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aBTOPCHKOI CJIOBOTBOPUYOCTI, MAIOTh HemependauyyBaHui, 1HANBITyadIbHHUI XapaKkTep Ta CTBOPIOIOThH
NEeBHUHN CTIIIICTHYHNHN e(DeKT, IKUI MOKE CTaTH MEPCIEKTHUBOIO MOANBIINX HAYKOBHX PO3BIJIOK.
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JEKCUKO-CTAJICTUYHI 3ACOBHM BEPBAJIIBAILIL KOHIENTY MOPAJILHICTD
B TEKCTAX CYYACHOI AMEPUKAHCBHKOI JIITEPATYPHU I TOK-LLIOY

VY crarTi npoaHaNTi30BaHO CIIOCOOHM JIEKCHKO-CTIIIiCTHYHOI Bepbamizanii konnenty MOPAJIBHICTD B aHTIiiChKill MOBi. ABTOpOM
CHCTEMaTU30BaHO YSBJICHHS IIPO JICKCHKO-CTIJIICTHYHUX 3aco0M Ta iX (yHKmii B TekcTi. 3xilicHeHe MOPIBHSIHHS JIEKCHKO-
CTHIIICTHYHUX 3aco0iB, sKi BepOamizytors koHuent MOPAJIBHICTH, na marepianmi aHamizy TEKCTiB CydacHOI aMEpHKaHCHKOI
JTEpaTypH 1 TOK-IIOY.

Knouoei cnosa: xonyenm, MOPAJIBHICTD, mopanvHo-emuuna kamezopis, 6epoanizayis, 1eKCUKo-CmuricmuiHi 3acoou, nosumuena
KOHOMAYIsA, XYOOHCHIL MeKCMm, MOK-UOY.

Kosomuiiuyk A. C. Jlekcuko-cTHINCTHYECKHE cpeAcTBa Bepdanu3auun kouuenta MOPA/IBHOCTD B TekcTax cOBpeMeHHO
aMepPHKaHCKOl JIMTepaTypsl M TOK-IIOy. B craTbe mpoaHaIM3MpPOBaHBI CMOCOOBI JIEKCHKO-CTHIMCTUYECKOH BepOanusauu
koHuenta MOPAJIBHOCTH B aHIIUICKOM sI3bIKE. ABTOPOM CHCTEMAaTH3HMPOBAHO IPEACTABICHHE O JIEKCUKO-CTHIMCTHYECKHX
cpeactBa M ux GyHKIMAX B Tekcre. IIpoBeneHO cpaBHEHHME JIEKCHKO-CTHIIMCTHUECKUX CPEJCTB, BepOAIM3YIOMIUX KOHIENT
MOPAJIBHOCTD, Ha matepuaie aHaIu3a TEKCTOB COBPEMEHHOH aMEpUKAHCKOM JIUTEPaTyphl U TOK-ILOY.

Krouesvie cnosa: ronyenm, MOPAJIBHOCTbD, mopanvho-smuueckas Kameeopus, 6epoamuzayus, J1eKCUKO-CIUTUCMUYeCKUue
cpeocmsa, no3uUmueHAas KOHHOMAYusl, XyO00ICeCmEeH bl MeKCMm, MOK-Uuloy.

Kolomiichuk O. S. Lexico-stylistic Means of Verbalization of Concept MORALITY in the Texts of Modern American
Literature and Talk-shows. In the article the lexico-stylistic means of verbalization of concept MORALITY in the English language
have been analyzed. The author systematized knowledge about lexico-stylistic means and their functions in the text. The comparison
of lexico-stylistic means, verbalizing the concept MORALITY has been conducted based on the analysis of the texts of modern
American literature and talk-show. The concept MORALITY is represented in the structure of literary texts and talk-shows that
evidences about wide usage of the moral-ethical themes raised for description or discussion in them. The concept MORALITY
represents the views of people about morale and ethics of behaviour of people as an individual and social objects. In the language the
concept MORALITY is verbalized by means of lexico-stylistic devices, which accomplish the important functions of expressiveness
and figurativeness creation in the text in order to render the author’s communicative intent and make his ideas understandable for
readers or public. The analysis shows that the lexical means of verbalization of the concept MORALITY are common for the literary
texts and talk-shows. They are represented by the lexical units with the direct nominative meaning of ethics and morale as a
component of human behaviour. These lexical units include nouns (kindness, goodness); adjective (good, shy, open). The analysis of
verbalization of the concept MORALITY evidences that the associative layer of the concept is differently represented in the literary
texts and talk-shows. In particular, on the lexical level the communicants use different means of expression of this concept.
Stylistically, the concept is verbalized similarly be means of using metaphors, similes, and phraseological units.

Key words: concept, MORLAITY, moral-ethical category, verbalization, lexico-stylistic means, positive connotation, literary text,
talk-show.

ITocTanoBka npodsemu y ii 3araJibHOMY BHIJISIAI TA il 3B'S130K 3 BasKJIMBUMH HAYKOBHMH
a00 NpakTHYHUMHU 3agadaMu. MoBa HaJICKHUTh N0 OCOOJMBOI 3HAKOBOI CHCTEMH, B SKIH
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KOHIIENITH, 110 00 €KTUBYIOTH MPEAMETH Ta SIBUILA HABKOJIMIIHBOI MIHCHOCTI, MpPEJCTaBICHI 3a
JIOTIOMOT'OF0 MOBHHUX 3HaKiB. Y Cl MOBHI €JIEMEHTH XYy0)KHHOTO TBOPY (OPMYIOTH 1[I0CTHIIb aBTOPA,
10 TiANOPSAKOBAHUA MOCATHEHHIO KOMYHIKATHBHOTO HaMipy Ta BIUIMBY Ha CBIIOMICTh YMTa4a.
3B'S30K MOBH 3 MpOIeCaMd KOMYHIKaTUBHOI Ta KOTHITUBHOI AISUTBHOCTI OCOOMCTOCTI Tepeadayae
3BEpHEHHA /10 cdepu Mi3HAHHS, €MOLid, COpUHHATTA Ta iHMMX cdep MoAChKOI cBimoMocTi. B
YKUTTI JIFOAWHHU 1ICHYIOTH JIB1 HE3MIHHO OIO3HUIIIIHI CTOPOHH OYTTS — 1€ MaTepiaabHO-COIliajibHA Ta
MopallbHO-IyX0BHa. /lyxoBHa cdepa, Ha Hally AYMKY, 3aiMa€e BaKJIMBIIY MO3UIIiI0, TOMY 110 BOHA
ameNioe JI0 BHYTPIITHBOTO CBITY JIIOJWHU, SIKHA BUIAETHCS IIKABIIIMM Ta OLIBII HACHUYCHUM IS
nocmikeHHs. JlyXoBHICTh mependadae MOpalbHO-€THYHY MOBEAIHKY, TOOTO CIiyBaHHS HOpMaM
€TUKH 1 MOpaJTi 10 BIIHOIICHHIO JI0 1HIIHUX YICHIB CYCIIIbCTBA.

Konnent MOPAJIBHICTDH GopMyeTbcsi Ha OCHOBI YSBIICHbB JIIOJCH MPO MOHATTA «100pa» 1
«na». MOPAJIBHICTH po3yMieThCsl SIK €K3ICTEHIlIabHA KaTeropis, IO BH3HAYaE CBIiOME
KOHTPOJIIOBaHHS CBOIX IOPOKIB Ta BaJ, a TaKOX HAsBHICTh B JIIOAMHU YECHOT, AKI BHCOKO
miHytoThcsl  cycninbcTBOM. Konuent MOPAJIBHICTH Buxmodae ocyn OyIb-SKUX BYHMHKIB
0COOMCTOCTI, OCKUJIBKH 1€ Ta XapaKTCPUCTHKA, sKa BJIACHE € CHHOHIMOM «100pa». BpaxoByrouu,
110 3HAHHS MPO CBIT, 00’ €KTUBOBAHI y KOHIIENTAX, SK1 JIOJIMHA CIPHIIMAE Ta TIEpeIae yepe3 MOBY,
BOHM BiloOpakeHi y MOBHIM KapTuHI CBITY. B XymOXHIX TEKCTax 1 TEKCTax TOK-IIOY KOHIENT
MOPAJIBHICTH BepbOami3yeTbcsi 3a TOMOMOTOI0 BHKOPUCTAHHS JIEKCHKO-CTHJIICTUYHUX 3ac00iB,
BUCTYNAIOYM KOMIIOHEHTOM 3arajbHOi CTPYKTYpH TEKCTy Ta, BiJIIMOBIIHO, 3aco00M peaizarii
KOMYHIKaTHBHOTO HaMipy aBToOpa.

AHaJi3 aocaizkens i nmyoJikaniii octanHix pokiB. B cyuacHiif JiHIBiCTHIII HEOJHOPA30BO
JOCITIDKYBATMCh OCOOJMBOCTI BepOasizallii KOHIENTIB SK KOMIIOHEHTA 1HJMBIIyaJbHOTO CTHIIIO
astopa (O. B. losrans, K. B. Tepemenko, H. A. Tecmiok, O. O. XopouryH Ta iH.). Oco0iuBy yBary
OyJ0 TMPUCBIYCHO CYKYITHOCTI JIEKCHKO-CTHJIICTUYHUX 3ac00iB a00 MpUIMOMIB, sIKI Y B3aEMOIIi
3MICTY Ta CMHCIY JO3BOJISIIOTH aBTOPY JOCSIITH MaKCHMAalbHOTO BIUIMBY Ha 4YHUTada
(®. C. bamesuu, I'. A. Taigaii, X. [ Higyx, O. M. Jlebrepora, JI. A. JlucuyeHko,
I. B. CBupuzenpka Ta iH.).

HesBaxaroun Ha YHCIICHHI JOCIIKEHHS KOHIIENTIB Ta X BepOasizallii y MOBi, HEBUPIIIEHOIO
3aJIMIIAETHCS MpobsieMa 00’ €KTHUBALli OKPEeMHUX YHIBEPCAJIbHHX KOHIIENTIB B MOBI 3a JIOTIOMOTOIO
JIEKCUKO-CTHJIICTHYHUX 3aCO0IB Ta BU3HAUEHHS TUX CMHCIIB, SIKI BOHH HECYTh 0€3MOCEpeIHBO B
TeKcTi. [HTepec CTaHOBUTH MOPIBHSIHHA JIEKCUKO-CTHJIICTUYHUX 3ac00iB, SKi BUKOPUCTOBYIOTHCS
st BepOanizarii konuenty MOPAJIBHICTH B Xy0XHIX TEKCTaX Ta TEKCTaX TOK-IIOY.

AKTyanabHicTb 00paHOro Marepiany JOCHI/DKEHHS BH3HAYAETHCS TUM, IO XYIOXKHS
JiTepaTypa, sSIK IpaBuiIo, aKIIEHTY€E YBary Ha BHYTPIIITHbOMY CBITi TEPCOHAXY(-1B), @ TOMY MMUTaHHS
MopaJli € HeBiI'€MHUM KOMITOHEHTOM BiJJHOCHMH M Te€pOsIMH XYAOXKHIX TBOpiB. Y CBOIO Yepry,
TOK-IIIOY — II€ CAaMOCTIMHUHN KaHp Mac-MeIiHOi iHQopMallii, MO XapaKTepU3yeThCSI TaKUMU
CKJIQJIOBUMU SIK CKaHIAIIbHICTh, KOH(QIIKTHICTh, TPOBOKAIINHICTh. BiNMOBIIHO, YYACHUKYU TOK-IIIOY
TEX areoTh 10 npobieM Mmopaii W etuku. OpHaK, SKIIO TMOPIBHATH Il JIBa >KaHPH, TO CIIiJ
3ayBaXUTH, [0 BOHH € PI3HHUMH 32 CBOEI0 KOMYHIKaTHBHO-MOBIEHHEBOIO CTPYKTyporo. OTxe,
MOXEMO TPHUITYCTUTH, IO JIEKCHKO-CTHUJIICTHYHI 3aco0u, sAKi BepOami3yloTb  KOHIIEHT
MOPAJIBHICTH, MOXyThb BIApPI3HATUCS B LUX JBOX >KaHpaXx. B Toil e dyac, KOHLENT
MOPAJIBHICTH € yHiBepcadbHHUM, a TOMY € BIPOTIIHICTH CXOXKOCTI a00 HaBiTh TOTOKHOCTI
BUKOPUCTaHHSA JIEKCUKO-CTUIICTUYHUX 3aC001B, K1 PENIPE3CHTYIOTh JOCTIKYBaHUH KOHLIENT.

OTxe, MeTOK CTaTTI € JOCIIIKEHHS 1 MOPIBHAHHS OCOOJUBOCTEH BUKOPHUCTAHHS JIEKCHKO-
CTWJIIICTUYHMX 3aco0iB  BepOamizamii konuenty MOPAJIPHICTH B Tekcrax Cy4yacHOl
aMEPUKAHCHKOT JIITEPATYPH 1 TEKCTaX TOK-IIOY.

BukiageHHs1 OCHOBHOrO MarTepiajgy AOCHIIKEeHHA 3 OOIPYHTYBAHHAM OTPHMMAHMX
HAYKOBHX pe3yJbTaTiB. B JHTBICTHIN JIEGKCHKO-CTIIIICTHYHI 3acCO0M HaJekaTh 10 MPUKHOMIB
300pakeHHS, CTBOPEHHS OOpa3HOCTI Ta eKCHpecHBHOCTI TekcTy. CeMaHTHKa JIEKCHKO-
CTHJIICTUYHOTO 3ac00y 0a3yeTbcsi Ha MOYATKOBOMY (CIIOBHHKOBOMY) 3HAY€HHI JIEKCHMYHOI OJMHMIII
Ta KOHTEKCTYaJIbHOMY, SIK€ 3yYMOBJIOETHCS BHKOPUCTaHHSIM CJOBa B TeKcTi. Jlo JeKcuko-
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CTUJIICTUYHHMX 3ac00iB, SIKI IIMPOKO BHKOPHCTOBYIOTHCS Maiike B OyAb-KOMY CTHII, KpiM
HayKOBOT'O, HajieXaTh MeTadopH, IpoHis, Tpa CIiB, €MITETH, MOPIBHAHHI, (pa3eoyiori3MH Ta iH.
[Galperin 1981, c. 138-176]. ChinbHUM AJIA MHUX JTEKCUKO-CTHIICTUYHHUX 3aCO0IB € KOMIIOHEHT
BHPA3HOCTI Ta 00Pa3HOCTI, a 1€ HAsBHICTh PI3HOTO POy aCOIIaTUBHUX 3B’ SI3KIB.

Konnentr MOPAJIBHICTH yTBOpeHH JIEKCHYHUMH 3aco0amu, siki BepOami3yloTh, B MEpIIy
Yepry, OCHOBHI TOHSTTS €THUKH 1 MOpajli K «4ECHICTh», «IIHPICTh», «BIPHICTb», «TypOOTa MpO
HIIIOTO», «IIPAaBIUBICTH» Ta iH. Baxknuee micue B cTpykTypi koHuenty MOPAJIBHICTH nocinae
acoIllaTUBHUN Iap, SKUM TPEACTABICHHH TOHATTAMH, B CEMaHTHUIl SKHX HasABHI acoriamii 3
BiJOMUMH oOpa3aMu Ta siBHIIAMH AikicHOCTI. Lle MoXyTh OyTH mpeameTu Ta peasii 0TOUYI0YOro
KUTTS, BioMi icTopuuHi (irypu, MidoJIOTIYHI ICTOTH, KyJAbTypHI 00pa3u (My3WKaHTH, aKTOPH,
MOJIITUKK, MUChMEHHUKU Ta iH.). Omxke, kouuent MOPAJIBHICTH Bep0aini3yeThCsi JIEKCHKO-
CTWJIICTUYHHMH 3aco0amu, SKi TpsSAMO HOMIHYIOTh Ty YHM 1HIIY MOpPAJIbHO-€TUYHY SIKICTh
0COOMCTOCTI, Ta 3ac00aMu, SIKi IepelaloTh 3HAUCHHST «MOPATBLHOCTI» Yepe3 acolialii.

AHa3yloun JIEKCHKO-CTHJIICTMYHI 3aco0u  BepOamizamii kounuenty MOPAJIBHICThH
BUJIUTSIEMO JICKCUYHI OJMHHIII, K1 € CIIITBHUMU JIJIsl TEKCTIB Cy4acHOI XYI0KHbBOI JITepaTypH 1 TOK-
moy, sk kindness 1 goodness, nanpuknan: MRS. OBAMA: ... And then you have to count on the
kindness and goodness of others to bestow that goodness on you when you should be working to
get it on your own. Because you deserve it [RFL 2016]. B npoMmy nmpuknami 3 TOK-IIOY IS
BepOamizanii konuenty MOPAJIBHICTH BXWUTO MBI JEKCUYHI OAWHMUIN kindness i goodness, siki
CTHJIICTUYHO XapaKTEpU3YIOThCS TO3UTUBHOK KOHOTaIi€r. BoHM BepOamdizyloTh IMOHATTS
«100poTh» 1 «100pa/0narax», ki 03HAYAIOTh YyHHE CTABICHHS /10 1HIINX JIFOJICH.

B XymoxHIX TeKcTax 3HAXOIWMO NMPHUKJIAJH, B AKUX HABEACHI JICKCUYHI OJUHUII TIEPEAA0Th
Ti K cami CeMaHTH4HI cMuUcHu: In our few minutes of conversation she did not confine herself to
saying that her brother was unjustly persecuted: she wanted to restore courage and goodness to
him [Ferrante 2015, c. 22] ta Suddenly she put an end to the kindnesses; she found Elsa
unbearable, reprimanded Dede, treated Imma harshly; while I was speaking to her she abruptly
turned her back and went off [Ferrante 2015, c¢. 168]. B mepmomMy mpukiani cioBo goodness
CTHJIICTUYHO Ma€ TO3UTHUBHY KOHOTAIlIIO 1 Tepeaae 3HaYeHHS «J00pO3WWIMBOTO CTaBJIEHHS». B
apyromy npukiani konuent MOPAJIBPHICTH Bep6anizoBaHO JIEKCHYHOIO OJUHUIICIO kindnesses.
CTHIIiCTUYHO 11 CJIOBO BepOalli3ye 3HaUEHHS «I00pOoTH». bauuMo, 10 CIIOBO BXKHUTE y MHOKHHI,
[0 J1a€ HAM MOJXKJIUBICTh MPHUIYCTUTH, IO HAECTHCS MPO HEOTHOPA30BI BUSBU JOOPO3UUIMBOTO
CTaBJICHHS 3 OOKY repoiHi XyJT0KHBOTO TEKCTY.

[Tpsima HoMiHanis konuenty MOPAJIPHICTD 3aknajieHa B CEMaHTHUIl JTEKCUYHUX OJUHUIIb
31 3HAYEHHSM <«JIOOpHil», «XOPOIIWK» Ta 1HIII, TOOTO B CJIOBaX 3 IMO3UTHBHOIO CTHUJIICTUYHOIO
KOHOTAI[IEI0 Ta CMHUCIOBUM HABAaHTAXKCHHSIM «MOPAJIbHHUI», «ETUYHUN», HANpPUKIAA, B
XynoxxHboMYy TeKcTi: I didn’t want you to feel unsatisfied and unhappy, I tried to help you be a good
mother and a good wife [Ferrante 2015, c. 32]. B ubomy npuknani konuent MOPAJIBHICTh
BIITBOPEHO MPUKMETHUKOBUM TMOBTOPOM good y CKJaAl CIOBOCIONYUYCHHsS a good mother and a
good wife. B 1poMy NpHKIaal MOBTOP MPUKMETHUKA CIYKUTh 3ac000M emdaTu3aiii MopaibHOI
SIKOCT1 JKIHKHU SIK Matepi 1 ApyxuHu. B Tok-moy kornent MOPAJIBHICTH BUPaKE€HO JIEKCUIHOIO
OJMHHILICIO good 3 aHATIOTIYHUM 3HAaUYeHHAM, Hanpuknaa: MRS. OBAMA: Feeling confident. Feeling
a sense of normalcy, feeling a sense of obligation to do something outside of themselves. Just being
good people [RFL 2016]. B upomy mnpuknaai kouuent MOPAJIBHICTH Bep6ani3oBaHO
MPUKMETHUKOM good 3 TO3UTHBHOIO KOHOTaIli€n. KpiM 1IbOro B CEMaHTHKY NMPUKMETHUKA good
BXOJIUTh TIOHSTTS «BIEBHEHOCTi», «HOPMAIBHOCTI» Ta «O00OB’S3KYy», BUPAXKEHI JEKCHUYHHUMHU
onuHMIIAMU confident, normalcy, obligation.

Jl0 JIEKCUKO-CTHIIICTUYHUX 3ac00iB, siki BepOanizytoTh koHuentT MOPAJIBHICTH, nanexarb
enmiTeTd. B TekcTax TOK-MIOy 1 B XYIOXKHIN JIiTepaTypl BOHM BHKOHYIOTh (PYHKIIIIO €KCIPECUBHOI
XapaKTepUCTHKH 00’ €kTa, npeamera touo. [Ipu ananizi konnenty MOPAJIBHICTD BusiBieHo, 110
B TEKCTaxX TOK-IIOY 1 B XyJOXKHIH JiTEparypi, BiH IpeacTaBieHuii enitetamu shy 1 open: PACINO:
And it's also basically because I think I'm somewhat shy [1AP 2010] 1 But in those cases either she
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became shy and ran away or took the receiver and remained mute [Ferrante 2015, c. 142]. B
HaBelIeHUX (parMeHTax EmiTeT shy Tepeaae TOTOXKHE JJIA TEKCTIB XYAO0XKHBOI JIITepaTypu 1 TOK-
10y 3HAYEHHSI «CKPOMHOCTi». CKpPOMHICTB € PHCOIO, SIKa OLIHIOETHCS SIK MOPAIbHO-ETUYHA, TOMY
0 CKPOMHICTh Tependavyace HasBHICTh IMOYYTTA COPOMY 3a HETiIHI BYMHKH. Emiter shy mae
CTUJTIICTUYHO 3a0apBiIeHy KOHOTAIIIO 3 IIO3UTUBHUM CMHCIIOM.

[Ile omHi€O JEKCHUKO-CTHIICTUYHOIW onuHuIEelo € emiteT open: PACINO: I've often said
there's two kinds of actors. There's a more gregarious type and the shy type. And both going to
acting for the reason that they're able to access stuff because they have these big personalities and
they're able to get involved in — and they're open and they do things [IAP 2010]. B upomy
¢dbparmenTi 3 Tok-moy koHuent MOPAJIBHICTH BepOamizoBaHO 3a JOMOMOTOI0 acCOIiaTHBHO-
00pa3HOro emTeTy open B 3HAYCHHI «IUPii». [IpasMUM HOMIHATUBHMM 3HAYEHHSM MPUKMETHUKA
open € «BIIKPUTHI». ACOIIaTUBHO BIJIKPHUTICTH MOB’SI3YETHCS 31 HMIUPICTIO, HEBMIHHSAM OpexaTH,
JETKICTIO y CIIJIKYBaHHI TOMmO. 3 KOHTEKCTY 0aduMMo, IO NPUKMETHUK Open BKUTO IS
XapaKTePUCTUKU aKTOPIB, SIKI HE 3YNUHSIOTHCA Ha JOCSITHYTOMY ¥ MPOJOBKYIOTh PO3BHBATHCH.
Bonu BigkpuTi Ans HOBUX imed 1 muia myOniku. Biakputicts s myOniku mepenbadae MIMPICTb,
OCKITbKM 3aMKHEHa Ha co0l JIOJWHA Big4yBa€ TPYAHOILII Y CHUIKyBaHHI. OTXe, MOXEMO
3ayBaXXUTH, 1110 3HAUCHHS PUKMETHUKA open OyAYyEThCSI HA aCOIIaTUBHOMY 3B SI3KY «BIIKPUTHIA —
AU,

B TekcTi Xyn0XkKHBOI JTEpaTypu MPUKMETHUK open Ma€ aHaJOTiyHe acolliaTHBHE 3HAYCHHS
«IUPOCTi», HaTIpUKIA: She was greeted with open hostility by Stefano and Marisa, who now lived
together [Ferrante 2015, c. 153]. B mpoMy mnpukiazgi NPUKMETHUK oOpen TeEpeAae 3HAUYCHHS
«IIUpHI», TOOTO cama 1Mo co0i Taka SKICTh SIK «IUPICTh» HAJICKHUTHh IO MOPAIBHUX KATETOPIM.
[TpuKMETHUK BXUTO B CKJIali aHTUTE3l open hostility — wupa (Henpuxpuma) gopodxcicms. Xoda
BOPOXICTh PO3IIHIOETHCS K HETaTHUBHA PHUCA, OCKUIBKH BOPOXKICTH TMepeadavac NMEBHY CTYITIHb
THIBY Ta 3JI0CTi, T€ 1O ii 0yJ0 MPOAEMOHCTPOBAHO BIAKPUTO/IIMPO JOBOAMTH, 10 IEPCOHAXK BCE XK
HE 3MIT MIPUXOBATH ICTUHHUX TMOYYTTIB Ta HAMIpiB, a TOMY B KOHTEKCTI il MOKHA pO3TJISAATH SK
MPOSIB MOPATTbHO-ETUYHOI TIOBEIIHKH.

AHaJ3 JIGKCUKO-CTHJIICTUYHMX 3aco0iB i BepOamizailii acomiaTUBHOTO Iapy KOHIENTY
MOPAJIBHICTh moka3zye, 1O JIKCHYHI 3aco0U Il BUpa3y acoliailiil B CTPYKTYpi KOHIENTY €
BIIMIHHUMH, HATOMICTh, CTHJICTHYHI 3acO0M € CIUIBHUMH — 1€ TOpIBHSAHHSA, MeTadopw,
¢bpazeonoriamu Ta iH. Posrnsaemo psn npuknaniB: Once Pinuccia spoke of the child as a little
angel watching over us all [Ferrante 2015, c. 149]. B upomy tekcti konuent MOPAJIBHICTH
BepOali30BaHO acoIiaTHBHO-00pa3HUM MOPIBHSIHHAM TUTHHU 3 SHTOJIOM the child as a little angel.
Ak Bimomo, siHTON — «1) 'y peniriiHOMYy KyJbTI — HaANMPUPOIHA 1CTOTA, MOCIIaHEIh, BICHUK OOra;
300pakyeThCsl 3BUYAMHO Y BUTIISAL IOHAKA 3 KpUJIaMHM; 2) MEpeH., 3acT. IPo JIIOJUHY (TIepeBa>KHO
KIHKY), 10 BII3HAYAETHCS KPACOIO UM JOOPICTIO, JariIHICTIO a00 3po0uia uu poOUTh KOMY-HEOY b
IOCh TapHe, npueMmHe» [CioBHHK ykpaiHcbkoi moBu 1971, T.1., c. 4]. IlopiBHSHHS AUTUHH 3
SHTOJIOM O3Hauae, 10 I JUTHHA AaCOIIOEThCA 3 HASBHICTIO TAaKWUX SKOCTEH SK «Io0poTax,
«JIariAHICTh», «Kpaca», sKi € HaJleXaTb 10 MOPAJIbHO-eTUYHHUX KaTeropii.

B TekcTi TOK-110y MOPIBHAHHS CIYXHTh 3acoboMm BepOamizarii konuenty MOPAJIBHICTH
yepes JIeKCcuuHy ofuauiio anonymity: PACINO: Well, I don't — I think it's because it starts with the
whole idea of being an actor, which is something that is kind of — the anonymity of an actor. The
more anonymous you are, the easier it is for an audience to accept you in the role [IAP 2010]. B
[IbOMY TIPHUKJIa/1 aHOHIMHICTh aKTOpa PO3TJISAAETHCS K MOPAJIbHO-ETHYHA TOBEAIHKA, TOMY IO
BOHA JIa€ aKTOPOBI MOXJIMBICTh 3QJIMINATUCS 3araJIkoro JJIs MyOTiKH, i, BIAMOBIIHO, Tpa HA CIICHI
Oyne 3maBaTucs myOmiri OUTBII HIUPOIO, CHPABXHBOK. B TEKCTI TOK-MIOY BXKUTO JIEKCHKO-
CTWJIICTUYHMIA 3aci0 TOpIBHSHHS 3a JIONIOMOTOI0 BUKOPUCTAHHS CTYNEHIB IOPIBHAHHS
MIPUKMETHHKIB anonymous Ta easy — the more anonymous you are, the easier it is for an audience to
accept you in the role.

OmarM 13 epeKTHBHUX  JIEKCHKO-CTHIJIICTUYHHMX  3aco0iB  BepOamizaimii  KOHIIENTY
MOPAJIBHICTH B xynoxHix Tekctax € metadopu: He praised an administration that, finally, was
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honest, led by a mayor whom he called respectable, likable, a stranger to the usual old corruption
[Ferrante 2015, c. 19]. B npomy mpukiani mepcoHax (Mep MicTa) XapaKTepPU3YEThCS SK JIIOJIMHA,
sKa € CYIMPOTUBHUKOM Oyab-skiii xopymuii. Bupas a stranger to the usual old corruption, sikwii
BepOamizye konuent MOPAJIBHICTh, nobynoBaHo Ha MeTaQOpUIHOMY TEPEOCMHUCTIEHHI 00pa3y
qyxuHI (a stranger). [IpsiMme HOMIHATUBHE 3HAYCHHS CIIOBA a Stranger — «IPOMAJISTHUH, ITiIaHHHA
qy)KO1 Jep’kaBH, KpaiHu; iHO3eMellb; 3arapOHUK, Bopor (y 2 3Had.)» [CIOBHUK yKpaiHCHKOI MOBH
1971, T.1., c. 379]. ¥V meradopuyHOMY 3HAYCHHI CJIOBO BXKHBAETHCS CTOCOBHO JIIOJIMHU (Mepa),
SKINA JaneKi Yui-HeOyIb MOTIISAIU (3 KOHTEKCTY — «3BUYHA KOPYIIIIIs»).

B tekcti Tok-moy xonuent MOPAJIBHICTH tex npenctaBieHuil MeTadoporo, HAPUKIA;
MS. WINFREY: You know, I've always thought too, that the best success comes when you can
actually shift your paradigm to service. And obviously, you are in a position of public service. Was
it a conscious, intentional decision to sort of sit still, be with this place, and then allow your
passion to fuel your interest, allow your passion to lead you to all the things you’ve been able to do
with international girls’ education, with health and wellness? [RFL 2016].

B ubomy ¢parmenti konuent MOPAJIPHICTH BepOanizytotecsi MeTadopoto then allow your
passion to fuel your interest. Ilpuctpacts 10 pOOOTH OIIIHIOETHCS SIK MOPATLHO-ETHYHA KaTETopis,
OCKUJIBKM BOHA BKJIIOYA€ 1HTEpEC, MOTHBALIO IMPALIOBATH Kpalle, HDK SKOM «IpuUCTpacTb» Oyina
BimcyTHs. [iecioBo fo fuel HamexuTh 1O TEXHIYHOI chepu W O3HAYAE «3ANPABIIATH IMATUBOM».
CrnoBo passion HanexXuTh 10 aOCTPAaKTHUX IMEHHUKIB, IO IepeNaloTh Mo4yyTTsA. BiamosigHo,
BXKMBaHHS I11€1 JIEKCMYHOI OJWHHUIN 3 MdIECIOBOM f0 fuel CTBOpIOE acoliaTUBHUN oOpa3 i3
«3aMpaBKOI0 MAIUBOM», TOOTO MPUCTPACTh B IIbOMY KOHTEKCTI BHCTYMA€E SIK HATXHEHHS, CTUMYII,
110 MOIOHO MAJIMBY «IIPUBOJIUTH JIOJIUHY Y PYX».

AHaini3 mokaszye, 0 B XYIOXKHIX Tekcrax s BepOamizamii xonuenty MOPAJIBHICTD
BUKOPHUCTOBYIOTBCS (hpaszeosorizmu, Hanpukinan: To please her I had met Nadia’s brother,
Armando, who — I had discovered — was now, besides a doctor, a prominent member of the
Proletarian Democracy party. He had treated me with great respect [Ferrante 2015, c. 39]. B
npoMy peueHHi koHuent MOPAJIPHICTH npexacraBnenuit gppaseonorizmoM treated me with great
respect (Bin treat smb with respect). OCHOBHY IMO3UTHBHY KOHOTAIIIIO B CKJIaJi pa3eosiorizmy mMae
CIIOBO respect, sike O3Hadae MOYYTTS MOBard 10 Koro-HeOyaw. [loBara — 1ie MopasibHa-eTUYHA
KaTeropis, TOMy IO BOHa mepeadavae 1maHOOMMBE CTABJICHHS 10 1HIIMX YICHIB CYCHIJILCTBA, iX
MOTJIA/IIB, BIpyBaHb Ta MEPEKOHAHb.

B Tekcti TOK-mIOy Tex Haxoaummo Tpukiaan BepOamizarii kouuenty MOPAJIPHICTH 3a
noromoror (pazeonorismy: MS. WINFREY: Okay. So when you’re saying “I know who I am” —
and I'm telling you, it’s the thread that runs through everything. It’s the thing that allows you to
stand in your own truth [RFL 2016]. B usomy d¢parmenti konuentr MOPAJIBHICTh
BepOami3zoBaHo (paszeosorismom stand in your own truth (Bim to stand in smb’s truth). llei
(dpaszeonori3aM mepefae 3HAYEHHS <«OKUTH YECHO», «HE BIACTYMATH BiJ CBOIX iAei» Ta iH.
®pazeoiorizM BUKOPUCTOBYETHCS 3 METOIO MepefaTH 0€3KOMIIPOMICHICTh MOTJIS/IIB Y9aCHUKA TOK-
0y Ha TIPABY, SIKY TOCTS [II0Y BBaXKa€ HEOOX1THOI YMOBOIO IIACIIUBOTO YKHUTTS.

BucHOBKM Ta nmepcneKTHBHU MOJAAJBLIIMX PO3BIIOK Yy J1aHOMY HanpsaMky. [lincymoByroun
BUIIEBUKIIAICHE, MOKEMO 3ayBaXXUTH, 110 KoHuent MOPAJIbHICTD nipencTaBieHUH y CTPYKTYpI 1
XyIOKHIX TEKCTIB, 1 B TOK-NIOY CBIAYWTh MPO IIUPOKE BUKOPUCTAHHS MOPATbHO-CTUYHUX
KaTeropii B TeMaTHIl XYyJOXHBOI JITepaTypu 1 TMporpaMm TOK-IIOy. B MoOBI KoHIenT
MOPAJIBHICTH BepOamnizyloThCsi 32 JOTMOMOIOK0 JIGKCUKO-CTHIIICTHYHHUX 3ac001B, SIKI B TEKCTI
BUKOHYIOTh BaXJIMBI (DYHKLIi yBHpa3HEHHsS Ta EKCHpEecHBallii KOMyHIKATHBHOTO HaMipy aBTOpA.
AHani3 mokasye, o JeKcu4Hi 3acoou BepOamizaii kornenty MOPAJIBHICTD € cuinbHUMUA ISt
TEKCTIB XY/I0KHBOI JIITEpaTypH 1 TOK-110y. BoHU npecTaBieHi JeKCHUHUMH OJAUHUIIME 3 TIPSIMUM
HOMIHATUBHUM 3HAYECHHSIM €THUKH 1 MOpail — IMeHHHUKaMu (kindness, goodness); MpUKMETHUKaAMHU
(good, shy, open).

Amnani3 BepoOamizanii konuenty MOPAJIBHICTH cBimuuTh, 10 acOIIaTUBHUH MIap KOHIETTY
HEOJIHAKOBO TPEJCTABICHUI B TEKCTaX XYyIOKHBOI JITEpaTypd 1 TOK-IIOy. 30Kpema, Ha
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Hosa dinosnoris

JEKCUYHOMY PIBHI BXKMBAIOTHCS BiJIMIHHI MOBHI 3ac00M, B TOW dYac SIK Ha CTHJIICTUYHOMY
BHUKOPHUCTOBYIOTHCSI OJIHAKOBI — TOpIBHSAHHSA, MeTtadopu, (pazeonorizmu. Lle mo3Bonsie 3podouTH
BUCHOBOK, 1m0 koHuent MOPAJIBHICTH, BupaxkeHuil 3a JONOMOTOI0 OJHAKOBUX JIEKCUKO-
CTHJIICTUYHMX 3aco0iB, Ha JIEKCHYHOMY pIBHI MO)Ke BepOamizyBatucs y (opmi pi3HUX CIIiB 3
MO3UTUBHOIO KOHOTAIIIO Ta 3HAYEHHSIMHU «ETUKH» 1 «MOPaJi» ¥ IX CEMaHTHIII.

[aTEpec s MOAAJBIIOrO JAOCHIIAKEHHSI TIPEICTaBIsA€ TOPIBHAIBHUN aHaMI3 JIEKCUKO-
CTUIIICTUYHMX 3aco0iB BepOamizamii koHuenty AMOPAJIBHICTH B TeKCTax Cy4yacHO! XYyHIOXKHbBOT
JITepaTypH 1 TOK-IIOY.
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KOY H.B
(Huxonaesckuu nayuonanvhwiii yHusepcumem um. B. A. Cyxomnunckozo)

KOMMYHUKAIIMS AHTUIOBEAEHUS B TUHTBOKYJIbTYPE KHEBCKOHM PYCH

B cratbe Ha marepuane «CroBaps apeBHepycckoro sizpika XI-XIV BB.» aHanu3upyercss CeMaHTHYECKUH NOTEHLUAN JEKCEM C
KOPHSIMH npago- M voic-. [lapamurMy XpUCTHAHCKOTO AaHTHUIOBEICHHS CTPYKTYPUPYIOT COOCTBEHHO ITOBEACHUYECKass M pedeBast
MOJIEIIH, SKCIUIMIUTHO IPEACTABICHHBIC A3bIKOBBIMU CPEJCTBAMH PEIUIHO3HBIX U CBETCKUX JUCKYpcoB. KOHTEeKcTyanbHbIN aHaIM3
KITIOYEBBIX HOMHHAIUI COOTBETCTBYIOIIMX KOHIENTOB M MX CIOBOOOpA30BAaTE/IBHBIX MHHOBAIMH JaeT OCHOBAHUE VIS YTOUHEHUS
CEMaHTHYECKOT0 00bEMa TEPMUHA «aHTUIIOBEJICHUE.

Kniouesvie cnosa: kommyHnuxayus anmunogeoeHus, Mooens peuesoeo aHmunoseoeHus, Henpasod, J10ich.

Kou H. B. KomyHikanis antunoBeainku B JiHrBokyasTypi KuiBcbkoi Pyci. V crarri Ha marepiani «CoBHHKa AaBHBOPYCHKOT
MoBu XI-XIV cT.». aHami3yeThCs CEMaHTHYHMH ITOTEHILaNl JICKCEM 3 KOPEHSIMH npago- 1 awosc-. IlapamurMy XpUCTHUSHCBHKOI
AQHTHUIIOBENIHKH CTPYKTYPYIOTH BJIaCHE ITOBEAIHKOBA Ta MOBJICHHEBA MOJEII, IO €KCIUIIUTHO INPEICTaBIeHI MOBHUMH 3acC00aMH
peniriiHux i cBITChKUX AUCKypcCiB. KOHTeKCTyanpHUH aHami3 KIMIOYOBUX HOMIHAIIH BiJIIOBIJHUX KOHLENTIB Ta iXHIX CIOBOTBIPHUX
IHHOBAII} HA/IA€ MiCTaBYy ISl YTOUHEHHSI CEMAHTHYHOTO 00CATY TepMiHYy «aHTHIIOBEIIHKa».

Knrouoei cnosa: komynixayia anmunoeeodinku, Mooenb MOGNEHHEBOT AHMUNOBEOIHKU, HeNpasod, OpexHsl.
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