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MNEPEJAYA ®OHOCTHJIICTUYHUX MTPUOMIB ITIJ] YAC EPEKJATY
CYYACHUX AHI'VTIOMOBHHUX PEKJIAMHUX TEKCTIB

VY craTTi po3risiIaoThCs OCHOBHI crocoOu mepenadi (OHOCTHIICTHYHHX HPUHOMIB PEKIaMHUX TEKCTIB y IepeKiami. ABTOpU
KOHIICHTPYIOTH CBOIO yBary Ha BIAINX BapiaHTaX IepeKiIaay, aHali3yloTh IOMIIKHY Ta IPOIIOHYIOTH CBOI BapiaHTH. IliqKpecIIoeThes
BAKIIUBICTH SKOCTI IepeKyIaay 3a3HaueHoi KaTeropii TeKCTiB Ha CydacCHOMY €KOHOMIYHOMY Ta COLiaJIbHOMY IIPOCTOPI.

Kouosi cnosa: ¢honocmunicmura, peknamHi mekcmu, MOGHI 3acoOuU, CIMULICIUYHI NPUTOMUL.

Jopaa B. A., I'osodopoasko 0. K. Ilepenaya ¢poHOCTHIMCTHYECKUX IPHEMOB IPH IepPeBOJ¢ COBPEMEHHBIX PEKJIAMHBIX
TEKCTOB. B craTbe paccMaTpHBaroTCs OCHOBHBIE CIIOCOOBI Nepeiadn pOHOCTHIMCTHYECKHUX IIPUEMOB PEKIAMHBIX TEKCTOB IIEPEBOJIE.
ABTOpBI KOHIIEHTPUPYIOT BHUMAaHHE Ha yJayHbIX BapHaHTAaX NEPeBOAA, aHATM3UPYIOT OMMOKK M MpeanararoT CBOM BapHUaHTHI.
INoguepkuBaeTcss BaXXHOCTh KauecTBa IE€PeBOAA JAHHOM KaTeropuu TEKCTOB HAa COBPEMEHHOM 3KOHOMHYECKOM U COLHATbHOM
MIPOCTPAHCTBE.

Kniouesvie cnosa: ponocmunucmuxa, peknamnule mekcmol, A36lK08ble CPeOCmBd, CMUIUCMUYECKUe NPUEeMbL.

Dorda V. O., Holoborod'ko Y. K. Conveying Phonostylistic Devices in the Translation of Contemporary English Advertising
Texts. Advertising is an inevitable part of our everyday life. It has social, cultural and economic effects. Plenty of studies have
already been conducted in an attempt to measure these effects. The linguistic aspects of advertising are also researched widely but
often not taken into account in the process of translation. This article addresses the basic ways to convey commercial adverting
phonostylistic devices in translation. Advertisements have gone as far as affecting the language is used in different cultures leading to
cognitive efforts from the consumers, as well as changing ones' perception of the reality. The authors focus their attention on
felicitous versions of translation, analyse the mistakes and offer their own alternatives to existing translations. The translation quality
of the mentioned texts is highlighted in terms of economic and social aspects. Advertisement is definitely one of crucial pedagogical
instruments in translators' training. It allows the learner to delve more profoundly on what the ad was trying to communicate and to
compare the versions instead of just merely observing them. Three basic translation strategies are concluded to be applied during
advertising translation. They are complete transfer, when the target is conveyed in its source text version; substitution, when the
translation method shifts form literal to idiomatic; invention, when a completely new text is created. The current literature on this
topic has shown that there is still a need for systematic, well-defined, descriptive studies into the translation of advertisements.
Changes in translation strategies are often the result of external factors over which the translator often has no control and the focus is
no longer on good or bad ad translation, but more on the motivation behind why different strategies are employed. This paper may be
quite useful not only for translators, but also for educators and students who deal with translation training.

Key words: phonostylistics, advertising text, linguistic means, stylistic devices.

Meta. Crartsi mpucCBsSdYeHaA IOCITIIKEHHIO OJIHIE€T 3 aKTyaJdbHUX MPOOJIEeM MOBO3HABCTBA,
OCKIUJIBKH, IIO-TIEpIIe, peKjaMa BiJirpae BaXJIMBY pOJIb Yy CY4YaCHOMY pO3BHUTKY PHHKOBOI
€KOHOMIKH, € OCHOBOK) MApKETHHTOBOI iSUTBHOCTI, PYIIHHOI CHJIOO MJIS 31HCHEHHS
MEPETBOPEHb Yy 0araThox rayiys3six CycCHiIbHHX BIJHOCHH, 1, TO-Apyre, (POHOCTHIICTHYHI NMPUIHOMH,
SIK1 3HAXO/SITh CBOE€ BUKOPHUCTAHHS IIPH CTBOPEHHI OPUTTHAIBHUX AHTJIOMOBHUX PEKJIAMHHX TEKCTIiB
Ta 3aCTOCOBYIOTHCSI B MPOLIEC] iX MepeKIaay YKpaiHChbKOI0 MOBOIO, 3HAYHO MiICHIIIOIOTh BUPA3HICTh
pEKJIaMHOT'0 MaTepiaiay Ta HOTo Ji€BUM BIUIUB Ha perumieHTiB [Mopo3 2013, c. 142].

AKTYaJIbHICTh HAIIOTO JOCIIKEHHS 3yMOBJIEHa HEOOXIJHICTIO OMTHMI3aIii TepeKIamLy
AHTJIOMOBHUX PEKJIAMHUX TEKCTIB BITUM3HSIHUMH MEPEKIaJauaMy 32 PaXyHOK MiABHUINEHHS CTYIICHS
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nepUentiii pekJIaMHOT0 MaTepiany Ta e(eKTUBHOCTI BIUTUBY pEKJIaMU Ha MOTEHILIHHUX CIOXKUBaUiB
pPEKJIaMOBaHMX TOBApPiB Ta MOCIYT, IO MOXE OyTH 3a0€3IeUeHO 3aCTOCYBaHHAM (DOHOCTHITICTUIHHUX
NpPUAOMIB TPH MEPEeKIaal CyYaCHHX AaHIJIOMOBHUX pPEKJIAMHHMX TEKCTIB YKpPaiHCHKOI MOBOIO.
O06’€KTOM JOCIIDKEHHS € O0COOJMBOCTI MEPEKIaAy CydaCHUX aHTJIIOMOBHUX PEKJIAMHHUX TEKCTIB.
IIpeameT nOCTiKEHHSI — 3aCTOCYBaHHs (DOHOCTUIIICTUYHHMX NMPHHOMIB MpH NEepeKiali CydacHHX
AHTJIOMOBHHUX PEKJIAMHUX TEKCTIB.

Jnst Toro, mo0 pekJIaMHUN TEKCT 3armaM’sITaBcs MOTEHIIIMHUM MOKYIIISAM, BiH IIOBUHEH OYyTH
SCKpaBUM, KOPOTKHM Ta OpPWTIHAJIBFHUM, CJIOBa IMOBHHHI OYTH TPOCTHMH Ta 3BYYHUMHU. [iis
JOCSITHEHHS MOTPIOHOTO e(eKTy TBOPLI PEKIAMHHUX TEKCTIiB BJIAIOTHCS 10 PI3HOMAHITHUX MOBHHUX
3aco0iB Ta mpuioMiB. SIK HACHIOK, PEKJIaMHUNA TEKCT MAa€ Psa JEKCHUYHUX, CHHTAKCHYHUX,
CTHJIICTUYHHX, a TaKoX GoHeTnaHux ocobmuBocreii [[Tuporosa 2000, c. 38].

3ByKkoBe OQGOpPMIICHHS TEKCTY € HaJI3BHYAHO BAXKJIMBHM KOMIIOHGHTOM HOTO YCHIXy Yy
penuIieHTa, aJpKe pekiiama, ska Jlie Ha akyCTHYHOMY (CITyXOBOMY) PiBHI € HalO1bII e(heKTHBHOIO,
OCKIJTbKHM CIPUMHSTTS YCHOTO MOBJIEHHS MOTpeOye Habarato MeHIIe 3yCuib 3 OOKY pelHITiEHTa
[bepuer 2003, c. 146]. Came TOMy CHONy4YeHHS TaKHX EIEMEHTIB, SK 3BYKH, TEMII, PUTM €
Ha/I3BUYAHO BayUTMBUM. [1iATBEPIKEHHSM [IHOTO € aHANi3 aHTJIOMOBHOTO PEKIIAMHOTO Matepiaiy,
KU JJa€ OCHOBY CTBEPKYBATH, III0 3HAYHY POJb B 0(OPMIICHHI PEKIAMHOTO TEKCTY BiAIrparoTh
came (hOHOCTIUTICTHYHI BUPa3Hi 3aCO0H, SIK1 HaJIal0Th HOMY €MOIIiHHICTh Ta BUPA3HICTh. 3ac00H, SKi
BITHOCATBCSL 10 (POHETUYHOI CTHIIICTHKH, HE BIAPI3HAIOTHCA BiJ] PO3MOBHOI MOBM 1 HE €
pPEKIIAaMHUMH HOBOBBEIICHHSIMH, MPOTE BOHU HANAIOTh PEKJIaMi PUTMIKYy, CHPHUSIOTH TOMY, IO
peKiiaMa «yTPUMYEThCS B TIaM’ SITi» JIIOJIeH 1, IK HACIIZIOK, € HaA3BUYaiHO €()EeKTUBHOIO.

Ha ¢onernunoMy piBHI TBOpPIIl pPEKJIAMHUX TEKCTIB YacTillle 3a BCE 3aCTOCOBYIOTh
pi3HOMaHITHI TOBTOpU. Jl0 HHUX BIAHOCATHCS amiTepalis, acOHAaHC, KOHCOHAHC, IOBTOP
3BYKOCTIOJIYY€Hb Ta pHMa, IO HAJal0Th BUCIIOBIIOBAHHIO €MOIIMHOCTI Ta MEJIOMIMHOCTI. Takox
JIOCUTHh TONMYJSIPHUMH € OHOMATOIISI Ta 3BYKOBUH CHUMBOJI3M. PUTM, y cBOW uepry, crpuse
BHPA3HOCTI Ta eMOITiiHIN cripsmoBaHocTi [[Tuporosa 2000, c. 42].

[epeknan pekiaMHOTO TEKCTY, MMOPIBHAHO 13 MEPEKIAI0M XYA0KHbBOI JIITEPATypH, IPH IKOMY
nepekyagay  3000B’S3aHUNA TMepeaTH  XyI0KHbO-€CTETUYHI JIOCTOTHCTBA OpPWTIHANY, TPOXH
BIJIPI3HAETHCS 32 (OPMOIO, MOBHHUMH 3aCO0aMHM, a TaKOX SICKPAaBO BUPAKEHOIO KOMYHIKaTHBHOIO
CIPSIMOBAHICTIO. Y TIPOIIeC] MEPeKIaay TakKuX TEKCTIB MEPEKIaaaueBl TIOBOIUTHCS BUPINIYBATH K
CYTO MOBHI, JIHIBICTHYHI IpoOjIeMu, 0OyMOBIIEHI PO3XOKEHHSIMU B CEMAHTHUYHIA CTPYKTYpi U
OCOOMBOCTSIX BUKOPHCTaHHS JBOX MOB Yy TIpoleci KOMYHIKaiii, Tak 1 mpooOiieMu
comiomHreicTuyHoi aganramii rekcty [Kobsikosa 2014, c. 172].

[TepexnanavyeBi HEPIAKO JAOBOIUTHCSA HIyKaTH OCOOIHMBI 3acO0HM IS Mepefavyi CMHCIOBHX 1
CTUJIICTUYHMX CKJIQJIOBUX OpHTiHANy. Y TakOMy pasi JOCSTaeTbcs MparMaTHYHA €KBIBaJICHTHICTh
MDK OPHUTIHAJIOM 1 TIEPEKIIaI0M, 10 ¥ BU3HAYA€ KOMYHIKATUBHUM eQeKT pekyiaMu. Jly:Ke BaKIIMBUM
MOKa3HUKOM SIKOCT1 MEpPEeKIIay € TOCSITHEHHSI BUCOKOTO PiBHS MEpIENIii, 10 J03BOJISIE JOHECTH 0
CBIJIOMOCTI PEIHUITIEHTIB MaKCUMaJbHY KUIBKICTh 3MICTOBHOTO HAINOBHEHHS Ta €MOIIHHOTO
3a0apBJICHHS PEKIAMHOTO TeKCTy. Ilepekna TeKCTIB peKiiaMi MOKE BU3HAYATUCS K OJU3BKUN 110
«anekBaTtHoro» [Mopo3 2013, c. 143]. Takuil Tun nepekiagy BUKIMKAHUN HOTO MPAKTUYHOIO
HeoOXigHicTIo. JlaHuii MiAXiag BUMarae rapHOro 3HAHHS MepeKsafadeM MpeaMeTa, Mpo SKUi MoBa
We B OpHUTiIHAII, IO XOTIB CKa3aTH aBTOP PEKJIAMHOTO TEKCTY, TOOTO KOMYHIKAaTMBHUW Hamip
PEKJIaMHOTO TEKCTY.

TemaTnuHuil aHaJi3 PEKIaMH MTOKA3ye, MO0 JI0 YKCIa HAHOUIBII YacTO PEKJIaMOBAaHUX TOBApPIB
BITHOCSATBCS TIPEIMETH KOCMETHUKH U mapdymepii, MPOayKTH XapuyBaHHS W JIIKapChKi IMpenapaT,
moOyroBa TexHIKa, ofiar, aBTomoOuTi [Mopo3 2013, c. 141]. MoxHa cka3zatd, MmO Iei
KOHIIENITyaJ IbHUI HaOlp yHIBEpCAIbHUN IS PEKIAMHOTO PUHKY OyAb-siKOi KpaiHu. Pazom 3 Tum,
HE3BAXKAIOUM Ha 3arajbHUM TIpolec Tyiodaimizamii peKIaMHOro pPUHKY, TEMaTHYHa CTPYKTypa
peKIaMu KyJIbTYPHO-CIEIM(ivuHa: 3MICT peKiaMd B KOXHIM OKpeMill KpaiHi XapaKTepH3yeTbCS
PSAIOM TIOMITHUX PO3XO0JKEHb, IO BiAOMBAIOTH OCOOJMBOCTI CYCHIJILHOTO PO3BUTKY CaMe B IAHOMY
KyJIbTypHO-JIIHTBicTHYHOMY apeaini [Dyer 1995, c. 18].
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OnHi€ro 3 UTIOCTpAIiif OTO IMOJIOKEHHS MOXKE CIY)KUTH TOCTYIOBE BUTICHEHHS 3 PHHKY
3aX1IHUX KpaiH peKJIaMU aJIKOTOJII0 ¥ TIOTFOHOBUX BHPOOIB SIK MIKIJIMBOT ISl 3I0POB’ s TPOTYKITiT
[Mopo3s 2013, c.143]. B VYkpaini icHye 6e37i4 3aKOpIOHHUX peKIaMoJaBIiB. | y 6ararbox mocrae
npoOJeMa mepekyaay J0Broi moyaTkoBoi (ppasu Ta ii amanmTarisi B yKpaiHChKiii MoBi. Ile o3Hauae,
10 3MiCT (hpas3H, sika aHTIIHCHKOI0 BHPAXKAETHCS Yepe3 3MiHM (OPMATBHUX XapaKTEPUCTHK CIIB,
YKPaiHCBHKOIO TIEPEAAETHCS YepPe3 CIOTYUEHHS 3MICTY IEKUTBKOX CITiB.

[Tpu nepeknaai peKIaMHUX TEKCTIB, SIK Hi B IKUX IHIIMX BUMAJKaX 3aCTOCYBAaHHS MPAKTUYHOI
MEePEKITaIAIbKOI Tpalli, TOPEYHUM € a0COIIOTHO «PEBOTIOMIHHMIT» y pO3yMIiHHI TBOPYOCTI, MiJXI]T 3
OoKky Tmepekiamada 10 «mepedopMaTyBaHHSI» BHUXIJHOTO JIEKCHYHOIO Martepiany y IUIaHi
MOTEHIIHHOT MOMJIMBOCTI TOTaJbHOI BHUIIO3MIHM TEKCTY il 4ac HOro mMepekiaay, HaBiTh, SKIIO
BUHUKAE Taka Morpeda, MOBHOI 3aMiHM OPUTIHAIBHOTO TEKCTY TUM, SIKHH CTBOPUB MeEpeKianad,
KEpYIOUHCh TEBHUMHU MOTHBAaMHU IMOJO HEOOXIMHOCTI 3a0e3MeueHHs SKOCTI Ta CHJIM BIUIMBY
pEeKJIaMH Ha TTOTEHIIIHHY CIIOKHUBAIBKY ayJAUTOPIIO.

SIKiCTh TIepeKIIaly PeKIIaMHOTO TEKCTY Ta, SIK pe3yJbTaT, eEeKTUBHICTh BIUIMBY PEKIaMU Ha
MOTEHIIIMHUX CIIOKMBAYiB PEKJIAMOBAHHMX TOBapiB a00 MOCTYT 3aJeKHUTh BiJ] BIAIOTO MMOETHAHHS
IPaMOTHOTO Ta ONTHUMAJbHO MiAI0paHOTO WOTO JIEKCHYHOTO Ta CHHTAaKCHMYHOTO CKIJany,
3MICTOBHOTO BHUpPaXEHHS, SICKpaBOCTI emolliiiHoro 3abapeieHHs [bepuer 2003, c. 31]. Came
(OHOCTHITICTHYHI TIPUHOMH, SIKI HECYTh O€3IMOCEPENIHIO «BIAMOBINAIBHICTE» 3a JIIEBY €MOIINHY
HAaCHYEHICTh PEKJIAMHOTO TEKCTY Ta CIYryloTh KpalloMy 1 TpPUBATIIIOMY 3amaM'sTOBYBAHHIO
cIyXa4amMHu pPEKJIaMu TPOBIAHUX i1 MOJI0OKEHb, OCHOBHOIO MIipOI0 3a0e3MeuyloTh 1HTEHCUBHICTH
BIUTUBY PEKJIAMHOTO TEKCTY Ha CIOXHBAIBKY ayIUTOPII0 MapKETHHTOBOTO CEpEelOBUINA Ta
MOAAJIBIITY TTPOTHO30BaHY KYIIBEIbHY aKTHUBHICTH TMOKYIIIIIB MO BiJHOIICHHIO JI0 PEKJIaMOBAaHUX
TOBApIB 1 MOCIYT.

AHaJi3 OCTIPKYBaHOTO Marepiany JaB HaM 3MOTY BUSBHTH, IO OUIBIIICTh aHTJIOMOBHUX
PEKJIIaMHUX TEKCTIB, MPEICTABIEHNX HA CYy4aCHOMY PHHKY TOBapiB Ta MOCIYT, OyJIO MEepeBEICHO
YKpaiHChKOIO MOBOIO 3 BUKOPHUCTAHHSIM aJliTepallii Ta aCOHAHCY K OCHOBHUX (DOHOCTHITICTHYHHX
NPUAOMIB, IIMPOKO 3aCTOCOBYBAHUX INPH CTBOPEHHI Ta Mepekaal peKkiIaMHuX TekcTiB. HaBememo
JIEK1UJIbKA MPUKIIAJIIB BUKOPUCTAHHS (DOHOCTHIIICTHYHHUX MPUHOMIB «aJIiTepallisi» Ta «aCOHAHC» TP
MepeKIIaji aHTTIOMOBHUX PEKJIAMHUX TEKCTIB YKPATHCHKOIO MOBOIO:

— «Impossible is nothing» / «Hemooxcnuse moocnueo» (pexinama «Adidas») — MOBTOpPEHHS
MIPUTOJIOCHOTO 3BYKY // Halae CTBEP/UKYBAJIbHOI 1HTOHALi, a TOJOCHOTO /0/ — PUTMIYHOCTI Ta
BUPA3HOCTI. Y MTaHOMY MPHUKIAJI TAKOK BUKOPUCTAHUN PUTM 3aBIISKH MIOBTOPEHHIO HATOJIOIIEHOTO
NEePeOCTAaHHBOTO CKJIany. B aHIIIOMOBHOMY PEKIaMHOMY TEKCTiI BUKOPHCTAHO MPUIOM aCOHAHCY.
ABTOp NaHOTO TepeKiaJy He TUIBKM BHKOPHCTAaB AaHAJOTIYHWUH HAasSBHOMY B OpHUTIHAJIBHOMY
pPEKJIIaMHOMY TEKCTi (POHOCTUIICTUYHMN NpPUHOM, aje 1 JONMOBHHB WOTO IHIIMMH, IMiJICHJIMBIIHA
BHPA3HICTh TEKCTY 1 3pOOUBIIH MEPEKIIA]T JOBEPIICHUM;

— «Let's Eat Out» / «Iloidemo noimo» (peknama «MaxkapaiiB») — IpH MEPEKIal peKIaMHOTO
TEKCTYy BHUKOPHCTAaHO acCOHAHC (IMOBTOPEHHS 3BYKY /Hi/, IO BIAJO JOTIOMAarae mepeaaTtd pyx), B
aHTJIOMOBHOMY PEKJIAMHOMY TEKCTi 3aCTOCOBAHO alliTepalliro (IOBTOPEHHS 3BYKY /t/);

— «Thinking of you!» / «3pobneno 3 posymom!» (pexnama «Electrolux») — mpu mepexiami
3aCTOCOBAaHO alliTepaiiio (MOBTOPEHHS MPHUTOJIOCHUX /3/ Ta /p/, 1O MiJCUIIOE MEPEKOHIIUBICTh
PEKIIaMHOT'O TEKCTY) Ta aCOHAHC (MTOBTOPEHHS HATrOJIOIMICHOTO TOJIOCHOTO /0/, MO TiICUIIOE BILIUB
peKJIaMU Ha CBIOMICTh peluIieHTa). PUTMIYHICTH, 3yMOBIIEHA 3aCTOCYBAaHHSIM ACOHAHCY, HAJae
pPEKIIaMHOMY TEKCTY YITKOCTI, CIIpUs€ WOro 3amam’ sITOByBaHHIO. JICKCHYHUHN CKIJIaJl PEKIaMHOTO
TEKCTY MOBHICTIO 3MIHEHO, 1 IPH MEPEKIIaal HOro 3acTOCOBaHi (POHOCTUIIICTUYHI IPUHOMH, SKHX HE
OyJ10 B aHTJIOMOBHOMY BHX1JIHOMY PEKJIAMHOMY MaTepiai.

ITikaBi TaKkoX MPUKIaIU 30€peKEHHSI OHOMATOII1 B EPEeKIIazi peKIaMHUX OTOJIOIICHb:

— «Schhh! You know who?» / «[llwiwuw! 3naecme wo?» (pexnama «Schweppes») — 3ByK /111/
nepeae MUIiHHS MHHOTO MPOXOJIOHOTO HATIOK B TOH MOMEHT, KOJIM BIJIKPUBAETCS TUISAIIKA.
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— «It Gives You Wiiings» / «Red Bull dae mobi kpuuunaaa»...(pexinama «Red Bull») — mryane
HaBMHCHE «PO3TATHECHHS» 3BYKY CTBOPIOE €(EeKT BIIBHOTO MOJIBOTY, MIAHECEHOCTI TMOYYTTIB,
nepeaaTb eMOoLii macTs.

— «They’re grrreat!»/ «Bonu xpppycmxil!» — (pexnama «Kellogg's Frosted Flakes») —
MPU3HAYCHHS MOJIOBXKEHOTO 3BYKY /p/ — MepeaTH 3BYK XpYyCTy IpPU BXKHMBaHHI IUIACTIBIIB, TOOTO
cnernrdivHa XapakTepuCcTHKa MPUBAOIUBOCTI XapuOBOTO MPOAYKTY ISl TOTCHI[IHHUX CIIO’KHWBAYiB.

Jlyxe BHano, Ha Hamly AYMKY, OYyB BHKOHAHHH TMEPEKIaJ HACTYITHOIO PEKJIAMHOTO
OTOJIOIIEHHS 13 3aCTOCYBAHHSAM PUMHU:

— «Hungry? Grab a Snickers» / «He eanvmyu — cHixepcyu» (pexkinama Snickers») — puma
OCTaHHIX, HAroJOMIEHUX, CKJIAIIB JIBOX IIECHTIB, SKI MEPEIar0Th 3a0XOYECHHS 10 aKTHUBHOI ii,
JIOTIOMaraloTh 3pOOUTH PEKJIAMHHA TEKCT CHpaBAl 3aKINKOM [0 TMPUIOAHHS COJOJOIIIB,
CIIPOMOXHHUX 3a0€3MEUYUTH TOTCHIIIMHOTO CIOXKMBa4ya €HEPri€l0 JJis aKTUBHOTO KHUTTS.
@DOHOCTWIIICTUUHUI TPUHOM «pHUMa» OYJIO JOLIIBHO 3aCTOCOBAHO IMPH MEPEKIai aHTJIOMOBHOTO
pPEKIIaMHOTO  TEKCTy, TIPM CTBOPEHHI SKOrOo JaHWK  (DOHOCTWIICTHYHMA TpPUHOM  HE
BUKOPHCTOBYBABCSI, 1110 3pOOMIIO PEKJIAMHHIA TEKCT OLIbII SCKPAaBUM, BUPA3HUM, CIIOHYKAIOUUM 10
MpUAO0aHHS PEKIaMOBAHOT MPOAYKITIi.

Bapro 3a3HaumTH, 110 OCTaHHIM YacOM 3aCTOCYBAaHHS (POHOCTUIICTUYHUX MPHUAOMIB IPH
3MIMCHEHH] TMEepeKIaiB aHTJIOMOBHUX TEKCTIB Cy4acHOI CBITOBOi PEKJIaMH YKPAiHCHKOI MOBOIO
BiI0OyBaeThCSA HE TaK aKTHBHO, SK 1€ JOMUILHO Oyno O, Ha Ham TOrsa, 37ilicHIoBaTH. [HOMI
pEeKJIaMHI CIIOTaHW B3araji 3alldIIaloTh 0e3 TMepekiIaay Ha yKpaiHCbKy MoBy. HaBememo nesxi
NPUKIAAA TIEPEeKJIaay aHTJIOMOBHHMX pEKJIAMHHMX TEKCTIB, sSIKi BXKE ICHYIOTh Y BITUM3HSIHOMY
MapKETMHTOBOMY CEpPENIOBHIII, Ta 3alpONOHYEMO BIJIaCHE OayeHHs BapiaTUBHOCTI 3I1MCHEHHS
MepeKIaay YKpaiHChKOK MOBOIO 13 3aCTOCYBAaHHSM came (POHOCTHIIICTUIHUX PUHOMIB.

— «Power, Beauty and Soul»/ «Cuna, Kpaca ma /[ywa» (pexiiama «Aston Martin») — 3 Hamioi
TOYKHU 30Dy, AOILUIbHIIIE Oya0 O 3MIHCHUTH NEepeKiaa bOTro PEeKJIaMHOTO TEKCTY 3 BUKOPUCTAHHIM
(OHOCTIITICTUYHOTO TpUioMy «amiteparlis»: «Cunvhiwa, Kpacusiwa. Mae Oyuiy». IloBTOpeHHS
3BYKY /II/ y CJOBax, IO CKJIAJAal0Th PEKJIAaMHUN TEKCT, J03BOJIAE MEpeAaTy BiMUYTTs, BHUKJIMKAHI
YCBIIOMJICHHSIM CIIPaBXHBOI SKOCTI TEXHIYHMX XapaKTEPUCTHK Ta HEAOUAKOI 30BHINTHHOT
pUBAOJIMBOCTI ABTOMOOLIIS;

— «Everything is Easier on a Mac» / «Bce necue 3 Mac» (pexinama Big “Apple”’) — Ha Ham
NOTJIAN, JOUUIBHUM Oyno O 3ampomoHyBaTH HACTYHNHHMH CIOTaH y SKOCTI IEpeKiay:
«Makcumanono npocmo — 3 Mac», B IKOMy 4aCTHHA CJIOBa «MaKCHUMAaJbHO» € CIIB3BYYHOIO Ha3Bi
TOBapHOI Mapku «Mac»;

— «Once you go Mac. You'll never go back» / «Oonozo paszy cnpobysasuiu Mac, éu nikoau ne
nosepuemecs Hazad» (pexiaama Bin “Apple”) — BBaXaeMoO 3a MPUNHSATHE 3alPONOHYBATH TaKe
OauenHs nepexiany: « Cnpobyew spooumu 3 Mak — 3aeacou pobumumews max» (B 000X IMpUKIIagax
3aCTOCOBaHI (POHOCTWIIICTHMYHI TPUHOMHM amiTepalii, acoHaHCy, a y JAPYroMy — JI0JaTKOBO
BUKOPHUCTAHO PUMY Ta PUTM);

— «Skittles...taste the rainbow Skittles» / «Skittles: cnpobyii éecenky» (pexkinama ITyKEpOK
«Skittles») — BBaykaeMO 3a JOITHHE 3alIPOTIOHYBATH TaKWH BapiaHT Mepekiany: «Skittles... eceno 3
gecenkoio Skittles», 3 OIJIAAy Ha MOXXJIMBOCTI BUKOPUCTAHHS aliTepamii Ta acOHaHCYy s
M1JICHJIEHHS eMOLIIMHOTO BIUIMBY PEKIAMHOIO TEKCTY.

BucHoBKkM i mepcmeKTMBH — MOAAJBINOrO  JociaigxkeHHsi. [lpoumec  mepenaui
(OHOCTIIIICTUYHUX TPUHOMIB T Yac IMEPEKIaay CydyaCHHUX aHTJIIOMOBHUX DPEKJIAMHHUX TEKCTIB
BiIOYyBa€ThCS 13 3aCTOCYBAaHHSIM TPhOX OCHOBHHUX NMPHUIOMIB — BIITBOPEHHS, 3aMiHA, CTBOPEHHS.
Po3yMiHHS 3aKOHOMIpDHOCTEH CTBOPEHHS YKpPAaiHOMOBHHMX TIEPEKIaIiB PEKJIAMHUX TEKCTIB,
BUXOJISIYM 3 OCOOJIMBOCTEH aHTJIOMOBHHMX OPHTIIHAJBHUX 3pa3KiB, B SKUX € HasiBHUM a00 BiJCYTHE
BUKOPHUCTAHHS THX YH IHIIUX (POHOCTUIIICTUYHUX MPUHOMIB, JO3BOJISIE BIOCKOHAIIOBATH IPOIIEC
NepeKyIaay 3 METOI0 OTPUMAaHHA Kpaloi Ta Ji€BIiIIol peKJIaMHOT MPOIYyKIIii.

JlocmikeHHsT OCOOJIMBOCTEM TEpeKIaay CydacCHHUX aHTJIOMOBHHX PEKJIaMHUX TEKCTIB
BJIMBE HE TUIBKU Yepe3 aKTYAIbHICTh JaHOTO NMUTAHHS y CYYaCHUX PHHKOBHX YMOBAaX, KOJH
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Hosa dinosnoris

3pocTae poiib MIHCHO aKTUBHOTO iX BIUIMBY HA PELMITIE€HTIB 3 METOIO MiJABUIICHHS €()EeKTUBHOCTI
peKJlaMHi TOBapiB Ta TOCIYT, aje TaKOX 3 OISy Ha HEMepeciuHy BaXJIMBICTh PeaTbHOCTI
BioOpaxkeHHs1 OakaHoi iHpopmalii Ta 0COOIMBUX MOMEHTIB JAIMCHOCTI MPH NepeKiai peKIaMHUX
TekcTiB. OKpiM 1bOro, MoAiOHI JOCTIIHKCHHS BAXKIWBI W U1 PO3BHTKY pPEKJIaMHOI HayKH Ta
BJIOCKOHAJICHHSI TTPOIECY CTBOPEHHS PEKJIAMHOTO TEKCTY.
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€rOPOBA O. 1.
(Cymcwkuil OeparcasHull yHigepcument)

IIHHICHI ACIEKTH ®EHOMEHY MAWJIAH SIK IHCTUTYTY I'POMASTHCBKOI'O
CYCHIJIBCTBA (HA MATEPIAJII HIMEIIBKOMOBHOI'O MEAIMHOI'O TUCKYPCY)

VY craTTi po3risfaroThCs iHHICHI Xapakrepuctuku koHnenty MAUJIAH, akryamizoBani B Inreprer-muckypei 3MI Hivewunnu s
TaKi, IO CIPHAIOTE (OPMYBAHHIO «EBPOIHTETPAIIHOTO 00pa3y» IPOMAISIHCHKOTO CYyCIUILCTBA YKpaiHu.
Knrouoei cnosa: konyenm MAU[AH, epomadsanceke cycninbemeo, yinnicHi o3uaxu, ouckype 3MI Himewuunu, espoinmezpayisi.

Eroposa O. U. LlenHocTHble acneKThl (eHoMeHa MaiiiaH Kak MHCTHTYTa TIPaskIAHCKOro obuiecTBa (Ha MaTepuaie
HEMELKOSA3bIYHOI0 MeIMiiHOro amckypea). B crathe paccmaTpuBaioTCs IEHHOCTHBIE XapakTepucTHku Kkonuenta MAMJIAH,
akTyamusupyemsle B Matepaet-muckypce CMU I'epmannu kak criocoOCTByomue (GOpMUPOBAHHIO «€BPOUHTETPAIIMOHHOTO 00pa3a»
TpakaHCKOTO 00IIecTBa YKpauHbI.

Knioueevie croea: rxonyenm MAHJAH, epascoanckoe obujecmso, yenwnocmmuvle xapaxmepucmuku, ouckypc CMH Tepmanuu,
espounmezpayusl.

Yehorova O. I. Value Aspects of the Maidan as a Civil Society Institution (Case Study of German Media Discourse). With
socio-political developments in Ukraine of the last decade, Ukraine frequently appears in the heart of political debate in European
and global dimensions. World media coverage of socio-political events in Ukraine plays an important role in understanding the
current socio-political developments on the post-Soviet space, Ukraine’s strivings for European inclusion, as well as the social and
political value of the Euromaidan phenomenon by the global community. Alongside, the “European integration image” of the
Ukrainian civil society is shaped via the way foreign media represent Ukraine’s transformations shapes. This paper is devoted to the
problems of current conceptual equivalence of the mental units known as concepts. The study focuses on representation of the
nationally-biased concept of MAIDAN as one of those functioning in both pan-European and global socio-political discourses of the
recent years. MAIDAN-concept is being approached from the semantic-cognitive perspective which regards its model as a multi-
layer formation, consisting of notional, perceptive-imaginative and evaluative layers. Due to the long history and evolution of the
concept, it has absorbed many conceptual features pertaining to different cultures. However, within the Ukrainian linguoculture its
content has undergone sufficient modification and gained unique features, absent in other cultures already introduced to the original
concept. In this study, MAIDAN is regarded as topical ethno-specific element within the conceptual profile UKRAINE. Specifically,
the study considers reconstructing the elements of the evaluative layer (evaluative core) of the concept as rendered by German
Internet-media. In particular, it considers the relevance of transference of value characteristics of the ethno-specific concept onto a
different linguocultural space, as well as analyses the level of sufficiency of such representations for forming individual and
collective judgements on the part of German-speaking communities. The prospects of further investigation into the topic lie within
the comparative layer-by-layer analysing the actualization of topical Ukraine’s political concepts in individual discourses of the
leading European and transatlantic policy-makers.

Key words: MAIDAN-concept, civil society, value characteristics, German media discourse, European integration. .

Konnenr MAPII[AH 3’ABJSIETHCS. HAa KOTHITHBHIA Malli CJOB’SIH BHACTIZOK 1CTOPUYHHUX
KOHTAKTIB Ta BITHOCHO TPUBAJOr0 BIUIMBY JIIHIBOKYJIBTYP TIOPKCHKHX HApoO[iB, 30KpeMa TaTapiB Ta
TypkiB. Xo4a ¥ ICHYIOTh BepCii MO0 1HAOEBPOMEHCHKOTO MOXOHKCHHS 1MEHI KOHIIENTY (depe3
PEKOHCTPYKIIiI0 KOpeHs *méd"yos, Mo CIiBBIIHOCUTHCS 3 TP. uéoog, nat. medius, cT.-6oir. meZda,
L

62



