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CEeMaHTHYHUMH TPYIaMHU: «yCTPii Ta BHYTPIIIHSA OpraHizalis CIUIbHOT», «I03BULISA Ta po3Baru ix
YJICHIB», «CTOCYHKH MK YJI€HAMU CIUIBHOT», «CTaBJICHHS YIEHIB CIIJIBLHOT J0 30BHINIHBOTO CBITY
Ta ayTcalJepiB», «eJIEMEHTH PO3MOBHOTO CTHIIIO», a TaKOX I JIesSKi MEHII YMCIIEHHI KaTeropii,
KOTp1 MOXKHA BUAUTMTH Y MEXaX 3a3HaYCHUX.

3aranoM, B OCHOBI CIIOBOTBOPEHHSI «OpaTHBOI» CTYNEHTCHKOI JIEKCUKH TOJISTae TEHACHIIIS 10
BUKOPUCTaHHS 3araJlLHOMOBHHMX PECYpCIB, XapaKTepHHUX MAJIs 3arajlbHOHAIIOHAJIBHOI aHIJIHCBHKOI
moBu Cnonyuenux IlItaris. B pe3ynprari ananizy mxepen GpakTudHoro marepiany Oyno BHSBIECHO,
0 HAWOUIBII TPOJYKTUBHUMH 3acOo0aMU TIOMOBHEHHSI JIGKCHYHOTO (OHIY «OpaTHHOTO»
COLIIONIEKTY € YHOJiOHEHHS, KOHKpeTu3auis, meradopu3allisi, KOHTaMiHaIlisl, MEepPeOCMHCIICHHS,
yciueHHs. He3HauHy 4acTUHY OAMHHIB JIEKCUYHOTO (DOHIY 3a3HAYEHOTO COLIOJEKTY CKIIAJaloTh
3armo3nudeHHs. JIeKCHUHI OIMHUIN 3a3HA4YEHOI KaTeropii XapakTepu3ylOThCs 3HAYHOIO BUPA3HICTIO,
BUCOKOIO CTHJIICTUYHOIO HACHYEHICTIO, Y 3B’SI3KY 3 UMM BUKOHYIOTh JIOCUTh BUPA3HY CTHIIICTHUHY
GyHKIII0 y TeKcTaxX MyOMIIMCTUYHOTO W XYA0XKHBOTO XapaKTepy Ta y MOBCSIKACHHOMY MOBJICHHI.
OkpiM 1BOTO, «OpaTHIH» COIOJEKT AaMEPUKAHCHKOI CTYIEHTCHKOI MOJIOAI TIOCTAaE JIOBOJI
MOTY>KHUM J[KEPENIOM MOTIOBHEHHS JIEKCUYHOTO CKJIay cydacHoi anriiiicbkoi MoBu CIIIA.

BuBYCHHS JIEKCHYHOTO CKIIQAY CTYAEHTCHKOTO «OpaTHBOTO» COIIOJICKTY BHSBISETHCS
NEPCHEKTUBHUM HANPSMKOM JIIHTBOKYJIBTYPOJIOTIYHMX Ta COLIOJIHTBICTUYHHUX JOCITIIKEHb 3
Orsily Ha OUIbIl JeTanbHE BHUBYCHHS crnenudikd BepOamizamii AISUTBHOCTI  CTYJEHTCHKHUX
«OpaTepcTB» Ta «CECTPUHCTB» Ha OCHOBI OKPEMHX CIIOCOOIB CIIOBOTBOPEHHS, K, HaIpPUKIAL,
KOHTaMiHaIlisl, yCIYeHHs, IePEOCMHUCICHHS TOIIIO.
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BJIMHOBA 1. A.
(Hayionanvruii neoaeoeiunuti ynieepcumem im. M. I1. /[pacomanosa)

KOMIYHE Y TBOPAX CYYACHUX AHI'VIOMOBHMX ITPO3AIKIB:
KOMYHIKATUBHO-IPATMATUYHUA ACIIEKT

CratrTsi pUCBSYCHA TOCII/KEHHIO 0COOMMBOCTEH (YHKLIOHYBAHHS KaTeropii KOMidHOrO B XyHOKHbOMY MPO30BOMY IHCKYpCi Ha
Marepiaigi TBOPIB HasCKPAaBIIIOro NpeICTaBHUKA Cyd4acHOi aHIIOMOBHOI sitepatypu — Kypra Bonueryra. Oxapakrepu3oBaHi
HOHATTS «KOMIYHE» i «KOMYHIKaTHBHA CUTYallisl» B Cy4aCHOMY MOBO3HABCTBI 3 aKLEHTOM Ha X 3HAYyIIOCTi IS JIHIBICTHYHOI
noetuku. IIpoaHayi3oBaHi THUIOBI NPUKIAAM HAaBMHUCHOTO OOIrpaBaHHS MOBHMX SBHII Ha NEBHHMX PIBHAX 3 METOI0 CTBOPECHHS
KOMIYHOTO eeKTy, o OyayeThCs HA IOPYIIEHH] TapaMeTpiB MoJeli KoMyHikaTuBHOI cutyanii []. XaiiMca. BusBieHo crmticTnaHi
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0co0JIMBOCTI (DYHKIIOHYBAaHHSI KOMIYHOTO B MEXaX XyIO0XHBOTO IPO30BOTO IHCKYPCY, IO € O3HAKOIO IHJMBITyalIbHO-aBTOPCHKOTO
CTUJIIO IIMCbMEHHUKA.
Knrouoei cnosa: xyoosrcniil npo3osuii Ouckypc, Komiune, KOMYHIKAMUHa cumyayis, MoHA 2pa, napaookxc, idiocmunb.

Baunosa M. A. Komnyeckoe B NpOM3BEICHHUAX COBPEMEHHBIX AHIJIOSI3BIYHBIX IPO3aHKOB: KOMMYHHMKATHBHO-
nparmMaTuueckuii acmekT. CTaTbsl IOCBSINCHA HCCICHOBAHHIO OCOOEHHOCTEH (DYHKIIMOHMPOBAHMS KAaTETOPUM KOMHUYECKOTO B
XYZ0’KECTBEHHOM IIPO3aUYECKOM JUCKYpCe Ha Marepualle MPOU3BEACHHUU SPKOro IMpPEACTaBUTENI COBPEMEHHOW aHIIOSI3BIYHON
mreparypsl — Kypra Bonneryra. OxapakTepr30BaHbl IIOHATHS «KOMHUYECKOE» W «KOMMYHHKATHBHAs CHTYaIlHs» B COBPEMEHHOM
SI3BIKO3HAHUM C AaKLEHTOM Ha KX 3HAUUMOCTH A JHMHIBUCTHYECKOH MO3THKH. IIpoaHamu3upoBaHbl THUIUYHBIC [IPUMEPHI
MIPeHAMEPEHHOTO OOBITPEIBAHMS SI3BIKOBBIX SIBICHUH Ha OMIPENENCHHBIX YPOBHSX C IIENBI0 CO3MAHMS KOMHYECKOTo 3ddexTa,
KOTOpBIM CTPOUTCSA Ha HAPYUIEHMM IapaMETPOB MOJENM KOMMYHUKaTHMBHOM cuTyauuu [I. XaiiMca. BBISBIEHO CTHIIMCTHUYECKUE
0COOEHHOCTH (DYHKIIMOHUPOBAHUS KOMUYIECKOTO B MpeeNiax XyA0KECTBEHHOTO MPO3anueCcKOro AUCKypCa, UTo SIBISAETCS MPU3HAKOM
WHMBUyalbHO-aBTOPCKOTO CTHIIS MUCATENS.

Kniouesvie cnosa: xyoooicecmeennwvlii npozauueckuti OUCKYPC, KOMUYECKOe, KOMMYHUKAMUBHAA CUMYayus, sA3bIKOGAs uzpa,
napaooxc, uOUOCMUb.

Blynova I. A. The Comic Effect in the Works of Modern English Prose Writers: Communicative and Pragmatic Aspects. The
article deals with the investigation of the comic category functioning in belles-lettres prose discourse on the material of the brightest
representative in modern English literature — Kurt Vonnegut. It is natural that the aspects of the comic category research, its types,
genres, making techniques, various visual and expressive means of the language verbalization to produce a comic effect in various
types of discourse, on the material of different languages and in other languages translation, ways of learning have developed
actively in the second half of the XX — the beginning of the XXI century.

The topicality of this research is confirmed by the need of more detailed study of the comic category structural characteristics, the
originality of its implementation and disclosure of its role in the writer’s works, the producing comic effect means (including
language play and paradox) in such kinds of the comic as satire and irony. The aim of the article is to identify the peculiarities of the
comic category functioning within the prose discourse.

The concepts of “comic” and “communicative situation” in modern Linguistics with an emphasis on their importance for the
linguistic Poetics have been characterized. Typical examples of linguistic phenomena intentional playing of words by the author at
certain levels have been analyzed. They are based on the violation of D. Hymes’ model parameters of the communicative situation.
The stylistic features of the comic category functioning in fiction prose discourse have been revealed, which is a characteristic of the
author’s individual style.

As a result of the analysis carried out on the material of K. Vonnegut’s stories we conclude that any dialogue is the complex
interaction of communicants’ intentions. Comic situations are created by means of paradox and language play that can arise as the
result of disparity between illocutive power of speech act and perlocutive effect.

The prospect of further investigation is to continue a detailed study of producing comic techniques means to examine the uniqueness
and originality of K. Vonnegut’s creative method and the creative method of other prose writers whose Poetics is combined with
satire and irony.

Keywords: fiction prose discourse, comic effect, communicative situation, language play, paradox, idiostyle.

IlocTanoBka mpo6JieMu. 3a3Ha4ynMMO, PEHOMEH «KOMIYHE» 3BOJUTHCSA B PI3HUX HayKaxX N0
TaKuX OCHOBHUX O3HaK: B (isocodii — 1€ OI[iHOYHE MPOTHUCTABJICHHS HECEPHO3HOTO, IrpOBOTO
Hayajga CepHo3HOMY, [IJOBOMY; B €CTETHULl — e M 'sAka (opMa KpPUTHKH IOTBOPHOTO 1
HETIPUEMHOTO; B TICHXOJIOTIi — I1e HeCmoAiBaHa PO3psAaKa €MOIIHHOT HAMpPyTH; B COIOJIOTIT — IIe
KapHaBaJbHE TIEPEBEPTAHHSI COLlIATBHUX IIHHOCTEH. SIK HACHIIOK, KaTeropis KOMiYHOTO 3HAXOIUTh
BHCBITJICHHSl y BEJIMKIA KUIBKOCTI HAYKOBUX JOCTIIKCHb 3 JIHTBICTUKH Ta CYMIXHUX HAyKOBHX
napajaury, a ii TeopeTHYHEe BUBUCHHS B MOBO3HABCTBI Ma€ JaBHIO TPAIUIIiIO.

Jlist cydacHOi JIIHTBICTMYHOI JIITEpAaTypd XapakTEpHI pi3HI TOYKH 30py Ha aHai30BaHE
noHatTs. 3a cnocrepexeHHaMu O. JI. KonecHiueHko, KOMiYHE pO3IIIAIAETHCS SIK  aJIOTIYHE
BHCIIOBIIOBaHHS; Tpa 31 3MICTOM; SK Tpa CJiB, SK KamaMOyp; SK JIHTBOMEHTaJIbHA
MICUXOJIIHTBICTUYHA YHIBepcallisl, 0 BIJIMBA€E HA MOOYA0BY TYMOPUCTUYHOTO TEKCTY; SIK MPUPOJIHI
Moi1, Tak 1 MEeBHUN BU TBOPUYOCTI, CYTh SIKOTO 3BOJAMTHCS JI0 CBIJIOMOTO KOHCTPYIOBAHHS CUCTEMH
SIBUIIl a00 TIOHATH, a TAKOX CHUCTEMH CIIB 3 METOI BUKIMKATH edekT komiuHoro [KosecHiueHKo
2015, c. 48].

Caix HaromocuTH, IO OCOOJMBO AKTHBHO MPOOJIEMH JOCTIKEHHS KaTeropii KOMI4HOTO,
HOro BUIB, )KaHPiB, MPUUOMIB CTBOPEHHS, PI3HOMaHITHHX 00pPa30TBOPUYUX 1 BUPAKAIBHHUX 3ac001B
BepOaizanii MOBH 3 METOIO CTBOPEHHS KOMIYHOTO e(eKTy B pi3HMX BUAAX AUCKYpCY, HA Marepiaii
pI3HUX MOB Ta MPH MEPEKIall IHIIUMHA MOBAaMH, CIIOCOOIB BUBUCHHSI TOIIO CTaIU PO3POOIISTHCS B
apyriit nmonoBuHi XX — mouatky XXI cromitra B poborax lO. JI. Anpecsna, H. JI. ApyTioHOBOf,
T. B. bynurinoi, O. . IImennoBa, 0. A. 3eMcbKoOi, O. B. Ilagyuesoi, b. 1O. Hopmasna,
1O. b. bopeBa, B. 3. CannikoBa, T.O.I'puginoi, C.L Iloxomui, O.b. llons, B. f. IIponma,
M. JI. Kentyxinoi, JI. M. Ilecopinoi, A. K. Kyrosu, H. 0. Crenmanosoi, II. B. MokpymuHoi,
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JI. O. Ileuepcrkux, O. B. Kipeepoi, I'. B. fIlnoBcbkoi, b. A. l'omnemko, B. K. Ilpuxonsko,
M. B. flkumenka, A. C. IxanymoBa, C. O.Jlyk’snoBa, H. O. ItupxynoBoi, O.T. Tumuyk,
T. B. Yctunosoi, M. €. JIazapeBoi, A. P. I'abigymninoi, O. JI. Konecniuenko, P. Jlxx. Onekcanmpa,
C. Arrapgi, P. JI. bpayna, Y. Hema, JI. I'. Kemi, XX.-)K. Jlecepkis Ta iHIIMX y4eHHX.

OTXe, CKJIATHICT, KaTeropii KOMIYHOTO BH3HAa4a€ HEOJHO3HAUHICTh MIAXOJIB /IO
iHTepnperamii il CyTHOCTI, MexaHi3MiB, (1710cO0(ChKOI, KYIbTYpPOJIOTIYHOI, TICUXOJIOTIYHOT,
COILII0JIOTTYHO1, POPMANTEHO-TIOTIYHOT, €CTETUYHOI 1 BIacHE JIHTBICTUYHOI MPUPOAH. 3BEPHEHHS 10
WX TPOOJIeM TOSCHIOEThCS TPAarHEHHSM JIHTBICTIB BCEOIYHO JOCTIIKYBaTH OCOOJMBOCTI
1H/IMB1TyaTbHO-aBTOPCHKOI  CIIOBOTBOPYOCTi, Oprasizamii oOpa3HOi CHCTEMH, CEMaHTUYHOTO
MIEPETBOPEHHS CMUCITY B IPOHIYHO, CATUPUYHO TOIIO BXKUBAHIN OJIMHUII TEKCTY, 110 1 00YMOBIIIOE
aKTyaJbHicTh 11i€1 po3Bigku. MeTa CTAaTTi Moisrae y BUSBJICHHI Ta BUCBITJIIEHHI OCOOIMBOCTEH
BUHUKHCHHS 1 (DYHKITIOHYBaHHS KaTeropii KOMIYHOTO B MEXax IEPCOHAXHOTO IiajoridHOTO
MOBJICHHSI XYIOKHBOT'O IPO30BOTO JUCKypcy. MaTepiajioM HAIIOro JOCHTIKEHHS CIYyTYIOTh
AHTJIOMOBHI TIPO30Bi TBOPH MajauX (OPM OJHOTO 3 HAMBUIATHIIINX aMEPUKAHCHKUX MTHCHMEHHUKIB
cydacHoi miteparypu Kypra Bonneryra Momnoamoro (1922-2007), mo BxomsaTh 10 30ipKu
onosigans ‘“Palm Sunday. Welcome to the Monkeyhouse™.

3ayBaXMMO, IO NEpeBaXHAa OUIBLIICTD JOCTITHUKIB, MIPKYIOUM Ipo oOcsAr Kareropii
KOMIYHOTO, BiJi3Ha4a€ il BIAMEXOBAHICTh B TaKUX CYMDKHHMX KaTeropiil 1 SBHI SK CMIIIHE,
Becelle, CMiX, JOTEMHICTh. 3MICT KaTeropii KOMIYHOTO CTaHOBHTH CYKYIIHICTh ii BapiaHTiB. Mu
BHUXOMMO 3 TOTO, III0 KATEropisi KOMIYHOTO BKJIFOYA€ YOTHPH 3MICTOBHI PI3HOBUIHU: TYMOP, IpOHis,
catupa, capka3Mm. SIK BiZIOMO, y JIHTBICTMYHIHM JiTepaTypi HIMpPOKE PO3MOBCIO/PKEHHS HalOyBae
TEPMIH «KOMIYHUH JIHUCKYpC», PI3HOBHJAMH SIKOTO BHUCTYIAIOTh TYMOPHCTHYHHMM, IPOHIYHHM 1
caTUpUYHUM auckypcu. Ha Hamry nyMKy, 30BHIIIHE JiajlOTi4YHE MOBJICHHS TOJIOBHHMX IMEPCOHAXKIB
ormoBimank Kypra BoHHeryra penpe3eHTYyeThCs OCTaHHIMH JIBOMA THIIAMH, aJDKE TOCIITHUKA
TBOpYOCTI nmuchbMeHHuka [[Imutpyk 1984; IToakopuroBa 2010; Turapenko 2000] 30cepemkyroTh
yBary Ha BCECBITHIM 3HAYymOCTI NpOOJEeMAaTHKH WHOro TBOPIB Ta TOCTHIN IPOHIUHO2O 1
camupuyno2o 300paKeHHsI TUCBbMEHHUKOM CBITY, 10 3aXOIUTIOE YSIBY YUTaYa.

Pa3om 3 TuM, iICHYIOTH PI3HOMaHITHI MOBHI Ta MOBJICHHEBI IPUMOMH BUPAKEHHSI KOMIYHOTO:
MOBHa Tpa Ta ii pi3HOBUA — KamamOyp, aedopmariis imiom, komiuHa wmertadopa, rinepobona,
nmapajiokc, TOBTOP, OKa3lOHAJIbHE HOBOYTBOpPEHHs, Tepudpa3, BCTaBHA KOHCTPYKIIiS, airo3isd,
peMiHICIeHIIis, IUTaTa, IMIOpOBi3allis, MepcoHidikaiis, rpagamis / cnaaHa rpajaiis / KIiMakc
(KynbpMiHAIlS) / aHTUKITIMAKC, aHTUTE3a, CMiXOBa MOMMJIKa Toio. OTHUMH 3 HAaHO1IBII MOMTUPEHUX
NPUAOMIB CTBOPEHHSI KOMIYHOTO €(eKTy B IOCITiIKyBaHHUX OIOBIIAaHHSX, SK 3aCBIAYUB aHAII3, €
MOBHA T'pa, ajto3isl, peMiHICIIECHIIIs, CTIaTHa Tpajiallis / aHTUKJIIMaKC, rinep0osia, MOBTOP 1 aHTHUTE3a:

1) “Alma,” he called.

“Yes, Herbert.”

“Will you start some coffee for us?”

“I don’t drink coffee at night,” I said.

“We have some from dinner,” Alma said.

“I can’t sleep if I touch it after supper,” I said.

“Fresh — we want some fresh,” Herbert said [Vonnegut 1994, c. 39];

2)“I'm afraid,” Anne said. “It’s going to make our home look so sad.” “There’s more to life
than decorating.” [Vonnegut 1994, c. 71];

3) “Now get going. That deer isn’t on the payroll — he isn’t going to wait for you” [Vonnegut
1994, c. 110];

4) “Change the subject.”

“Change the course of the Mississippi! Talk about politics, and she talks about remodelling
the White House; talk about dogs, and she talks about doghouses.” [Vonnegut 1994, c. 71];

5) “Oooh, George,” Grace said, “you know how the Jenkinses are. Yes, they’re nice, but...”
She laughed and shook her head.
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“But what?” I said. The possibilities raced through my mind. Nudists? Heroin addicts?
Anarchists? Hamster raisers?

“In 1945 they moved in,” Grace said, “and right off the bat they bought two beautiful
Hitchcock chairs, and...” This time she sighed and shrugged.

“And what?” I demanded. And spilled India ink on them? And found a bundle of
thousand-dollar bills rolled up in a hollow leg?

“And that’s all,” Grace said. “They just stopped right there.” [Vonnegut 1994, c. 69];

6) “It’d be almost exactly like that problem living room in the February Better House and
Garden. You remember that, of course.”

“I must have missed that,” said Anne. The month was August [Vonnegut 1994, c. 69];

7) So we tried to find another Stella. And there just wasn’t one, not one woman in the club
with the dew still on her. “All we’ve got are Blanches,” I said, meaning all we had were faded
women who could play the part of Blanche, Stella’s faded sister. “That’s life, I guess — twenty
Blanches to one Stella.” “And when you find a Stella,” said Doris, “it turns out she doesn’t know
what love is.” [Vonnegut 1994, c. 20].

Jnst Oyab-sIKOTO JUCKYPCY, KOMIYHOTO 30KpeMa, TaK caMo, SK 1 Ui TPH, XapaKTepHa
HasBHICTh METH, SIKa MOJISITa€ B TOMY, 100 BUKITUKATH CMIXOBY PEAKIIiIO agpecara, IpoTe XapakTep
CMIXy BapifO€THCS BIJMOBIHO JO PO3MOJAUTY KOMIYHOTO Ha BHAM. J[OCHIIHMKK HA3UBAIOTh Pi3HI
Kareropii BepOasizoBaHOI KOMYHIKaTUBHOI cuTyamii (Iuckypcy). CTOCOBHO XyJOXHBOT'O TBOPY, SIK
HaM BUJAETHCSA, HAWOUTBII TMPaBOMIPHO TOBOPUTH TIPO MOJIEIh KOMYHIKATHBHOI CHTYyaIlii
Jl. Xaiimca, 10 JArjia B OCHOBY JOCIHIDKEHHS OCOOMMBOCTEH KOMYHIKQTHBHO-TIparMaTHYHHX
3aco0iB pearizaliii komiyHoro B TBopax K. Bonneryra: 1) poii aapecanTa it aapecara; 2) KaTreropis
«IIpeIMET MOBIIEHHs» (TOMIK); 3) oOcTaBMHM (setting), TOOTO Miclle, 4Yac Ta IHINI 3HAYYIII
napameTpu; 4) KaHaJl CIUIKYBaHHS; 5) KOJA, TOOTO MOBa, MlajeKT, CTWUJIb CHIIKYyBaHHS; 6) hopma
noBigoMJeHHs (message form) BU3Ha4ae MOBHUM )aHp — Oeciia, cymepedka, Ka3ka Ta iH.; 7) mouis
(event) — mpupoJia KOMYHIKaTUBHOI MOIii, B OAHOMY 3 aHPIB SIKOT peali3yeThCsl JaHa CHUTYaIlis,
HaNpuKJIal, JIOOOBHUH JTUCT — aHp JUCTH; §) K04 (key) — omiHka e(heKTUBHOCTI MOBHOI MO
9) meTa (purpose) — Kareropis, 110 BigoOpaskae HaMIpH y4YacHUKIB MOBHOI CHUTYalii — Te, 110, Ha
iXHIO TyMKY, Majio 6 cTtaTH pe3yinbTaToM Iiei MoBHOI mofii [Hymes 1972, pp. 35-71].

3po3yMiJio, MO PiBE€Hb XYIO0XKHHOI KOMYHIKaIii, Ha BIAMIHY BiJl peayibHOi, Mepeadoadae
BiJOOpaXXeHHS B TEKCTi 3MOJETbOBAHUX aBTOPOM CHUTYallill, OCHOBHA (PYHKIIIS SIKHX — BUKIMKATU B
yuTaya CMiX. 3a TpHKIA] HaBEAEMO HWXXYE KOMIYHI CHUTYallli, sKi BiZOOpakeHI B 30BHIMIHIX
mianmorax nepcoHaxiB onosinanb K. BoHHeryTa i siki, sIK IpaBUiI0, JEMOHCTPYIOTh MPOTUPIYYS, 110
BUHUKAIOTh B pE3ylbTaTi TOPYIIEHHS CTEPEOTUITHUX YSABICHb CIIBPO3MOBHHKIB  IIPO
KOMYHIKaTUBHUIM KOHTEKCT. KOMyHIKaTHUBHA CUTYyallisl CIpUHMAEThCS K KOMIYHA, TOMY IIIO BOHA
3aCHOBaHa Ha MOPYIICHHI MparMaTUYHOI MPECyNo3ullii SIK BiTHOIICHHS MIX MOBIIEM 1 JOPEYHOCTI
BHCJIOBIIIOBAHHS B KOHTEKCTI.

Sk cBigyaTh HaIll CHOCTEPEKEHHS, HAWOUIBII THUIIOBHM IapaMeTpPOM (CIHPAOYHCh Ha
3arponoHoBany Mojens [I. Xaiimca) A BAUHUKHEHHS] KOMYHIKQTUBHOI CUTYallii, MaTepiaii3oBaHii
y KOMIYHOMY JICKYPCi, BUCTYyIAae MeTa. Y MapTHEPIB 3a CIUIKYBaHHSIM HApaXxOBYIOThCS Pi3HI TUITH
OOOMITBPHUX peakliid, 110 OOyMOBJIEHI iXHIMM LUIIMH 1 CTOCYHKaMH MK CO0OI0O, a TakKoX
BIJIHOCHHAMHM JI0 KOHBEHI[IH y TIEBHOMY CYCIUIBCTBI: 1) MOro/pKyBaibHa peakinisi; 2) BiACTpoUYeHa
peakiist; 3) KOHKypyloda peakiis; 4) KopuryBajibHa peakuis; 5) irnopyroua peakiist [Cyxux 1998,
c. 70]. Jlume B mepioMy BUIAIKY CHIJIKyBaHHS € koomneparuBHuUM (3a ['. I1. I'paiicom). [Hum tunm
OOOMIIBPHUX peakKIliii € OCHOBOIO JJsi CTBOPEHHS KOMIYHMX CHUTYaIlili, KOJM MPOMO3ULIOHATHHUN
3MICT OJTHOTO 3 BUCJIOBJIIOBaHb CYIEPEUNTh KAPTHUHI CBITY aJpecaTa-unTava:

“I heard it (deer) was out by the lab,” David said more calmly.

“Which lab?” said the man.

“That’s what I’m not sure of,” said David. “There’s more than one?”

“Chemical lab?” said the man. “Materials testing lab? Paint lab? Insulation lab?”

“No — I don’t think it’s any of those,” said David.
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Hosa dinosnoris

“Well, I could stand here all afternoon naming labs, and probably not hit the right one. Sorry,
I've got to go. You don’t know what building they’ve got the differential analyzer in, do you?”

“Sorry,” said David [Vonnegut 1994, c. 111].

VY HaBeneHOMy (parMeHTI NpeACTaBICHE OE€IHAHHS KOHKYPYIOUOi i KOPUTYBAJIBHOI peaKIlii
MapTHEPiB, KOJM OJWH 3 HUX yKa3ye Ha HEJOPEUHICTh MAil 1HIIOro (CliJ 3HAaTH TOYHY Ha3BY
nmabopartopii Ui TIOIIYKYy, a/pke Ha TEPUTOpii 3aBOJYy 3HAXOIATHCS ACCATKH PI3HOMaHITHHX
nabopaTopiif) Ta BBOIUTH 0 PO3MOBH 1HIIY TeMy (IIPO KOPITyC, A€ pO3TalIOBaHUM AudepeHinHuiA
aHaJi3aTop), MO 1 MPU3BOIUTH JI0 BUHUKHEHHS MPAarMaTHYHOTO0 KOMIYHOTO mapanokcy. Ilapamokc
MOJISITa€ B HACTYIMHOMY: KOXKHOTO 3 NMEPCOHAXKIB XBUJIIOE MICII€3HAXOJDKEHHsI OyiBIi, IO SBIISE
cobor0 cdepy nmime HOro BIACHUX IHTEPECIB, TOMY KOMYHIKaIlisl BiIOYBa€ThCA 3a CXEMOIO
«3amlHUTaHHs — 3anmuTaHHs» (YU BU He 3HAETE, 1€ 3HAXOMUTKLCS JlabopaTopisi? — A BU He 3Hae€Te, Jie
po3ramoBanuii nudepeHniiianii aHamizarop?). Ha nHamry aymky, mapagokcaiabHI CHTYyalii B
JOCIHIKYBaHUX Jianorax onoBiganb K. BoHHeryra BUHHKAIOTh Yy 3B 43Ky 3 PO30DKHICTIO IHTEHIIIN
CIIBPO3MOBHHKIB, TOOTO HEBIAMOBITHICTIO IJOKYTHBHOI CHJIM MOBJICHHEBOTO aKTy 1
MEPIOKYTUBHOTO e(eKTy: agpecaT HEeMPaBHILHO TIYMAuUTh HAMip MOBIS 1 TIO-CBOEMY pearye Ha
HBOT0, IO CIIOCTEPITaEMO B HABEJICHOMY J1ajli Jiaio3i:

“Alma,” he called.

“Yes, Herbert.”

“Will you start some coffee for us?”

“I don’t drink coffee at night,” I said.

“We have some from dinner,” Alma said.

“I can’t sleep if I touch it after supper,” I said.

“Fresh — we want some fresh,” Herbert said [Vonnegut 1994, c. 39].

Sk BumHO, AllbMa HE PO3yMi€, IO TICTh 3arajJioM He 1’€ KaBy BBeYepi, 00 11e MIKOJAUTHh HOTO
cHy. JKiHka TIiyMa4uTh MOYYTy iH(pOpMAILIO MMO-CBOEMY: BiH HE II'€ caMe BEUIpHIO KaBy, TOOTO
KaBy, 1110 TOTy€eThbCs BBeuepi. OCHOBOIIOJIOKHUM y PO3YyMIHHI UIOKYIIIT € IHTEHIIS aapecanTa, KU
BUCTYIA€ IICHTPAIBHOIO KaTErOpi€l0 IMparMaTUKU B KOOPAWHATAX MOBIIEHHEBOTO aKTy Ha OCI
«BIJIIPaBHUK — BUCJIOBJIIOBAHHS — OJIEP)KyBay». AJpecar, y CBOIO Uepry, MOBHHEH iHTEPIIPETYBAaTH
IHTEHLIIO 1 «IIPaBUIBHO» (Y MeKaxX 3allJIaHOBAaHOT'O pe3yJIbTaTy) Ha Hel BigpearyBaTH.

Y HaBeneHOMY HIDKYE TIPUKIAI MPEICTaBlieHA KOPUTYBAJlbHA pEakIlis aapecarta: Ha
3allUTaHHSA, YU HACMHpaBAl aHaNI3aTOp IHTENEKTY aHali3yBaB IHTENEKT, BiH MOBIIOMISE B
IpOHIYHOMY TOHI, IO aHAJI3aTOp 1HTENIEKTYy 30MBaB Macyio. Hacmpasni, 11e moBepxoBe pO3yMiHHSA
BHCJIOBITIOBAHHSI, TTHOMHHUN CMHUCIT SIKOTO 3pO3YMLTUI: CIIBPO3MOBHHK — HEPO3YMHA JIFOJIMHA, KA
HE MOXKE BTOPOMNATH, IO MEBHUHM MpWiIaj / 3HApAIAS Ma€ BiIIOBITHY HOTO MPU3HAYECHHIO HA3BY.
O0irpaBaHHs, K BUTHO, BiI0yBa€ThCS HA MPAarMaTUYHOMY PiBHI 3aBJSIKU HATAKY:

Bullard was entranced. “Uh, this intelligence analyzer,” he said, “it analyzed intelligence,
did it?”

“It was an electric butter churn,” said the stranger.

“Seriously now,” Bullard coaxed [Vonnegut 1994, c. 56].

Takum 9rHOM, pe3yJbTATH TMPOBEIACHUX IOCIIKEHb Ha MaTepiai XYJOKHIX MPO30BHX
tBOpiB K. BoHHEeryTa moBOASTH, 10 OYIb-SIKUW Iianor — Ie, Mepil 3a Bce, CKIAAHA B3a€MOJis
1HTeHIIi KoMyHikaHTiB. KoMmiuHa cuTyallisi, CTBOpeHa 3a JOMOMOTOI0 Tapaaokca 1 MOBHOI TpH,
MOXXE€ BUHHKHYTH B pE3YJIbTaTi HEBIANOBIAHOCTI IJOKYTHMBHOI CHJIM MOBJICHHEBOTO aKTy 1
MepJIOKyTUBHOTO e(dekTy. byayum nerepmiHaHTaMH iJIOCTHIIIO THMCHMEHHHMKA, MOBHa Tpa 1
napaokc 3aiMaroTh MPOBIIHE MICI[Ee B IMIMPOKOMY Aiama30Hi MOBHOCTHIIICTUYHHUX 1 MOBIIEHHEBUX
MPUHAOMIB BUPKECHHS KOMIYHOTO. Y IaJIOTIYHOMY MOBJICHHI TEPCOHAXIB HasBHE HAaBMHCHE
o0irpaBaHHs MOBHUX SIBHII] Ha TIEBHUX MOBHUX PIBHSAX 3 METOIO CTBOPEHHS KOMIYHOTO e(heKTy, 110
OyIyeThCsl Ha TIOPYIICHH] MapaMeTpiB MOJIeNl KOMyHIKaTuBHOI cutyaii /[, Xaiimca.

IlepcnekTHBAa MOMATBINIOTO AOCTIHKCHHS TOJATAE, sIK HAM BOAYa€ThCs, Y MPOJOBKEHHI
JEeTaTbHOTO aHaNli3y OMNHMCAHUX 3ac00iB 1 NPUHOMIB CTBOPEHHS KOMIYHOTO TPH BHBYEHHI
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CBOEPITHOCTI Ta OpUTiHAJIBHOCTI TBopuoro meroxy K. Bonneryra Ta IHIIMX HHUCHMEHHHUKIB-
MPO3aiKiB, YK MOETUKA KOMOIHYETHCS 3 CATUPOIO Ta IPOHIEIO.

Jlimepamypa
benaxos A. A. O6bem u conepkanue kareropun komudeckoro / A. A. bensxoB // CtepeoTunsl JIUHTBOKYJIBTYPHI : KOJJIEKTHBHAs
MoHorpadwus; ots. Pen. M. B. ITumenosa. — K. : U3a-uit nom /. Byparo, 2013. — C. 90-103.
T'abudynnuna A. P. OCHOBBI peueBoil KOMMYHHUKAIMHK : yueb. nocobue / A. P. 'abunymiuna, M. B. XKapukosa. — ['opnoBka : U3xa-Bo
I'opnosckoro roc. mea. uH-Ta HHOCTP. A3., 2005. — 282 c.

JImumpyx B. B. TopuectBo K. Bonneryra: conuanbHO-KpUTHYECKHE TEHAEHIUH, JKaHp, ITOTHKA : AWC. ... KaHI. (HUIOJI. HayK :
10.01.05 / Bukrop Bnagumuposuu Jmutpyk. — K., 1984. — 202 c.
Konecnuuenxo E. JI. Tlapagoxc B mamoctmie M. M. XKsanenxoro : monorpadus / E.JI. KonecHudaenko. — J{HEIpomeTpoBcK :

Jlurorpag, 2015. — 210 c.

Iecopina JI. M. MoBHI 3aco0u CTBOpPEHHsI KOMIYHOTO eeKTy B KOPOTKHX OmoBifaHHsaX (Ha Martepiani TBopiB O. 'enpi, E. Kectrepa,
A.TI. YexoBa) : aBroped. auc. Ha 3000yTTs Hayk. cTymeHs kaHa. ¢imon. Hayk : cmeu. 10.02.15 «3aranbHe MOBO3HaBCTBO» /
JI. M. Tlecopina. — Joneusk, 2006. — 20 c.

Tookopumosa O. I1. TToetuka catupu B pomanax Kypra Bonneryra / O. I1. ITonkopurosa // BicHuk JKUTOMHPCHKOTO AEpKaBHOTO
yHiBepcurety imMeHi [Bana ®panka. — XKuromup : Bua-so XKV im. I. @panka, 2010. — Bum. 52. ®inonoriuni Hayku. — C. 207-213.
Cannuxoe B. 3. Pycckuil s3bIk B 3epKaine s13b1k0BoM Urpsl / B. 3. CanHukoB. — M. : «fI3bIku pycckoil KynbTypbl», 1999. — 544 c.
Cyxux C. A. IlparmManuHrBHCTHYECKOE MOJAENUpoBaHHME KoMMyHHKatuBHoro mponecca / C. A. Cyxux, B. B. 3enenckas. —
Kpacropnap : KI'Y, 1998. — 160 c.

Tumapenxo 1. JI. Cneuudika xygoxusoro cBity Kypra Bonneryra : aBroped. auc. Ha 3100yTTs HayK. CTyIHeHs KaHA. (iIoj. HAyK :
cnen. 10.01.04 «Jlirepatypa 3apy0ixxkaux kpain» / 1. JI. Turapenko. — JJainponerposerk, 2000. — 20 c.

Hymes D. Models of the Interaction of Language and Social Life / D. Hymes // Directions in Sociolinguistics : the Ethnography of
Communication. — New York : Holt, Rinehart and Winston, 1972. — PP. 35-71.

Vonnegut C. Palm Sunday. Welcome to the Monkey House / C. Vonnegut. — Random House UK, 1994. — 281 p.

YIK: 821.111:82-31

BULIHUILIBKA 41. C.
(3anopizvxuii deporcagruii MeOudHUll YHigepcumem)

OCOBJIMBOCTI PENIPE3EHTAIIl KOJIbOPOHIMIB Y POMAHAX
JAEBIJA MITYEJIVIA “THE CLOUD ATLAS”, “BLACK SWAN GREEN”,
“NUMBER NINE DREAM”

VYV craTTi po3rsmaroThCS KOJBOPOHIMH y pomanax JleBima Mituemna Ta X ocobmuBocTi. Mu 30cepemkyeMo yBary Ha
iH/IMBI{yaJIbHO-aBTOPCHKUX KOJILOPOHIMAX, SIKi aBTOp BXXKHMBA€ y TEKCTaxX, 3BEPTAEMOCS A0 CTPYKTYPHHX OCOONMBOCTEH Ta THIIIB,
PO3IIIIIA€EMO CTHIIICTUYHI XapaKTEePHCTHKU Ta CEMAaHTHUYHE 3HAYCHHsS. 3BEPTAacMO yBary Ha KOJBOPH sIKi HalOinbIIe Ta HaHMEHII
4acTO BXKUBAIOThCSA aBTOPOM Y POMaHaXx.

Knouogi cnosa: KoabOpoHiMU, NEPEUHHA MA 6MOPUHHA HOMIHAYISA, AXPOMAMUYHI Ma XPOMAMUYHI KOAbOPOHIMU, QYHKYIT
KOJIbOPOHIMIB, YaCMOMHI KOTbOPOHIMU

Bumnanukas 1. C. OcoGeHHOCTH penpe3eHTALMH KoJopaTuBoB B poMaHax /[3suaa Mutuenna “The Cloud Atlas”, “Black
Swan Green”, “Number Nine Dream”. B cratbe paccmarpuBaioTcs KolopaTHBbI B pomaHax J[3Bupa Mwurdemnra U uX
0c00eHHOCTH. MBI COCPEAOTOYNMM BHUMAHHUE HA MHIMBUYalIbHO-aBTOPCKUX KOJIOPATUBAX, KOTOPBIE aBTOP YNOTPEOISIET B TEKCTAX,
obpaTuMcsl K CTPYKTYPHBIM OCOOEHHOCTSIM U THIIAM, PACCMOTPHM CTHJIMCTHYECKHE XapaKTEPUCTUKH U CEMAHTHIECKOEe 3HAUYCHHE.
Bernennm taxoke kakue 1BeTa Haubosee 1 HanMeHee 9acTo yHOTPeOITIoTCsl aBTOPOM B pOMaHax.

Knrwouegvie crnosa: Koiopamuesl, NEPEUUHAs U GMOPULHAS HOMUHAYUS, AXPOMAMUYECKUE U XPOMAMUYECKUE KOIOPAMUBYL, (yHKYUU
KOIOpAmueos, 4acmoninbie Koiopamuebl

Vishnitska Ya. S. Pecularities of Coloratives’ Representation in David Mitchell’s Novels “The Cloud Atlas”, “Black Swan
Green”, “Number Nine Dream”. It should be emphasized that the colour has always been important in human life and has a great
influence in all spheres of our life. Every colour has psychological influence on us, therefore it is widely used in commerce and
advertising. It has been studied for a long time by different sciences such as linguistics, philosophy, psychology, ethnology,
culturology, ethnolinguistics and psychosemantics. Every colour has own meaning and semantics, every nation and nationality has
their own interpretation and meaning for the same colour. In this article we study the coloratives in David Mitchell’s novels and its
characteristics. We also concentrate our attention on individual coloratives, which the author uses in his texts, we take into
consideration their structural characteristics and types, stylistic features and semantic meaning. The special attention we pay to the
nominations of colours frequently used by the author in his novels. David Mitchell who received the title of the "Best Young British
Writer" always emphasizes in his interviews the fantastic origin of his creativity which is the main reason for his novels’ success.
The coloratives occur frequently in his texts and they always have a special function, they are used to attract the reader’s attention
and to interest him. When the author uses certain coloratives, he tries to picture some character or some atmosphere as bright and
understandable as he can and the way it is in his mind. It is important that there are many original coloratives which help to reveal the
features of the author’s style and the author’s purpose.
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