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BULIHUILIBKA 41. C.
(3anopizvxuii deporcagruii MeOudHUll YHigepcumem)

OCOBJIMBOCTI PENIPE3EHTAIIl KOJIbOPOHIMIB Y POMAHAX
JAEBIJA MITYEJIVIA “THE CLOUD ATLAS”, “BLACK SWAN GREEN”,
“NUMBER NINE DREAM”

VYV craTTi po3rsmaroThCS KOJBOPOHIMH y pomanax JleBima Mituemna Ta X ocobmuBocTi. Mu 30cepemkyeMo yBary Ha
iH/IMBI{yaJIbHO-aBTOPCHKUX KOJILOPOHIMAX, SIKi aBTOp BXXKHMBA€ y TEKCTaxX, 3BEPTAEMOCS A0 CTPYKTYPHHX OCOONMBOCTEH Ta THIIIB,
PO3IIIIIA€EMO CTHIIICTUYHI XapaKTEePHCTHKU Ta CEMAaHTHUYHE 3HAYCHHsS. 3BEPTAacMO yBary Ha KOJBOPH sIKi HalOinbIIe Ta HaHMEHII
4acTO BXKUBAIOThCSA aBTOPOM Y POMaHaXx.

Knouogi cnosa: KoabOpoHiMU, NEPEUHHA MA 6MOPUHHA HOMIHAYISA, AXPOMAMUYHI Ma XPOMAMUYHI KOAbOPOHIMU, QYHKYIT
KOJIbOPOHIMIB, YaCMOMHI KOTbOPOHIMU

Bumnanukas 1. C. OcoGeHHOCTH penpe3eHTALMH KoJopaTuBoB B poMaHax /[3suaa Mutuenna “The Cloud Atlas”, “Black
Swan Green”, “Number Nine Dream”. B cratbe paccmarpuBaioTcs KolopaTHBbI B pomaHax J[3Bupa Mwurdemnra U uX
0c00eHHOCTH. MBI COCPEAOTOYNMM BHUMAHHUE HA MHIMBUYalIbHO-aBTOPCKUX KOJIOPATUBAX, KOTOPBIE aBTOP YNOTPEOISIET B TEKCTAX,
obpaTuMcsl K CTPYKTYPHBIM OCOOEHHOCTSIM U THIIAM, PACCMOTPHM CTHJIMCTHYECKHE XapaKTEPUCTUKH U CEMAHTHIECKOEe 3HAUYCHHE.
Bernennm taxoke kakue 1BeTa Haubosee 1 HanMeHee 9acTo yHOTPeOITIoTCsl aBTOPOM B pOMaHax.

Knrwouegvie crnosa: Koiopamuesl, NEPEUUHAs U GMOPULHAS HOMUHAYUS, AXPOMAMUYECKUE U XPOMAMUYECKUE KOIOPAMUBYL, (yHKYUU
KOIOpAmueos, 4acmoninbie Koiopamuebl

Vishnitska Ya. S. Pecularities of Coloratives’ Representation in David Mitchell’s Novels “The Cloud Atlas”, “Black Swan
Green”, “Number Nine Dream”. It should be emphasized that the colour has always been important in human life and has a great
influence in all spheres of our life. Every colour has psychological influence on us, therefore it is widely used in commerce and
advertising. It has been studied for a long time by different sciences such as linguistics, philosophy, psychology, ethnology,
culturology, ethnolinguistics and psychosemantics. Every colour has own meaning and semantics, every nation and nationality has
their own interpretation and meaning for the same colour. In this article we study the coloratives in David Mitchell’s novels and its
characteristics. We also concentrate our attention on individual coloratives, which the author uses in his texts, we take into
consideration their structural characteristics and types, stylistic features and semantic meaning. The special attention we pay to the
nominations of colours frequently used by the author in his novels. David Mitchell who received the title of the "Best Young British
Writer" always emphasizes in his interviews the fantastic origin of his creativity which is the main reason for his novels’ success.
The coloratives occur frequently in his texts and they always have a special function, they are used to attract the reader’s attention
and to interest him. When the author uses certain coloratives, he tries to picture some character or some atmosphere as bright and
understandable as he can and the way it is in his mind. It is important that there are many original coloratives which help to reveal the
features of the author’s style and the author’s purpose.
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Key words: coloratives, the primary and secondary nomination, achromatic and chromatic coloratives, functions of the coloratives,
frequency coloratives.

Meta naHoi cTaTTi — PO3MISIHYTH OCOOJIMBOCTI penpe3eHTalii KOJIbOPOHIMIB y TPhOX
HanBigomimux pomanax JleBima Mituemna “The Cloud Atlas”, “Black Swan Green”, “Number
Nine Dream”. 3aBaaHHsl TOCTIPKEHHS — MIPEICTABUTH MPArMaTU4HYy, CEMAaHTHUHY Ta CTHJIICTHYHY
XapaKTEPUCTUKA KOJHOPOHIMIB Yy pOMaHax, BH3HAYWTH, JI0 SIKUX KOJBOPOHIMIB HaW4acTilie
3BEpPTAETHCS ABTOP, SIKI HEOJOTI3MH BXHBa€ 1 3 koo Meroro. Ilpeamerom nociifKeHHSA €
BceOiuyHA XapaKTEPUCTHKA KOJBOPOHIMIB y pomaHax JleBima Mituenna. O6’€KT — KOJIBOPOHIMU Y
poMaHax Ta iX QyHKIiOHaIbHA, CEMAaHTHYHA TA CTUIICTUYHA XaPAKTEPUCTUKH.

Komip 3aBxkau MaB BaKJIMBE 3HAUEHHS B KYJIbTYp1 Ta KUTTI JIOJUHHU, 1110 OB’ sI3aHO 3 HOTO
BITHOIICHHSM 10 (iI0COPCHKOr0 Ta €CTETUYHOrO Mi3HAHHS CBITY. Y 3B’A3Ky 3 LIUM, IMUTAHHS
KOJbOPY Ta KOJbOPOIO3HAYEHb BXOASTH y MpoOJieMaTHKy OaraTbOX Cy4aCHUX HayK, TaKMX SK
JHTBICTHKA, (i10cO(dis, MCUXOJIOTIA, €THOJIOTIS, KYJIbTYpOJIOTisl, a TAaKOX CYMDKHUX 3 HUMH —
€THOJIIHTBICTUKH Ta MICUXOCEMAHTHUKH.

KomnoparuBHa JieKCHMKa MpUBEpTaia yBary JIHTBICTIB Ta JOCTITHUKIB Ayke maaBHO. Koumip
Ma€ CBOE «3HAUCHHS» Ta IMEBHE MOSCHEHHS, JUIS KOKHOI KYIbTYPH Ta HapoIy BOHO pi3HE, MOXKE
HaBITh KapJAWHAJIBHO BIJIPI3HATHCS Y THUX YW 1HIMX HapojiB. BexOumbka A. A. migkpeciuia:
«Komip — ne He yHiBepcaibHE JIOABCKE MOHSATTA... HE YHIBEPCAIBbHUMHU € 1 «IMEHA KOJBOPY»»
[BexxOumpka 1996]. MalOyTh mepmmM XTO HamarabBcsi 3pO3yMITH caM Ta TMOSCHUTH I1HIIUM
ncuxonorito koiapopy y XVIII cromitti OyB I. B. I'ere y cBoiii npaui «Buenns npo komnip». Bin
PO3IIIUB KOJLOPH Ha JBI OCHOBHI TPYMH <«...KOJHOPH ITO3UTHBHOI CTOPOHU — II€ KOBTHH,
YEepBOHYBATO-)KOBTUH (ITOMapaH4YeBHii), KOBTYBATO-4YEPBOHMH, $KI «BHUKIMKAIOTH Oanbopuil,
KUBHUM, MISUTbHUN HACTpi» Ta «KOJbOPH HETATHBHOI CTOPOHU — CHHIN, YEPBOHYBATO-CHHIA Ta
CHHIOBATO-YepBOHMI. BOHN BUKJIMKAIOTh BITUYTTS HECIIOKOIO, M SIKOCTI Ta HyaApIu» [Mecsi 2012].

KonpopoHiMu BUBYANKCS Y PI3HUX MOBaX, y pi3HI €MOXH, I/ Yac PI3HUX ICTOPUYHUX TTOJIH,
3 PI3HHX TOYOK 30pY, Y TBOpax MHUCbMEHHHKIB, y MPO3i Ta Moe3ii 3 METOI0 PO3KPUTH 33yM aBTOPA,
BUBYAJIMCS Pi3HI XapaKTEPUCTHKU Ta SKOCTI KOJHOPY B LIJIOMY Ta KOJBOPOHIMIB SIK HOTO TOXITHOT
(Bexbunpka A. A., Ilore6us O. O., BinmorpamoB B. B., bparina A. A., ®pymkina P. M.,
baximina H. b., I'panoscbka JI. H., bepnin b., Keit I1., Jlakodd P. T., bep V., Pom E., Jlromep M.,
basuma b. A., Cynpyn JI. A., I'y6enxo O. B., I'pomosa II. I'., IBanosa FO. B., Ilerpycs T. B.,
Pubansruenko O. A., BnacoBa O. A., Tl'alinykoBa T. M., Kupmynceka M. A., IBanenko C. B.,
IBapoBceka B. M., MacnennikoBa K. 1. Ta 6araro iHImumx).

JocnikeHo BXKe TOCUThH 0araro, ajie 1 B Cy4acHiil MOBI 3 IIMMHU JIEKCEMaMH Bi0OYBarOThCS
TaKi TPOIECH, IO ¥ J0CI BOHU BHKJIHMKAIOTH IIKABICTh 3 OOKY JIHTBICTIB. SIk MH yXe 3a3HAUMIH
BHUIIE, CHOTOJHI MOBa aKTHBHO IMOMOBHIOETHCSI HOBUMH CIIOBaMH, TOMY I1I0 PO3BUBA€ETHCS COILIYM,
3MIHIOIOTBCSI TIOKOJIIHHS, 3’SIBIISIIOTHCS HOBI KYJIBTYpHI SIBHINA Ta €JIEMEHTH, HE CTOITh Ha MiCIi
HayKOBO-TEXHIYHMM TIpOrpec, 3MIHIOEThCS CBIT. Bce 11 3HaXomuTh BiZOOpakeHHS y MOBI,
KOJIbOPOHIMU TeX TpaHCHOPMYIOThCS, 3’SBISIOTHCS HOBI, JEsIKi clIoBa HaOyBalOTh J10JaTKOBUX
3Ha4YeHb, 00 KapJAMHAIBPHO HOBHX Ta HEMPUTAMaHHUX iM paHimie. Mae miciie He TUTbKU TIEpBUHHA,
aJjie 1 BTOpUHHA HOMiHallis, MPUYOMY Ha0araTo akTUBHIIIE HIXK paHilIe.

Heo0ximHO 3a3HaYNTH, 1110 HEOJIOTI3MHU Cepell KOJIbOPOHIMIB YaCTillle 3a BCE 3 SBIISIOTHCS B
3MI, B karamorax KOCMETHKH, OJATY, Y CBITI MOJH, peKiaMi OyAb-KOTO MPOIYKTY, a TaKOXK Y
TBOpax MHChbMEHHUKIB. J[OBOJI YacTO MUCHMEHHWKH CTBOPIOIOTH CBOI aBTOPCHKI KOJIBOPOHIMH,
HE3BUYaliHI CIIOBOCIONYYCHHS 3 HUMH, TOMY III0O BOHHM € HEBi/JI’€MHOIO0 YaCTHHOIO 1HIMBITYyalbHO-
aBTOPCHKOI KapTHHU CBITY, JONOMAaraloTh OUIBII SICKPAaBO PEMPE3EHTYBATH aBTOPCHKUI 3aMUCEIL.
[Ticng TOroO SIK BOHU 3’ABISIOTHCS HA CTOPIHKAaX KHUT, KOJILOPOHIMU MOKYTh IIOBHOLIIHHO YBIHTH B
AKTUBHUH CJTIOBHUKOBHM CKJIaJ MOBH Ta MPOJIOBXKUTH CBOE iCHyBaHHS B Hii. Lleil TekcuIHMI T1acT
MOBHM BHKOHYE Y TEKCTaX XYAOXKHBOI JIITEpaTypd TpU OCHOBHI (YHKIIi: 3MICTOBHY, OIHCOBY
(emiTeTH y XyI0KHIX TEKCTaX BUKOPHUCTOBYIOThCS MUCbMEHHUKAMH ISl TOTO, 11100 XapaKTeprucTUKa
cTaja OuIbII SICKPaBOIO) Ta EMOLIMHY (711 BIULIUBY HA MOYYTTS Ta OaKaHHS 4MTaya).

VY crarti MU PO3TISTHEMO KOJBOPOHIMHM Ha TPHKIAAl TPhOX HAWBIIOMINIUX Ta HANWOUIBII
BU3HaHMX KpuTHkamu pomaniB [leBima Miruemna “The Cloud Atlas”, “Black Swan Green”,
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“Number Nine Dream”, 3aBasku ssikuM BiH OyB HOMiIHOBaHM Ha uyucieHHi npemii ta y 2004 porri
oTpuMaB 3BaHHs «Halikpammii Mmononuii OpuTaHcbkuil nucbMeHHUK». [lonmymnsapuicts JI. MiTuenna
MOKHa TOSCHUTH THM, LI0 MOTO POMaHM MOENHYIOTH Y co0i pucH 0araTboxX >KaHpiB Ta Tedii,
0COOJIMBO BiH JIFOOWTH HArOJIOIIYBAaTH HA HASBHOCTI (paHTACTUYHUX BUTOKIB y HOTO TBOPUYOCTI, TIPO
1€ CBIIYMTH 1 Te, IO BiH cTaB JlaypearoM BcecBiTHbOI npemii ¢enrtesi [bapuert]. Pomanu mporo
MUCbMEHHUKA HE MOYKHA BIJIHECTH JI0 OJTHOI MIEBHOI TeUii, MOXKIIMBO 1€, SIK 1 B BUMAJAKY 3 TBOPUICTIO
JI. BpayHna, «mocTMoaepHi3M» ab0 «IOCTIOCTMOJIEpHI3M». «TBopuicTe JleBima Mituenna He
BIIHCYETHCS B KOHKPETHI KaHPH 1 Bap IOEThCS BIJ 3BHYAWHOI ICTOPUYHOI OEIETPUCTUKH,
MOXMYPOT0 JTUCTOMIYHOTO pOMaHy 1 A0 JiTeparypHoro ¢apcy. B miteparypHiii KpuTHii BXe
CKJIajacsl TpaJullis MOPIBHIOBATH MHChbMEHHWKA 3 TakuMu ¢irypamu, sk B. Habokos Ta V. Exo,
HAroJIOUIyIOYM Ha MOCTMOJIEPHICTUYHOCTI BCIX POMaHIB aBTOpa» — CTBEPKYE OJIHA 3 JOCIHITHUIIb
TBOpYOCTI nuchbMeHHUKa [[Ipaco].

IikaBuM Oyae pO3IIISIHYTH CTPYKTYpHO-CEMAaHTH4YHI, CTHJICTMYHI Ta NparMaTH4Hi
XapaKTEPUCTHKH KOJHOPOHIMIB y BHIIIE3a3HAYCHUX poMmaHaX. [IpoBeeHNI HIDKYE aHATi3 J03BOJISIE
3pOOUTH BHCHOBOK, IIIO € Taki KOJOPAaTWUBHI JIEKCEMM, SKHUM aBTOpP HAJa€ MepeBary y CBOIX
pomaHax, € Ti, IO 3YCTPIYalOThCSA PIIKO, a TAKOXX OJWHOYHI, sIKI MOYKHA MOOAYWUTH JIMIIE pPa3
MPOTSTOM BChOTO TeKCTy. Ha KOXHIN 3 IUX TPyl MH 3yMHHUMOCS OKpeMo. Takoxk, 3a3Ha4uMo, 110
y TEKCTax MPHUCYTHI SIK XPOMATH4YHI (KOJBOPH CIEKTPY), Tak 1 axpomaTu4Hi (0T, YOpHUU Ta
BIATIHKM Ciporo) rpynu KojabopoHiMiB. IIlo cTOCyeThCs THMIB TpOMIB, fKI 3yCTpiYarOThCA B
poMaHax, MOXXHA BUIIJTUTH TaKi:

1. Emitern: white gray wood, green universe, his black Porsche, brown eyes, grey sky, red
pepper, white wine, greeny-red fruit, the Brazilian dark chocolate, black hair,

2. Metadopu ta MeToHiMii: black magic, white world, silver hair, gold person, blue of her
eyes, green universe, this summer isn’t green, instead of a green and grey shirt, black magic, her
oil-black hair’s; white beard, white field, the white man, gray sea, sky-blue VW Jetta, black horse,
black swans or green swans, black clothes, the yellow room, cream T-shirt;

3. 3BuuaiiHi MOPIBHSHHS, IKUX 30BCIM Mallo: was as dark as night; black like a Goth’s.

Sk MoxemMo moOayMTH, cepelq  TPOMiB HaWyXUBaHIIMIUMH €  €MiTeTH, ToOTO
CJIOBOCHIOJIYYEHHS, /1€ € MPUKMETHUK Ta IMCHHHUK, 3yCTPIHalOThCS 1 3BUYANHI CIIOBOCIONYYECHHS, 1
CJIOBOCITOJTYYEHHSI METOHIMIYHOTO Ta MeTadOPHUYHOTO THUITY, SIKI BXKE€ HE 3/1alOThCS HAM TaKHMH.
Jlanmi 3a 4YacTOTHICTIO BXXMBaHHS WIyTh MeTadopu, METOHIMii, HaliMeHIIe BChOI'O Yy pOMaHax
nopiBHAHb. [loTpiOHO BiA3HAYUTH, 1O MeTa)opu Ta CIOBOCIONYYEHHS METaQOpUYHOTO Ta
METOHIMIYHOTO THUITY € HayJIOOJEHIIIMMHU JJIsl MUChbMEHHUKA, BiH yXHBA€ iX AyKe YacTo B YCIX
poMaHax, BOHM He3BUYAlHI, I[IKaBi K JIJIs1 3BUMAHOTO YKUTa4a, TaK 1 I JOCIITHUKA HOTO TEKCTIB.

SIKI110 TOBOPUTH TIPO CJIOBA HA MO3HAYCHHSI KOJILOPY, SIKUM aBTOp HAJIa€ TIepeBary, TO cepel
HUX HAW4acTOTHIMUM y pomanax JleBima MiTdenmna € KOJIbOPOHIM «UOPHHI», HOTO MH MOMXEMO
no0aunTH 1y ckiani Metadop, 1 y CKiIaai MeToHiMil, 1 sk eniter (black death, black-cherry yogurt,
blackened, black-and-white landscape, black hair, black-rimmed eye, brittle black, black was
purple, the one to black out, “the black arts”, black bit of earth, blackened periphery, jet black,
black powder, black specks, black gloves, turning black and falling away, flecked with black, hair
make black, blackened grass, black ink, a small window that was blacked out, black and white a
little red up top, black hair, an ebony desk, black eyes, blackout dark, black field, nasty black, he
had dressed me in my blacks).

Jly’)xe akTUBHO BXKHMBA€ETHCSI aBTOPOM KOJIBOPOHIM «Oinmuit» (white teeth, white field, white
beard, the blank white of the endlessly cloudy sky, the knuckles went white, their whole lives —
white, white gray wood, the white man, the officers all white, white world, and many of the whites,
English white chocolate, a large white envelope, brown-white skin, she wasn’t white, white
Russians, white faces, behind a white person, is the white one the patient, dirty white in color, white
field, both blond, the fact that I was white, the white man, white clapboard), a TakoX «depBOHHIT»
(red tongue, running red across it, red cross, titchy red, red with blood, the too-red blood, his
collarbone was raw and red, turning red with alarm, red cloud, flushing red, red-stained, shade of
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red, turn red, red-haired, run red for years, red fury, Red Cross symbol, a shade of red, red rising
sun, red-rimmed eyes, two red pins, a cluster of red, red-rimmed, of a bizzare red hue leapt, bright
red bomb, red brighter than blood, blinking red lights, collection of red-roofed, red scar, clouds of
bruises-red), Ta TOX1IHI BiJl HUX.

MeHIll BXHBAaHUMH € KOJBOPOHIMH «CipUii», «CpiOHUI», «CpibnscTtuii» (silver-haired, silver
hair, gray hair, dirty gray, suited in silver, a true silver lining for internees, gunmetal grey, in gray
metal paneling, bluish-gray, light gray, a faint gray, was dirty and gray, empty gray pages, white
gray wood, gray sea, all around him was gray, gray wash, gray gathers, not suited in silver, silver
lining), «3enenuii» (in green leather, green lawns, something green, green scab, the green looked
so close now, green to the left, this forest smelled wet green, lighter-green, soupy green, chain with
a green and gold, dark green, a bit green, gray-green blob), «ronyouii» (in the blue, more blue than
black, I could feel the blue dark slither up my skin, blue foxes, blue box, shade was indeed close to
blue, the blue fox, blue, plans for a truly blue, watery blue, across the map’s rinsed-out blue brown
and green, milky blue eyes, clouds of blue).

HaiiMeHIT YacTOTHUMH € KOJBOPOHIMH, SIKi TO3HAYAIOTh CTYIiHb TPOSIBY KOJIBOPY
«TeMHUI/Omauii» (the dark, it was inside dark, darkened tent, window was dark, face darkened a
bit, dark coat, dark forces, darkened office, endless dark, subarctic dark/ pale, his face was drawn
and pale), KOTLOPOHIM «pOXKEBUI» (fingers were rosy and pink, the sky going into pink, rose-
coloured paper, pink-black glove), «bioneroBuii, myprnypHuii» (purple, were a mottled purple,
purple and brown, clouds of purple), «KOBTHIi», «30JI0THII», «<KOPHUHEBHII» (yellow when we find
him, gold chain, gold person, gold the comforter, but the liquid inside was brown, brown) Tex
BXKHUBAIOTHCS PIIKO.

€ B TekcTax pOMaHiB TaKOX I[iKaBi aBTOPCHKI MeTa()OpUUHI Ta METOHIMIUHI KOJIbOPOHIMH,
SKI MalTh OCOOJMBY (YHKIIIO y TEKCTi, SICKpaBO Ta HE3BMYAWHO XapaKTEPU3YIOTh MPEIMETH,
spuina ta moneid. Hanpuknan: I could feel the blue dark slither up my skin, milky blue eyes, her oil-
black hair’s, the tulips are black plum, wispy bronze hair, toffee hair, a silver birch, raspberry-
cream lips, titchy red, blood red, an exit sign glowed alien-green in the dark, the clouds are candy-
coloured from the lights, honey skin, ocean-blue tables. MoxxHa mo6a4uTH, 10 OUIBIIICTD 3 ITUX
CIIOBOCIIOJYYEHb 3 KOJBOPOHIMAMH B)KHUBAIOTHCSI aBTOPOM JUISI XapaKTEPUCTUKU 30BHIIIHOCTI
nepcoHaka ab0 HaBKOJMIIHBOI aTMOC(HEpPH, TOXK 3a JONOMOTOK HHX MHUCHBbMEHHUK HAMAaraeTbCs
sCKpaBile, eeKTHile 300pa3uTi KapTUHKY, TIPOJIEMOHCTPYBATH SIK ii OAYUTh BiH, «3a4ETIUTU» OKO
YuTa4ya Ta 3MYCHUTH HOTO MOPUHYTH Y IIKaBUH Ta KOJBOPOBHUH CBIT, IO TyXe JIETKO 300pa3uTH y
¢b11bMI HaIIPUKIIAM, 1 30BCIM HEMPOCTO 3pOOHMTH HA CTOPIHKAX KHUTH, MOTPIOHO MaTu HeaOUAKHUN
TaJIaHT XYI0KHUKA Ta BETMYE3HUIN XUCT MUCbMEHHHKA, 00 BCE OPTaHIYHO TIOEHATH Ta MepelaTH
yurtayesi. | konpopoHimu JleBina MiTyerna 110 BaXJIUBY (YHKIIIO TyXke 100pe BUKOHYIOTb.

Buninumo CTpyKTypHI OCOOIMBOCTI Ta TUIH KOJILOPOHIMIB y pomaHax [leBima Mituesia:

1) mpocTi JBOCHIBHI CJIOBOCIIOJNIYYEHHS, fKI CKIQJalOThCS 3 IMEHHHMKA Ta NMPHUKMETHUKA
(green universe, black hair, black trousers, pink panther, grey sky);

2) CIIOBOCIIONYYEHHS, JIe € 1BA MPUKMETHHKA, SIK1 O1IbII SICKPABO XapaKTEPU3YIOTh MPEAMET
+ iMeHHUK (blue-and-white flag, black-and-white landscape, brown-white skin, bright red bomb,
gray-green blob, pink-black glove, wispy bronze hair);

3) CIOBOCIIONYYEHHS, SIKE CKJIAIa€ThCs 3 IMEHHUKA, KWW XapaKTepu3ye OUTBIN SCKPaBO Yd
YTOYHIOE TPUKMETHHK MICIIsi HbOTO + IMEHHUK (sky-blue Jetta, a gas-blue wood, coal-blue, oil-
black hair, salmon-pink shirts, ocean-blue tables);

4) onMHOYHUHN TMPHUCIIBHUK a0o/+ IMEHHUK, sikux Hebarato (blackened grass, blackened
periphery, blackened, red-stained, red-haired, red-rimmed eyes, silver-haired, darkened tent,
darkened office).

AHaT3yl04Yl BCE BHINECKA3aHE, MOXEMO 3pOOMTH TEBHI BHCHOBKM: y poMaHax JleBima
Mituemia 3ycTpidaeTbcsl BelMKa KiIbKICTh PI3HOMAHITHHUX KOJBOPOHIMIB, SIK 3BHYAaWHUX, TaK 1
1H/IMBITyaTbHO-aBTOPCHKUX, IO POOUTH TEKCT OUIBII SICKpaBUM Ta OapBHCTUM JJIs YMTaya.
Haii0Ginpn B)KMBaHMMH Yy TMPOAHATI30BaHUX HaMW HaWBIAOMIIIMX pPOMaHAaX € KOJbOPOHIMH (3a
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CHAQIaHHsAM) <«4OPHUI», «OUIHii», «UEepPBOHHI», «CIpHid, CpIOHUH, CpIOIACTUII», <«3ENECHUI»,
«KOBTHI», «(hI0JETOBUH, POKEBHUI», CTYIHb MPOSBY KOJIPYy «TEMHHUH, ONiAHiIl» 3yCTpidaeThCs
MEHII YacTo. 3a YacTHHOMOBHOK KiIacH(IKalliel0 HaHOUIbII YacTOTHI CIIOBOCHOIYYEHHS:
MPUKMETHUK 3 IMEHHHUKOM; JyKe 0araTo MeTadOpHYHHUX CIOBOCIIONYYEHb (IMEHHUK, SIKHUWA OLTBIIT
SICKPaBO XapaKTepPU3y€e MPUKMETHUK IICIIs HHOTO + IMEHHUK); HAMEHII BXKHBAaHUM € MPUCTIBHUK 3
IMEHHUKOM a00 OJAWMHOYHUN TpHCIiBHUK. DYHKINS MUX CIIB Yy poMaHax — 3alllKaBUTH YWTaYa,
NPUBEPHYTH HOro yBary, a TakoX cmpoba sSKoMmora scKpaBimie 300pa3uTH 3a JIOIOMOIOIO
JHTBICTUYHUX 3aC00IB Ty KapTUHKY, IKY OQUUTh Y CBOIN ysBi MMChMEHHHUK.
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META®OPUYECKHUE U METOHUMHNYECKHUE ITIEPEHOCBHI B HEMEIIKOM
IHOJIMTUYECKOM JUCKYPCE

B cratne paccMaTpuBarOTCA MeTa(i)OpH‘IeCKHe U METOHUMHYCCKUEC MCPCHOCHI Ha MaTEpHaj€e HEMEUKOI'0 IMOJIUTUYCCKOro IHUCKypca.
Mper Q)opMyanyeM OCHOBHbBIC TIIPpU3HAKU MeTa(i)Opr U MCTOHHMHHU U OIpEACIIeM HX CEMAaHTHYCCKYH pOJIb B HEMCIKOM
TMOJIMTUYECKOM NUCKYpPCE.

Knrouesvie cnosa: noaumuyeckuil OMCKpr, Memaqbopa, MemoHUMUA, 1466171006031-101161-[146

Boek 1. JI. MeragopuyHi Ta MeTOHIMiYHi mepeHOCH B HiMeNbKOMY NOJITHYHOMY IUCKYpci. YV cTarTi po3isiaaroThest
MetadopUuHi Ta METOHIMIYHI NEPEeHOCH Ha MaTepiali HIMELbKOIro MOJITHYHOIro IHCKypcy. Mu (opMyar0oeMoO OCHOBHI O3HAKH
MeTadopH Ta METOHIMIi Ta BU3HAYa€MO IXHIO CEMaHTHUHY POJIb Y HIMEIIBKOMY HONITHIHOMY AUCKYPCI.

Knrwouosi cnosa: nonimuynuil OUCKypc, memapopa, MemoHiMist, KOIbOPONO3HAYEHHS

Vovk I. L. Metaphorical and Metonymic Transfers in German Political Discourse. This article addresses metaphorical and
metonymic transfers on the material of German political discourse. We formulate the basic features of metaphor and metonymy and
determine their role in the German political discourse. The purpose of this article is to describe the semantics of metaphorical and
metonymic in German political discourse. Based on our goal, we can formulate the following tasks: 1. To formulate the main features
of metaphor and metonymy. 2. To determine their semantic role in German political discourse.

The subject of this article is a political discourse. The object of the study is lexical units that are used in the sense of metaphor and
metonymy. We used the following methods: descriptive, contextual analysis method, the elements of component analysis,
quantitative analysis. The relevance of this investigation is due to the insufficient material for explanation of certain aspects of the
mass media, in particular, the possibility of programming the reaction of message recipients using verbal means. The study of color is
very relevant in our time. On this subject, the scientists conducted a lot of research in the specific terms of color, exposure, and color
perception. In political discourse, there are many methods of stylistic expression that emerged on the basis of secondary nomination.
The essence of the secondary category is that newly created means of expression are designed taking into account the norms of
natural language, resulting in a metaphorical (portable) speech.

There are two types of tropes we are going to investigate — metaphor and metonymy. Some examples of metaphor in the German
political discourse are - der Schwarzmarkt, das Schwarzbuch des Kommunismus, der Schwarze September, der Schwarze Montag,
die Weilgeldstrategie. The metonymy is also widely used in the political speech - Das Rote-Khmer-Tribunal, schwarz-griine
Gespriche, griine Fraktionsvorsitzende, die Griinen-Spitze Verhandlungen, Rot-Griin, der schwarze Horst Seehafer und der griine
Wienfried Kretschmann, schwarz-gelbe Regierung, schwarz-gelbe Koalition, ,roter Kronprinz®“, schwarz-rot-goldene Minister,
schwarz-rot-goldene Innenpolitik. The results of the investigation can be helpful while further researching of political linguistics.

Key words: political discourse, metaphor, metonymy, colour naming
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