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CIIELU®IKA BEPBAJII3ALI KOHUENTY MHCTEI|TBO
Y TBOPI . BPAYHA «IHI'OJIM I AEMOHWN»

V crarti posrisgaerses crnenudika peamizanii koHuenty MUCTELITBO y tBopi [I. Bpayna «furomnu i nemonu». J{ociimKeHHs
30CepeKEHO Ha JIGKCHYHUX OAMHHILIX, SIKi BIACHE TPAKTYIOTh HOHSITTS «MHCTELTBO». YCi MapKOBaHI BepOaii3aTopu MoJiieHi Ha
IPYIH, IO Ja€ 3MOTY 3pO3yMITH crielnu(iKy BiATBOPEHHS [[bOTO0 MEHTAIILHOTO KOHCTPYKTY Y BUTJISIII MOBHHX 3HAKIB.

Kurouosi cnosa: konyenm, mucmeymeo, 6epoanizayis, KOSHIMUGHUL.

TIosoBko O. M., Boanap 10. C. Cnenuduxa pepbanuzanuu konunenta HCKYCCTBO B npounssenenun JI. bpayna «AHreist
u JeMoHbI». CraThsi paccMarpuBaeT crermupuxy peamusanun xkoHnenta MICKYCCTBO B mpomssenenunu JI. Bpayna «Anrens! u
JeMoHbI». MccaenoBanue cocpeioTOUeHO Ha JIEKCUUECKUX eIUHHUIIAX, KOTOphle COOCTBEHHO TPAKTYIOT MOHSATHE «HCKYCCTBO». Bee
MapKUpPOBaHHbIE BepOAIN3aTOPbl PA3[ENCHBbl HA IPYNIbI, YTO JaeT BO3MOXKHOCTb IIOHATH CHELU(UKY BOCIPOU3BEACHHUS 3TOrO
MEHTAJIBHOTO KOHCTPYKTA B BUZIE SI3BIKOBBIX 3HAKOB.

Kniouesvie cnosa: xonyenm, uckyccmeo, 6epoanuzayus, KOCHUMUGHbLL.

Golovko O., Bodnar Yu. Peculiarities of Instantiation of the Concept ART in the Novel ‘“Angels and Demons” by D. Brown.
This article examines linguistic ways of instantiation of the concept of ART in “Angels and Demons” by D. Brown. The concept
under consideration belongs to the fundamental concepts holding a central position in the worldview of linguistic communities. Since
this mental structure is represented with a considerable number of linguistic items, the research is concentrated on lexical units that
construe the notion of “art”. All marked words are divided into groups, thus giving an opportunity to understand the linguistic
peculiarities of instantiation of this mental structure to the fullest degree. We’ve discovered such groups of lexical units as
outstanding people of arts, occupations in the sphere of art, art periods, materials used in art, architecture, sculpture, painting,
literature, etc. Groups of architecture and sculpture are represented with the biggest number of marked words, thus demonstrating the
essence of the concept ART to the extent possible. The research also shows the differences in traditional definition of the “art” and
the author’s vision represented in the book. Our findings show that Dan Brown views “art” as an occupation requiring knowledge or
skill, works created by artists, source of inspiration and aesthetic pleasure, mean of expressing sacred religious meanings, and tool of
strengthening the science and fighting the church. The notion of “art” is represented as a material phenomenon rather than a spiritual
part of the human’s culture, thus underlining the idea of opposition in the novel “Angels and demons”. Even the title of the book is
based on antonyms; this device gives us a hint about a confrontation of angels and demons, good and evil, religion and art, science
and religion in the book. Antagonism provides us with an opportunity to conduct an extensive investigation and receive a deeper
understanding of the concept ART in this novel.

Key words: concept, art, verbalization, cognitive.
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KornituBHa NHTBICTHKA, SIKA JOCIIPKYE, IKHM YHHOM MEHTAJbHI 3MICTH peaji3yloThcs y
BUTJISIZII MOBHHUX 3HaKiB, XapaKTEPU3YEThCS CTPIMKUM PO3BUTKOM. OmHUM 13 (pyHIaMEHTaIbHUX
MOHATh KOTHITUBHOI JIHIBICTUKM € KOHIIETIT, MOBHE BTUICHHS SKOTO Ja€ 3MOTY OTpHUMAaTu
Oe3rocepeHe ysBIEHHS PO MEeBHI MeHTaIbH1 00pasu [Cypxanckas 2012, c. 6].

CknasiHO TepeoUiHUTH BHECOK ITamiil B KynbTypHY W 30KpeMa apXiTeKTypHY CHaIIIUuHY
CBITOBOI CITUTBHOTH, aJKE BCIM BimoMi Taki meneBpu sik Cobop Cs. Ilerpa, CikcTHHCBKA Kamena
a6o @onran ai Tpesi. He MoxxHa 3anepeyuTs i TO# (QaxT, 110 TBOPYICTH Ta KUTTEBUH IUISIX TaKUX
mutiiB sk Jlopenmo bepnini, Mikemanmkeno Ta Padaens 3aBkau nOpuBEpTaNd  yBary
MUCTELTBO3HABIIB. He quBIAYNCH HA YMCEIbHI HOCTiIKEeHHS MucTenTBa Itamii it Pumy 30kpema, y
2000 pomi BuimoB poman JI. bpayna «furomum ta aemMoHu», B SIKOMy OyJIO 3ampOIIOHOBAHO
a0COIFOTHO HEOUiKyBaHM Ta HABITh CKAaHAAIBLHUHN MIIX1 IO PO3YMIHHS HAMBUAATHIIIUX ITaM SITOK
MHUCTEITBA. 3BaKalOUu Ha Te, 10 poMaH OyB Bumanuii jmme y 2000 porri, TOCTIKEHHSI MOBHOT
peanizanii konuenty MUCTELITBO y oMy TBOpi AacTh HaM 3MOTY IPEJCTaBUTH HOTO CydacHe
ySBJICHHS, 110 W TMOSCHIOE AKTYaJbHICTh HAlIOi HAyKOBOI pPO3BIOKU, fAKa, OKpPIM TOrO,
MAKPIITIOETHCS BIACYTHICTIO TOJIOHUX JOCIIIKEHb.

Meta nociiazkeHHs — BusHadeHHs cnerudiku peanizanii konnenty MUCTELTBO y TBopi
H.bpayna «furonu i nemonun». O6’exktom aociimxenns € konnent MUCTELTBO. Ilpeamerom
aocaimkenHsi € ocobmuBocti BepOamizamii konuenty MUCTELTBO y TtBopi . bpayna.
Martepianom nocaigxenns cras pomas /l. bpayna «SlHronu i jeMoHmn».

He nuBnsuuch Ha TOM (akT, 110 KOHLENT € OAHUM 3 GyHIAMEHTAIbHUX MOHATH KOTHITUBHOI
JHTBICTUKH, 11l KOHCTPYKT HE Ma€ 3arajJbHONPUUHATOrO TIIYMAauyeHHs Yyepe3 CBOIO CKiIaaHicTh. Ha
Cy4acCHOMY €Tali PO3BUTKY KOTHITOJOTII omy0JikoBaHO OaraTo pooOiT, 10 MO-pi3HOMY TPaKTYIOTh
TEePMiH «KOHHENT». OOHUM 3 HaWmepmux el TEepMiH NOoYyaB BXKHUBATH 1 CHOpoOyBaB JaTH
Bu3HaueHHs C. O. AckonpaoB. Ha #ioro 1yMKy, «KOHIIETIT 11€ MUCJICHHEBE YTBOPEHHS, SIKE 3aMIIye
HaM y MpoIeci MUCIIEHHS HEBHU3HA4YeHYy Oe3iu MpeiMEeTiB OAHOTO W TOro X poxy» [ACKOJIbIOB
1997, c. 269]. €. C. Ky0OpsikoBa, B CBOIO 4epry, 3alpolOHyBajJa TJIyMAuWTH KOHLENT SK
«baraToMipHMI MHCICHHEBUH KOHCTPYKT, IO BioOpakae Mpolec Mi3HAHHS CBITY, pe3yibTaTd
JIIOJICBKOT MIsUTBHOCTI, WOTO JOCBiM 1 3HAHHS TPO CBIT, 10 30epirae iHGOpMAIil0 PO HHOTO»
[KyOpsikosa 1996, c. 90-93].

Ceoro nedinimito 3anpornonyBanu 3. J[. [loroBa ta I. A. CTepHiH 1 BU3HAYAIU KOHIIENT SK
«IMCKpETHE MEHTAJIbHE YTBOPEHHS, sIKe € 0a30BOI0 OJAMHUIICI0 MHCICHHEBOTO KOJY JIOAWHH, 3
BIJIHOCHO BIOPSIIKOBAHOIO BHYTPIIIHBOIO CTPYKTYPOIO, € PE3YIHTATOM Mi3HABAIBHOI (KOTHITUBHO1)
TiSUTBHOCTI OCOOMCTOCTI M CYCHUIBCTBA Ta HECE KOMIUICKCHY CHIIMKJIONEANYHY iH(opMaIiio mpo
BiIOOpaXyBaHMM TIpeMeT abo sBHUINE, MPO I1HTepHperamito Imiei iH(opmallii CycnibHOO
CBIZIOMICTIO 1 CTaBJIEHHsS CYCIIJIBHOI CBiIOMOCTI 10 LBOro sBuila abo mpeamera» [Ilomosa,
Crepuun 2006, c. 24]. Omxke, MOXHa aOCOJIOTHO BIIEBHEHO CTBEP/DKYBATH, IO KOHIICNT €
MEHTAIbHUM YTBOPCHHSM, MAa€ KYyJIbTYypHY I[IHHICTh, XapaKTePU3YETbCS HASBHICTIO CMUCIOBOI
JIOMIHAHTH ¥ «00pOCTa€e» ceMaMu, BiH TaKOX 3[IaTHUN peali3yBaTUCS HA MOBHOMY PiBHI.

Konnent MUCTELTBO € ogauM i3 JOMIHYIOYHX Y TBOPi «SIHTONIM Ta IeMOHU», ajpKe TOii
poOMaHy PO3BUBAIOThCA y croymmi Itamii — Pumi, sIkHii € KOJMCKOI MHCTENTBA, apXiTEKTypH 1
KyJnbTypH B HioMy. Camo 1o co0i 11e MeHTaJbHEe YTBOPEHHS HAJEXUTh J0 TaK 3BaHUX 0a30BHX
KOHIICTITIB, fKI 3aiiMalOTh IIEHTPAJIbHE MICIIE Y KapTHHAX CBITY 0araThboX HaI[lOHAIbHO-MOBHUX
CIIUJIBHOT 1 MPE/ICTaBIIEH] BEIMKOIO KUTBKICTIO BepOai3aTopiB B3araii, Ta B pOMaHi 30KpeMa.

Bapro nHaragaTtu, mo TOHSTTS «MHCTEUTBO» TPAKTyeTbes, sK: «1. TBopye BimoOpakeHHS
IIMCHOCTI B XYyHOXKHIX o00pa3ax, TBOpua XyHOXxHs aAismbHICTE. Cdepa TBOpUOi XyTOKHBOT
nismbHOCTI. 2. JlocKOHane BMIHHS B SIKIMCh Tamy3i, CIpaBi; MalCTepHICTh» [Benukuii TmymauHmi
CIIOBHHK Cy4acHOi ykpaiHncekoi MoBH 2005, c. 668]. CnoBHuk Meppiama-BeOcTepa, B cBOIO uepry,
HaBOJUTh HACTYITHE TIyMadeHHS TepMiHa «MHUCTENTBO»: «1. Illock, mo cTBOpeHe 3a AOMOMOTOI0
ySIBU Ta HAaBUYOK, IO € BTUICHHSM Kpacu YM BiOOpak€HHSIM BaXJIMBHX i7Ied YM TMOYYTTiB. 2.
ButBopu, cTBOpeHI MHUTLSMH: KapTUHHU, CKYJIBINTYpU Ta 1HII., IO CTBOPEHI ISl 3aJ0BOJICHHS
€CTeTUYHUX IMOTPed YW BHCIIOBICHHS BaXJIMBUX 1711 4M MOYyTTiB. 3. Meroau Ta HaBUYKH, ILIO
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BUKOPUCTOBYIOTHCS JUIsl CTBOPEHHSI KapTUH Ta CKyIbnTyp» [Merriam-Webster Dictionary]. Hamre
JOCITIJDKEHHS, 13 cBoro Ooky, moBoauth, 1o konment MUCTEILITBO y tBopi /I. bpayna e
CKJIAJHUM MEHTAJIbHUM KOHCTPYKTOM 3 0araTolapoBOI0 CTPYKTYpPOIO 1 3HAYHOIO KUIBKICTIO
BepOami3zaTropiB. CaMe TaKUM HOTO MPEICTABIISE aBTOP:
1. Mucteurso — 1e pi3sHOBUA MPOdeciitHOI AiITIBHOCTI J0AeH y NEBHUX cdepax:
*  "Architect?" Vittoria said. "l thought he was a painter!"
"He was both, of course. They all were. Michelangelo, da Vinci, Raphael."

* Gianlorenzo Bernini was the second most famous sculptor of all time, his fame eclipsed
only by Michelangelo himself.

2. MucrteurBo — 1€ iCTOpHYHA CHaIIMHA 00 €KTIB, M0 MAalOTh HAJ3BUYANHY MaTepiajbHY 1

KYJIBTYpHY IIHHICTB!

*  “The Vatican is a fortress because the Catholic Church holds half of its equity inside its
walls-rare paintings, sculpture, devalued jewels, priceless books... then there is the gold
bullion and the real estate deeds inside the Vatican Bank vaults.”

“The Vatican Museum housed over 60,000 priceless pieces in 1,407 rooms-Michelangelo,
da Vinci, Bernini, Botticelli.”

3. MucTenTBo — 1ie JPKepeso HaTXHEHHS, ECTETUYHOI HACOJION Ta CHIIbHUX BPaXKCHb:

e “As always, Langdon felt a chill as he entered the cavernous room. It was a remarkable

fusion of engineering and art.”

*  “Bernini's masterful fountain sizzled before him with a fearful sorcery. The foaming pool
sent a magical mist upward, lit from beneath by underwater floodlights. Langdon sensed a
cool electricity in the air.”

4. MHCTENTBO — II€ METO/ BUPAKCHHS CBSIIEHHUX CMUCITIB XPUCTHIHCHKOI BIpH i CTBOPEHHS

CIPUSTIIMBOTO PEITiiHOro cepeoBUIIIa:

*  “Gianlorenzo Bernini was celebrated for his intricate, holy sculptures of the Virgin Mary,
angels, prophets, Popes.”

e “Renaissance architects lived for only two reasons - to glorify God with big churches, and
to glorify dignitaries with lavish tombs.”

5. MucreurBo — 1e Crocio 3MIIHUTH TO3UINI HayKH, TUM CaMUM MiIPUBAIOYNA aBTOPHUTET

LEPKBU:

*  “John Milton was an Illuminatus. He composed the poem for Galileo to publish in Folio
S5... far from the eyes of the Vatican.”

e "...the sculptures had to look like the rest of the artwork in Rome... artwork that the
Vatican would never suspect belonged to the Illuminati.”

B ocHOBY Ha3Bu poMaHy «SIHTOJIM i AEMOHH» JISATIIM AHTOHIMH, IO BXKE HAIITOBXYE HAC HA
PO3IIyMHU TIPO 1710 aHTaroHi3My, OOpOTHOY SHTOIIB Ta JeMOHIB, 100pa i 31a y TBOpi /. bpayna.
MHuCTEnTBO HE 3aJHUIIUIOCh OCTOPOHB I[LOTO MPOTUCTOSHHS, BOHO CTAJI0 IHCTPYMEHTOM BilHH MiX
peniriero Ta Haykor. Y TOH yac sK IepKBa HaiimMaja CKyJbOTOPIB, apXiTEKTOPIB Ta MUTIIB JUIA
CTBOPEHHS IIEIEBPIB, SKi O MPOCIaBISsUN 11 BEIUY Ta MOTYTHICTh, JESKI T4l MUCTEITBA TAEMHO
BUIAHOBYBAJM HayKy Yy CBOix pobOotax. JleH bpayH BTdrae MucTenTBO y KOHQUIKT JBOX
OCHOBOIIOJIO)KHUX THIIIB CBITOTJIAY 1 BPEUITI-PEINT MOYMHAE MPOTHCTABIATH HMOTO IHCTUTYTY
[[EPKBHU.

Bapro 3a3HaunTH, 1m0 Take pillieHHs aBTOpa J1a€ HaM MOXJIMBICTD TJIMOIIE i BCEOXOIIIUBIIIE
npoananizyBatu konuent MUCTELTBO, amxe B3aeMojiiss MUCTEITBA i peirii y TBOPi T03BOJISIE
PO3KPHUTH BCIO aHTArOHICTUYHICTS 1€l TpuxoToMii. Miciie aii B pomMaHi BIUIMHYJIO Ha MOBHI 3ac00H
peamizamii konmenty MMUCTELTBO. Ockinekun momii po3BUBaOTbCS B Pumi, Komnwmcmi
€BPOIIEHCHKOT MUBLII3AIIT i apXITEKTypHIA MEPJIMHI CBITY, HAMOUIBIIMMH TpynaMu BepOasizaTopis
CTajqM Ti, IO MO3HAYAIOTh OO €KTW W ENEMEHTH TaKuX cdep MHUCTEUTBa, K apXiTeKTypa Ta
CKyIbITYpa. [IpOrmoHyeEMO pO3TIITHYTH 1X TIOCHIIOBHO.

1. BunmatHi nmisiai mucreurBa — Michelangelo, Leonardo da Vinci, Gianlorenzo Bernini,
Botticelli, Raphael Santi, Bramante, Annibale Gatti, Claude Monet, Pinturicchio, Sir Arthur Conan
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Doyle, Guy de Maupassant, Chaucer, Shakespeare, John Milton, Mahler (Gustav), Irving Berlin,
Louis Armstrong, Elvis Presley, Sting, Madonna Ciccone, Peter Sellers, Sophia Loren.

“As he drew near, Langdon recognized the work was pure Bernini-the intensity of the
artistic composition, the intricate faces and flowing clothing, all from the purest white marble
Vatican money could buy.”

“Perched precariously on the upper stacks he found the fattest ledgers of all-those
belonging to the masters of the Renaissance-Michelangelo, Raphael, da Vinci, Botticelli.”

Mu 00’ eaHanmyM BiIOMHX Jif4iB MHCTENTBa 3 yciX cdep B OAHY Tpymy, amke 0arato 3 Iux
BHJIATHUX JIIOJICH OyJIM TaJaHOBUTHMHU Y JIEKUIHPKOX BHJIaX MHUCTEITBA, TOMY Oys0 O HEAOIUIBHIM
JUTATH 111 BepOasizaTopy Ha OKpeMi MiATrpyId.

2. Ha3Bu mpodeciii, OB’ si3aHUX 3 MUCTEITBOM — art teacher, artist, sculptor, painter, poet,
art historian, architect.

“Although very familiar with Bernini's work, Langdon knew the sculptor had been far too
prolific for any nonspecialist to know all of it.”

“Art historians knew the fountains marked the exact geometric focal points of Bernini's
elliptical piazza, but it was an architectural oddity Langdon had never really considered until
today.”

3. Ilepioau Ta cTuii mucrentsa — Renaissance, Rococo, Victorian, Baroque, eclectic (style),
colonial French (style).

“Half of the sculpting done in Renaissance and Baroque Rome was for the funeraries."

“Vittoria and Langdon followed in silence as Commander Olivetti led them down a long
rococo corridor, the muscles in his neck pulsing with rage.”

4. Marepianu, 1m0 BUKOPHCTOBYIOTHCSI B MHCTEUTBI — granite, glass, steel, stone, tile,
marble, alabaster, red brick, porcelain, wood, oil, brass, leather, plastic, gold, bronze,
polyurethane.

“It had a red brick facade, an ornate balustrade, and sat framed by sculpted symmetrical
hedges.”

“As the two men ascended the stone path toward the entry, they passed under a gateway
formed by a pair of marble columns.”

5. ApxiTekrypa:

a) ApxiTekTypHl TUNA OymiBeNb Ta criopyn — church, cathedral, chapel, tabernacle, abbey,
monastery, convent, parochial school, sanctuary, tomb, shrine, mausoleum, pyramid, fortification,
citadel, bastion, museum, university, labyrinth, maze, palace, barracks.

“The men jostled in the candlelit tabernacle, whispering excitedly and consulting with one
another in numerous languages, the universal tongues being English, Italian, and Spanish.”

“The complex contained endless dark locations-maintenance closets, heating ducts,
gardening sheds, bedroom wardrobes, even a labyrinth of underground tunnels.”

VY TBOpPi BUKOPHCTOBYETHCS 3HAYHA KIJIBKICTh BepOaIi3aTopiB, 110 MO3HAYAIOTh apXiTEKTYpHI
TUnM Oy/iBeNIb Ta CHOPYA PI3HOMAHITHOTO NpPU3HAYEHHS — MEMopiajibHa, 3aXHCHA, >KUTIIOBA,
rpoMajchbKa, JeKOpaTHBHA, JaHamadTHa Ta iHmN. HaluucenpHIMAMU € CIOPYId KYJIbTOBOTO
MPU3HAYEHHSA, TOOTO Ti, 10 BUKOPHUCTOBYBAJIUCH JUISI MPOBEIEHHS OOTOCIY)XiHb Ta peNiridiHUX
oOpsiaiB. Takuil miaAXi e pa3 MiAKPECIIOE 1110 TPOTUCTOSHHS Y TBOPI, 1 B IIbOMY BUIIAJIKY PEIIITis
Ma€ 3HAYHY IepeBary HaJl MECTEIITBOM Ta HAyKOIO.

b) ApxiTekTypHi eneMeHTn OyniBini — hallway, sliding door, bay window, roof, chamber,
room, floor, wall, tunnel, corridor, ceiling, cupola, dome, facade, tread, ballroom, alcove, atrium,
staircase, oculus, columned walls, ossuary annex, undercroft, crypt, apse, dome, portal, chapel,
recess, niche.

“Now he rested in the most sacred of tombs, buried five stories down, directly beneath the
central cupola of the basilica.”
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“Langdon strode silently behind Vittoria and Kohler as they moved back into the main
atrium where Langdon's bizarre visit had begun.”

c) Mami apxitektypHi ¢opmu — pillar, column, fountain, obelisk, altar, gravestone,
balustrade, gateway, garth, sarcophagus, relief, archway, frieze.

“The decaying columns looked like toppled gravestones in a cemetery that had somehow
avoided being swallowed by the metropolis surrounding it.”

“As he hit the floor on the other side, the marble columns of the balustrade exploded in a
storm of bullets.”

d) Buznauni nam’ stk apxitektypu — Pyramid of Giza, Roman Coliseum, Roman Forum,
St. Peter's Basilica/Church, Palace of the Tribunal, Church of St. Ann, St. Peter's Square, the
Sistine Chapel, the Chigi Chapel, church of Santa Maria del Popolo, the Pantheon, Notre Dame,
Apostolic Palace, Versailles, Louvre, the Triton Fountain, The Fountain of the Four Rivers, the
church of Saint Agnes in Agony, Margherita Bridge, church of Santa Maria della Vittoria, Castel
Sant' Angelo, Bridge of Angels/Ponte Sant'Angelo, Courtyard of the Belvedere, St.Peter’s tomb,
Niche of the Palliums.

“Could it be that here in this tiny Chigi Chapel, the world-renowned Bernini had placed a
sculpture that pointed across Rome toward the next altar of science?”

“To the utter astonishment of the cardinals, the camerlegno had entered the Sistine Chapel
with two BBC reporters-a man and a woman-and announced that they would be transmitting his
solemn statement, live to the world.”

Lls rpyma mpencraBiieHa YUMo KITBKICTIO BepOami3aTopiB, amke Pum cam mo coli €
JIOBEPILICHOIO TaM’SITKOI0 apXiTekrypu. HeoOXigHO 3a3HauuTH, IO TepeBakHA OUIBLIICTD
BHINE3TA/IAHUX aAPXITEKTYPHUX TEPJIMH PENPE3CHTYE IHCTUTYT IMEPKBU Y TPUXOTOMIi «pemiris-
HAyKa-MHCTEITBO», TOMY IO IXHIM TOJOBHUM (DYHKI[IOHAJTBHUM TNPU3HAUCHHIM € IMPOBEIACHHS
pemNirifHuX TaiHCTB Ta PUTYAIIB.

6. Ckynenrypa — sculpture, statue, bust, bas-relief, relief, monolith; St. Peter's Throne
(Lorenzo Bernini), Bernini’s Fountain of the Four Rivers, Bernini's Triton Fountain, Bernini's
statue of Triton and Neptune, the Ecstasy of St. Teresa (sculpture by Lorenzi Bernini), Habakkuk
and the Angel (sculpture by Lorenzi Bernini), Daniel and the Lion (sculpture by Lorenzi Bernini),
Apollo and Daphne (sculpture by Lorenzi Bernini), David (sculpture by Michelangelo), Moses
(sculpture by Michelangelo), the statue of the Blessed Mother Mary.

“The note indicated that the famous Bernini sculpture, The Ecstasy of St. Teresa, shortly
after its unveiling, had been moved from its original location inside the Vatican.”

“A flawless tribute to water, Bernini's Fountain of the Four Rivers glorified the four major
rivers of the Old World-The Nile, Ganges, Danube, and Rio Plata.”

MoxHa TOMITUTH, IO JEKiUTbKa JICKCHYHUX OJUHHMIb, TPEACTABICHUX Yy TpyIi
«CKYIIBIITYypa» BXK€ 3yCTpIYaJINCh cepell BepOaai3aTopiB Ipynu «apxitekrypa». Crpasa B TOMY, 110
MEeBHI apXITEKTypHI MaM’ SITKH, 3rajaHi y TBOpPi, MICTATh B €001 BH3HA4YHI CKYJBNTYPH, SKi
BIJIIrparoTh BOXXJIMBY POJIb Yy aBTOPCHKii i€l mporucTosHHsa. Came TOMY MU BUPILIMIN JOUITBHUM
BKJTFOUMTH I1i BepOasizaTopy B OOH/IBI TPYIIH.

7. XKusonuc — painting, oil painting, fresco, depiction; “The Mona Lisa” (by da Vinci) "The
Last Judgment" (fresco by Muchelangelo), “Galileo and Milton” (by Annibale Gatti), ”Water
Lilies” (by Claude Monet).

“To the left was an oil painting of the Virgin Mary, and beside that was a laminated
periodic table of elements.”

“Close encounters with history always left Langdon numbed with reverence... like seeing the
brushstrokes on the Mona Lisa.”

8. JlekopaTtuBHE MUCTEUTBO — décor, adornment, mosaic, tapestry, chandelier, throne, floor
vase, divan, carpet, woodwork, bookend, crucifix, cruciform, medallion, jewel.

“Sneering up at them from the floor was the image of a skeleton-an intricately detailed,
marble mosaic depicting death in flight.”
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“The decor was unexpected-traditional colonial French-a cherry divan, porcelain floor
vase, and scrolled woodwork.”

9. MucteurBo cioBa — literature, literary, book, folio, volume, diary, manuscript, papyrus,
newspaper, journal, letter, cover sheet, title, headline, couplet, verse, lettering, calligraphy,
ambigram; the Bible, Holy Scripture, the Holy Bible, “Paradise Lost” (by John Milton).

“They contain over 20,000 volumes and are rumored to hold such treasures as Leonardo da
Vinci's missing diaries and even unpublished books of the Holy Bible.”

“His book was virtually unknown in mainstream literary circles, but it had developed quite
a following on-line.”

10. Kinemarorpad — cartoon, cinema, melodrama, Mickey Mouse, “Star Trek”.

“On Langdon's wrist, Mickey Mouse glowed happily as if enjoying the dark: 9:33 P.M.”

“Not just labs. We've got supermarkets, a hospital, even a cinema.”

11. ®ororpadis — image, negative, photograph.

“Lining the corridor were dozens of framed, black-and-white images. They looked like
chaotic negatives of random streaks and spirals.”

“He gazed at the tiny streak in the photograph and wondered what his buddies in the
Harvard physics department would say when he told them he'd spent the weekend hanging out in a
Large Hadron Collider admiring Z-particles.”

12. Mysuka — symphony, country music, singing, cassette, tape deck.

“As if to accentuate the collegiate atmosphere, two longhaired hippies hurled a Frisbee
back and forth while enjoying Mahler's Fourth Symphony blaring from a dorm window.”

“"Do you like Reba?" the pilot asked, jamming a cassette into the tape deck.”

Mu npwuiinuia 10 BUCHOBKY, 1110 KoHIenT MUCTELTBO mae Taki Bumipu y TBopi «SIHronu i
JIEMOHH»: PI3HOBHI MTPOQeCiiHOT MSUTbHOCTI JIIOAUHHU Y TIEBHUX cdepax; CYKYImHICTh 00’ €KTiB, 110
CTaHOBIISITh KYIbTYpHY W MarepiajibHy IIHHICTH; JKEPENO HATXHEHHS Ta €CTETUYHOI HACOJOJH;
METOJ] BUPOKEHHS PEIITIHHUX CMUCIHIB; CIIOCi0 O0pOThOM 3 THCTUTYTOM IIepKBH. MOXKHA CKa3aTH,
110 IIe¥ KOHIIETIT IUPOKO MPEACTABICHUN Ha JIIHTBaJIbHOMY DiBHI.

[Ilo crocyeTbest BepOatizaToOpiB I[LOTO KOHIIETTY, TO HaM BAAJIOCh BUAUIATHA HACTYITHI TPYIIH:
BUJATHI Mis4l MUCTENTBA, Ha3BH MNpodeciii, MOB‘S3aHUX 3 MHUCTEITBOM, MEPIOOU Ta CTUII
MHUCTEIITBA, MaTepiaJid, 10 BHKOPHCTOBYIOTHCS Y MHCTEITBI, apXiTEKTypHI THUNHU OyIiBelb Ta
CTIOPYA, AapXiTeKTYpHI eJeMeHTH Oy[iBii, Mami apXiTeKTypHi (opMu, BHU3HAUHI @AM ATKU
apXITEKTypH, CKYIBITYpa, KUBOIIHC, JEKOPATHBHE MUCTEITBO, MUCTEUTBO CIIOBA, KiHemarorpad,
dororpadist, my3uka. Y TBOpi HaHOLIBII pENpe3eHTaTUBHHUMH € Taki cdepu MHCTENTBa SK
apxiTeKTypa Ta CKyJbNTypa, aKe IaM ATKH caMe IIUX BHUMIB XYI0XKHBOI JiSUTBHOCTI
HailepeKTUBHIIIIE 3aTy4Jalucs Ul pernpe3eHTalii MPOTUCTOSAHHS IHCTUTYTY HEPKBH.

HNocnimxenns He € BuuepnHUM, amke koHuent MUCTELTBO mnotpedye momambiioro
aHaji3y, M0 BIIKPUBAE MIMPOKI MePCHeKTHBH ISl TPOBEACHHS OJANBIINX HAYKOBUX PO3BIIOK.
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