Hosa dinosnoris

Buxopnsuu 3 npoanainizoBaHOro Marepiany Ta 6a3yrodnch Ha (akTax 3 icTopii MOIH, Biipasy
)K BIIaJac B OKO JOBOJI CTiMka Ta cra0lmpHa KoHuemnmis. [loHATTSI «Moma» € IOBOJII
HEOJJHO3HAYHUM, 00 HOro MOKHA pO3IJsLAaTH 3 0araThbOX CTOPIH, COIAJBHUX Ta KYJIbTYpHHX
no3uiii. [IpuknamoM Moxe CIIyryBaTH TaKWi MPEAMET OJATY SK KOpCeT. 3a JIOTIKOW (eMiHICTOK
BiH OyB CTBOPEHHUH IS MPUTHIYEHHS BOJI )KIHOK, SIKI MOCTIMHO BTpayajiu CBIJOMICTh y MpOIECi
BUKOPHUCTAHHS KOPCETY Ta CHelialbHO BUAAsUA co0i pedpa. Hacmpapai curtyarist Oymna Habarato
CKJIAJHIIIOI0, TOMY IO >KIHKH 3HAJIU [P0 LIKONY, SKY 3aB/JaBaJd CBOEMY TiTy, IIPH IIbOMY iCHYBaB
LUIMH Pl MEAUYHUX CTaTeH, sIKl MONepeyKyBajiy PO MIKOAY LIbOr0 MPeAMETY OJATY.

[ToTpibHO BU3HATH, 1110 MOJIA — 11e OaraTorpaHHe MOHATTS, IO TOB'A3aHe K 3 (POpMyBaHHAM
OCOOHMCTOCTI, TaK 1 3 HOBUMH MOKJIMBOCTSMH Ta MpakTHKamMu. Moma — 11e ¢eHOMEH MaccoBOi
KyJIbTypH, SKHH Joromarae ii CHOXHBady MEpIOAMYHO OHOBIIOBATU Ta 3MIHIOBATH SIK CBOE
BIIHOIIEHHS IO OTOYCHHS, TaK 1 CTaBJICHHS /10 ceOe. BaxnmuBo po3yMiTH, 110 MOJIa BUCTYIIAE Y POIT1
«COIIAJTbHOT TPAKTUKW», Y SIKIH JIFOIMHA PUMIPIOE Ha ceOe pi3HI CoIliaibHi 3pa3Ku Ta 1ealin.
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VIK: 811.111-26°373.43 KJIMUMEHKO O. JI.
(3anopizvkuti HayioHanbHUL YHi6epcumen)

OKA3IOHAJIBHE CJIOBOTBOPEHHS B AHTJIOMOBHOMY
XYAOXHBOMY JUCKYPCI

VY crarTti 3°1COBaHO OCOOJIMBOCTI TBOPEHHS Ta BHKOPHCTAHHS OKAa3iOHAJIBHUX CIIB B aHIJIHCBKIM XyJOXKHIM niTeparypi.
BcraHoBnieHo, mo ¢opMyBaHHS Ta (QYHKIIOHYBaHHS OKa3iOHATi3MIB B XyJOXKHBOMY AHCKYpPCi 3yMOBIICHO KOMYHIKaTHBHHMH
notpebaMu — HOMIHATMBHHMH Ta NparMaTHYHAMH, NPU JOMiHyBaHHS ocTaHHiX. Oka3ioHanbHI CIOBa, CTBOPEHI B pe3yJbTaTi
iHJIMBIlyaJIbHO-aBTOPCHKOT CIIOBOTBOPYOCTI, INPOAHAII30BAHO B CTPYKTYpPHO-CEMaHTHYHOMY Ta (YHKLIOHAILHOMY aCHEKTax.
BusiBeHO MpOAYKTHBHI COCOOM Ta MOJEINi TBOPEHHSI OKa3iOHaNi3MiB, BHU3HAYEHO 1X OCHOBHI (YHKLII Ta POJb B KOHLEITYaJbHiil
CHUCTEMI XYZ0KHBOT'O TBODY.

Kuouosi  cnosa: oxasionanizm, XyOOJICHItI OUCKYPC, KOMYHIKAMUGHI NOmMpeOu, HOMIHAMUSHA MAd NPASMAMUYHA  DYHKYIL,
C1080MBOPHICHIL, CHOCOOU A MOOENi C10BOMBOPEHHS.

Kiaumenko O. Oxka3HoHa/IbLHOE CJI0BOOOPAa30BaHHE B AHIJIOA3BIYHOM XY/A0:KeCTBEHHOM [JUCKypce. B crarhe BbIABIICHBI
0COOEHHOCTH O0pa30BaHUS M yNOTpeONeHUs OKKa3HOHAJIBHBIX CIIOB B COBPEMEHHOH aHITIMHUCKOW XYHO’KECTBEHHOH IHTEpaTrype.
VYcraHosiaeHo, 4to (opMHUpOBaHHE ¥ (DYHKIMOHMPOBAHME OKKa3MOHAIU3MOB B XYJOXKECTBEHHOM JHCKypce OOYCIIOBICHO
KOMMYHHMKATHBHBIMHU NMOTPEOHOCTSIMH — HOMHHATUBHBIMU U IIParMaTUYECKUMH, IPU JOMUHHPOBAHUH NociaeJHuX. OKKa3nOHaIbHbIE
CJIOBA, CO3/IaHHBIE B PE3YNIbTaTe MHIMBUAYaTbHO-aBTOPCKOTO CIOBOTBOPYECTBA, IPOAHAIM3UPOBAHBI B CTPYKTYPHO-CEMAHTHIECKOM
1 (YHKIMOHAJIBHOM acIeKTaX. BBIIBICHBI MPOMYKTHBHBIC CIIOCOOB!I M MOJEIH 0Opa30BaHMs OKKa3MOHAIM3MOB, OIPEIEIeHbl HX
OCHOBHBIE ()YHKIIMH H POJIb B KOHIENTYaJIbHON CUCTEME XYH0KECTBEHHOTO POU3BEICHYIS.

Kniouesvie cnosa: oKKasuomanusm, Xyooicecm@eHHulll OUCKYPC, KOMMYHUKAMUSHble NOMPEOHOCMU, HOMUHAMUGHAS U
npasmamuyieckas QyHKYuu, cro80meopuecmso, CRocobbl  MoOOenU Cl08000pPA308AHU.

Klimenko O. Nonce-words Formation in English Literary Dicourse. The article focuses on complex study of nonce-words,
which are widely created and used in English literary texts. The nonce-words formation and functioning in English fictional
discourse are stipulated by communicative needs: nominative and pragmatic, the latter being the dominant one. Nonce-words
revealing the author’s creative potential are analyzed as to their structural, semantic and functional aspects. The nonce-words are
used as a material for the author’s creative activity and individual word-formation on the basis of productive word-building methods
and models. The study distinguishes the main functions of nonce-words in English fictional discourse and determines their role in the
conceptual system of literary text: to serve as a means of realization of the author’s intention aimed at exercising speech influence on
the reader, to satisfy certain stylistic and aesthetic purposes of the author.
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OxkazioHaibH1 OJMHUII 3aiiMal0Th 0COOIMBE MICIIE B XYA0KHBOMY JUCKYPCI cepes] ObararcTBa
MOBHHX 3aCc00iB €MOLIHHO-EKCIPECUBHOTO BHUPAXKEHHS Ta €MOLHOTO BIUIMBY. B miHTBicTHUHIN
JiTepaTypl ICHYIOTh pO30DKHOCTI y BU3HAYEHHI MOHATTS «OKa31i0HATI3M», ajie OUIBIIICTh aBTOPIB
BUJIUISIOTh HACTYIHI PUCH, XapaKTEpHi Ui OKa3i0HAIBHUX OJMHHUIIb: HAJICKHICTH O MOBIICHHS;
HEPETYJISIPHICTh BXXMBAaHHS Ta (PYHKI[IOHATbHA OAHOPA30BICTh; YTBOPIOBAHICTh; HCHOPMATHUBHICTh
Ta MO3aCUCTEMHICTh; IHINBIIyallbHA aBTOPChKA HAJIC)KHICTh; KOHTEKCTyallbHA 3aJIe)KHICTh; HOBU3HA
Ta HE3BUYHICTh HE3QJICXKHO B 4Yacy CTBOPCHHs; CJIOBOTBOpYAa IMOXIAHICTh; HOMIHATHBHA
(baKynbTaTUBHICTh;, MparMaTHYHa MapKOBAaHICTh Ta 3HAYHUN TMparMaTHYHUI IOTEHIlial.
JIoCTiTHUKKY BiJ3HAYAIOTh «IHTEPEHTHUN XapakTep» OKa3loHaIbHOI ekcrpecuBHOCTI [KocoBuu
2006, c. 101]: oxa3ioHanbHI OJUHMII € EKCIPECUBHUMH 3a HPUPOIOIO, B CHIIy OCOOJMBOCTEH
OyZI0BH, Mipa €KCIIPECHBHOCTI HEOTHAKOBA: YMM MEHIIE MOPYIIeHb HOPMATHUBHOCTI ((hopMabHOTO
91 CEMaHTUYHOTO TUTAHY), THM MEHIII OKa310HATBHHUM (Ta €KCIPECUBHUM) € CIIOBO.

€. A. KapninoBcbka po3riisiiae OKa3ioHaJdbHI OJUHMII SIK «HEPETyJsIpHI HOMiHAIll{, CTBOPEH1
BCYyIIEpEY CIOBOTBIPHUM 3pa3KaM 1 TOMY HEBIATBOPIOBaHI, IIOOJUHOKI, 13 CEMAaHTHKOIO, 3AJIEKHOIO
BiJ KOHKpPETHOI KOMYHIKaTWBHOi cwutyanii» [KapmimoBceka 2005, c¢. 106]. CtBopenHs
OKa310HAJIBHUX CIIiB 3YMOBJIIOIOTHCS CIIOBOTBOPUOIO MOTPeOOI0 1HIMBIAA IS IEBHOTO BUMAAKY. 1o
KaTeropii oka3ioHaIi3MiB BiJHOCITh CIIOHTaHHI Y HABMHCHE CTBOPEHI KOHTEKCTYaJIbHO OB’ s3aH1
YTBOPEHHS, IO CIyXaTh A IO3HAUYeHHS HOBHUX a00 HEBIJOMUX OO0’€KTIB YW CTaHiB abo
cnenr(igHOTO BIAHOMIEHHS MOBIIS 110 pedepenTa.

Oxa3zioHali3M € pe3yJabTaTOM MOBHOTO HOBAaTOPCTBA, SKMM BapTO HAa3MBATH «CaMe€ BHHAXiJ
TaKUX MOBHHUX 3aC00iB, sIKi HE MPOMOHYIOTHCS OE3MOCEPEIHBO TPATHUITIEI0, PUTAMAHHOIO MOBI, a
3aMpoOBAKYIOTHCS K IIOCh a0COJTIOTHO HOBE 0 3araJbHOTO 3amacy MOKJIMBOCTEH MOBHOTO
BUpaxeHHs» [Bunokyp 1991, c. 324]. Oka3ioHani3M — Ii¢ yHIKaJlbHEe YTBOPEHHS, 110 HE YBIHMIIIO
710 3araJIbHOTO BXKUTKY Ta CTBOPEHE 32 MAIOMPOAYKTUBHOIO YH OAMHHYHOKO MOJIEILITIO.

EdexT HOBHM3HM Ta ynaBaHa <«HEMPABWIBHICTR» MAalOTh XapaKTep 3aIlUIAaHOBAHHOCTI Ta €
KOMYHIKaTUBHO 1 €CTETHYHO 3HAUYIIUMH B XYJ0XHHOMY TBODI. Lle 3yMOBIIIO€ iHTEpIIpETaTUBHICTD
a0COJIOTHOI O1TTBITIOCTI OKAa310HATBHUX YTBOPEHB B JIITEPATYPHOMY KOHTEKCTi. MeTor0 1aHoi cTarTi
€ BHM3HAuYeHHs ocoOiuBocTed (opMyBaHHS Ta (YHKIIOHYBaHHA OKa3iOHAJbHUX OJUHHIL B
XyJI0)XKHBOMY AUCKYpCi. O0’€KTOM IOCTIIKEHHS] BUCTYNAIOTh OKa310HAIBHI OJUHUII aHTIIIHCHKOT
MOBH SIK Pe3yJbTaT aBTOPCHKOI CIOBOTBOPYOCTI Ta KIIOYOBUN E€IEMEHT XYyJIO0KHBOTO TBOPY.
IIpeameToM € ciocoOu TBOpeHHs Ta (YHKIIOHATBHI XapaKTEPUCTUKH aBTOPCHKUX OKa310HATI3MIB
B pomadi E. bepmxecca «The Clockwork Orange» [Bergess 1986].

OxkazioHaJbHI OJIMHUIII B aHTJIOMOBHOMY pOMaH1 OyJM CTBOPEHI aBTOPOM Ha 0a3i JIEKCUKH
POCIICBKOTO TTOXO/KEHHSI Ta aCMMUIbOBaHI 3a 3aKOHAMHU aHTIINChKOI MOBU. CBO€piHAa cHUCTeMa
CHITKYBaHHS OpUTAaHCHKMX TIUTITKIB OTpUMalla B pPOMaHI Ha3BYy «HajcaT» (nadsat) -—
Moau(dikoBaHe 3aKiHYCHHSI POCIMCHKUX YHCIIBHUKIB BiJl «OIUHAAISTH» IO <«IEB SITHAIISATH,
OCKUIbKU HOCISIMH «HajicaTa» B pOMaHi € MAMTKU (nadtsatyje) — «TiHEHKepU» («teenagers» —
OyKBaJIbHO «HAIUATHIIITHI»; 800 CKOPOUEHO — «TIHU» («feens»).

O. B. PeOpiii Ha3uBae Taki INTy4HI MOBH, CTBOpPEHI AaBTOpaMH XYJOXKHIX TBODIB,
«KBa3IMOBaMH», a OKpEMi €IEMEHTH TaKUX MOBHUX CHUCTEM — «KBaszliekcemamu» [Pebpwuii 2002,
c. 536]. Cama Ha3Ba MOBHM MiUTITKIB «HajJcaT» (nadsat), Takoxx Buramana camum E. bBepmxeccom.
BuxopucTtanHs aBTOpOM BHUTaJIaHOI MOBU MaJl0 HE TUIBKH €CTETUYHY, alie¢ i MparMaTH4Hy METY.
ABTOpY HE0OXimHO Oyso0, mo0 MOBa HOro TepoiB Oyja yHIKaIbHOIO, HE CTapijia Ta 3aJuIlaiach
HE3BUYHOIO, TUM CAMUM IiJIKPECTIOI0YH OaiIyKiCTh MOJIOJII /10 CYCHIIbHUX HOPM i NpaBHI Ta
HE3JICKHICTh MOJIOJIKHOIT CyOKYJIBbTYpH Bifl pemtu cycmiibeTBa [Hyman 2004, p. 2].

Ha mamy ayMKy, came mparHeHHS IOCSATTH MaKCHMAIbHOTO €MOIIHHO-EKCIIPECHBHOTO
CTHJTICTUYHOTO €(DEKTy CIIPUUMHIOE BUKOPHUCTAHHS OKa310HAIbHUX OJIMHUIIb B XYT0KHHOMY TBOPI.
[Ilo6 mpuBabMIOBaTH yBary 4WTayiB, aBTOPHM HaMaraloThCS 3aCTOCOBYBATM MOBHI 3aco0H, SKi
BIIPI3HSIOTHCS SICKPABO BUPAKEHOIO €KCIpeci€to. EKCIPEeCHBHUM € Te, 10 € HE3BUYHUM, IO
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MOpYUIyE HOPMHU (CIOBOTBOPY, CTHIIICTHKH, JIEKCUYHOI CIIOJIy4yBaHOCTI, TOIO), 1 TOMY IIpHBEpPTAE
yBary. CBioM€ BHKOPUCTaHHS aBTOPOM HUM CaMUM BHTaJaHUX CIiB 3aBXKAU € 3MICTOBHHM,
€CTeTUYHO-3HAUYIIUM Ta eKCTIpecuBHUM. CTBOPIOIOYH OKa3iOHATI3MH, aBTOPH MPArHyTh BIAKPHUTH
B CJIOBI HOBI CMHUCJIOBI TpaHi, MOBHUMH 3aC00aMH CTBOPUTH HETIOBTOPHUM 00pa3. [Ipu mpomy aBTOp
HE CTaBUTh Iepel CO0O0 3aBIaHHS 3pOOMTH 1 CJIOBa Y3yaJbHUMH, BBECTH iX /O LIUPOKOTO
BXKUTKY. [Ipu3HaueHHs TaKuX OJUHUIb 1HIIE — CIYXHUTH BUPAa3HUM 3acO00M y KOHTEKCTI OJHOTO
KoHKpeTHoro TBopy [Kocosuu 2006, c. 100].

O. B. PeOpiit 3a3Hauvae, MO KOXXHUM OKPEMHUU BHITAJIOK OKa310HAIBHOI CIOBOTBOPYOCTI
BiOyBaeThcss B JBa eTamu: JAoBepOasbHUIl — eTam (OpMYyBaHHS 3MICTOBOIO 3aMHCIY
(BHYTPIIIHBOT'O MPOTPAMYBaHHS BHCIIOBIIOBaHHS) Ta BepOadbHUN — eTam peaiizarii 3amuciay. Ha
noBepOaNbHOMY €Tarli TOJOBHY pOJb BiAIrPalOTh CEMAaHTHKA Ta IparMaThka, M0 OOyMOBIIEHO
noTpebaMu KOMyHiKaIlii. ¥ HOMIHaTUBHOMY TUTaH1 HEOOXITHICTh CTBOPEHHSI HOBOT'O MOBHOTO 3HAKY
MOKe OYTH BHKJIMKaHA IMOSIBOIO B HABKOJHILIHIM AiHCHOCTI HOBOTO 3MICTy, HA TIO3HAYEHHS SIKOTO
HeMae 3aco0y B JICKCUYHIM CUCTEMI1 MOBH (y3ycCi); BIICYTHICTIO y BHYTPIIIHHOMY JIEKCHKOH1 MOBIIS
y3yaJIbHOT OJTUHUII BHACIIITOK 0OMEKEHOCTI CIIOBHUKOBOTO 3amacy MoBIls [Pebpiit 1997, c. 9].

B pomani E. Bepmkecca «The Clockwork Orange» HEoOX1HICTh CTBOPEHHS OKa310HATI3MIB
K HOBOro 3aco0y HOMiHamii Oyna 3yMOBJIEHA IpParHEHHSM aBTOPa KOHIIENITyai3yBaTh B HOBIH
dbopmi 3MICT, BXKE BIJIOMHHM B aHIJIOMOBHOMY CYCHUIBCTBI, SKHW TPAIUIIIAHO pEaTi3yeThCs 3a
JOTIOMOT 010 Y3yallbHUX 3ac00iB. Taki oka3ioHaIbHI OWHUII MOXKYTh OYTH MOLJICHI Ha /1Bl TPYIIN:

1) oxa3ioHAMI3MU — CHHOHIMH y3yaJIbHUX JICKCUYHUX OJUHUIIb, HATTPUKJIAI:

...with her was this chelloveck who was her moodge, youngish too with horn-rimmed
otchkies on him...(Burgess, p.21).

2) oKazioHaJi3MU — aHAJIOTH CUHTAaKCUYHUX KOHCTPYKIIiH, HATPUKIIAM:

...And we went to a nice patch of street dark to watch through the window what was ityying
on (Burgess, p.57).

B nparmatnuHOMY acmekTi HEOOXiTHICTH HOBOTO 3ac00y HOMIHAII1 BUKJIIMKAHA MTParHCHHSIM
BiJOOpa3uTH OCOOJIMBHI cTaH MOBLS, HOro Oa’kaHHSAM BIUIMHYTH Ha aJipecarta, peryloBaTu HOro
noBeAiHKy. [IparMaTuyHUl KOMIIOHEHT CEMAHTUYHOI CTPYKTYpPU OKa3i0HaJIbHOI MOBHOI OJMHMIII,
IO CKJIAJIAEThCS 3 EKCIPECHUBHUX, OLIHOYHUX Ta €MOI[IHHUX EJIEeMEHTIB 3Ha4eHHS, 00YMOBIIO€
JIOPEYHICTh TIOSIBM HOBOTO CJIOBa SK 3aco0y peaiizaiii KOMYHIKQTUBHUX CTpaTerii MOBIIS:
NEepEeKOHAaHHS, CXBAJICHHS, OCY/, TPUBEPHEHHS yBaru, TOLIO.

Posrasimaroun criiBBiIHOIIIEHHSI HOMIHATUBHUX Ta MParMaTUYHUX MOTPEO KOMYyHIKaIii, i
BpaxoOBYBaTH YMOBHUH XapaKTep TaKOro PO3MOJLTY, TOMY IO «MiX MParMaTukol Ta aKTUBHUMH
HOMIHATUBHUMH TIpOIlECAMM ICHYE [IaJIEKTUUHUN 3B'SI30K. bydb-sika HOBU3HA CEeMaHTHYHA
MOPO/IKYE OAHOYACHO HOBU3HY IparmMaTudHy» [Monomuas 2002, c. 471]. B peanpHuX cHTyarisx
KOMYHIKaIlii oOuaBa KOMIIOHEHTH JIIOTh B3a€EMOIIOB’S3aHO Ta € B3aEMHO OOYMOBJICHUMH.
JloBiTbHUI XapakTep BUHUKHEHHS HOBOYTBOPEHb Ta MPHUTAMaHHA 1M TEHACHIIIS TIEpeIaBaTH 3MiCT,
BXK€ BIJJOMHI y JaHOMY MOBHOMY CYCITUIBCTBI, BU3HAYAIOTh JOMIHYIOUY IMO3HIIII0 TParMaTUdHUX
¢dakTopiB y mporieci MOpOKEHHsS okazioHami3miB. IIpoaHanizoBaHuii MOBHMI Marepiai IIKOM
BinnoBigae mornsany JI. II. KatnmHcbkoi, ska cTBep/uKye, IO A OKa3l0HAJbHUX OJMHMUIIb
HOMIHATHUBHAa (YHKIIA € BTOPHUHHOIO TMOPIBHSHO 13 MEPBHHHOI EMOLIHHO-EKCIPECUBHOIO
[Karnuackas 2003, c. 104].

Ha erami peanizaiii 3MiCTOBOrO 3aMHCIy BiIOyBa€ThCsl KOHCTPYIOBAHHS HOBUX CIIIB Ha
OCHOBI 3aKJIaJIeHUX Yy CJIOBOTBOPUYMU IMOTEHIlIAd MOBISI MeXaHi3MiB. [lepeBaKHUM MeXaHI3MOM B
OKa310HAJTBHOMY TBOPEHHI JEKCHMYHHMX OJMHUIIL BUCTYIIA€ MOBHA AHAJIOTIA, AKa Ji€ K (akTop
peryspHocTi (OKa3ioHali3M OyayeThCs 3a 3pa3KoOM y3yaJbHOI OJMHUIN), Ta OJTHOYACHO SIK (DaKTOp
MOPYUICHHS PEryJIIpHOCTI (0Ka310HaNi3M, CTBOPEHUH 3a 3pa3KOM 3BUYAMHOTO CJIOBA, HE € CXOXKHUM
Ha HbOTO, BIJIPI3HAETHCS Bi HHOTO) [AnKO-Tpuaumkas 2001, c. 470].

OxkazioHalbHI CJIOBa MOXKYTh HAJICKATH JI0 AYXKE MPOAYKTHBHUX CIOBOTBIPHUX THIIIB, JO
MaJIONPOTYKTUBHHUX 1 0 HEMPOAYKTUBHUX; 10 CTWIICTUYHO HEUTPAIbHUX 1 JI0 THX, SKI XapaKTepHi
JUTs PO3MOBHOT MOBH, ajie¢ 1 Ha CTPYKTYpHOMY PIBHI BiOOpa)ka€ThCsl MepeBara MnparMaTHIHOTO
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KOMIOHEHTY. Lle MOosICHIOEThCSI TUM, IO OKa3iOHAJbHA CIIOBOTBOPYICTH 3arajoM Opi€HTOBaHAa Ha
3aCTOCYBaHHS TaKUX CIIOBOTBOPYHMX CIIOCOOIB Ta MoJenei, MO0 TOCHIIOITh MparMaTHIHHN
MOTEHI[iaJl HOBOYTBOPEHb. TakK, y CyyacHii aHTIIICHKiil MOBI JUIsi CTBOPEHHS OKa310HANI3MIB OS]
3 OCHOBHHUMHU CJIOBOTBOPYHMH CITOCOOAMU NIMPOKO BUKOPHCTOBYIOTHCS JAPYTOPSIIHI, Y MEKaX SIKUX
HE ICHYe YITKHMX Mojenei cimoBoTBopeHHs. lle Hamae iM HemependaueHOro, iHIMBIAYaJIbHOTO
XapakTepy Ta CTBOPIOE TEBHHWHA CTHIICTHYHHMU edekt. Sk cBimyaTth pe3ynbTaTH TPOBEIECHOTO
aHaji3y, JOMIHYIOYMMH Y CTBOPEHHI OKa3iOHAJIbHHUX OJMHHIb AaHIJIIACBKOI MOBH B
JOCITIDKYBAHOMY XYI0KHBOMY TBOP1 OYJIM Taki CIIOCOOM CIIOBOTBOPEHHS:

1. Adikcanis. Haitbinbi nponykTuBHUMU € nipedikcu under- (underveshch, underveck), ex-
(ex-droog); cybikeu: -ful (rookerful, rotful), -er (rabbitter, morder, rooker, goober), -ness
(skorriness,; -less (yarbleless); -ie (droogie). Cnin Bim3HauuTU Cy(IKC «-y», SIKAHA YTBOPIOE
NPUKMETHUKU (grahzny, grazzy, gloopy, bezoomny, dobby, nadmenny, oozhassny, vonny, bolnoy,
cally, shooty, oomny, choodesny, polezny, droogy, skorry, sladky, bugatty, nochy, plushy, zooby),
iMeHHuKH (bratty, krovvy, nochy, domy) Ta niecnosa (fo gooly, jeezny, to viddy, to slooshy).

2. Konsepcist. ¥ OUIBIIOCTI BUIMAAKIB 3yCTpiUaeThes MEpexia JAieciiB 10 iMEHHHKIB V-N
(having a good loud peet of chai, a man-size crast, a very close smot) Ta 1MEHHHUKIB IO
npukMeTHUKIB N—Adj (a nochy air, a krovvy face).

3. CnoBocknananus (bogman, glazlid, glazball, cell-droog, nadsat-talk, krovvy-red, disk-
bootick, cat-tolchock, hen-korm), iHKoM oeAHY€ETHCS 3 adikcarito (krovvy-covered, rooker-bones,
shop-crasting).

4. CxopodeHHs1. OcOOIMBO CKIaTHUMHM U COPUNHHATTS 1 PO3YMIHHS € OKa3iOHaJIbHI CIIOBa,
YacTUHY (YacTO TMOYATKOBY) SKMX aBTOP BIAKWIAE, 3AIMINAIOYM JIUIIE CKOPOYEHY (OCTaHHIO)
qactuny (veck — chelloveck, cheena — zhenshcheena, bratchny — vnyebrachnyi, nazz — nazad).
TakuM YMHOM, CTBOPIOETHCS €KCITPECUBHA HABAHTAXEHICTh Ta TIEBUU CTHIIICTUUHUN edeKT (cheest,
drat, sloochat, smot, skvat, osoosh, biblio, zammechat, veck, cheena, chasso, bratchny, nazz).

Bigznaunmo, 1o cepen mpoaHaai3oBaHMX OKa310HATI3MIB MEPEeBaKAIOTh IMEHHUKH Y TOM Yac
AK KIJIBKICTh JI€CHIIB Ta MPUCITIBHUKIB € HEe3HauHOW. BukopucTaHHS 0araTboxX NPHUKMETHHUKIB
MOSICHIOETHCS IHTEHIIIEI0 aBTOPA KOHIENTYali3yBaTH O3HAKH, HAHO1IBII THIOBI sl OMMMCYBAHOTO
00’eKTy. 3aKOHOMIpPHICTh TAKOrO TBOPEHHS OKa310HAJIBHMX OJMHHULL B XYAO0KHBOMY JAUCKYpCI
0o0yMOBJI€HA, HAa HAIIly TYMKY, BILTMBOM TEHJICHIIIT 10 HOMiHaTi3aIlii.

OcoOnuBICTh (YHKLIOHYBaHHS OKa3iOHANI3MIB B JOCHIIKYBAaHOMY XYAOXHBOMY TBOpI
AHaniz HoMmiHaTHBHOI (DyHKIIi 1HAMBIIYyalbHO-aBTOPCHKUX OKa3i0HATBHUX OJWHHIL BKA3ye Ha
repeBary aHTPOIOIEHTPUYHOCTI B XapaKTepi iX HOMiHAIi, TOOTO HaOUIBII Penpe3eHTATUBHUMHU €
TEMaTU4HI TPYIMH, TOB’sA3aHl 13 JIOACHKOI icToToto (“Body”, “Human Being”), i AisSUIbHICTIO
(“Action”) Ta xapaktepuctukamu (“Positve and Negative Qalities”):

“Body” — brooko, tally, lapa (“hand”), voloss, glaz (glazzy), glazlid, glazball, gorlo, ooko,
shiyah, keeshka, litso, morder, yahzick, rooker (rook), rooker-bones, cluve (“nose”), pletcho,
goober, noga, gulliver, goloss, mozg, rassoodock, plott, krovvy, rot, yahma (“rot”), groody
(groodies), zoobies, yarbles (yarblockos), pol.

“Human Being” —  devotchka, malchick (malchickwick), droog (droogie), moodge,
pyahnitsa, chelloveck, veck, cheena, baboochka, ded, lewdies, ptitsa (“a girl or a lady”), forella
(“an old lady”), brat (bratty), zheena, nadsats, under-vecks, cell-droogs, prostoopnick,
prestoopnick, chasso, plenny, soomka (about old women), dama, rabitter, shoot, nazz, rozz (“a
policeman” ), millicent, bratchny.

“Positive Qualities” — dobby, horrorshow, oomny, zammechat, choodesny, polezny, droogy,
skorry, sladky, bugatty, sammy.

“Negative Qualities”— grahzny, grazzy, gloopy, bezoomny, merzky, nadmenny, oozhassny,
vonny, bolnoy, cally, shooty.

“Action”— to rabbit, a rabitter, rabbit, to cheest (up), to kopat, to sobirat, to lovet, to brosat,
to privodeet, to kupet, to sloochat, to nachinat, to lubbilubb.

99



Hosa dinosnoris

[IparmMaceMaHTHYHUN aHANI3 JOCHIKYBAHUX OJUHUIL TOKa3ye, IO OUIBIIICTh 3 HHX
MOEHYE B CBOIM CEMaHTUYHIA CTPYKTYpl DS CeM, IO TMOTEHIIMHO CHPHSIIOTH MOCHUJICHHIO iX
BIUIMBY Ha ajapecara (uuTaya). B mparmaruuniid ¢GyHKUii MOXKHA BHIUIMTH EKCIPECHBHY Ta
OIIIHOYHY. 3a JIOMTOMOTOI0 €KCITPECUBHOT'O HABaHTAXCHHS OKa310HATI3MIB aBTOpP MPUBEPTAE yBary
9UTaya Ta HAMaraeThes 3aIrikaBuTu ioro. Jlis ominHOI QyHKIIT 00yMOBIeHAa HASBHICTIO OI[IHOYHUX
CEM, III0 BXOJSTh JI0 CKJIaAy CEMaHTHYHOI CTPYKTYPH OUIBIIOCTI OKa310HAILHUX OJIMHHUIIb.

Amnani3 BUOIpKM BKa3aB Ha NEpeBary HEraTUBHHUX OIIHOK HaJ Mo3uTMBHUMH. Hampukman,
JIEKCUYHA OUHUI «yahma» B KOHTEKCTI poMaHy I03Ha4yae «poT JIOAUHW»: Then he let out a very
shoomny smeck — pretending to start wiping his yahma with it... (Burgess, p.7). CioBo «soomka» B
poMaHi WMOBIPHO BKHBAETHCS 32 AHAJIOTIEIO JO POCIMCHKOTO PO3MOBHOTO BapiaHTY «KOIIIETKa»,
SIKHI y CIIOJIYYEHHI 3 IPUKMETHUKOM «CTapasi» BUKOPHUCTOBYEThCS JJI1  0OPa3JIMBOTO MO3HAUCHHSI
«JIITHBOI KIHKW»: So then I creeched: “You filthy old soomka.” (Burgess, p.64).

JlogaTkoBUM 3acO00M MpParMaTUYHOTO BIUIMBY BHCTYIAE ceMa OOPa3HOCTI, IO MiACHUIIIOE
€KCIIPECUBHICTh OKa310HAJILHUX OJWHHMIIG. [lepeBakHy OLIBIIICT, aBTOPCHKUX OKA310HAJI3MIB B
poMaHi CKJanalTh 300MOpdHI Meradopu, sAKi 0a3ylOThCS Ha MEPEHOCi OCOOIMBOCTEH Ta
XapaKTePUCTHK TBAPUHU HA JIIOJWHY, HANPHUKIAN: «lapa» O3HAYAE «PYKY JIOTUHU», «cluve» —
«IIOICBKHI HIC», «forella» Bim poc. «(hopenb» — «KIHKY JITHBOTO BIKY», «ptitsa» — «KIHKY OyJib-
SIKOTO BIKY»:

And he launched a bolshy tolchock right on my cluve, so that red red nose-crovvy started to
drip drip drip (Burgess, p.150).

...and there was this nasty vindictive starry forella with her wattles ashake and grunting as
she like tried to lever herself up from the floor (Burgess, p.63).

The starry old baboochkas were still there...so we rang the collocoll and ordered whatever
the old ptitsas wanted (Burgess, p.11).

Jlis  CTBOpPEHHS TEBHOTO MParMaTUYHOrO e(eKTy 1HKOJM OCHOBOIO  aBTOPCHKHX
OKa310HAJII3MIB CTAalOTh CJIOBA POCIMCHKOI MOBH BHCOKOTO, KHM)KHOTO CTHJIIO, SIKI B CIIOBHHUKaX
MalOTh MO3HAYKY «3aCTapiiux» a00 «KHUKHHX», 2 B POMaHiI BXOASTH JI0 JIGKCUKOHY ITiIJIITKiB-
MPaBOTNIOPYIIHUKIB. Tak, CIIOBO «moodge» BUKOPUCTOBYETHCSI HE TIJIBKU B 3HAYCHHI «OJAPYKCHHUU
YOJIOBIK», alleé 1 B 3acTapiioMy 3Ha4eHHI «Oyab-SKHi YONOBIK y 3pinomy Billi»: “What is this,
then?” I said, picking up the pile like of typing from off of the table, and the horn-rimmed moodge
said... (Burgess, p.31).

Jl1st TO3HAYeHHS JIIOAMHU 0€3 OITY BUKOPUCTOBYETHCS HE 3BUYHE TSI BCIX POCIHCHKE CIIOBO
«TOIIBI», @ KHIDKHE CIIOBO «nagoy»: Then I pulled the lovely Ninth out of its sleeve, so that Ludvig
was now nagoy too, and I set the nidle hissing on to the last movement, which was all bliss
(Burgess, p. 150).

3aMiCTh JIEKCEMH «TEJI0» Ha MO3HAYEHHS «OpraHi3My JIIOJIMHHA B MOTO 30BHINTHIX (hI3MIHHX
(bopmax» BKHBAETHCS HOTO 3acTapiiuii Bapiant «plot»: I cursed and panted climbing, being tired in
plott if not so much in brain (Burgess, p.31).

CydacHi mAIiTKA B pOMaHi I’ 10Tk 13 3BUYMaHUX KEJINXiB, a HA3UBAIOTh X «chasha», HOCATh
3BUYAHUHN OJIAT, @ HA3UBAIOTh KOTO 3aCTapIIUM CIOBOM «platties», 10 Ma€e 3HaYEHHS «Oy/b-SIKOTO
OJITY, SIKUI HOCATH MOBepx OunmusHu»: After I had been given a nice chasha of real horrorshow
coffee and some old gazettas and mags to look at while peeting it, this first veck in white came in
(Burgess, p. 97).

With my britva I managed to slit right down the front of one of Billyboy’s droog’s platties,
very neat and not even touching the plott (Burgess, p.31).

Ha namy nymKy, Take okasziOHaJlbHE BHKOPHCTaHHS 3acCTapiiuX Ta KHHXKHUX CJIIB B MOBI
HiUTITKIB HAJa€e XYA0XKHbOMY TEKCTY Il OUIbIIOI HEe3BUYHOCTI, OPUTIHAIBHOCTI Ta BigoOpaxae
XYI0KHbO-ECTETHYHHH 33]IyM aBTOPA.

BBakaeMO BaXXJIMBHM IMAKPECIUTH, IO OKa3lOHAJIBHI JIEKCUYHI OJWHHMII I1HTETPOBaHI B
TEKCTONPOCTIP XYIO0XKHBOTO TBOPY, € HOro HEBiJ €MHOI0 YaCTHHOIO, 1 HE 3yCTPIYalOThCS Yy
MM03aTeKCTOBOMY MOBHOMY cepenoBuiili. Oka3ioHaM3MU y XYJ0KHbOMY JHCKYPCI € pe3yiabTaTOM
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aBTOPCHKOI CJIOBOTBOPUYOCTI, MAIOTh HemependauyyBaHui, 1HANBITyadIbHHUI XapaKkTep Ta CTBOPIOIOThH
NEeBHUHN CTIIIICTHYHNHN e(DeKT, IKUI MOKE CTaTH MEPCIEKTHUBOIO MOANBIINX HAYKOBHX PO3BIJIOK.
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KOJIOMINYYK O. C.
(AKumomupcoruii deporcasrnuil yHigepcumem imeni leana @panka)

JEKCUKO-CTAJICTUYHI 3ACOBHM BEPBAJIIBAILIL KOHIENTY MOPAJILHICTD
B TEKCTAX CYYACHOI AMEPUKAHCBHKOI JIITEPATYPHU I TOK-LLIOY

VY crarTi npoaHaNTi30BaHO CIIOCOOHM JIEKCHKO-CTIIIiCTHYHOI Bepbamizanii konnenty MOPAJIBHICTD B aHTIiiChKill MOBi. ABTOpOM
CHCTEMaTU30BaHO YSBJICHHS IIPO JICKCHKO-CTIJIICTHYHUX 3aco0M Ta iX (yHKmii B TekcTi. 3xilicHeHe MOPIBHSIHHS JIEKCHKO-
CTHIIICTHYHUX 3aco0iB, sKi BepOamizytors koHuent MOPAJIBHICTH, na marepianmi aHamizy TEKCTiB CydacHOI aMEpHKaHCHKOI
JTEpaTypH 1 TOK-IIOY.

Knouoei cnosa: xonyenm, MOPAJIBHICTD, mopanvHo-emuuna kamezopis, 6epoanizayis, 1eKCUKo-CmuricmuiHi 3acoou, nosumuena
KOHOMAYIsA, XYOOHCHIL MeKCMm, MOK-UOY.

Kosomuiiuyk A. C. Jlekcuko-cTHINCTHYECKHE cpeAcTBa Bepdanu3auun kouuenta MOPA/IBHOCTD B TekcTax cOBpeMeHHO
aMepPHKaHCKOl JIMTepaTypsl M TOK-IIOy. B craTbe mpoaHaIM3MpPOBaHBI CMOCOOBI JIEKCHKO-CTHIMCTUYECKOH BepOanusauu
koHuenta MOPAJIBHOCTH B aHIIUICKOM sI3bIKE. ABTOPOM CHCTEMAaTH3HMPOBAHO IPEACTABICHHE O JIEKCUKO-CTHIMCTHYECKHX
cpeactBa M ux GyHKIMAX B Tekcre. IIpoBeneHO cpaBHEHHME JIEKCHKO-CTHIIMCTHUECKUX CPEJCTB, BepOAIM3YIOMIUX KOHIENT
MOPAJIBHOCTD, Ha matepuaie aHaIu3a TEKCTOB COBPEMEHHOH aMEpUKAHCKOM JIUTEPaTyphl U TOK-ILOY.

Krouesvie cnosa: ronyenm, MOPAJIBHOCTbD, mopanvho-smuueckas Kameeopus, 6epoamuzayus, J1eKCUKO-CIUTUCMUYeCKUue
cpeocmsa, no3uUmueHAas KOHHOMAYusl, XyO00ICeCmEeH bl MeKCMm, MOK-Uuloy.

Kolomiichuk O. S. Lexico-stylistic Means of Verbalization of Concept MORALITY in the Texts of Modern American
Literature and Talk-shows. In the article the lexico-stylistic means of verbalization of concept MORALITY in the English language
have been analyzed. The author systematized knowledge about lexico-stylistic means and their functions in the text. The comparison
of lexico-stylistic means, verbalizing the concept MORALITY has been conducted based on the analysis of the texts of modern
American literature and talk-show. The concept MORALITY is represented in the structure of literary texts and talk-shows that
evidences about wide usage of the moral-ethical themes raised for description or discussion in them. The concept MORALITY
represents the views of people about morale and ethics of behaviour of people as an individual and social objects. In the language the
concept MORALITY is verbalized by means of lexico-stylistic devices, which accomplish the important functions of expressiveness
and figurativeness creation in the text in order to render the author’s communicative intent and make his ideas understandable for
readers or public. The analysis shows that the lexical means of verbalization of the concept MORALITY are common for the literary
texts and talk-shows. They are represented by the lexical units with the direct nominative meaning of ethics and morale as a
component of human behaviour. These lexical units include nouns (kindness, goodness); adjective (good, shy, open). The analysis of
verbalization of the concept MORALITY evidences that the associative layer of the concept is differently represented in the literary
texts and talk-shows. In particular, on the lexical level the communicants use different means of expression of this concept.
Stylistically, the concept is verbalized similarly be means of using metaphors, similes, and phraseological units.

Key words: concept, MORLAITY, moral-ethical category, verbalization, lexico-stylistic means, positive connotation, literary text,
talk-show.

ITocTanoBka npodsemu y ii 3araJibHOMY BHIJISIAI TA il 3B'S130K 3 BasKJIMBUMH HAYKOBHMH
a00 NpakTHYHUMHU 3agadaMu. MoBa HaJICKHUTh N0 OCOOJMBOI 3HAKOBOI CHCTEMH, B SKIH
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