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NPOBIIHUM JUIsI BU3HAYCHHS MOXIJIMBOCTI CyOCTaHTHBIB, SIKI MalOTh NMPHUCBIMHMNA MOKa3HUK -°S.
Amxe 6au3pko 90% ycix BUTAIKIB BXKUBAHHS T€HUTHBA — 1€ IMEHHUKH Ha To3HaueHHs ocoOu. Lli
pE3yNIbTaTH JIETKO MOSICHUTH, OCKUIBKH came JIFOJMHA € IIEHTPOM BCECBITY. 3 OJHOTO OOKY, BOHA
PO3TISIIAETBCS SIK JDKEPENIO BOJIOAIHHS YAMOCh 200 KMMOCH 1 3aJIy4ae JI0 CBOTO MPOCTOPY TE, YUM
peanbHO MOXHA BOJIOJITH, @ 3 IHIIOTO, € JUKEPEIIOM aKTUBHOI KPeaTWBHOI AISUTBHOCTI 1 3aimydae
3HOBY-TaKH JI0 CBOTO IIPOCTOPY 1HII 00’ €KTH.

IlepcnekTHBAMM TIOJANBIIOTO JOCTIIPKCHHS BBAXKAEMO aHANI3 I1HIIMX MPOMO3UTHBHHUX
CTPYKTYp Ha TJIi TEKCTiB HAYKOBOTO Ta HAYKOBO-TIOMYJIIPHOTO CTUJIIB CYy4acHOI aHTJIIHCHKOi MOBH.
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MPUPOJA B IIOJIKOJOBOMY IPOCTOPI IHAUBIAYAJBbHO-ABTOPCHKOI
KAPTHUHH CBITY B. BJIEHKA

VY craTTi npoaHani3oBaHoO Bi3yanbHi Ta BepOasbHI 3ac00M aKkTyasi3amii MpUPOIHUX KOHILENTIB B iHAWBIAYaIbHO-aBTOPCHKiil KapTHHI
cBity B. bneiika, BHIaTHOro mpeICTaBHHKA aHTJIIMCHKOTO IIepenpoMaHTH3My. Yac TBOpUocTi aBTOpa OyB MOB'I3aHHNA 13
MOIINPEHHSIM EMITIPUYHOTO TOMISy Ha BCECBIT, (GIIOCOPCHKOr0 CIPUIHATTS MEXaHICTHYHOIO XapakTepy mpuponu. TorowacHi
MHTLI GopMyBanu BIaCHMH KOHIENT NPUPOIM i cepex iHmMX B. Breiik yepe3 aHTHXPUCTHSHCHKI HACTPOi CTABUBCS JI0 HE 5K JI0
MEBHOTO BCECBITY, HaMaraBcs 3HAWTH BIAMOBiNI HA €K3HMCTCHIIIHI mMuUTaHHA. | Bce K CBIT MPUPOIM B iHAMBIIYaIbHO-aBTOPCHKIH
KapTHHI CBITY IIBOTO TOETa TOB'SI3aHUN 3 OIOMIWHMMU MOTHBaMH, XOua JEsKi JOCIIIHHUKK BBaxaroTh B. brelika «moeTnyHnm
MIPOTUBHUKOM TIPUPOIH».

VY «licusax HeBHHHOCTI» B. Bieiik BTim0€ 00’KeCTBEHHICTh PUPOIU B iIMIIYHOMY, PaJiCHOMY i TapMOHIHHOMY CBITi, J¢ TaHye
MacTOpaI-HAN HACTPiH, a 6araTo 00pa3iB IOTO LUKITY € CHMBOJIAMH €IMHOTO 3aXUCHUKA — bora. ®inocodis mukiry «IlicHi gocBimy»
SIKpa3 MPOTWIIEKHA: IICHTPOM CTa€ 3€MHA pealbHICTh, Xo4ya B. brnelik, sk 1 paHime, BIpUTh y HIEAPICTh MPHUPOAH, ajie BBAXKA€, IO
JIIOU HEeCIpaBeUIMBO BUKOPUCTOBYIOTS ii Onara.

Bep6ansHa penpesenranis konuenty I[IPMIPOJIA B inauBigyanbHO-aBTOPChKiM KapTHHI cBiTy B. bieiika 3milicHIOETBCS Pi3HUMHI
criocobaMu: psiMo (Yepe3 HaiiMeHyBaHHS NPUPOIHHUX 00’ €KTIB — Ha3BU TomorpadivyHuX 00’ €KTiB, SBUI IPUPOIH, POCIUH, TBAPUH
TOILIO) Ta OMOCEPEIKOBaHO 3a Joromoroo Meradop. [lepuentuBHi oOpasu, IO aNeNIOIOTh A0 PI3HMX MOJAIBHOCTEH (30pOBOi,
CIIyXOBO1, TAKTHIIBHOT), CIIPHSIOTH e()EKTHBHIH Ta HiJiCHI penpe3eHTalii KOHIETIB.

VY crarTi OOTPYHTOBAHO KIFOYOBY POJIb AHTUTETUYHOTO MPHHIMITY B MOJETIOBaHHI cBiTy B. bnelikom Ta cum06io3y BepOampHHX i
Bi3yaJIbHUX KOMITOHEHTIB. AHTHTETHYHHHI MPHUHIIHUIT BUABISIETHCS B MPOTHCTABICHHI HeOa i 3eMili, TapMOHIIHOTO CBITY IPUPOIH i
CBITY HUWBLTI3AIil, TAPHOTO CTABJICHHS NPHUPOIU IO Jrojel Ta ii OaitmyxocTi it BopoxocTi. BepOanpHi Ta Bi3yaiabHI KOMIOHEHTH
BCTYMAIOTh Y Pi3HI BUOM CEMAHTHYHO! B3a€MOJIii, CTBOPIOIOTH €JHMHE IIiJie Ta MiICHIIOIOTh BHPAKEHHS aBTOPCHKOTO 3aJyMy —
HPOTHCTABJICHHS IPUPOJHOTO CBITY 1 OIIAHOBAHOTO Ta CIIOTBOPEHOTO JIFOJHHOIO TIPOCTOPY.

Kniouosi cnosa: inougioyanvho-aemopcbka Kapmuna ceimy, KoHyenm, eepbanvii 3acobu akxmyanizayii KoHyenmy, 6i3yanbHi 3acoou
axmyanizayii Konyenmy, nepyenmusHull 0opas, ono3uyis KOHYEenmyaibHUx O3HAK.

Shyrokova I. 1. Nature in the polycode space of W. Blake’s worldview. The article deals with the analysis of visual and language
means of the NATURE concept representation in the worldview of W. Blake, one of the most famous pre-Romanticism poets in
England. The time of W. Blake’s creative work was connected with the spread of empirical view on the universe, philosophical
perception of nature as mechanistic. The artists of that period formed their own concept of nature. W. Blake, who had anti-Christian
sentiment, referred to nature as a certain universe trying to find answers to existential questions, still the world of nature in the poet’s
worldview is connected with Biblical motives and is extremely spiritualized. Though some researchers consider W. Blake to be
“nature’s poetic adversary”.
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In “Songs of Innocence” W. Blake embodies the divinity of nature in an idyllic, joyful and harmonious world, where a pastoral mood
prevails, and many images of this cycle are symbols of the only defender — God. The philosophy of the cycle “Songs of Experience”
is opposite in many ways: worldly reality becomes the centre, although W. Blake still believes in the generosity of nature, he
considers people to be unjust using its blessing.

The verbal representation of the concept NATURE in W. Blake’s worldview is carried out in different ways: directly (through the
names of natural objects — names of topographic objects, nature phenomena, plants, animals, etc.) and indirectly through metaphors.
Perceptual images that appeal to different modalities (visual, auditory, tactile) contribute to the effective and holistic representation
of the concepts.

The article substantiates the pivotal role of antithetic principle in W. Blake’s modelling of the world and symbiosis of language and
visual components. The antithetic principle reveals itself in contrasting heaven and earth, harmonious natural world and world of
civilization, good attitude of nature to people and its hostility. Language and visual components enter into various types of semantic
interaction, create a coherent unity and intensify demonstration of the author’s intention — opposition of natural world and space
distorted by people.

Key words: author's worldvew, concept, language means of representing concepts, verbal means of representing concepts,
perceptual image, opposition of conceptual features.

Konnent [TPMPOJIA mocinae BaxkauBe MICIle B CUCTEMi 3HAHb Ta YSBJICHb JIOJUHH PO
CBIiT. BiH TiCHO 1MOB’s13aHU# 3 KYJbTYpPOIO i MEHTAJIITETOM HapOy, Pi3HUMHU (pparMeHTaMu KapTUHH
cBiTy. JlocBia B3aeMolii JIOMUHU 3 MPUPOOI0 SKCTPAIOIIOETHCS HA YCBIJOMIICHHS 1HIIHMX SIBHILI,
30KkpeMa apredakTu, aOCTpaKTHI MOHATTS, HIHHOCTI i OIiHKU. Po3ramykeHa CTpyKTypa KOHIIENTY
[MPUPO/IA 3yMOBIIIOE pPI3HOMAHITHICTh JICKCUYHUX eKCIDTIKaMii. CaMe TOMy y TBOPYOCTI KOXKHOTO
aBTOpa «CEMaHTMYHO-acoOL[laTMBHE 3MICTOBE II0J€ 3HAYHO PO3IIUPIOETHCS 32 PaxyHOK
1H/IMBITyalbHO-aBTOPCHKOTO PO3YMIHHS ¥ 1HTEpIIpeTanii CKJIaJIHUKIB-eKCIUTiKaHTiBy» [TabakoBa
2014, c. 46].

Jlo akTyanbHUX MUTaHb, SIKI JOCIIDKYIOTHCS B CyYacHIH JIIHTBICTHII, HAJIEKaTh MPOOIEMHU
COpUMHATTA O0O0’eKTIiB mpupoau Ta crnenudika ¢yHkitoBanHa konuenty I[IPUPOZIA B
HarioHaneHUX [Mapyruna 2010; ITunsauk 2015; Tabakosa 2014] Ta inguBigyansHux [Jlumumox
2002; JIntBunoa 2009; MakcumoBckux 2011; Cepedpsincbka 2009] kapTuHax cBity. JJocnimkeHHs
0COOIMBOCTEH penpe3eHTallil MPUPOJHUX KOHIICTITIB J03BOJISIE MOTIIMOUTH PO3YMIHHS CIIPUUHATTS
IPUPOJH, OCSATHYTH 11 11€HHO-CMUCIIOBY 3HAYUMICTh, €CTETUYHY HAIIOBHEHICTh, BU3HAUUTH Miclle
[[BOTO KOHIENTY CEpel iHIIUX y CTPYKTYPi XYJIOXKHBOTO CBITY SIK IIEBHUX JIITEPATyPHUX HAMPSIMIB,
TaK 1 OKPEMHUX aBTOPIB.

AKTYaJIbHICTh 1IHOTO JOCTIPKCHHS BU3HAYAETHCS JOMIHYBAHHSIM AHTPOIIOIEHTPU3MY B
Cy4acHiif T'yMaHITapUCTHULll, OPIEHTALIIEI0 HA JIOCTIDKEHHS MOBHU y B3a€MO3B’S3KY 3 JIOAMHOMO, 11
KYyJIbTYPOIO, CBIJOMICTIO, yBarorm 10 0a30BUX CKJIAJHUKIB KOHLENTYaJbHOI KapTHUHU CBITY.
Ockinbku koHuent ITPUPOJIA inTerpye yHiBepcaiabHi, KyJIbTYpHO-CIIEU(IUHI Ta 1HIUBIAYyaIbHI
ySIBJICHHSI TPO CBIT, aHalli3 3aco0iB MOro pemnpeseHTauii YMOXKIUBIIOE PEKOHCTPYKLII0 KapTUHU
CBITY aBTOpA.

VY JAIHTBOKOTHITMBHMX Ta JIIHTBOKYJBTYPOJIOTTUHUX MpalfX 3HAYHY yBary MpUIIJIeHO MICLIO
koHuenty [IPUPOJIA B XyaoXHbOMY CBITI pOMaHTHKIB, BiJJI3epKajieHOMYy sk y moe3sii [boliko
2015; Mapkosa 2013; Hosuxora 2002; ConosbeBa 1984; denorosa 2011; Scwenger 1996], Tak i B
xuBornci [KazakoBa 2010; Plumly 2018]. Po3Bimku, y SKHX JOCTIHKEHO OCOOIMBOCTI
pernpe3eHTanii MPUPOJHMX KOHIENTIB Yy TOSTUYHIA Ta >KUBOMHMCHIN TBOpuocTi B. bieiika,
BUJIATHOTO TpEACTAaBHUKA aHIJIIMCHKOrO MEpepoOMaHTU3My, € HeuuciaeHHUMH [beninceka 2011;
Hutchings 2002]. V npeskux mpansx crnemudiky YCBiIOMIICHHS MOETOM MHPUPOIU BHUCBITICHO
(¢parMeHTapHO Ha TJIi 1HIIKX MpodsieM: GiI0cOPCHKOro MIAIPYHTS XyI0KHBOI TBOpUOcTi B. breiika
[XKepuosuukosa 2008; Keiic 2009], ocobmuBocTeii ioro moernuroi moBu [Anapeesa 2012; Roberts
2007], BusBiB Marepianizmy B TBopuocTi aBTopa [Critchley 2014].

Mera crarTi nossirae B aHajizi 0cOOJMBOCTEN KOHIIENTYyalli3allii ysBIE€Hb MPO IPUPOIY B
MOJIIKO/IOBOMY ITPOCTOPI 1HMBIAyabHO-aBTOPCHKOI KapTUHU cBiTY B. breiika.

Peanizamiss mMetu mnepenbavae po3B’s3aHHS TAaKUX 3aBAAaHb: 3°SCYyBaTH YHHHHMKH, IO
BIUIMHYIM Ha mnepeocmucieHHs koHuenty I[TPMPOJIA Bnpomosx 100U meperpoMaHTH3MY Ta
pPaHHBOTO POMAHTH3MY; ITPOAHAJI3yBaTH 3ac00M BepOai3allii 1[bOro KOHIIENTY B MOBHIN KapTHHI
cBiTy B. brelika; oOrpyHTyBaTH BU3HAYAIbHY POJIb @aHTUTETUYHOTO MPUHLIMITY MOIETIOBAaHHS CBITY
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aBTOPOM; MPOJAEMOHCTPYBAaTH CUMOi03 BepOaIbHUX 1 Bi3yalbHHUX 3ac00iB ceMiOoTH3allii KOHLENTY
I[TPUPO/IA B uiicHIN 1HIWBITyaTIbHO-aBTOPCHKil KapTuHi cBiTy B. bietika.

O0’ekTOM JIOCHIDKCHHS € 1HAMBIAyaJIbHO-aBTOPChKAa KapTWHA CBity B. breiika, a
npeaMeTom — BepOasbHi Ta Bi3yalibHi 3acobu penpesenTaiii konnenty [IPUPOIA.

PosButok kynerypu B XVIII-XIX cT. XapakrepusyBaBCs aKTHUBHUM II€PEOCMHUCIICHHIM
AHTUYHOTO «OJIOAHEHHSI MPUPOJIN», & TAKOXK «XPHUCTUSHCHKOI TEOJOTIYHOI JOKTPUHU, MAHTEI3MY
enoxu BigpomkenHns Ta 6apoko, MpeiCTaBHUKK AKUX BOIIH OauntH bora B mpuponi» [benincpka
2011, c. 14] 1 ¢opMmyBanu BIACHHWI KOHIIENT NPHUPOAH. Y TEpioj MepeApOMaHTU3MY DPETEIIbHE
CIIOCTEPEIKEHHS 33 MPUPOIOIO 31IHCHIOBAIOCS 3 YPaXyBaHHIM PE3YJbTaTiB HAYKOBUX JOCIHIKEHb.
Byab-Kki peudi, mporecu Ta IPUPOJIHI SIBUIIA OLIHIOBAIUCA 3 Morisay yTuiitapusmy [ConoBbeBa
1984, c. 10], 3 ypaxyBaHHSM IX KOPUCHOCTI Ta 3310BOJIBHIHHS OTPEO.

[Ipupona mocigana BaXJHMBE Miclie B le€papxii MiHHOCTEH poMaHTHKIB. Came TpUpOIHUMN
CBIT BOHM Halyacrilie crnpuiiMaiu sik «chepy peanizoBanoro imeary» [Mapkosa 2013, c. 188].
[li3HaHHA TPUPOIM CTAJO JUII POMAHTUKIB (OPMOIO CaMOII3HAHHS, DK€ BOHHU «BIIKPHIH
NPUPOJLY K CAMOJIOCTATHIN ecTeTnuHmit 00’ exT» [Kazakosa 2010, c. 854].

Icuye mymka, mo B. Breiik OyB «moeTH4HUM MpOTUBHUKOM mpupoaun» [Hutchings 2002, c.
37], a Hioro cTaBJIeHHS 70 HEl «MexyBaio 3 nmpe3upctBom» [Roberts 2007, c. 66]. Take TBepKeHHS
BBOKAEMO 3aHAJTO KATETOPUYHUM 1 NEpeKOoHaHi, 1o y TBopyocTi B. brneiika cmig mrykaru
HeOalayxe, xoua i BelnbMH crielU(iuHe CTaBIEHHS IO MPHPOIU. Taky MO3HWILI0 MiATBEPIKYE
3HayHa KUIBKICTh JIGKCMYHUX BepOamizaliiii, ski amemorotrh a0 konuenry [TPUPOJIA, a ioro
PETPE3EHTAHTH CITiBBITHOCATHCS 3 TAKUMU TPYIIAMH:

- na3Bu Tomorpadiunux 06’extiB — valley, stream, meadow, river, woods, grove (“Piping
down the valleys wild”; “And wash in a river and shine in the sun”);

- Mo3HaYeHHs ABUII nmpupoaud — wind, rain, snow (“They rise upon clouds, and sport in the
wind”; “And where er the rain does fall”);

- ma3Bu pociuH — o0ak, rose tree, flower, lily, apple, sunflower, grass (“Ah, sunflower,
weary of time”; “While the Lily white shall in love delight”; “Till it bore an apple bright”);

- Ha3BM TBapHH, nraxiB, komax — Sheep, lion, tiger, skylark, sparrow, robin, raven,
grasshopper, beetle, fly, glow-worm (“And keep them from the sheep”; “While the beetle goes his
round”; “Then am | / A happy fly”; “And the raven his nest has made / In its thickest shade™);

- JIIECIIOBA HA MO3HAYEHHS PYXIB, Jif, MPOLIECIB Ta CTaHIB, BIACTUBUX PUPOJHUM 00’ €KTaM
(nibble, fly, shine, flow, grow, howl, crow, water);

- Ji€eciioBa Ta IMEHHHUKH, SIKi BIATBOPIOIOTH 3BydanHs — lamb’s innocent call, ewes’ tender
reply, bleating lamb, beetle ’s hum, birds’ song, wolvish howl, lion’s growl.

- TPUKMETHHKH, SIKi BKa3ylOTh Ha O3HAKH, II0 COpuiiMaroThes opraHamu uytts (bright,
warm, sweet), dizuuni Bractusocti (little, mighty).

B. breiik cTBOpro€ KOMITJIEKCHUHN NEPLUENTUBHUN 00pa3 MpUPOIU Yepe3 anesislliio 10 PI3HUX
MoaanbHOCTel: 30poBoi (green hill, green fields, bright mane, golden hair, as white as snow),
ciryxoBoi (lamb’s innocent call, bleating lamb, beetle’s hum, wolvish howl, lion’s growl), cmakoBoi
(sweet flowers, sweet golden clime), Taktunbroi (birds are covered warm, soft wool).

Bepb6anizanii nepuenTuBHUX O3HAK KOHKPETH3YIOTh KOTHITHBHI 00pa3u: ‘pupoda — >KUBa
icrora’ (“happy, silent, moony beams”; “But my rose turned away with jealousy”; “Where my
Sunflower wishes to go”; “And the dimpling stream runs laughing by”; “Does spring hide its joy”;
“Frowning, frowning night”; “And the morn / Rises from the slumberous mass”; “When the stars
threw down their spears”); ‘mpupoma — morythHs cuia’ (‘“‘a mighty wind”); ‘npupona — xpam’, KOJIu
MIPUPO/Ia BU3HAETHCS BTUICHHIM B0OKOT0O 3aMUCITy, Y SIKOMY BHUSBIISIFOTHCS Kpaca Ta TapMOHis CBITY
(“pretty robin”; “pretty rose-tree”; “While the Lily white shall in love delight, / Nor a thorn nor a
threat stain her beauty bright”; “Or like harmonious thunderings”). JlronuHa OTOTOXXHIOETHCS 3
MPUPOJIO0, HATIPHUKJIIAJ, Yepe3 TOPIBHAHHS JUTHHHM 3 MTAIIKO0, 110 OmycThIa Kpuia: “How can the
bird that is born for joy / Sit in a cage and sing? / How can a child, when fears annoy, / But droop
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his tender wing, / And forget his youthful spring?”. V Ttakmii cmnoci®6 JEeMOHCTPYETHCS
HEBIIUTBHICTD JIFOJIMHU BiJl IPUPOJIM B 1HIMBITyaIbHO-aBTOPCHKii KapTuHi cBiTy B. bietika.
Oco0MBICTh AaBTOPCHKOTO MOJICNIOBAaHHS CBITY M, 30KpeMa, penpe3eHTalii MpUpOjH,
noJjsirae B ToMmy, 1o B. bielik akTHBHO 3aCTOCOBYE aHTUTETHYHUIN MPUHLUI 1 cUMOi03 BepOaIbHIX
1 Bi3yallbHUX 3ac00iB BiITBOPEHHA CBITY. JIOMIHAHTHI OMO3MUIIi1, 3a/isHI y penpe3eHTauii npupoau,

aKTYyali3yl0Th TaKl O3HAKW: ‘TIPUPOTHUN’ — ‘IHMBUTI3ALIMHMWI’, ‘CIIOBHEHHMH — ‘CIyCTOIICHUN’,
‘pamicHui’ — ‘CyMHHI’, ‘TPUBITHHUHA, Oe3neYHUi’ — ‘BOPOXKHMA, CIIOBHEHHUU 3arpo3’, ‘HeOecHHid —
‘3eMHMIT’

[apmowniitHuii Ta igmmiuauil cBiT mpupoau crBoproeThest B «IlicHsx HeBunHOCTI», 1€
noMiHye mactopansHuii HacTpii (“And we cannot go to sleep; / Besides, in the sky the little birds
fly, / And the hills are covered with sheep”). Biquytts pamocti it mpoOy/KEHHS IPUPOIH CTBOPIOE
mebeT MTamoK, MeKaHHs STHAT 1 TOJ0CH JiTel (IuB. mpukiIaau Buine). Y Takui croci6 B. breiik
BUMAJIbOBY€E KapTUHY BIYHOCTI, SIKY MOXYTh MOOQUUTH Ti, XTO NepedyBa€e y CTaHi HEBHHHOCTI.

BecHa cuMBoOIIi3ye OHOBJIEHHS, [MOYATOK, Oe3TypOoTHE i Oe3meune xwuttsa (“They look in
every thoughtless nest / Where birds are covered warm”). Jlis Oararbox BIpIIiB IHKITY
Bi0OyBaeThCs B Jy3i (aHra. green), mo OyB y KOXHOMY AaHIJIHCHKOMY cCelli HEOJIMIHHUM
MaiiJaHYMKOM JJIsl 3i0panb, cBAT 1 auTsuux irop (“A Chapel was built in the midst, / Where | used
to play on the green”). V «Ilicusix HeBUHHOCTI» JIyr CUMBOJII3ye paii, HeOecHy immiiro: “The sun
does arise, / And make happy the skies, <...> The birds of the bush, / Sing louder around / To the
bells’ cheerful sound <...> On the echoing green”.

CBir, y sSIKUii JIOAMHA IPUBHECHA KYJIbTYPY U IUBLII3aIliI0, peAcTaBieHuit y ki «IlicHi
JlocBiay», J1e 3eMHa peasIbHICTh 3aJIMIIAEThCs BaxnuBolo Uit B. brelika. [Ipore noert 3BepraeTbes
no meizaxy wmicra (“Every blackening church appals™), sikuii #ioro miokyBaB, i BiATBOpPIOE
nopyuenHs «opsanaky [Ipupoau» [Critchley 2014, c. 38], 3HHUILEHHS TPUPOTHOTO CBITY JIFOJAUHOIO
Ta Horo miaMiHy pykoTBopHHUM cBiToM (“And tombstones where flowers should be”). ILle
JOCSITAETHCSI TTAPAJICTI3MOM  Y)KHBaHUX KOHCTPYKIiii Adj+N 3 ypisHOMaHITHEHHSIM KOJIOKAIid 3
npukMetHukoM chartered “commercialized, managed” (chartered + wnailimeHyBaHHSI apTedakry,
chartered + maiimenyBanHs npupoaHoi peanii): “lI wander through each chartered street, / Near
where the chartered Thames does flow”. HeBunanxoBo B. breiik Binmae mepeBary BiacHiii Ha3Bi
(rimponimy Thames), a He anenstuBy (TomorpadiuHoMy HaliMeHyBaHHIO Fiver). Y Takuii crocio
BepOai30BaHO 3MIHY ‘IpUpOJa — LUBLII3ALIS .

Ono3uuis O03HaK ‘CHOBHEHMH  — ‘CIIyCTOLIEHWH  peati3yeThCsl MPOTHCTaBIECHHSIM
KOHTEKCTIB, Y SIKUX 3TaylOThCSl Ha3BM POCIMH Ta IX YACTHH, ONMCAMH CITYCTOIIEHOTO JIFOAMHOIO
nanamadty. Iop.: “My mother taught me underneath the tree”, “Under leaves so green”, “Old
John <...> Does laugh away care, / Sitting under the oak”). 3enenuii 1y0 BUABISETHCS CHMBOJIOM
00’KeCTBEHHOI0 3axHucTy. Y Mozeni cBity B. bielika 1y0 chiBBIZHOCHTBCS 3 BEPXOM, a, OTXKE,
acolriroeTbes 3 HeOoM, OoxkectBoM (“...underneath the tree”, “Under leaves so green”, “Sitting
under the oak”). OsHaky ‘crycTolleHHi’ EKCILTIKOBAaHO 3a JOMOMOrowo MpuKkMeTHHKIB bleak
“empty, not welcoming or attractive’ ta bare “not covered with anything”: “And their fields are
bleak and bare”.

[IpoTucTaBneHHsa ‘paaiCHUNA’ — ‘CyMHMH pENpE3eHTOBAHO Y)KMBAHHSIM IPUKMETHHKIB 1
Ji€CTiB Ha TMO3HAUCHHs MO3UTHBHUX emorii (“merry sparrow”, “happy blossom”, “When the
painted birds laugh in the shade”, “The moon <...> With silent delight, / Sits and smiles on the
night”), ta mo3nauensp Bimyaro Ta cymy (“And her locks are covered with grey despair”, “All the
night in woe / Lyca’s parents go <...> While the deserts weep”).

VY «licusix HeBunnocti» B. brieiik BiATBOpIO€ MPUBITHUM, Oe3nedHUl CBIT, A€ JIOAHHA
orpumye crokiii i pamicte (“And flowers and trees and beasts and men receive / Comfort in
morning, joy in the noonday”, “Little lamb, <...> Come and lick / My white neck”, “The feet of
angels bright; / Unseen they pour blessing, / And joy without ceasing”). Ilpupoay npeacTaBieHo SK
HE3aMKHEHHH MPOCTip 3a JOMOMOT0I0 BepOai3aliid, y 3HaUeHHIX SIKUX MICTATHCS CEMM ‘BUIBHHIA,
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‘npoctopuii’ Tomo: “Then down a green plain, leaping, laughing, they run” (plain “a large area of
flat (= ‘level and smooth, with no curved, high or hollow parts’) land”, leap “to make a large jump
from one place to another”, run “to move along (= forward)”).

VY “Ilicasix Jloceimy” cBiT mpupoau croBHeHuit 3arposu (“The modest Rose puts forth a
thorn, / The humble sheep a threat’ning horn”; “Till before their way / A couching lion lay”; “Into
the dangerous world | leapt”; “my rose turned away with jealousy, And her thorns were my only
delight”, “I see / My foe outstretched beneath the tree”). ABrop yxuBae NPUKMETHUKH, 3HAUCHHS
akux wmictath cemu ‘violent, harmful’ (dangerous, threatening, wild), ‘impossible to perceive,
difficult’ (invisible); imennuku 3 cemoro ‘Who tries to harm’ a6o ‘who is harmed’ y ixwii
cemantuuHiii crpykrypi (foe, beast, prey): “the desert wild”, “The invisible worm”, “the beasts of
prey”, “wolves and tigers”. Cym i po3may BUKIMKAE OOMEKEHICTh Ta 3aMKHEHICTh OITaHOBAHOTO
moauHor0 cBity (“And waters the ground with tears”), mo Bupaxeno excrutinutao: “Tangled roots
perplex her ways”; “through pathless ways”, “Prisoned on watery shore”; “the pale virgin
shrouded in snow”.

VY CBIiTi, CHOBHEHOMY 3arpo3u, Opakye Micus pajocTi i IACTIO, CHMBOJIOM SIKUX BHCTYIIA€
coHsiyHe CBiTa0. ITop. KOHTEKCTH, € HAeThCs PO BOPOKUI cBIiT TeMpsiBu i Houi (“And their sun
does never shine”, “In the forests of the night”) Ta konTekctH, siki cymilmaroTh BepOamizarii
KOHIIENTIB ‘HebecHe cBiTo’ Ta ‘pamicts’ (“The sun does arise / And make happy the skies”, “The
moon, like a flower”, “The sun descending in the West, / The evening star does shine”).

BisyanbHi 3acobu penpeseHTanii o0pasiB, siki BukopuctoBye B. bneiik, BcTymaioTs y pi3Hi
BUJM 3MICTOBOI iHTEpakiii 3 BepOaTbHUMH 3acOo0aMM, IO CTBOPIOIOTH HABENEHI OMO3MIIIi.
Hanpuxnan, y 300pakeHHi 1IUIIYHOTO CBITY Ha TpaBlopax MepeBakatoTh CBITIII KOJIbOPH, OCOOIHUBO
3eJICHUIA, a y CBITI LMBLII3aLIi — TeMHIi, cyMHi i HeBupasHi koimbopu (“The Garden of Love”, “The
Sick Rose”).

Bupaxxena BepOanbHMMH 3aco0aMy OMO3MINSA ‘HEOO' — ‘3eMiIst’ TAaKOX OTOBHIOETHCS
Bi3yasibHO. Y «IlicHsax HeBunHOCTI» HeOO 3aiimMae Ounblly 4YacTMHY Kommosuuii, Horo ¢apOu
nepeaaHno COKOBUTHUM 1 cBi kUM OnmakuTHEM (“Nurse’s Song”) abo rapsauMu >KOBTHM 1 YEPBOHUM
KOJIbOpaMHu (K MiJ 4Yacy 3axoay COHIsE Ha rpaBiopi jgo moesii “The Shepherd”). Yacrtum €
300pakeHHs1 HEOSCHUX CBITHII, SIKI JapyrOTh CBITJIO ¥ 3irpiBatoTh (“The Little Black Boy”, “The
Little Boy Found”). V «Ilicusix JlocBimgy» Oinblily 4aCTHHY KOMIIO3HUIIIT 3aifiMa€e CITyCTOIICHA 3eMIIS.
[MpuBiTHHH, Oe3neuHMd IS JIIOJAWHU CBIT pENpe3eHTOBaHO oOpa3amu cBiiickkux TBapuH (“The
Shepherd”, “The Lamb”). Bopoxuii cBIT Ha rpaBropax NpPEICTABICHUN 300paKCHHSIMHU MEPTBHX
niteit (“Holy Thursday”), nepes 0e3 nucts (“The Little Girl Found”, “A Poison Tree”), xuxux 1
HeOe3neyHux TBapuH (AuB. UmrocTparito qo moesii “Earth’s Answer”, ne B. bneiik ctBoproe o6pa3
3Mii — CHMBOJ HEOE3MEKH, XPUCTUSHCHKUN CUMBOJI CaTaHH).

BucnoBku. Konnent [MPUPOJIA — BaxnuBuUl CKIQJHUK 1HJUBITyalTbHO-aBTOPCHKOL
kaptunu cBiTy B. breiika, akryanizoBanuii koMOiHalli€l0 BepOAIbHUX Ta BI3yalbHUX 3acO01B, SIKi
B3a€MO/JIOTIOBHIOIOTH OJIUH OJTHOTO Ta MiJACUIIIOIOTh BUPAXKEHHS T'OJIOBHOTO aBTOPCHKOIO 3alyMy —
MIPOTHCTABJICHHSI TMPHPOTHOTO CBITY W OMAHOBAaHOTO Ta CIOTBOPEHOTO JIFOJWHOI0 TIPOCTOPY.
BizyanbHo-BepOanbHa penpe3eHTallis] KOHIENTYy 3a0e3leduye OJHOYACHY aleNsLielo 10 Pi3HUX
MOJIaJIbHOCTEN pernumnieHTa ¥ eQeKTUBHE BTUIEHHS KOHTPACTMBHUX O3HAK (‘mpupoaHuii’
‘MUBUTI3ALIAHUN’, ‘CIOBHEHMH  — ‘CIlyCTOIIEHWH’, ‘pamicHUi’ — ‘CyMHUE’, ‘NpUBITHUH,
Oe3neuHuil’ — ‘BOpOXKUIA, CHOBHEHUH 3arpo3’, ‘He0ecHU — ‘3eMHUil’).

IlepciekTHBa TOAANBIIOTO JOCTI/KEHHS TIOJIATa€ Yy BHUBYEHHI IHIIUX BaKJIMBHUX
CKJIQJTHUKIB 1HJWBIIyaJIbHO-aBTOPChKOI KapTWHU CBiTy B. breiika, moB’si3aHUX 3 KOHIIEITOM
I[MPUPOJIA; 'y moOpiBHSUIIBHOMY aHaji3i 3aco0iB  Bi3yaJibHO-BepOalbHOI  pempe3eHTaii
KOHIIEITYaJIbHUX 3B’ sA3KiB [TPUPOJIA — JIIOJUHA — YAC — [TPOCTIP TOIIO.
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CTUJIICTUKA )KUBOIIUCY: JIHTBICTUUHUI IHCTPYMEHTAPIH
KPUTUYHUX TBOPIB MUCTELTBO3HABCTBA

CrarTsi JOCHIKye CTHIICTHUYHI 3acO0M B KPUTHYHMX MHCTELTBO3HABYMX CTATTAX KapTHH BIJIOMHUX XYJOKHHKIB BHCOKOTO
Binpomkenns kiHg 15-ro - no mowatky 16-ro cromitrs, Takux sik Jleonapmo na Binwi, Ansopext Hiopep, [xoBanui bemnii,
Jlopenmo ni Kpeni, [Mintypikkeo i [T'epo nmi Kozimo, Po3risiHyTo mutaHHS (YHKIIOHYBaHHS Ta METH BHKOPHUCTAHHS MOBHOTO
iHCTpyMeHTapito. CTHITICTHKA KPUTHIHOTO aHaJi3y MOXKe YCIIIITHO BJIOBHTH JyX ITOJIOTHA. BHKOpHCTaHi B TaKWX TBOpaxX CTHIICTHYHI
MPUHOMH BiAPI3HSAIOTHCS PO3MAITTM.

B xozi fociipKeHHs OyJo BUSBICHO, I1J0 aBTOPH MHUCTEL[TBO3HABYMX TBOPIB 4aCTO BJAIOTHCS 10 BUKOPUCTAHHS TAKUX CTHITICTHYHUX
NpHUIOMIB, sIK emiTeT, Meradopa, aHTHTe3a, rinepOona, MOPIBHIHHSI, KyJbMiHaIis i cuMBos. ONHCYIOUM TBIp MHCTELTBA, aBTOP
BepOati3ye Juile Te, 1110 0a4nTh i He IOBHHEH B CBOIM KPUTHYHIN poOOTI J01aBaTH CBOTO BPayKEHHSI UM MMOYYTTIB.
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