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JITHT BAJIBHI 3ACOBM BEPBAJIIBAIII KOHIENTA CYB‘€KTHBHICTD
Y TEKCTOITPOCTOPI ONOBIJAHB JI2K. JKOUCA “THE DUBLINERS”

CrarTsl TIpHCBsIYeHA JOCHTIPKEHHIO JIIHIBAJIBHUX 3ac00iB BepOaiizarlii cy0 eKTHBHOCTI y TekcTrompocTopi onoBimanb k. [xoiica
«The Dubliners”. AkTyanpHICTh JOCHIZXKEHHS 3yMOBJIECHA AHTPOMHOK MPUPOJIOKD MOHATTS CY0’€KTUBHOCTI, HOTO 3HAYYIIICTIO Y
CHCTEMI aHTIIOMOBHOI JITHTBOKYJIBTYPH Ta 3aralbHOI0 aHTPOITOLEHTPIYHOIO CIIPSIMOBAHICTIO CYy4acCHOTO MOBO3HABCTBA HA BHSIBIICHHS
MIPUCYTHOCTI Cy0’€KTa Mi3HAHHS Y MOBHOMY HPOCTOPI.

Kniouosi cnosa: cy6’exmugnicms, mexcmonpocmip, 1i20Kyabmypa, AHMponoYeHmpuyHicms, cyd €Km ni3sHaHHSL.

Yysin C. A. JInareuctuyeckne cpeacrsa pepbéannzanun konnenta CYBbEKTUBHOCTD B TekcTonpocTpancTBe pacckazoB
Jk. xoiica “The Dubliners”. Crarbst moCBsIEHA HCCIISOBAHHIO JIMHIBHCTHYESCKUX CPEJICTB BepOanu3aluy CyObeKTHBHOCTH B
TeKCToIpocTpaHcTBe pacckasoB k. [hxoiica “The Dubliners”. AxryanbHocTs HccneoBaHus 00yCIOBICHHA aHTPOIHOM IPUPOIOi
MOHATUS CYOBEKTHBHOCTH, €r0 3HAaYMMOCTBIO B CHUCTEME AaHIJIOS3BIYHOW JIMHBOKYJIBTYPBl M OOIIEH aHTPONOLEHTPUYHOU
HaIpaBJIEHHOCTHIO COBPEMEHHOTO SI3bIKO3HAHUS Ha BBISBIICHHE CYObEKTa MO3HAHUS B sI3bIKOBOM IPOCTOPE.

Kniouegvie cnoga: cybxmugHocmy, mexcmonpoCcmpancmeo, IUH260Ky1bmypa, aHmMponoyeHmpuiHOCmy

Chuyan S. A. Linguistic Means of Verbalisation of the Concept SUBJECTIVITY in the Text Space of Short Stories “The
Dubliners” by J. Joyce. This article deals with the research of linguistic means of verbalisation of subjectivity in text space of short
stories “The Dubliners” by J. Joyce. The relevance of the research is stipulated by anthropological nature of the notion of subjectivity
and its importance in the system of English linguistic culture.

The general tendency to anthropological bias is realized through identification of the object comprehension in lingual extend. In our
study we understand the concept as a set of knowledge related to this concept and associations (both individually and culturally
enshrined), linking it with other phenomena. The presence of multilevel conceptual domain in the same language is confirmed by the
fact that in small groups of nature speakers of one language any language or speech units can acquire specific meaning unknown to
the whole community who speak that language.

The concept can be expressed by a linguistic unit, but is not necessarily expressed by it beginning its existence before being used in a
verbal form. We believe this idea can be developed in the following aspects: our consciousness is in need of some steady information
marker and that leads to the expression of the concept using a language item that relates primarily to nuclear part of a marked
element.

In our research subjectivity is something special for this individual or something connected with personnel points of views,
experience and origin, for example: subjectivity estimation; something caused by mind and feelings, and not external circumstances,
for example: subjectivity feeling. It is necessary to state that all the components include potential meanings created by modal frame
and emotional constituent. Subjectivity can be positive and negative. We should mention emotional constituent of subjectivity which
convey mood, notions which is characterized by belonging to personality with their individual views, life experience and origin and
simultaneously can be unreal and delusive.

Key words: subjectivity, text space, linguoculture, anthropocentricity

Jlinrictuky XXI cToniTTa Bimpi3Hs€ CHOPSAMOBAHICTH OO MparMaTuku — Tiel chepu
3HAuYeHHS, SKa JOBTUU Yac TUIbKM 3raayBajacsi B poOOTax BUYCHHX, ajleé HAYKOBOMY BHBUYEHHIO HE
mifaaBanacs. 3BepHEHHS 10 MparMaTUKHU CTajao pPe3yabTaTOM BCTAHOBJICHHS aHTPOTOLIEHTPUYHOT
napagurMu. Y JTHTBICTHINl 1€ O3Hayae, IO Temep I[ikaBa HE MoOBa fAK aOCTpakiis, a MoBa
KOHKPETHOTO HOCId, 31 BCiMa 1l 0COOIMBOCTAMHU, HACTAHOBAMH TOIIIO.

AKTYaJIbHICTH OCTiKEHHsI 3yMOBJIEHA SK aHTPOIHOIO MPUPOJOI0 00’€KTa, KOHIIETTa
CYB’€KTUBHICTD, iioro 3HauyymicTiO JUIs aHTJIOMOBHOI JIIHIBOKYJIBTYpPH, TaK 1 BiIHOBIIHICTIO
3aCTOCOBAHOTO KOTHITUBHO-HUCKYPCHBHOTO MiAXOAYy  3araibHii AHTPOTIOLIEHTPUYHII
CIPSIMOBAHOCTI Cy4acCHOTO MOBO3HABCTBA Ha BUSBIEHHS MPUCYTHOCTI Cy0’€KTa Wi3HAHHSA Y
MOBHOMY IIPOCTOPI, 5IKa KOHKPETU3YETHCS BpaXyBaHHSIM POl Cy0’€KTa aHTTIOMOBHOTO XY/I0KHBOTO
TEKCTy B  (QOpPMYyBaHHI TOHATIHHUX, OOpa3HUX Ta CHMBOJIYHUX O3HAaK KOHIIENTA
CYB’€EKTUBHICTD.
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Merorw namoro pociuimkeHHs € ananiz konnenta CYB’€KTHUBHICTL wa wmarepiani
3a3HAYCHOTO MUKy OnoBiganb Jxeiimca J[xotica.

Ipenmerom pocaimkenHs € kornent CYB’€KTUBHICTD B anrmilicbkiit MOBI.

O6'exktom nocnimkeHHss € BepOamizanis koHmenta CYB’€EKTUBHICTb B Tekcrax
onoBinanb Jx. J[xoiica «/[yOmiHii».

[Tig xoHIENTTOM MU OyAeMO PO3YMITH CYKYITHICTh 3HaHb, ITOB’SI3aHUX 3 I[UM KOHIICIITOM, i
acomiamii (K IHAWBIAyalbHUX, TaK 1 KyJbTYpHO 3aKpilUICHWX), IO 3B'SI3YyIOTH HOTO 3 IHIIMMH
¢denomenamu [BexoOunkas, 284]. KonnenrtyanbHuil aHaii3 iMeHi «Cy0’ €KTHBHICTh» TOB’sS3aHUH 3
BUSIBJICHHSIM JICKUIBKOX PIBHIB CEMaHTHKH, IO YTBOPIOIOTH AaCOI[IaTUBHI KOHTYPU HaBKPYTH
JICHOTATUBHO-CUTHI(IKATUBHOTO LEHTPY — SIIpa KOHIIETITY.

Jlnst Toro, mo0 BUSBUTH SAPO KOHIIETITIB, MH BU3HAYMMO, IO PO3YMIETHCS IMiJ MOHATTAM
Cy0‘eKTHBHICTb. AHaJi3 CIOBHUKOBUX IOSICHEHb IIOKa3ye, IO JEHOTAaTUBHO-CUTHI(IKaTUBHUMN
nentp konnenty CYB’EKTHUBHICTD Bxirovae nexiibka KOMIIOHEHTIB: JICIIO, IO BIAHOCUTHCS JI0
cy0’exkta ab0 € XapakTEepHUM [UII HBOTO, OCOOJMBO, SKIIO HE Ma€ CBO€i BOJI; M0, IO
BIIHOCUTBHCS JI0 HAaWBAXKIIMBIIIOTO Ta Ma€ IEBHI SKOCTI Ta BIIHOCHHM, JIENIO XapaKTepHe abo
HaJICKHE JI0 PEATLHOTO CBITY, IO CIPUHMAETHCS Yepe3 MOUYTTS a He MO3KOM 1 HAJICKUTh TIEBHIN
ocobucrocTi. | HaMOLTRII I[iKaBa JUIsi HAIIOTO JOCHIPKEHHS 1HGOpMaIls: Cy0 €KTUBHICTh — II€
JIENI0 0COONMMBE JUIsl TaHOTO IHAMBIAyyMa a0 IIOCh TOB’SI3aHE 3 OCOOMCTHMHU TOYKAMH 30Dy,
JOCBIJTy Ta MOXO/PKECHHS, HAIPHUKIIA: Cy0 €KTHBHE CY/DKEHHS; JCII0 BU3BAHE CAMHUM MO3KOM abo
MOYYTTSMHM, a HE 30BHIIIHIMU YMOBAMH, HAIPUKJIIAA: Cy0 €KTUBHE MOYYTTH.

I ocranHe 3HauYeHHs — 1€ JENMIO UTFO30pHE Ta Take, 0 HE ICHYE B peanbHOCTI. SIKIIo
JOJIYYUTH JI0 IIUX KOMIIOHEHTIB 3HAY€Hbh CHHOHIMIUHI Ta aHTOHIMIYHI PSAIU, TO MOXEMO JOJATH U
PO3BHUHYTH TIOJIAIBINI KOMIIOHEHTH 3HAYEHHS: CY0 €KTHUBHICTh — II€ TIOHATTS, IO BKIIOYAE JCIIO
Heo0’eKTHBHE, MEHTaJIbHE, BHYTPIIIHE, MiACBiIOME, 0coOUCTe, HaBiTh eroictmune (nNonobjective ,
mental, internal, in the minds eye, subconscious, intellectual, individual, personal, based,
prejudiced, idiosyncratic, egocentric, self-centered, selfish, self-interested, egoistic, self- serving,
wrapped up in oneself, narcissistic, introverted, self-conscious, bigoted, illiberal, self-confident,
self-assured, self-satisfied).

BaxxnuBo BIAMITUTH, IO yCi BKa3aHI KOMIIOHEHTH BKJIIOYAIOTh TMOTEHINHHI KOHOTATHBHI
3HAuYEHHS, SKI CTBOPIOIOTH MOJIAJIbHA paMKa, 11e0JIoriyHa HAacTaHOBa Ta eMOlliiiHa ckiiagoBa. Tak,
HAMpUKIaJ, «Cy0 €KTUBHICTH» MOHA PO3MIISJIATH SK MO3UTHBHO (MOJAlibHA pamMKa CXBAJICHHS,
3a0X0YEHHS, 3BEPXHBOTO CTABJICHHS, 3aXOIUICHHs, Oa)kaHHS TOLIO), TaK 1 HEraTUBHO (MOJaJIbHA
paMKa HECXBAJICHHsI, HUIIOCTI, CTpaxy TOIIO): Cy0’ €KTUBHICTh O3HAYAE BIIOKPEMJICHICTh BiJI 1HIIHX,
MMOBEPXHEBICTh, HEOO €KTUBHICTH, BIACYTHICTh CBOOOAM [Iii, COPUIHATTS PEaIbHOCTI Yepe3 OpraHu
MOYYTTIB, 110 MOKE€ OYTH IOB’s3aHE 3 BIICYTHICTIO TOIIYKY CEHCY JKHTTS, HaBiThb BTEUEIO BiJ
HbOro. HeoOXigHO BIiAMITHTH €MOLIHY CKJIaJ0BY KOHIEMNTY: «Cy0 €KTHBHICTB» Hece B €001
BU3HAUYEHUN HACTpPiid, MOHATTSA SKE XapaKTePU3Ye€TbCA HAIEKHICTIO [0 OCOOMCTOCTI 3 ii
IHAUBIAYaIbHUMHU TOTJISIIAMH, KUTTEBUM JOCBIIOM Ta MOXOJDKEHHSM, aje OJHOYACHO MOXKe OyTu
HEpeaJTbHUM Ta UTI030PHHM.

TakuMm yMHOM, 3aBISKM KOMIOHEHTHOMY aHaNli3y MU BUIUTMIM JIEKUIbKa MJIAHIB 3HAYCHHS
konuent CYB’€EKTHUBHICTD. Ilepuuii nian ckianae cyd’€KTUBHICTD SIK HAJIGKHICTh /10 TIEBHOTO
cy0’ekTa, MO OCOOIMBO MPOSBISETHCS 3a BIICYTHOCTI cBOOOIM [ii, TOOTO CyO’€KTHBHICTH e
Mopy4 3 MIAKOPEHHsAM. [[pyruii miiaH — 1e CIpUHHSATTS pealbHOCTI Yepe3 OpraHd MOYyTTiB, a He
MO30K, TOOTO 10 Cy0’€KTHUBHOCTI 3ally4aloThes Mii, [0 BUKOHYIOTHCS OpraHaMU MOYYTTIB IEBHOTO
cy0’eKkTa a TakoX HOro 3HaHHS Ta JOOCBiA. TperTii miaH BKJIIOYAE PUCH, MPUTaMaHHI MEBHOMY
IHIUBIOYyMY, SKI CKJIQIMCSA TMiJ BIUIMBOM OCOOMCTHX TMOTJISAIB, JOCBILY Ta IOXOJKCHHS.
UerBepTuil IUTaH TpPEACTaBIsi€ TOTEHIIMHY CKIAJOBY AacOLlaTUBHUX pPAIIB Ta MOJAJbHUX
xapakTepucTuk. CyO’€KTHBHICTh CKJIaJalOTh TOHATTS TIOB’A3aHI 3 BIUICYTHICTIO 3B 3Ky 3
peanbHicTio. To6TO KOHUeNT CYB’€KTUBHICTD — cknanne, GaraToniaHoBe YyTBOPEHHS, PO3TIs
SIKOTO MO>KJIMBO JIOKAJTi3yBaTH, JIMITYBaTH paMKaMH BUIY MUCTEIITBA, €OXO0I0, aBTOPOM, TBOPOM.

Jis aHamizy KOHIENTYy MU OyaeMO BUSBISTH KOHIENTYyallbHI XapaKTEPUCTHKU 4Yepes
3HAYEHHS MOBHUX OJIMHUIIb, 110 PEMPE3CHTYIOTh 1[€H KOHIIENT, HOTO CIOBHHUKOBI TIyMaueHHS Ta
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MOBHI KOHTEKCTH. O0’€KTOM aHaji3y MOCTalOTh 3MICTOBHI 3HAYEHHS, SIKI HECYTh y €00l okpeMmi
CJIOBA, CJIOBOCIIOJyYCHHS, TUIOBI MPOTMO3UIIT Ta iXHI peani3amii y BUIIISII KOHKPETHUX BHUCIIOBIB.
OTxe, MH pO3IIAaTUMEMO SAPO W mepudepiiiHy dYacTUHY KOHIENTy i3 iX CyHmyTHIMH
acollaTUBHUMU 3B’si3KaMU. OCKUTBKM MU PO3IIISAATUMEMO KOHIIENTH aOCTPAaKTHOTO iMEHi, TO MH
OyZeMO BpaxoBYBaTH BIIHOIICHHSI HOCIiB MOBH JIO IIbOTO a0CTPAaKTHOTO iMEHi, B OCHOBI SIKOTO €
YSIBIIGHHS TIPO a0CTPAKTHY CYTHICTb.

PosrnsHemo ocobnmBocti ¢dynkmionyBanns konnenty CYB’€KTUBHICTDH y Tekcri
onoBimanHs “The Sisters”. 3BepHeMo yBary Ha HaCTYITHI JIEKCUYHI 3aCO0M peaizailii KOHIenTy: N0
hope, | thought, I knew, | said to myself, it sounded to me, filled me with fear [Joyce 1991]. Lli
Ji€cioBa TMOB‘sA3aHI 3 OCOOMCTOIO TOYKOKO 30py TOJIOBHOTO Tepos, 3 HOro Cy0‘€KTUBHUM
cymxenusm. Crapuit Kotrep mpsmo Hamae cBoro aymky: | have my own theory about it I'll tell you
my opinion [Joyce 1991]. T'onoBHuMIi Tepoil He MOXKe 3pO3YMITH, YOMY BiH HE BiIdyBae xanoOw,
KOJIM TIOMEp HOro 3HaOMUiA, 1 pO3AyMYyIOUH TPO i€, OTOTOXHIOE cede 3 camuM jHeM: nor the day
seemed in mourning [Joyce 1991].

Cy0‘eKTUBHICTD TPOSIBIISIETHCS 1 B OIIHKAX, HANpPHUKIaA, Koiu Emaif3a Ta TiTka TOJOBHOTO
reposi po3MOBIISAIIOTH Mpo HeObKuMka. Emaiiza dotupu pasu nostoproe: Poor James! He was too
scrupulous [Joyce 1991]. Ta Titka 3anepeuye: He was a disappointed man [Joyce 1991]. Tyr giTko
MPOSIBISIETBCS. MOJICNIBHA paMKa. SIK MU BKa3yBajM, «CyO €KTHBHICTB» MOKHA PO3TIISIATH SIK
MMO3UTHBHO (CXBAJICHHSI, 3A0XOYCHHSI), TaK 1 HEraTUBHO (HEeCXBaJeHHs, CTpax). EMoriiftHa ckitamoBa
«Cy0‘eKTUBHOCTI» Hece B 001 Bu3HadeHmii Hactpiid. Komm mum umraemo: wandering about by
himself; laughing — like to himself, sitting up by himself [Joyce 1991], nepen namu mocrae oOpa3
CaMOTHBOI JIFOJINHH, KA He 3Hae€, e ceOe MogITH a00 YKMM 3aiiHATHCS.

Cy6‘eKTHBHO CIpuiiMae TOJIOBHMIA repoii moustrsa “Iuknii 3axin”. Moro npyr nosnaiiomMus
nitnaxiB 13 kHwkkamu 3 “The Halfpenny the Wild West” marvel” 1 BoHU pO3IrpyrOTh TOII:
assanged Indian battles, fought a pitched battle on the grass, ame iM 3ma€Tbes, MO BiH 3aHAATO
3axorutoeTses Tporo: he played too fiercely for us [Joyce 1991]. Cy6‘ekTuBHE CyMKEHHS MPO IIi
irpu mepeaaroTh 1 Taki C10Ba TOJIOBHOTO repos, sk: The adventures related in the literature of the
wild west were remote from my nature, but, at least, they opened doors of escape [Joyce 1991]. Ase
BiH po3yMie, 1110 1i¢ He € aiiicno npurogamu: | wanted real adventures to happen to myself. But real
adventure, | reflected, do not happen to people who remain at home [Joyce 1991]. ABtop moka3sye
Cy0‘€KTHBHY OIIIHKY BYHMTEJIEM KHIDKOK, SIKI YUTAIOTh XJIOMIN y BUThHUHN yac. BiH BxkuBae Taki
cioBa, sik: rubbish, wretched stuff. Moro orinka BBOgHTBCS uepes | suppose, I'm surprised Ta Hagae
CBOIO, IIO3UTHUBHY OIIHKY iIHTEIEKTyalIbHIM 3110HOCTAM XstomuuKis: educated.

JlexcuuH1 OMWHUII JUIsl aKTHUBAIlli KOHIIENTY BUKOPUCTOBYIOTHCS Y PI3HUX CTHIIICTUYHHUX
npuiiomMax: emiterax, Mertadopax, nepedpazax, TOpIBHAHHAX ToIino. Koy ToJIOBHMIA Tepou
BUpPaXa€ CBOT MOYYTTS BiI COHSYHOTO paHKy, BiH aymae mpo mild sunny morning, BiH cCHIUThH
“admiring my frail canvas shoes” [Joyce 1991], fiomy 3maethes, mo “tall trees were gay with little
light green leaves” [Joyce 1991]. I'onoBHuil repoii mouyBae cebe K HIKOIM IMaciuBuMu — | was
very happy [Joyce 1991]. Vci ui apiOHuUII i HE3HAYHI AeTasIi JUIIE ISt HOIO CTAHOBJISATH IHTEpPEC i
paxaict, 00 HoMy He MOTPIOHO CHAITH Yy AYUIHOMY KJaci, BUBYAIOYU PUMCBKY ICTOpPilO, TOOTO
€MOIIiifHa CKJIaJI0OBa KOHIENTY «CYO €KTUBHICTBY» € TYT MIO3UTUBHOIO.

s mo3uTHUBHA €MOLIHHICTh MPOSBISETHCS 1 B HACTYIMHUX aKTyali3aTopax KOHIIENTY: WE
pleased ourselves with the spectacle, it would be right skit, sour or imagined, seemed, their
influence seemed to wane, serious to the point of solemnity [Joyce 1991]. Ane nocTymoBo HacTpiit
XJIOTLIB 3MIHIOETbCS, BOHM BTOMIJIEHI, HEBecelli 1 IM MOTPiOHO MOBEpTAaTUCS 10 MicTa: We Wwere
tired, felt rather tired, we were too tired [Joyce 1991]. Hagits coHite cxoBanocs 3a xmMapu: The sun
went in behind some clouds and left us to our jaded thoughts [Joyce 1991]. Ilpu po3moBi 3
HE3HalOMUM YOJIOBIKOM T'OJIOBHHMH Tepoil He BiquyBae cebe BrmeBHeHo: IN my heart | thought, his
own words, in my heart | had always despised him [Joyce 1991].

Hani B omnoBimanusx «EBemin» Ta «llicms roHok» MiBYMHA HaMaraeTbcsi 00yMaTH CBOE
pimenns noixatu. — She tried to weigh each side of the question [Joyce 1991]. i nepnesHenicTs Ta,
HaBIAKHW, BECEIICTh MOJIOJIUX XJIOMIIIB MPOSBISETHCS Y MOJAIBHUX BHpa3ax, Hampukian, perhaps
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abo miecinosax hoped, knew, seemed, cioBocnoayuennsix: in good humour /in excellent spirits)/
almost hilarious, of course, as his father agreed, the promise to her mother, ouinanx
npukmetHukax —brilliant, confused murmur; imennukax — favourite, npucniBaukax — unfortunately,
strange. lani 6aunMo pi3Hi cy0’ €KTHBHI TOYKH 30py 11070 OararctBa: he really had a great sum,
temporary errors, the inheritor of solid instincts, give the impression, had a respect [Joyce 1991].

[HKOMM JIEKCHYHI OJWHMIII, IO € aKTyali3aToOpaMH KOHIIETITY, 3MIHIOIOTLCS TPHU TEPEKIIaIi:
Segouin had the unmistakable air of wealth [Joyce 1991]. — Ha Cerysne, 0e3ycjioBHO, ObLI
otreuarok dorarctsa [[[xoiic 1993, c. 39].

[MouyrTst nOoMamHIX o0 006iay B oteni, e 3ynuHuBcs CeryeH: mofis, BiI4yTTs TOPAOCTI,
XBWJIIOBaHHS, OaXkaHHs, BEJIMKA TOBara, ysBa, Ji00 sI3HICTh, BECEJOIII, MPUroad — an occasion, a
certain pride, trepidation, a certain eagerness, immense respect, imagination, subtlety, merriment,
adventure. Takok, akTyamizaTopaMH KOHIIENTY € aiecimoBa: his manner expressed a real respect,
admired the dexterity, felt obscurely, would regret; nopisustaas: conceived the lovely youth of the
Frenchmen twined elegantly upon the firm framework of the Englishman’s [Joyce 1991]; ouinni
npukMeTHUKH Ta npuciaiBauku: delightful, excellent, exquisite, boldly.

TakuMm 4MHOM, MM MO’KEMO 3pOOUTH HACTYIIHI BUCHOBKM: CYO €KTUBHICTh € aOCTPaKTHUM
IMEHHUKOM, ajie aKTyajli3aTopamMH MOTo € pi3HI YaCTUHU MOBH, XapaKTEpHUM € BJKUBaHHS JI€CIIIB,

IMEHHUKIB, OI[IHHUX IPUKMETHHKIB Ta MPUCITIBHUKIB.
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MPOIO3UIIA IK OCHOBHUM ACIIEKT KOI'HITUBHO-® YHKIIOHAJIbBHOT'O
nraxoay B CYHACHIU JIITHI'BICTHULT

leBuyk O. B., [Ianacenko O. C. Ilpono3unisi sk OCHOBHMIi aceKT KOIHITUBHO-()YHKLIIOHAJLHOIO MiIX01y B cy4acHiii
ginrBicrumi. CrarTsi nmpucBsYeHa BUCBITIICHHIO TEOPETUYHHMX OCHOB JOCIIKEHHS IOHSTTS <IIPOMO3MLIT», CTPYKTYpY TepMiHa
«IPOMO3UILIIsH Ta aHAI3 3MICTY MOHSITTS «IPOMO3UIIisS BUCIOBICHH». [IpoaHami3oBaHO MiAXOMU PI3HUX BYCHHX O JOCIIKCHHS
TEPMiHy HIPOMO3HUILIs B Cy4acHi# JTiHIBICTHIL.

Knrouosi cnosa:nponozuyis, npono3uyis 8UC1081€HHI, KOHYENMYani3ayisl

[leBuyk O. B., Ilanacenko O. C. IlpenioikeHHe KaK OCHOBHOH aCHeKT KOTHMTHBHO-()YHKIIMOHAJIBHOIO NOAX0AAa B
coBpeMeHHOH JMHrBHCTHKe. CTaThs IOCBAIICHA OCBELICHUIO TEOPETHMYECKUX OCHOB HCCIECJOBAHMS TOHATHS «IIPOIO3ULIUS»,
CTPYKTYPY TEPMHHA IPOMO3ULISA» U AHAIU3 CONEPIKaHUS IOHSTHS <IIPONO3ULMS BbICKAa3bIBaHUD». [IpoaHaIn3UpOBaHbl MOIXOBI
Pa3IMYHbIX YUCHBIX K UCCIIEJOBAHUIO MOHATHUS NPOIO3ULIM B COBPEMEHHOM JIMHI'BUCTHKE.

Kntouegvie crnosa: npednosrcenunponosuyiis, npono3uyis 6bICKA3bI6AHUS, KOHYENMY anu3ayus

Shevchuk O. V., Panasenko O. S. The Proposition as the Main Aspect of the Cognitive-functional Approach in Modern
Linguistics. The article reguards the issue of the notion "proposition”, its structure and the analysis of “ the statement proposition".
The analysis of scientific literature has shown that the term "propostion™ is perspective for denoting the nominative aspect of the
sentence. At the present stage, the term "proposition" is widely used in linguistic science. The term "proposition" was introduced by
the american scientist Ch. Fillmore. Since the term was used in logics and it meant a meaningful commonality between the sentence
and its possible representation within a particular language. The results of the article show that the proposition is a semantic structure
that denotes the situation from a speaker's point of view.

The statement proposition is constructed from elements that denote a phenomenon that forms a link of their interaction. According to
V. Shank, conceptualization of the situation is carried out in the form of typical propositional functions. Conceptualization consists of
such notions as "the doer of the action" and "the action". The proposition in its broadest sense is the semantic structure of the
sentence. In the narrower sense "proposition” is a descriptive conceptual structure that combines the denotative and signicative
meaning, abstracted from the modal component.
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