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BEPBAJII3AIIIAA CEHCOPHUX OINIHHUX 3HAYEHD ¥ TEKCTI HOBICTI
ITAMEJIA TPEBEPC "MEPI IIOIIIIIHC"

CraTTa TpUCBSYCHA JOCTIHKEHHIO MPOOJIEMH BHPAXCHHS TMOHATIHHOI KaTeropii OLiHKM MOBHHUMH 3aCO0aMH Yy TEKCTi IMOBIiCTi
[amenn Tpesepe "Mepi Ilonminc". OmiHKa po3riIAgaeThes SIK MOBHA KaTeropis, aHai3yeThes 1i poib y CTPYKTYpi 3HAYEHHS CIIOBA.
Ha ocHOBi mpoaHani3oBaHuX pOOIT BITUYM3HSIHHX Ta 3apyODKHHUX BUCHHX HABOIAMTHCS BH3HAYEHHS OLIHKH, BUAUIAIOTHCS il THUIIH.
JleranpHO ociipKeHo BepOati3alilo CeHCOPHUX OLIHHNX 3Ha4eHb (30POBHX, CIIyXOBHX, OJOPAaTUBHUX, CMaKOBHX, TAKTUIILHUX).
Kniouoei cnosa: kameeopii, oyiHka, CeHCOPHA OYIHKA, NOZUMUBHE/He2AMUBHE 3HAYECHHS, CEHCOPHA OYIHKA, 30p06a OYIHKA, CIYX08a
OYIHKA, 000PAMUBHA OYIHKA, CMAKO8A OYIHKA, MAKMUTbHA OYIHKA.

Chykil* M. Y. The verbalization of sensory meanings of evaluation in the text of Pamela Travers ""Mary Poppins™*. The article
deals with the problem of expressing the conceptual category of language evaluation. The significance of evaluation as a category is
expressed in the fact that it is reflected in various language functions. Evaluation is the opinion of the speaker, his attitude — approval
or disapproval, desires, encouragement and so on; one of the main parts of stylistic connotation. In this study the category of
evaluation is interpreted as speakers’ evaluative attitude to the object of evaluation. In modern linguistics the following types of
evaluation are distinguished: positive — negative — neutral. In modern linguistics there are many classifications of the category of
evaluation. The study is based on the classification of partially-valued words by A.Papina, which, expanding and specifying the
classification of N.Arutyunova, defines emotional, aesthetic, ethical, sensory (visual and auditory), quantitative, rational, logical
evaluation meanings. According to the organoleptic perception of environment sensory vocabulary is classified into visual, audial,
odourative, gustatory, tactile and subgroups, whose semantic dominants also are determined. Particular attention is given to the range
of representatives of each of the examined varieties. Sensory meanings of evaluation are human-centered in the natural and social
spheres, contribute to its accommodation, achieving its comfort. Usually these meanings (to those who rely on physical experience)
follow directly from human senses. The predicates of this group more reflect the tastes of the subject than the object evaluation.

The practical value of this scientific research is that the results can be used in teaching and learning practical stylistics,
linguostylistics and discoursology.

Key words: evaluation, classification, types of evaluation, sensory evaluation, expressive means of evaluation, visual evaluation,
audial evaluation, odourative evaluation, gustatory evaluation, tactile evaluation.

AKTyaJIbHiCTh TeMH. Y MOBI, sIKa B1100Opakae CKJIaJHUI 1 pI3HOMAaHITHUN CBIT, B3a€MO/IIIO
JIOAMHU Ta JIHCHOCTI NPEACTAaBICHO B pPI3HUX AacleKTaX, OJHUM 13 SKHX € OLIHHUIL.
AHTPOTIOLIEHTPUYHUHN TIAX1J 10 BUBYCHHS MOBHHUX SIBHUII € JOMIHAHTOIO CYYacCHOI JIHTBICTHKH.
HaOyBae akTyanabHOCTI OLIIHHHMH acCHEeKT CIHUIKYBaHHS, LI0 3yYMOBJIEHO BaXJIMBICTIO OIL[IHHOT
JISUTBHOCTI B KYJIBTYPHOMY ¥ COLIIaIbHOMY JKUTTI JIFOJIUHU.

Akcionoriss  siBiisie  co0OI0 OJMH 3 AaKTYaJbHUX AacleKTIB CY4YaCHUX JIHIBICTUYHHX
JOCITI/DKEHb. Y HAyKOBIM JiTepaTypi, 10 3'SIBUJACS B OCTaHHI JECATHPIUYS, OIIHKA CTajia
CaMOCTIMHUM OO'€KTOM BHMBUYEHHS B AacCleKTI CEMaHTHMKH, IparMaTHKH, Teopii KOMYyHiKallii,
KorHitojorii. Hali6uiplma KigbKiCTh poOOIT MpPHUCBSY€HA BUBYEHHIO 11 JIEKCUKO-CEMaHTUYHOTO
BTUIeHHs. Ha cbOroiHi JOCUTH JOKJIaJHO BMBUYEHO 1 3arajibHi MpoOJeMH JIIHTBICTUYHOI KaTeropii
OILIIHKH, 1 CEMaHTHUKa YaCTKOBOOLIHHUX IMpPEIUKATIB B J1aXpOHIYHOMY PO3BUTKY ab0 Ha MEBHOMY
4acOBOMY 3pi3i, aHali3yBajMcs SK IEBHI BUAM OIIHKH (HAaIpUKIAN, JIGKCUKA 13 CEHCOPHOIO /
€THUYHOIO / €CTETUYHOIO OLIIHKOI0), TaK 1 CHHKPETHYHICTh JIEKUIbKOX BUIB, HAIIPHUKIIAJ, MOpPaIbHO-
€CTETUYHOI OIIHKH.

3HayHUN BHECOK Y BHMBYEHHS JIIHTBICTUYHOI KaTeropii ouinku 3pobwnu 0. JI. AmpecsH,
H. JI. ApytionoBa, T.B. bynurina, A. BexOunbka, O.M. Bonsd, B.I.Takx, O. A. IBin,
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T. A. Kocmena, T. B. Mapkenosa, A. @. Ilamina, JI. O. CepreeBa, E. O. CtonsipoBa, B. M. Temis,
O. JI. llImenpoB. H. /1. ApyTIoHOBa pO3IJISIIa€ OLIHKY SK KaTETOPiro JIOTIYHY U 3aCTOCOBYE METOAM
KOMYHIKaTUBHOTO # joriyHoro ananizy. O. M. Bonbd anamizyBana OIiHKY SK crieuupidyHUNA BHUI
aKC10JI0TIYHOT MOTAJILHOCTI, pO3p0o0MIIa OCHOBU (DYHKIIIOHAIBLHOT CEMAaHTHKH OIIHKH.

Meta aocaizkeHHsI — JTOCTIAUTHA OCOOIMBOCTI BepOai3alii CEeHCOPHUX OIIHHUX 3HA4Y€Hb
(30pOBHX, CIYXOBHUX, OJOPATUBHUX, TAKTHJIBHUX Ta CMakoBHX) B TekcTi noaicTi [lamenu Tpesepc
"Mepi Ilonminc".

Jlis 1OCSrHEHHsI TOCTAaBIEHOT METH Mepe10aueHo po3B’s13aTH TaKl 3aBJaHHS:

— JIaTH BU3HAYCHHS MOHATTS "owLliHKa" Ta 3’siCyBaTH HOTo MICIle y Cy4acHii HayKOBil
napajaurmi;

BU3HAYHUTH KJIACU(IKAIII0 CCHCOPHUX OLIIHHUX 3HAYEHB;

3'ACyBaTH aKClOJIOTI4HI IapaMeTPHU CEHCOPHOT JIEKCUKU;

JOCIIIUTH Jiana30H penpe3eHTaHTIB KOXKHOTO 3 BHOKPEMJICHUX PiI3HOBH/IIB CEHCOPHOL
OLIIHKH.

O0'eKTOM JOCTiIKeHHSI € KaTeropisi CEHCOPHOI OLIHKH, peasli3oBaHa y TEKCTI MOBICTi
[Tamenu Tpesepc "Mepi [Tonminc".

IIpeamer mocailzkeHHs1 — MOBHI 3aCO00M BHPAXEHHS PI3HUX BHJIB CEHCOPHHUX OI[IHHHUX
3HaueHb y TekcTi nosicti [Tamenu Tpesepc "Mepi [Tonminc".

Y 3B’A3Ky 3 THM, MO XapakTepHOIO pHCOI0 CYYaCHOrO MOBO3HAaBCTBA € HOro
aHTPOIIOLIEHTPUYHA CIPSAMOBAHICTh, KaTETOPil0 OLIHKU JOLUIBHO PO3IJIAAATH B IIParMaTuYHOMY i
KOTHITUBHOMY acrnekTax. [IpoBimHMM A HAmoro AOCHIMHKEHHS € IMparMaTHYHUA achekT i3
€JIEMEHTaMHU KOTHITUBHOIO.

[IpencraBHuKN (PYHKIIOHAIEHO-CEMAHTUYHOTO HANPSIMKY PO3TIISIIAIOTH KAaTETOPII0 OIIHKU
K (YHKI[IOHAJTbHO-CEMAaHTHYHY ¥ CTaBISATh 32 METY BHBUYEHHS CHUCTEMH PI3HOPIBHEBUX 3ac00iB
MOBH, II0 BHKOHYIOTH ouiHHy ¢yHkmiro (O. M. Boasd, T. B. Mapkenosa, E. O. Cronsposa). 3
NOIJIAly CEMaHTHMKH, OI[iHKA — 1€ KaTeropis, L0 IO€JHYe BCl 3acO0M CydacHOi MOBHU JJIs
MO3HAYCHHS W KaTeropw3arii pi3HUX OIIHHUX 3HA4YCHb, MOTHBOBAHHUX 3B'SI3KAMH MiXX MOBIIEM 1
IHACHICTIO.

[TpencTaBHUKH (QYHKIIOHAIBHO-IPArMaTUUYHOTO HANpSMKY PO3B’SI3YyIOTh LUIMH KOMILIEKC
npo6iem, MoB'13aHuX 3 (PYHKIIOHYBaHHSAM OIIIHHMX 3ac00iB MOBH. Taki gocmiguuky, sk B. I'. INak,
B. B. Jlonartin, A. ®. [1amina, JI. O. Cepreesa, B. M. Tenisa, B. I. lllaxoBchkuii Ta iH. MOB'SI3yIOThH
OLIIHHY NpOOJeMaTHUKy 3 KOHOTaTUBHUM aclleKTOM CEMAHTUKU MOBHUX OJUHMIb 1 BUBYAIOTh POJIb
KOHOTAaTUBHMX OIIIHHUX KOMIIOHEHTIB Yy PI3HHMX CEMaHTUYHUX CTPYKTypax 1 mporecax. OriiHHa
TiSUTBHICTH CBIAOMOCTI — 1€ TisUTbHICTH mparMatuyHa. Cy0'eKTOM akcioNoriuHoi MOBHOI JTiSTbHOCTI
MOke OyTH okpema 0co0a, COLIAJIbHHM KOJIEKTHUB, YacCTHHA COLiyMy abo COIiyM y oMy, 3
MOTJIAy SKOTO CTBOPIOETHCS OILIIHKA, IO MPOSIBISETHCS y BHOOpPI NEBHUX MOBHHX 3aco0iB
BUPAXEHHS IIPH CTBOPEHHI BUCIIOBJICHHSI.

OrniHKy MOXHa pO3INIAJaTH B aclekTi Teopii MOBHOI kapTuHM cBiTy. H. JI. ApyTioHOoBa
3/1IHCHIOE KOHLENTYaJIbHUI aHalli3 CJIiB 13 CEMAaHTUKOIO OIIHKU B MPOEKIil Ha 3aX1JHOEBPONENUCHKY
¢inocodcbky AYMKY B ICTOpPMYHIA MEPCHEKTHBI, L0 JOMoMarae 30eperTd LITICHICTh KOXHOT
koHuenmii. T. A. Kocmena Takox cBeplKye, 110 KaTEropiro OLIHKH BapTO XapaKTepu3yBaTH B
acriekTi MOBHOI KapTUHHM CBiTy. JlocnmigHMI BBaXkae, IO OIHHI CJIOBa B MpOIECI CBOTO
(GyHKI[IOHYBaHHS 3ajie)XaTh HE TUIbKU B1Jl BIUIMBY YWHHHUKIB CUCTEMH MOBH, a il OUIBIIOI MipOrO
BiJl 30BHIIITHBOTO BIUIUBY CY0'€KTUBHHX 1 00'€KTUBHUX SBUIIL.

[TOHATTS OLIHKKA HEPO3PHBHO TMOB’s3aHE 3 BUPAKEHHSIM E€MOIIIHOTO CTaBICHHS JIFOIUHH 10
00’€KTy BHCIIOBIIOBaHHA. JlarouM OIIIHKY, MOBELb BHCJIOBIIOE CBO€ TO3UTHUBHE a0O HETaTHBHE
CTaBJICHHS 3a Oy/b-IKOI O3HAKOI0. Y CTPYKTYpPl 3HAUEHHS CJIOBA OIlIHKA IOB’s3aHa MEPeayCciM 3
€MOTHBHMM KOMIIOHEHTOM KOHOTaIlii, KU/ BKJIIOYa€e B ceOe 1 pamioHaldbHy, 1 EMOIIIHY OI[IHKY.
3HayHa YacTHHA OI[IHHOI JEKCHUKH MOTEHIIHHO 3B’A3aHa 3 EMOTHUBHUM KOMIOHEHTOM. T0OTO BCe,
I110 OTOYYE JIFOJJMHY BUKJIMKA€E B HET OLIIHHY PEaKIIo.
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Hocnigauk becconoBa O. JI. 3a3Hauae, MmO y MEpeXHI Mojeni OIIHHOTO Te3aypyca
AHTJIIMCHKOT MOBH BU3HAYCHI YOTHPHU aKCIOJIOTTYHMX PiBHI i€papxii IIHHOCTEH, a came: 1) cencophi
IIHHOCTi, IO TIOB’s3aHI 3 CEHCOPHUM JIOCBIIOM IIIOJWUHU; 2) Jcummesi, sKi TOB’s3aHi 3
(Gi310JIOTIYHIMH T4 TICUXOJOTIYHUMH JIISIMH, CTaHaMH, BIJHOCHHAMH, IO € aKCIOJIOT1YHO
3HAUYIIUMU JJIs JIFOJIMHU; 3) 0YXO08HI, 10 MOB’s3aHi 3 MOPaIbHO-ETUYHUMU HOPMaMU; a TaKoxX 4)
abconromui, OB’ A3aHi 3 BIpOIO B IIHPOKOMY PO3yMiHHI. 3araibHOOIIHHI KoHIlenTH ¢ood ‘1o6po’ —
evil ‘310’ € KOHLIENTaMU BUILOTO CTYINEHs a0CTpaKIlii i TOMy MPOHU3YIOTh yCi PiBHI aKCIOIOTIYHOT
iepapxii. Omke, mkama 3 moirocamMu "moOpe" Ta "moraHo" € MPOTOTUITHOIO Ha PIBHI aHATIZY
nekcuyHuX onuHMIb [Bbecconosa 2003, c. 7]. Ouinka Mae CKIIaJHy CTPYKTYPY, OJHUM i3 KIFOUOBUX
€JIEMEHTIB SIKOi € akciojoriyHa mkana. OyHJaMeHTAbHOK O03HAKOIO, 33 SKOKO JA€ThCS OIIHKA, €
o3Haka "moOpe" / "morane", MO BHUABISAETHCA HA piBHI cioBa. Ll o3HaKa € MIATPYHTSIM AJs BCIX
TUIIB OL[IHKU.

Y cyd4acHOMYy MOBO3HABCTBI ICHY€ BeNHMKa KIMbKICTh KiacuQikaiiid 3HAYeHb KaTeropii
OIIHKH. Y JIOCIIIJIPKEHHI 32 OCHOBY B35TO KjacH(iKaIlito 4acTKoBooIliHHKUX ciIiB A. @. [1amiHoi, ska,
po3MMpUBIIM U KOHKpeTu3yBaBmn kiacudikamito H. J[. ApyTIOHOBOI, BH3HAa4a€e eMOIIiiiHI,
€CTeTUYHi, €eTUYH1, CECHCOPHI (30pOBi Ta CIyXOBi1), KUIbKICHI, palliOHaJbH1, IOT1YH1 OLIHKH.

CencopHa o1iHka BifoOpaxkae Oe3rmocepenHIO Peakiilo IM'STH OpraHiB IMOYYTTIB Ha Pi3HI
00'eKTH TICHOCTI Ta Ma€ Taki Pi3HOBUIM: 30po6a OIIHKA (OIIHKA, 3yMOBIIEHA MTOKAa3HUKAMH CBITJIa
Ta KOJBbOPY); CAyXoea OLiHKa (OIiHKA, sKa (OpPMYE pSAM TiABHINEHHA a00 3HIKEHHS 3BYKY);
OllIHKa cmaxy (OIIIHHI 3HAYEHHS, fKI XapakTepu3yloThb MPUEMHI a00 HEMpUEMHI CMakKu);
makmuibHa OIiHKa (OLiHKAa TPUEMHUX ab0 HEMPUEMHHUX BIAYYTTIB BiA JOTHKY); OIliHKA
000pamusHux épadiceHs (OlIHKA TPUEMHHUX a00 HEPUEMHHUX 3aITaxiB).

[Tamena TpeBepc MaiCTEpHO CTBOPIOE KOJIPHUN CIOBECHHH 00pa3 3a JOMOMOTOIO
XapaKTEePHUX JIeTajel, 31 3HAaHHSAM KOHTPACTIB 1 CBITJIOTIHEH, KOJIPHOI NMEPCIEKTUBH. SIK OCHOBHI
KOJIbOPY y TEKCTi OpHUTiHANIy po3risaaroThes npukMetHuku White, black, red, green, yellow, blue,
brown, pink, violet, grey, purple. BiariHku mepeaaroTbcsi HACTYITHUMHU CIIOCOOAMU: 3BEPHEHHSIM 10
OJTHOCIIIBHMX CHHOHIMIB a00 €JEMEHTIB BIJIOBIAHOI JIGKCHKO-CEMaHTUYHOI Tpyrnd, abo 3a
JIOTIOMOTOI0 BUKOPHUCTAHHS CJIOBOTBOPYMX CIIOCOOIB CIOBOCHONYyUYEHHS. BUKOPHCTOBYIOTHCS TaKOX
CJIOBOCIIOJTYYEHHS, 1O JI03BOJIAIOTH (DOPMYBATH BKAa31BKM Ha BIATIHKK OJHOTO KOJIHOPY, a TAKOXK HA
3MilIaHi KOJIbOPH 1 BiATIHKU. Cepes TakuxX crocobiB, 110 YTBOPIOIOTh KOJBOPOIIO3HAUEHHS 1 MAIOTh
IpHu co01 KOHKPETU3YI0Yl MPUKMETHUKH, MO’KHA BUJUIMTH HACTYIHI MIATPYIU:

KOJIbOPOIIO3HAYEHHSI 3 KOHKPETU3YIOUUMHU MPUKMETHUKAMHU, BKa3yIOUUMH Ha IHTEHCHUBHICTh
KOJIbOpY, Hampukiaaa: A spoon was attached to the neck of the bottle, and into this Mary Poppins
poured a dark crimson fluid [Travers 2015, c. 17]. Bka3anux KoJbOpONO3HAYEHb B TEKCTI MOBICTI
Oyso 3HaleHO i onucaHo 21;

NPUKMETHUKH, SIKi BKIIIOYAIOTh HAiMEHYBaHHsS MPEAMETIB HABKOJIHUIIHBOTO CBIiTy (22
npukiaan). Hanpuknan, B onuci mojicMeHa MOXeMo 3HalTH Taki 30posi orinku: He will push his
helmet slightly to one side, scratch his head thoughtfully, and then he will point his huge white-
gloved finger and say: 'First to your right, second to your left, sharp right again, and you're there.
Good-morning' [Travers 2015, ¢.1];

[TpukMEeTHUKH, [0 NO3HAYalTh JAEMIHYTUBHY O3HaKy, B TEKCTI MOBICTI € HailMeHII
y)KHBaHUMH 1 mpezctaBieHi 6 omuauisimu: But Mary Poppins, her face as stern as before, was
pouring out a dose for Jane. It ran into the spoon, silvery, greeny, yellowy [Travers 2015, c. 18].

30pOBi OIIHHI 3HAYEHHS B TEKCTI MOBICTI BepOani30BaHi HE TUTBKH KOJIbOPOIIO3HAYCHHSIMH,
a i mo3HavyeHHsMu "cBiTio-TempsiBa": The trees themselves, turning and bending in the half light,
looked as though they had gone mad and were dancing their roots out of the ground [Travers 2015,
c. 12]; There he is!" said Michael, pointing suddenly to a shape that banged heavily against the
gate. Jane peered through the gathering darkness [Travers 2015, c. 13]. 3a3HaueHHX MIKPOTEKCTIB
Oy70 BUSIBIIEHO 24.

Konopuctnuna nexkcuka € OJHUM 3 HAMMNOMIMpEHINMX 3aco0iB peasizallii CEHCOPHHUX
OILIIHHUX 3HaueHb y TekcTi mosicti "Mepi [lonminc", 1 e Oyno jerko nepeadavyuTH, OCKUIbKU
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HANMOTYXHIIIE JIOAChKE BIAUYTTS - COPUHHATTS JOBKIUIA caMme B Kojibopi. Ha mipoMy Harosmomrye
A. BexOunpka: "Konbopomno3HadeHHsI MOXYTh BUSBHUTHUCS KpAIlUM B3IPIIEM BIUIMBY TITMOMHHUX
MEPUENTHBHO-KOHIENTYAIbHUX UYMHHHUKIB Ha ()OpMYBaHHS JIHTBICTUYHUX KaTeropiii Ta ixHe
criBBigHECeHHs 3 nilicHIcTIO" [BexxOunkas A. 1986, c. 338].

OCHOBHUM KpHUTEpIEM I BU3HAUEHHS CIYXOBOi OLIHKH € CHJIa 3BYKY, SKYy JIIOJUHA
BH3HAYa€E, ONMEPYIOYH CyO €KTHBHUM IMOHATTAM 'TY4YHICTB'", TOMY 3HaKoBa crenudika jekcem, sKi
PENPE3CHTYIOTh CIYXOBY OIIHKY, 3aJI€KUTh BiJl KOHTEKCTY W OCOOMCTHX ymnojao0aHbp mMoBIs. Tak,
T'YYHO / TOJIOCHO HE 3aBXKIU KOPEIIOE i3 "morano", THXo — 11¢ He 000B’A3K0BO "'moOpe" i HaBMaKHy.
OTtxe, akciojoriuHa mkany "mobpe" — "morano" He 3aBXAM MOXXJIMBO HAaKJIaJaTH Ha INKaIy
"romocHo" — "tuxo". B Tekcri moBicti "Mepi [lomnminc" Bragocst BUAUIUTH ACKIIbKA TPYIT CITYXOBHUX
OLIIHOK, a caMe: a) HOMIHATOpH 3BYKIB, IO BiITBOPIOIOTHCS JIIOAMHOIO; 0) HOMIHATOPHU 3BYKIB, IO
B1JITBOPIOIOTHCS] TBAPUHOIO; B) 3BYKH, 1110 YTBOPIOIOTHCS B IPUPO/II.

[lepma rTpyma € HaWOUIBII TOMIMPEHOI, BOHA mpexacraBieHa 130 mnpukiagamu
BUKOPHUCTAHHS CIIYXOBUX OLIIHOK, aje OuIbIIa YacTUHA 3 HUX MOBTOPIOIOTHCA B TeKcTi. Hanmpukian:
"Oh, he's leaving me!" shrieked Miss Lark [Travers 2015, c. 56].

He looked so comic, floundering in the air like a great human bubble, clutching at the
ceiling sometimes and sometimes at the gas-bracket as he passed it, that Jane and Michael, though
they were trying hard to be polite, just couldn't help doing what they did. They laughed. And they
laughed. They shut their mouths tight to prevent the laughter escaping, but that didn't do any good.
And presently they were rolling over and over on the floor, squealing and shrieking with laughter
[Travers 2015, c. 34].

Benuka KkinpkicThb TMOpiBHSAHL Oylla BHUKOPUCTaHAa aBTOpOM sl BepOamizamii Ta
iHTeHcudikarii cayxoBux oliHHUX 3HaueHb: Jane and Michael always knew when Miss Lark was in
the garden or coming along the Lane, because she wore so many brooches and necklaces and
earrings that she jingled and jangled just like a brass band [Travers 2015, c. 46].

"Mrs. Wigg!" said the thin lady, in a voice even thinner than herself" [Travers 2015, c. 31].

"IT IS TIME TO GO HOME." Mary Poppins's voice sounded above the roars of laughter
like a trumpet [Travers 2015, c. 42].

['pyna HOMIHATOpIB 3BYKIB, 110 BIATBOPIOIOTHCS TBAPUHOIO € HAWMEHIIOI 32 KUIBKICTIO
npukiaaie (8 mikporekctiB). Bkasani ominku 3HaiiaeHo B omuci cobaku: Andrew yapped three or
four times [Travers 2015, c. 56]; Andrew barked lazily, but did not move [Travers 2015, c. 56];
koposu Ta Tesst: All through the day she danced, up and down the meadow and round and round
the meadow, with the Red Calf mooing piteously behind her [Travers 2015, c. 63];

I'pyna 3ByKiB, ILIO BIATBOPIOIOTHCS B NPUPOAI TpEACTaBI€HAa B TEKCTI MOBICTI 26
npukiagamu: And after supper Jane and Michael sat at the window watching for Mr. Banks to
come home, and listening to the sound of the East Wind blowing through the naked branches of
the cherry-trees in the Lane. The trees themselves, turning and bending in the half light, looked as
though they had gone mad and were dancing their roots out of the ground [Travers 2015, c. 9].

OnopatrBHA JIEKCUKA PEMPE3CHTYE PE3yNIbTAT Mi3HAHHS 00’ €KTa OpraHamMH HIOXY. 3amaxu €
eMOLIITHO 3a0apBiIeHUMHU M BUKIMKAIOTh Yy JIOJAMHU DPi3HI €MOLiNHI MepeKuBaHHs, NMPUEMHI UM
HENpHUEMHI. AHTUTETHYH1 BUSBH OJOPATUBHUX BpPa)XE€Hb, SIK 1 OLIBIIICTH IHIIUX OLIHHUX 3HAYEHb
CHIBBITHOCSITHCSI 3 OTO3UIIIEI0 «XOPOIIUN» — «IOTaHH», ad0 31 3HaKaMu «+» / «—». OTxe, Te, M0
MIPUEMHO NIaXHe, Cy0’€KT crpuiiMae MO3UTHBHO a0 K HOpPMY, a Te, 110 Ma€ HEMPUEMHHI 3amax,
BUKJIMKae HeratuBHi emouii. Y Tekcti mnosicti Ilamenu Tpeepc BusBieHO 23 mnpuUKIaaAU
OJIOPAaTUBHOI OLIHKH, 3 AKHX 19 Manu no3uTuBHE 3HauYeHHs. Hanpukaz:

I SMELL SNOW," said Jane, as they got out of the Bus.

"I smell Christmas trees," said Michael.

"l smell fried fish," said Mary Poppins.

And then there was no time to smell anything else, for the Bus had stopped outside the
Largest Shop in the World, and they were all going into it to do their Christmas shopping
[Travers 2015, c¢. 157]. V HaBeaeHOMYy NpHUKIaAi HasBHUH e(PEKT OIIYKAHOTO OYIKYBaHHS, IO
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BUKOPHUCTAaHUNA aBTOPOM JJISi CTBOPEHHS KOMIUHOTO e(eKTy, 1 € TakoXk 3aco00M iHTeHcudikarii
OLIIHKH.

O®parMeHT HETaTHBHOOI[IHHOI OJOpPaTHBHOI IIKaIX B JIOCIIIPKYBAaHOMY JIHCKYypCl
CKCIUTIKOBAaHHUI MOOJUHOKMMHU Ipukiagamu. Hampukiag: Banks went into the drawing-room and
sat there all day long writing letters to the papers and begging them to send some Nannies to her at
once as she was waiting; and upstairs in the Nursery, Jane and Michael watched at the window and
wondered who would come. They were glad Katie Nanna had gone, for they had never liked her.
She was old and fat and smelt of barley-water. Anything, they thought, would be better than Katie
Nanna — if not much better [Travers 2015, c. 8].

TakTuiIbHA OITIHKA PENPE3EHTYE BPaKCHHS CyO’ €KTa Bij 00’€KTa, OTpUMaHI 3a JIOTIOMOTOIO
OpraHiB JNOTUKY. TakTHJIBHI BIXYYTTS JIIOJUHH MOXYTh OyTH Pi3HOACIEKTHUMH: 1) XOJOJHO —
TeI10; 2) MPUEMHO Ha JOTHK — HENMPUEMHO Ha JOTHK Ta iH. Y Tekcti mogicti II. TpeBepc
HAWIPOAYKTUBHIIINM € MEPLIHi Pi3HOBH]] TaKTHJIbHUX OLIHHHUX 3HavyeHb (11 mpuknanis). "Whew,
it's as cold as the North Pole. Which way is the wind blowing?"; "Ha!" said Mr. Banks, drawing in
his head very quickly. "Admiral's telescope says East Wind. I thought as much. There is frost in my
bones. | shall wear two overcoats™ [Travers 2015, c. 7].

Jpyruii pi3sHOBHJ TaKTHJIBHHX OI[IHHAX 3HAa4e€Hb OYyJI0 BIITBOPEHO Yy 7 MIKPOTEKCTaX,
nanpukian: He was a dog — one of those small, silky, fluffy dogs that look like a fur necklet, until
they begin to bark. But, of course, when they do that you know that they're dogs. No fur necklet
ever made a noise like that [Travers 2015, c. 47]; She thought of meadow grass and how soft it
was to lie on. She thought of her weary capering legs and how nice it would be to rest them
[Travers 2015, c. 68].

OmiHKy CMakoOBUX BiIYYTTIB peayli3ylOTh JIGKCEMH, SIKi 1) HaleXaTh MO IIKATH CMA4YHO —
HECMAa4HO, TOTOXKHOI BiJIMOBITHAM 3HaKaM + / — (HOpMa = CMa4HoO).

JlocmiKeHHsT MOKa3aio, M0 y TEKCTI MOBICTI peayli3oBaHO TiIbKM MO3UTHBHI CMaKOBi
ouinku (Bchoro 17 mpukianis): The spoon came nearer. He held his breath, shut his eyes and
gulped. A delicious taste ran round his mouth. He turned his tongue in it. He swallowed, and a
happy smile ran round his face.

"Strawberry ice," he said ecstatically. "More, more, more!" [Travers 2015, c. 14].

It ran into the spoon, silvery, greeny, yellowy. Jane tasted it.

"Lime-juice cordial,” she said, sliding her tongue deliciously over her lips
[Travers 2015, c. 14].

But in the end she had to forgive the Baker because he was the only one in the
neighbourhood who made those little flat rolls with the curly twists of crust on the top [Travers
2015, c. 46].

I[OCJ'IiI[)KCHHS[ A03BOJISI€ CTBECPKYBATH, IO Maiike BCIM BUJ1aM OI_IiHKI/I BJIACTHUBI
CHUHKPETHYH1 3aco0u BHpaxeHHs. KpiM 1bOro, y TEKCTI MOBICTI 0arato MiKpOTEKCTIB, Y MeEKax
SKUX TIOE€THAHO NEKiJbKa THUIIB CEHCOPHOI OIIHKH, HAMPHUKJIaJ, 3arajlbHy OI[IHKY Ta CEHCOpHI
oliHkM (30poBy Ta cMakoBy): The Red Cow was very respectable, she always behaved like a perfect
lady and she knew What was What. To her a thing was either black or white — there was no
question of it being grey or perhaps pink. People were good or they were bad — there was nothing
in between. Dandelions were either sweet or sour — there were never any moderately nice ones
[Travers 2015, c. 61].

BucHoBku. [IpoBenene nocmiKeHHs 103BOJMIIO 3pOOUTH HAcTyNHI BUCHOBKU. CeHCOpHi
OlLIIHHI 3HayeHHs y TekcTi mosicti Ilamenu Tpesepc "Mepi I[lonminc" Oynu mnpenacrtaBieHi y
KiTpKocTi 295 mpuknaaiB. OTKe, CEHCOPHI OI[IHHI 3HAYEHHS CTAHOBJIATH BarOMUi KOMIIOHEHT
MOBHOi KapTHHH CBITYy, OCKUIBKM Ha OCHOBI 4yTTeBOi 1H(popmaiii mpo CBIT BiAOYBa€eThCs
KOHIIENTYyani3allis AiCHOCTI Ha MIomKHI MOBH. [IlepcreKTHBY MoJaIbIIuX JOCTiIKEeHb BOA4aeMo y
aHaJ1i31 BepOai3alii iHIIKMX BUAIB OLIHHUX 3HaueHb y TeKcTi nosicti "Mepi [Tonminc".
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JIIHI'BAJIBHE BUPAKEHHA MOPAJIBHOCTI COLOIAJIBHOI'O
JUCTAHIIIOBAHHSA B AHTJIOMOBHOMY IIYBJIINUACTUYHOMY JIUCKYPCI

CraTTs TpUCBSUCHA aHAi3y JIHTBAJIBHHUX CIOCOOIB 1 3aco0iB BUpPaXKEHHS MOPAIBHOI BAIIJHOCTI HACTIIKIB COIIATBHOTO
JUCTAHLIIOBaHHS Yy CYYaCHOMY AaHIJIOMOBHOMY ITyOJIIIMCTUYHOMY JUCKYpCi. AKTYaJbHICTH pO3BIIKH 3yMOBJEHa IOTPeOOrO
BUSBJICHHS MOBHHMX PECypCiB BHPaXXEHHS MOPAIBHOCTI HACHIIKIB Tporecy ¢parmeHrtamii cBiTy. Y Han3BUYalHIA cuTyamii
HEBHU3HAYEHOCTI 3 0OMEXEHOI0 0a3010 MaHUX 1 JIIMITOBaHMMH €KOHOMIYHUMH 1 MOJITHYHUMH KOHTaKTaMU MDK KpaiHaMH MOPaJIbHO
BUBXEHHH MYONIUCTHYHUA IHUCKYpC 3100yBae ocoOmuBY 3Hauymmiictb. CycninbHui agiasor € e(eKTHBHHM CIIOCOO0M
iIMOBIpHICHOTO IPOTHO3yBaHHA PO3TOPTAHHS ITOAIN P BUPILIEHH] MPOOJIEMHIX 3aBIaHb.

JocnmimkeHHsT BHKOHAaHE HAa OCHOBI HAYKOBO-METOJOJOTIYHMX MPUHIMIIB MOPANBHOI TeNeosorii, KOHCEKBEHIami3My i
yrumitapusmy. Kopryc 3i0paHoro ¢akTudHoro warepiany OyB IMpOaHaTi30BaHWK BIiAMOBIZHO 10 BHOKPEMJICHHMX 3TiTHO 3
KOHCEKBEHIIIaJlICTCHhKOI0 KOHIICTIIIIEI0 TIEBHUX THIB HachiAkiB. CHcTeMaTH30BaHAa HOMEHKJIATypa BUJIB HACIHIAKIB 32 KPUTEPisIMHU
BMOTHBOBaHOCTI, MeTH, OeHEe(]iliaHTIB COIiabHOTO MTUCTaHMiIoBaHHS. CXapakTepr30BaHO MOBHI 3aCO0H, 10 BHPAKAIOTh MOPAITBLHO
pElieBaHTHI aCHeKTH 3aXOJiB COI[aJbHOTO IWMCTAHIIIOBaHHS, IXHIO COLIANBHY CKEPOBAHICTb, CTYIiHb PaIUKAIBHOCTI, cdepy
OXOIUJICHHSI CIUILHOTH, PE3YJIbTATUBHICTh, mepeadadyBaHicTh. JIEKCHUYHI OAMHHIN [ TO3HAYCHHS 3aXOJiB COI[AlbHOTO
JMCTaHILIIOBaHHS 3/1aTHI OyTH MapKepaMH MOpPajbHOI BaJiTHOCTI 0OMEXYBAIBHHUX MPOLENYp, HACHIAKU SIKMX CKEepOBaHi Ha Onaro
Oinpmrocti. CeMaHTHYHA CTPYKTypa JIEKCHYHUX OJMHUIB, IO BHPAXKAIOTh B3a€EMHY COL[aJbHY BiqUyXKEHICTb, MOXKE 3a3HaBaTH
TpaHchopmarii i HabyBaTH MO3UTHBHI €BATIOATHBHI KOHOTAIIIT 3 OISy Ha MOPAJIbHY BHIIPABIAHICTh COIIANBHOT 13051411 B yMOBax
MOTOYHOI Kpu3u. JIekcuka, 1o Mmo3Hayae OOMEXKYBalbHI paauKalibHi, IHCTUTYI[IOHATHLHO OOTPYHTOBaHI CyBOpI Mii, Mae YiTKO
BUpaKeHE eMOlliliHe 3a0apBIICHHSI.

Knrouoei cnosa: mopanvhicms, HACTIOOK, coyianbHe OUCMAHYIIOBAHHS, NYOIIYUCMUYHULL OUCKYDPC, MeNe0N02isd, KOHCEeKGEHYIANI3M,
YMUAimapusm.

Shevchenko O. I. Lingual expression of morality of social distancing in the English-language publicistic discourse. The
analysis of lingual ways and means of expression of morality of social distancing consequences in the English language publicistic
discourse is in the focus of this article. The need to identify the lingual resources capable of expressing moral viability of the
consequences of the world fragmentation determined the topicality of this research. With the uncertainty of the emergency situation
given the limited data and curtailed economic and political contacts among nations the functions of a balanced public discourse takes
on added significance. Public dialogue is an efficient way of presaging future developments while tackling emerging challenges.

The research is based on the scientific tenets and methods of moral teleology, consequentialism and utilitarianism. The analysis of
the lingual material was carried out with reference to the nomenclature of consequences developed in the domain of
consequentialism. The types of consequences have been systematized as per criteria of motivation, purpose and beneficiaries of
social distancing. The lingual means expressing moral viability of undertaken social distancing measures have been analyzed
considering social recipients they are aimed at, depending on how stringent those measures are, the section of community they are
supposed to cover, how effective they are, the intended consequences. Words designating undertaken social distancing measures are
capable of indicating the moral viability of restricting procedures which bring about the consequences favorable to the majority of
people. The semantic structure of lexical units expressing social alienation can be subject to transformation eventually acquiring
positive evaluative connotations given the moral viability of social isolation in the evolving crisis. The lexical units designating
drastic institutionalized restricting measures possess pronounced emotional colouring.
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