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OBPA3HE OCMUCJIEHHA KUTTA TA CMEPTI BI'OTUYHHUX POMAHAX
PO BAMIIPIB 3A TOMTOMOI' OO OPIEHTAIIMHAX META®OP

CTaTTIO MPUCBSYCHO BHSBICHHIO OCHOBHHX OCOOJIMBOCTEH (DYHKIIOHYBAaHHS Opi€HTALIHUX MeTadop y TEKCTi FTOTHYHHX POMAaHIB
po BaMITipiB. Y X0i Z0CHiKeHHs 0yI0 MpoaHaIi30BaHO OCOOIMBOCTI CIPUIHSTTS 0Opa3HUX MOHITh KUTTSA’ Ta ‘CMEpTh’ uepes ix
perpe3eHTanilo y BHTJIAAl opieHTaiiiHmx Metadop. Bymo BcraHoBieno, mo opienraniiini meradopu XUTTSA ta CMEPTH
BI3€PKAIIOIOTH EKIEKTHYHICTh TOTHYHOTO CBITOCTIPUHHSATTSI.

Knrwouosi cnosa: memaghopa, opienmayitina memagopa, aumuHoMIisl, 20MUYHUL POMAH.

Prykhodchenko O. O. The figurative understanding of LIFE and DEATH in the Gothic novels about vampires with the help
of orientational metaphors. The article is devoted to the representation of the conceptual antinomy LIFE — DEATH with the help of
orientational metaphors in the Gothic novels about vampires. Due to the peculiarities of the Gothic novels the representation and
understanding of the concepts LIFE and DEATH is changing together with all the innovations and developments of the world. The
experience and knowledge which is expressed via orientational metaphors represents the most valuable and important fact of the
understanding of LIFE and DEATH.

The associations of LIFE with good, bright and pleasant things in the world, with beginning and hopes, its position high above the
surface is revealed with the help of the orientational metaphors LIFE is UP, LIFE is FRONT, LIFE is RIGHT, LIFE is SOUTH and
LIFE is EAST. At the same time, DEATH is associated with darkness, gloom, sadness, ending of everything and its position is
somewhere down the earth, which is shown with the help of orientational metaphors DEATH is DOWN, DEATH is BACK, DEATH
is NORTH and DEATH is WEST. The relations between LIFE and DEATH are very tight and it is seen in the connection of different
spatial factors, which are possible due to the humans’ understanding of the world and their national, ethnocultural and social needs
and traditions.

Orientational metaphors reflect our vision of the world with the help of spatial orientation and is shown in different situations of our
life. So, concepts LIFE and DEATH are interrelated and exist in constant connection with each other.

Key words: metaphor, orientational metaphor, antinomy, gothic novel.

VYce name OyrTsi nmpoHu3aHe MeTadopamu, SKi BUABISIOTHCS OJHHUM 13 HaWBa KJIMBIIIMX
CIOCO0IB HEMPSIMOI 1HTepIpeTaNii akTyanbHUX Ui Ti€l 4M Ti€l JIHrBOKYJIBTYPU MOHSATH, 30KpEMa,
abcTpakTHUX, “‘MaTepiajibHOI0 ONoporo” s IKkux € 3Hak (iM’s1) [Uepneiiko 1997, c. 87]. Ha nymky
JI. O. Yepneiiko, MeTadi3zuyHi MOHATTS — a caMe J0 TaKWX HaJexkarb KUTTS 1 ‘CMepTh —
OTAHOBYIOTH ‘‘B PE3YJIBTATI TPUBAIOTO CITIOCTEPEIKCHHSI KOJICKTUBHOTO PO3yMY [HOCIIB KYJIbTypH]| 3a
IPOSIBOM CBITY 30BHIIIHBOTO (res extensa) Ta CBITY BHYTpPIIIHBOrO (res cognitas), peamii IBOX
pizHux miricHocted” [Uepneitko 1997, c. 86], ockiabku y (i3MUHOMY CBITI JJIS HUX HE ICHYE
CyOCTaHITIOHATbHUX aHAJIOTIB.

Marepiamizaiiisi aOCTpakKTHHX TOHATH “KHUTTS' Ta ‘CMEpTi’ 3a JOMOMOTOI0 MeTadopusarlii
MPU3BOJUTH O YTBOPEHHS iX KOTHITMBHHMX oOpasiB. [Ipu mpomy BepaliizaTopaMu KOTHITUBHOI
MeTtaopu — IUTICHOTO KOTHITUBHOTO 3MICTy, CTalOTh (irypaTuBHI BHUpa3W, sKi BKa3ylOTh Ha
YSIBIIGHHSI HOCISI MOBHU IO IEBHI (pparMeHTH CBiTY, 30KpeMa XHUTTA Ta cMepti. Metadopa, sk
(dheHoMeH MOBU 1 (DEHOMEH KOHIIETITYaJIbHOI CHCTEMH, IOB’s3aHa 3 KyJlIbTyporo. Tomy o0pasw,
CTBOpEHI MeTahopamMu, BiIMIOBIAIOTH IMIIEPATHBAM €TIOXH 1 CTUJIIB KYJIbTYPH.

113



Hosa ¢inosoris

OpienTaniiina mMetagopa ¢ikcye nocBia mpocropoBoi opientarii y cBiti (UP — DOWN,
FRONT - BACK, IN - OUT Tomo0) Ta amnemntoe 10 pi3Hux cutyaiil. [Ipoctip BusiBnsieThess 6a30BUM
MOHATTSM, Ha OCHOBI SIKOTO (POPMYIOTHCSI TIO3HAYEHHS HEMPOCTOPOBOTO JOCBiAY: (i3MYHHUI CTaH
(HEALTHY IS UP), emomiitauii cran (HAPPY IS UP, SAD IS DOWN) tomo. Otxe, cheporo
JDKEpEJIOM B OpieHTalliiHUX MeTadopax BUSBISIETHCS MPOCTip, @ BUOIP MEHIII KOHKPETHOT I1IbOBOT
cdhepu 3aBKIIU 3JICKUTD BiJI TOTO, CTOCOBHO SIKOTO ()parMeHTy JIMCHOCTI HAKOMUYIYETHCS TOCBIJ.

Meta nociailzkeHHsI — BCTaHOBHTH 0coOiMBOCTI oOpazHoro ocmmucienHs KUTTS ta
CMEPTI na wmarepiali TOTHYHUX pPOMaHIB Tpo BamilipiB. BcraHoBieHa meTa yHEOOXIITHIOE
BUKOHAHHS TaKuX 3aBAaHb: (1)  BCTAaHOBUTHM  OCHOBHI  OpieHTalidHi  Metadopu, IO
BUKOPUCTOBYIOTHCS 11t ocMuciieHHs JKUTTS ta CMEPTI B rornunux pomaHax nmpo Bammipis; (2)
CXapaKTepH3yBaTH poJib opieHTaliitHuX MeTadop y BinoOpakenHi antunomii XKXUTTS — CMEPTbH
Yy TEKCTi TOTHYHHUX POMAaHIB IIPO BaMITipiB.

O0’extom nociimxenns Buctynae omnosutis KUTTA — CMEPTD y roruuniii xapTuHi
ceiry. IlpeamMeTromM € OCOOJIMBOCTI OCMHUCIEHHS XHUTTS Ta CMEPTI B TOTHYHUX pOMaHax Ipo
BaMIIipiB.

AHami3 opieHTaniiHMX MeTadop, TPOBENCHM Ha MaTepiajli TOTHYHUX POMAHIB IIPO
BaMIIipiB BKa3ye Ha Tol (akt, mo koHuentyanbHa aHTuHOMIsS JKUTTS — CMEPTD BinTBOproeTbes
yepe3 Hu3Ky npoctopoux omosuiiii: BEPX — HU3, ITEPE]] — 3AJ], [IPABOPYY — JIIBOPVYY,
IMIBAEHb — TTIBHIY, CXIA — 3AXI. XXuTTs CriBBiIHOCUTHCS 3 ICTOTOMO, SIKAa 3aliMae 3eMHY,
BepxHIO cepy: “... lived meantime in ... upstairs flat above a shop” [Rice 2012, c. 55], “earthly
life” [Rollins (1) 2013, c. 153], “we saw little towns or castles on the top of steep hills” [Stoker
1994, c. 2], “open life” [Stoker 1994, c. 278]. CMepTh NpUPOAHO TOB’SA3yE€THCS 3 TIOXOBAaHHSM, a,
OTXe€, 1 YaCTMHOIO CBITY, PO3TAIIOBAaHOIO HIKYE PIBHSA MOBEpXHI 3eMii: “right down into death”
[Rice 2012, c. 18], “beyond death” (npo xutts) [Frost 2010, c. 221], “the vampyre ... in the earth
of his grave, in a coffin, by day” [Roberts 2007, c. 76].

JKutteBuii mpocTip, po3TalIOBaHW HA TTOBEPXHI 3€MJIi, BIIKPUTHM, BUTUMUN 1 TTPOCTOPHIA,
10 MMO3HAYAETHCA 3a JIOMOMOTOI0 CKJIAJHUKIB IMPOCTOPOBOTO KOJY, SIKi € MO3HAYEHHSIMHU PiBHOTO
BenKoro nmpoctopy (open “not closed or clocked” [ODOY], a field “an area of open land” [ODOY]), y
MEXax SIKOTO BiIOYBa€ThCA sIKAch Jlist a00 SIKUH 3HAXOAUTHCS y Mexax sikoich aii (“life in the field’
[Rollins (1) 2013, c. 130], “open life” [Stoker 1994, c. 278], “The main room was huge, wide open
space” [Reynolds 2013, c. 83]. CmepTb, HaBnaku, 3aMKHeHa (to trap “if someone or something is
trapped, they can not move or escape from a place or situation” [CD]) Buu3y (beneath “in a lower
position than something” [CD]), Tam, ne mactka i HebGesneka (“death trapped beneath” [Rollins
2013, c. 54]). Take 300pake€HHSI TOCATAETHCS MO3HAYEHHSIMH TJITMOOKOTO MpoBauis (abyss “a very
deep hole” [CD]), npipBu, B sikiit Bce 6e3cnigHO MUHAE, 1me3ae (“stop living, her soul would spin in
to abyss” [Rice 2015, c. 52]).

VY rotuuHiii KapTHHI CBITY CMEpTh, KiHEIb 1 HEOYTTS 3aliMarOTh JIBOOIUHE IMOJIOKEHHS.
ko mock 3HMKaE, To 31e01abI0r0 371Ba (“die away in the curve of the valley. To my left the view
is cut off by a black line of roof of the old house” [Stoker 1994, c. 56]). B emizonax, moB’si3aHuX i3
MOSIBOIO BaMITipa, abo MOro ommucoM, 3aBkau 3raayetbes JiBuil Oik: “He [Dracula] was foo quick
and too strong for me, however, for before I could get my balance he had struck at me and cut my
left wrist rather severely” [Stoker 1994, c. 120], “...a storey below me, and somewhat to my left,
where I imagined ... the windows of the Count's own room would look out” [Stoker 1994, c. 28].
“The body lies as they left it, left arm dangling to the floor, left cheek pressed against the
pillow” [King 2011, c. 126].

Kuttst, cuma, eHepris, macts, JIOOOB, J0OPI CHIM TKIIOTH 0 MPaBOOIYHOI YaCTUHH
Bcecsity: “a hearty welcome, and a loving greeting, and a health as true as your own right hand”
[Stoker 1994, c. 51], “I [a human being] was now in a wing of the [Dracula’s] castle further to the
right” [Stoker 1994, c. 29], “My right hand reached out in the grass and touched something
smooth-glass... a vial of Holy Water” [Hamilton 2002, c. 40], “To her right stretched a shadowy
stand of live oaks” [Rollins (2) 2013, c. 20].
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I'eorpadiuni KOOpAMHATH CBITY TAKOX ACOLIATHUBHO IOB’SI3YIOTHCS 3 KHUTTAM Ta CMEPTIO.
CXin Ta miBAEHBb CIIOBHEHI KpacH, COHSYHOTO CBITJIa Ta TEIUIA, 10 SIKUX MMOBEpPHEHA KuBa icTora: “I
could look at the lovely view to east and south” [Stoker 1994, c. 30], “the rising sun to the east’
[Rollins (2), c. 45]. IliBHiv 1 3aXiag TPaauIliMHO TIPEACTABICHI SK XOJOJHI, TEMHI YacCTHHH, IO
BUKIIUKAIOTh CyM “the west ward, and was full of sweet sadness” [Stoker 1994, c. 80], “a course
northwest... aiming for a dark bay in the Tyrrhenian Sea, in the shadow” [Rollins (2), c. 169]. Ha
3ax0/ii ACHb 3aBepIryeThes. Lleit mpocTip — A IUBHHUX iCTOT Ta HEXKUBUX: “‘the sharp white teeth
showing between, and the red eyes that 1 had seemed to see in the sunset’ [Stoker 1994, c. 245],
“That “ere wolf is a*idin’ of, somewheres. The gard nerwot didn't remember said he was a-gallopin'
northward’ [Stoker 1994, c. 118], “a big bat, which was flapping its silent and ghostly way to the
west” [Stoker 1994, c. 92], “Murdered off the coast of Andres! An' you consated his body lay
under! Why, I could name ye a dozen whose bones lie in the Greenland seas above," he pointed
northwards” [Stoker 1994, c. 55].

HocnmipkeHnid  maTepiall  JI03BOJIAE  CTBP/DKYBAaTH, IO TPOTHCTABJICHHS  ‘TIIBJICHb,
cxXix’ -‘miBHIY, 3aXi’ JIOMOBHIOE KOHTEKCTH, J0 SKHUX 3a7Ty94ac€ThCs MPOTUCTABICHHS ‘BEpX — HU3 ,
Ta acOILIaTHBHO “KHUTTSA — cMepTh : “We were coming home for dinner, and had come to the top of
the steps up from the West Pier (3aToka — Miciie mpuOyTTs Bamitipa 10 AHrIii) and stopped to look
at the view, as we generally do. The setting sun, low down in the sky, was just dropping behind
Kettleness. The red light was thrown over East Cliff (Micue, e MeIIKalu He3aiiMaHi MOJIOAI
JiBUaTa, K1 3roJIOM CTalld KepTBaMH BaMmitipa) and the old abbey (aGaTcTBO ¥ KIIaJOBUIIE - MiCIIE
MIEPIIOTO 3HAWOMCTBA BaMIlipa Ta Horo epTB), and seemed to bathe everything in a beautiful rosy
glow” [Stoker 1994, c. 79].

Antunomis KUTTSA - CMEPTDH kopentoe 3 IHIIMMH MPOCTOPOBUMH  OTO3UIIISIMU:
30BHILIHINA — BHYTPILUIHIN (“life outside” [Rollins (1) 2013, c. 541, “daylight outside”
[Rollins (2), c. 67] vs “he [vampire] must be, confined as he is between dawn and sunset in his
wooden box” [Stoker 1994, c. 287], “the darkness inside” [Rollins (2), c. 224], CEPEJIMHA -
KPAWU (“until this time of middle life” [Rice 2012, c. 22] vs “at the edge of
death” [Mead 2007, c. 106]).

Jlokanizamiss XKUTTA ta CMEPTI B roruuniii KapTHHI CBITYy HAalOBHIOE 00pa3Hi
penpe3eHTallii KOHIENTIB OI[iIHHUM 3MIiCTOM, OCKUIBKH BEpPX 3a3BHYAl aCOIIIOETHCS 3 MMO3UTHBHUM
MOJTyCOM OIIIHHOI IIKaJIi, @ HU3 — 13 HEraTUBHUM MOAYCOM. Bepx 1 )KUTTS NOB’I3YIOThCS 3 COHIIEM,
cBiTiioM (“‘the sun is high over the distant horizon” [Stoker 1994, c. 167] ma “the sunshine of your
life’ [Stoker 1994, c.5]), BuIbHHM TmepecyBaHHAM Yy TOBITpi (“the minutes and seconds so
preciously laden with Mina's life and happiness were flying from us” [Stoker 1994, c. 249]),
HapopkeHHsIM (“We women have something ... that makes us rise above smaller matters when the
mother spiritis invoked’ [Stoker 1994, c. 196]). Hu3 i cMepTh OTpUMYIOTh Ay>KE€ HETaTUBHY OIIIHKY,
OCKIIBKY BOHM BiIMEXOBaHi, 3akpuTi (fo lie “to be below”, behind “back, less successful” [CD])
BiJI CBITJIA, padoIiB, miceHb: “life, with his sunshine, his fair places, his song of birds, his music
and his love, lief ar behind” (npo cmepts) [Stoker 1994, c. 202], “...foul things of the night ...To
us forever are the gates of heaven shut’ [Stoker 1994, c. 202].

Crin 3ayBaKUTH, 110 B TOTUYHIM KapTHUHI CBITY 3a JOMOMOTOIO Opi€HTaliiHOiI MeTadopu
BCTAHOBJIFOETHCS TICHHM 3B'I30K MK KHTTSM Ta CMepTIO. BU3HaeMO, 1110 MOJIIPHI TPOTHUCTABICHHS
‘Bepx — HM3’, ‘mpaBUi — JiBWil’, ‘mepex — 3aa’ TomO yHiBepcadbHi. IlpoTe KoHUENTyalbHI
MeTadopH, MO IPYHTYIOTHCS Ha WX MPOTUCTABIICHHSIX 1 BUTUTMBAIOTH 3 O10JIOTTYHUX OCOOJIUBOCTEH
JIOAMHU (BEpPTHUKAJIbHE MOJOXKEHHS TiJIa IMiJ Yac aKTUBHOI AiSTBHOCTI, TOPU30HTAIBHE MOJIOKECHHS
TUIa TiJ 49ac CHY, BIATIOYMHKY, y BHUIIAJKy CMEPTi TOIO), MOXKYTh MAaTH Bapiaiii, 00yMOBJIEHI
KYJIBTYPHHM JIOCBIIOM 1 HACTaHOBaMH.

['OTHYHMIA CBITOTJISA XapaKTEPU3YEThCS TOETHAHHIM MPOTUIICKHUX 1 HECYMICHUX peveH, a
TaKOX OCOOJIMBUM CTaBJICHHSIM IO KHUTTS Ta cMepTi. POMaHTHYHO-ENPECUBHUIA TOTJISA Ha CBIT
CTUMYJIIOE TIPUCTPACTh 1O YOTOCh TEMHOTO, 3aMKHEHOTO, HaAMPUPOIHOrO: ‘“‘sweet sadness”
[Stoker 1994, c. 80], “all very mysterious and not by any means comforting” [Stoker 1994, c. 4].
Taki HacranoBu (“To believe in things that you cannot” [Stoker 1994, c. 164]) Big3epKatOOThCSI
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Ha 0cOOJIMBOMY PO3YMiHHI peaslbHOCTI Ta i MOPTPETyBaHHI K HEPEaTbHOCTI, a OyTTs Ta iCHyBaHHS
SIK HeOYTTS 1 HE ICHYBaHHsI 1 HABIIAKH.

ExcriinuTHO BUpakeHe CyMIIIEHHS IPEKPacHOT0 i XKaXJIMBOTO MpocTopy HeOYTTA (“people
go and sit there all day long looking at the beautiful view and enjoying the breeze... At the end of
it is a buoy with a bell, which swings in bad weather, and sends in a mournful sound on the wind’
[Stoker 1994, c. 52]) mocunio0Th Opi€HTalliiHI MeTadOpH KUTTS Ta CMEPTI, SIKI TPYHTYIOThCS Ha
KOHTaMiHaIll BEpTUKaIl Ta TOPU30HTAJi, BepXy Ta Hu3Y. Hampukian, o3HaKW >KUTTS Ta CMEpTI
MOETHYIOTHCSL Y IBOX IUIOIMIMHAX TepeOyBanHs JIroci, He3aliMaHOl JIBUMHHM, sKa CTajla KEPTBOIO
BaMmItipa ¥ 3arunyna: “Lucy lies in the tomb (uu3, cmepth) of her kin, a lordly death house in a
lonely churchyard, away from (mopo>xHiii, BiiaJIeHU, IHIIUNA HAMIPSIMOK, CMEPTh) teeming London
(GararonronHuid, KUTTS), Where the air is fresh, and the sun rises over Hampstead Hill (BepX,
CBITIIO, XUTTS), and where wild flowers grow (Bepx, 30UIbIIICHHS, XUTTA) of their own accord
(cToKiiA, 3r0/1a, HEBUMYIIEHICTh, CMEPTh).

JKuttst Ta cMepTh moeaHyOThCs yBi cHI (“when the UnDead sleep” [Stoker 1994, c. 171)),
Kouu (yHKIIT )KUBOT'O OPraHi3My 4acTKOBO BTpauaroThes. JIokyc cHy HeBu3HaueHuil (“Sleep has no
place it can call its own” [Stoker 1994, c. 266]), six 1 mokyc 6e3cmepts (“‘men believe in ... places
that there are men and women who cannot die” [Stoker 1994, c. 163]). Y rotuuHiii KapTUHI CBITY
Hexwusi (Undead) po3ramioBaHi MK >KATTSIM Ta CMEPTIO, OJHOYACHO Yy CBITI OyTTsS W HEOyTTS.
Bonu He 3aiimMaroTh LieHTpaibHe, cepenuHHe nosiokeHHs (mop. Llentp CBity), a 3HAXOAATHCS Y
HEBH3HAYECHOMY, MEKOBOMY i1 000B’I3KOBO 0OMEKEHOMY MTPOCTOPi: OAHOYACHO BCEPEAMHI 1 30BHI,
Ha noBepxHi (“...the Count lying within the box upon the earth” [Stoker 1994, c. 308]). ['oTnuna
CBIJIOMICTh BCTAHOBJIIOE€ KOPJIOHU ¥ YMHHUTH OTIP TOMY, IO CYNEPEUUTH JIOTII, MOPSAIKY PeaThbHUX
peueil, ame OIHOYACHO XapaKTEPU3YEThCS HASBHICTIO HEPEAIbHOTO, MICTUYHOTO, XHOHOTO B
peanbHOMY KHUTTI.

BucHoBku. OTXe, B OpieHTaliiHUX MeTaopax KOTHITMBHA TOIOJOTIS cdepH-mrepena
I[TPOCTIP nepenocutbest mo chepu-mimi KUTTSHA ta CMEPTbD. Onosumii, B sskux 3adikcoBaHUI
HAII TOCBix opienTamii y citi (BEPX, ITEPEJ], 30OBHIIIHIN, IIPABOPYY, ITIBJIEHb, CXIJT vs
HW3, 3AJI, BHYTPIIIHINA, JIIBOPYY, IIIBHIY, 3AXIJl vs LIEHTP, CEPE/JMHA),
eKCTPANOIIOIOThCS Ha ocMucieHHs BaxiauBoi tpiaau XKUTTA — CMEPTb — BE3CMEPTS (cBit
HeMepTBUX, HEOYTTs). [loHATTS cdepu-min He Iuie BepOami3yloThC B TEPMiHAX MOHATH chepu-
JDKepena, a i OCMUCIIIOIOTHCS B TAKUH CTIOCIO.

OpienTtaniiiai metadopu XKUTTSA ta CMEPTI BinazepkamtoroTh €KJIEKTUYHICTh TOTUHYHOTO
CBITOCTIpUHHATTSA. 3 omHOro Ooky, koHuentyanbHa omosuiis XUTTSA — CMEPTH Bignosimae
MIPOCTOPOBUM TPOTUCTABIECHHSAM, 3 IHIIOTO OOKY, KOHIIENTyajdbHa €IHICTh JKUTTS 1 CMEPTI B
TOTHYHIA KapTHHI CBITY MOpYIIye WWICHYBaHHS CBITY, BCTaHOBJIEHE JIIOJCHKOIO CBiJIOMICTIO.
BBaxxaemo, 110 MePCIIEKTUBHUM BHIIAETHCS JOCIIIPKEHHS OHTOJIOTIYHHUX Ta CTPYKTYpHUX MeTadop

B TOTHYHIiH JIIHTBOKYJBTYPI.
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