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OCOBJIMBOCTI TBOPEHHS HOBOI IEKCUKH KIHEMATOTI'PA®IYHOI
T'AJIY3I B AHIJIIMCBKIN MOBI

VY cTarTi po3MIAAAIOTECS 0COOOBOCTI PO3BUTKY HOBOI JISKCHKH Ta TBOPEHHS HEOJIOTI3MIB KiHeMarorpadidHoi ramy3i B CydacHiit
aHTTIHCHKINA MOBI. 3alpOIIOHOBAHO BJIACHE BH3HAYCHHS TEPMIHY «HEOJIOTI3M» Ta KpUTEpil PO3MEKYBaHHS MiXK HEOJIOTI3MaMH Ta
IHIIMMH PYIIaMH JIEKCHKH, 30KpeMa BCTAHOBJICHO BIZIMIHHOCTI HEOJIOT13MiB BiJ OKa310HANbHOT JICKCHKH.

BcTaHoBIeHO, 110 JIEKCHKOH KiHemaTorpadil ckiafaioTh (paxoBa TEPMIHOJIOTIS, a TAKOXK CIEHI Ta KAPrOHi3MH. 3 eNeKTPOHHHUX
CIIOBHHKIB KiHeMarorpadiynoi ramysi Oyso aibpaHo ta onpaipoBaHo Oinbi Hixk 300 HEonori3MiB.

BuokpemiieHo TeMaTH4YHI TPyNU aHINTiHCHKOMOBHHMX HEOJIOTi3MIB chepu KiHemarorpadii, 1o sSKHX HalekKaTh: XapaKTEPUCTHUKH
¢GuIBMIB, TEXHIYHI 3ac00M Ta 00JIaJHAHHS, TEXHOJIOTII 3HOMKH, aynioBi3yanpHa penpe3eHTanis (GinbMiB, QaxiBii y kinemaTorpadii,
KiHOIHJTYCTpisl, XapaKTepUCTHKH ITyOJIiKy, KiHeMarorpadidni opranizarmii Ta iHCTHTYIIIT.

BuznageHo oCHOBHI IUISIXH ()OPMYBaHHS Ta HAHOIIBII IPOAYKTUBHI CIIOCOOH YTBOPEHHS KiHeMaTOrpagivtHOI JIEKCHKH B aHTIIIHCHKIH
MOBI.

Kniouosi cnosa: neonocizm, OKazioHaiizm, mepmit, ClieHe, JHcapeoH, 0CHOBOCKIAOANH S, KIHEMAmMozpagd, memamuyni epynu.

Zaluzhna M. V., Kostiukova A. O. The peculiarities of the modern cinema vocabulary development in the English language.
This article deals with the problem of development of the cinema vocabulary in Modern English as a result of neologisms creation.
The term “neologism” has been determined and the differential characteristics of neologisms and occasionalisms have been revealed.

It has been defined that the cinematography vocabulary consists of the terms (special lexical units that are used for naming special
concepts) as well as the slang and jargon words. In the process of the research over 300 neologisms from a number of electronic
cinematography dictionaries have been selected and analyzed.

The classification of cinema neologisms has been worked out due to the spheres of their functioning. Eight major theme groups of the
cinema neologisms have been singled out: film characteristics, cinema technical facilities, shooting technology, audio-visual film
representation, cinematography specialists, cinema industry, audience characteristics, cinematography organizations.

Dominated sources and productive ways of creating neologisms in the sphere of cinematography have been worked over.

The 3 main sources of the cinema neologisms have been singled out.

New vocabulary of the sphere is formed by means of borrowing the lexemes from other systems of terms, like theatre, photography;
by means of creating new terms out of the existing lexemes in the English language; by means of borrowing from other languages:
Latin, French, Italian. The analysis of the sources has demonstrated that the majority of the cinema neologisms are formed by means
of the native language material.

The investigation of the ways of the cinema vocabulary formation has shown that the most productive ways of the new vocabulary of
this sphere are: affixation, compounding, abbreviation, blending and semantic derivation. The less productive way is conversion.
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XX CTOMTTS — 1€ Mepiojl pO3BUTKY HAYKH, TEXHIKH, 4aC BaroMUX COLIJIbHUX 3MiH, 700a
BEJIMKUX BIMH Ta PEBOJIOININ. 3aBIsKU OYpXJIMBOMY PO3BHUTKY JIIOJICTBA BUOKPEMITIOIOTHCS TEBHI
rajgy3i HayKd 1 TexXHiKH, QOpPMYIOThCSI aOCOJIOTHO HOBI Ta PO3BHUBAIOTHCS ICHYIOWI. Y CydacHId
AHTIICHKIA MOBI1 BiIOYBalOTHCS aKTHUBHI CIIOBOTBOpYI MpoIlecH, (HOPMYIOThCS HOBI HOMiIHATHBHI
3HaKHM K 3 MaTepiajy BJIacHE aHTJIIChKOI MOBH, TaK 1 HUIAXOM 3allO3MUYEHHS 3 1HIIUX MOB [3arHuii
2001; McMahon 1999].

Cepen HayKOBO-TEXHIYHUX Trajy3edl HeaOWsKke 3HaueHHsS Mae cdepa KiHemaTtorpady, ska
chopmyBanacs Hanpukiami XIX cT., OypxiauBo po3BuBasiach y XX CT. 1 IPOJOBKY€E PO3BUBATHUCS B
Ham 4vac. EBomromis i€l ramysi, sika 3HAXOJUTHhCS Ha TEPEeTHHI HAyKU Ta MHUCTEITBA, CIPHUSIO
30aradyeHHI0O MOBHOI CHCTEMH HOBHMH TepMiHaMH. I3 po3BUTKOM KiHemaTorpada BigOysocs
30aradeHHs sjipa Trajxy3eBOro JEKCUKOHY TepMiHAMU TakuX cep JIIOJICHKOI AISTBHOCTI SK Hayka
(akycTHKa, ONTHKA), €KOHOMIKa (BHPOOHHUIITBO, Oi3HEC), MYJbTHUMENIIHI TEXHOJOTIl (30Kpema,
KOMIT'I0TepHI TexHoJjorii, [arepuer), peknama [Haymuyk 2018, c. 15].

AKTYaJbHICTh HAIIOTO JOCTIHKCHHS 3YMOBJICHA HEOOXITHICTIO OCHIKEHHS MUIAXIB 1
croco06iB popMyBaHHS HOBUX JIEKCUYHHMX OJMHUIL chepH KiHemaTorpady.

MeTor0 HaykoBOi pOOOTH € BCTAHOBJICHHS MPOAYKTHBHUX IIIAXIB 1 CIIOCOOIB YTBOpPEHHS
HEOJIOTi3MIB KiHeMaTorpagiqHoi Traiy3i, BU3HAYCHHsS pOJIi HEOJOTi3MIB y 30aradueHHi pi3HUX
TEeMAaTHYHUX TPYN CIOBHHUKA KiHEMATOrpadiuHOI JIEKCUKH.

Jl5is NOoCATHEHHS METH HEOOX1JHO BUPIIIUTH HACTYITHI 3aBaAHHS:

- BU3HAYHUTH TEPMIH «HEOJIOTI3M»;

- copmymroBaTH KpUTEPii BUIITICHHS HEOIOT13MiB;

- BCTAHOBUTH BIJIIOBIJHOCTI HEOJIOr13MIB BiJ OKa310HAILHOI JIEKCUKH;

- BIJJOKPEMHUTH TEMAaTHU4HI IPYNH HEOJOTi3MiB KiHemMaTorpadiuHoi ramysi;

- BUSBUTH HUIIXU (OPMYBaHHS HOBOI JICKCUKH KiHOTATY31;

- BU3HAYHUTH MPOAYKTHUBHI CITIOCOOM CIIOBOTBOpPEHHS Yy cepi HOBOI KiHemaTorpadidyHol
JIEKCUKH.

O6’€KTOM JOCHIDKEHHSI € HOBI JICKCHYHI OAWHUIN KiHOTamy3l, SKUH CKIATA€EThCA 13
rajy3eBUX TEPMiHIB Ta eMOTHBHO-3a0apBIIEHUX CJIiB-IPOQECiOHaTI3MIB.

IIpeamMeToM OCIIIKEHHS € PO3BUTOK CY4acHOTO KiHeMaTorpadiuHOTO CIOBHHKA, MIJISXH Ta
CIIOCOOM TBOPEHHS HOBOI JIEKCHKH KiHeMaTorpadiqHOi ramysi.

Tepmin «neonoczizm» Buepine 3'ssBuBcs B 1755 portl y ¢paniry3skiit MoBi Ta micist 1800 p. 6yB
3aMmo3UYeHUH aHTIIHCHKOI0 MOBOIO B 3HAUCHHI «B)XKMBaHHS HOBHUX CIIiB, IHHOBAIlil Y MOBI, a TAKOX
SIK HOBE ¢JI0BO a00 Bupas» [Jlyoenen 1991, c. 90-92].

AHaii3 eTUMOJIOrii IBOro TEPMiHY CBIAYUTH, IO TEPMIH MOXOIUTH 3 TPEIBKOrO0 néos —
«HOBHI» Ta logos — «CIOBO».

Haii0inpIn mommMpeHo TOYKOI 30py HAa BU3HAYCHHS HEOJIOTI3MY € HOTO TIyMadeHHsS SK
CJIOBa, IO 3aCTOCOBYETHCSI HAa TO3HAYCHHS HOBOTO (paHillle HEeBIJOMOTO) sBHINA a00 MOHATTS. Sk
«CJIOBO YM 3BOPOT MOBJICHHS, CTBOPEHI JUIsl TIO3HAYEHHS HOBOTO MpeAMeTy abo BUpa3ly HOBOTO
MOHATTS» BHU3HaudatoTh Heosorism /. E. Pozenrans, M. A. TenenkoBa, A. I. Tamemepin Tta iH.
[Tamemepur 2005; Poszentams 2003]. Taki miareictu sk . B. Apnompn, B. I 3abotkiHa,
H.T. KorenoBa po3risaaOTh MOHSITTS <«HEOJIOTi3M» 3a KPHUTEPIEM «BIAUYTTS HOBU3HH» a00
«eexry HOBU3HN» [ApHONBA 2003; 3a0oTkuHa 1989; Korenora 1982]. [Hakiie kaKy4du, TOJIOBHOIO
03HAKOIO HEOJIOTI3MIB € a0COJIFOTHA HOBU3HA CJIOBA ISl OUIBIIIOCTI HOCIIB IIEBHOI MOBH.

Cr0Bo BimuyBaeThes Ta GYHKIIOHYE SIK HEOJIOT13M BIIPOJIOBXK HeTpHuBajoro yacy. Komnu cioBo
MOYMHAE AaKTUBHO BXKMBATHCS y MOBJICHHI, BOHO BTpadae O3HaKy HOBH3HHU, TOOTO IOCTYIOBO
BXOJHUTH 10 JIEKCHYHOI CHCTEMH MOBH B KOCTI 3arajpHoBxuBanoro [Hecseraitno 2008].

Biarak, HOBa JeKCHMYHA OJMHMUIISI MPOXOAWTHh KUIbKA CTamidl coyianizayii (MpuiAHATTS ii B
CYCIIIBCTBI, TOOTO HOCISIMH MOBH) 1.1eKcukanizayii (3aKpituieHHs ii B MOB1, B)KHBAaHHS MOBIISIMH).

[Ipomecn cormiamizamii Ta JEKCHKami3allli HEOJIOTI3MY MPOXOIATh Yepe3 B3aEMOJIII0
MOCEPETHHKIB (HAPUKIIAA, BUMTEINIB, PENopTepiB, 3acobu mMacoBoi iHdopMarlii Tomo) A TOro,
00 JaHW HEOJIOTI3M MOTPanuB A0 CIOBHUKIB [Bonkor 1983, c. 43-57].
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HoBi HaliMeHyBaHHs Ta 3HAU€HHS Y JIEKCHUKOJIOTIi Ha3UBAIOThb TEPMIHOM «1E€KCUYHI
innosauii» [Pozen 2000]. JIiHTBICTH BHOKPEMJIIOIOTH JBa TUITH HOBOI JIGKCUKH — HEOJIOTI3MHU Ta
OKa310HATI3MH.

Bix HeosoriaMiB ciif BiAPI3HATH Taki JEKCHYHI 1HHOBAIlIl, SIK OKa31OHATI3MH, MiJ| SKUMU
pPO3YMIIOTh CJIOBa Ta BHMpa3d, CTBOPEHHI aBTOPOM JMJIsi TEPMIHOBHX, MOMEHTAJIBHUX IOTpPeO
KOMYHIKaIlii, JJis OB TOYHOTO Ta OOpPa3HOTO BHUCIOBIIOBAHHS HOT0O AYMKH. [HaKIIe Kaxydu, iX
MO’KHA TIIYMAYHTH SIK «CUTYaTUBHI HEOJIOT13MU».

Hamnpuknan, Vertigo effect — ne Bunaxin pexucepa Anbppena Xiukoka. CyTHICTH HOTO
MOJISITA€ Y TOMY, IIIO aKTOP Y KaJpi HE PyXaeThCs, a OTOUyI0Ue 300paskeHHs MOCTIHHO 3MIHIOEThCS
3a JIOMOMOTOI0 TIEPEeXpEllyBaHHS KaJpiB MiJg Yac MOHTaxXy. Bmepmie Oyn0 BHKOPHCTaHO Y
KiHOCTpiulli Vertigo, 3BIIKY i OTpUMaB CBOIO Ha3BY.

Ha nymKy neskux JIHTBICTIB, TOHSTTS «OKa3l0HAJIBHICTH» € JOBOJI yMOBHHM. BoHH
CTBEP/UKYIOTh, 11O HOBI OJHMHHWII TOYHMHAIOTH CBOE KHUTTS SIK «OKa310HAIBHI», OCKUIBKH BOHU
BUHHUKAIOTh B KOHKPETHOMY akTi MoBiieHHS [3amamit 2007, c. 5]. MoxHa HaBeCTH YUMAJIO
MPUKIIATIB «OJHOPA30BUX» HEOJIOTI3MIB, IO 3 IJIMHOM Yacy 3aKpiMHIUCS B aHTJIHCHKiN MOBI Ta
YBIHIIIN A0 i CJIOBHUKOBOTO CKIany: couch potato, gerrymander, soap opera.

JlekcukoH KiHemaTorpagiuHoi raiys3i CKJIaJaeThcsi MEPEeBaKHO 3 TEPMiHIB Ta PO3MOBHHX
CIiB-)XaproHi3MmiB. Tepmin — 1€ «CJIOBO YHM CIIOBECHHUW KOMIUIEKC, KOTpI CITIBBITHOCSTBCS 13
MOHATTSAM TIEBHOI rany3i Mi3HaHHS (HAayKH, MMCTENTBA, TEXHIKHM), BCTYNAIOYM Y CHCTEMHI
BIIHOCHM 3 IHIIMMHU CJIOBaMH 1 CJIOBECHHUMH KOMILJIEKCAaMH Ta YTBOPIOIOYM Pa3oM 3 HHMH B
KO)KHOMY OKPEMOMY BHUMAJKy 1 MEBHMH Yac 3aMKHEHY CHCTEMY, SIKa BiJPI3HSIETHCS BUCOKOIO
1H()OPMATUBHICTIO, OJIHO3HAYHICTIO, TOYHICTIO Ta €KCIPECUBHOIO HEUTpaibHICTIO» [KBUTKO 1976,
c. 21].

bazoBuMu aHTIIHCPKOMOBHUMH TepMiHaMH KiHemaTorpadii MOXXYTh CIYryBaTH HAaCTYIHI
JEKCUYHI OMUHUII: backstory — “nepenictopis”, bitcom — “KOpOTKe KOMEAINHO-CUTYaIliliHE BIJIECO B
Iarepueri”’, CGI fatigue — “po3vapyBaHHs BiJ neperysiny Ginpmy 3 moraHumu crenedexramu’, cli-
fi — “kiHOXaHp, KU 300paxkye 3emiio micias KIIMaTMYHMX 3MiH’, crittercam — ‘“‘Kamepa
MIPUKPIIIIEHA 0 TUKUX TBApUH .

JlexcukoH KiHeMaTorpady CKiIaJlaloTh HE TUIBKU BIIACHE TEPMiHH, ajie i CIEHI0Ba, eMOLiIHO-
3a0apBiieHa JIEKCHKA, a/PKE MiJ Yac CTBOPEHHSA KIHO(MUIbMY YYaCHHMKH IIBOTO MpOIecy OaraTo
CHUIKYIOThCSI Ta OINEpPYIOTh NpU I[OMY HE JHIIE BIAacHE TEpMiHaMH, aje U CIOBaMHU-
MIPOCTOPIYUSIMH, KaProHI3MaMH, JTiaJeKTU3MaMu, rpodecioHanizMamu. JKapronizsmamu, K BiJoMo,
€ CIIOBA, BJIACTUBI PO3MOBHOMY MOBJICHIO TIEBHOTO cepefioBuIna: brifie, chinema, cinematics, couch
potato, pick crick, chick flick.

Kapeonizmu — 1€ TepeBaXXHO Taki creuu(iyHi, eMOIiifHO 3abapBieHi Ha3BU MOHATH 1
MPEAMETIB, SKI MalOTh HOPMATHBHI BIANOBITHUKHA B JIITEPATypHIM MOBI 1, BIJCTYyMarO4M Bij HeT,
HA/Ial0Th MPOLECY CIUIKYBaHHA aTMOC(epH HEBUMYIICHOCTI, ipOHIYHOCTI, (paMiigbspHOCTI 1 T. 1.
JKapron BH3HAaUEHO SK «OAWH 3 PI3HOBUAIB COIIIAIBHUX JTIQJICKTIB, IO BIAPI3HAETHCS BiJ
3arajlbHOBKMBAHOI MOBH BHMKOPHCTaHHSIM CHEUU(pIYHOT EKCIIPECHBHO 3a0apBJICHOI JIEKCHKH,
CHHOHIMIYHOT /IO CJIIB 3arajbHOTO BXKHUTKY, dpa3eosorii, iHOAI 1 0COOIMBOCTSIMH MOBH» [ BUHHUK
2000, c. 167].

OCHOBHOIO CTHJIICTHYHOIO OCOOJIMBICTIO CEMAHTHKH >KAPTOHHOI JIEKCHKH, Y TOMY YHCII H
KiHeMaTorpadiHdoi, ciIij1 3a3Ha4UTH MeTa()hOPUUHICTh Ta IEPEOCMUCIICHHS CIIiB JTITEpaTypHOi MOBH.
SckpaBUM TIPUKIIAIOM MOXE CIYTYBaTH JieKcema barkies (Mae 3HAYCHHS ‘‘3BYKOBOTO KiHO”), IIIO
MMOXO/UTh BiJl KOpeHs bark — “nastu”, “rpumaru’, credit cookie — “nogatkoBi cueHu (GiTbMy, 10
IparoTh i1 9ac GpiHATBHUX CYOTHTPIB .

Cknan xiHemarorpadiuHoi TepMiHOJOrII Cy4acHO! aHTJIHCHKOI MOBHM HapaxOBYE BEIHKY
KUTBKICTh JIEKCHYHUX OJIMHMIIb, SIK1 TTIO3HAYAIOTh PI3HI peallii MUCTENTBA Ta TEXHIKHU KiHO.

B xoni nmocmimxennss Hamu Oyno BimiOpano 1 mpoanamizoBaHo moHaa 300 Heonori3miB 3
JIEKUJIBKOX €JIEKTPOHHUX CJIIOBHHKIB KiHeMaTorpadigyHoi rajry3i, Ha OCHOB1 4Oro 0yJ0 BUOKPEMIIEHO
HaO1IbII 3HAYHI Ta OaraToYMCceNbHI TEMATUYHI TPYNH HEOJIOT13MiB cepu kiHemaTorpady:

1) xapakTepuctuka GpiIbMiB;
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2) TexHiuHi 3aco0M KiHemaTorpady;

3) TEXHOJIOT1s 3HOMKH;

4) aynioBi3yanbHa penpe3eHTaris QiibMy;

5) crenialicTy, O 00CIYTOBYIOTH Chepy KiHO;

6) iHxycTpis kinematorpady;

7) XapaKTepUCTHKA TJIs1a4iB;

8) Ha3BM OpraHizaiii, OB’ s13aHKUX 31 CPeporo KiHO.

Jlo mepmioi Tpynmu MM BIIHECIW JIGKCHYHI OJWHUII, SKi ITO3HAYAIOTh PI3HOACIIEKTHI
XapaKkmepucmuKku KiHocmpiuok, 30KpeMa, 5KaHpH, BUIU (HUTbMiB, 0COOIMBOCTI CIOKETIB Ta CIICH.

Hamnpuknan, fanfic (fan fiction) — “mano 6roxeTHUN (B17IBM, Ha3Ba 1 CIOXKET SIKOTO CXOXK1 Ha
omoxbacrep”’; chick flick — “¢dinbM, 1m0 BKIIOYAE TEMU, MEPCOHAXKI Ta MOJIl, sIKI OUIBII MIAXOIATH
710 J)KIHOK, HIXK JI0 YOJIOBIKIB™; mockumentary — “0eneTpUCTHYHUNA (PiTBM y CTHIII TJOKYMEHTAITHHOTO
3 HEJOPEYHHM TYMOpOM Ta mapojier’; cli-fi (climate fiction) — ‘“xaHp miTepaTypu Ta KiHO,
OB’ I3aHUH 3 1ICTOPIAMHU TIPO 3EMITIO TTICIIS EKCTPEMaIbHUX 3MIH KiIiMaTty’ .

HactynHy rpyny ckiagaloTh TEpMiHH, IO O3HAYAIOTh MEXHIUHI 3acoou Kinemamozpagyy.
Croii BXOJISITh HAa3BM TEXHIYHOTO OCHAIICHHS Ta OOJIQJHAHHS, SIKE€ BUKOPHCTOBYETHCS B Cy4acHIN
KiHOTaITy31.

Hamnpuknan, crittercam — “kamepa, 1m0 TPHUKPIIUIEThCA 10 aukoi TBapunu; VCR (video
cassette recorder) — “Bineo mporpasau’; D-ILA (Digital-Image Light Amplifier) — “uudpoBuit
migcumoBad ceitna’; DAW (Digital Audio Work Station) — “3ByKOBUN TIPUCTPiK 3 KOMIT FOTEPHUM
3anucoM”’; preamplifier — “enexTpOHHUN TPUCTPIH, 1110 TpaHCcHOpMYe Ci1abKi CUTHAIN 3 MIKPO(QOHY
YW HaBYIIHHKIB 10 PIBHS MOTYTHIX ITiJICHITIOBAYiB”.

3aBISKH CTPIMKOMY TEXHIYHOMY MpPOTPECY Ta PO3BUTKY HU(PPOBUX TEXHOJIOTIH L rpymna
pEryJsipHO TIOTIOBHIOETHCS HOBHMMH HOMIiHamissMu. [Ipore, mMae miciie 1 3BOPOTHIM Tpoliec, KOJu
TEXHIYHI IPUCTPOI OTPUMYIOTh HACTUIBKY IIUPOKE 3aCTOCYBAHHSI Ta BXOJSATh Y MOBCSAKICHHE KHUTTS
¢daxiBmiB, MmO iXHI Ha3BM BTPAYalOTh O3HAKM HEOJIOTI3MIB 1 CTAlOTh YAaCTHHOK CJIOBHUKA
aHIITIMCHKOI MOBH B SIKOCTI TEPMiHIB, a IHKOJIM HABITh 1 3araJIbHOBKHUBAHUX JICKCEM.

He menmoro 3a po3mipoM € TeMmMaTH4HA Tpyma, sika BKJIIOYAE€ HEOJIOTI3MH, IIOB’s3aHl 3
mexHonozielo 3iomku. Jo Hel MU BKITIOYHIIM HA3BH TEXHIK, TEXHIYHUX MPUUOMIB, €PEKTIB, SKi
BHKOPHUCTOBYIOTHCS TIPU CTBOPEHHI CY9aCHUX KIHOCTPIYOK.

Hanpuknan, video scratching — ‘“MaHinymsuis 3 BigeomarepiajJoM, OCOOIUBO IIISXOM
MMOBTOPEHHS CILIEH I JNOCATHEHHs edeKTy a0o BIAMOBIAHO PUTMY IIicHI”; wire-fu (wire-foo) —
“KIHOTEXHIKa, B SIKI aKTOPH JEMOHCTPYIOTh PyXH KyHT-(y, Oyaydud MiJJIaliTOBAHUMH JI0 APOTIB,
0 J03BOJISIE 1M CTBOPIOBATH 1UTIO31I0 TOJBOTY, Oira mo cTiHax’; morph — “TeXHOJOTis
TpaHchopmarlii 0aHOro UGpPOBOro 300paKeHHs B 1HILIE NUIAXOM KoMl toTepHoi aHimauii’; CGI
(Computer-Generated imagery) — “3aCTOCYBaHHsSI KOMIT IOT€pHOI rpadiku i CTBOPEHHS CIIell
edexTiB”; zoptic special effects — “peBomtoniiini cnenedextu y 3-D nns cTBOpeHHs 1110311 pyXy Ha
rouH1”.

Jlo okpemoi Tpynmu MU BITHOCHMO HEOJIOTI3MH, IO MMO3HAYAIOTh OCOOIMBOCTI Ta (opmu
ayoiogizyanvnoi penpesenmayii kinocmpiuku. 1li TepmiHM TOB’s3aH1 31 3BYKOBUMH Ta
BifeoopmaTamMu, cucTeMamu, iHTepdeiicamMu, a TakoX OCOOJIMBOCTSIMH OCBITJICHHS Ta
300pa’keHHS.

Hanpuknan, Dolby Digital — “5.1 kanansuuit uudposuii kino gopmar’; CC (Close circuit
Captioned) — “cucteMa BIATBOPEHHS J1aJOTiB HA €KpaHi JJIA TJIsadiB 3 nmpobieMamu ciayxy’; HD
(High definition) — “Bucoka sKiCTh 300paskeHHs .

Jlo HACTYINMHOI TEMAaTHYHOI TPy MM BiJIHECITH HEOJOTI3MH, SIKI TTO3HAYAIOTh cheyianicmis,
w0 oocnyzoeyroms cehepy kino. lle Ha3Bu pi3HOMaHITHUX TpoQeciii, 3aHATh Ta TOCa], TIOB’ I3aHUX
3 KIHOTHYCTPI€IO.

Hanpuknan, blurb whore — “nucbMeHHUK, 110 poOUTH BIECIMBI KOMEHTapi A0 ¢iabmiB abo
KHUT B OOMIH Ha DKy, MOJOPOXI YW 1HIN MuUbru’; mogul (studio chief) — “nmominyrouni,
caMmo/Iep’)KaBHUHM TrojioBa OJHI€l 3 HaWBM3HAYHIMIUX KiHOCTYHiN; cleffer (tunesmith) — ‘““aBTrop
MiCeHb 10 QLTBEMIB”.
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Tematnuna rpyna «iHdycmpia Kinemamozpagy» BKIIOYAa€ HEOJOTI3MH, TIOB’sI3aHI 3
KIHOBUPOOHHUIITBOM, OCOOIMBOCTSIMH MOKa3y (DIIBMIB, IIUIIXaMHU iX JEMOHCTpPAITI.

Hanpuknan, guerilla  filmmaking —  “ManoOrokerHe  (GiIbMOBUPOOHUIITBO, IO
XapaKTEePU3YEThCS MIHIMAJIBLHOIO TPYIOI0, 3HOMKaMH Ha XOJy Ta HempodeciiHuMU akTopamu’;
slivercasting — ‘“TocTad4aHHs Bijeomporpam Juis IyKe MaJeHbKuUX TispadiB”; Bollywood —

“kiHoiHmycTpis [Hnii”; universal release — “omnodacHuil BUXiJq HOBOro ¢GiIbMy y KiHOTE€aTpax, Ha
DVD ta Ha rmuiatHOMy Tesne0aueHHi” .

B xoxi anani3zy HeoJsori3MiB KIHOTQIy31 HAMH OYJI0 BUOKPEMJICHO PSJl JICKCUIHUX OJUHUIIb,
IIOB’SI3aHUX 3 XAPAKMEPUCMUKOIO 2/1A0AUIE.

Hamnpukinan, viewser — “moanHa, Mo JUBATHCS BiJICO OHJIAWH YM HAa KOMII FOTEpi abo uepemye
nepernsg TB mporpam 3 mudpoBuM aHanorom”; second screener — “NIOAWHA, K4 3aCTOCOBYE
MOOUTHHUIN TIPUCTPIN 71 TIEPETIIsAay Ta KOMEHTYBaHHA (PiIbMiB a00 TENEBI3IMHUX Telenporpam’’;
hate-watcher — “moauna, mo nuBuThC GinbM, TB nporpamy abo akTopa, SKMX BOHa HEHABUIUTD ;
baked potato — “monuHa, o quBUTHCS TB Bieo mij BIUIMBOM HAPKOTHYHUX PEUOBUH .

Craix TakoX BIAMITHTH TPYIy TEPMIHIB, IO MMO3HAYAIOTh HA3BU CYyYaCHHUX OpraHizamiil Ta
IHCTUTYIIIH, K1 TaK Y4 1HAKIIE OB’ s13aHi 31 cheporo KiHO.

Hanpuknan, NYFCO — New York Film Critics Online (2000); OFCS — Online Film Critics
Society (1997); SDSA — Set Directors’ Society of America (1993).

[Momanpmmii neTanbHUN aHA3 eMITIPUYHOTO MaTepially J03BOJIIE HAM CTBEPKYBaTH, IO
JIEKCUKOH KiHeMarorpady BKIO4ae B ceOe OIWHUIl, YTBOPEHI TpbOMa OCHOBHHMH IIIJISIXaMHU
[3a6oTkuna 1989]:

1) muIIXoM 3amo3WYeHHs JIEKCEeM 3 1HIIUX TEPMIHOCHCTEM, TaKuX sK Teatp (actor, stage) Ta
dotorexnika (colour aberration — “BimxwiieHHs Bi HOpMH; negative assembling — ‘“MOHTax
HeraTuBY KiHODUIBMY).

Cepen HOBOI JIEKCHKM KiHeMmatorpady ciif BUAMITUTH Taki NpUKIaau, gk blockbuster —
“¢bimpM, 0 Mae BeNMMKUANA (HiHAHCOBHUH ycmix’ (TEpMiH B3SATHH 3 aBlamiifHOro cieHry 4aciB pyroi
CBITOBOI BiifHH, J1¢ BiH Mo3Ha4aB O60MOY BHCOKOI MOTY)KHOCTI, SIKa CIIPOMO’KHA 3pYHHYBaTH LIIIHNA
KBapTain); bootleg — “HeneraabHO PO3MOBCIOKEHA Bepcist (inbmy/Bineo/DVD, miparchka kormis”
(Bix bootleg — xkoHTpabaHIHUM TOBAp); sudser — “MuibHA oniepa” (BiJ suds — MubHA TiHA); blurb —
“pexnama Ha TB” (Bix blurb - anorarris);

2) B pe3ysbTaTi CTBOPEHHS HOBUX CIICLIANbHUX TEPMIHIB 3 ICHYIOYOTO B aHIJIHCHKiIH MOBI
MOBHOro Mmartepiany (bioscope — ‘“‘Giockom”, cinemascope — ‘‘cinemartockon’, flashback —
“3BOPOTHUH Kajp”, “peTpocnekiis’, wipe — “3MiHa Kaapy’, studio lot — “3HIManbHUIA MaiiiaHIuK);

3) MIIAXOM 3aMO3UYCHHS 3 THIIMX MOBHHUX CUCTEM: policier (3 PpaHITy3pKO1) — “IETEKTUBHUI
poman/dineM”’; deus ex machine (3 NMaTUHCHKOi) — “BIATBOPEHHS CIOXKETY uepe3 IMOSBY 3a
JIOTIOMOT'OI0  CTICTiaIbHOTO TIPUCTPOr0 (“machine”) 6ora (“deus”) 1 BHUpIIEHHS BCiX TpoOIeM
reporo; 3 iTamicbkoi” (camera obscura — Bif iTan. “TIpUCTpiil JUIs TPOEKTYBAaHHS KapTUHOK , bust —
Bim itan. “Oroct” — ‘“‘cepeaHBOKpYNMHHME TuiaH’). BoHM CKIagaloTh HaWMEHINy TpyIy CiliB 3
JIEKCUKOHY KiHOTaJTy31.

AHani3 110paHuX HaMU HEOJIOT13MIB KiHOTaTy31 TTOKa3as, 1[0 CTBOPEHHS HOBUX CIEIIaIbHUX
TEPMiHIB 3 ICHYIOUOTO B AHIJIMCHKiii MOBI MOBHOTrO Marepialy € Ha JaHOMY eTani HalOUIbII
nomupennM. Hanpukinan, y Hamriid BuOipiii kKiHemaTorpadiyHuX HOBOTBOPIB MPECTABICH] TaKi:

- instamentary — ‘“IOKYMEHTaJbHHMH (iIbM, 3HATUH 3a KOPOTKMH BIJPI30K Yacy, Mpo
HELIoAaBH] momii’;

- machinima — “@inpM ab0 aHiMaIlisl, CTBOPEHI Ha MEPCOHAIBHOMY KOMII IOTEpi 1 3HATHI B
peanbHOMY Yaci 13 3aCTOCYBaHHSIM KOMIT FOTEPHUX ITPOBHUX TEXHOJIOTIN

- eyevideopler — “TeneBi3op A BIATBOPEHHS BiJeo3amnucy’;

- smoxploitation (smokesploitation) — “onucye ¢inpMu ab0 BiI€0, 110 MPE3EHTYE aKT MaJiHHS
SIK €pPOTUYHE SIBUILE”;

- retrophilia — “npuBepTaHHS yBaru 0 pedyeil y MUHYJIOMY ;

- stalkumentary — “OKyMeHTaNbHUHN (PITBM, IO CIIPOMAra€eThCs 3HAUTH JIIOJUHY

- wheredunit — “neTeKTUBHA 1CTOPIs, 1€ MiCIIe 3JIOYMHY Biirpae IEeHTPaIbHY POJIb .

45



Hosa ¢inosoris

OcCKinbKM OCHOBHA Maca JIEKCUYHUX OJIMHUIL KiHeMaTorpadiuHOTo JIGKCUKOHY YTBOpEHA HE
3aM03MYCHUMH 1HIIOMOBHUMH OJMHUISIMH, a JIEKCEMaMHU BJIACHOMOBHUMH, BJKIIMBOIO MTPOOIIEMOIO
€ BCTAaHOBJICHHS CIIOCO0IB yTBOPEHHS HOBOI JISKCHKH 3aC00aMU aHTIIHCHKOT MOBH.

OcHoBHUMH criocoOaMu (OpPMYBaHHS HOBHX CIIiB KiHeMaTorpadiuHOi ragy3i B aHTJIHCHKIN
MOBI BUSIBUJIUCS:

1. Adgikcauin: filmanthropic, racebending, vodcaster, brifie, baked (potato), percentery,
digital, colorization, recreativity, pre-sales, post-Potter, megaplex, (construction) coordinator,
microcinema, multipath (movie), actorvist, politainment, retrophilia, upskirt, neurocinematics.

[IpoayKTUBHICTH IaHOTO CIIOCOOY CIIOBOTBOPY JI03BOJISIE CTBOPIOBATH Ha OCHOBI KOPEHEBUX
CJIIB YMCJICHH] HOBI MOX1/1H1, HanpuKnan filmanthropy — filmanthropic — filmanthropist; racebend —
racebender — racebending; vodcast — vodcaster — vodcasting Ta iH.

2. Ocnoeocknaoauns: sliver + cast = slivercast, top + line = topline, movie + karaoke =
movieoke, screw + ball = screwball (noir), green + light = greenlight, mumble + core =
mumblecore, cinema + therapy = cinematherapy;,

3. Ckopouennsn (yciuennsa ma aopesiauin): prod (producer), sync/synch (synchronization),
pics/pix (motion picture), exec/exex (executor), exhib (exhibitor), mini (TV miniseries), plex
(multiplex theatre or cable channel), seg (segment or episode of a TV series), CGI — computer-
generated imagery (xkomn’totepHa rpadika), CU — close-up (xanp 3 mainoi BizncraHi), f/x — special
visual effects, DLP — Digital Light Projection (mudposa npoekiis citia), OTS — over-the-shoulder
shot (mocTpin yepes mieue), p.a. — personal appearance.

Po3BUTOK cyuacHMX TexHOJOTriH cepu kiHemaTorpady CrpusB BUHUKHEHHIO B aHTJIIHCHKIH
MOBI Takux a0peBiatyp 3 mudpoBumu einemeHtamu sk 3D, 4D, 5D. Ili ogunuii mos's3aHi,
nepeaycim, 13 BUHUKHEHHSIM Ta PO3BUTKOM IdpoBoro (digital) KiHO — HOBOrO, Cy4acHOTO €Tamy
CBITOBOTO KiHEMaTorpady.

4. Teneckonia: tradigital = traditional + digital, actorvist = actor + activist,
stalkumentary = stalk + documentary, wire-fu = wire + kung-fu, Bollywood = Bombay +
Hollywood, vlog = video + blog, Filmama, fanfic = fan + fiction.

PesynbTat HOCHIIPKEHHST OJMHUIL LTIOCTPYIOTH TOH (DaKT, M0 OCHOBHHMHU CTPYKTYPHUMH
€JIEMEHTaMH B CKJIaJli CIIiB-TEJIECKOITI3MIB € TaKi OJMHHMII, K —plex (cineplex, multiplex, megaplex),
cine(ma) — cinemaddict, cinemag, cinementhusiast, cinemexploration).

Enement —plex, mo € “ynamxkom” cnoBa complex, OyB yTBOPEHHUH Yy pe3ynbTaTi yCiUeHHS
nporo ciosa. [ToxiaHi, yTBOPEHI 3a JOMOMOTOIO IILOTO YCIYEHO CJIOBAa MAlOTh 3HAYEHHS «KOMILIEKC
KIHOTEaTpiB, PO3MIIIEHUX B OJHOMY MpuMilIeHHI». [IpumipoM, KOMIUIEKC 3 Ha3BOIO twelveplex
HapaxoBYeE JBAHAIIATh TAKUX 3aJ1iB B OJTHOMY KiHOT€aTpi.

Jlexcemu 31 CIIOBOM cine(ma) — MaroTh 3HaYECHHS PUHAJICKHOCTI JI0 KIHOTAITy31.

Tak, Hanpukian, cinemag (cinema + magazine) mMae 3HAYEHHS <«KIHOXYypHay», felecine
(television + cinema) — TENEKIHOMPOEKTOP 1 T.1I.

3a MexaHi3MaMU TBOPEHHS Ta CTPYKTYpPHOIO OYJOBOIO HOBI TEJIECKOMiHHI CIIOBAa KiHOTATy3i
MOXYTh OYyTH MOJIIIEHI HA HACTYIHI TPYIIH:

1) 3aummsa nenosenozo cnosa 3 nosnum (tradigital = traditional + digital, synthespian =
synthetic + thespian, cineliteracy = cinema + literacy);

2) 31ummsa nO6HO20 C108a 3 HEnOBHUM (actorvist = actor + activist, bigature = big +
feature, crittercam = critter + camera, fanfic = fan + fiction, mockbuster = mock + blockbuster,
stalkumentary = stalk + documentary, wire-fu = wire + kung-fu, Claymation = clay + animation,
kidvid = kid + video),

3) 3nummsa 0e6ox nenosnux cnie (Bollywood = Bombay + Hollywood, carnography =
carnage + pornography, cli-fi = climate + fiction, gorno = gore + porno, instamentary = instant +
documentary, politainer = politician + entertainer, smoxploitation = smoke + exploitation, viewser
= viewer + user, vlog = video + blog, biopic = biography + picture, sitcom = situation + comedy,
telecine = television + cinema, tabmag = tabloid + magazine);

4) 3nummsa 060X OCHO8 3 eJleMeHMOM HAKIA0eHHA OOHIEl ocHoeu Ha iHwy (cinemaddict,
cinemake, Filmama).
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5. Cemanmuuna depueayisn: bootleg — “koHTpabaHIHUI — “HEJETaTHHO PO3MOBCIOKEHA
Bepcis ¢inmeMy/Bineo/DVD, miparceka komis’; bird — “nramka’ — “TepMiH IJIs MO3HAYCHHS
PI3HOMAHITHOCTI CymyTHUKA”; bow — “HOKIOH” — “BIIKpUTTA abo mpem’epa, IeOIOTyBaTH
BUPOOHUNTBO’; greenlight — ‘3eneHe cBITIO® — “M03BUI HAa CTBOpEHHS OGiabMYy’; Strip —
“ctpiuka” — “5-6-nennwuii noka3 TB cepiany Ha THXIEHB

6. Koneepcia: to requel (requel — to requel) — “3HiMaTH (UIBM, CXOXHI CIOKETOM 3
MoTIepeIHIM, aJie He € Horo puMerkoM”; to hate-watch (hate-watch — to hate-watch) — “nuBUTHCS
¢binmeM, Tenmemepemady abo akTopa, SKI HEHaBUAWII ', fo vodcast (vodcast — to vodcast) —
“TpaHciroBaTd Bimeo uyepe3 iPod”; to slivercast (slivercast — to slivercast) — ‘mocradaru
BiJICONTPOTpaMu IS Ty’K€ MaJICHbKUX TIIsAadqiB’.

Crain 3a3HaYMTH, IO OCHOBOCKIJIAJAaHHSA Ta alpeBiallis MarOTh IIUPOKE PO3MOBCIOJKEHHS
cepell TEPMIHOJIOTIYHOI JICKCUKH KIHOTaly31, B TOM Yac sIK CEMaHTHYHA JIEPUBAIIisl Ta TEIECKOMIS €
OCHOBHHMMH CIIOCOOAMHU TBOPEHHS KAPTOHHOI JICKCHKH, SIKA XapaKTEPU3YEThCS E€MOLIWHICTIO Ta
CTHJTICTUYHOIO 3a0apBJICHICTIO.

Y pe3ynpTaTi IPOBEACHOIO0 HAMU JIOCIIHKEHHS OCOOIMBOCTEH TBOPEHHS HOBOI JIEKCHKU
KiHeMaTorpadiuHoi raay3i B aHTJIIHCHKI MOBI MU JIHIIUIM BUCHOBKY, III0 HEOJIOTI3M — II€ HOBE 3a
¢dopmoro a0 3MICTOM CIIOBO (CTifiKe CIIOIy4EHHS CIIiB) CTBOPEHE Ha IIEBHOMY €Tarli pO3BUTKY MOBU
JUIsL TIO3HAYEHHST HOBOTO sBUINA a00 TOHATTA, SKE MPOXOJWTHh TPOIECH coIlaiizamii Ta
JIeKCUKai3allii.

B xoni anamizy MOBHOTO MaTepially BUSBHJIOCS, 10 JICKCUKOH KiHeMaTorpady CKIagaloTh HE
TITBKU BJIACHE TEPMiHM (CTICUiabHI IEKCUYHI OJMHUII, K1 CIYTYIOTh JIJISl TOYHOTO HAaliMEHYBaHHS
CHeIiaJbHUX TIOHATBH), aje W CIOBA-TPOCTOPIUYs, >KAproHI3MHU, MpodecioHali3Mu (€MOIIHHO-
3a0apBlieHA JICKCHKA).

Posrnsn daktudHOrO Martepiady gaB 3MOTY PO3MOJUIATH HEOJIOTI3MH KiHeMarorpadidHoi
rajgy3i 3a IX CEMaHTHUKOI0 Ha HACTYNHI TEeMaTH4HI TPYNH: XapaKTEepUCTHKa (UIbMIB, TEXHIUHI
3aco0u kiHemaTorpady, TEXHOJIOTIS 3MOMKH, ayAioBi3yajdbHa pernpe3eHTallis GiibMy, CIeIiaiicTH,
o 00CIyroByloTh cdepy KiHO, iHIYCTpisd KiHemarorpady, XapakTepUCTHKa TJsSAadiB Ta HA3BU
oprasisarliii, moB’s;3aHuX 31 c(heporo KiHO.

AHaini3 crnoco0iB yTBOPEHHS JIEKCHKH KiHeMaTorpady IpOJAEMOHCTPYBaB, L0 HaWOiIbII
MPOAYKTUBHUMHU CIIOCOOAMHM TBOPEHHS HOBUX OJMHHIIL JICKCUKOHY IIi€l Tamy3i € adikcaris,
OCHOBOCKJIaJIaHHs, abpeBiallist, TEIECKOIis Ta CEeMaHTUYHA JaepuBauis. HaliMeHII mpoIyKTUBHUM
CIIoco0OM € KOHBEPCisl.

IlepcneKTUBHUM HAMPSIMKOM TIOJANBIINX TOCTII)KEHb MOKE CTaTH BUSBICHHS CHCHH(IKU
BepOabHOI pempe3eHTaIlli KIHOMUCTENTBA B OpPHUTAHCHKOMY Ta aMEPHUKAHCHKOMY BapiaHTax
aHITIMCHKOI MOBH, @ TaKOXK BUBYEHHS OCOOJIMBOCTEH MepeKiagy HeoJori3MiB KiHeMaTorpagdiqHoi
rayry3i 3 aHTJIIHCHKOT MOBH YKPATHCHKOIO.
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CAMOIIPE3EHTANLIS SK 3ACIb PEAJIIBALIL CHHEPTTHNX
I'VIOBAJIBHUX CTPATEI'TM HABJIMKEHHSA TA BIJJAJTEHHSA
B AHI'JIOMOBHOMY JUCKYPCI

VY cratti 00rpyHTOBaHO CHHEpTiiiHy npupoxy riodansuux crpareriii HABJIMDKEHHS ta BIJJJIAJIEHHS, 3akopineHy Ha IXHbOMY
060B’s13k0BOMy  TIoeHaHHI 3i crparerismu  KOOIIEPAIIIT Ta KOH®POHTAIIl. B ocHOBi cuHeprilinux crpareriit
KOOIIEPATUBHOI'O / KOHOPOHTATUBHOI'O HABJIMXXEHHA ta KOOIIEPATHBHOI'O / KOHOPOHTATHBHOI'O
BIJJAJIEHHS nexwurs interparis metakonuentis JJUCTAHUISA ta MDDKOCOBUCTICHI B3AEMUHU, wio crioctepiraethbest mif
4ac MPOEKLil KOHIENTYali30BaHOT0 3HAHHS B IUIONIMHY BepOaibHO! KOMYHIKaLlil, Ta YTBOPSHHsI Pi3HUX KOHQIrypamiii KOHIENTiB i
anTukoHuenTiB. JlokambHa  crpareris CAMOIIPE3EHTAIIl  BukopucraHa [uisi  JOCSATHCHHsS — TNIOOANbHMX — CTparerii
KOOIIEPATUBHOI'O HABJIDKEHHS ta  KOOIIEPATUBHOI'O i KOH®POHTATMBHOI'O  BIAJAJIEHHS.
KOOITIEPATUBHE HABJIM)KEHHS crimpaeThest Ha BUKOPUCTaHHS CaMOIPE3CHTEM METaMOBJIIEHHEBOTO Ta / a00 iH(OPMAaTHBHOTO
turry, KOOIIEPATUBHE / KOHOPOHTATUBHE BIJJJIAJIEHHSI — nepeBaxxHo camonpe3eHTeM iHPOPMATUBHOTO THUITY.

Knrouosi cnosa: JIOKAIbHA cmpamezis CAMOITPE3EHTAITI, 2n06anbHi cmpamezii, cunepeitina npupooa,
KOOIIEPATUBHE / KOHOPOHTATUBHE HABJIMDKEHHA / BIIIJAJIEHHA, munu camonpesenmen.

Kabiri M. Self-presentation as a means of realizing synergetic global strategies of APPROACHING and DISTANCING in the
English-language discourse. Self-presentation strategic aspect, as noted in the humanitarian studies including linguistics, is
addressed in the paper in terms of the notion of discursive strategy. This gives grounds to define SELF-PRESENTATION as a local
strategy of the English-language discourse. Like other local strategies SELF-PRESENTATION is represented by a number of speech
strategies (metaspeech, informative, evaluative) and tactics. The specific feature of SELF-PRESENTATION is its ability to take part in the
realization of a number of global discourse task and accordingly to correlate with a number of global discoursive strategies,
APPROACHING and DISTANCING among them.

These strategies are based on such conceptual structures as concept and anti-concept which together form the metaconcept
DISTANCE. The actual conceptual knowledge proper to these structures integrates with that represented by the metaconcept
INTERPERSONAL RELATIONS, embracing the concept COOPERATION and the anti-concept CONFRONTATION. This results
in producing several configurations of the concepts and anti-concepts which form the basis for the global strategies of
COOPERATIVE = APPROACHING, CONFRONTATIONAL  APPROACHING, COOPERATIVE  DISTANCING,
CONFRONTATIONAL DISTANCING. The integration of the conceptual structures reveals the synergetic nature of the strategies
under study.

SELF-PRESENTATION as a local strategy of the English-language discourse in employed in the realization of the COOPERATIVE
APPROACHING global strategy. For this purpose metaspeech self-presentemes, informative self-presentemes and their
combinations are used. SELF-PRESENTATION local strategy also takes part in the implementation of the global strategies of
COOPERATIVE DISTANCING and CONFRONTATIONAL DISTANCING. For this purpose the self-presentemes of the
informative type are mainly employed.

Thus SELF-PRESENTATION as a local strategy takes part in achieving such global aims as COOPERATIVE APPROACHING
which means shorting the social distance between the communicants with positive or neutral effect on their interpersonal relations
and COOPERATIVE or CONFRONTATIONAL DISTANCING which is meant to broaden the social distance between the
communicants with positive / neutral or negative effect on their interpersonal relations.

The analysis of SELF-PRESENTATION possible correlations with other global strategies of the English-language discourse seems
promising.

Key words: SELF-PRESENTATION local strategy, global strategies, synergetic nature, COOPERATIVE / CONFRONTATIONAL
APPROACHING / DISTANCING, self-presentemes types.
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