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MOBHI 3ACOBHU YTBOPEHHA 'YMOPUCTHYHOI'O E®EKTY
B TBOPAX T. IPATYETTA

The pen is mightier than the sword
if the sword is very short, and the pen is very sharp.
(T. Pratchett)

CraTTio TPHUCBSUCHO OCIHIUKEHHIO JIHTBAIBHUX OCOOJIMBOCTEH YTBOPEHHS TYMOPHUCTHYHOTO e(eKTy B TBOpPAax CydacHOTO
OpHTaHCHKOTO MHUCHMEHHUKA >kaHpy ¢entesi T. Ilparderra. OKpeciieHO TEOpPEeTHUHI 3acagyl JOCHIIPKEHHS TyMOpPY, PO3MEKOBAHO
TEPMIHU 2yMOp — KOMI3M — KOMiuHe. 3’ ICOBAHO, IO MIPOBIHY POJIb Y CTBOPEHHI I'YMOPUCTHYHOTO e(peKTy BiJirparoTh MOBHI 3aCO0H.
BcTaHoBIIeHO Ta onMcaHo HaibibII yacTOTHI (oHOTpadiuHi, ISKCHKO-CEMaHTHYHI Ta CHHTAaKCH4HI 3aco0u Ta npuiiomu. OKpeciieHo
MOXJIMBICTh 3aJy4eHHS METOJOJIOriuHOi 0a3u Teopil (peiiMiB i MOJANbLIOr0 aHali3y KOTHITHBHHX MEXaHi3MIB YTBOpPECHHS
TYMOPUCTHYHOTO €(hEeKTy.

Kniouosi  cnosa: Kkomizm, KOMIYHICMb, 2yMOpUCMUYHULL eghekm, Jicanp penmesi, i0locmuib, MOBHI 3aco0U  YMEOPEHHs.
2YMOPUCTHUYHO20 egheKm).

Anjgpeesa U. A. SI3bikoBble cpeicTBa cO3JaHHMsl OMopucTHYeckoro 3¢ dexra B npoussegenusx T.IIparderra. CraTbs
MIOCBSIIIIEHA MCCIIEJOBAaHUIO JIMHI'BAJIGHBIX OCOOCHHOCTEH CO3/MaHMSI IOMOPUCTHUYECKOTO d(@deKTa B MPOU3BEIACHUIX COBPEMEHHOTO
OpurtaHckoro mnmcarens okaHpa ¢oHresum T. Ilparuerta. OmnpeneneHbl TEOPETHUSCKHE OCHOBBI HCCICIOBAHHUS  IOMOpaA,
1 GepeHMPOBaHbl TEPMUHBL IOMOD - KOMU3BM - KOMUdeckoe. BBIICHEHO, 4TO BEAyIIyl0 POJIb B CO3JAHUH IOMOPHCTHYECKOTO
s exra UrparoT A3BIKOBBIEC CPEACTBA. Y CTAHOBIECHO M ONMCAHbI HauboJiee YacTOTHbIe (OHOrpadhUIECcKUe, JIEKCUKO-CEMaHTHYECKHE
U CHHTaKCHYECKHE CPeJCTBA M npueMbl. OnpesesneHsl BO3MOXKHOCTb IPUBJICYEHHST METOI0IOTHYECKON 6a3bl Teopun (GpeiiMoB mis
JTaNbHEHIIero aHann3a KOTHUTHBHBIX MEXaHU3MOB 00pa30BaHMs IOMOPHCTHIECKOTO Y deKTa.

Kniouesvie cnosa: komusm, KoMuuHOCMb, 10OMOpucmudeckutl d¢gexm, dsxcanp genmesu, UOUOCMULDL, A3bIKOGbIE CPEOCHEA CO30AHUS
oMopucmuyecko2o apgexma.

Andryeyeva I. Language Means of Creating Humorous Effect in the Novels of T. Pratchett. The article focuses on analyzing the
language means of creating humorous effect in the novels by famous British fantasy novels writer Terry Pratchett. To begin with, the
author outlines the theoretical background of studying humor as a complex philosophical, aesthetic, social and historic phenomenon.
The article briefly highlights the fact of the existing difference between such terms as humor, comic and comism, the latter being a
broader notion. It has been proved that the key role in creating humorous effect belongs to verbal means. These occur on all
language levels, including phonetical, lexical-semantic and grammar-syntactic.

Particular attention is paid to puns — figures of speech based on the play of qwords and targeted at producing humorous effect. The
author comes to the conclusion that puns present a number of challenges to be identified and decoded and later, if necessary,
translated. These challenges are related not only to general background knowledge, but also to specifity of the language means
involved in the pun.

Among the phonological humor-creating means the author points out dialect variation of pronunciation, including strong Scottish
accent, transcribed in the novel as the way to provide characteristics to the protagonists, whereas lexical-semantic means include
antiphrasis, periphrasis, hyperbole, simili as most productive ones. On the syntax level the author differentiates asyndeton,
aposiopesis and polisyndeton.

The article brings forward the idea, that a comprehensive analysis the language means of creating humorous effect may serve the
foundation and facilitate further study of cognitive mechanisms of humor, i.e. the mechanism of incongruence. Frames Theory,
suggested by M. Minsky and his followers, may well provide methodological base for further cognition-orientated study of humor.
Key words: comic, humorous effect, fantasy literary genre, individual literary style, language means and devices of creating
humorous effect.

SIk BiJOMO, y TYMOpPY HEMa€ YiTKMX HMPUPOJHHMX MEX, OCKUIBKU SBHIIA, IO JIeXKaTh B HOTrO
OCHOBI, cami TIEPEKPUBAIOTHCS 1 B3a€EMOAIIOTh oHe 3 ogHuM [MiHncbkuii 1988, c. 298]. ['ymop sk
BUJ] KOMIYHOTO 1 OJHOYAaCHO TOTOXXHUU HOMY (PEHOMEH € HEBiJl'€MHOIO YAaCTHUHOIO JIIOJCHKOTO
ICHYBaHHS, a BIITaK 1 BAXKJIMBUM KOMITIOHEHTOM KOMYHiKaIlii. CaMe ToMy 1HTEpEeC 10 I[bOTO SBHIIA 1
HOro MOCHIKeHHS MOXKHA CIIOCTEpiraTtd Iie 3 aHTHYHOCTI, IPOTe 1 CbOTOJHI Led (eHOMEH He
BTpadyae cBoe€i akTyanbHOCTI [BopoObeBa 2007; Kymuuuu 2005; ITuBoe 2000; Ilpormm 1999;
Camoxina 2012]. Jlitepatypsi nporiecu XXI cTOTITTS TaK0X BiJ3HAYAIOTHCS MIEPEXOIOM JJO HOBOTO
TUNy KYJBTYpHOI MapaJurMy, IIO Ma€ Ha3By <«IIOCTMOJCPHI3M», BAXKIUBUM KOMIIOHEHTOM
CBITOTJISIIHOIO OCHOBOIO SIKOT BHCTYIA€ ipOHisl K OAMH 3 pi3HOBUAIB KoMiyHOro [CemkiB 2000,
c. 6].

OcCkinpkH ipOHiISI MOBHA Ta HEMOBHA € TOJOBHUM pENPE3CHTAHTOM TyMOPY B €IMOXY
noctmonepHy [Ilurynesckuit 2002, c. 6], neii heHoMeH moTpedye NETaIbHOTO aHaTi3y, amkKe
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JOCIIJKEHHSL 1pOHii JJ03BOJIE€ JOCTIIUTH OCOOJMBOCTI YTBOPEHHS KOMIYHOTO €(eKTy y TBOpax
MMUCHbMEHHUKIB €MOXH IMOCTMOACPHI3MY, 30KpeMa OHOTO 3 HAMBITOMIIIMX CYYacHUX aHTIIACHKUX
aBTOpiB xaHpy Qenresi Teppi [Ipatuerra. OTKE, aKTyadBHICTh HAYKOBOI PO3BIJIKM MOB’s3aHA 13
3HAYHUM 3O0UTBIIECHHSM I1HTEpECY M0 JOCITIIKEHHS MOBHHX 3ac00IB Ta MEXaHI3MiB YTBOPCHHS
TYMOPY $K BaXJIMBOIO KOMIIOHEHTa JIIOJACHKOIO CIUIKYBaHHS. 3a MeTY JOCHIDKEHHS Mae
BCTAHOBHUTH Ta OMHCATH MPOAYKTHBHI MOBHI 3acOOM YTBOPEHHsSI KOMIYHOTO €(eKTy y TBopax
T. IlpatuerTa x)anpy pentesi (uuka «Diskworld») , o cnyryBanu MaTepiajom aHamizy.

['pyHTOBHE TeEOpeTUYHE OIpalOBaHHS NapagurMU 2YMOp — KOMI3M — KOMIYHe CTallo
MOXKJIUBUM 3aBASKH (DYHAAMEHTAIbHUM TpAIsIM [IOJI0 BUBYCHHS CMIXOBHUX Tpagulliii €Bpomnu
(M. M. baxtin, T. M. Piomina, O. M. @peiinendepr) i cnoB’sachkux Hapoxai (1. C. Jluxadyos,
A. M. Tlanuenko, H. B. ITonupko, 0. M. Jlotman, b. A. Ycnencekuii). BaxmuBum 3700yTKOM
Teopii TymMOpy € BHSIBJICHHS aMOIBaJCHTHOCTI JIIOJICBKOTO CBITOCTIPUMHSATTS, SKa BU3HAYMJIA
ICHYBaHHSI JIBOX MapajelbHUX MOAeJel CBITY — odiliiiHOl, KaHOHIUHOI, Ta HeodiliifHo1, iIrpoBOl
[Camoxina 2012, c. 7].

Komi3M 1nerko mepexonuTh 13 KapHaBaJbHOI T'pU B COI[albHY, a 13 COLIAJIBHOI — Yy
PI3HOMaHITHI 3MICTOBI irpH, MOCTIHHO 3MiHIOIOYKM Macku [baxtin 1990, c. 33]. fABume rymopy B
pi3HI €MOXHM CTAHOBJICHHS T'YMIHITApHOTO 3HAHHS OTPUMAJO BceOiuHe BUBUEHHS. Tak, 30kpema, B
poborax A. beprcona, FO. b. bopeBa, O. H. Hoppika, JI. H. Ilanmepa Ta iH. oOrpyHTOBaHI
¢inocodepki ¥ ecrermuHi KoHmenuii KomiuHoro. ComianbHi, 1CTOPUKO-KYJIBTYpHI acleKTu
KOMIYHOTO Ta HOro pi3HOBHIIB BHUCBITIICHO B mparsx FO. A. Apremonoi, B. JI. Bapranss,
A. JI. Komenena.

OaHMM 3 LEHTpaJbHUX MUTaHb JOCHIKEHHS KOMIYHOTO IMOCTae MmpobiieMa po3MeKyBaHHS
caTUpH, ipoHii, TyMOpYy, a TaKOX >XKaHPOBUX (opM KOMIYHOTO, 30Kpema, komenii. IlpobGiemy
KOMIYHOTO Ta MOTO PI3HOBHIIB, B OCHOBHOMY, JIOCIIDKYBaJIK JIITEPATypO3HABII, SIKI PO3TIISAIATH
KaTeropii KOMiyHOTO i TpariyHoro. JIIHrBiICTUYHUI BEKTOP JOCITIIKEHHS KOMIYHOTO CIIPSIMOBaHHUN
Ha BUBYEHHS TaKOX MPUHOMIB CTBOPEHHsI KOMIUYHOTO B pi3HMX THnax Tekcty (JI. B. Aszaposra,
A. €. bonmupeBa, T. JI. BerBunceka, M. B. I'amswok, C. A. Konecuuuenko, €. H. JleGenes,
A. E. JleBunpkuii Ta iH.).

JIo YMHHMX TUTaHb JOCIIDKEHHS TyMOpY TaKOX HajeXaTb TaKoX IIOB’sf3aHi 3
PO3MEKYBaHHSM BHJIIB TYMOPHCTHYHHX TEKCTIB; JAOCIIKECHHSM MParMajJiHTBICTUYHUX AaCICKTIB
ryMoOpy; 3aco0iB BHpaKE€HHS TYMOPY B CAaTHPHKO-TYMOPHCTUYHHX XYIOXKHIX TEKCTaX; €THIuHI
rmapamMeTpH JKapTiB; TeHACPHUX NUTaHb TYMOPY; MDKKYJIBTYPHI acCIeKTiB KOMi3My; MpoOJieMH
nepeKaay T'YMOPHUCTHMYHHMX TEKCTiB. UuMano mpalp NPUCBIYEHO CTPYKTYPHO-CEMAaHTHUHUM,
KOMYHIKaTUBHUM, KOTHITUBHUM aCIEKTaM I'yMOpPY, aHaJli3y TyMOPY B Pi3HUX THIAaX THUCKYPCY.

Y xopai pobotu yBary Oyno 30Cepe)KeHO Ha BCTAHOBJICHHI MPOJYKTUBHUX MOBHHX 3aC001B
YTBOpEeHHS KoMiuyHOro y pomanax T. Ilparderra, a TakoX 3’sCyBaHHI JIIHTBJIbHHX Ta
eKCTPAIHI'BAIbHUX MEXaHI3MIB YTBOPEHHS TymopucTtuuHoro edekrty. Cmix oOMoBHTHCS, IO,
BXKUBAIOYU TEPMIHU 2YMOp — KOMIYHICMb — KOMIYHe, MU BUXOAUMO 3 AYMKH IPO T€, U0 KOMIYHE,
AK€ Ma€ pI3HOBHIU (TyMOp, caTHpy, IpOHIIO, capKa3M TOIIO), HPOTHCTABISETHCS TOHSTTIO
«KOMIYHICTB». OcCTaHHE — BYKYe, HDK TIOHATTS «KOMIYHE»: KOMIYHE, MOXKHAa CKa3arTH,
MaTepiaizyeTbcss B KOMiuHOCTI (00pa3y, cuTyamii, BHKOPHUCTaHHI MOBHHX 3aco0iB 1 T. iH.)
[Camoxina 2012, c. 71], ToOTO y TyMOPUCTUYHOMY €(PEKTi.

Hacammiepen HeoOXigHO CKa3zaT, IO y CydacHHX (IJIOJOTIUHUX CTYIisIX Maike BIACYTHI
mparti, IpUCBYEHI TOCHTIDKEHHIO iarnocTuito muchbMenHuka T. [Ipatderra, sikuid, 10 pedi, € APYTUM
3a 00csaroM BuAaBHULTBA ioro TBopiB y O6’eqnanomy Kopomiersi micnst [x. K. Poyniar. Cain
3a3HAYUTH, MO W ODIIHHKUX TepeKIaaiB HOro TBOPIB YKPaiHCHKOIO MOBOIO III€ J0CI HEMA€E, BOHU
3artaHoBaHi ymme Ha 2017 pik. [losicHutn 1ei (akT MOXKHAa CBOEPIAHICTIO 1TIOCTHIISA
MMUCbMEHHUKA, HASIBHICTIO YHNCEIbHUX JIAICKTU3MIB Ta OKa310HAII3MIB Y MOBJIEHHI ITEPCOHAXIB, K1
B MOBI OpHUTiHATy BHMKOHYIOTH YHCENIbHI TEKCTOTBIpHI (YyHKIIi, 30KpemMa CIyryloThb 3acobamu
YTBOPEHHS TYMOPUCTHYHOTO €PEKTY.

PosrnsiHemo crouatky ¢oHorpagiuni 3acobu. [y mepcoHa)KHOTO MOBJIEHHS OJHOTO 3
repoiB XapakTepHe 3allydeHHs MIOTIaHckKoro aianekty Glasgow patter, Hanpukiaz:
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"Crivens! I kicked meself in ma ain heid!" [Pratchett].

Ak 6aunMo, aBTOp HAMAaraeThCs MepeaTh AiaJIeKTHI (POHETHYHI OCOOIUBOCTI 3a JIOMTOMOTOIO
TpaHCKpUOYBaHHA crivens = cravens, kicked meself in ma ain heid = myself in my own hide.
JliaeKkTHEe MOBIICHHSI CIIYT'y€ YaCTUHOI TIEPCOHAKHOI XapakTepucTuku repois Hak Mak ®irms —
MPEJCTaBHUKA IUIEMEH1 HEBETMUKHUX THOMIB Pictsies — B Ha3Bi SIKOTO MPOCTEXKYEThCS MPsIMa aTr031s
Ha Ha3By JOICTOPUYHOTO WIOTIAHACHKOTO Hapoay MiKTiB. IIpore TyMOopucTHYHHI epeKT TyT
YTBOPIOETHCS 132 paXyHOK BXKHBAaHHA aKpoHiMy heid = behind.

Hactynny rpyny CTaHOBJISITH JIEKCMKO-CEMAaHTHU4YHI 3aCO0M YTBOPEHHS T'YMOPHCTUYHOTO
edexty. Cepen HUX HAHOLIBII MPOJYKTUBHOIO BUSBHIIACS aHTH(pa3a — cTuiicTuyHa ¢irypa, sika
OyayeTbcsi Ha BXKMBaHHI CIOBa B NMPOTWICKHOMY 3HA4YCHHI Ta, 30KpeMa, CIYr'ye IUIsl YTBOPCHHS
iponii. ¥ T. IIparderta antudpasza TpaauliiftHO po3yMi€TbCS Y HEraTUBHOMY 3HaueHHI. Sk npukian
posristHeMoO mianor CmepTi Ta Horo ciayru Anpoepra:

— But you don’t seem worried! You’re really going to die?

— YES. ITWILL BEA GREAT ADVENTURE [Pratchett].

CMepTh, TOJIOBHHI Tepoii TBOPY, 3aBXKAU OyB 0€3CMEPTHUM, TOMY BiH 1 BBaXae, 110 MPOKUTH
PEIITY KUTTS 1 MOMEPTH — II€ HIIIIO 1HIIIE, SIK “3axonnooua manopieka” (“‘a great adventure”).

VY HacTymHOMY MpUKJIai Iiaior BiAOyBaeThCs MiX ABOMa OpaTamH, sIKi MAlOTh LIJIKOM pi3HI
MepEKOHAHHS 1 TOMY PIIKO 0a4aTh OJUH OJHOTO:

— Incidentally, mother says you haven’t written lately, — he said.

— Yeah... — The other wizards would have been surprised at their Archchancellor’s
look of contrite embarrassment, — I’'ve been busy. You know how it is.

— She said to be sure to remind you she’s expecting both of us over for lunch on
Hogswatchday.

— I haven’t forgotten, — said Ridcully, glumly, — I’m looking forward to it [Pratchett].

VY 1poMy BHIAAKy MU 0€3 TPYIHOIIIB pO3yMieMO, 110 peueHHs “I’'m looking forward to it”
Ma€ 1pOHIYHMI MIATEKCT, a 3PO3yMITH 1€ HaM JIO3BOJISE€ MPUKMETHUK “‘glumly”, SKUil TAKPITUIIOE
atu(dpazy. ToOTO MU po3ymieMo, IO LI CUTYallisd HE € MPUEMHOIO JUIsl OCTAHHBOTO Opara, aie,
OCKIJTbKH BiH YCBIJOMIIIOE, IO TMOAIOHA 3yCTpid € OOOB’SI3KOBICTIO, BIH BUMYIICHUN MPOSBHUTH
NIEBHY TOBAry i 3aIiKaBJICHICTb.

XapaktepuuMm st TBopiB T. IlpaTdyerra Takok BUSBHBCS Takuil 3aci0 sk rimepoosizamis
(cTmumicTHYHUR 3aci0 HAaBMHCHOTO MEpeOUIbLICHHS 3 METO MOCHUJICHHS BUpa3HOCTI [CIOBHUK
2011, c. 72]).

Hasenemo npuknan:

— My father always made me promise never to help the Revenoo. Even just thinking about
the Revenoo, he said, made him want to go and have a lie down. He said that there was death and
taxes, and taxes was worse, because at least death didn’t happen to you every year [Pratchett].

VY naHoMy BHIIaJKy aBTOpP BHUKOPUCTOBYE TpaHC(POpPMOBAHE ifioMaTH4YHE MOPIBHSIHHS “as
certain as death and taxes” 3 MeTowo rinmepOodizalii, TOOTO MOCHJICHHS €(EeKTy OCTaHHBOTO
KOMIIOHEHTY faxes. I 'yMOpUCTHUHUI epeKT y IIbOMY (parMeHTi T0CATAETHCS 32 PAXYHOK TOTO, IO
MOPIBHSHHS «CMEPTi» Ta «IOJATKIB» caMe Mo co0l € abCypIHHMM, aJpKe 3a 3BHYANHOI CUTyaIlil
Maiike KOXKHa JIIOJMHA PO3YMITHME, IO CMEPTh He MOXe OYTH CTpAIIHILIOI 3a MOAATKH, aJDKe
TICIIs CMEPTI JIF0JIMHA BXKE HE TYpOyBaTUMEThCS MPO MOJATKHU, BOHA BXKE B3arajli He 3MOXe Hi MPo
10 TypOyBaTHUCh.

Cepen 1HIMX JIGKCUKO-CEMAaHTUYHUX 3aC00IB yTBOPEHHS KOMIYHOTO OKpPEMOi yBaru
3aCIIyroBy€ MOPiBHSIHHSAL:

— Tell me, — Lyudmilla whispered to Ridcully, — is this how wizards usually behave?

— The Senior Wrangler is an amazingly fine example, — said Ridcully. — Got the same
urgent grasp of reality as a cardboard cut-out [Pratchett].

VY uiil curyanii KOMiYHMHM eQeKkT moisrae y Ttomy, mo roinoBHoro ¢imocoda (The Senior
Wrangler) TOpIBHIOIOTH 13 KapTOHHOK BHUPI3KOK Yy JOWUTSIYIA KHIDKII, 10 € abCypaHum i
HECYMICHHM, aJi¢ Y [bOMY BUMAJAKY JtoqMuIa mocraBuia Take 3alUTaHHSI MICHS TOTO, SIK JEKiTbKa
YaKJIyHIB CIIepeUYaIiCh Ha O€3TIIy3/ll TEMH, Kl HE CTOCYBAJIMCS CIPAaBH, IO MOCTABUJIO il CYMHIB
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0e310raHHy peryTalilo YakiayHiB. SIK pe3yibTaT, BOHa OTPUMYE HE 30BCIM Ty BIIIOBi/Ib, HA SKY
OUIKyBaJIa, 8 KOMIYHE JJOCATAETHCS caMe 3a PaXyHOK aJOTIYHOTO XapaKTepy BIAMOBIII.

VY HacTymHOMY MNpPHKJIAAl BiOYBa€TbCsl MOPIBHAHHA “‘KoaiHHux cyeno6is” (“knee joints”) i3
“xeopum komapom” (“sick mosquito™):

Now the body stood up. The knee joints resisted for a while, but they were no more able to
withstand the onslaught of will-power than a sick mosquito can withstand a blowtorch [Pratchett].

Cyrnobu ymomiOHEHO TyT JOO KoMapa 3amiisi TOro, MO0 TOKa3aTH HEMIYHICTh 1
HECIIPOMOKHICTh JI0 OTIOPY, OCKIJIBKH KOMap, TEHITHA 1 0e33aXMCHA KOMaxa, a y IaHOMY BHMAJKY
e ¥ XBOpa, HE MA€ >KOJHUX LIAHCIB Ha OIIp MPOTU «IAsUIBHOI JIAMIIU», I ¥ 3yMOBIIIOE€ KOMi3M
CUTYyarlii.

Takox must T. IlpaTuerTa OAHUM 3 TPOAYKTHBHHX 3aCO0IB YTBOPEHHS T'yMOPHUCTHYHOTO
edekTy € nepcoHiikamisa ado yoco6JieHHs1, TOOTO 300pakeHHS TBapWH a00 TMPEAMETIB, SBHIII
MPUPON K JKUBHX ICTOT, HAAUIEHUX JIOJCHKUMU MOYYTTSAMH, TyMKaMH, MOBOIO Toio [CIOBHUK
2011, c. 453].

Jlo npukmnany:

The shortest-lived creatures on the Disc were mayflies, which barely make through twenty-
Sfour hours. Two of the oldest zigzagged aimlessly over the waters of trout stream, discussing history
with some younger members of the evening hatching.

— You don’t get the kind of sun now that you used to get, — said one of them.

— You're right there. We had proper sun in the good old hours. It were all yellow. None of
this red stuff.

— It were higher, too.

— It was. You're right.

— And nymphs and larvae showed you a bit of respect.

— They did. They did, — said the other mayfly vehemently.

— I reckon, if mayflies these hours behaved a bit better, we’d still be having proper sun
[Pratchett].

Y HaBemeHoMy miano3i o0’ekramu TepcoHidikaiii CTaJM BOJSHI KOMaXH-OJHOJCHKH
(“mayflies”), sxi HaOyBalOTh PUC JIOANHM, a CaMe 3IaTHICTh /10 TOBOPIHHA Ta MUCJTCHHS. Takox Ha
[IbOMY TPUKJIAJI MH CIIOCTEPITaéMO BUKOPUCTAHHS MapoAil — CAaTUPUYHOTO, 1POHIYHOTO
HacmiayBanHs [CrnoBauk 2011, c. 73]). Amke KOMaxu B TEKCTI MaikKe B TOYHOCTI MOBTOPIOIOTH
JajIoTH JITHIX JIIOJIEH, K1 3raaytoTh MUHYJI YacH, TIPH [IbOMY KPUTHUKYIOUH JTIHCHICTb.

HactynmHuM mpoAyKTHBHHM 3aCO00M YTBOPEHHS T'yMOPHCTHYHOTO edekTy € mepudpasza —
HeTpsiMa HOMIiHAIlisl 00'€KTa IIJIIXOM OMHHAHHS TPSAMOI HOMIHAIli, II€ MEepEeHOCHE, OIHUCOBO-
oOpa3He HalMEHYBaHHS NpPEIMETIB, 1 B IEBHUX YMOBAaxX HOro BXKHMBAHHS MOXXE BHCTYIATH
KOHTEKCTyaTbHUM cuHOHIMOM [CroBHuk 2011, c. 161].

OnuH 3 pi3HOBUIIB mepudpasu — 1e eBdeMizM, TOOTO «HABMHUCHA 3aMiHA O3HAKU MEBHOTO
MOHSTTS OMMMCOBHM HaWMEHYBaHHSIM a00 1HIIMM 3HAKOM JIJIsi YCYHEHHS HeOakaHWX, HAATO Pi3KHX,
HE/IOCTaTHHO BBIWIMBHX CIIIB HIISXOM IXHBOTO IOM SKIIEHHs a00 muQpyBaHHs yepe3 3a00poHy Ha
BXKUBaHHS JCIKHUX CIiB, HAIPHUKIIaA, 00ciieHHo1 iekcuku» [CemniBanoa 2010, c. 144].

Po3risiHeMO HaCTYNHUI PUKIAN:

—  Why are you called One...

— (...) In my tribe we’re traditionally named after the First thing the mother sees when she
looks out of the teepee after the birth. It’s short for One-Man-Pouring-a-Bucket-of-Water-over-
Two-Dogs.

— That’s pretty unfortunate, — said Windle.

— It’s not too bad, said One-Man-Bucket. It was my twin brother you had to feel sorry for.
She looked out ten seconds before me to give him his name.

— Don’t tell me, let me guess, — he said. — Two-Dogs-Fighting ?

— Two-Dogs-Fighting? A Two-Dogs-Fighting? — said One-Man-Bucket. — Wow, he’d
have given his right arm to be called Two-Dogs-Fighting [Pratchett].

VY HaBeneHOMY TMpHUKIAl crocTepiraeMo mnepudpasy, abo TouHIimIe MiAMIHY OOCIEHHOI

13



Hosa ¢inosoris

JIEKCEeMHU Ha MO3HAYEHHS CTAaTEBOTO aKTy il YaCTKOBUM OMOHIMOM fighting. I'yMOpucTHUHMM ePeKT
M IKPITUTIOETHCS TIPSIMOIO peepeHIriero cuTyarlii, OCKUIBKA WIEThCS MPO BIACHE IM’s repos. A
HasBHICTb y BJACHOMY iIMEHI eB(eMi3My, CIIB3BYYHOIO JO BiJJOMOTO IeHOpaTuBy, pOOUTH
CUTYAIIil0 BEJIbMH KOMIYHOIO.

[lepudpaz BKHUBA€TbCA HE TUIIC ISl HEUTpamizamii OOCIEHHOI JEKCHUKH, aje W 3aais
HaTsSKaHHSA HE TEeBHI 0OCTaBMHHU. B HacTymHOMY MpuUKIaai repod, SKUH MPOXKUB OiIBII HIXK CTO
POKIB Ta TEPETBOPHUBCS Ha 30MOi, OMHHA€ HA3UBATH CBOE JKUTTS BIIACHE <«KHUTTAM», HAJAIOUH
nepeBary HeMTpaabHOMY TePMIHY “period of existence”, 3Baxarouu Ha 0OCTaBUHHU:

For the first time in his entire life, he corrected himself, better make that ‘period of
existence’, Windle Poons’ body was entirely under Windle Poons’ control [Pratchett].

[Ile omuum 3aco0oM cTBOpeHHS TrymMopucTHYHOro edekty y T. Ilpatdera € rporeck —
XyIOKHIA  MpuUiiOM, 3acCHOBAaHWUMW Ha HagMipHOMY TepeOuTblieHHI a00 TPHUMEHIICHHI
300paXyBaHOTO, Ha IOE€IHAHHI PI3KUX KOHTPACTIB, CHOJYYCHHI pPEaJbHOrO 3 (haHTACTHUHUM,
Tparigdoro 3 komiyauM [CrnoBuuk 2011, c. 176]. Po3risitHeMo HACTYITHUNA MPUKIIAT;

He banged on the coffin lid. — Can you keep it down? — he demanded. — There’s people
down here trying to be dead! [Pratchett].

I'poreckHIiCTh NaHOI cUTYyallil y BXX€ caMOMy IO CO01 TPOTECKHOMY TBOPI KaHpPY (eHTesi
moysirae B TOMy, mo ii repoit, 4yakiayH Birpom Caymc, mepeOyBaroud >KHBUM MeEpIIEM, HE
pO3yMil04M, 4YOMY BiH OHUB, BHpIIIye 3HOBY IOMEPTH, Yy pe3yJbTaTi YOro IiHII YaKIyHH
BHPIIIYIOTh 3aKOMAaTH Horo Ha nmepexpecti. Bpemti-pemr, CayMmc, 3HaX0As9MCh BCE ITI€ KUBUM T
3eMJICIO, TIPOSIBIIIE HEBIOBOJCHHS, IO 3BEpXY IIYMIISTh JIOAM 1 3aBaKalOTh HOMY TOMEpPTH. Y
HaBE/ICHOMY TPHUKJIAAI TPOTECKHICTh JTOCATAETHCS 332 PaXyHOK IMOETHAHHS TaKMX KOHTPACTIB SIK
mpaziune (cama ifes cMepTi) 1 KomiyHe (HEBOOBOJIGHHS Teposi BTPYYaHHSIM Yy Hpolec Horo
TTOMHPAHH).

Ha cropinkax tBOpiB T. Ilpartuerra Hepiako 3ycTpidaroTbes 1 kamamOypu. Excrutikaris
oOpa3HOi Ta MOBHOI OCHOBH YTBOPEHHS JACSKMX 3 HHX MOTpeOye 3alydeHHs HeaOUusIKuX
JOCTIAHUIIBKUX Tpoleayp. Po3ristHeMo HaCTYymHUM MpUKIa;:

The pendulum is a blade that would have made Edgar Allan Poe give it all up and start again
as a stand-up comedian on the scampi-in-a-casket circuit. It swings with a faint whum-whum
noise, gently slicing thin rashers of interval from the bacon of eternity [Pratchett].

I'pa ciiB y IbOMY MpUKIIAAL 3a7Ty4yae AeKiTbka KOMIOHEHTIB: MO-TIepIle, 11e Ha3Ba MOMYJISIPHOi
CTpaBu «Scampi-in-a-basket» (KpeBETKM y TAaHIPOBIN), IO MOJAIOTh B AaHTJIHCHKUX IMadax.
CrooctepiraeMo 3aMmiHy y3yaJlbHOTO KOMIIOHEHTY basket Ha 1nekceMy casket (BHUIIyKaHa
TU3aifHepChKa TPyHA), IO BKJIMHIOKOTHCA 10 ¢pasu to be on a stand-up comedy circuit, 1o
MO3Havae Mpolec, KOJIM CTeHAanep-KoMeliaHT XOIUTh 110 rnadax/6apax Ta qae BUcTynu. [loeqHanns
KOMITIOHEHTIB t0 be on a stand-up comedy + scampi-in-a-basket-casket + circuit Tpu3BOAUTH 10
YTBOpEHHS KanamOypy. ['poTecKHICTh CUTYallii moJsirae B TOMY, 11O B TEKCTi mpuranyersest Exrap
Anan Ilo, a xoMmi3M cuTyallii Moisirae B TOMY, 1[0 MalCTpa «XOpOpy» MPUPIBHIOIOTH BJIACHE [0
«CTCHAAIICpa».

KamamOyp TpaauIiiHO MIUPOKO BUKOPUCTOBYETHCS SIK 3aCi0 YTBOPEHHS TYMOPHCTHYHOTO
eQeKTy B XYAOXKHIN JiTepaTypi, IpoTe B ACSIKUX BHUIIAJKaX BIH MOKE TAKOXK BUKOHYBATH 1 LTy
HU3KY 1HIUX (QYHKITIA, 30KpeMa, BUCTYMATH B SKOCTI amto3ii. Po3rissHeMO HAcTymHUUN TpUKIIAL
JeTaJbHIIIE:

- 'l saw her and some of the maids at the, er, concert. You know, the kitchen girls. Molly,
Polly and, er, Dolly. They were, er, screaming.’

- 'l didn't think the music was that bad,’ said Ridcully. 'No, er, not in pain, er, I wouldn't say
that,’ said the Lecturer in Recent Runes, beginning to go red, 'but, er, when the young man was
waggling his hips like that-'

- “He definitely looks elvish to me,” said Ridcully [Pratchett].

CrmiB3BYYHICTh CJIOBA Ha MO3HAYEHHS 4YapiBHOI icToTH — enbda (elvish), 3ramka mpo sSKOro B
KOHTEKCTI TBOPY (peHTe31 € IIIKOM MPOTHO30BAHOIO [T LIbOTO JKaHPY, 13 IMEHEM BiIOMOTO CITiBaka
Engica I[pecm miakpimmoeTses hpasoro young man was waggling his hips like that-'.
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Ne 72 (2017)

Po3rnsiHemo 11e eski MpUKiIaal yTBOPEHHS KadaMOypy, B HACTYITHOMY BHIIQJKY 332 paXyHOK
HOTO PI3HOBHIY — 3€BIMH — PUTOPUYHOTO MPHUHOMY, KOJU JBa a00 OUIbIE OJMHOPITHUX UJIeHA
(GYHKIIIOHYIOTH B SIKOCTi JJOJIaTKa JI0 OJHOMY JI€CIIOBA, 3 SKUM BOHU MapagurMaTUIHO HE MOXYTh
OyTu moenHaHi ogHoYacHO. EexT 1iporo npuitoMy mossrae B 3ITKHEHHI JIBOX 3HA4Y€HB JIECIIOBA —
MPSIMOTO 1 IEPEHOCHOT0, BUTLHOTO 1 IEKCUYHO ToB'si3aHor0 [JleBuikas 1076, c. 124], nanpukna:

There was cold mutton for lunch. Mutton went well with Wow-Wow Sauce; on the night of
Ridcully senior’s death, for example, it had gone at least three miles [Pratchett].

Ak 6aunmo, KamaMOyp yTBOPIOETHCS 3a paxyHOK IosiceMii aiecioBa “fo go” y 3HaueHHi (1)
CTIIOyYyBaHOCTI TaCTPOHOMIYHHUX KOMMOHEHTIB Mutton went well with Wow-Wow Sauce, ta (2)
¢bizuuHOTO pYXY had gone at least three miles.

OKpiM JIEKCMKO-CEMaHTHYHHX, Yy XOJI aHalizy HamMu Oyla BUSBICHA IIa HU3Ka
CHHTAKCUYHMX 32C00IB YTBOPEHHS KOMIYHOTO. /[0 HalOUIBII YacTOTHUX CJIiJ BITHECTH BCTaBHI
peueHHs Ta mapaseni3Mu ado mapaienbHi KOHCTPYKIIIi.

Po3rnstHeMO HacTyITHI PUKIIaAd BCTABHUX PeYeHb:

Windle felt that he could predict that final end. It would be in a few weeks, time, when the
moon was full again. A sort of codicil or addendum to the life of Windle Poons — born in the year
of the Significant Triangle in the Century of the Three Lice (he’d always preferred the old calendar
with its ancient names to all this new-fangled numbering they did today) and died in the year of
the Notional Serpent in the Century of the Fruitbat, more or less [Pratchett].

VY 1npoMy BHITaJIKy BCTAaBHUM € pEUeHHS Yy OyXKax “he’d always preferred the old calendar
with its ancient names to all this new-fangled numbering they did today”. Takuii 3acib6 mocrae
aBTOPCHKHM JIOTIOBHEHHSIM, SIKE BHKOPHCTOBYETHCS IS TOTO, IMO0 YTOYHHTH TI€BHI JeTali
OCHOBHOTO TOBiAOMJICHHS (IIPO ICHYIOUY CHCTEMY BIUIIKY 4Yacy), HaJlaTH JOJATKOBY iH(opMariiio,
MIPH [[OMY CTBOPIOIOYHM KOMIYHHN €EKT 32 paXyHOK BCTABJICHOT'O KOMEHTApsI.

B iHmomy npukiazi ryMOpUCTHYHUHN ePEeKT T0CATaeThCS 32 PAXyHOK BCTABHOTO KOMIIOHEHTY
(“pop. 1,000,0007):

It is true that the undead cannot cross running water. However, the naturally turbid river
Ankh, already heavy with the mud of the plains, does not, after having passed through the city (pop.
1,000,000) necessarily qualify under the term “running” or, for that matter, “water” [Pratchett].

Ile BcTaBieHE YTOYHEHHSI BHCTYINAE CEMAaHTHYHUM ILEHTPOM T'YMOPHCTHYHOTO €(eKTy, o
YTBOPUBCS, B pe3yJbTaTi JOJaBaHHS IPOHIYHOI XapaKTEPUCTHKHU piuli Ankh, sika, MpOTIKAOYH
Yyepe3 TYCTOHACEIICHE MICTO, 3a0pYIHIOETHCS Ta YIIOBUIBHIOE CBIH XiJI.

PosrisiHemMo HaCTyIHI MPUKIIAI BUKOPUCTAHHS MapaJieIbHUX KOHCTPYKILi:

— That’s not fair, you know. If we knew when we were going to die, people would live better lives.
— If people knew when they were going to die, i think they probably wouldn’t live at all
[Pratchett].

CroctepiraeMo Maiike 1IEHTUYHY CHHTAaKCUYHY Ta TpaMaTHUYHY CTPYKTYpY pEYCHb, IO
MICTSATh TapajielibHi KOHCTPYKINi 3 JieciioBaMu yMOBHOTo cmocoOy. Ha momady, mo yTBOpeHHs
KOMIYHOTO e(eKTy npueanyerbest anturtesa (would live - wouldn'’t live).

VY OGaratboXx BHIAaJKaX MOBHHM 3acO00M YTBOPEHHS KOMIYHOTO BHUCTYyIMae amociome3ic —
HE3aKiHYeHa JyMKa, panToBa 3ylMMHKa B YCHOMY a0O NHCbMOBOMY MOBJIEHHI, YacTile
TepepUBaHHs OJTHOTO pe4YeHHs 1 moyaTok HoBoro [CiaoBHuk 1997, c. 19]). 3aBasku HecnoaiBaHOMY
NEPEePUBAHHIO JYMKH IPO CMEPTh Ta MOPIBHAHHIO JKUTTSA 13 3BHYKOI HACTYNHHH (parMeHT
Ha0yBa€e YMMaJIOl ipOHIYHOCTI:

— YOU FEAR TO DIE?
— It’s not that I don’t want... I mean, I’ve always ... it’s just that life is a habit that’s hard
to break [Pratchett].

['ymopucTudHHN  epEeKT TaKOXK JIOCSATAEThCA 33 PAXyHOK TAaKOro EKCIPECHBHOTO
CHHTAaKCUYHOTO 3aC00Y 5K MapueJisiliisi — MPe/ICTaBICHICTh PEUYEHHS Y BUTIIAAL IBOX a00 IEKUTBKOX
(dpa3 13 eKCIPECUBHOIO METOI0, CTUIICTUIHHUI TIPUIOM, IO MOJISTAE B PO3WICHYBAaHHI CHHTAKCUYHO
3B’S3HOTO TEKCTY Ha IHTOHALIWHO BiJOKPEMJIEH] BiAPI3KH, PO3iNICH]I KPAIKOIO:

Bill Door sat with his hands on his knees, looking around. First, there were the ornaments.
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Hosa ¢inosoris

More teapots than one might think possible. China dogs with staring eyes. Strange cake stands.
Miscellaneous statues and painted plates with cheery little messages on them: A Present from
Quirm, Long Life and Happiness. They covered every flat surface in a state of total democracy, so
that a rather valuable antique silver candlestick was next to a bright coloured china dog with a
bone in its mouth and an expression of culpable idiocy [Pratchett].

Jly>ke 4acTo CrocTepiraeMo MmoeTHaHHs JEKCHYHUX Ta TPaMMaTHYHHUX SKCIIPECHBHUX 3aC00iB,
AK, 30KpeMa, y HaBEIACHOMY MNpHuKiaai — mapuensauii ta antudpasu (valuable antique silver
candlestick ..... an expression of culpable idiocy).

IosicunaeTon, onHa 3 (iryp mMOETUYHOTO MOBJICHHS, YTBOPEHA MOBTOPEHHSIM OIHAKOBHX
CIIOJIYYHHKIB 3 METOI0 mocuiieHHs Bupa3HocTi [CroBHuk 2011, c. 98], Tex cinyrye mpoayKTUBHUM
3ac000M yTBOPECHHS TYMOPUCTHYHOTO €(DEeKTYy.

VY 11boMy NMpUKIIAIi MOTICHHACTOH PEATi3yEThCS 32 PaXYHOK CIIOIYIHUKA “and’:

— I’m thinking of coming back as a woman, — he said conversationally. The Bursar opened
and shut his mouth a few times.

— I’'m looking forward to it, — Poons went on. I think it might, um, be jolly good fun.

The Bursar riffled desperately through his limited repertoire of small talk relating to
women. He leaned down to Windle’s gnarled ear.

— Isn’t there rather a lot of, — he struck out aimlessly, — washing things? And making
beds and cookery and all that sort of thing ? [Pratchett].

Otxe, pe3yJabTaTH JOCTIDKCHHS MOBHUX 3acO0IB YTBOPEHHS KOMIYHOTO €(eKTy, a came
(OHETHYHUX, JIEKCUKO-CEMAaHTUYHHX Ta CHUHTAKCHUYHUX, JIO3BOJSIIOTH HAM CTBEPIKYBaTH, IO
HaWOIIBII TPOMYKTUBHUMH 3 HUX € aHTu(pasa, rimepOoiiizallis, MOPIBHAHHS, NEpCcOoHidikarris,
nepu¢pasza, KajmamOyp, 30Kpema 3€BrMa, BCTaBHI pEUYCHHs, TMapajelibHi KOHCTPYKLii Ta
IMOJICUHIETOH

IlepciekTHBM JTOCTI/DKEHHS HacamIiepe]] IMOB’si3aHl 3 MOXJIIMBICTIO 1HTEpIIpeTalii MOBHUX
(dakTiB y paKypci KOTHITHBHO-IUCKYPCHUBHOI mapamurmMu. OTpuMaHl pe3yslbTaTH MOXYTh OyTH
BUKOPUCTaHI y TMOAAJbIIOMY IOCTi/PKEHHI, B paMKax SIKOTO MH CIOJIBaEMOCS IpoOaHali3yBaTh
KOTHITUBHHMI MEXaHi3M yTBOPEHHSI KOMIYHOTO €(EeKTy — MEXaHI3M 1HKOHTPYEHTHOCTI, 30KpemMa Ha
3acajax MeToI0JoriuHOo1 0a3u Teopii (hpeiimis.
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