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AK1 He TepeKiajgana Ta He po3 sSCHIOBANA, TAKUM YMHOM KUJAI0YM BUKJIMK €pYyIOBAHOCTI YMTaya,
HOTO IIKaBOCTI Ta MONTYKOBO-I0CIITHAIIEKUM BMIHHSIM.

Pociiicbki nmepekianaui mepeHsIN el Tarap Ha CBOI IUiedi, M030aBUBIIU CBOIX YHTAYiB Bij
HEOOX1THOCTI 3arTMOJIFOBATHCS y TPY aBTOPKH Ta MIPOMUTH BCi 11 PiBHI CAMOCTIHHO, MOJETITYIOUN IS
HUX 3aBlaHHSA. MOXJIMBO, Takuil BUOIp 3yMOBWJIM OCOOJIMBOCTI CHPUHHATTS OCHOBHOI ayTUTODIi.
OrmIsHyBIIM BIATYKH PO KHUTY HA KUTBKOX YHTAIBKAX (OpyMax, MU JIMIUTA BUCHOBKY, IIIO BEJTUKA
KUTBKICTh UYMTA4iB OUYiKyBaJa BiJJ pOMaHy MEHINOI I1HTEPTEKCTyaJbHOI HAaBAaHTAXKEHOCTI Ta
«4yXO3EMHOCTI», B/l TOYATKy MOMUJIKOBO CIIPUMMAIOUH TBIP SIK «1aMChKHI pOMaH».

Bikrop JlanunkoB ta JImutpo IlcypueB npoBenu THUTaHIYHY poOOTYy MpH MEPEKIaal pOMaHy,
3pOOUBIIN MOTO MaKCHMaJbHO KOM(MOPTHUM 10 CIIPUHHATTSA YUTa4a W MPU [OMY HE PYHHYIOUH
HOro yHIKaJbHICTh Ta ABTOPCHKHM CTHJIb. bararo MOMEHTIB KHUTM MOTpeOyBalu po3’sSCHEHHS,
MOCHJIaHb Ha JDKEpesia Ta YTOUYHEHb, ajie 0e3 BTpy4daHHS B CTPYKTYPY PO3IOBiZi. ToMy ONMHMCOBHIA
nepekian (eKCIUTIKaIlii0) 3aMiHWIM BUHOCKU SIK €IWHHA MOXJIMBUN BapiaHT. TekcT mepekiamy
MicTUTh 187 BHHOCOK, SIKi SIBJISIIOTH COOOIO MEpPEKIaau IHIIOMOBHHUX CIIIB Ta IHUTAT (JATHHCHKOIO,
(G paHIy3bKOI0, ITaTiACHKOI0 Ta HIMEI[LKOIO MOBAMHM), IPUXOBaHI MOCHUJIAHHS HA aBTOPIB Ta HAa3BU
iXHIX TBOPiB, reorpadidyHi 0COOIUBOCTI, TPEAMETH MOOYTY, PEIIrito, MiOJIOTIIO TOIIIO.

OTxe, sIK CBiAYaTh pe3y/abTaTH aHaJi3y, NepeKiIafalbKi PIlICHHS € LIJIKOM BHIIPaBIAHUMH.
ABTOpH POCIHCBKOTO TEPEKIaay JOKJIAIN yCiX 3YCHJb, 1100 3pOoOUTH OPUTAHCHKY KYIBTYpy H
peaitii MaKCUMaIbHO KOM(OPTHUMHU JUIsl pELIMITIEHTA Ta 3piBHATH Horo B ymoBax rpu A. C. baiieTt 3
AHTJIOMOBHHM YHTAYEM.

IlepciekTHBM HAIIOrO0 MAOCHTI/DKEHHS IOJIATAlOTh B aHaji3i mpoliieM Mepekiany iMeH
nepcoHaxxiB pomany. Ilepeknamadi XygoXHBOT JIiTEpaTypu CTHUKAIOTHCS 3 IMI€H0 MPOOIEMO0
MOBCSAKYAC, a/DKE IMepegaya MPOMOBUCTHX IMEH Ta MPI3BHI € KIIOUOBOIO JJISI PO3YMIHHS HaTypu

iXHIX BJIACHUKIB.
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OKA3IOHAJII3MH AHTJITMCHKOI MOBH B ACHEKTI IIEPEKJIATY

VY crarti po3msparoTees ocobnmBoCTi imeHTHdiKarii, axanranii Ta iHTeprpeTamii iHAWBIyalbHO-aBTOPCHKHX OKa3i0HANI3MIB B
AHIJIOMOBHOMY XYZO’KHBOMY TBOPI 3 ypaxXyBaHHSM iX CTPYKTYPHHX Ta (YHKIIOHAJBHUX XapaKTEPUCTHK, a TAKOXK, aHATI3YIOTHCS
HepeKyIafalbKi cTparerii X BIATBOPEHHS YKPATHCHKOIO Ta POCIHCHKOI0 MOBaMH.

Kniouosi cnosa: oxkasionanizm, ioenmugpixayis, adanmayis, inmepnpemayis, nepekiadaybka cmpamezis.

Knnmenko O. JI. Okka3sHoHAIM3MBI AHTJIMHCKOro f3bIKa B aclieKTe NepeBofa. B cratee paccMaTpHBaOTCsS OCOOEHHOCTH
uAeHTU(QUKALUY, aJaNTalluy U WHTEPIpPETalMd UHANBUIAYaIbHO-aBTOPCKUX OKKA3HOHAIU3MOB B aHIJIOA3BIYHOM XYJ0)KECTBEHHOM
MIPOM3BEICHUHN C YYETOM HX CTPYKTYpPHBIX W (DYHKIMOHAJBHBIX XapaKTEPUCTHK, AHAIM3UPYIOTCS CTPATETHMM HMX IepeBoja Ha
YKPauHCKHUI U PYCCKUI S3BIKU.

Kniouesvie cnosa: oxxasuonanusm, uoenmuguxayus, adanmayus, UHmepnpemayus nepesooyecKas Cmpameus.
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Klymenko O. L. English Nonce-words in Translation. The article deals with the comprehensive study of linguistic status,
pragmatic qualities, stylistic features and functioning of English nonce-words in a literary text. The paper reveals the purpose, ways
and peculiarities of integration and adaptation of occasionally-coined language units into the system of literary text. The study
distinguishes the main functions of nonce-words created on the basis of foreign borrowings and determines their role in the structural
and conceptual system of the original text.

A thorough analysis of functional and stylistic nature of the vocabulary under consideration as well as the ways of its identification
and adequate interpretation in the text has also been conducted. Special attention has been paid to the main problems and possible
ways of nonce-words translation from English into Ukrainian and into Russian. The translation strategies and methods of rendering
structural, semantic and pragmatic peculiarities (occasional form and expressive meaning) of occasionally-coined language units in a
literary text are explored.

Key words: nonce-word, identification, adaptation, textual interpretation, translation strategy

OkaszioHajabHI OJWHUIN, IO 3 SBISIOTHCS B PE3yNbTaTi 1HAWBIAYaTbHO-aBTOPCHKOI
JIHTBOKPEATUBHOI JisSUIBHOCTI, IPUBEPTAIOTh yBary JOCHTIJHUKIB SK B Taly3i JIHTBICTHKH, TaK i
MEePEKIIaI03HABCTBA, OCKIIBKH 3aliMalOTh OCOOJMBE MICIIE B XYyJIOKHBOMY MOBJICHHI cepef
6ararcTBa MOBHUX 3aC00IB €MOIIHO-EKCIPECUBHOTO BUPAXKEHHS Ta EMOLIHOTO BIUIUBY.

AKTYaJIbHICTh JTaHOI HAyKOBOi PO3BIJIKH 00yMOBJIEHA HEOOXIAHICTIO JOCIIIKCHHS
oco0aMBOCTEeH (YHKIIIOHYBaHHS B XYAO0KHbOMY TEKCTI Ta MOXIUBUX CIIOCOOIB IEpeKIamy
1HIMB1TyaJIbHO-aBTOPCHKUX OKa310HAJIbHUX OJMHHIL 3 ypaxyBaHHSAM iX (HOpMaIbHO-3MiCTOBOL
CTPYKTYpHU Ta KOMYHIKaTUBHO-(YHKIIOHATBHUX XapaKTEPUCTHUK.

006’€KkTOM I0CTiIKEHHsI BUCTYNAIOTh OKa310HAIbHI OJIMHHMII aHTJTIMCHKOI MOBH, CTBOPEHI B
pe3yabTaTi 1HAMBIAYaIbHOI aBTOPCHKOI CIIOBOTBOPYOCTI B TEKCTI XYIOXKHBOTO TBOpPY Ha 0asi
IHIITOMOBHHUX OJMHUIIH POCIMCHKOT MOBH.

IIpeamMeToM focCTiKeHHSl € TIepeKiafanbki cTparerii BIATBOPEHHS YKPAiHCHKOIO Ta
POCIHICBKOI0 MOBaMH 1HAWBITYyaJIbHO-aBTOPCHKUX OKazioHamismiB B pomani E. bepmkecca “The
Clockwork Orange”.

Marepiasiom nociimpkenns ctaB pomat E. bepmxkecca “The Clockwork Orange”, TekcT #ioro
nepekiany ykpaincbkoro Moo O. BylieHka Ta TEKCTH Mepekiany poMaHy POCIHCHKOI0 MOBOIO,
pukoHadil B. bomaskoM ta €. CUHEIBIIUKOBHAM.

Meta gocigaeHHsl 10JIArae y KOMIUIEKCHOMY MOPIBHSAJIBHOMY aHali31 MOKJIMBHX CIIOCOOIB
nepeKyiaay 1HIWBIAYalbHO-aBTOPCHKUX OKa3l0HAIBHUX OJWHMIIL B XYI0XKHBOMY TBOpI 3
ypaxyBaHHSM iX CTPYKTYpHO-CEMaHTHYHOTO Ta (PYHKI[IOHAJIHHOT'O aCIeKTiB.

JlocmiKeHHsT OCHOBHHUX XapaKTEePUCTHK OKa3ioHaIBHUX oauHMIb B pomaHi E. bepmxecca
“The Clockwork Orange” (HEHOpPMAaTHUBHICTh, I03aCHCTEMHICTh, HOBHU3HAa Ta HE3BUYHICTb,
IparMaTU4Ha HAMpPaBJICHICTh, BUCOKA €KCIIPECUBHICTD) MMOKA3aJlo0, 1110 BOHU HAJIEKHUTh A0 KaTeropii
CTUJIICTUYHO MapKOBaHOI JIGKCUKM — JKaproHy MiITITKIB “teens-speak”, sikuii Oyno CTBOpPEHO Ha
0a3i IHIIOMOBHOT JICKCUKH. SIK CBIIUMTH MpoaHATI30BaHUN MOBHHMI MaTepiall pOMaHy, 3all0314eHi
aBTOPOM IUISIXOM TPAHCKPHILIi Ta TpaHciiTepalii 0e3rnocepeIHbo 3 POCIHCHKOI MOBH JIEKCHUYHI
ONIMHMIII HE 3aMIHWIM BJIACHUX CJIIB aHIJIHCHKOI MOBHM, a CTaJIM Yy TEKCTI iX eMOIlIHHO-
3a0apBIICHUMU CHHOHIMamu (fo see — to viddy, a laugh — a smeck, big — bolshy, a man — a
chelloveck).

[Ipore aBTOp pomMaHy HE NPOCTO 3aMO3MYyE IHIIOMOBHI OJMHHWIN, ajle W aKTHBHO
BUKOPHUCTOBYE iX SK OCHOBY JJIi CTBOPCHHSI OKa3iOHAII3MIB, IO 3YMOBJIICHO IIParHCHHSM
KOHIIETITyasIi3yBaTu B HOBIM (opMi 3MICT, yXe BIIOMHI B aHIIIOMOBHOMY CYCIIIbCTBI, SKHA
TPAIUIIIHHO pealli3y€eThCs 3a IOMOMOTOI0 Y3yallbHUX 3aC001B.

3 ToukM 30py ajanTaiii iHIIOMOBHUX OJWHUIIb, MOXKHA CKa3aTH, IO BCi BOHHW 3a3HAIIU
BIAMOBIMHOI TpadivuHoi Ta (oHETHYHOI ajmanTallii, OUTBIIICTh 3 HUX MPHUCTOCYBAIUCH TaKOX IO
rpaMaTUYHMUX 3aKOHIB aHTIIHCHKOI MOBH:

He just govoreeted a few slovos of thanks and then I was privodeeted back to the cell.

...we could viddy the Governor and some very bolshy important-looking chellovecks walking
by real skorry, govoreeting like bezoomny.

Ha cemanTnuHOMY piBHI OUIBIIICTH OJMHUIL BUOPAHOTO HAMHU JIEKCUYHOT'O Martepiainy Oyna
3amo3u4YeHa B CBOEMY OCHOBHOMY 3HAuU€HHI, ajieé JIeAKl CJIOBa 3MIHWJIM CEMaHTHUKY BHACIIIOK
3BY)KCHHS Ta PO3IIMPEHHS 3HAUEHHS, a TaKOX MEPEHECEHHs Ha METOHIMIuHIN Ta MeTadopuuHIN
OCHOBI (OLBIIICTE MeTadOp mpecTaBieHa 300MopdizMaMu):
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The starry old baboochkas were still there...so we rang the collocoll and ordered whatever
the old ptitsas wanted

Then we shot straight into another lomtick of film...

Crnin BiA3HAYUTH, WO aJamnTallif0 BUOPAHOTO JIEKCUYHOTO Marepialy MOXKHA PO3TJsgaTH
JUIIEe Ha piBHI TEKCTY pOMaHy, TOMY IO OKa3iOHaJbHI OJMHUII, IHTEIPOBaHI O TKAHUHU
XYI0KHBOTO TBOpPY, HE 3YCTPIYalOTBCS y T03aTEKCTOBOMY aHIJIIOMOBHOMY cepemoBuili. Taka
iHTerpaIlisi IHIIOMOBHHUX OJIMHUIIL JO MOBHOI TKAHWHU TBOPY MOCTaBHUIIA MPOOIeMy imeHTH(IKaIii
1HIMB1TyaJIbHO-aBTOPCHKUX OKa310HAII3MIB y XYJA0XKHBOMY MOBJICHHI, TOMY JUIsl iX aJeKBaTHOL
iHTepIpeTalii aBTOp 3aCTOCOBYE MpPHHOMH MapajenbHoro migkmoueHus (“The starry old
baboochkas were still there...; And there was a bolshy big article on Modern Youth by some very
clever bald chelloveck”) Ta excruminutHoi cemanTu3anii (“A cup of the old chai, sir? Tea, I mean”;
My young hoodlum comes to the revelation of the need to get something done in life — to marry, to
keep the orange of the world turning in the rookers of Bog, or hands of God).

OcoOnuBICT, Ta HAWTOJNOBHIIIA CKJIAJHICTh TEPEKIaay OKa3lOHAJbHUX OJWHHMIL ‘‘teens-
speak” monsirae B TOMy, IIO aBTOp HE MPOCTO 3aMO3MYy€ iHIIOMOBHY JIEKCHKY 1 BXHBa€ ii y
MEPBUHHOMY BUTJISIAI, a I1HTErpye i 1O TKaHWHU XYIOXXHBOTO TBOPY, B JAESKHX BHITaJKaX
HEBII3HAHHO 3MIHIOE Ui HaJaHHS OUTHIIOI HE3BMYHOCTI Ta OpuriHajgbHOCTI. Ilepekman Takux
OJIMHMIIHL BUMArae 0CoOJMBOTO MiAXOAY Ta BUHAXIUTMBOCTI MEepeKIIaiaya.

SIk BUSABWIIOCS, Hale()EKTUBHIIIUM CHOCOOOM MEPEeKIaay € BHHAWICHHS IMEpeKIaaalbKoro
okasioHanizmy. [IpuiimMaroun 70 yBaru Te, o crocid mepexiaay oka3ioHalli3My 3aJeXUTh Bl HOTO
TEKCTOBOT (YHKIIIT (a TOJOBHOIO (PYHKIIIEIO OAWHHIG ‘‘teens-speak”, sIK CTHIIICTUYHO 3aHMKEHOL
JIEKCHKHU, € (YHKIlA TparMaTH4YHA) JAOMIHYIOUHMM 3aBAaHHSAM I Tepekiagavya € 30epekeHHs
€KCIIPECUBHO-CTHIIICTUYHOI JOMIHAHTH TEKCTY Ta BiITBOPEHHS HABMHUCHOTO BIJIXWJICHHS BiJl
JiTepaTypHOT HOPMH, TIPH MOKITMBOCTI — aHAJIOT1YHE 32 CBOIM XapaKTEpPOM.

SIk 3a3HaYeHO BHIIE, MATEpiajoM Ul aHaJi3y HepeKiIajallbKuX pillleHb Yy Hallii HayKOBii
PO3BIII CIYTyBajdu TPH BapiaHTH IMEPEKJIaly pOMaHy — OJUH YKPAiHCBKOIO Ta JiBa POCIHCHKOIO
MOBOIO, B SIKMX IEpeKJIafayl JOTPUMYIOTHCS a0CONIOTHO PI3HUX CTpaTerii, aje B HUX MOXHA
BHJIUTUTH CITUTBbHI PUCH.

Ilepm 3a Bce, BXKMBaHHS OKa3iOHANI3MIB B POMaHI € PErylsipHUM, 10 TOTO X BOHH €
CKJIAJIOBOIO YACTHHOIO KApProHy IIUIITKIB, SKAW (YHKIIIOHYE 3a TEBHUMH 3aKOHAMH, TOMY
BUKOPUCTAHHS TEPEKIaJallbKUX BIJMOBIIHUKIB Mal0 HE MOOIAWHOKH, a CHCTEMHHUN Xapakrep.
Hamaratounce 30eperty He TIJIbKM EKCIIPECHUBHICTh 3HAUCHHs, a W OKa3iOHAIBHICTH (opmu,
nepekiazayl HacamIiepel OpieHTyBaldMch Ha miaxing camoro E. bepmkecca, BUKOPHUCTOBYIOUH
1HIITOMOBHI1 OJIMHUIII, ajie¢ BIAMIHIOBAJIM 1X 3a MPaBHUJIAMH MOBH TIEPEKIIay.

Jlnst yKpaiHCHKOTO YMTa4ya JIEKCEMH POCIHCHKOI MOBHM, HE JUBJIAYMCH HA CHOPIIHEHICTh LUX
MOB, € IHIIIOMOBHHMMH, BIJITaK Iepekiagady Oyio JIeTIIe BIiATBOPUTH HE3BHUYHICTh (HOpMHU
OKa310HAJIBLHUX OUHUILID:

1) There were three devotchkas sitting at the counter all together, but there were four of us
malchicks and it was usually like one for all and all for one.

bina cmouixu cudinu psaoxom mpu 0€80HUKI, ane i HAC, MATbUIKOB, 0Y10 Uemeepo, i Mu
00MPUMYBANUCA NPABULA: OOUH 3A 8CIX, YCI 3a OOHO2O.

2) So we goolied up to him, very polite, and I said: “Pardon me, brother”

Mu 88iunueo nodpynini 0o Hvboe20, i s ckazas: - Bubauatime, opyorce

CknamHICTh TIepEeKIIay pPOCIHCHKOI0 MOBOIO TOJIsTaja B TOMY, IIOO CJIOBa, 3alO3WYEHI 13
pocCiiicbKOi MOBH, Taki HE3pO3yMiJli Ta HE3HAlOMi aHIJIIOMOBHUM YWTayaM, BUTIISAJATU TaK CaMo
HE3BUYHUMU 1 JIJIs1 POCIHCHKOMOBHUX 4HTadiB. B. BomHsk TpaHcmiTepyBaB iX aHTTIHCEKOI0 MOBOIO,
[0 CKJIAQJAJ0 TEBHI TPYAHOIIl JJis PO3YyMIHHS, ajl€ XK TUIBKM TPH YATAaHHI 3BYKOBHH CKJIaJ
3QJIMIIABCS BJIACHOMOBHHMM, THM CaMHM IHIIIOMOBHA OKa3lOHAJIBHICTH ‘‘teens-speak”, xapakTepHa
ULl OpUTiHANY, BTpayaaach:

1) There was me, that is Alex, and my three droogs, that is Pete, Georgie and Dim, Dim
being really dim, and we sat in the Korova Milkbar...
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Komnanus makas: s, mo ecmo Anexc, u mpu moux druga, mo ecmo Ilum, /[icopoxcux u Tem,
npuuem Tem Ovin U 8 camom Oelle napeHb memHulil, 8 cmuicie glupyi, a cudenu mvl 8 MoI0OUHOM Dape
"Korova'...

2) ...but he said: “Yes? What is it?” in a very loud teacher-type goloss, as if he was trying to
show us he wasn’t poogly

...HO Huuezo, omeeyaem: "A eac ciywaro, - 2co6opum, - 8 uem oeno? " - npuuem 3mMax 3vIYHO,
VUUmMenbCKUM MOHOM: NblMAemcsl, 3Ha4um, npeocmagums, 6yomo ou u He puglyi éosce

€. CHHeNbIIMKOB, Ha HAIl MOTJISII, BUOPaB JTyKe BIATy CTPATEriio, 3aMiHUBIIY BIACHOMOBHI
JUISL POCIMCHKOTO TEKCTY JIEKCEMH TMEpEKIaJallbKUMU OKa3iOHaTi3MaMHU Ha OCHOBI aHTITIHCHKUX
OJIMHHUIIb, BIAMIHIOBAaHUX 32 TIPABUIIAMH POCIHCHKOI MOBH:

“Yes,” I said, “and a right grahzny vonny world too.” I shut my glazzies tight in like pain.

“/lobasw: 6 epsasHbLll, CMUHKUHZ, 0e324Cal0CmHbLL Mup .- A ycmano 3aKkpoli au3ol...

Ane #ioro nepekiaay nmpuTaMaHHe IOCHTh BUIbHE CTaBJICHHS JIO OPHUTIHATY Ta 3JI0BKUBAHHS B
NEeSIKUX CUTYallisIX ByJbrapu3MaMH, PO3MOBHUMU Ta MIPOCTOPIYHUMH OJUHHULISAMH, 110 HAJA€ TECTY
nepekyany BiITIHOK rpy0oCTi Ta ByJIbrapHOCTI, HEIPUTAMaHHUN BUX1THOMY TEKCTY:

1) ) There was me, that is Alex, and my three droogs...

Omo - 5, Anexc, a 6on me mpu yonrooKa - mou ypInowl...

2) “Give these poor old baboochkas over there a nourishing something”

“U npunecu smum bBodycoum o00ysaHuyukam He CE6UHAYbE NOUN0, A UMO-HUDYOb
OelicmsumensHo numamenvHoe”

VY BUmMaaKy, KOJH Mepekiaiadi He MOTJIM MiAiOpaTy BiAMOBITHUK, OKa3i0HAIBHUHN 32 (OPMOIO,
BOHM HaMarajucs NpUHANMHI 30eperTd mparMaTHYHy MapKOBaHICTh OKa310HAJIBHOI MOBHOT
OJVHMIII, 3aMIHIOIYM ii TOJIOHUMH OJMHUISIMH POCIHCBKOTO Ta YKPaiHCBKOTO CIEHTY 1
MPOCTOPIYYS:

... S0 we rang the collocoll and brought a different waiter this time and we ordered beers...
and whatever the old ptitsas wanted [Burgess 1986, p.11].

...a Ml nossonunu 6 kolokol, npuwen na ceii pas opyzoii ogpuyuanm, u mvl 3aKazanu nUsd...
NOCMABUIU 8bINUBK) U CMAPBLIM 6CULATNKAM - HA UX 8b100D

Mu 03enenbkHyIU 8 KOJIOKObYIK, | KOAU NIOIiu08 oghiyianm, ybo2o pasy iHuwul, 3aMO8UIU
co0i nusa ...a cmapum YURAM - yce, 4020 iM 3aMAHEMbCAL.

B iHmmx curyanisx mnepekiagadi BUKOPUCTOBYBAJIM HEUTpasbHI OJMHHII i3 aHAIOTIYHUM
JICHOTATUBHUM 3HAYEHHSM 1, 00 YHUKHYTH CTHJIICTUYHUX BTPAT, BOHU BiJHOBIIOBAIHM €MOIIIHHO-
eKCIIpecuBHE 3a0apBICHHS 32 JOTIOMOTOI0 IPUHOMY KOMIIEHCAITI1.

HaiiGinpiry CKIaHICTh Ta IIKaBICTh JJIs TIEPEKIIay MPEICTaBIsIIA MOBHI OJIMHHUIII, BXKHUTI HE
B NpSMOMY, a B NEPEHECEHOMY 3HAa4yeHHI (MeTaopHuYHI Ta METOHIMIUHI JIEKCEMH), a TaKOX
JIEKCEMH, 10 BIAPI3HAIOTHCSA CTPYKTYPHUMH OCOOJUBOCTAMHM (yCi4€Hi, MOXITHI OJMHMII, CTBOPEHI
IUIAXOM TOE€THAHHSA OCHOB pOCiiichbkoi Ta aHrmiiicbkoi MoB). Ilpu mepexmani merapopHuHUX
OJIMHMIIH TIepEeKJIafayaM BIaBajoCs MEPEaaTH €KCIPECHUBHICTh Ta 0Opa3HICTh, JUIIE 1HKOJW BOHH
KEPTBYBAJIH OKa310HAJIBHICTIO (hopMu:

We’d left them alone near three months now and the whole district had been very quit on the
whole, so the armed millicents or rozz patrols weren’t round there much, being more north of the
river these days.

Bowce micayie mpu mu ii He winanu, moosic y ybomy pationi 83azani 010 CNOKIliHO - RAMPYIbHi
Poxci (yebmo 030pocHi nonicmenu) 8 mi OHi mpumanucs suwye no piuyi (nep. O. bytenka)

Mul crooa ysce mecaya mpu Kak He 3aX00UlU, HA yauye ObLIO MUXO, NYCMBIHHO - HU
MUTUCEHMO8 C A8MOMAmamu, HU BCAKUX MAM NAmpylel OnoideHus, Komopwvlie 8 me OHU 6cCe
bonbute no my cmopowy pexu cuusanucsy. (nep. B. bouraska)

Konnonwsl co ceoumu nampynvHulMu Kapamu Nnepeoucioyuposaiucs Oaivuie 3a peKy, 20e
opyoosana banoa bunnu-6os. (nep. €. CHHETBIIUKOBA)

Ane TIpu BIATBOPEHHI CTPYKTYPHHX OCOOJIMBOCTEW TMepeKiIazadyaM HE BIAJIOCS TMepeaaTH
dopmanbHi XapaKTEPUCTUKU 1HIUBIAYabHO-aBTOPCHKUX OKAa3lOHANI3MIB B CHIIy 00’ €KTHBHOI
PI3HUII MK MOBHUMHU CHCTEMaMH Ta BIIMIHHOCTEH CIIOBOTBOPUYUX MOJIEIICH.

72



Ne 72 (2017)

When the chassos came along, and then the Chief Chasso, and then the Governor himself, all
these cell-droogs of mine were very shoomny with tales of what I’d done...

Konu nputiwinu oxpanmiki, a 3a Humu 20106HUL HA2AA0AY | CAM HAYANbHUK 8 'SI3HUYI, MOI
Kenmu no kamepi 3axoounucsi HaenepeOill nepekasysamu, K 51 NPl mMo20 NOKUObKA...(Tep.
O. bynenka)

Koeoa npuwinu cnepsa eepmyxau, nomom HA4anbHUK OXpausl, A NOMOM U CAM KOMEHOAHM,
6ce MOU Kak 0Obl mosapumwiu no Kamepe, nepekpuxueas opye opyed, Opocunucy Hanepeobou
pacckasvleamnv, ymo u kax s deaan (nep. B.bomxska)

Ooun 3a Opyeum 6 Kamepe HAYANU NOAGIAMbCA HAOUpAmeny, nomom Cmapuiuil
Haozupamens, nomom cam Iybepnamop - HauanbHuk miopbmsl. Mou coywacmuuku nanepeoou
Ppacnucwleanu, Kax s yousan smozo uzspawenya...(nep. €. CHHeIbIIMKOBA)

TakuM 4YWHOM, Yy BHMCHOBKY HAIIOTO JOCIHIDKEHHS CIIJ TMIIKPECIUTH, 10 B OUIBIIOCTI
CUTYaIlill MepeKyasay OpiEHTYEThCS Ha OOpaHy HHUM CTpATerilo, ajieé B HAMCKIAMHININX BUMAJKaX
(Takux SK Tmepemada oOpa3HOCTI Ta CTPYKTYPHUX OCOOJIMBOCTEH OKa3l0HAIBHUX OJWHUIL) BIH
MOBMHEH 3BEPTATUCS /O BJIACHOTO JIHTBICTUYHOTO JOCBiNYy, €pyAMiii, BiTUyTTs MOBU. B Oymab-
SKOMY pasi, TNpU BIATBOPEHHI CTUJICTUYHO-MAPKOBAHMX €JEMEHTIB TMepeKiazad TOBUHEH
OpIEHTYBAaTHUCh HA TMOYYTTS CMaKy 1 HE 3JOBXKHBATH CJCHTI3MaMH Ta BYJIbIapU3MaMUd MOBU
nepexianay, 60 1e MoXe IPUBECTHU J0 3HUKEHHS 3arajibHOI €CTETUKU XYJ0KHBOTO TBOPY.
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YIAK 811.111:81°22=622.821.3
KO3JIOBAT. O.
(3anopisbkuti HayioHaILHUL YHIgepcumem)

ABTOXTOHHI PEAYILIIKAIIIL B AHT'JITMCHKIA MOBI HOBOI 3EJTAHIIT
B KOHTEKCTI TEOPIi IKOHIYHOCTI

CraTTiO MPUCBSYEHO MOCII/DKEHHIO penyIuriKamii sK THIIOBOTO CHOCOOY BHPaXCHHsS KBAaHTHTATHBHOTO HPHHIMIY iKOHIYHOCTI
‘Oinpire Gopmu : Gimbuie 3Micty’. JloBeAGHO 3HAYYIIICTh IKOHIYHHMX 3ac00iB KoayBaHHs iHpopMmauii Hmpo IOBKiLIL B cuTyauil
KOHTAKTy HECIIOPiJHEHHX MOB Ha MPUKIJIAIi MOBH Maopi, y sKiil moumMpeHa peayIulikaris, Ta aHriiicbkoi MOBH, Jie peAyIuTiKalis —
nepudepiiine siBumie. 3’sicoBano/BusiBneni/BeraHoBieH! KOTHITHBHI YMHHUKH (OPMYBaHHS peaymulikaiii Ha 6a3i aBTOXTOHHHX
3aM03UYCHb Y HOBO3EIAaHICHKOMY HalliOHAJLHOMY BapiaHTi aHTTIHCHKOT MOBH.

Kouosi crosa: pedynnixayis, iKOHIYHUL 3HAK, KOSHIMUGHUL NPUHYUN KEAHMUMAMUBHOCTI, HOB03EIAHOCHKUL 8APIAHM AHENINICLKOT
MO8, MOBA MAOPI, MOGHUT KOHMAKM.

Kozaosa T. O. ABTOXTOHHBIE pelyIJIMKAIIMHA B aHTJIHIicKOM si3bike HoBoii 3ejjaninm B KOHTeKCTe TeOPHH HKOHMYHOCTH. B
CTaThe peNyIUIHKALUs PacCMaTpHUBaeTCAd KakK CHOCO0 peanu3aly KBAHTUTATHBHOTO NPHHIMIA MKOHUYHOCTU ‘OoJble (OPMBI :
Gosnblie conepxkanus’. Jloka3aHa 3HAYMMOCTb MKOHMYECKOI'O CIOCO0a KOAMPOBAHMSA MH(POPMALMM O MUPE B CUTYallMH KOHTAKTa
HEPOACTBEHHBIX S3bIKOB, B YaCTHOCTH, S3bIKa MaoOpH, B KOTOPOM peXyIUIMKALUs SBIAETCS Haubonee MPOIYKTUBHBIM CIIOCOOOM
CJI0BOOOPA30BaHMs, M AHINIMIICKOTO S3bIKa, B KOTOPOM pENyIUIMKAIMs — IepudepuiiHoe sBIECHHE. Y CTAaHOBJICHBI KOTHHTHBHBIC
(axTops! GOPMUPOBAHHUS PEAYIIMKAIIMY Ha 0a3e aBTOXTOHHBIX 3aMMCTBOBAHHI B HOBO3EJIAHICKOM BapHaHTE aHIIMICKOTO S3bIKA.
Kniouesvie cnosa: pedynauxayus, uKOHU4ecKuti 3HaK, KOCHUMUGHBIU NPUHYUN KEAHMUMAMUBHOCMU, HOBO3ENAHOCKUL 6aPUAHM
AHETUTICKO20 A3bIKA, A3bIK MAOPU, A3bIKOGOU KOHMAKM.

Kozlova T. O. Iconic Perspective on Autochthonous Reduplications in New Zealand English. This article seeks universal
principles of language worldview design in the process and outcome of non-cognate languages contact. It explores how cultures seek
for transparent and communicatively efficient means of information encoding.

Beginning with the discussion of reduplication, its universality and iconic features, the paper goes on to look into the structure and
meanings expressed by reduplicated words in the Maori language. It is argued that both transparent and opaque iconic reduplications
in Maori agree with the cognitive principle of quantity ‘more form : more meaning’. In stark contrast to the centrality of reduplication
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