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AK y CBOil KpaiHi, Tak i 3a ii Mmexamu. [IpoananizoBaHi NPUKIAIN TaKOXK HAOYHO JEMOHCTPYIOThH
e(eKTUBHICTh BUKOPHUCTaHHS eB(demizaiiil I MaHIMyJSIid y MOTITHYHIA O0poThOi. Y CHpPUTHO
NpUIYMaHUX cXeMaxX KOMYHIKallii eBpeMi3MH CTalOTh MOTY>)KHUM 1HCTPYMEHTOM BILTUBY Ha JIIOJICH.
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CUHTAKCHUYHI 3ACOBH BUPA3ZHOCTI
B AHI'VIOMOBHIU JETEKTUBHIN PO3ITOBIII

VY crarTi HaMH BHOKPEMJICHO CHHTAaKCHYHI 3aCO0M BHPA3HOCTI Ha Marepiaji aHIVIOMOBHHX IETeKTUBHUX TekcTiB. Lli 3acobm
CIIYT'YIOTh BUPA3HOCTI MOBH, YBHPA3HIOIOUH €MOLIHHNIT 3MicT peueHHs/(ppasn.

Knrouoei cnosa: noemop, anosuonesuc, enincuc, spamamuyHuii napanenizm, napyenayis/ i301b06aHi peueHHs, nepeniuyeéanHs,
CUHMAKCUYHA MABMONO2IS.

Hanenko JI. B. CHHTaKCHYeCKHe CPelCTBA BBIPA3UTEIBLHOCTH B AHIJIOSA3BIYHOM JeTEKTHBHOM pacckase. B cratbe Hamu
BBIZIETIEHBI CHHTAKCHUECKUE CPE/ICTBA BHIPA3UTEIBHOCTH HAa MaTepHalle aHTJIOA3bIYHBIX AETEKTHBHBIX TEKCTOB. DTH CPENCTBA CITyXKaT
BBIPa3UTENBHOCTH A3bIKA, IOYEPKUBAS SMOLMOHATIBHOE COJEPKAHUE NPEATOKEHHS/Ppasbl.

Kntouesvie cnosa: noemop, anosuonesuc, d1AUNCUC, SPAMMAMULECKUL NAPATLIeNUu3M, Napyeinayus/u3oiuposantsie npeoodiceHus,
nepeuucienue, CUHMAaKCU4eckds magmono2us.

Tsapenko L. V. Syntactic Means of Expression in English Detective Story. In this study the problem of functioning of means of
expressiveness is examined in a text. The aim is to allocate the means of syntactic expressiveness in English-Language detective
stories. Means of expressiveness/speech figures convey emotionality with the help of using syntactic structures such as inversion,
rhetorical question, parallel design, contrast, etc. These means emphasize on the expressiveness of a language.

In syntax all elements have expressive influence. They contain a formal expressiveness and the expressiveness of a structure. The
thing is that expressive possibilities of the structure serve as a basis of a stylistic sense, because, as a fact, in the structure a human
content is realized as a result of activity that is expressed in a form of activity.

Syntax means of expressiveness include normative and syntactic structure. The expressiveness of a normative structure is determined
by the context, for example, by the type of its compositional and speech form, by the scheme of presentation, by the type of tonality.
Syntactic structures have abstract character of the expressiveness, for example, the length of sentence, word order in a sentence, the
semantic type of sentence. This variety of syntactic means of expressiveness has an attributive character, because it is embodied itself
in a structure, but not in a context, though its appliance implements in the context.

We have analyzed the use of syntactic means of expressiveness in English-Language detective stories. It is concluded that reiteration,
apozyopezys, ellipsis, grammatical parallelism, parcellation/isolated sentences, enumeration, syntactic tautology are widely spread in
English-Language detective stories. In the future, the prospect is to study the pragmatic and stylistic characteristics in English-
Language detective stories on the text level: types of moving-out, stylistic features, compositional and stylistic features.

Key words: reiteration, apozyopezys, ellipsis, grammatical parallelism, parcellation/isolated sentences, enumeration, syntactic
tautology.

VY Hamomy JOCIHIKEHHI PO3TIIAIaeThes mpodieMa (yHKIIIOHYBaHHS 3ac001B BHPA3HOCTI Y
TEKCTI 3 METOK BHOKPEMJICHHS CHHTAaKCHYHUX 3ac00iB BHPA3HOCTI B TEKCTaX AaHTJIOMOBHUX
JNETEKTUBHUX po3moBigei. O0’€KT IOCTIDKEHHS — aHTJIOMOBHA JETEeKTUBHA po3mnoBias. Ilpeamer
JOCHIUKeHHST — CHHTaKCH4YHI 3aco0M Bupa3HOCTI. Marepian [OCHIIKEHHS — aHIJIOMOBHI
nerektuBH1 Tekctu [. Yecteprona, M. Eminrem, C. Xeiipa. HaykoBUM 3aBIaHHAM JOCTiIHKCHHS
€: TIPEICTABUTHU JJIs1 OTJIAY ICHYIOU1 Kiacu(ikallii CHHTAaKCHYHUX 3aC001B BUPA3HOCTI; BUOKPEMUTH
CHHTAaKCHYHI 3aco0M BHPA3HOCTI B KOHTEKCTI TMeBHOro >kaHpy. I[IpakTHYHMM 3aBIaHHAM
JOCTIPKEHHSI € BHOKPEMJICHHSI CHHTAaKCUYHHMX 3ac00iB BHPA3HOCTI B AaHIJIOMOBHHX TEKCTaX
JETEKTUBHOT PO3IOBIII.
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3aco6u BuUpa3HOCTI/Pirypu mnepenaroTb eMOIIHHICTh MOBIICHHS 32 IOTIOMOTOI0 CHHTAKCUYHHIX
CTPYKTYp, TaKUX SIK 1HBEPCisl, pUTOPUYHE MUTAHHS, MapayielibHI KOHCTPYKIIii, KOHTpacT 1 T. iH. Lli
3aco0M MiJKPECIIOTh BHpPa3HicTh MOBU [ApHOiba 2002, c. 46]. Y CHHTaKCUCi BCi €IEeMEHTH
HECYTh BUpPa3HE HABAHTAXKCHHSI, BOJOJIIOTH (hOPMAILHOIO BHPA3HICTIO, BUPA3HICTIO CTPYKTYpPH.
Came BUpa3HI MOXKIIUBOCTI CTPYKTYPH € OCHOBOIO CTHJIICTUYHOTO 3HAYEHHS, TOMY IIIO B CTPYKTYpi
KPHUCTATI3y€eThCs JIIOJIChKE HATIOBHEHHS SIK pe3yJbTaT aKTUBHOCTI, IO BUPAXKAETHCS Y BUTJIISI
nisutbHOCTI [Bpanmec 2004, c. 299].

CunrakcuyHi 3acobu BupasHocti 3a M. II. bpanaec Bkio4aroTh B cebe HOpPMATHBHI i
CUHTAKCUYHI CTPYKTypH. BupasHiCTh HOPMATHUBHOI CTPYKTYPH BH3HAYAETHCS KOHTEKCTOM,
HANpUKJIAl, THIIOM HOro KOMIIO3HIIHHO-MOBICHHEBOI (OPMH, IUIAHOM BUKJIAJICHHS, THIIOM
TOHAJIBHOCTI. CHHTaKCHUYHI CTPYKTYpPH MAlOTh aOCTpaKTHUH XapaKTep BHPA3HOCTI, HANPHKIA,
JOBKMHA PEYCHHS, TMOPSAOK CJiB y pEUYCHHI, CEMaHTUYHUN TUm pedeHHs. lled pizHOBU
CHHTAaKCUYHUX 3ac00iB BHPAa3HOCTI Mae aTpUOYTUBHHUH XapakTep, OCKUIbKH BTIIOE cebe B
KOHCTPYKIIii, a He B KOHTEKCTi, X04a CBOIO HAJICKHICTh peaizoBye B KoHTEKCTi [bpanmec 2004].

VY TekcTax aHTJIOMOBHHX JETEKTHBHHUX PO3MOBiNEH MOIIMPEHOI € PeAYKIlisl CHHTAaKCUIHHX
CTPYKTYp, TOOTO OIYIIIEHHS OJHOTO YM NEKUTbKOX uieHiB pedeHHs. Ha nymxy M. II. Bpangec,
NOJIOHI OMYIICHHSA/CKOPOYEHHS BUCTYMAIOTh HA MUCBMiI y (QOpMI CTUIICTUYHMX HPUHOMIB Ta
MalTh HEaOWSKy BHUPA3HICTb. B aHTUYHIA PUTOPHIII BOHU OTPUMAIH Ha3BYy <«aIllO3UOIE3UC» 1
«EJIIICUC», @ B CyYacHI MOBHIM MpPAKTUI[I BUOKPEMHUBCS HOBHM THII CKOPOYCHb — HOMIHATHBHI,
13omp0BaHi peueHHs [ bpanmec 2004, c. 304].

VY nocnikeHUX HaMM TEKCTax OyB BHUSBICHHM aro3MONE3UC — CIIOHTAaHHWHA OOpPHUB TyMKH B
CepeMHI PEYCHHS YW HE N0 KIHIA BUCJOBJICHA JIyMKa, CIPUYMHEHI PI3HUMH CUTYaTHBHUMH
00CTaBUHAMH — 00EPEXKHICTIO, HEOa)KaHHIM MTPOJOBKYBAaTH HEITPUEMHY PO3MOBY 1 T. iH. [TaM camo,
c. 304], nanpuknan:

“I — no sir, only three days. We were in London before that. But how —”;

“It seems that he didn’t, sir. I think that it was a great shock to him when he found out. Why,
yesterday, he said to me —”;

“If you say so, sir. I’ve no real objection to dead bodies, but I should have thought -.”
[Hare 1959, c. 42, 43, 49];

“Why,” he gasped, “it’s — no, it isn’t; it can’t be.”’; “A sabre — yes, I suppose it could.”;
“you may indeed know a great deal about him. About his life and about his — ” [ Allingham 1960,
c.21,22,26];

“Good heavens, no!”’; “Consider it:...”; So it is!; "The mystery of the Mary Celeste is an
excellent example of the story which really is a bit too good to spoil, don’t you think?”;
“...Women are like that.”’; “What about the postman?”; “...Everybody says that she was very
pretty girl...— he corrected himself, “Is, I mean.” [Chesterton 1987, c. 78, 79, 83, 84, 85].

B aHIrIIOMOBHUX TEKCTax JOCHTH MOIMIMPEHUMH € eNiNcuc Ta napuensuis. Emincuc € 3acobom
MOBHOI €KOHOMIi ¥ 0arato 3acTOCOBYEThCS y Ha3Bax, 00’sBax, KOPOTKHX ITOBiIOMJICHHSIX. B
SNINTHYHUX KOHCTPYKIISAX MOXYTh OITYCKaTHCS Maiike Bci MajoiH()OpPMAaTHBHI WICHH PEYCHHS
[bpannmec 2004, c. 305], nanpuknan: “The Mary Celeste house”; Morning News; 29 Chestnut
Grove [Allingham 1960, c. 78-79].

[Tapriensiis/i301p0BaH1 PEUCHHS SBISIOTH COOOI0 MPUHOM EKCTIPECUBHOTO CHHTAKCHUCY, 3aci0
BUOKpPEMJICHHS i1 cTBOpeHHs ToHaIbHOCTI [bpanaec 2004, ¢. 305-306], nanpuknan:

“...This place was let already furnished, I suppose. To an American?”’;

“...Quite right. And when had you last seen him before that?”’;

“Last night, sir, about 10:30. He’d given me a free evening and when I came in he was just
getting into bed”;

“...But I can tell you that his ways were — well, a little strange, sir.

“Strange? Well, naturally. You’ve just told me that he had American habits.”

“No, sir, I don’t mean that they were strange in that way. He was afraid.”

“What of?”’
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“Oh — of people, sir. And of Americans, especially”;

“Not a very American word, Wilson. Are you sure it wasn’t — Limey?” [Hare 1959, c. 42,
441;

“...Well, now, here we are. Stand here for a minute.”’; *
[Allingham 1960, c. 82, 83].

Po3noBcroxeHnM 3aco00M BUPA3HOCTI CTHIIICTUYHOTO CHHTAKCUCY € TepelidyBaHHS, IO
peaizoBy€eThCS B pe3yJbTaTi MOBTOPEHHS OJHOPIIHUX CUHTAKCUYHHMX OJMHMIB PI3HOTO 00’€My B
paMKax BHCIIOBJIIOBaHHS 13 3aKiHYCHOIO 1IymKoro. I[lepemiduyBaHHsS MoOxe OyTH JIBOWICHHHM,
MapHUM, 0araTo4JeHHUM, CIIOTYYHHKOBHUM, 0arato CroJlydHUKOBUM, Oe3croydHuKoBUM [bpanaec
2004, c. 307]. I3 mocmiKeHUX HaMU aHTJIOMOBHUX TEKCTIB MM BUOKPEMITIOEMO TaKi MPUKJIIAIIH:

“On the table by the bed, there was a half-empty bottle of spirit, an entirely empty glass, and
a small round medicine box which was also empty.”’;

“He found out who you were and where you were living and so on? [Hare 1959, c. 42];

“Campion, who was quit and fair and wear glasses...”; “Bertram is a toy salesman and one
of a large family.” [Allingham 1960, c. 78, 81];

“Valentin went down on his hands and knees and examined with his closest professional
attention the grass and ground for some twenty yards round the body, in which he was assisted less
skillfully by the doctor, and quite vaguely by the English lord.” [Chesterton 1987, c. 20].

Y XyIOXHIX HapaTWBax 3acCTOCOBYIOTbCS PI3HOTO BHJy IOBTOPH, SIKi HAalOBHIOIOTH
BHCIIOBIIOBAaHHS CMUCJIOBOIO MW eMOIlIiHHOW 3abapBieHicTio. CTymiHb BHPaXEHHS TOBTOPIB
BU3HAYA€THCS IX CTPYKTYPOIO i mo3uiieto B peuenHi [bpangec 2004, c. 308], nanpukian:

“...You gave him that letter, and he is dead. He died of — what exactly did he die of,
doctor?”;

“William S. Harris, who was born in England and was formerly in the same business as the
accused, was today called as a witness in the trial of John B. Spencer...”;

“Sir”, said Spancer, “during my stay in this country I have developed a great respect for
your police — a very great respect....” [Hare 1959, c. 45, 46, 48];

“...entrance hall — a hall hung with weapons...”;

“But till then I can use my own discretion. I am the head of the police; I am so public that 1
can afford to be private.” [Chesterton 1987, c. 17, 20].

IcHye nexinabpka BHUAIB MOBTOPIB, ajle MU 3YMMHUMOCA Ha emiopUyHOMY IMOBTOPI (IIOBTOP
OCTaHHBOTO €JIEMEHTY Yy JABOX YM JEKUIBKOX PEUCHHSIX, KU We oauH 3a onHuM) [bpanaec 2004,
c. 309], mo mpeacTaBICHUH Y TOCIHIKECHIX HAMU aHTJIOMOBHUX TEKCTaX:

“...Will my head split — or will it see? I see half — I only see half.” [Chesterton 1987, c. 27];

“...What are you looking for, Charles? A body? Or bodies?”’ [ Allingham 1960, c. 80].

Byno BHSBIEHO Tako)X TpaMaTHYHWH TapalienizMm, TOOTO TMOBTOPEHHS CTPYKTYPH pPEUCHHS,
rpamatuyHuX Gopm ciiB. HaBenemo nmpuxmau:

“Just so, sir. Then, just before the inn closed, he asked the innkeeper for a bit of paper and an
envelope and wrote something and told me to give it to Mr. Harris. So I did, sir”;

“..I’ve had a shock and — and I’ve had no breakfast this morning yet” [Hare 1959, c. 44,

‘...How very strange, Charles.”

48];

“He is not quite cold, but I am afraid he is dead enough,...”;

“Ivan, the confidential man with the scar and the moustaches, came out of the house like a
cannon ball, and came racing across the lawn to Valentin like a dog to his master.”;

“I mean,” said little Father Brown, from the corner of the room, “I mean that cigar Mr.
Brayne is finishing.” [Yectepron 1987, c. 19, 21, 23];

“...he talks rather a lot, he’s grown a little too big for his clothes and he enjoys a drink, but
he’s got a sharp mind — too sharp, I would say.”;

“...They get a desire for something, and they make sure that they have it.” [ Allingham 1960,
c. 81, 83].
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Crnig BUOKPEMHTH CHHTAKCHYHY TaBTOJOTIIO, sIKa MPEICTaBIsiE COOOI0 MOBTOPEHHS, IO €
TOTO)KHAMH 32 CMHUCIIOM W TpaMaTHYHUMH CHHOHIMIYHAMHU €JIEMEHTAaMH B CTPYKTYPI PECUCHHS
[bpannec 2004, c. 310], nanpukna:

“The garden was large and elaborate...”;

“A sharp moon was fighting with the flying rags and tatters of a storm...” [Chesterton 1987,
c. 17];

“...she is steady and careful...” [ Allingham 1960, c. 80].

OTxe, HaMU TPOAHATI30BaHO BXXKMBAHHS CHHTAKCUYHUX 3aC00IB BUPA3HOCTI B aHTJIOMOBHIM
JNETeKTUBHIA po3MoBiAl. BusiBieHo, 1m0 B aHTJIOMOBHUX TEKCTaX JETEKTUBHOI pO3MOBIii
MOIIMPEHUMH € TIOBTOp, €nipOpUIHHUIT TTOBTOP, alO3MOIIE3HC, CIINCHUC, TPaMaTUIHUHN TMapaeni3Mm,
MapLeALisa/i30Jb0BaHi pEUeHHs, NepeNiuyyBaHHS, CHHTAKCHYHA TaBTOJIOTiL. Y TOJABIIOMY
MEPCIEKTUBOI0  HANIOTO JIOCHIDKEHHS € BHBUCHHS NPAarMacTHIIICTUYHUX XapaKTEPHCTHK
aHTJIOMOBHO1 JIETEKTHBHOI PO3MOBiJI HAa TEKCTOBOMY piBHI: THUIIB BUCYHEHHS, CTUJIHOBUX pHC,
KOMITO3UILIIMHO-CTUIICTUIHUX OCOOINBOCTEM.
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JEKCUKO-CEMAHTHYHI 3ACOBY BUPAKEHHSI MUCTEIILKNX PEAJITIA
B AHI'VIOMOBHHUX XYJOXHIX TEKCTAX

CratTst IpuCBSYeHa TOCIIKEHHIO HOMIHANIH MHUCTEIBKUX pealliif B aHTIIOMOBHOMY XyJ0KHBOMY IIPOCTOpi. YBara (OKyCyeThCs Ha
JIEKCUKO-CEMaHTUYHHX 3ac00aX BUPaKEHHs ()eHOMEHY MICTELTBA B aHIJIIFCHKii MOBI. BI3HAUaeThCS CTaTyC MOHATH «MUCTELTBOY,
«My3UKa», <«KHBOIUC» Y JIEKCHKO-CEMaHTHYHOMY IIOJi MucrentBa. Ha mpukmazax HOMIHAmiH peasiii My3WKH Ta JKHBOIHCY
pobuthes cipoba BUBECTH yHIBepcanbHi KpuTepii BepOasizawii TBOPiB MUCTELTBA B aHTTIOMOBHUX XYJO)KHIX TEKCTax.

Kniouosi cnosa: nexcuxo-cemanmuyne noie, HOMiHAYis, 6epoanizayis, MUCMeEYmso, My3UKd, HCUSONUC.

‘lep}mK M. B. Jlekcuko-ceMaHTH4YeCKHE CpeaACcTBa BbIPA'KeHUHA peaﬂm?i HCKYCCTBA B AHIJIOA3BIYHBIX XY/JA0’K€CTBEHHBIX
Tekcrax. CTaThsl MOCBSIICHA HUCCIICI0OBAHHUIO HOMUHAIUN peannﬁ HUCKYCCTBa B AHIJIOA3BIYHOM XYJAOKECTBECHHOM IPOCTPAHCTBEC.
Baumanue Q)OKYCPIpyeTCSI Ha JICKCUKO-CEMAHTUYECKUX CPEACTBAX BbIPAKCHUA @eHOMeHa HUCKYCCTBa B AHTJIMIICKOM  SI3BIKE.
OHpeZ[eHS[eTCS[ cTaryc TOHSATHH «HUCKYCCTBO», «MY3bIKa», «KUBOIIUCb» B JICKCUKO-CEMAaHTUYCCKOM II0JIC UCKYCCTBA. Ha npumepax
HOMUHAIAN peaﬂnﬁ MY3bIKU U JKUBOIIUCU COBEPIIACTCA ITOIIBITKA BBIBECTH YHUBCPCAJIBHBIC KPUTCPUU aAKTyalIn3alluu HpOI/I?)BeIIeHI/Iﬁ
HCKYCCTBA B aHIIOA3BIYHBIX XYIOKECTBEHHBIX TEKCTaAX.

Kniouesvie cnosa: nekcuxko-cemaHmuieckoe noJsie, HomMunayus, eep6a/zu3auuﬂ, UCKyccmeo, My3vlKd, HCUBONUCH.

Chernyk M. V. Lexico-Semantic Means of Expression of Artistic Realia in English Literary Texts. The article deals with the
research of artistic realia nomination in English literary discourse. Being an integral part of life of any society, art is considered as
social and cultural phenomenon, which is marked by universal, multifunctional, and multi-aspect approaches to its research. It is
widely reflected in the space of literary discourse, performing the role of both occasional background element and plot-forming unit.
In the article an attention is focused on lexico-semantic means of expression of artistic phenomenon, which has a generalized
meaning and plays the role of archseme of lexico-semantic field, including lexico-semantic groups “music”, “painting”, “sculpture”,
“architecture”, “theatre”, etc. The status of notions “art”, “music”, and “painting” in the artistic lexico-semantic field is determined.
Music and painting as two most frequently used in English literary texts lexico-semantic groups from lexico-semantic field of art are
considered in the article. Being of different presentation nature, they have adherent aspects of verbalization both in lexicographical
sources and in the space of English literary texts. Lexeme “music” as basic nomination of audial arts lexico-semantic group has a
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synonymic row including lexemes “melody”, “tune”, “piece”, “note”, “song”, “tone”. Lexico-semantic group of visual arts is
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