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(mpuBiTaHHS, MOBHY Ta ()OHETUYHY 3apsAIKy, MOXBaly, MMOAAKY, MPOLIAHH) 1 Tinmep:xaHpu (JIUCT).
[lepcnekTrBy MOAAIBIIOTO JOCHITKEHHS BOA4aEMO y BHBYEHHI CyO)KaHpIB 1 Tinmep)kKaHpiB
npesenTaiii PowerPoint Ha ypokax pinHOi MOBH.
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JIHI'BOCTUJIICTUYHI OCOBJIMBOCTI NYBJIINUACTUYHUX TEKCTIB
CYYACHOI AHI'VIOMOBHOI ®EIH-NIEPIOJIUKHA

CrarTst IpHUCBSYEHA PO3IIBLLY OCOONMBOCTEH JIIHrBaJbHOI peaiizamii cydacHOi ITyONMIIMCTHKH, 30KpeMa cTaTedl aHIJIOMOBHHX
MOJIHUX JKypHaNiB. Y PO3BiALli AOBOAUTHCS, IO crienudika myOminuCTHYHOTO TEKCTy (elrH-NepioAnKH, 30KpeMa aHIJIOMOBHOTO,
MOJIATAE Y TMOEAHAHHI BHUpPa3HHUX 3ac00iB MyOiLUCTHYHOTO Ta XYIOXKHBOTO CTHJIB. JleTanpHMil aHasi3 eMIipHYHOrO Martepiaity
(Oputancekux MoaHHX BuAaHb 2016 poky) BHSBHB, II0 /O JIGKCHYHHX OCOOJIMBOCTEH TakMX TEKCTiB HajJexbTb LIMPOKE
BUKOPUCTAHHS CIELiajbHOI TepMiHOJOTIi (mpodeciiiHux TepMiHiB (emH-iHaycTpii), CKOpOYeHb, BIACHUX Ha3B Ha MO3HAYCHHS
MOIHHX OpEHMIB, CKIagHHX CIIiB, YTBOPEHHUX 3 4-5 oOcHOB, HeosoriaMiB, aOpesiamii. Cepen CTHIICTHYHHX HPUHOMIB
HaHMOUMPEHIIMMY BUSBUIIUCH €IIiTETH, TIOPiBHAHHS, MeTahopH, Tinepbonu. IxHa ocHOBHA (yYHKIlS MONATac y HaJaHHI TeKcTam
BUPA3HOCTI, 00Pa3HOCTI, EMOLIITHOT OI[IHHOCTI.

Knrwouosi cnosa: gewin-nepioouxa, nyoniyucmudHuti cmuis, nyOIyucmuyHuti MeKcm, JCYPHAIbHA CIMAmms.

3aay:xkHaa M. B., Kapnenko M. /I. JIMHrBOCTHIMCTHYECKHE OCOOEHHOCTH MyOJIMUUCTHYECKHUX TEKCTOB COBpPeMEeHHOM
AHIJIONA3bIYHOI (emiH-nepuoanku. CTaThsl MOCBSIICHa PACCMOTPEHUIO OCOOCHHOCTEH JMHIBAJIBHOM peanu3ali COBPEeMEHHOH
MyOJMLIUCTHKH, B YaCTHOCTH CTaTel aHIVIOA3BIYHBIX MOJHBIX JKypHaJIoOB. B mHccienoBaHMM JlOKa3blBaeTcsi, 4TO crernupuxa
IyOIUIICTHIECKOTO TEKCTa (DIIIH-NEPHOJUKN 3aKII0YaeTCsl B COUYECTAHHHM BBIPA3HTEIBHBIX CPEJCTB IMYOJIHMIIUCTHYECKOTO U
XYIIOXKECTBEHHOTO CTIIICH. JleTanbHbIi aHaIN3 IMIMPHIECKOro MaTeprana (OpUTaHCKUX MOJHBEIX m3ganuid 2016 roxa) BEISIBUII, YTO
K JIEKCHYECKHM OCOOEHHOCTSIM TaKMX TEKCTOB IIPHHA/UICKUT I[IMPOKOE HCHOJNB30BAaHHUE CIICNUAIBHOW TEpMHUHOJIOTHU
(mpodeccnoHaNBHBIX TEPMUHOB (IUIH-WHIYCTPHH), COKPAIICHUH, MMEH COOCTBEHHBIX Ui O0O3HAYEHHS MOIHBIX OpEHMOB,
CIIOKHBIX CJIOB, O0pa3oBaHHBIX M3 4-5 OCHOB, HEOJOTM3MOB, aOOpeBuwamuu. Cpenu CTHIMCTUYECKUX IPHEMOB CaMbIMU
PacIpOCTPaHEHHBIMU OKa3aJIUCh SMMTEThI, CpaBHEHHUs, MeTadopsl, runepoossl. Mx ocHOBHas (YHKILMS 3aKIIOYACTCA B MPUAAHUH
TEKCTaM BBIPA3UTENbHOCTH, 00Pa3HOCTH, SMOLUOHANBHOI OLIEHOYHOCTH.

Knrouesvie crosa: gewn-nepuoouxa, nyoruyucmudeckuii cmuisb, nyoIuyUCmuyeckuti mexkcm, HCypHaIbHas Cmambosi.

Zaluzhna M. V., Karpenko M. D. Linguostylistic Peculiaraties of Publicistic Texts of the Modern English Fashion
Periodicals. The article deals with the consideration of the aspects of lingual realization of modern publicism, in particular the texrs
of the English-language fashion magazines. The research aims at establishing the range of lexical expressive means and stylistic
devices inherent to publicistic text of the English-language fashion periodicals. It is proved in the paper that the specific character of
publicistic texts of fashion periodicals, especially written in the English language, lies in a combination of expressive features of
publicistic and belles-lettres functional styles. The investigation is based on the articles from the British editions of such fashion
magazines as “Elle”, “Vogue”, “Harper’s Bazaar” published in 2016. The detailed analysis of recent textual material revealed that the
lexical features of such texts include the wide use of terminology (professional terms of fashion industry), contractions, proper names
mostly denoting fashionable brands, compound words formed from 4-5 stems, neologisms, abbreviation. Among the most frequently
used stylistic devices epithets, comparisons, metaphors and hyperbolaec predominate. Their basic function lies in adding
expressiveness, vividness, emotional and axiological characteristics to the texts.

Key words: fashion periodicals, publicistic style, publicistics text, magazine article.

Ha cywyacHoMy erari po3BHUTKY JIIHTBICTUYHOI HayKH Baromi MO3HUINI MOCIIAIOTh HAYKOBI
CTyAii pi3HHUX THIIIB TEKCTiB, OCOOJMBO LIMPOKO PO3MOBCIODKEHUX Ta BAXIUBUX ISl HOBITHHOTO
iHdopmartiiiHoro mpoctopy. IlosiBa I momuMpeHHs BETWKOI KUIBKOCTI MOJHHUX JKYpPHAIIB Ta
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TpaHchopMarlii, SKMX BOHHU 3a3HAIOTH Y 100y HU(POBUX TEXHOJOTIH Ta «CyCIILCTBA CIIOKUBAUIB»,
CIOPUYHMHSIOTH MOTPeOy B AOCTIKEHHSIX, COPIMOBAaHUX HA BHSBJICHHS CIENU(IKH YTBOPEHHS U
(GyHKIIOHYBaHHS MyOMIIMCTUYHUX JKYPHAIBHUX TEKCTIB y Tamy3i ¢emH-iHaycrpii. IIpoGremam
MyOJIIUCTHYHOTO CTUJIIO TIPUCBSIYEHI POOOTH OaraThoX BITUYM3HSHUX Ta 3apyODKHHMX JOCIITHUKIB,
cepen skux I1. C. dyauk, O. O. IBanoBa, O. M. Mopoxoscekuii, I. P. I'anernepin, 1. B. ApHonbn,
B. A. Kyxapenko, A. M. Kucenpos, b. Ilapkc. IIpoTe mosiBa uncieHHUX HOBUX MEPIOJIUYHUX
BUJAaHb, a TakoX I1X Moaudikamii B 100y uM(pPOBHX TEXHOJOTIH Ta IHTEpaKTUBHUX (QopM
CHIJKYBaHHSI BAMAararoTh OHOBJICHHUX ITOTJISIIB Ha IX MOBHY CBOEPITHICTD.

VY 3B’s3Ky 3 MM BHHHMKA€ HEOOXiAHICTh BHUSIBICHHS HOBHX TEHJCHIII MOBHOI peaiizamii
MyOJIIUCTUYHOTO TEKCTY (PEIIH-TIeP1OANKH, IO € BIUITMBOBUM CETMEHTOM Cy4aCHHX Mac-Meia, 1o
3YMOBJIIOE aKTyaJbHicTh podoTu. HaykoBa HOBM3HA mpami mojsrae y cupoOi JOCIiKEHHS
MOBHHUX OCOOJIMBOCTEH TEKCTIB aHTJIOMOBHOI (ENIH-TIEPIOANKA Ta HOBH3HI OMNPAIIbOBAHOTO
Mmatepiany (mepioguuHi (emrH-BUIaHHs aHriiicbkoo MoBoo 2016 poxy). Mera aociaskeHHs
MOJISITa€ y BCTAHOBJICHHI [11alTa30HY JIGKCHYHHUX 3aC001B Ta CTHIIICTUYHHUX MPUHOMIB, TPUTAMaHHUX
nyOJIIUCTUYHOMY TEKCTY aHTJIOMOBHOI (QemH-niepioguku. IlocTaBneHa MeTra 3yMOBIIIOE
BUKOHAHHS TakuX 3aBJAaHb: BHU3HAUUTH OCHOBHI XapaKTEPUCTUKH IMyOJIUCTHYHOTO CTUIIIO;
3’sicyBaTu crnenn(iky >KypHaJIbHOI CTaTTi SIK THIy TEKCTY; ONMHCATH MOBHI 3aco0W, IMpUTaMaHHI
KYpHaJbHUM CTaTTSM B AaHIJIIHCHKIA MOBI; BCTAaHOBHTH JIHTBaJIbHI Ta CTHJIICTHYHI 3aco0w,
BUKOPHCTaHI B TEKCTaX CydacHOi OpuTaHchbkoi (ermH-nepionuku. O0’€KTOM I0CTiIKeHHSI CTAIN
MyOJIIUCTHYHI TEKCTH aHTJIIOMOBHUX TEPIOJWYHUX BHUAaHb 31 chepu ¢emH-iHaycTpii. I[lpenmer
AOCJTIAKeHHs] — JIEKCHYHI 3aco0M YBUpPA3HEHHS Ta CTUJIICTUYHI NPUHOMU B aHTJIOMOBHOMY
MyOJIIUCTUYHOMY TEKCTI.

MarepianoM TOCHIKEHHS CIYTYIOTh JKYpHQJIbHI TEKCTH OpPUTAHCHKUX BEpCid Cy4yacHHMX
aHTJIOMOBHUX TiepionnuHux Buaanb “Vogue”, “Elle”, “Harper’s Bazaar”, mo Buiimm y cBiT B 2016
poui. BBaxkaemo 3a qoLiIbHE IMIUIEMEHTYBATH Ha MO3HAYCHHS TaKUX JKypHaJiB TepMiH «(elrH-
nepioguka» 3 HACTyMHHMX MipKyBaHb: (1) Heo3amo3uueHHs «(demH» € B YKpaiHChKIM MOBI
BUPI3HAETHCA MPOAYKTHBHICTIO, BOHO € OCHOBOIO-KaTETOPH3aTOPOM JJISi YMCICHHUX KOMIIO3UTIB
(pewn-inoycmpis, gpewn-oisnec, hewn-myseur) [Pomantox 2012, c. 247]; (2) icHyr04i CHHOHIMIYHI
BiJIMTOBITHUKY HE MEPEIAI0Th YBECh OOCST MOHATTS («TIISHIEBI KYPHAIU», IPUMIPOM, MOXKYTh OyTH
MPUCBSYCHUMH HE TIIBKH MOJI, ajie ¥ moy-0i3Hecy, Au3aiiHy iHTEp €piB TOIO, a BUPA3 «MOJIHI
KYPHaJIM» MICTUTh BU3HAYCHHS, 10 MO>Ke OYTH HE TUIBKU ONMCOBHM, aJie i OI[IHHUM.

VYV 100y mudpoBux TEXHONOTIH, iHGOPMAIIHHUX MEPEX Ta OHJIAWH-CIIJIKYBaHHS CydacHE
CYCHUIBCTBO OTPUMAIO HEOOMEXEeHI MOXKIUBOCTI mepenadi iHdopMarllii 3aBIasKu poOOTi 3aco0iB
MacoBoi iH(popMaIlii, sKi, BTIM, HE BTPATHUJIM CBOET aKTyaJbHOCTI 1 3a7y4aloTh HOBI 3aCOOU BIUIMBY
Ha anpecara. CydacHa JIOJMHA HE YSBJISIE CBOTO JKUTTS 0€3 KOPHCTYBaHHS BCECBITHBOIO
iH(OpMaIlIfHOI0 CHUCTEMOIO, CaMe€ TOMY IOCTa€ TMOTpeda y SIKICHOMY JIIHTBICTHYHOMY aHaji3i
Cy4acHUX 3aco0iB meperaui iH¢opmaii, 10 SIKMX HaJle)XaTh Ta3eTHI Ta >KypHaIbHI MaTepiaiu
[IBanoBa 2011, c. 27]. Bigrak y meHTpi yBaru AOCIITHUKIB y rajay3i JIHTBICTUKH TEKCTY, a TaKOXK
KYPHAIICTUKA OMWHWJIOCS BUSBICHHS KOMIUIGKCY MOBHHUX SBHII, $Ki CKJIQJal0Th OCHOBY
nyominucTuaHoro ctwiro (3a 1. B. ApHounbj, «ra3eTHOro», abo «CTHIII0O MAacoBOi KOMYHIKAIii»
[ApHonba 2010, c. 343]). [TyOminucTHUHUN CTUIB — 1€ crenu@idHa MOBa ra3er, KypHalliB, pajio i
TenebadeHHs1, TOOTO 3aco0iB MacoBoi iH(oOpMaIIii, 3a3BUYail BiH PO3PaxOBaHUN Ha JOCHTH BEIHKY
ayautopito. BusHauanpHa puca MmyONIIMCTUYHOTO CTUJIIO — TO€JAHAHHS JIOTIKM BUKJIAACHHS 3
EKCIPECHBHUM 3a0apBIICHHSIM, SIKI TOBHHHI OyTH B3a€EMHO BPIBHOBa)KEHI 3aJJIsl CIIPABIICHHS
NEBHOTO BpPAXEGHHS Ha ajpecaTa. BaXIMBOIO XapaKTEPUCTUKOIO IYOJIIMCTUYHOTO CTHIIO €
OJIHOYACHE TIOEJIHAHHS €MOIMHOCTI Ta 1H(GOPMATUBHOCTI, TOOTO KOMOIHAISl MESIKUX PHC
o(inifHO-I1IOBOTO, PO3MOBHOIO Ta XyIOKHBOTO CTHIIB. Lleit cTiiib Mae Ge3nocepenHiil 3B 430K 3
MOIIMPEHHSIM TIEPIOANYHUX BUAAHb (ra3eT, )KypHAIIB, YaCOIMMCIB), a TaKOXK 13 (DYHKIIIOHYBaHHSIM
tenebaueHHs Ta panio. Ha cyuacHomy ertani cdepa HOro BXKUTKY CYTTEBO 301IBIIMIIACH 32 PaXyHOK
robanpHOr0 [HTepHET-TIpocTOPY (OHJIAH BapiaHTH JPYKOBAHUX MEPIOJUYHUX BUAAHB, [HTEpHET-
BUJIaHHSA, OJI0TH), B AKOMY HOT0 TpaJuIliifHi aHPH HAOYBaIOTh JIEII0 MOAN(IKOBaHUX (HOPM.
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TekcTH, MO HANEXKaTh IO MyONIMUCTUYHOTO CTUIIIO, CIPSIMOBAHI HE TITbKA HA MOJAHHS
(hakTUYHUX Bi1IOMOCTEH, 1HGOPMYBaHHS MPO TIEBHI MOAIl Ta SIBUINA, ajieé ¥ TIyMadeHHs HagaHOI
iHpopMalii, TOSCHEHH ii 3 IEeBHUX MO3UIiH, MEPEKOHAHHSA YMTa4ya y MPAaBUIBHOCTI LUX MO3MIIIMH.
Biarak nmo ¢yHKIIA TakuX TEKCTIB, KpiM 1HGOPMATHBHOI, BIIHOCATH TaKOX (HOpPMYBaHHS
IPOMAJICbKOI YMKH Ta CYCIHIJIBHOTO pe3oHaHcy miofo neBHux nofii [dyzuk 2005, c. 86]. 3
JIHTBICTUYHOI TOYKH 30py BHYEPITHO OCMHCIIMTH MYOJIIMCTUYHUN CTUIIb MOBJICHHSI HEMPOCTO, 00
JIEKCUYHO, TPaMaTU4YHO ¥ (yHKIIOHAIBFHO BiH JOCUTH HEOAHOpinHMN. Lleil cTuib npencraBieHuid
PI3HUMU MIACTIISIMH W KaHPaMH, Yepe3 M0 CTHJIICTUYHO PO3JIOTHUM, 1 pa30M 3 IIUM BiH MOEAHYE B
co0i CIUTBHI TSl IUX OKPEMUX JKAHPIB JIIHT'BAIbHI O3HAKH.

[TyOminuCTHYHMIA CTHIIh TIPEICTABICHU OaraTbMa MiACTHIISIMU (KaHPaMH), KOXKEH 3 SKHX
BHYTPIITHBO HEOJIHOPITHUN, MOBJICHHEBO CBOepimHMii. Hacammepen BapTo 3rajatd MOJT
yCepeauHi I[bOTO CTUJIIO Ha MMUCHbMOBHH MiJCTHIIH (BIIACTUBHI T'a3€THUM 1 )KYPHAJILHUM TEKCTaM) Ta
yCHUH (TIpUTaMaHHUI TeneBi3iiHUM Ta pamio nmosimomieHHsM) [dynuk 2005, c. 86]. Hanpuknan,
3acOo0M BHpaXEHHS, IO SIKUX BIAIOTHCS aBTOPH TEJEBI3IMHUX PETOPTaXiB 31 CHOPTUBHHUX 3MaraHb
a00 y BUIyCKax HOBMH, 4acTO He 30iraloThbCsi 3 BUKOPUCTAHMMHU Y IMPOIECI CTBOPEHHS Ta3eTHUX
pEnopTaXiB TaKOi X CHPAMOBAHOCTI. PO301KHOCTI MOXHA CHOCTEpIiraTd 1 BCEpeauHI KOXKHOTO
MiCTUIIIO, IO TAKOX PEMPE3eHTOBAaHI PI3HUMH XKaHpPaMH TEKCTiB. Tak, y MeXax yCHOTO ITiICTHIIIO
MOBHE 0()OPMIICHHS KOJIOHKH T'OJIOBHOT'O PEAaKTOPa MOJIHOTO XYPHAIY BIJIPI3HSIETHCS BiJI MOBHOTO
HAMOBHEHHS MOJITHYHOTO PEMOPTaKy abo 1HTEPB’ 10 13 31pKOIO MI0y-0i3HECY.

BupasHicTe myOmiIuCTHYHOTO MOBJICHHS JTOCSTAETHCS MEPEAyCiM 3aBISKH BHKOPHCTAHHIO
JIHTBAJIbHUX 3ac00iB — cCrenu(iYHOTO JEKCHYHOTO HANOBHEHHS 1 CHHTAakcH4yHOi Oynosu. lle
B1JI0YBA€THCS SIK PE3YNbTAT «KOMYHIKATUBHOI 30PIEHTOBAHOCTI» MyOMIIIMCTUYHUX TEKCTIB, Y SIKUX
«BKpail Ba)KIMBO BHCIIOBIIIOBATUCH TOYHO 1 00pa3HO, MO0 sSKHANHO1IbIIE BIUIMBATH HA YWTAUIB 1
cimyxadiB (IJIs1adiB), Ha iXHIO PO3YMOBY 1 MOYYTTEBY cepu, Ha MHUCICHHS, CBIIOMICTh» [Jlyauk
2005, c. 91]. OcHOBHI MOBHI 3aCO0HM MyOMIIMCTUKY — 1€ TIOEAHAHHS €IEMEHTIB OQIIliHHO-I7I0OBOTO
Ta XYIOXXHBOTO CTUJIB. OCOOIMBO 1€ CTOCYETHCS CYYacHHX KAHOHIB IYyOJIIIIMCTHKU, HEAOHSIKY
poib y ¢GopMyBaHHI SKUX BINIrpae «HOBa XypHaiicTuka» (anria. New Journalism) — HampsiMOk
KYPHAJICTUKH, IO BKJIOYae HehOpMallbHI MaTepiaidi Ha MeEXl JKYPHATICTHKA W MOJAEpHOI
miteparypu [Ilamnmayckaiite 2012], To6TO mepenbadae BUKOPUCTAHHS y TEKCTaX JITepaTypHUX
TEeXHIK. 3 OJTHOTO OOKY, y IMYONIIIUCTUYHUX TEKCTaX IIUPOKO BXKUBAETHCS CYCIIIBHO-TIONITUYHA,
creliajibHa, TePMIHOJIOTIYHA JICKCHKA, KOMEPIIiiHI Tacja, BIAcHI Ha3BU (MMO3HAYCHHS TOJIH, Jart,
YYaCHHUKIB, MICIIb), a 3 1HIIOrO0 — Oararo3HayHa oOpa3Ha JIEKCHKA, 10 3/1aTHA MPUBEPHYTH YBary
YyuTaya i BIVIMHYTU HAa HOTO, XYI0KH1 3aco0u — Tpomu 1 pirypu [borymescrka 2010, c. 120-121].

[[Iupokwmii CIEKTp 3MICTOBUX MapaMeTpiB MyOTIIIUCTHYHOI CTATTI Hacamrepe,l BU3HAYAIOTh
cdepa 1l BUKOpUCTaHHS, IPU3HAYCHHS 1 [IUIbOBA ayAUTOpis. BinTak 3micmoei mesrci Takux TEKCTIB
€ JOBOMl PO3MUTHUMH. CmpyKmypHo TYyOTIIUCTUYHUN >KYPHAIBPHUN TEKCT CKIATAEThCA 13
3arojoBKa, BCTYITHOi, OCHOBHOI Ta 3aKJIOYHOI YaCTMH. Y 3aroJioBKy MO)Xe OyTH BHpa)keHa
MOBHICTIO 200 YacTKOBO TeMa Ta royioBHa aymka ctarTi [Menkonsa 2008, c. 375]. o dyHkmii
3arojIOBKY HAJEXKaTh: TMOBIJOMIIEHHS a00 CTBOPEHHsS TIEBHOTO CTaBIICHHS IO TIPEIMETY
MOBIJIOMJICHHSI, TIPUBEPHEHHSI yBard 4YMTada, CTBOPEHHS MPOCTOPY MJIA 1HTEpIpeTarii 3MicTy
crarti: “ELEGANTLY WASTED” [Elle 2016, p. 169], “WHO DO YOU DRESS FOR?” [Vogue
2016, p. 97], “A BEAUTIFUL BOND” [Harper’s Bazaar 2016, p. 200].

XXypHanpHUM CTaTTAM aHIJIIMCHKOI MPECH BIACTHBA HAsBHICTh HE JIMILE 3aroJjIOBKiB, aje i
I1/13aT0JIOBKIB, SIKi BiJOOpakaroTh TeMy TEKCTy Ta Woro rojoBHy nymky: “HIDDEN DEPTHS
EXHIBITION. The V&A’s new show explores the evolution of our most intimate possessions”
[Harpers Bazaar, p. 116], “#GIRLINTERRUPTER. Emma Forrest explores how a pair of
sunglasses can become the armour we use to protect our true sense of selves” [Elle 2016, p. 122].
Taka moOym0oBa aHTIIHCHKUX TA3€THUX 3aroJIOBKIB Ma€ MOABIHHY METY — «BUKIIMKA€E 3aI[iKaBICHHS
gyuTaya Ta 3abe3nedye Komrpecito iHpopmarii» [ApHonba 2010, c. 345]. Xova iHKOIM 3apaau
JOCSITHEHHS TIepIIoi MeTU — 3BEpHEHHs yBaru ajpecara — iHIIA BIAXOAWTH Ha Ipyruil ruiad. Tak,
o0cAr JesKUX IMiJ3aroJOBKIB CTaBUTh i CYMHIB iXHIO JakOHIYHICTE: “DARIA. In an era when
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Jamous models tend to be omnipresent, Daria Werbowy remains elusive, preferring to escape to the
wild coast of Ireland to sail or surf in freedom. Yet, as an independent-minded feminist, she is more
in demand than ever before” [Harper’s Bazaar 2016, p. 154].

Oco0IMBOCTI CTPYKTYPHOTO MOOYIYyBaHHS JKYPHAIHHOTO TEKCTY PO3IVITHEMO Ha MPHUKIIAII
crarti “CALLING TIME ON SKINNY JEANS” 3 yTO4HIOIOUUM Ti3arooBkoM “Ditch your stretch
denim for an original fit. You’ll have a friend for life, promises Julia Hobbs” [Vogue 2016, p. 76-
77]. BcTynHa 4acTUHa PO3KPUBAE CYTHICTh TEKCTY: MOAA€ OCHOBHY iH(OpPMAIIIO PO TEMY CTaTTi:
“Rigid, 100 per cent cotton denim jeans — the original androgynous utility staple — have been
overlooked during the decade-long rise of stretchy, spray-on skinnies. How did these clingy, wafer-
thin, denim-ish imposters, which are not actually jeans, achieve world domination?” [Vogue 2016,
p- 76]. B oOCHOBHil yacTWHI aBTOp pPO3KPUBAE TEMY, KOHKPETH3YE, UIIOCTPYe NPUKIAIaMHU,
nonemisye: “Rigid jeans guarantee an irresistible, old-fashioned anti-fit. They give off a pheromone
of authenticity... The cool, carefree credentials of non-stretch jeans are in the hands of young
labels cleverly reinterpreting denim’s vast heritage... The expert advice varies from giving your
Jjeans the occasional overnight bug-killing stay in the freezer to never, ever washing them” [Vogue,
p. 76-77]. B 3akitouHii YaCTHHI aBTOP BHpPa)Ka€ BIACHHUH MOTJISA HAa TpoOaeMaTuky Tekcry: “The
shift towards buying new clothes that are built to last and improve along the way can only be a
good thing” [Vogue 2016, p. 76]. BaxxiuBum nokazHukoM (iHAIBHOTO maparpady € CMUCIOBUH
3B 530K 13 BCTYITHOIO YaCTHHOIO CTATTi, 10 MICTUTH PO3B’A3aHHS MPOOIeMH, IIOCTABICHOI y BCTYIII.

AHTJIOMOBHI XypHaJIM (Hacamriepes; OpUTAHCHKI Ta aMEpUKAHCHKI), BHJIaHI MUTbHOHHUMH
TUpaXXaMH, TOCIAI0Th YlIbHE MICIE cepe]] CyJacHUX JPYKOBAaHMX Mac-Meia Ta KOPHUCTYIOThCS
HEaOUsAKOI TOMYJSPHICTIO Yy CBITI, YOMYy CHpHS€ CTaTyC aHTJIIMChKOI MOBH SK MOBH
MDKHALIOHATBHOTO CHUNIKYBaHHs. ICTOpisS PO3BUTKY MOJHHMX JXYpHAJiB B aHIJIOMOBHHUX KpaiHax
CBITYUTH TPO BEJIHMKI MEPCIIEKTUBH IIHOTO THIY KYpPHAIIB 1 MPO iX 3HAYHWUU BIUIUB Ha PO3BHTOK
aHTTIHCHKOT MOBH, OCKUTLKA BOHU CTAIOTh JDKEPETIOM IOSIBU HEOJIOT13MiB, PO3BUTKY HOBUX 3HA4Y€Hb
yKe BiIoMuX CiB. [[iara3oH Takux KypHaIIB IIUPOKUH — )KIHOYI i YOJIOBIYI, IPYKOBaH1 1 OHJIAH,
cepel HalmommupeHimux 3ragaemo “Vogue”, “Harper's Bazaar”, “Elle”, “GQ”, “FHM”.

Y OputaHChKkuX (enTH-)KypHAJIaX CIOCTEPIraéMo 3pPOCTAaHHS PO Bi3yalbHUX €(QEKTIB,
3MIIIIEHHA AaKIIEHTIB 3 TEKCTOBOi iH(oOpmauii 10 Bi3yaiabHOI. Bijbll TOro, y TEKCTax MOJIHHUX
MepPIOIMYHUX BUAAHb MOXHA KOHCTATYBaTH 3MiHY (YHKIIIT 3 iHPOPMAaTUBHOI HA CYTO KOMEPIIIHHY,
OCKIUJIBKU €JIEMEHTH PeKJIaMH HasiBHI HaBiTh y CTaTTAX: “Roses are red, violets are blue, could this
chic bag be perfect for you?” [Harper’s Bazaar 2016, p. 95] “and you can only do this with
Embryolisse Lait-Créeme Concentré Nourishing Moisturiser, £13” [Elle 2016, p. 169]. OcHoBHOIO
METOI0 CTaTed CTa€ HE JIMIIEe O3HAMOMJICHHS CIIOKMBAadiB 3 TIEBHUMH TOBapamu (OIArom,
KOCMETUYHHUMH 3ac00aMH, akcecyapamu), ajie il MpOCYHEHHs iX Ha PUHOK Ta 301IbIIECHHS 00CATY
npoaaxiB. OTke, OMPH UTIOCTPATUBHICTh, TEKCTH BIIIrpalOTh Y MOJHUX JKypHaIaX 3HA4YHY POJIb,
BOHHM «ITiJICHJTIOIOTh OTIOBIIHY CIIPOMOXKHICTB itocTpamiii» [baiimkanosa 2012, c. 1641].

Ha nexcuunomy pieni cTarTi OpPUTAHCBKMX MOJHHX JKYpPHAIIB TOPSAI 13 JIEKCUKOIO
3arajlbHOTO BXHUTKY JEMOHCTPYIOTh UIMPOKE 3allydeHHS mepMIiHOo102il, YUIbHI TO3MLIi TyT
nocigaroThk npodeciitHi Tepminu chepu demH-1HayCTpii: catwalk, shenenigans, lookbook, button-
through, runway, scout, lace-up, beautician, texture, print, décor, M0 3yMOBIEHO TEMATHKOIO ITHX
KypHaiiB. MoBHUI aHaM3 OpPUTAHCHKUX MOJHHX >XYPHATIB TAaKOXX BHUSBUB BEIUKY KIJIBKICTh
TEPMIHIB 13 Taly3l cydyacHHX iH(pOpMaliMHUX TEXHONOTiN: hashtag, blog, blogger, emojis, selfies,
digital detox, podcast, cyberpunk ta 1Hmux cdep, 30kpema Oi3Hecy: startup, executive manager,
career-focused, creative director. Y Takuii crioci0 aBTOpu CTaTeil JEMOHCTPYIOTh BaXKJIMBICTh ITUX
cdep I cydacHoi CTHIIBLHOT Ta MOAHOI IoauHHM. [IpoaHanizoBaHi )KypHAIHM TaKOX MICTATh BEJIIUKY
KUIBKICTD C/1i6 IHUWIOMOBHO20 nOX00xcenHa: guru, paella, djellaba, hammam, chateau, bijoux,
couture, tsubaki, pronto, raison d’étre, arroz con leche, zeitgeist, quelle, namaste, découpage, avant
garde. Ixni 3HaueHHs MalOTh OyTH BiIOMMMH 4uTauyaM abo 3pPO3YMIiTMMH i3 KOHTEKCTY, KOTpHii
MICTUTHh Oarato IMIUTIMUTHOI iH(oOpMAaIlii, peleBaHTHOI Il pO3yMiHHS TekcTy. Jns demH-
NEepIOMKNA 1€ OO0I3HAHICTh Y MOJIHHUX TPEHIAX, HOBITHIX TEHACHIISAX, MOIHPOPMOBAHICTh Y
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ceun@ini BiioMuX OpeHIIB Ta CTUIIB OJATY, TOOTO (oHOBa iHpoOpMalid, mo Mae OyTH Bigoma
YUTAYEB1 JJI aJICKBATHOTO CIPUHHSTTS TEKCTIB.

JUist myOIIUCTHYHOTO CTUJIIO TaKOXK XapaKTEepHE BXKUBAHHS YHUCICHHUX G1ACHUX HA38 —
KypHaJIu PSCHIIOTh HazBamMu Micub (London, Camden Street, Knightsbridge, Miami, Paris),
opeuniB (Burberry, Versace, Mulberry, Dior, Louis Vuitton, Miu Miu), iMeHaMU au3aiiHEpiB,
Mozenel, 3ipok moy-0i3necy (Ralph Lauren, Margot Robbie, Damien Hirst, Helena Bonham
Carter, Jean Paul Gaultier) Ta HaliMeHyBaHHSIMH 1HIIKX peaniid GemH-iHayCcTpii (Pirelli Calendar,
London Fashion Week). JloBoni 4acTo y OpWUTaHCBKHMX MOJHHX J>KypHAJIaX 3yCTPIYarOThCS
PI3HOMaHITHI ckopouenna i adpesiamypu: mani(cure), trans(sexual), astro(logy), app(lication),
LGBTQ, UVA, UVB, LMT, MRI, CGI, AA, SS16, AWI5. Boau 3a3Bu4aii He CYIPOBOKYIOTHCS
KOMEHTapeM, TOMy BUMaraloTh 0013HaHOCTI unTauiB. JKypHaibpHa JIEKCHKa MpeICTaBlIeHa BEIUKOIO
KUTBKICTIO KJtiute, KOTP1 B AKOCT1 «pUTMIYHO OpraHi30BaHUX roToBUX TpadaperiB» [ApHouba 2010,
c. 346] moneruryloTh MpOLECH SIK CTBOPEHHS, TaK 1 CHPUHUHATTS >KYpHAIBHUX TEKCTiB. Jl0 Takux
Hanexatb: “the focus is on...”, “the benefits are no secret”, “back to basics”, “is largely due to
the fact that”, “contrary to general belief”, “a turning point”, “to put the finishing touches”.

OcCKiTbKM MOJHI KypHaJIM CHPSIMOBaHI Ha TMEPECIYHOTO, MEPEBAKHO MOJIOIOr0 YUTaya, a
pO3MilIeHI B HHUX CTaTTi HAOyBalOThb pHUC JHTEPaTYpHOTO CTWIIIO, TYT 3HAMIUIM HIMPOKE
3acTocyBaHHs ¢pazeonozizmu. SIx ctBepmkye I1. C. [lynuk, «dpa3eonorizMu y myoainuCTHIHOMY
MOBJICHHI B HOTO pi3HUX JKaHpaxX BXXMBAIOTHCS HEOJHAKOBO: HAMOLIbIIE iX Y *KaHpaxX, CIOPIAHEHUX
13 xynoxHiMu Tekctamu» [Jymuk 2005, c. 87]. Jlo Takumx, Ge3mepeyHo, HalekKaTh 1 KYypHAJIbHI
crarti: “STILL GOT THE BLUES. Catwalk beauty had a blue feeling this season” [Vogue 2016,
p. 262], “the seven-month marriage has been a bed of roses” [Vogue 2016, p. 270].

[HIIOK0  XapaKTEepHOIO PHUCOI0 MOBH  JKYypHAJBbHHX TEKCTIB  (DEUIH-TIEPIOAUKH €
eKCIPeCUBHICTh: «CIPABXKHINA TBOpEIh MYOIIIMCTUYHOTO CJIOBA IparHe JOCSATTH MOBJICHHEBO-
CTMJIICTUYHOI MaWCTepHOCTI, MI00 MOCTIHHO BHCJIOBIIOBAaTHCH Yy 3acobax MacoBoi iH(opmarii
HaWOIBII JIOTiYHO, 0Opa3Ho, emorliiHo» [dymuk 2005, c. 86]. Tomy >KypHATICTH TIJISSHIIEBUX
BHUJIaHb 3a3BUYall HAJAIOTh MEPEBAry JIeKCeMam, AKI GUPAX}CAIOMb NOUYYMMEGICMb, eKCRpecilo.
Bonu BxuBarote “to dip into an ocean of inspiration” 3amicth “to be inspired”, “aesthetically
acceptable” — 3amicth “good-looking”, “our most intimate possessions” 3aMicTb “underwear”.
BinTak y po3riissHyTHX HaMU MOJHHX JKypHaJIaX ITUPOKO MPEICTABIICHI CJIOBA Ta CIIOBOCTIOIYYCHHS
6 memagopuunomy 3nauenni: “frock consciousness” y 3nHaueHHi “fashion”, “in the wake of a
season” y 3HaueHH1 “at the beginning of a season”, “the wispy tendrils of change softly embrace
our creative world” y cenci “slight changes happen”. 1lum ocumo€eThCsi 00pa3HiCTh HAMIMCAHOTO,
10 HaOJIMKA€E )KYPHAIBHUHM TEKCT J0 JITEPATYPHOTO CTHIIIO.

VY KypHaJBHUX TEKCTaX MPOCTEXKYEMO UITKMA MOMUT JIGKCEM HA HO3ZUMUGHO-OYIHHI
(“stitched to perfection and showing exquisite pleating on the wrists” [Harper’s Bazaar 2016]) i
HecamueHno-oyinni (“that’s an unhealthy pattern” [Elle 2016]), npuuoMy MO3UTHBHI KiJIbKICHO
IOMiHYIOTh. Lle MOXHA MOSICHUTH HACTAHOBAaMH aBTOPIB — IPArHEHHSIM CTBOPECHHS TO3UTHBHOTO
MKy Beiel mpodeciiiHoi cepu Ta OKpeMux 0coOMCTOCTeH, CTUIB, ToBapiB: “House & Garden is
the world’s most authoritative and inspirational decorating magazine. Its smart, sophisticated,
directional content juxtaposes crisp modernism with styles that have classic chic” [Vogue 2016, p.
271], ¥V Takuii cnocid «TJSHIEBUI XypHAJ TOCTA€ CBOEPIHUM MPOTHCTABICHHSIM BEIHYC3HOMY
MOTOKY HEraTUBHOI iH(popMalii B cydqacHOMY cycninbeTsi [baifmxanosa 2012, c. 1642].

Ha rpamaTtuyHomMy PpiBHiI >XypHaJbHI TEKCTH OpPUTAHCHKOI (ENIH-TIEPIOANKA MAIOTh
cneun¢iyni pucu i Mopdoorii, i CHHTaKcucCy. 3 orisigy Ha MOp(OJIOTiYHI OCOOIUBOCTI, Y
OUTHIIOCTI JKaHPIB MYOJIIUCTUKU BXXHBAIOTHCS CJIOBAa 3 PI3HOMAHITHUMH Cl108OMGIPHUMU
agikcamu — mpedikcamu W cydikcamu. HaWnpomyKTHUBHIIIMMHU adikcaMH pPO3TISTHYTHX
KypHaJbHUX CTaTed BUSBWIMCH un-, ultra-, super, -like, -ish: umnapologetically, unparalleled,
unquestionably, unsexy, unflattering, Byron-like, ultra-radiant, super-soft, animal-like, mannish,
girlish, mask-like, ladylike, ultra-feminine, ultra-stretch, super-size, superimposed. CK1aoHi
cloea, YyTBOPEHI 3 JIAaHIIOKKa Y 3-4 Ta OUIbIe CIIiB, HAA3BUYAWHO PO3MOBCIOKEHI B OpUTAHCHKUX
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MOJIHUX JKypHamnax: first-name-only, just-woken-up, up-all-night, necklace-ponytail-in-one, wear-
any-day, much-talked-about, end-of-season, arts-centre-cum-hotel, dinner-and-a-movie, lived-in-
look-that-isn’t-actually-lived-in, medium-to-flexible. 1le cmoci6 kommpecii miIOro MOHATTS abo
o0pa3y B OJIHE CJIOBO, HaifuacTillleé aBTOPChKa 1HHOBAIliS, sSKa MPHUBEPTAE yBary Ta € OCOOJHMBO
BUpa3HUM 3aco00M: undone-but-done, ultra-frou-frou, shall-1-stay-or-shall-1-go.

Ha cuHTakcH4YHOMY DiBHI y KypHAJIBHUM CTaTTSAM IPUTAMaHHA PO3TaTy)KEHAa CHPYKmypa
peuens: “Stibbe was just 20 when she moved from Leicestershire to take up the position — one
she almost didn’t get because the boys didn’t like the fact that she supported Leicester City football
club — and had no experience of nannying, and even less of the highbrow, literary London milieu in
which she found herself” [Vogue 2016, p. 127]. LinpHICTS yCKIIaJHEHUX pPEUYEHb 3 KUIbKOMA
OiAPAAHUMU HAOMIDKYye OMNOBIAb OO0 CTHIIO XYIOXKHBOI JiTeparypu. IHIIOIO BIACTHUBICTIO
CUHTAaKCHUYHOI OpraHi3allii cTaTell € 3aaydeHHs npamMoi Moeu, OCOOIMBO B IHTEPB'IO 13 CENeOPITI3:
“l remember reading reviews and thinking, ‘God, if I ever have a life, I'll read that
book,”” confesses the actress” [Vogue 2016, p. 128]. Lle cTBoproe edexT BiporimHOCTI iHDOpMAaIIii,
Hi0M BKJIIOYA€ YuTa4ya B 0OCOOMCTY pO3MOBY i3 3ipKamu (helIH-iHAyCTpil Ta moy-06i3Hecy.

VYV ni6paHux KypHajlax 4acToO 3YCTPIYalOThCS HEO3HAUeHO0-0c0006i peuenns:. “You may be
surprised to hear that the spark for Thomas Keneally’s new novel...was a beautiful dress”
[Harper’s Bazaar 2016, p. 120]. ABTopu 3BepTarOTHCS J0 YMTAUIB, 3ay4alOTh iX A0 AUCKYCii. 3
I[I€I0 METOI0 Y MOJHHX XypPHAJIaX 4acTO BKUBAIOTHCS 3aNUMAIbHI pedeHHA, OCOOIMBO PUTOPUYIHI
sanutaHHs: “Is it a choker? Or a ponytail band?” [Vogue 2016, p. 260] “Leave? They”? Who are
“they”? [Vogue 2016, p. 135]. OcoO0nMMBUM YHHOM y CTaTTSAX MOJHUX >KYpHATIB BiJOMBAETHCS
moctaTh aBTOpa: «HaBiTh Mpu Xym0XKHROMY JOMHUCII B MYOJIIHUCTHYHOMY CTHIJII aBTOPCBKE «si»
30iraernes 3 pakTnyauM MoBIeM» [borymescbka 2010, c. 121]. Yepes 11e B CTaTTAX NEpeBaxaroTh
npAMI 36epMAHHA A6MOPa 00 Yumaua Ta onoeioi eio nepuioi ocoou: “In my twenties, I visited an
exhibition at Oxford’s Museum of Modern Art” [Harper’s Bazaar 2016, p. 123].

3 TOYKH 30py CTHJICTHKHM XapakTepPHUMHU JJII MOBH OpPUTAHCHKUX (DEIIH-)KypHAJIB €
HacamIepe] YNCleHH1 enimemu: immaculate, exquisite, iconic, gorgeous, flawless, inspirational,
filigree, exceptional, spirit-boosting, radiant, offbeat, princess, chic. Emiter crnpomMoXHUIA
nepeaaBaTy pi3Hi BIATIHKY BUPA3HOCTI Ta 30epirae y po3risIHYyTHX CTATTAX CYO'€KTUBHY OIIHHICTB:
exclusive, premium, unique, stunning, legendary, grand, unbelievable, inspiring, nie poOUTH HOTO
BXJIMBUM CTHJIICTUHYHUM 3aCO00M MOJHOI TEpioguKku. Benmukoro KUTBKICTIO BiJIPI3HSIOTHCS Y
OpuTaHChKUX (helTH-)KypHanax cinepoonu: “impossibly high heels”, “hyperly chic”, “one of the
most otherworldly places | have ever stayed in”. ABTOpW BIAIOTHCS 10 €MOIIMHO 3a0apBIECHUX
3aco0iB 3715 3IHCHEHHS XYJOXHBOTO BIUIMBY Ha YnTauiB. He MEHII BaKJIMBHM CTUIICTUYHUM
3ac000M B aHTJIOMOBHUX MOJIHUX TEPIOJUYHUX BUAAHHAX € nopieHanHa: ‘“with a mouth like the
Sahara”, “make my head beam like a beef tomato”, “it’s like the ocean, but with added
conditioning oil”, “bejewelled like birds of paradise”, “beautiful like a fairy tale”. Taxox
PO3MOBCIOPKEHUMHU B OpPUTAHCHKUX MOJHUX XypHalax € awmumesu: “Underwear marks the line
between private and public, seen and hidden, chaste and unchaste”, “couture by nature, but
modern in spirit” [Harper’s Bazaar 2016, p. 117]. Bonu 103BONSIOTH aBTOpaM CTBOPIOBATH HOBI
XyJI0’KH1 00pa3H, K1 MOJIETTYIOTh CIIPUWHSITTS TEKCTIB.

OTxe, aHaI3 TEOPETUYHUX HAYKOBUX Mpallb JO3BOJSE AIMTH BHCHOBKY, IO aHTJIOMOBHA
(denrH-nepioIuKa 3aJUIIAEThCS TMOTY)KHUM 3aco00M MacoBOi KOMYHIKaIlli, 3J1MCHIOE BIUIMB Ha
cdepy iHAYCTpIi, HA CMaKK MEPECIYHUX JIOJIEH 1 Ha PO3BUTOK aHTITIChKOI MOBU. [IpoananizyBaBuiu
CydyacHI BHJIaHHS OpUTAaHCHKOI (EeNTH-TIepiOAUKHA, MU BHUSIBUJIH, 110 B HUX BiJOYBA€THCS 3MIMIECHHS
aKIEHTIB 3 TEKCTOBOI 70 BizyanpHOI iH(popMamii Ta 3MiHa (yHKLII TEKCTiB 3 iH(HOpPMATHBHOI Ha
CyTO MparMaTu4yHy KoMmepiiiHy. [IyOmnucTHYHMM TeKCcTaM TpUTaMaHHE crenudidyHe 3MICTOBE,
CTPYKTypHE ¥ MOBHE HAIIOBHEHHS, IO BKJIIOYa€ B cebe KOMOIHAII0 HU3KU JHTBAJILHUX 3aCO0iB.
JlinrBanpHa crienndika TEKCTIB (QENrH-MepioaNKH, 30KpeMa aHTJIOMOBHHX, TOJIATAE y TTOETHAHHI B
HUX BUPA3HUX 3aCO01B MyOTIIIUCTUYHOTO Ta XYAOKHBOTO CTHIIIB, 1[0 BUSBISETHCS B OCOOIMBOCTSIX
iX JIEKCHUKHM, TpaMaTHKH Ta CTWIICTUKU. [0 MepCcneKTHB MOJAJBIIMX JOCTIIKeHb BiIHECEMO
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HAYKOBI CTY/il IHIIKX THITIB TEKCTIiB, IPEACTABICHUX Y (eH-Tiepioauli (pEKIaMHUX, pelaKiifHol
KOJIOHKH), @ TAKOX 3’ sICyBaHHs poJii TpadiuHMX 3ac001B y 3/11HCHEHH] BIUIMBY Ha YUTayYa.
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JATAHCTBO K COIIAJBHO-KYJIbTYPHU ®EHOMEH TA MOBHUH KOHIIEIIT

P03BHTOK CydacHOI aHTPOIOLEHTPUYHOI NMApajUrMH 3yMOBIIOE HEOOXITHICTh CHCTEMaTH3yBaTH 3araJbHOHAYKOBI IOTJLIIM Ha
¢enomen auruHCTBA. CTaTTS NPHCBSIYCHA MOCTIPKCHHIO 3B’SI3Ky MDK IOHSTTSAM <«IUTHHCTBO» Ta HOTO MOBHHMM BTIJICHHSM.
Po3risiHyTO PO3BHTOK Ta CTAaHOBJIEHHS JUTHHCTBA SIK 00’ €KTa HAYKOBOTO 3HAHHS.

Kniouosi cnosa: anmponoyenmpuuna napaouema, kowyenm, ¢hpazeonoeiuni oOunuyi, OUMUHCMBO, OUMAYICMb, KOHYEnmyaibHi
03HaKU.

3axaposa K. M. JlercTBO KaK COUMAJBHO-KYJIbTYPHBIHi ()eHOMeH M A3bIKOBOHi KOHUenT. Pa3Butue coBpeMeHHON
aHTPONOLEHTPUUECKOH MapagurMbl 00YCIOBUIO HEOOXOAUMOCTh CUCTEMAaTH3MPOBATh OOIEHAYYHBIE B3I AbI HA (PEHOMEH JETCTBA.
CraTbs NOCBSAIIEHA UCCICIOBAHUIO CBA3U MEXKIy IOHATHEM «IETCTBO» M €r0 S3bIKOBBIM BOILIOIIEHHEM. PaccMOTpeHO pa3BuTHE U
CTAaHOBJICHUE JIETCTBA KaKk 00BbEKTa HAYIHOTO 3HAHUSL.

Kniouesvie cnosa: amwmponoyenmpuueckas napaouema, KoHyenm, ¢hpaszeonocuyeckue eOuHUYsl, Oemcmeo, OemcmKOCmb,
KOHYenmyaibHvle NPU3HAKU.

Zakharova K. I. Childhood as a Social-cultural Phenomenon and Language Concept. The development of anthropocentric
paradigm makes it necessary to systematize general scientific view of childhood as a phenomenon. The article deals with the research
of the connection between the general concept of childhood as well as its language embodiment. The development of childhood as an
object of scientific knowledge is examined. The interest of humanities in the phenomenon of childhood gives it the status of cross-
cultural concept and makes it possible to consider the data of phycology, psychiatry, physiology, anthropology. The invention of
childhood has allowed to describe the full circle of human life. The phenomenon of childhood is represented in relation to the type of
culture, as a period from birth till maturity, as a result of social-cultural formation. The article states that childhood, being a universal
concept, is a significant component of mental space. The anthropocentric characteristics of the concept of childhood call for its social
— psychological importance for modern European cultures. As a phenomenon childhood develops from complete negligence to
priority social-cultural positions. The language concept of childhood has been examined on the material of the English, French,
German, Russian languages. The analysis of the concept of childhood reveals its linguocultural characteristics. Such features as age,
behavior, exterior criteria attribute to universal ones. As a linguocultural concept childhood includes notional, image and value
constituencies. The notional constituent comprises such semantic characteristics as “person”, “not adult”. Image characteristics are
embodied through aphorisms, phraseological units, etc. and describe behavior in childhood, attitude toward education, physical
abilities of children, etc. The value component possesses ambivalent features of purity and innocence on the one side, and
foolishness, immaturity on the other. The analysis of the notional, image and value layers of the language concept of childhood
grounds the influence of the historical memory and stereotypes of national culture in the language.

Key words: anthropocentric paradigm, concept, phraseological units, childhood, childisheness, conceptual characteristics.
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