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CrarTsi NpUCBSYEHa JOCHIHKEHHIO (YHKIIOHATBHHX OCOONMBOCTEHl MNeW3a)XKHHX ONMCIB B XyIOKHBOMY AWCKypci. Y crarTi
BH3HAYECHO POJIb ONHUCY Nel3axy sIK HeBiJ €MHOrO KOHCTUTYEHTY KOMITO3HILIT i CTPYKTYPH XYIOXHBOTO TBOPY. TakoX pO3IIISTHYTO
¢yHKLIT onmciB ne3axy Ha Matepiaii pomany LI Bporre «1lipmi».

Kniouoei crnosa: neiizasicnuii onuc, XyooxucHiil OUCKypc, QyHKYIoHanbHi 0cOOaUBOCTI.

Yammnckasa T. A. @yHKuuoHaJbHbIE 0COOCHHOCTH MEi32’KHBIX ONMCAHUN B AHIJIMICKOM PeaJuCTHYeCKOM JUCKYypce (Ha
martepuaie pomana IIl. Bponte "Ilupan'"). B cratee mccnemyrorcs (GyHKIMOHATBHBIE OCOOEHHOCTH MeHW3a)KHBIX ONHCAHUH B
XYAOKECTBEHHOM AMCKypce. Takxke ompenenseTcs poiib ONMCaHMs INed3axa KaK HEOThEMJIEMOW COCTABIAIOIIEH KOMIIO3HLIUU
CTPYKTYPHI XyI0’KECTBEHHOT0 Tipoun3BeieHus. DyHKIuy onmcaHuid reif3aka paccMaTpUBarOTCS Ha MpHMeEpe MeH3aKHBIX 3apHCOBOK
B pomase I11.Bponre «1Iupnuy.
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Chaplinskaya T. A. Functional Peculiarities of Landscape Descriptions in English Realistic Discourse (Based on Ch. Bronte’s
“Shirley”). The article deals with functional peculiarities of landscape descriptions in a literary discourse. The author points out that
the speech genre ‘description’ is the most relevant for a specific research of landscape descriptions. A landscape description is a part
and parcel of a work of fiction from the viewpoint of its composition and structure. The study is based on multi-functional character
of landscape descriptions.

Landscape descriptions as a constituent of literary discourse are a crucial element of a literary work. Its definition varies from source
to source: some understand it as a description of nature or an open space of any kind and various natural phenomena; some define it
as an image of wildlife and some involve anthropogenic landscape depictions; some include interior and urban landscape.
Nevertheless one commonly accepted definition can be drawn: landscape description in literary discourse is a description of nature in
a work of literature. Hence the objective of the present article is to analyse the role landscape descriptions play in literary discourse
on the base of Charlotte Bronte’s Shirley, to define and to formulate their main functions.

At the contemporary stage of development of the linguistic science the interest towards literary work as a separate entity has been
heightened substantially. Landscape descriptions form a significant part of a literary work’s  composition and structure, being
invested with both figurative and literal significance.

The author illustrates the functions of landscape descriptions on the example of "Shirley" by Ch.Bronte who is one of the bright
representatives of the English realistic literature of the 19™ century. The setting of the novel is the early 19™ century Yorkshire.
Although the plot is far from being romantic, though it is “something unromantic as Monday morning” it displays frequent use of
landscape descriptions. Their functions can be divided into the following: action background, symbolization, temporal and emotional
shift, social criticism, etc.

Key words: landscape description, literary discourse, functional peculiarities.

OmHuM 3 HalaKTyaJlbHIMIMX HHUTAaHb CYYacHOI JIHTBICTUKH € JOCTIDKEHHS XyJ0>KHBOTO
IHCKYPCY SIK pe3yJibTaTy TBOPYOCTIi, 10 OOYMOBIIOE MiIBUINEHHH IHTEpPEC BUEHHX N0 MpoOiem
BUBYEHHS XYJ0KHBOTO IHMCKYPCY SIK CAMOCTIHHOT OJMHUII JOCHIKCHHS. Bynb-aKuil XymoKHiH
TBIp € Pe3yJbTaTOM TBOPYOCTI NMUCHMEHHHKA, OTXKE, aHAJI3YIOUM XYHO0XKHIH AUCKYPC, BaXKIIMBO
BPaxOBYBaTH 3HAUYIIICTh KOXKHOTO XY/I0KHBOTO MIPUHOMY, 10 BUKOPHCTOBYE aBTOP, TOMY IO BiH
HEPO3PUBHO MOB’sI3aHMi 13 3aaymMmoM muchbMeHHHKA [Onompuenko 2002, c. 354]. Ilpu uuranHi
XYZIO’)KHIX TBOPIB MM YacTO 3yCTPI4aEMOCH 3 TUM YH IHIIUM OMHCOM MPUPOJH, MIPUPOJHUX SBHII
a00 X HAaBKOJIMIIHBOTO OTOYEHHs, TOOTO MeH3axy, KUl 3aliMa€e MOMITHE MiCIe B XyJOXHBOMY
TEKCT1 1 B 3HAuyHIM Mipi Bu3Ha4dae Horo oOpazoTBopui sikocTi [MBanoBa 1994, c. 77]. CyuacHa
JMCKYPCOJIOTIS PO3LIMPIOE MOKJIMBOCTI PI3HOOIYHOTO HAYKOBOTO BHMBUEHHS OMNKCY NeH3axy B
aBTOPCHKOMY XYI0KHbOMY 300pa’keHHI.

XyIOXKHIM JUCKYpC € CKJIaJHUM KOMYHIKaTUBHUM SIBHIIEM, 1 MpHU HOTO CTBOPEHHI came
aBTOpPY HAJEXKUTh BUOIp MpenMeTiB Ta sBUIL JAiMCHOCTL. I came B XyIOXHBOMY IHCKYpCi
BiZIOyBa€eThCs peasizallist Xyl0KHbOT KapTUHHU CBITY SIK pe3yJbTaTy aBTOPCHKOTO YSBJIEHHS IPO
MIHCHICTD.

Onuc mnei3axy sK HEBII €MHUI KOMIOHEHT KOMIIO3UIII Ta CTPYKTYPH XYIOKHBOTO
JMCKYpCY, 110 3a0e3rneduye LHUTICHE CIPUHHATTA XYJO0XKHBOI MIHCHOCTI, IPOTSIroM 0ararb0X pOKIB
OyB 1 3aTMIAETHCSA TPEIMETOM YHCIEHHUX HAYKOBHX JIOCIIIKEHB, 1[0 00YMOBIIIOE AKTYAJIBHICTH 1
HAILIOTO JTOCTIDKEHHS XYJI0’KHBOTO JUCKYPCY Y HOTO B3aEMOJIIT 3 CEpeOBUILIEM.
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Cneumbnca nei3axy Mojsrae B TOMy, 10 BiH iCHY€ Y ABOX 3MICTOBHUX IPOCTOPAX. 3 OJJHOTO
00Ky, BiH € KOHKPETHOIO OOpa3HO-CTUJIICTUYHOIO OJMHUICIO 1 3HAXOIAWTHCA Y B3aEMOMIl 3
MOETUKOIO YChOTO TEKCTY, OIIMCAMU MOPTPETIB Ta iHTEpP €py, 3 AlAJIOTaMU AiI0YuX 0cid. 3 1HIIOTo
00Ky, TmeW3ax MICTUTh y €001 acoIlaTHBHO-CUMBOJIIUHUI 3MICT, IO TEPETBOPIOE HOTO i3
3BHYATHOTO (JOHY OMOBiINAHHS Ha CHOCIO BUPaXEHHS 3MICTy TBOPY, MOTr0O IIEHTpAJbHUX i€l Ta
aBTOPCHKOI KOHIEMIII B IJIOMY. ABTOpP TBOPY BKIIOYA€ OMUC MEH3aXy IO CTPYKTYpH TEKCTY
[UTECTIPSMOBAHO SIK aKTHBHHI 3aCi0 CTBOPEHHS €CTETUYHOTO HACTPOIO.

[leif3axHi  OMMCH  HEOAHOPA30BO  NPUBEPTAIM  yBary JOCHIOHHKIB Yy  Mexkax
MHUCTELTBO3HABUOTO (CaMe TOHATTS «IeH3ax» HaJeKUTh JO HAHOUIbII BXXHMBaHUX Y
MUCTELTBO3HABCTBI), JIITEPATYpPO3HABYOTO Ta IHIIMX HAIMPSIMIB HAYKOBOTO MOIIYKY. [IpuHIIMIOBUM
MOMEHTOM JijIs1 OUIBIIOCTI JIHIBICTUYHMX JOCIIKEHD MEH3a)KHUX OIHUCIB € Te, 110 MeH3aK B TEKCTI
€ CKJIIAJJHUKOM 3MICTY 1 KOMITO3UIIil XyJA0KHBOTO TBOPY, MPUCBIIEHOTO TEKCTOBOMY 3MaTFOBAaHHIO
MOTOJTHUX SIBHIL, TMPHPOIH, KPAEBUAY, CBITY, SKHH OTOYYe TrepoiB, Mei3axy. 3a JIOMOMOTOIO
NeN3aKiB aBTOP BU3HAYAE 30BHILIHI O3HAKU MICIISI Ta Yacy MOJiH.

HeoOxinmHo 3a3HayuTH, MO0, 3 OJHOTO OOKY, TpPaIWIIAHO TMeEW3aXy BIABOIAUTHCS POJIb
cTaTUyHOro ()OoHy MOJIiH, 1110 BiAOYBaIOThCA, OAHAK 00pa3 MPUPOIH, IKUM € MEeH3aXK y XyJT0KHbOMY
TBOpI, BIIOMBAE 1 TUHAMIUHI MPOIIECH, HATIPUKJIIAL, 3MiHU opHu poky [Kyxapenko 1988, c. 137]. Lle
poOuUTh mei3axx 0OHUM 3 HaOUIbII aJeKBAaTHUX 3ac00iB 300pa’keHHS MPOIECIB, IO BiOYBAIOTHCA
HE TUIbKHU B 00’ €KTUBHIH, ane i y cy0’eKTUBHIN peaJbHOCTI: PyX y CBIIOMOCTI repoiB, iXH1 AYMKH 1
nouyrta. ToOTO meif3ak po3pI3HAETHCS 3a 3MICTOM, II0 HEMHUHYYE Belle 10 PO3XOKEHHS Y
(GYHKIISAX, K1 BIH BUKOHYE Y XyJ0KHbOMY TBOpI1. [leli3ax sk cucreMa BiIpi3HAETHCS CTHIIICTUYHO-
3MICTOBHOIO MOJII(PYHKI[IOHATBHICTIO.

O0’€KTOM HAIIOTO JOCTIKEHHS € ONMKC Mei3axy SIK CKJIaJHUKAa KOMIIO3UIII Ta CTPYKTYpHU
XYJIOKHBOTO TUCKYpcy. MeTta mossirae B aHaii3l (yHKIIOHATBHUX OCOOJMBOCTEH MEW3aXKHUX
OTIUCIB B XYyIOXHbOMY TeKcTi. J[lns maHoro pociimkeHHs OyiM BUKOPHCTaHI poOOTH
M. M. baxtina, b. €. TI'amanosa, K. H. I'purop’sn, A. I. KomapoBoi Ta IHIIMX HayKOBIIIB.
MarepiaioM JOCTIDKEHHS CTald TEKCTOBI (parMeHTH 3 OMNHCIB TeH3axiB, BimiOpaHux 3
peanictuynoro pomany «Shirley» III. Bponte (cepea. XIX ct.). III. BpoHTe HaneXuTh 10
OJIMCKYYOT TIes I aHrTiNChkuX nmuchbMeHHUKIB Toro dacy (Y. Hikenc, Y. Tekepeit, E. 'acken), 1
ocobimMBe Micie B il TBopuocTi mocimae came poman «Shirley», skwii, 3a cioBamMu aBTOpa,
«something unromantic as Monday morning» [Bronte 1956, c. 3], npoTe MIiCTHTb SICKPaBY HaIIITPy
PI3HOMAHITHHX Iei3aKHUX 3aManboBOK (Micue i — Mopkmup Ha nodatky XI1X crt.).

TepMinom «mei3ax», 3a3BUYa, XapaKTepU3yIOTh KOHTYPH CKJIQJHOTO Ta 0araroacrnekTHOro
SBUIA Y XYIOXKHIM TBOpUYOCTi. Pi3HiI kepena HamarOTh Pi3HI BU3HAYCHHS MeH3axy. 3TrigHO
nedininii y «CIIOBHUKY JITEpPaTypO3HABUMX TEPMIHIBY, «IEH3aX — 1€ 300pa)KeHHS KapTHH
MPUPOJIU, AKE BUKOHYE B XYJOKHBOMY TUCKYpCl pi3HOMaHITHI (QYHKIIIi 3aJIe)KHO Bill CTHIIIO Ta
Meroay mnucbMeHHUKa» [TumodeeB 1974, c. 351]. Ilpote, He3anexxHO BiA (DYHKIIOHAIBHOTO
HABaHTAXXCHHSI, JOMIHYBaJIbHUX O3HAK Ta iXHbOI KUTLKOCTI B OMHKCI MEeH3aXKy, aBTOP 3aBKIU Ma€ Ha
MEeTI BIUIMB Ha CBOTO YMTaya.

HezanexxHo Big podi, Ky aBTOp BiABOJIUTH MEH3aXy Y CBOIX TBOpax, UYd TUIbKM BHU3HAUaE€ 3a
HOro JOMOMOrOI Miclle Ta yac MOJii, YM HaBMAaKH aKTUBHO BBOAMTH MOTO B KOJO MOAIA —
KOMIUHUX, JpaMaTHYHUX, T€POTUHUX — Mei3ak Mae CTBOPUTH BIAMOBIAHUN HACTPI y YMTAYiB —
PO3CMILINTH, HAISKATH, PO3UYJINTH. BruMBaroun Ha Aylry JIFOJUHM, NeH3aX y TBOPaxX MUCTELTBA 1
JitepaTtypH i caM cTae BimoOpaxkeHHsM aymii moauHu [[ananoB 1974, c. 35]. Jloauna icHye He
TUIBKM B COLIAIBHOMY, ajge ¥ y HpUpPOJHOMY OTOuYeHHI. B mneil3a)kHOMy OINuCi 3HAXOAUTh
BiZJOOpaKeHHs peajbHUM CBIT, peajibHa Npupoa. Aje neis3ax NOYMHAETHCS JIHIIE 3 TOTO MOMEHTY,
KOJIM BHYTPILIHIN CBIT JIFOJUHU 3HAXOJUTh CBO€ BUPAXKECHHS Yepe3 MPUPOLY.

[Ipupoa y cBOiX pi3HOMAHITHHX IpOsiBaX OTOUYE JIIOJUHY 3 HapoKeHHs. BoHa € mocTiiiHuM
00’€KTOM Mi3HAHHS 1 JHKEPEIOM eMOIlii, KoTpi 000B’I3KOBO BUKIHKAE ii cipuiimManus. [loBTropeHHs
KOHKPETHOTO CIPUAMaHHS 3aKpilUIIOEe BiAYYyTI IpH 1boMy nepexxuBaHHs. [loniOHe 3akpimieHHs
MOJKE€ MaTu Miclie 1 IpU OJAHOPA30BOMY JIyXe CHIBHOMY BPaXKEHHI BiJ] SIKOICh KapTUHU UM SIBUILA
npupou. B 060X BuIaakax JOCUTH YSABHOTO BIATBOPEHHS JAHOI KAPTHHHU, 100 3HOB BIAPOJUTH
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aHAJIOTIYHUN uu MoAiOHMK emouiiHui craH. Ock YoMy Mel3ax B JTEpaTypi Mae CHIbHHIM
€MOLIHMI BIUIMB: BiH BUKJIMKAE y YATa4ya CIIBIEPEKUBAHHS 3 MEPCOHAXKEM 1 BOJHOUAC 3AiHMae
TOM IIap eMOIIiH, 110 BiAKJIaBCA y MaM ATi.

XynoxxHe 300pakeHHsI mependavae JesKy CHIBTBOPYICTh uWTaya. YacoBa KOMIIO3MILiA,
MPOTSDKHICTD JIITEPATYPHOTO TEKCTY 3MYIIYIOTh YHTada IOE€JHYBATH y CBOIA CBITOMOCTI Bech
CIO’)KETHO-OTIMCOBHI MaTepiaj, SKU BUKOPUCTOBYETHCS JJISi CTBOPEHHS TIEPCOHAXKIB. 3aIKHO Bij
TOT0, HACKLUIBKH IMOBHO Oy/ie 3a1isHO IIei MaTepiall, 9u YBIHAyTh 10 HHOTO HENPsMi 3aCO0H OIIHKH
repoiB (HAMpUKIaI, IeH3ax), 9 Hi, 3MIHIOETHCS PO3YMIHHS XapaKTepiB.

Onuc mel3axy € OJHHM 13 CKJIAJHUKIB aHTJIIOMOBHOTO XYJIOKHBOTO JHCKYPCY, OJHIEI0 3
OCHOBHHX (DYHKITIOHATHHHUX O3HAK SKOTO € aHTPOTIONEHTPHYHICTh. [leif3axx B Xy10)KHBOMY TBOPI Hi
B SIKOMY pa3i HE € CaMOIIJLTIO: BiH 3aBXK/IU CIIBBITHOCHTHCSA 3 JIt0uHOI0. OOpa3 mpupo v BUCTYIIA€E
HE SIK METa, a SK 3aci0 moriaubIeHoTo pO3’ACHEHHs 00pa3a MmepcoHaxka Ta MOro eMOIIMHOTO CTaHy.
VY 1boMy BUSBIISETHCS MOJABIMHA CIPSIMOBAHICTh MEW3aKy — BiH a00 TapMOHIIO€, a00 KOHTPACTYE 3
obpazom reposi [Kyxapenko 1988, c. 139]. CnokiiiHi, MUPHI KapTHHH TPUPOAU 3aCHOKIHIMBO
JIIOTh Ha YyHUTaya, KOHTpAcT ke 00pa3iB MPHUPOIM 1 MEPCOHaXka MIJKPECIIO€ HOro BHYTPILIHIN
po37aj y HOPIBHSAHHI 3 BEJIMYHUM CIIOKOEM TTPUPOIH.

VY sxocTi mpuKIagy po3ryisiHEMO HacTynHi (parmenTtu 3 pomany II. Bponte. Ilpupona i
MOro/ia, 10 OTOYYIOTh T'OJIOBHY IepOoiHI0O B MOMEHT PO3AyMiB, CHIBINAAAIOTh 3 ii HACTPOEM, IO
MiIKpeciioe Uy TuBicTh 1 Hatypu: «4 western wind roared high round the hall, driving wild clouds
and stormy rain up from the far-remote ocean; all was tempest outside the antique lattices, all deep
peace within. Shirley sat at the window, watching the rack in heaven, the mist on earth, listening to
certain notes of the gale that plained like restless spirits — notes which, had she not be so young,
gay and healthy, would have swept her trembling nerves like some omen, some anticipatory dirge.
In this her prime of existence and bloom of beauty they but subdued vivacity to pensiveness»
[Bronte 1956, c. 224]

VY Tol e yac IHIIMWA MEePCOHaX — CBAMICHHUK MeJOoyH — 3alHIIacThCs OalayXKuM [0
OTOYYIOYOTO HOro CBITY, 1 II¢ BH3HA4Ya€ OCOOJMBOCTI MOro xapakTtepy i JiHii moBemiHKu: «The
evening was pitch-dark: star and moon were quenched in grey rain-clouds — grey they would have
been by day, by night they looked sable. Malone was not a man given to close observation of
Nature; her changes passed, for the most part, unnoticed by him; he could walk miles on the most
varying April day, and never see the beautiful dallying of earth and heaven, never mark when a
sunbeam kissed the hilltops, making them smile clear in green light, or when a shower wept over
them» [Bronte 1956, c. 17]. V 1pomy 300paKeHHI MPHUpPOAa IMOCTA€ OUIBII YYHHOO, OLIBII
(GKHUBOIO», HDK JJFOAWHA. Taxox ABTOp IIPOBOAUTL IIapaliCiib MDK sABUOIAMH IIPUPOJHN Ta
BHYTPILIHIMH [IEpeXMBAHHIMH MIEPCOHAXIB TBOPY: «The spring was late; it had been a severe and
prolonged winter, the last deep snow had but just disappeared before yesterday’s rains; on the
hills, indeed, white remnants of it yet gleamed, ,flecking the hollows and crowning the peaks; the
lawn was not verdant, but bleached, as was the grass on the bank, and under the hedge in the lane»
[Bronte 1956, c. 61-62], 110 MOXxHa 3a3HAYUTH, K HYHKI[IFO aHAIOTI3aIlil.

He meHm BaXIJIMBOIO JJIs1 rIIMO00KOro pOSYMiHHSI qUTa4YeM CHOKCTY XYHOKHBOI'O TBOPY €
GbyHkiist ctBopeHHs GoHy crokeTHUX mouii: «They both halted on the green brow of the Common.
They looked down on the deep valley robed in May raiment; on varied meads, some pearled with
daisies, and some golden with king-cups. Today all this young verdure smiled clear in sunlight;
transparent emerald and amber gleams played over it» [Bronte 1956, c. 210]. Asne sickpaBomy
300paXEeHHIO Miclid MOJiH aBTOp MPOTUCTABIISE OMUC PeaIbHOI CUTYaIlil B AHIUIII THX 4aciB, TEX
sickpaBuii i Bupasuuii: «The surface of England began to look pleasant; her fields grew green, her
hills fresh, her gardens blooming; but at heart she was no better. Still her poor were wretched, still
their employers were harassed» [Bronte 1956, c. 168].

Sk Oyno 3a3HaveHO paHille, Med3ax y XyJOKHbOMY JHCKYpCl MOXe OyTH CTaTUYHMM abo
,Z[I/IHaMiLIHI/IM. Y TBOpi, 10 pO3MIAAETHCA, ABTOP HaMAra€TbCsa JOCATTU piBHOBaF u, aKTyaJ’Ii3yIO‘-II/I,
TaKUM YMHOM, (YHKIIiFO OallaHCy CTaTHYHOCTI 1 auHamiuHocti: «Mr.Moore haunted his mill, his
mill-yard, his dye-house, and his warehouse till the sickly dawn strengthened into day. The sun even
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rose — at least a white disc, clear, tintless and almost chill-looking as ice, peeped over the dark
crest of a hill, changed to silver the livid edge of the cloud above it, and looked solemnly down the
whole length of the den, or narrow dale, to whose strait bounds we are at present limited. It was
eight o’clock; the mill lights were all extinguished; the signal was given for breakfast,; the children,
released for half an hour from toil, betook themselves to the little tin cans which held their coffee,
and to the small baskets which contained their allowance of bread» [Bronte 1956, c. 61].

[leit3axxauii ommc BimoOpaxkae Ta iHTEHCH(]IKye TOCTpi MPOTUPIYUS MK IMPEICTABHUKAMU
pi3Hux comianbaux Kiacis: « “Old boy!”, said Louis, pulling his tawny ear, or rather the mutilated
remains of that organ, torn and chewed in a hundred battles, “the autumn sun shines as pleasantly
on us as on the fairest and richest. This garden is none of ours, but we enjoy its greenness and
perfume, don’t we?”» [Bronte 1956, c. 454], mo, Ha Hamy AYMKY, MOKHA BH3HAYUTH SK
COIIAJIbHO-KPUTHYHY (PYHKI[IFO OMHCY TEH3axy, sika KOPEIIE 3 TEMOI0 Ta 3arajJbHUM HAaCTPOEM
pomMaHy.

Takox aBTOp 3BepTae yBary yurada Ha Te€, IO MPOTHUPIYYS CHOCTEPIralOThCs HE TUTBKH B
CYCHIIBCTBI, ajie i B camiit mpuposi: «The night was still, dark and stagnant, the water yet rushed
on full and fast; its flow almost seemed a flood in the utter silence. Moore’s ear, however, caught
another sound, very distant but yet dissimilar, broken and rugged — in short, a sound of heavy
wheels crunching a stony road» [Bronte 1956, c. 31]. Kpim Toro, 1eii nei3aXxHU| OTHC CTBOPIOE
aTMoc(epy TPUBOXKHOTO OUIKyBaHHS, Yy fKiii mnepeOyBae Myp (BracHUK (aOpuku, sKy BiH
30upaeThCs 3aKpUBATH 1 TAKUM YMHOM 3aJIMIIUTH Jtojiel 0e3 poOOTH), TOOTO OomHC Mei3axy Mae
(YHKIIIIO cacleHcy.

[lefiza>kH1 OMUCU MOXYTh HaBIThb BUKOHYBAaTH (DYHKI[IIO MepeApiKaHHS PO3BUTKY CIOKETY
TBOpY: «Spring evenings are often cold and raw, and though this had been a fine day, warm even in
the morning and meridian sunshine, the air chilled at sunset, the ground crisped, and ere dusk a
hoar frost was insidiously stealing over growing grass and unfolding bud. It whitened the pavement
in front of Briarmains, and made silent havoc among the tender plants in his garden, and on the
mossy level of his lawn» [Bronte 1956, c. 145].

I, HapemTi, HEMOXJIMBO HE 3BEPHYTHM yBary Ha Te, IO TEKCT pPOMaHy HACHYCHUU
PI3HOMAaHITHUMH CHMBOJIAMH, 1 ICSIKI 3 HUX aKTyasli3yloThCs 3a JOMOMOTOIO mei3axy: «At that time,
at eighteen, drawing near the confines of illusive, void dreams, Elf-land lies behind us, the shores of
Reality rise in front. These shores are yet distant; they look so blue, soft, gentle, we long to reach
them. In sunshine we see the greenness beneath the azure, as of spring meadows; we catch glimpses
of silver lines, and imagine the roll of living waters» [Bronte 1956, c. 209].

Otxe, MOXHA 3pOOMTH BHCHOBOK, 10 (DYHKIIIOHAJIbHE HABAHTAKCHHSI OMHCY NEH3aXKy B
XYJI0)KHBOMY JIUCKYPCI 3YMOBJICHE CIEIM(PIKOI0 XYMO0XKHIX IHTEHIH, ¢daHTa3zili Ta MalCTEpHOCTI
aBTOpa, OI0 Jda€ 3MOory nepeaaru 3arajbHE 1 YaCTKOBC, THIIOBC i HCTHIIOBC, FapMOHiIO 1
JMCTapMOHII0 B OTOYYIOYOMY MpocTopi. HaBeneHi npukiaau cBiqyath mpo Te, 110 Meif3axHi onucu
3aiiMaroTh 3HayHe wmicue B pomani Ill.bponte «lipni», BUKOHYIOUM pIZHOMAHITHI (YHKIII,
HaWTONIMPEHIIO 3 SKUX € aHTpomnoueHTpuyHa (yHKUig. [Ipu3HaueHHS OCTaHHBOI MOJSTae y
MOTTUOICHOMY PO3KPUTTI BHYTPIIIHBOTO CBITY Teposi, HOro JyXOBHOIO Ta €MOIIITHOro cTaHy,
HAaCTpPOr, AYMOK, CTABJICHHS 10 OTOYYHOUYOI'0 CEPpCAOBHUIIA.

3anpornoHoBaHa HayKoBa PO3BiJIKa BHU3HAUYAE 1 JI€AKl MEePCHeKTHBHI HANPSAMM TOJATBbIINX
JOCII/DKEHb JMHAMIKU PO3BUTKY (DYHKI[IOHATBHOTO HABAHTA)KEHHS OMKCY MeH3axy Mg KyTOM 30py
CY4acHOT JUCKYPCOJIOTi.
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