOOpaXalOTh YCiX ocobmuBocTeld Ta crenudiku BUKOpUCTaHHS OnoriB. OcoOnuBy yBary
MOTPIOHO 3BEPHYTH Ha PI3HOMAHITHI BHIW / XaHpWU OJOTIB, BIJ SKUX 3aJEKHUTh 3MICTOBHE
HABaHTAXXCHHS Ta CTHJIICTHYHO-JICKCHYHE 3allOBHCHHS: KOPIIOPATHUBHI OJOTH, IIOJCHHUKA
OKpEeMOro KOpHUCTyBaya, HayKoBi OJOrW, OJIOTM MEBHOI raiy3y iHAycTpii, O6J0r TpoMaau, TOLIO.
Kpim Toro, 610oru MaroTh NWHAMIYHMA XapaKTep Ta TEHJEHIIO O TMOCTIHHOTO OHOBJICHHS, IO
MPU3BOANUTH, 0 BUKOPHUCTAHHS OCOONMBHUX JIEKCHYHHX 3BOPOTIB, TPAaMaTHYHUX KOHCTPYKIIA Ta
CTHITICTHYHHX (Piryp.

VY poboTi mix 6:1020Mm pO3yMiETbCS TUHAMIYHA OHJIAHH OpTraHi3allis TEeKCTyalbHO-Bi3yaJlbHOI
iHdopmartii, 3rpymoBaHOi BIAMOBIAHO [0 TEMAaTUYHOTO HABAaHTAXEHHS Ta PO3MIIIEHOT Y
XpoHOJIOTIYHOMY nopsAaKy. OO0B’s13K0BOI0 YMOBOIO € meperisia marepiany y HTML Gpaysepi ta
MOMJIMBICTB 3QJIUIITUTH CBOT KOMEHTapi a00 3B’ SI3aTHCS 3 aBTOPOM JTsI TIOJIAJIBIIOT TUCKYCI.

100 BM3HAUMTH, YW MOXHA TOBOPHUTU MPO AUCKYpPC OJOTIHTY, pO3TISTHEMO HEOOXiIHI JUIs
IbOT'0 YMOBH. BUXO0s4M 13 TOTO, IO TUI TUCKYPCY 3aJICKUTH BiJI XapaKTepy CHUIKYBaHHS, IIIJIEH,
AK1 Cy0’ €KTH CIUIKYBaHHS CTaBIISAIThH Mepe co00r0, BIUIMBY Ha CYCHIBCTBO, a TOJJOBHUMHU O3HaKaMH
KOXKHOTO BUAY ITUCKypcy € Meta Ta yaacHukH [[lomsikos 2003, c. 68], posriusaemo cdepy OoTiHTy
gk camocTiiiHe yTBopeHHs. Cepa OJIOTIHTY Ma€e CBOIX Y4aCHUKIB, 0 SKUX BigHOCAThCS: (1) aBTOpH
BEO-CTOPIHOK, SIKI MOXYTh OYyTH SK OKPEeMHMH IHAMBIZAMH, TaKk W (Gi3UYHUMHU ocobamu; (2)
MOTEHIIIHI YnTadi / TIsaa4i, Ha SIKHX OPiIEHTOBAHUH 3MICT OJIOTY.

[TpuiimMaroun 10 yBaru (hakT >KOPCTKOTO KOHTPOJIIO Ta IOPUIAYHOTO OOKY MUTAaHHS 1HTEPHET
KOMYHIKaIlii, BB&)Ka€MO JOIIPHAM BKJIIOYHTH A0 YYaCHHKIB OJIOTY Ile i CTOPOHY KOHTPOJIO Y
BUTJISIZII  MOJIEpATOpiB, SKI KOHTPOJIOIOTh Ta KEPYIOTh OyIb-IKE MEpPEKEBe CIUIKYBaHHSI.
Hanpuknan, posrisgaroun miargopmu YouTube, Wix a6o Weebly, 3aBxkau iCHye MOMJIHMBICTb
nokapaTu a0 «3a0aHUTH» THX, XTO HE TIOTPUMYETHCS MEPEKEBOTO CTUKETY.

Cdepa 650TiHTY CKIIQIAETHCS 3 KUTBKOX TOJOBHUX (DYHKIIIH, sIKI HE 3aJIeKaTh Bil BUAY OJ10TY:

1. KomyHnikaTuBHa: OTpHMaHHS Ta Mepenava iH¢opMallii, pO3IIMPEHHsS KoJia 3HAMOMUX,
KJTII€HTIB Ta npodeciitHux 38’ 13kiB. OHAa 3 HAOLIBII MONMYISPHUX (QYHKITIH.

2. Po3BakanmpHa: 31€0LIBIIIOTO XapakTepHa JUIsl TUX aJpecaHTiB, sIKI HE MAlOTh IHIIOTO
croco0y MPOBOHKEHHS BUIBHOTO Yacy, HalPUKJIIAA, MOJIOI MaMH, IEHCIOHEPH, IOMOTOCTIOApKH.

3. CamompeseHTallis Ta caMOpeKiIaMa: OCOOJIMBO II€ CTOCYEThCS TMPEACTaBHUKIB TBOPUYUX
npodeciii Ta GppinaHcipiB (CaMO3alHATHX).

4. OyHKIliS MOEAHAHHS Ta IHTETpaIlii: CTOCYEThCSI TUX BUIAIKIB, KOJHM OJIOTH CTBOPIOIOTHCS
JUI TIEBHOTO COILIIAJIBHOTO YrpyIyBaHHS a0o0 JIOAEH, SIKMX MOEJHYE OJHA MpoljeMa 4M CHUIbHI
iHTepecu. MoJKe BiTHOCUTHCS SK JI0 OKPEMUX 1HAMBIIIB, TaK i 10 KOPIOPATUBHUX MPEICTABHHUKIB.

5. InTenexTyamizalisi CyCHiIbCTBa Ta OKPEMHX WOTO MpPEICTaBHUKIB: OJIOTH MOXYTh
PO3MIUPIOBATH KPYTO3ip aipecaHTiB, HAJAIOTh PI3HOMAHITHI 3HaHHS Y JIETKiH Ta TOCTYMHIN dhopmi.

95



HoBa ¢inosoria

Taxkum 9MHOM, AUCKYPC O.102iH2Y — TI€ JTTHTBOCOIIOKYITYPHE YTBOPEHHS, 110 PEATI3YETHCS Y
NUCbMOBO-BI3yalIbHIH (OpMi y BHIVISIII CYKYIMHOCTI JPYKOBAaHUX Ta BiJ€O-TEKCTIB, CTBOPEHHX
aZpecanToM (aBTOpOM 0JIOTY), Y TIOE€THAHI 3 KOMEHTApsSMH aJpecaHTiB (UMTadiB Ta TIISAIa4iB) Ta
000B’I3KOBUM KOHTPOJIEM TPETHOI HE3aJIeKHOI CTOPOHH, — MOJIEPATOPIB.

BaxnuBum ¢dakTopom Gorocdepu Ta auckypcy 0J0ry € cBoOoaa BUOOpY, sSiKa BBAKAETHCS
KJIIOYOBUM MOMEHTOM IMOOYOBH CYYaCHOTO CYCHUIBCTBA Ta BUXOBaHHsS BCEOIYHO PO3BMHEHOTO
Woro mpexacraBHuka. J[ms  guckypcy  ONOTIHTY — XapakTEepHHUMH €  MYJbTUMEIIHHICTB,
IHTepaKTUBHICTh MPEICTABICHHS iH(pOpMaLlii, CHHXPOHHICTh YU aCHHXPOHHICTh KOMYHIKaTUBHHX
MPOIIECiB, EKCILTIIIUTHICTh KOMYHI KaHTIB, IHTE€p- Ta TiMEePTEeKCTyanbHICTh. OKpPEMO CITiT 3a3HAYUTH
JianoriyHui Xapakrep Oy/b-sIKoro 6Jory.

Tak, 03HAaHOMITIOIOUKCH 13 TIOCTOM aBTOpa OJIoTy, OyAb-sSKUi 4uTad abo ¢oJToBEp MOXKE
3aJMIIUTH KOMEHTap, BUCIOBHUBILHN Y HbOMY CBOIO J[YMKY UM JaBIIHU [TOPAay CTOCOBHO HAIMCAHOTO
(puc. 1):

Puc. 1
Tlpuknaou oianociunocmi Ouckypcy o6a102iney

PPy Danny Potter - 2 years ago
" | love your YouTube channel, you guys make really awesome videos and i've been binge watching them all
week haha. And as a Blogger, a well written blog is my absolute jam, nice work!

- Dan (MiddleFloorDan on all social media)

)
A~ v . Reply

ericbieller ()~ Danny Potter * 2 years ago
Hey Danny, thanks so much for the comment! So happy you're enjoying our videos :D
2~ v . Reply

. MK K - 3 months ago

Anyone else wanting to see a really complete-shaped pyramid, I heartily advise you visit the northern
and southern pyramids of Senefru, at Dahshur. I would never forget the first time I got there. It is
really timeless.
A | v . Reply

TRAVEL WITH A PEN - 4 months ago

| These are very lovely pictures and the post is so detailed and informative. I think we might have
stayed in the same hotel during your visit to Cairo :). I'm still there for a little while longer. I might
check out the light show one of these days...
A v . Reply

OmauM 13 mapaMeTpiB IHTEPTEKCTYaIbHOCTI AWCKYpCY OJIOTIHTY BHCTYIA€ IIUPOKE
BUKOPUCTAHHS IOCUJIaHb Ha IHII JKepena, 00’€KTH ICTOPUYHOTO Ta KYJIbTYpHOTO 3HAYCHHS,
[IATATH IHIIUX OJIOTEpPIB UM BIJOMHX Jis4iB. YPaxOBYIOUH MEMIMHUN Ta IHTEPAKTHBHUN XapaKTep
HamnucaHHs OJIOTIB, TO JJIS /IpecaTiB HE € BaXKKUM 3aBJIaHHSM BCTaBUTHU Y CBIM MOCT MOCHJIAHHS Ha
IHIMUWA TOCT YW HAJaHHS J0JaTKoBOi i1H(OpMmarlii, MpoCTUM HATHCKOM Ha TEKCT, JO SKOTO
NPUKpIIUIEHE aBTOMATUYHE TIepeCTIpsIMYBaHHS Ha CailT 3 MOTpiOHOIO iH(OpMAITi€ro:

We are currently travelling throughout the UK with our BritRail passes from ACP Rail (npu
HAMUCKAHHI 8U NOmMpanisicme Ha caum Komnawii) — giving us unlimited train access across
England, Scotland and Wales. We recommend checking them out if you are planning on an
extended trip to the UK! [WIM]

We ended up sailing the Saronic route in Greece which starts and ends in Athens with stops at
some of the most breathtaking Mediterranean islands and beaches along the way [TPHVWM].

3a3Buyaid, OJIOT-TIOCT Ma€ TEBHY CTPYKTYPY. SIKIIO poO3TasgaTd Yy SIKOCTI MPUKIATY
TpaBesOJor, TO BiH 3aBXKIW CKJIANAETHCS 13 JEKUIBKOX PO3IUTIIB, MPEJICTaBICHUX 4M Yy ¢opmari
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CIHCKY, YA TEMaTUYHO-PO3IIJICHUX YACTHH, SIKi MAalOTh CBOI 3aroJIOBKH, IO CXOX1 Ha 3aroJIOBKU
cTaTell y razerax Ta BigoOpaxkaroTh cyTh po3airy, Hanpukiaaa: WHERE TO STAY, GOD’S OWN
JUNKYARD, HOT TUG EXPERIENCE, WHAT TO EAT. Takox, 4acTO BUKOPHUCTOBY€ETHCS
€MOI[iIfHO-MapKOBaHa JIEKCHKA Ta CTBOPEHHS OOpPa3HOCTI /I NMPUBEPTAHHS YBard J0 IEBHOTO
eneMeHty: a lover of pasta, highly recommend, a lovely touch, to warm up with a delicious bowl of
seafood chowder, the most delicious, moist chocolate mud cake we have ever tasted.

Hanexxaun 110 iHTEepHET-KOMYHIKalii, OJOTH MalOTh HE TUIbKM BepOajibHE BHPAKEHHS, aje
3aBXKAM  JIOMOBHIOIOTHCS HEBEpOATBbHUMHU 3aco0aMu, [0 SKWX BITHOCATHCA PI3HOMAHITHI
¢dororpadii, imocTparnii Ta BiIEOPOIIKH, SKi JONOMAralTh aBTOpPYy OUIbII e(pEeKTUBHO peanizyBaTu
HE TUIBKM KOMYHIKATHBHY Ta PO3BaXalbHy (YHKIII, aje W camMompe3eHTaIliiHy Ta (QYHKIIIIO
IHTeNeKTyani3anii.

BucHOBKHM i mepcnekTHBH MOJAJIBLINOIO AOCTIAKeHHsI. TakuM YHWHOM, TOHSATTS OJIOTIHT
Ma€e MIKAPOKY MPHUPOIY i MOKE TPaKTyBaTHCS MO-Pi3HOMY, ajie TOJIOBHUM NPH BU3HAYEHHI OJIOTY €
Te, IO 1€ AWHAMIYHA OHJIAMH OpraHi3allis TEeKCTyallbHO-Bi3yallbHOI iH(OpMaIllii, sika 3rpyrnoBaHa
BIJIMOBIAHO 10 TIEBHOI TeMaTWKH. Marodu CBOIX aJpecaHTiB Ta aapecariB, BUKOHYIOUM IEBHI
GbyHKIII1, AUCKypC OJOTIHTY Ma€ BJIACHI XapaKTEPHUCTHKHU: 1HTEPTEKCTYalbHICTh, JIQJIOTTYHICTB,
YiTKYy CTPYKTYPY, IHTEpaKTUBHICTh, CHHXPOHHICTh Y1 aCHHXPOHHICTh MPOLIECiB KOMYHIKAIIii.

VY mnopanbmioMy NMEPCHEKTUBHUM € MPOBEJEHHS aHali3y CTPYKTYpHUX Ta (YHKIIOHAIbHO-
KOMYHIKaTUBHUX OCOOJMBOCTEH TUCKYpCY OJIOTIHTY Ha MPUKIAAI OKPEeMOTro >kaHpy. JlouinbHUM
BBO)XAEMO pO3MOYATH 13 TpaBeNOJOTy, SKHA € OJHUM 13 HAWOUIBII MONyJsSIpHUX Ta
OaraToynceNbHUX Ha CHOTOIHINIHIN Yac.
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JIHI'BAJIbHI 3ACOBU BEPBAJIIBAILLI KOHUENTA IDENTITY Y
TEKCTOITPOCTOPI OITIOBIJJAHB JIK. JUKOUCA “THE DUBLINERS”

JlinrBaneHi 3acobu BepOamizauii konnenta IDENTITY y Tekcrompocropi onoBimane JDx. JDxoiica “The Dubliners”. Crarts
MPUCBSYEHA JOCIIDKSHHIO JIHrBalbHUX 3aco0iB BepOamizauii xoxuenta IDENTITY y Tekcrompocropi omoiganb k. Jxoiica
«The Dubliners”. AxTyanbHiCTh OCII[KSHHSI 3yMOBJEHA AHTPOITHOIO HPHPOAOI0 TOHATTS iNEHTHYHICTh, HOTO 3HAYYLIICTIO Yy
CHCTEMI aHTJIIOMOBHOI JIIHI'BOKYJIBTYPH Ta 3araJbHOIO aHTPOIIOLEHTPUYHOIO CIPSIMOBAHICTIO CyJacCHOTO MOBO3HABCTBA Ha BUSIBIICHHS
IIEHTUYHOCTI Y MOBHOMY IIPOCTOPI.

Knrouosi cnosa: idenmuynicmo, KOHYenm, MeKCmonpoCcmip, iH260KyIbmypa, AHMpPpONnOYEeHMPUYHICIDb.

Chuyan S. A. Linguistic means of verbalization of the concept SUBJECTIVITY in short stories ‘“The Dubliners”’by J. Joyce.
This article deals with the research of linguistic means of verbalization of identity in short stories “The Dubliners”by J. Joyce. The
relevance of the research is stipulated by anthropological nature of the notion of identity and its importance in the system of English
linguistic culture. The general tendency to anthropological bias is realized through identification of the object comprehension in
lingual extend. In our study we understand the concept as a set of knowledge related to this concept and associations (both

individually and culturally enshrined), linking it with other phenomena. The presence of multilevel conceptual domain in the same
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