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JEPEBSAHKO 10. M.
(Banopizvrkuu nayionanvHuu yHigepcumem)

OCOBJIMBOCTI ETUKETY K 3HAKOBOI CUCTEMHU

VY cTaTTi pO3IIANAETECS €THKET SK CEMIOTHYHE YTBOPEHHS, IIPOAHANI30BAHO ETHKETHHII 3HAaK SK HOro OCHOBHY OJHHHILO.
AKIIEHTOBaHO yBary Ha ()opMi Ta 3MiCTi 3HaKa SK JBOX HOTo HEPO3ALILHHX Ta B3a€MOOOYMOBJICHHMX CTOpiH. PO3ristHyTO OCHOBHI
aCIIeKTH 3MICTY €THKETHOTO 3Haka. OKpECcIeHO BIaCTUBOCTI €TUKETHOTO 3HAKA.

Kniouosi cnosa: emukemnuii 3nax, gopma ma smicm 3naxa, eepbanvha /Hnegepbanoha emuxemna gopmyna, npeomemuuii /
CMUCTO08ULL / eKCNpecusHUll ACNeKm SHAYEHHs 3MICIY 3HAKA, PUmyai.

JepeBsanko 0. M. OcofeHHOCTH 3THKETa KaK 3HAKOBOH cHcTeMbl. B craTbe paccMaTpuBaeTCs 3TUKET KaK CEMHOTHYECKOE
o0pa3oBaHue, NPOAHATN3UPOBAH STUKETHBINM 3HAK KaK €ro OCHOBHAs €AMHHMIIA. AKIIEHTHPOBAHO BHHUMaHUeE Ha (GopMe U coJepsKaHuH
3HaKa B BHJE JBYX €ro HEpaslelIMMbIX U B3aUMOOOYCIIOBICHHBIX CTOPOH. PacCMOTPEHBI OCHOBHBIE aCHEKThI COJACpIKaHHsA
€TUKETHOTO 3HaKa, ONPeJIENIeHbI €ro INIaBHBIE CBOICTBA.

Kniouesvie cnosa: smuxemuulii 3HaK, popma u cooepiicanue 3Haxa, 6epoanvias / HesepoanbHas IMUKemnas Gopmyia, npeomemnbiil
/ cMBICTI0801L / IKCHPECCUBHBIT ACNEKM 3HAYEHUS COOPACAHUSL 3HAKA, PUTYAJ.

Derevianko Yu. M. Peculiarities of Etiquette as a Sign System. The article deals with etiquette as semiotic formation. Etiquette
sign is analyzed as its basic unit. The attention is focused on the two inseparable and interdependent sides of the sign: the signifier
and the signified. The sign is considered as having different meanings. It is also outlined the properties of the etiquette sign.

Etiquette sign as a unit of complex sign system, acts as a representative of another object (courtesy, attitude) and is used to transmit
certain information to the recipient, who decodes it. The sign operates in the sign situation, provided sufficient cultural competence
of communicants. Despite the fact that the signifier of the sign may have several options for the signified or may not be suitable for
etiquette situation, success of the sign interpretation depends on the purpose, mood or personal qualities of the addressee.

The meanings of the etiquette sign are denotative, connotative and expressive.

The denotative meaning is culturally conditioned. The signifier in different cultures can express something different or opposite,
which is evident in the process of intercultural communication. Variation of the signified depends on the cultural identity and the
circumstances or context of communication that affects the connotative meaning of the sign.

Expressive meaning of the etiquette sign is defined by addressant’s emotions and suprasegmental coding when he uses a sign in a
particular context. The frequency of use of etiquette sign also affects the signified. The high frequency of of the sign use leads to
changes in meaning or loss of a certain meaning.

Verbal and nonverbal signs are defined among the types of etiquette signs. The type of modality distinguishes optic, auditory, tactile
signs. The complementarity and interchangeability of different (verbal and nonverbal) etiquette signs reveals their important
properties. The main properties of the sign are: compactness, intentionality, systemacy and selectivity.

The article states that any sign etiquette situation is associated with the ritual. The degree of obligation of ritual performance depends
on the rules adopted in specific areas of communication. Breaking the rules of ceremony is much more social disapproval than breach
of etiquette in everyday life.

Key words: etiquette sign, the signifier and the signified, verbal/ non-verbal etiquette formula, denotative/ connotative/ expressive
meanings, ritual.
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CIUJIIKYBaHHS Ta NpaBWiIa TOBEIIHKH B CycHuUIbCTBi. ['nmoGainizaiis KOMYHIKATMBHOTO IPOIECY
CIpusie TOIMMUPEHHI0O Ta OOMIHY E€THKETHHMX HOPM CHUJIKYBAaHHS MK PI3HUMH KYyJbTypamH.
KynbTypHi BiiHOCHMHHM MaroThb OyIyBaTHUCS y B3a€MOIIOBA3i JO NMPUUHATHX y KOXHIA OKpeMid
HaIllOHAJBHIA KYyJAbTYpl CTIHKMX eTHKeTHUX wMmojeneit. [li Momem peanmizyroTbCs y BHIISAL
MOBJICHHEBUX €TUKETHHX KIIiIIE, a TaKoXX HeBepOalbHUX €TUKETHHX ¢opmynax. Etuker e
CKJIAJHUM CHCTEMHHM YTBOPEHHSIM 1 MOTpeOye MOACTIEKTHOTO BUBYCHHS. TUM OLIbIIE I[IKABO
HOro BHMBYAaTH SK 3HAKOBY CHCTEMY, IO € HEJOCTAaTHHO JOCIIUKCHUM THTAHHSIM CY4acHOi
¢bimonorii. Mera cTarTi: BHUCBITIMTH OCOOJMBOCTI €THKETY SIK 3HAKOBOI CHCTEMH, 3 SICYBaTH
OCHOBHI BJIACTHBOCTI Ta TUII €TUKETHUX 3HAKIB.

BuByaroun etwkeTr, JOCTITHUKH HEOJHOPA30BO aKICHTYBAJIM yBary Ha HWOTO 3HAKOBIN
npupoi. ETuker po3risimaioTe sK «0coONMBY 3HaKoBY cucreMy» [Lompain 1983, c. 4], sxa
CKJIAJIAEThCSl 3 «MOBHHUX 3HAKIB 1 MPABWJI iX BXKWBAHHS, MPUUHATHX B KOHKPETHOMY CYCHIJIBCTBI B
KOHKPETHUH yac 3 METOIO 3[1liICHEHHSI MOBJICHHEBOTO KOHTAKTy MiXk CIiBPO3MOBHUKaMu» [banakaii
2002, c. 10-11]. OTxe, DOCIIAHUKH OJHOCTAMHI CTOCOBHO TOIO, II[0 €THKET «Ma€ CBIil CIIOBHHUK
(Habip cuMBOJIIB) 1 TpaMaTuKy (mpaBWwia TO€IHAHHS 3HAKIB 1 TOOYJOBH TEKCTIB)
[baitdypin, TomopkoB 1990, c. 6]. SIk BimOMO, OJWHHUIICID CEMIOTHYHOI CHCTEMHU € 3HaK, TOOTO
«MaTepialbHO BHpakK€Ha 3aMiHa TNPEIMETIB, SBUI, MOHATH B Ipoleci oOMiHy iHopMalieo B
kojekTuBl» [Jlotman 1973, c. 3]. 3Hak sBIsg€ cOOOI €MHICTH ABOX YacCTHH: MarepiajabHOI Ta
iHpopmaniitnoi [Kpetimmia 2009, c. 20]. BuxoauTh, €TUKETHHUH 3HAK, SK OJMHUIS 3HAKOBOI
CHUCTEMHU TAKOXX € ABOOIYHMM 1 SIBJIsiE COOOI0 €IHICTH MO3HAYYBAIBHOTO 1 TO3HAYYyBaHOTro. OKpiM
TOT0, €TUKETHUM (OpMyJIaM BJIACTHBA MPUHAICKHICTD «I0 JBOX CEMIOTHMYHHMX CHUCTEM: CHCTEMH
MOBU 1 — B CYKYIHOCTI 3 HeBepOaJbHUMH 3HAKaMHU — CHCTEMHU HaI[IOHAIHHOTO (COIIabHO-
KOPIOpaTHUBHOTO) eTHKEeTy» [bamakaii 2002, c. 10-11].

ETtuketHi 3naku (BepOabHi 1 MapaaiHTBICTUYHI) € MaTeplaIbHUMHU 00’ €KTaMH, OCKUIBKU BOHU
a00 CKIagaroThes 31 CHIB 1 CIOBOCIONydYeHb, ab0 JOCTYHHI opraHam 4yTTiB. B cBoro dyepry
MarepiadbHUN 00'€KT CTa€ 3HAKOM TUTBKM B KOHTEKCTI 3HAKOBOI CHUTYallli. 3HAKOBY CHTYyaIlil0 abo
3HAKOBHI MPOIIEC MOXKHA PO3MI3HATH 32 HOTO CTPYKTYPOIO, SIKa BKIFOYAE TaKi KOMIIOHEHTH SIK:
3HaKOBUM 3aci0, 3HaUeHHs (Te, Ha IO BKa3ye€ 3HAK), IHTEpIpeTaTopa (XTO CHpHMAaE 3HAK),
iHTepnpeTanTy (aii, MOBEAIHKH, peaklii Toro, XTo crpuiiMae 3Hak). Came y Takiii cuTyarii 00’ €KT
(YHKIIIOHYE K 3HAaK YOTrOCh iHIIOrO (MpeaMera, BJIACTUBOCTI, BITHOCHH) 1 3@ YMOBH TOTO, IIO
CIIBPO3MOBHHMKHM TPOIH(GOPMOBaHI MpO 3HAUYEHHS 3HAKiB, BOHM MOYMHAIOTH AKTHUBHO
(YHKIIIOHYBaTH y MeEXaX KOHKPETHOI 3HakoBoi curyarii. Buxoasum 3 1mporo, MoxHa
CTBEp/KYBATH, IO TOJOBHOIO (DYHKIII€I0 E€TUKETHHX 3HAKIB € OOMIH eTHKETHOIO iH(OpMaLilo.
dopMH €TUKETHHX 3HAKIB 3pY4HI JUIs Tepefadi i CIpuiHATTS iHpopMallii, a iX 3MICTOM MOXYTh
Oyt ixei, moHsTTs, mouyrTs. OOMiH popmMamu 3HaAKIB 03Ha4dae 0OMiH ix 3micToMm [Kpeiimtin 2009,
c. 55]. Hanpuknan, kusox conosu (popma) o3Ha4ae «3romy», «CXBaJICHHS», a €TUKETHE Kiimie I'm
so grateful to you € BUSBICHHSIM BISIYHOCTI JIO CIIIBPO3MOBHUKA.

Opna # Ta cama (opmMa €THKETHOTO 3HAKY MOXKE BTLTIOBATH PI3HUH 3MICT 3aJIKHO BiJ
koHTekcty [Noth 1995, ¢.102]. Hanpuknan, y>xnuBaHHS MOBJICHHEBOTO KiIile make yourself at home
y KoHTeKCT1 “Ow.My feet are killing me”, she remarked. “Make yourself at home”, he said. “Take
your shoes off. Put your feet up. Go on, make yourself comfortable” (Krohn, Alan. “The mind’s
eye: a novel”, c. 109) cBITYUTH MPO BUKITIOYHO €TUKETHHI HAMIpP — JIOMMOMOTTH TOCTIO TIOUYBaTHCS
koM(popTHO Ta 3pyuHo. [Ipore 111 Gopmyna MOKe BTPATUTU CBiMl MOYATKOBHMA ETHUKETHHUH 3MiCT,
SKIIIO METa KOMYHIKaHTa IOJISITae y BUPOKEHHI HEBIIOBOJICHHS, 3ayBaXKCHHsI, capka3my: “She saw
that Dermot had made himself at home and was slumped on the black leather sofa, eating peanuts
and watching “Question Time”. Storm glanced at him. “Make yourself at home, why don’t you?”
she said sarcastically. “Hope you don’t mind,” he said” (Price, Katie. “Make my wish come true”,
p. 178). SIx 6aunmo, 3MICT €TUKETHOT'O 3HaKa BTPAYAEThCSI, 3ATHIIIAETHCS JIUIIE Horo ¢opma.

3a oxHier0 GopMOIO 3HAKA MOXKE CTOSTH JCKUIbKa BapiaHTIB 3MICTY, IO CIIPUYHUHSE pPi3HE
TIyMaueHHs aJapecaToM BepOaJbHOro abo MapajiHrBICTUYHOTO MOBiAOMIIEHHS. I[HTepmpetamis
3MICTY 3aJICKHUTh BiJl METH, HACTPOIO a00 0COOMCTHX sIKOCTeH anpecara. Hanpuknan, «/[’Apmanssn
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Kaxicoy1o YaslOKy 80CHPUHUMAT KAK OCKOPOIeHue, a Kax)covlll 6327140 Kak 6b1308» (A. [lioma «Tpu
MyIIKeTepa», c¢. 16). ¥ Takiid cuTyamii MOCMIIIKa, HABITh SK €TUKETHUNW TPOSB y KOMYHIKaIlii,
CHpUMMAETHCSl HETaTUBHO. HaBmaku, KO agpecar HATAIMITOBAHWA MO3UTHUBHO IMIOJO 3A1HCHEHHS
KOHKPETHOI €TUKETHOI [I1i, TO HalfHEeBIAMOBiAHIIITA opMa HE 3MOXKE 3aBaJIUTH €TUKETHINA CUTYaIlil
BIiIOyTHCS, a aAPECAHTY NOCIATTH MeTu: «llemp Cmenanouy He mo 4umobbl NONPOCUl U3GUHEHUS, d
omoenancs Kakow-mo 2pyoor wiymkoi, Komopylo 8 Opy2oll pa3 MOMCHO Obll0 Obl NPUHAMb 3a
HO60€e OCKopOeHue, HO 8 HacmoaweM clyyae npuHAnu 3a packaanue» (O. M. JloctoeBckuit
«becnw») [JlemenTtseB 2010, c. 201].

I MoBneHHeBI ¢GopMynH, 1 HapaliHIBICTHUYHI MalOTh CBOi IEBHI 3HAYEHHS: NpPEAMETHE,
CMHUCJIOBE Ta ekcmpecuBHe, ski 3a Y. Moppicom [Moppic 1983] cTaHOBISATH 3MICT 3HaKa.
Ilpeomemmne 3nauennsa STUKETHUX 3HAKIB (IEHOTAT) — 1€ peayibHUi / abCTpaKTHUI mpeaMeTr abo
BJIACTHUBICTh MpEIMETy, SIBUIIE, MpOIlec, Ha SKUN 3HaK BKazye. KokKHY HalllOHaJIbHY KYNbTYpY, B
TOMY YHCIIi €THUKET, MOXKHA DPO3TJISIIaTH SK OCOONHMBY CHUCTEMY IMEBHHX MPEIMETHUX 3HAUYECHB,
HE3HAHHS SKUX MPUBOIUTH JO HEMpaBWUJILHOI iHTEeprperanii mogaHoi iHdopmarii. Hanpuknan, y
€BPOMNEHCHKIA KYIBTYpl HOKA3amMu KOMYCb $3UK € HENPUIIYCTUMHM >KECTOM, TOPYIIECHHSIM
€JIEMEHTapHUX HOPM €THKETY, OCKUIbKH HOro mpeaIMEeTHUM 3HAUYEHHSIM € «HEeroBara Jio ajpecaTra.
[IpenMeTHUM acHeKTOM 3MICTy HbOTO X 3HaKy y Tuberi — neMoHcTparis J0OpO3HUIHBOTO
cTaBJeHHs 110 anapecara («S mpotu Tebe Hivoro He maro. bynes criokiiinuii. Bece mobpe») [Kpeitanin
2002, c. 139]. O1xe, npenMeTHE 3HAYEHHS €TUKETHUX (POPMYIT € KYIbTYpOOOYMOBIICHUM.

Cmucnose 3nauennsa (CMUCI, KOHOTAT) BKJIQJAEThCS Yy 3HAK THM, XTO HOTO CTBOPIOE i
BIJITBOPIOE, a IEKOAY€EThCS penunieHToM. CMHUCIOBUI acleKT 3MICTy 3HaKa TaKOX MICTHTh B cOOi
iHopmarlliro mpo TpeAMETHE 3HAa4YeHHsS, sKe BiH Hece. Hampukian, mpenMeTHHM 3HaYeHHSIM
bopmynu Get well soon! € «mobaxaHHS». AApPecaHT BKJIANa€ CMHCI «0aXar 3I0pOB’s», a
IHTEepIpeTaTop po3yMie i 1 K moOa)kaHHsS 3/I0POB’ s, 1 SIK MPUXUIBHICTH CITIBPO3MOBHHUKA 0 cebe,
fioro Typooty: “The only sad note of the afternoon was the heart attack suffered by our chairman,
Ken Mentle, just after the final whistle. I am pleased to report that Ken's attack was not major and
that he is well on the way to recovery. I am sure we all wish him the best of luck. Get well soon,
son.” (Grist, Mervin. “Life at the tip: Les Bence on the game”, c. 145].

3MICTOBE HANOBHEHHS ETUKETHOTO 3Haka OOYMOBIIOEThCA SK HOTO KYJIbTYPHOIO
MPUHAJICKHICTIO, Tak 1 crnenudiko KOMyHIKaTUBHOI cutryarii. OOCTaBHHU CIUIKYBaHHS
BIJTUBAIOTH HA CMUCJIOBHI KOMITOHEHT 3HaKa. 3MICT IIPH [[bOMY, X04a 1 BUPAXEHHUH MPsAMO, BCE XK
BapiIOETHCS 3QJIEKHO BiJ CMHUCIY. Y TaKOMYy BHIIQJKy CIOCTEPIraeEMO YKHBAaHHS JOJATKOBHUX
3ac00iB KOAYBaHHS, HANPHUKIAM, CymepcerMeHTHux: “Jo couldn’t bear to be on the phone any
longer. “Thanks for letting me know, Ames, I appreciate it,”Jo said as politely as she could...”
(Fox, llana. “The making of Mia”, c. 19). BBiunuBimmMM iHTOHAIITHUM O(POPMIICHHAM ETHKETHOT
dbopmynu  (3aMICTh ~ OYIKYBAaHOTO  HEWUTPAJIBHOTO)  JIOCATAETHCS  3POCTAHHSA  IIBHJKOCTI
TPAHCIIOPTYBAHHS CMUCITY 3HAKy Ta HOTo rIHOWHHU.

Ekcnpecugne 3nauennsa 3Haka BU3HAYAIOTh €MOLIi 1 MOYYTTA, SKI BHCJIOBIIIOE JIOJUHA,
BUKOPHCTOBYIOUM TOW Y TOHM 3HAK B KOHKPETHOMY KOHTEKCTi. CynepcerMeHTHi 3ac00M KOTyBaHHS
1 B I[bOMY BHUIIQJIKy JIONIOMAararoTh B O(GOPMIICHHI 3MICTY 3HaKa. 3ajeXHO BiJl KOHTEKCTY, HOTO
eKCIPECUBHHUM aCHEeKT BapiIOETbCSA 1 aKTYyali3yeThCs 3a JOMOMOTOI0 TOHY, 1HTOHAMii, T'Y4HOCTI
BUMOBH. “Your winning the lottery’s having a sort of trickle-down effect on us, and since he
probably won'’t tell you, I thought I would. We’re really glad you’re here.” “Thank you,” Julia
said, genuinely touched. “Gregory’ll be happy to hear that.” (Little, Bentley. “The town”, c. 161).
VY HaBeseHOMY (pparMeHTi peasizyeThcsi 3BUUHE €KcIpecuBHE 3HaueHHs ¢opmynu Thank you -
«TeIIe TOYYTTS BASYHOCTI». [IpoTe oqHa 1 Ta cama MOBJICHHEBA (OpMYysIa MOXKE 3MiHIOBATH CBOE
eKCIPEeCHBHE 3HAYEHHS 31 3MIHOIO TOHA: PO3JPAaTOBAHOTO, pO3dapoBaHOro, OezemouiiitHoro. “The
doctor felt like she’d handled the situation incorrectly and wanted to make amends. ...- No, I can
find one on my own. Thank you, Dr.Washington, Monet said frostily. ...- I'm nurse, I know doctors
too” (Larks, Michelle. “Faith”, c. 60). Etukerna ¢opmyna BasuHocti Thank you 3MiHIOE CBO€
eKCIPEeCHBHE 3HAYEHHS, OCKUIbKHM a/IpeCaHT BUMOBHB ii XOJIOIHUM TOHOM B CHTyalii o0pa3u 4u
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HEBUIIPABJAAHUX OUYIKYBaHb.

KyneTypHa cnienugika eTukeTHUX GOpMysl BUSBISETHCS TAKOXK Y BIATOBIAHOCTI MPEIMETHHX
3HAa4YeHb 3HAKIB IX EKCIOHeHTaM. Hampukiaja, NpeIMETHUMH AacleKTaMH 3MICTy PO3MOBITHHX
pCUCHb € «BITAHHS», «IIPOIIAHHS», <«IOJSAKa», «BHOAUECHHS», «ITO0aKaHHS», «CITIBUYTTS» TOIIO.
Tak, mpenMeTHUM 3HAYEHHSM €TUKETHUX (opMyn you're looking very beautiful tonight Ta you're
looking very handsome yourself € xomrutiment: “You're looking very beautiful tonight”. The
unexpected compliment startled her. “Thank you. You're looking very handsome
yourself”. (Browning, Amanda. “The stolen heart”, c. 181). ETukeTHi 3HaKH, EKCIOHEHTAMU SKHX
€ CIIOHYKaJIbHI TIPOMO3MIIil, 3a3BUYall BTUTIOIOTH «Oa)XaHHsS», «I[IparHeHHs» Tomo: “He raised his
hand and said, “Quiet.” They stopped talking. “Absolute silence, please”. (Jan Costin Wagner.
“The Winter of the Lions”, c. 250). IIpenMeTHHM acHEeKTOM 3MICTy TaKHUX CIHOHYKaJIbHHX
KOHCTpYKIiKA (Quiet, Absolute silence) € «Haka3». ToMmy 3MICT 3HaKa MOTHBYE KaT€TOPHYHICTH
BHCJIOBITIOBAHHSI.

BepOanpHi eTukeTHI 3HaKW y (HOpMiI MUTATHHUX PEYCHb YKHBAIOTHCS Y CHUTYaIisX, KOJU
BUHUKAE HEOOXIJJHICTh OTPUMATH MEBHY iH(OpPMAIIiIO 1 pa30M 3 IIUM BHUSBHUTHU IE€BHE CTaBJICHHS 10
anpecara: “I heard him ask the infrequent passerby, “What time is it? Could you tell me the time,
please?” Someone in the street answered, “It’s twenty past eleven” (Kristof, Agota. “The proof”,
c. 267). IlpenMeTHUM 3HA4YEHHSIM E€TUKETHOTO Kiime could you tell me (nmuTanbHe pEUYEHHS) €
BBIWINMBE NPOXaHHs, IO JAEMOHCTPYE IOBary A0 CIiBPO3MOBHHUKA. ToW (akT, 1m0 aHTIOMOBHA
KyJIbTypa CIJIKyBaHHS OpPIEHTOBaHA Ha IMIUTIKAIIO MPOXaHHS y (OpMI MUTATBHOTO PEYCHHS,
CBIIYUTH TPO OUIbIIYy AaKTYaJIbHICTh OIOCEPEIKOBAHOIO (HEMpsSMOro) NOoJaHHS iH(opmarlii,
30epeXeHHs TUCTaHIIii MK CIIIBPO3MOBHHKAMU SIK HEOOX1THOT yMOBH THIIOBOI peaizarlii kaTeropii
BBIWJIMBOCTI. Y HaBEICHOMY MPHUKIA/ll JUCTAHIIISI IPUPOIHO CIIOCTEPIra€ThCs, aKe KOMYHIKaHTH —
He3HalloMi oJMH ojfHOMY mepexoxi. IIpore Ta cama murtansHa (opma Oyme 30epiraTucs Mix
CMIBPO3MOBHHMKAMHU 1 B BHIAAKY iX Onmsbkoro 3HaiiomcrBa: “Mum and Granny stood outside,
asking her “What are you doing?”...Shannon opened the door and said, “Could you wait in there
for me, please?”... Mum looked at her puzzled... “You’ll soon find out Mum! Could you please
help me take it down...?” (McNeil, Ewan. “Grandad shine stars”, ¢.150).

B ykpaiHOMOBHI Ta pOCIHCHKOMOBHIN KyJIbTypax II€peBary BiIJaiOTh CIIOHYKaJIbHIiH
MPOMO3HIli K B BHUMAAKY OJU3BKOCTI MDK KOMYHIKaHTamMu: «Manenvkuii I'onyoun, 3nas, uem
modxucno  ymewums Cuacmiauguuxa, NPEUCNOIHEHHbIN JHCANOCMbI0O K C80eMy Opyey, uienvem,
HAKJIOHSSL K HeMY JTUYUKO C 008POMCUMENbHOU YablOoKou: - YV mebs ecmov uacel, Cuacmausuuk?
Ckasicu, Komopwlit uac, 51 Xouy 3Hamsv, MHO20 11U OCMANOCL 8pemenu 0o konya ypoka» (JI. Hapckas
«CyacTimBUHK», . 198), Tak 1 y BHIAAKy CYTTEBOi NMCTAHINI MDK HUMHU: «f Oe3 uacos u 6e3
menegona. Ha ynuye memHeno, Ho 8 KoHye Ui memreem pano. A evinemen na yauyy. Bom uoem
npoxoocutl: — Ckaxcume, komopwtit uac! — Hauano oecamoeo. He nobrazooapus, s bpocuncsa x
Taepuueckomy. Ycnerw» (A. llpycakoB «S — yromneHHuk», c. 389). IlpoTe sKmo agpecaHty
HEOOX1THO MPOJEMOHCTPYBAaTH IIAHOOJIMBE CTaBJICHHS JO ajapecara, BUOIp (GopMu 3MIHUTHCS 1
KaTeropisi BBIWIMBOCTI Oy/ie aKTyammi3yBaTUCS B MHUTaHHI: «FOHOWA pewiui, 4mo 3mo HUKAKOU He
bpoosiea, a npocmo 6OeOHblll CMApPUK, O00ACUBAIOWULL CBOU 8eK HA 2pouiosoe nocooue. — Bvl He
noockasceme, Komopuwlii cenyac uac? — cnpocun Ancenvm ovenv yumusvim monom» (UepHbiit A.
«Pa3znoobpazHoe», c. 28).

Ha 3MicT eTHKETHOTO 3HaKy TaKOX BIUIMBA€ YKMBaHICTb. «MO30K KOMYHIKaHTa-aJpecaTa
TepecTae aHai3yBaTH 3MICTOBUN OIK CKa3aHOTO, pearyloud MepIl 3a BCE Ha IJIaH BUPAXKEHHS»
[CaiipeeBa 2015, c. 71]. Bucoka 4YacTOTHICTh Y>KUBaHHS MOXE 3MIHIOBATH 3HAYCHHS 3HAKa.
Hamnpukinan, erukerna dhopmyna /Joopoco OHs!l, sika BXXUBAETHCSA TP 3yCTPidl, BTpadyae MOYaTKOBE
MpeIMETHE 3HAYCHHS «IM00aKaHHs», aJKE aJpPECaHT MparHe He CTUIBKU MPOJAEMOHCTPYBATH CBOE
100pO3UUIMBE CTaBJICHHS, CKUTBKM Ma€e HaMip MPOCTO MpUBITaTH aapecata. Kpim Toro, s dhopmyna
MOJK€ Y)KMBATHCS 10 BiTHOIIIEHHIO IO JIFOJIMHU, SIKa HE BUKJIMKAE CUMIIATII y aIpecanTta, a OTKe BiH
HE Ma€ Ha METI BKJACTH y (HOpMYINly CMHUCI IMHPOTO MOOKAHHS yaadl MPOTATOM JHS. Y CBOIO
4epry ajpecar CHpuiiMae el eTUKETHUH 3HaK, pearyroud Ha BHMOBIEHUH KOMILIEKC 3BYKIiB,
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MPOCTO SIK Ha «IITaMmIl, (GopMyiy, Ha SIKY, 3a TpaauLi€elo, NpuitHATO BiAnoBigatu» [Caiideena 2015,
c. 70]. Eruxerna dopmyna Have a nice day! cbhorojiHI BXE€ HE CIPUUMAETHCS SIK KOHKPETHE
noOakaHHsI TapHOTO JIHS, a BXKUBAETHCA K (hopMyia MpOIIAaHHs, sKa HEe MOTpedye BiJ aapecara
BIJIITOBI/I.

Cepen OCHOBHUX THIIB ETHKETHHX 3HaKiB — BepOanbHI Ta HeBepOanmbHi. TpaHciAwis
€TUKETHUX 3HAKIB 31ACHIOETHCS 4Yepe3 CEHCOPHUM KaHall 3B'A3Ky MK KOMYHIKAHTaMH, SKHA
«HAIOBHIOIOTH ceMioTiuHi BMicTunuma» [CepsikoBa 2012, ¢. 69], Taxi siK ®KecCT, MOTJISA, TOCMIIIKA,
BHpa3 00JMYYs, TOJIOC, 1Mo3a, NOTHK. CEHCOpHHMI KaHaJl CHPUNHATTSA 3HaKiB BHU3HAvae (izndyHa
MPUPO/IA TJIAHY BUPAXKEHHS 3HAKA. 3a TUIIOM MOJAIBHOCTI PO3PI3HSIIOTH ONTUYHI (PEICBAaHTHHUMH €
KECTUKYJIAIISA, MIMiKa, POKCEMHUKA), CITYXOB1 (Ba)KJIUB1 1HTOHAITIS, TOH, TYYHICTh BUCIIOBIIOBAHHS)
1 TAKTUJIBHI (CHJIA TOTUKY, PYKOCTHCKAHHS, MOIUTyHOK) 3HakH [Danesi 2004, c. 19].

VY curyarii 3HaliOMCTBa, HAIIPUKJIIA], BepOaIbHI 3HAKU (MPOTOJIONMICH] iIMEHAa KOMYHIKaHTIB Ta
perurika y BIJNOBIJb), SKI COPUHMAIOTHCS HA CIYX 1 € CIyXOBHMHU 3HAaKaMH, CYNPOBOIKYIOTbCS
HeBepOanpbHUMU 3HaKamH (held out a gloved hand, shook hands firmly), mo cnpuiimMaroTbCs Ha 31p 1
JOTHK Ta € ONTHYHUMHU 1 TAKTHJIIBHUMHU €TUKCTHUMHM 3HAaKaMH BianoBimHO: “Although he made no
apparent attempt to meet them, Erika and Omi found themselves facing him. “Gnddig Frau,” Omi
held out a gloved hand in a stately, aristocratic manner.” Von Ritter,” she announced herself. “My
granddaughter, Erika Nordern”. “Ah, a pleasure.” The Minister shook hands firmly with Erika”
(Carter, P. “Bury the dead”, c. 131). OcHoBHa mepeBara €TMKETHOTO 3HAKYy MOJISATa€ B HOro
3aTHOCTI PENpe3eHTYBaTH TIWOOKWHA CMHCIT B KOMITAKTHIH ¢dopmi. JlekomyBaHHS CMHCTY
BHCJIOBIIIOBAHHS 3aBXKIH € MPEPOraTHBOI0 IHTEPIPETYIOUOIro ajpecara, Peakilisi sSKOro MOXKe
aOCOJIIOTHO BIAPI3HATHCS BiJl OYIKYBaHOI afpecanToM. [IpoTe eTuKeTHI Aii Ba)KIUBI HE TITBKH THM,
10 HEeCYTh iH(OpPMAIlif0, a i TUM, IO BUCIOBIIIOIOTH CTABJICHHS 0 CIIIBPO3MOBHHKA. 32 TIPOCTHUMH
IISIMH XOBAa€ThCA BAKIUBUH, TITHOOKUI 3MICT.

OTxe, 3HaK BXKUBAETHCS Ui 30epexeHHs 1 nepenaui iHpopmaii. B HacTynmHOMY mpukiazi
«’CKonbKo 1em, ckonwvko 3um’ckazana ona, nooasas Cmapuegy pyky, u 0wl10 6UOHO, 4UMO Y
Hee mpegodicHo ounock cepoue» (A. I1. UexoB «Monbru») [Ilecuanckas 2014, c. 34] 6auumo, 1110 i
BepOanbHa, 1 HeBepOanbHA ETUKETHI (OPMYJIH BHCIOBIIOIOTh TTO3WTUBHE CTAaBJICHHS J0
CIIBPO3MOBHHKA Ta BUPAKAIOTH IUPY PaaicTh BiA 3yCTpidi.

BinpmiicTh €TUKETHUX 3HAKIB € 1HTEHIIOHATLHUMU. APECaHT, 3aCTOCOBYIOYM TOW YH 1HIIUN
3HAK, OYIKY€, [0 BIUIMBAE HA aJipecaTa MEeBHUM YHHOM: TIOBIIOMIISIE TIPO IIOCh, CTUMYITIOE PEAKITII0
Ha BHUCJIOBJIIOBaHHS. MOBEIlb CBIIOMO OOMpa€e TakWil 3HAK, SIKUH MOBHIIIE peajli3ye HOTro HaMipH 1
3a0e3neunTh e()EeKTUBHUI BIUIMB HA PELMITIEHTA. Y CX1IHIN KyJIbTypi, HAPUKIAJ, ETUKET OCHKETY
NP JBOPI MOHTOJIBCHKOTO XaHa TOYHO BIATBOPIOBAB KapTHUHY COMIabHOI audepenmmiarii
yuacHuKiIB OeHkety [[ombain 1983, c. 6]: po3MimieHHs: rocreil Gimxue 10 XaHa JEMOHCTPYBAJO
BIUIMBOBICTh JIFOJMHM 1, HABIAKW, BIAMAJEHICTh BiJl XaHa — HIKYE CYCIIJIbHE IOJIOKCHHSI.
Amnanizytoun etukeTHi npaswia, T. B. Hup’su [Lus s 1965, c. 147] cnpaBeyivBo Bif3HAYae, 110
apaH)KyBaHHS CUTYaIlll BU3HAYAETHCS BUJIOM TOIT («3BaHUM 0011») Ta AudepeHIIIHHUMHA 03HAKaMU
il y4acHUKIB (COLIaJIbHUIA CTATYyC, BarOMICTh TOIIO). Y TakoMy pa3i MoBa (haKTiB TPAHCIIOPTYETHCS
Ha MOBY €THKETY, a OTXe Ha piBeHb 3HaKy. OTike, MicIle, MpU3HAYCHE JIFOAMHI, MAPKY€E CTaBJICHHS
10 Heil. IHTeHIIOHAIBHICTh €TUKETHUX 3HaKiB 30epiraeTbCsi 1 B CHUCTEMAax CYYacHUX KYJIBTYD.
Hasenemo mpuxnan 3 iareps’to Jl. Tpamma sxypuanicty CNN JI. Kiary: Trump: We are doing it
[Miss USA show broadcasting] from Los Angeles. We have fantastic judges and it's going to be a
great evening. You want to come? King: I will come. Trump: All right. You come as my guest, so
you'll sit next to me” (CNN_King. Rosie/Donald Feud).

[Ipote 3HaKH, BIATBOPEHI MUMOBOIII, € HEIHTCHI[IOHATBHIMHU. HeBnoBoeHU BUpa3 o0mmaust
JIOAMHU B CUTYallisfiX 3HailomMcTBa a00 MpuUBITaHHA € OuTbII iH(GOPMATHBHUM, HDK BepOasbHi
dbopmynu Ta iHII iHTEHIIOHATLHI 3HAKK: «Good afternoon, Mr.Tower», she said, folding her arms
across her chest and stepping directly into his path. «Nice to see you out and about». Tower made
a sour face. «Yeah... I'm here to see my wife» (J. A. Jance “Cold Betrayal: An Ali Reynolds
Novel”, p. 207]. HeinTeHioHanbHUN 3HAK a sour face o3Ha4ae, 110 3yCTpiy A OJHOTO 3 YUAHHUKIB
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CHUTYyalii € HEIPHUEMHOIO 1 BIH HE Ma€ HaMipy 3allyyaTHcs A0 €TUKETHOI Oeciu.

Bynp-sika eTukeTHa 3HAKOBA CUTYyaIlis TOB’si3aHa 3 puTyasoM. Iloromxyemocs i3 JyMKOO
I. M. bopucosoi [bopucoBa 2001, c. 75], sxa BBaka€ E€THKETHY KOMYHIKALil0 COLIaIbHO-
puTyanizoBanHo0. Hampukman, mpu meprmiii 3ycTpidi BimOyBaeThCs OJIWH 3 HaWBAKIMBIIIMX
€THUKETHUX PUTYaliB — 3HAOMCTBO: BCTAHOBIIOETHCSI KOHTAKT, BU3HAYAETHCS CTYIIHb OIMU3BKOCTI,
3aJ]a€ThCSl TOH 1 CTWJIb CHUIKYBaHHS. YJIeHM KyJnbTYpHOI CHUIBHOTH JOCKOHAJO 3HAIOTH SK Mae
BiOyBaTHUCs TOM YU TOHM pHUTyas, TOMY pOOJAThH Iie JETKO, aBTOMAaTHYHO, HE BIIXUJISIOUUCH Bl
MOPSIIKY BUKOHAHHA HEOOXiMHMX Aiil. Xoya CTYIiHb JKOPCTKOCTI, OOOB'S3KOBOCTI BHUKOHAHHS
KOHKPETHUX TpaBWJI Ha IyMKYy nociinHukiB [baitOypin, TomopkoB 1990, c. 8] 3amexurs Bix
CTHJTICTUKHU TOBEIIHKU MPUHHATOI Y KOHKPETHUX cdepax CIIKyBaHHS.

Y OyneHHOMY XUTTi MOPYIICHHS €THUKETYy XOouya 1 He CXBAITIOIOTHCS, aje Maike He MaloTh
HEraTUBHHUX HachiAkiB. [IpoTe mopymieHHsS TpaBWiI IEPEMOHIATy BHUSBISETHCS COIIATBHO
HecxBanbHUM [BaiiOypin, Tonopkos 1990, c. 9]. Hanpuxnaz, odiuiliHi npeicTaBHUKN OpraHi3amini
a00 JepkaB OCOOJMBE 3HAYEHHS HANAalOTh BUKOHAHHIO E€TUKETHHX puTyaniB. KoknHa
HepeMOHIaNbHA Jis (3yCTpid, PYKOCTUCKAHHS, PO3CAKEHHS 32 KPYIJIUM CTOJIOM, HaJaHHS CJIOBA)
Ha0yBa€ €TUKETHOTO 3HAUYEHHS, SIKE Ma€ JIEMOHCTPYBAaTH PIBHICTh BCIX YYaCHHKIB KOMYHIKAITIi:
“All visitors entered a certain door, and passed — as they came in a single file to the President, to
whom a marshal called out names. The President shook hands with everyone, saying, at least,
“How do you do?” if not having occasion for a few words more” (Princess Felix Salm~Salm. “An
American Princess in the Civil War”, c. 47). B naniii nuepeMoHianpHIi J1i 3aCTOCOBYIOTBCS SIK
HeBepOanbHI pUTyalbHi 3HaKU (come in a single file, shake hands), Tak 1 BepOaIbHI pUTYaNIbHI
3Haku (How do you do?, a few words more). Xo4a iHTepIpeTaTUBHA TisSTIbHICTh KOMYHIKAHTIB TTPH
CIPUHHATTI PUTYAIbHUX BHUCIIOBIIOBAaHb YacTO OCJa0JieHa: KOMYHIKaTUBHHUH JOCBiJ JI03BOJISIE
3aBXKIM CIyXaTH PUTYalbHY YacTUHY Iiasiory 0e3 ocoOJHMBOI yBaru: 3BHYHHIA CIOBECHHH pUTYaI
3ycTpiui Maiike He MiCTUTh BaxnBoi iHdopmarii [['openos, Cenos 1997, c. 97].

[Ile omHa BaxkaWMBa  BJIACTUBICTh €TUKETHUX 3HAaKiB — iX  KOMOIHATOPHICTh
[baiiOypin, Tonopko 1990]. HaiiOinbmr TicHUI 3B'SI30K iCHYe MK 3HaKaMH MOBIJICHHEBOTO 1
HEMOBJICHHEBOTO €THUKETY, SKI MOXYTb KOMOIHYBaTHCS TMO-pi3HOMY. «Takuii 3B'SA30K € IIJIKOM
MIPUPOJIHIM, aJ[’Ke 3HAKH MOBJICHHEBOTO 1 HEMOBJICHHEBOTO €TUKETY MEePEAat0Th OJHOPIIHUN 3MICT,
BOHU OJHAKOBO 1H(GOPMYIOTH MPO BITHOCHHU MapTHEPIB MO CHIJIKYBAHHIO, TIPO MEXKI KOJICKTHBY 1
po3nonin [comianpaux] poneri» [[ompmin 1983, c. 29]. Takuii 3HaK K TOOPO3UWIMBA yCMIIIKa
KOMOIHYETBCS 3 IHIIMMH BEepOATHbHUMHU 1 HEBEpOATbHUMH 3HAKaMH, HANPHUKIIAJ, B CUTYaIllsIX, 1€
MOTPIOHO TMPOJAEMOHCTPYBATH NPUXWIBHICTh. [HOMI TMOCMIIIKOID MOKHA 3aMiHUTH BepOantbHe
BUCIIOBIIOBAHHS: «[1l0 mpomyapy npobexcana cmaika nooOpoCmKko8 8 KOPOMKUX ULYMHBIX NIAUAX,
Kpaunaa oesyyuwika 3aoena JIUOouKy 61ancHbiM Nie4oM U, 6MeCHo Mmo2o, Ymoovl U36UHUMbCA,
wiupoko yavionynace» (M. CrenHoBa. «Kenmunsl Jlazaps», c. 523).

OTxe, B3a€MOJIONIOBHEHICTh Ta B3a€MO3aMIHHICTh pi3HUX (BepOadbHUX 1 HeBepOAIbHUX)
CTHKETHUX 3HAaKiB BUSBIIETHCS 1X BaXKJIMBHUMH BIACTHUBOCTSAMH. CYKYITHICTh €TUKETHHX 3HAKiB
BUSIBIIIE CUCTEMHICTh. CHCTEMHUN XapaKTep €TUKETY MiATBEPIKYEThCS THUM, IO «BiJICYTHICTH
nepeadavyyBaHOTO €TUKETHOTO 3HAKY B THIIOBIM CHUTYyaIlli CIPUAMAETHCSI HE MEHIII, @ YaCOM 1 O1IbIIT
Hampy>KeHo, HDX Horo HasBHICTb» [baitOypin, Tomopkos 1990, c. 7]. Lo mo3urito miaTpumye
B. B. J/IleMeHTBEB: «HAsBHICTh 3HAKY 3HAXOAUTHCS B JKOPCTKIM OIMO3MINI O HOTO BiJIICYTHOCTI;
BIICYTHICTh 3HaKa € 3HAUyIIOI 1 TIyMauuTbcs onaHO3HauHO» [JlementreB 2010, c. 201].
BiacyrHicTh eTukeTHOro 3Haky (abo «HymboBHH 3Hak» [['ompmin 1983, c. 19]) BusBiIsAeTbCS B
CUTYalisIX, KOJIU 3 IEBHUX MPUYHH MOPYIIYIOThCS YCTAIEHI HOPMH COLIAJIbHOT MOBEAIHKH: JIIOMHA
He TpuBiTajgacs abo MiNUIa HE TOMPOIIABIINCH. TaKuil «HYJIHOBHH 3HAK» HAWYacTIIIE MaTUME
HETaTUBHY OI[IHKY OTOYYIOUHMX, sIKi He OakaioTh OyTH NMpPOIrHOPOBAaHUMH, Oyne CIpHiMaTHCS SK
rpy0oicTh 1 MOXKe OyTH JKepenoM KOHQUIKTY abo rimubokoi obpasu: “Fiona was sitting there, still
stunned, when Kathryn came back into the room. “Don’t tell me Philip left without saying
goodbye?” She sounded both puzzled and hurt. Fiona had no idea why she spoke up to smooth
over Philip’s rudeness, but she did “He... he asked me to say goodbye to you for him.” (Lee M.
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“The Wedding-Night Affair”, c. 42).

ETnkeTHOMY 3HAaKy mpUTaMaHHA CEJIEKTUBHICTh. 3araabHol (hopMysd BUOOPY 3HAKY HE ICHYE.
[TpuiiHATI B CyCHUIBCTBI CUCTEMH OLIIHOK 1 MPABUJI 33Jal0Th JIMILIE «3arajlbHUN HANPSIMOK BHOODY,
CTpaTerio A, a KOHKPETHE PIIICHHS JIIOAWHA IIopa3y npuitmMae cama» [[ompmin 1983, c. 11].
Bubip KOHKpETHOr0 €THKETHOTO 3HaKy B MEpUIly 4epry oOyMOBJIEHHUN OCOOJMBOCTSAMHU CHTYalii,
pu4YoMy Habip TaKuX CHUTyalliii 0OMeKeHUH 1 MOKe OyTH 3aJaHUil CIIHCKOM (3yCTpiy, MPOIIaHHS,
3aCTU/UISL, TIPUBITAHHS TOCTS TOIIO). «3HAKW ETHUKETy HE BUPAXKAIOTH MOHITh, HE HA3WUBAIOTh
cutyamriit» [baitdbypin, TomopkoB 1990, c. 8], a nume mepenarTh CTEPEOTHITHI YSBIEHHS PO
cutyarito. Crmi TakoX 30CepeIMTH yBary Ha TMapaJurMaTHYHIA 1 CHHTarMaTH4HIN
YHOOPSIKOBAaHOCTI E€TUKETHMX 3HaKkiB. Cepea OIWHHUIL CHCTEMH KOMYHIKAaHT OOWpae OJuH
KOHKPETHHUH 3HAK, SKUI MapKye Ty Y Ty CHUTYallil0, a BUOIp KOHKPETHOTO 3HaKa Y3TOJKYEThCS 13
eTUKETHUMH KECTaMU: (npomscnymu PYyKy, TOMaxaTH PYKOIO, JIETKO BKJIOHUTHCS, KHUBHYTH,
MiAMOPTHYTH), @ TaKOX CTHMYIIIO€ Y>KUBAaHHS KOHKPETHHMX (DOpMYI-BiIIOBiNEH Ha NMPUBITAHHS:
30pacmyiime! 30opos 6ys! Bce odobpe! Bce uyooso! Henoecano. JIaHITIOKOK €THKETHUX di B
cuTyauii BiTaHHS TPOJEMOHCTPYE TaKHX YPHUBOK: «3 KabiHu 600ia 3icmpubnyg Kombam.
Hocmixuyswuce leopro, 6in ckunys pykaseuuky i npocmacuye pyky. — Ilpueim, Anywma!
Mepsnew? — Ilpueim, Bogxk. — [2op nomuchye pyky. ... Oouoea 3acmianuca» (P. I'oposuit. «Kazku
Ha HIY», ¢. 199).

BucHoBKH Ta y3arajnbHeHHsl. ETUKET — ckiajHa 3HaKoBa cucrema. ETUKETHMI 3HaK, fK 1i
OJIMHHUIIA, SIBJISE CO00I0 MaTepiabHy (OpMyly, IO BHUCTYHA€E B SKOCTI MPEJCTaBHUKA I1HIIOTO
00'ekTa (BBIWIMBOCTI, CTaBJICHHS) 1 BAKOPUCTOBYETHCS IS Iepeadi neBHoi iHpopmaii axpecary,
SKUAW 11 AeKoaye. 3HaK YKUBA€ThCS ISl 30€pekeHHs 1 nepenadi iHgopmarii, a (yHKIIIOHYE B
3HAaKOBIM cuTyallii, 32 yMOB JOCTaTHbOI KYJIbTYPHOI KOMIETEHLIi KOMYHIKaHTIB. Y CIHILIHICTh
1HTepIpeTaIlii 3HaKy 3aJIeKUTh BiJl METH, HACTPOIO 00 0COOMCTUX SKOCTEH ajpecara.

3MICT €TUKETHOrO 3HaKa CTAaHOBJIATH IMPEIMETHE, CMHUCIOBE Ta EKCIIPECHBHE 3HAYEHHS.
[IpeameTHUI acTIeKT 3HAYCHHS 3MICTY €TUKETHUX (GOpMYyI € KyabTypoooymoBieHuM. OnHa hopma
B PI3HUX KyJIbTypax BHUpakae pizHe a0o NpOTWIEekKHE, W0 CTa€ OYEBHIHUM B THpOIECi
MDKKYJBTYPHOI KOMYHiKamii. BapitoBaHHS 3MICTy 3HaKa 3aJeXHTh SK BiJl KyJIbTypHOT
MPUHAIEKHOCTI, TaK 1 Bil 0OCTaBUH a00 KOHTEKCTY CHUIKYBaHHS, IO BIUIMBA€ HA CMHCIOBHN
KOMIIOHEHT 3Haka. EkcmpecuBHE 3HAaYeHHS 3HaKa BU3HAYAIOTh €MOLIi JIIOJAWHH, KOJIM BOHA
BUKOPHCTOBYE TOW UM TOH 3HaK B KOHKPETHOMY KOHTEKCTi. CynepcerMeHTHi 3aco0M KOAyBaHHS B
IIbOMY BUIAJKY JOMOMararoTb B o) OpMIICHHI 3MICTy 3Haka. Ha 3MiCT €THKETHOro 3HaKy TaKOX
BIUIMBA€ Y)KMBaHICTh. BHCOKa 4acTOTHICTh Y)KUBAHHs 3HAaKa MPUBOJIUTH J0 3MiHM 3HAUYEHHS a0o
BTpaTH MEBHOT'O 3HAYECHHS.

Cepen TUMIB €TUKETHUX 3HAKIB BUAUISAIOTH BepOasibHI 1 HeBepOaibHi. 3a TUIIOM MOJAIBHOCTI
PO3PI3HIIOTh ONTUYHI, CIIYXOBl, TaKTWJIbHI 3HAKW. B3a€MOIOMOBHEHICTh Ta B3a€MO3aMiHHICTh
pi3HuX (BepOambHUX 1 HEBepOAJbHUX) ETUKETHUX 3HAKIB BUSBIAETHCS X BaXIUBUMHU
BiacTUBOCTSIMU. OCHOBHUMM BJIACTUBOCTSAMH 3HAaKa BU3HAYEHO: KOMIAKTHICTH, IHTEHIIOHAILHICTD,
KOMOIHATOPHICTh, CHCTEMHICTh Ta CEJICKTHBHICTh. by/lb-ska €TUKETHA 3HAKOBA CUTYaIlis ITOB’ i3aHa
3 pUTyaJIOM, CTYITiHb OOOB'S3KOBOCTI BHKOHAHHS SIKOTO 3aJ€KHUTh BIJ TPaBUI MNPUAHITHX Y
KOHKpPETHUX cdepax CHiiKkyBaHHA. llopylieHHS NpaBuil LEpeMOHIally BUSBISIETHCS COLAIBHO
3HAYHO HECXBAIBHHUM, Hi)K MIOPYIICHHS €TUKETY B MIOBCAKIACHHOMY KHTTI.
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JNOPJA B. O., T'OJIOBOPOJABKO 1O. K.
(Cymcwkuil OeparcasHull yHigepcument)

MNEPEJAYA ®OHOCTHJIICTUYHUX MTPUOMIB ITIJ] YAC EPEKJATY
CYYACHUX AHI'VTIOMOBHHUX PEKJIAMHUX TEKCTIB

VY craTTi po3risiIaoThCs OCHOBHI crocoOu mepenadi (OHOCTHIICTHYHHX HPUHOMIB PEKIaMHUX TEKCTIB y IepeKiami. ABTOpU
KOHIICHTPYIOTH CBOIO yBary Ha BIAINX BapiaHTaX IepeKiIaay, aHali3yloTh IOMIIKHY Ta IPOIIOHYIOTH CBOI BapiaHTH. IliqKpecIIoeThes
BAKIIUBICTH SKOCTI IepeKyIaay 3a3HaueHoi KaTeropii TeKCTiB Ha CydacCHOMY €KOHOMIYHOMY Ta COLiaJIbHOMY IIPOCTOPI.

Kouosi cnosa: ¢honocmunicmura, peknamHi mekcmu, MOGHI 3acoOuU, CIMULICIUYHI NPUTOMUL.

Jopaa B. A., I'osodopoasko 0. K. Ilepenaya ¢poHOCTHIMCTHYECKUX IPHEMOB IPH IepPeBOJ¢ COBPEMEHHBIX PEKJIAMHBIX
TEKCTOB. B craTbe paccMaTpHBaroTCs OCHOBHBIE CIIOCOOBI Nepeiadn pOHOCTHIMCTHYECKHUX IIPUEMOB PEKIAMHBIX TEKCTOB IIEPEBOJIE.
ABTOpBI KOHIIEHTPUPYIOT BHUMAaHHE Ha yJayHbIX BapHaHTAaX NEPeBOAA, aHATM3UPYIOT OMMOKK M MpeanararoT CBOM BapHUaHTHI.
INoguepkuBaeTcss BaXXHOCTh KauecTBa IE€PeBOAA JAHHOM KaTeropuu TEKCTOB HAa COBPEMEHHOM 3KOHOMHYECKOM U COLHATbHOM
MIPOCTPAHCTBE.

Kniouesvie cnosa: ponocmunucmuxa, peknamnule mekcmol, A36lK08ble CPeOCmBd, CMUIUCMUYECKUe NPUEeMbL.

Dorda V. O., Holoborod'ko Y. K. Conveying Phonostylistic Devices in the Translation of Contemporary English Advertising
Texts. Advertising is an inevitable part of our everyday life. It has social, cultural and economic effects. Plenty of studies have
already been conducted in an attempt to measure these effects. The linguistic aspects of advertising are also researched widely but
often not taken into account in the process of translation. This article addresses the basic ways to convey commercial adverting
phonostylistic devices in translation. Advertisements have gone as far as affecting the language is used in different cultures leading to
cognitive efforts from the consumers, as well as changing ones' perception of the reality. The authors focus their attention on
felicitous versions of translation, analyse the mistakes and offer their own alternatives to existing translations. The translation quality
of the mentioned texts is highlighted in terms of economic and social aspects. Advertisement is definitely one of crucial pedagogical
instruments in translators' training. It allows the learner to delve more profoundly on what the ad was trying to communicate and to
compare the versions instead of just merely observing them. Three basic translation strategies are concluded to be applied during
advertising translation. They are complete transfer, when the target is conveyed in its source text version; substitution, when the
translation method shifts form literal to idiomatic; invention, when a completely new text is created. The current literature on this
topic has shown that there is still a need for systematic, well-defined, descriptive studies into the translation of advertisements.
Changes in translation strategies are often the result of external factors over which the translator often has no control and the focus is
no longer on good or bad ad translation, but more on the motivation behind why different strategies are employed. This paper may be
quite useful not only for translators, but also for educators and students who deal with translation training.

Key words: phonostylistics, advertising text, linguistic means, stylistic devices.

Meta. Crartsi mpucCBsSdYeHaA IOCITIIKEHHIO OJIHIE€T 3 aKTyaJdbHUX MPOOJIEeM MOBO3HABCTBA,
OCKIUJIBKH, IIO-TIEpIIe, peKjaMa BiJirpae BaXJIMBY pOJIb Yy CY4YaCHOMY pO3BHUTKY PHHKOBOI
€KOHOMIKH, € OCHOBOK) MApKETHHTOBOI iSUTBHOCTI, PYIIHHOI CHJIOO MJIS 31HCHEHHS
MEPETBOPEHb Yy 0araThox rayiys3six CycCHiIbHHX BIJHOCHH, 1, TO-Apyre, (POHOCTHIICTHYHI NMPUIHOMH,
SIK1 3HAXO/SITh CBOE€ BUKOPHUCTAHHS IIPH CTBOPEHHI OPUTTHAIBHUX AHTJIOMOBHUX PEKJIAMHHX TEKCTIiB
Ta 3aCTOCOBYIOTHCSI B MPOLIEC] iX MepeKIaay YKpaiHChbKOI0 MOBOIO, 3HAYHO MiICHIIIOIOTh BUPA3HICTh
pEKJIaMHOT'0 MaTepiaiay Ta HOTo Ji€BUM BIUIUB Ha perumieHTiB [Mopo3 2013, c. 142].

AKTYaJIbHICTh HAIIOTO JOCIIKEHHS 3yMOBJIEHa HEOOXIJHICTIO OMTHMI3aIii TepeKIamLy
AHTJIOMOBHUX PEKJIAMHUX TEKCTIB BITUM3HSIHUMH MEPEKIaJauaMy 32 PaXyHOK MiABHUINEHHS CTYIICHS
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