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Crnig BUOKPEMHTH CHHTAKCHYHY TaBTOJOTIIO, sIKa MPEICTaBIsiE COOOI0 MOBTOPEHHS, IO €
TOTO)KHAMH 32 CMHUCIIOM W TpaMaTHYHUMH CHHOHIMIYHAMHU €JIEMEHTAaMH B CTPYKTYPI PECUCHHS
[bpannec 2004, c. 310], nanpukna:

“The garden was large and elaborate...”;

“A sharp moon was fighting with the flying rags and tatters of a storm...” [Chesterton 1987,
c. 17];

“...she is steady and careful...” [ Allingham 1960, c. 80].

OTxe, HaMU TPOAHATI30BaHO BXXKMBAHHS CHHTAKCUYHUX 3aC00IB BUPA3HOCTI B aHTJIOMOBHIM
JNETeKTUBHIA po3MoBiAl. BusiBieHo, 1m0 B aHTJIOMOBHUX TEKCTaX JETEKTUBHOI pO3MOBIii
MOIIMPEHUMH € TIOBTOp, €nipOpUIHHUIT TTOBTOP, alO3MOIIE3HC, CIINCHUC, TPaMaTUIHUHN TMapaeni3Mm,
MapLeALisa/i30Jb0BaHi pEUeHHs, NepeNiuyyBaHHS, CHHTAKCHYHA TaBTOJIOTiL. Y TOJABIIOMY
MEPCIEKTUBOI0  HANIOTO JIOCHIDKEHHS € BHBUCHHS NPAarMacTHIIICTUYHUX XapaKTEPHCTHK
aHTJIOMOBHO1 JIETEKTHBHOI PO3MOBiJI HAa TEKCTOBOMY piBHI: THUIIB BUCYHEHHS, CTUJIHOBUX pHC,
KOMITO3UILIIMHO-CTUIICTUIHUX OCOOINBOCTEM.
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JEKCUKO-CEMAHTHYHI 3ACOBY BUPAKEHHSI MUCTEIILKNX PEAJITIA
B AHI'VIOMOBHHUX XYJOXHIX TEKCTAX

CratTst IpuCBSYeHa TOCIIKEHHIO HOMIHANIH MHUCTEIBKUX pealliif B aHTIIOMOBHOMY XyJ0KHBOMY IIPOCTOpi. YBara (OKyCyeThCs Ha
JIEKCUKO-CEMaHTUYHHX 3ac00aX BUPaKEHHs ()eHOMEHY MICTELTBA B aHIJIIFCHKii MOBI. BI3HAUaeThCS CTaTyC MOHATH «MUCTELTBOY,
«My3UKa», <«KHBOIUC» Y JIEKCHKO-CEMaHTHYHOMY IIOJi MucrentBa. Ha mpukmazax HOMIHAmiH peasiii My3WKH Ta JKHBOIHCY
pobuthes cipoba BUBECTH yHIBepcanbHi KpuTepii BepOasizawii TBOPiB MUCTELTBA B aHTTIOMOBHUX XYJO)KHIX TEKCTax.

Kniouosi cnosa: nexcuxo-cemanmuyne noie, HOMiHAYis, 6epoanizayis, MUCMeEYmso, My3UKd, HCUSONUC.

‘lep}mK M. B. Jlekcuko-ceMaHTH4YeCKHE CpeaACcTBa BbIPA'KeHUHA peaﬂm?i HCKYCCTBA B AHIJIOA3BIYHBIX XY/JA0’K€CTBEHHBIX
Tekcrax. CTaThsl MOCBSIICHA HUCCIICI0OBAHHUIO HOMUHAIUN peannﬁ HUCKYCCTBa B AHIJIOA3BIYHOM XYJAOKECTBECHHOM IPOCTPAHCTBEC.
Baumanue Q)OKYCPIpyeTCSI Ha JICKCUKO-CEMAHTUYECKUX CPEACTBAX BbIPAKCHUA @eHOMeHa HUCKYCCTBa B AHTJIMIICKOM  SI3BIKE.
OHpeZ[eHS[eTCS[ cTaryc TOHSATHH «HUCKYCCTBO», «MY3bIKa», «KUBOIIUCb» B JICKCUKO-CEMAaHTUYCCKOM II0JIC UCKYCCTBA. Ha npumepax
HOMUHAIAN peaﬂnﬁ MY3bIKU U JKUBOIIUCU COBEPIIACTCA ITOIIBITKA BBIBECTH YHUBCPCAJIBHBIC KPUTCPUU aAKTyalIn3alluu HpOI/I?)BeIIeHI/Iﬁ
HCKYCCTBA B aHIIOA3BIYHBIX XYIOKECTBEHHBIX TEKCTaAX.

Kniouesvie cnosa: nekcuxko-cemaHmuieckoe noJsie, HomMunayus, eep6a/zu3auuﬂ, UCKyccmeo, My3vlKd, HCUBONUCH.

Chernyk M. V. Lexico-Semantic Means of Expression of Artistic Realia in English Literary Texts. The article deals with the
research of artistic realia nomination in English literary discourse. Being an integral part of life of any society, art is considered as
social and cultural phenomenon, which is marked by universal, multifunctional, and multi-aspect approaches to its research. It is
widely reflected in the space of literary discourse, performing the role of both occasional background element and plot-forming unit.
In the article an attention is focused on lexico-semantic means of expression of artistic phenomenon, which has a generalized
meaning and plays the role of archseme of lexico-semantic field, including lexico-semantic groups “music”, “painting”, “sculpture”,
“architecture”, “theatre”, etc. The status of notions “art”, “music”, and “painting” in the artistic lexico-semantic field is determined.
Music and painting as two most frequently used in English literary texts lexico-semantic groups from lexico-semantic field of art are
considered in the article. Being of different presentation nature, they have adherent aspects of verbalization both in lexicographical
sources and in the space of English literary texts. Lexeme “music” as basic nomination of audial arts lexico-semantic group has a
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synonymic row including lexemes “melody”, “tune”, “piece”, “note”, “song”, “tone”. Lexico-semantic group of visual arts is
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presented by basic nominations “picture” and “painting” and is supplemented by synonymic row of lexemes “drawing”, “portrait”,
“landscape”, “sketch”.

Special attention is paid to secondary nominations of artistic realia, which are actualized in the process of speech and are not fixed in
the lexicographical sources. An attempt to find universal criteria of artistic realia actualization in English literary texts is performed
in terms of music and painting realia verbalization. Thus, artistic realia actualization in English literary texts was revealed according
to such criteria: title, genre, author/presenter, way of presentation. The results of the research confirmed that artistic realia secondary
nominations are decoded on the basis of literary text recipients’ background knowledge from the plurality of possible meanings.

Key words: lexico-semantic field, nomination, verbalization, art, music, painting.

@deHOMEH MHCTELTBA € COLIaIbHUM Ta KYJIbTYPHHM SIBUIIEM, SKE BiJA3HAUCHE
YHIBEpCAJIBHICTIO, TOMI(QYHKIIIOHATIBHICTIO Ta MOJIACIEKTHICTIO MiAXOAIB 1O WOro BUBYEHHS.
Byayuu HeBiJ’ €eMHOIO YaCTHHOIO KUTTS OYJlb-SKOTO COL[IyMY, MUCTEIITBO aKTUBHO 3HAXOJUTh CBOE
BiJOOpaXXeHHS y IUIOLIMHI XyJOXHBOTO JHCKYPCY, BUKOHYIOUM POJI BiJl HE3HAYHUX €Mi30JHYHUX
(HOHOBUX EJIEMEHTIB JI0 CIOKETOTBIpHUX OJMHMIL TekcTy [bameBmu 2004, c. 48; bexrta 2015,
c. 117; IIauko 2012, c. 67]. Ilpu npomy aBTOpU BAAIOTHCS A0 3aCTOCYBAHHSI IIMPOKOIO CHEKTPY
JIEKCUKO-CEMaHTUYHUX 3aC001B BUPAKECHHSI MUCTELBKUX peaTii, sSKi MiUIsIraloTh 0araTopiBHEBUM
KJacudikaiisaM 3a SKiCHUMHU Ta KUTbKICHUMH ITOKa3HUKaMHU.

MeTo10 JOCTIKEHHS € aHali3 JEKCUKO-CEMaHTUYHHX 3aC00iB BUPAKEHHS MUCTEIBKUX
peaiii B aHTJIOMOBHHUX XYIOKHIX TEKCTax, IO nepeadavae BUPIICHHS TAaKUX 3aBAaHb:

— BU3HAUYUTH CTATYC MOHATh «MHUCTEUTBO», «My3UKa», «KHBOIUC» Y JEKCUKO-CEMAaHTHYHOMY TIOJIi
MUCTEITBA;

— TpoaHaNi3yBaTH 3acO0M BUPaXEHHSA (PEHOMEHY MMCTEITBA B aHIVIOMOBHUX JIEKCUKOTpadiuHMX
IpKepenax;

— OXapakTepu3yBaTH OCHOBHI BUIM MHUCTEIITBA 1 JICKCUKO-CEMaHTHYHI 3aCO0H iX HOMIHAIII1;

— BHSBUTH YHIBEpCaJbHI KpuTepii BepOasizallii TBOpIB MHUCTEUTBA B aHTJIOMOBHUX XYIOXKHIX
TEKCTax.

O0’€KTOM JOCIIHKEHHS € ONMUCH MHUCTEIBKUX peajiiii B aHIIIOMOBHUX XYJIOXKHIX TEKCTax,
npeaMeToM — JIEKCUKO-CEMaHTHUYHI 3ac00U iX BUpaXEHHS. AKTYaJbHICTh POOOTH BU3HAYAETHCS
HE3racaloynM 1HTEPECOM JOCHIAHMKIB 3 PI3HUX Taly3ed OO0 TEeMH MHCTENTBa, a TaKOX
HEOOXI1THICTIO CUCTEMHOT'O aHali3y JIEKCUKO-CEMaHTHYHHUX 3ac00iB BepOaizallii J0CIiIKyBaHOTO
(heHOMEHY B aHTJIOMOBHUX XYJIO’KHIX TEKCTaX.

VY JeKCcHUKO-CeMaHTHUHIM chCcTeMi MOBH (DEHOMEH MHCTEITBA MAa€ y3arajJbHECHE 3HAUYCHHS U
BUCTYIIA€ B POJIi apXiCeMH JIEKCUKO-CEMAaHTUYHOTO MOJIS, SIKA Y CBOEMY CKJIaJli Ma€ IHTETpajbHY
o3HaKy, 00 emHyroun Bci omuuuii noisa [BexOumpka 2011, c. 221; Kowepran 2001, c. 211].
Jlexcuxorpagiui mrepena (GiKCyIOTh CKJIaJ JEKCHKO-CEMaHTUYHOTO IMOJII MHCTELTBA, J0 SIKOTO
HaJIeXaTh TaKi JIEKCUKO-CEMaHTHYHI TPYIIH, K music, painting, sculpture, architecture, theatre, etc.
[OALD]. PosrastHemMo JBi HAHOIMBII YacTO BKHMBAaHI B aHTJIIOMOBHUX XYJIOKHIX TEKCTaX JIEKCHUKO-
CEMaHTUYHI TPYMU 3 JIEKCUKO-CEMAaHTUYHOIO TMOJS MHCTELTBA, SKI € PI3HUMH 3a MPHUPOAOI0
penpe3eHTanii, — My3UKy i KHBOIMHUC — 1 CIPOOYEMO BHSIBUTH aIT€PEHTHI PUCH iX HOMIHAII].
[lonpu Te, 1m0 3HaKOBa MpPUPOJA LUX BUIIB MHCTELUTBAa 3HAUYHO BIUIMBAE Ha iX CEMaHTUYHY
BiJUIaJICHICTh, iX (DYHKIIOHAJbHA CIPSIMOBAHICTh J03BOJsIE iM OyTH B OJHOMY JIEKCHKO-
CEMaHTUYHOMY TTOJT1 ¥ MIAMOPSAIKOBYBATUCS apXiCEM1 «MHCTEIITBO.

AHani3  UIIOCTpAaTMBHOTO — MaTepially  MIATBEpAMB OCHOBHI  KpuTepii  TaKCOHOMii
JOCITIDKYBAHOTO (EHOMEHY B JIGKCUKOTpaiyHUX JpKepenax 1 JaB 3MOTY BHSBUTH J0JIaTKOBI
acreKkTu BepOaiizaiii TBOPIB MHCTENTBA, SIKI aKTYali3ylOThCS HA DIBHI MPSIMHUX 1 HEMPAMHUX
HOMIHAIIl TBOpPIB MHUCTELUTBA B JIEKCHUKO-CEMAaHTHMYHUX TpyMax MY3UKH Ta KHUBOIHCY B
aHIJIOMOBHHUX XYAOXKHIX TEeKCTaX. Buxonsuu 3 pe3ynbTariB aHali3y JeKCHUKOrpadiyHUX JKepeln Ta
UTIOCTpaTUBHOTO Marepiany, 0a30BOI0 HOMIHAIEK JIEKCUKO-CEMAaHTUYHOI TPyNMH MY3UKH B
aHTTINCHKIA MOBI € Jekcema music. Jlo il CHHOHIMIYHOTO pSly BXOHAATH JekceMu melody, tune,
plece, note, song, tone, Score, CTAHOBIJISIYU TPYILY MPSIMUX HOMIHAII MOHATTS My3UKU. CyMbKHUMHU
JEKCUYHUMH aKTyanizaTopamMu (EeHOMEHYy MYy3UYHOTO MHCTEITBA B AHIJIOMOBHHX XYHOXHIX
TeKcTax € JiecnoBa play Tta sing. JIeKCMKO-CeMaHTHYHA TpyNa >KUBOIHCY PENPE3CHTYEThCS
0a30BUMH HOMIHALISIMH picture Ta painting i JONOBHIOETHCSI CHAHOHIMIUUM PSIIOM JIEKCEM drawing,
portrait, landscape, sketch.
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HenpsiMi HOMiHamii akTyami3yloTbCsS B NpOIECi MOBJCHHS 1 HE € 3adiKCOBaHUMH B
nekcukorpadiuHux JpKepenax. BoHM eKOayrThCS Ha OCHOBI (OHOBUX 3HAHb PEIUIIEHTA
XYA0)KHBOTO TEKCTYy 3 MHOXHHHM MOJMIJIMBHUX CMHCIIB. AHaji3 eMIipHYHOrO Marepialy BUSBUB
aKTyaTi3alliio TBOPIB MUCTEITBA B aHIJIOMOBHHX XYIOXHIX TEKCTaX 3a TAKUMHU KPUTEPISIMH: HA3Ba,
’KaHp, aBTOP/pENpe3eHTaTop, CHocid penpeseHTawii. Y CBOIO dYepry, i KpuTepii MiAIAraioThb
MOAAJIBIIIN 1€papXiuHii Kiacudikarii.

Bepo6aunizairisi TROpy MECTELITBA 32 HA3BOIO Ma€ KiJbKiCHI Ta SKICHI BEKTOPU TUCTUHKITI. 3a
KUTbKICHUMH TTOKa3HUKaMHU BOHU TIOIUISIOTHCS HA TTOBHI, PO3TOPHYTI, PEAYKOBaH1 i aIbTepHATHUBHI.
3a AKICHUMHU O3HaKaMM Ha3BU TBOPIB MUCTELTBA KOPENIIOIOTH 3 KaTETrOPisIMH PENpe3eHTaTUBHOCTI
(BOKanbHI Ta IHCTPYMEHTANBHI (y MYy3HIll), *XUBOMUCHI Ta (ororpadiuni (y 300pakaabHOMY
MUCTEUTBI)) i peepeHTHOCTI (MIMETUYHI i HEMIMETHYHI TBOPH MHUCTELTBA). Y MUCEMHOMY TEKCTi
Ha3BU TBOPIB MUCTEITBA BUIUISIOTHCS KYPCHBOM ab0 OepyThCs y JANIKM 1 MOXKYTh BXKUBATHUCS SIK
OKpeMO, TaK 1 B CIIOJNy4YeHHI 3 IHIIUMH crocobamMu HOMiHamii (QeHOMeHy MucTenTsa (3a
aBTOPOM/PEIPE3CHTATOPOM, KAaHPOM, TECKPHUIIIIIEIO Ta 1H.).

3a KUIBKICHUMH  TIOKa3HMKaMd T[IOBHa Ha3Ba TBOpY MHCTENTBa nependavae
3araJbHOBKWBAHY Ha3BYy, HaMp., Symphony Rosaline, Prelude a I'apres-midi d'un faune, “Come Fly
with Me”, “Your Love is King” (my3uka); Pandora, Mona Lisa (;xuBonuc). Po3ropHyra Ha3Ba €
MaJIOB)KMBAHOKO 1 3/1€0IIBIIOT0 3a3HAYAETHCS B CHIMKIIONECAMYHHX JDKEpesax, Xo4a TPAIUISFOThCS
BUIMA/IKK 1X B)KUBAHHS 1 B XY0XKHIX TeKcTax. Hampukmnan, posropuyroro Ha3zBowo Symphony No. 40
€ Symphony No. 40 in G minor, nanp., Symphony No. 40 in G minor plays from the corner by the
fireplace [Elking 2005, p. 261]. PexykoBaHi Ha3BH TBOpPIB MHCTEITBA BXKUBAIOTHCS 3 METOIO
MiJIKpecieHHs OyJIeHHOCTI cuTyarlii abo 0013HaHOCTI Teposi 3 TBOPOM MHCTeNTBa: A prom of
Beethoven’s Ninth on Radio Three couldn’t comfort David as he lay on his bed smoking [Cooper
2003, p. 98]. B enunukioneauyHid CTATTI 3HAXOAMMO pPO3TOPHYTY Ta aJbTEPHATUBHY HAa3BU
My3uuHoro TBopy: The Symphony No.9 in D minor, Op. 125 (also known as “the Choral”), is
Ludwig van Beethoven’s final complete symphony.

SIkicHa BOKaJIbHA KaTeropusallis Ha3B MY3UYHHMX TBOPIB Iependadac HOMIHAIIO OKPEMHUX
nicenb (The lights were dim, the atmosphere smoky, and “Jailhouse Rock” was playing in the
background [Elking 2005, p. 23]), a Takox ans0omiB (She swayed slightly to the rhythm of “The
Dark Side of the Moon” [Elking 2005, p. 82]) a0 My3u4HUX TBOPIB, 0 SKUX BOHH HAJIEKaTh (“O
Fortuna” from Orff’s Carmina Burana is blaring in my ears [James 2015, p., 113]). Takox
MOXJIMBE BXKUBaHHS Ha3B QinbMiB (Midnight Cowboy started to spin again inside [Elking 2005,
p-26]) Ta Tememepenad Ha  IO3HAUYEHHS MY3MYHUX TeM 3 HuUX (David sang
‘Whowantstobeamillionaire’ at the top of his voice all the way back to his bedsitter in Bayswater
[Cooper 2003, p. 129]).

CyOCTUTYTOM Ha3BU BOKAJIILHOTO TBOPY MOXke OyTu: 1) mepmuii psaok micHi: I stood up and
started to sing, “It’s been a hard day’s night...” with my fingers waltzing and my body swinging
before the grand piano [Elking 2005, p. 9] (A Hard Day’s Night is a song by the English rock
band the Beatles); 2) onun abo nexinbka Oyab-skux psakiB micHi: Hey diddly dee, a fat cat’s life
Jor me, sang David under his breath [Cooper 2003, p. 134]; 3) meckpwumilisi MCEHHOTO TBOPY,
CHiB3BYYHA 3 WOTO Ha3BOMW: Bruce is singing about being on fire and his desire [James 2011, p.
108] (“I’m on Fire” is a song written and performed by American rock artist Bruce Springsteen).

HowmiHariiss TBOpiB KMBOIHCY aKTyalli3yeThCsl 3A€0UIBLIOTO 3a JOMOMOTOI0 JeTepMiHalii
XKaHPY, perpe3eHTaropa abo jokarlii y koMOiHaIi 3 00’ekTom 300paxkeHHs: portrait of Viridian,
portrait of the PM, portraits of Che Guevara and Mao, sketch for Milton, Raphael’s The Battle of
Nude Men, Duchamp’s Nude Descending Stairs, Raphael Pandora, The Creation of Adam in the
Sistine Chapel, nanp., And Raymond was overwhelmed by the same churning excitement he had felt
when he first saw the Raphael Pandora in the flaming chateau [Cooper 2003, p. 46]. V
HACTYMHOMY TPUKJIaJAi HOMiHAIisl KapTUHU aKTyalli3yeTbCs 32 PaXyHOK BHOKPEMIICHHS OJHOTO 3
MepCOHaXIB, 300pakeHnX Ha Hiik: He glanced up at the Raphael, particularly at Hope, with her
sweet soothing smile [Cooper 2003, p. 115].
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Ha sixicHoMy piBHI KaTeropisi pedepeHTHOCTI nependayae TUCTpHOYIiI0 HOMIHALINA TBOPIB
MHUCTEITBA HAa MIMETHYHI Ta HeMiMeTH4HI. MiMETHYHI Ha3BHM MalOTh BIJIMOBIIHUKU B PEaJIbHIMN
niicHocti: “A Groovy Kind of Love” is playing on the stereo [Elking 2005, p. 68)]. Ilurara 3
EHITUKJIONEUYHOI CTATTI MATBEPKYE MIMETHIHICTH 1IbOTO NpukiIany: “A Groovy Kind of Love”
is a pop song written by Toni Wine and Carole Bayer Sager and published by the Screen Gems
music publishing company. HeMiMeTH4H1 Ha3BU € Pe3ylIbTaTOM aBTOPCHKOI ySIBU ¥ ICHYIOTH JIUIIIE
B IIPOCTOP1 KOHKPETHOTO XYIO0XKHBOTO TEKCTY: One day I'd compose a symphony for her — for us —
and call it Rosaline [Elking 2005, p. 108] (my3uka); On the chair near the door was a far more
explicit drawing of Rupert, entitled: Orgasm — July 26th [Cooper 2003, p. 115] (kuBomuc). Y
HACTYITHOMY TPUKJIa/Ii CIOCTEPIraeEMo OIMHMC HEMIMETHYHOTO MOPTPETY 3a JOTIOMOTOI0 BBEICHHS B
TEKCT MIMETHYHUX TBOPIB xkuBonucy: The front door was unlocked. The entryway was creaky and
opulent (like everything else here), presided over by a large framed portrait of the Wickhams:
Wallace and Minerva — or so I assumed. They were not the stiff-lipped Victorians I'd expected. Her
beauty was somewhere between Dora Maar and Mona Lisa — exotic and mysterious but elusive
[Talkington 2014, p. 17].

3a skaHpom BepOamizalliss MY3UYHHX TBOPIB PEATI3yEThCS B AHTJIOMOBHHX XYIOXKHIX
TEKCTax TaKUMU MPSIMUME HOMIHAIISIMH, sIK fugue, prelude, adagio, sonata, symphony, waltz, song,
hymn, anthem, acid rock, indie crap, nanp., Beautiful Ana, sitting with me as I play a fugue, a
prelude, an adagio, a sonata [James 2015, p. 401]. XXanpoBa penpe3eHTallisi HOMiHaIliii TBOPIB
YKUBOITUCY BHPAXKAETHCA TAaKUMH MPSIMUMH HOMIHAIISIMH, K portrait, sketch, landscape, collage,
poster, art deco, abstract art, pre-Raphaelites, nanp., Portraits of every past Prime Minister line
the wall [Elking 2005, p. 19]. Takox >xaHpoBa HaJIe)KHICTb TBOPIB MHCTELTBA €KCIUIIKYEThCS Ha
OCHOBI (OHOBHX 3HaHb perunienta: He located her room before the number of the house by the
sound of Don Giovanni pouring out of an open second-floor window [Cooper 2003, p. 45]. I{utaTta
3 EHIUKJIONEINYHOI CTATTi JAeTEpMiHye KaHPOBY MpUHANICKHICTh Npukiany: Don Giovanni is an
opera in two acts with music by Wolfgang Amadeus Mozart and Italian libretto by Lorenzo Da
Ponte.

Kareropis BepOanizailii TBOpy MUCTEITBA 32 aBTOPOM/penpe3eHTaTOPOM Kiacu(]ikyeTbes
32 KUIBKICHUMH Ta SKICHUMHU TIOKa3HUKaMHU. 3a KUIbKICHUMHU KpUTEpisiMH Oynu BUSBIEHI
IHIUBIIyaJIbHI Ta TPYIOBI KaTeropii penpe3eHTaTopiB, K1 Y CBOIO YEPTy MiIATaloTh Kiacudikarii
3a AKICHUMHU O3HaKaMH — BepOasi3yloThCsl MPSAMUMH HOMiHAIlISIMU Ta BIACHUMHU Ha3zBaMHu. My3uuHi
TBOPH MMJIATAIOTh TOMAJBIIINA JUCTUHKINI 3a BOKAIHHUM Ta I1HCTPYMEHTAJIBHHUM CIOCOOaMU
pernpeseHTarii.

[IpssMuMK HOMIHAIISIMHU 1HAUBIAYaTbHUX PEIPE3CHTATOPIB MY3UYHUX TBOPIB B aHTIIHCHKIN
MOBiI € Taki JIeKceMH, K musician, composer, symphonist, singer. 1li HOMiHamii aKTyali3ylOTh
BepOami3alio My3U9YHUX TBOPIB B aHTJIOMOBHHUX XYIOXKHIX TEKCTax TakuM 4uHOM: Did you know,
mom, he’s a musician? I mean a real one. A composer [Elking 2005, p. 182]. 3ycTpiyaiotbes i
oOpa3Hi HOMIHAIT MUTIIB maestro, Virtuoso, two-penny entertainer, Hanp., They looked slightly
surprised, as though my tone was a little too polished for a two-penny entertainer [Elking 2005,
p. 140]. [lo mpssMux HOMIHAIlIA aBTOPIB KMBOMMCHUX TBOPIB HAJIEKATh Takl JIEKCEMH, SIK painter,
artist, Hanp., I admire him as a painter, but he never touches my heart [Cooper 2003, p. 72].
OOpa3Hi HOMIHAIII PEnpe3eHTATOPIB TBOPIB JKMBOIKUCY B AaHTJIOMOBHUX XYHOXKHIX TEKCTaxX
MpeJICTaBJICH] JIekceMaMu genius, dreamer, Hamp., ‘A genius, I can’t teach him anything,” said
David, reaching into the dashboard [Cooper 2003, p. 89].

BxuBaHHS BIacHWX Ha3B HAa TIO3HAYEHHS IHIUBIAYaJdbHOTO pEIpe3eHTaTopa TBOPY
MHUCTEIITBA KOPENIOE 3 pealbHUM pedepeHToM abo € pe3ylbTaToM aBTOPCHKOI YsABH. Y XOi
JOCHIJUKeHHST B JDKEpernax UIIOCTPaTUBHOTO Matepiany Oyid BUSIBJICHI Taki BJIAcHI HA3BU JUIs
HOMIHAII pEaTbHUX PENpe3eHTAaTOPiB MY3MYHOro MHCTenTBa: 1) kommosutopu: Wolfgang
Amadeus Mozart, Ludwig van Beethoven, Johann Sebastian Bach, Giacomo Puccini, Claude-
Achille Debussy, Thomas Tallis; 2) Bokanictu: Frank Sinatra, Jim Morrison, Ella Fitzgerald, Eva
Cassidy, Van Morrison, Aretha Franklin, Katy Perry, Moby, Four Tet.
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PeanbHi pernpe3eHTaTOpH TBOPIB KUBOMHUCY IPEACTABICHI B aHAJII30BaHOMY Martepiaii
TaKUMHU BJIACHUMH Ha3BaMHU Ha MMO3HAYEHHS IMEH XYAO0XHUKIB, ik Van Gogh, Raphael, Picasso,
Rubens, Blake, Duchamp, Rex Whistler, John Bratby, Samuel Palmer. BnacHi Ha3Bu Ha
MMO3HAYCHHS PEMPE3EHTATOPIB TBOPIB MUCTEITBA, SIKI HE MAalOTh peEePEeHTIB Y pealbHii JIHCHOCTI,
€ Pe3yJabTaTOM aBTOPCHKOI ySBH ¥ ICHYIOTH JIMINE Y MPOCTOPI KOHKPETHOTO XYHAOXKHBOTO TEKCTY.
BoHr MOXyTh OYTH SIK TOJIOBHUMH TE€POSIMH, TaK 1 CHTyaTUBHUMH TTEPCOHAKAMH.

Ha mo3HaueHHS penpe3eHTaTOpiB TBOPIB MHUCTEITBA 3a JONOMOIOK0 BJIACHUX Ha3B B
AQHTJIOMOBHUX XYAOXKHIX TEKCTax BXKHUBAIOTHCSA: 1) muticHe iM’s Ta nipizuine: Frank Sinatra sings
softly over the surround sound speakers [James 2011, p. 223] (my3uka); To the right of the fireplace
was a portrait of Viridian by Rex Whistler, who had also been killed in the last war [Cooper 2003,
p- 52] (xkuBonmc); 2) po3ocepekene iM’ st Ta nipizBute: “Frank? I never figured you for a Sinatra
fan,” she says, cocking her head and giving me a curious look, as the rich tones of “Witchcraft” fill
the room [James 2011, p. 224] (my3uka); 3) nuuie im’si: Aretha is belting out “Say A Little Prayer”
over the store’s hi-fi system [James 2012, p. 271] (my3uka); Raymond didn’t know which was more
beautiful, Rupert or Galena’s drawing of him [Cooper 2003, p. 115] (xwuBommc); 4) murie
npi3Buie: He'’s listening to his iPod. Puccini [James 2011 (2), p. 29] (my3uxka); Blake was one of
my favorites, always, because he was a poet and an artist [Talkington 2014, p. 20] (;xuBomnuc);
5) cueHiyHe iM’s, sike MOxe OyTH 3i3BydHUM 3 peanbHuM iM’sm: I followed the sounds of Katy
Perry or some other piercing pop singer who didn’t belong in this house [Talkington 2014, p. 17]
(Katheryn Elizabeth Hudson), abo yTBoproBatucsi 3a NeBHUMH iHIIMMU npuHiunamu: With Moby
blasting in my ears I run down Southwest Salmon Street toward the Willamette River [James 2015,
p. 28] (my3uKa).

Jlo mpssMUX HOMIHAIIA TPYMOBUX PEMPE3CHTATOPIB MY3MYHHX TBOPIB B aHTJIIMCHKIA MOBI
HaJeXaTh Taki JIKCeMH, sk band, trio, orchestra, musicians, group of musicians, throng of
musicians: The string trio had been joined by a throng of other musicians to make a complete
orchestra [Talkington 2014, p. 116]. Y xuBONUCi BUMAAKN TPYIOBOi pernpe3eHTalii TparuisiioTbes
PIIKO 1 MarOTh CUMBOJIIYHY MPUPOTY EMOTHBHOTO Ta TYXOBHOTO €THAHHS KOMYHIKaHTIB: And then,
for a moment, we drew together — a duet of lines and strokes [Talkington 2014, p. 67]. Takox
Old Masters, Pre-Raphaelites, nanp., Raymond, who had a flair for anticipating changes in taste,
had specialized not only in Old Masters and Pre-Raphaelites, which were beginning to rise in
value, but also living artists [Cooper 2003, p. 32].

B aHTTIOMOBHHX XYZ0KHIX TEKCTaX Ha MO3HAYEHHS TPYMOBHUX PENPE3CHTATOPIB MY3HKH, SIKi
MaloTh peabHOro pedepeHta, Oynu BUSABICHI Taki NMPUKIAAM BXKHUBAHHS BIIACHUX Ha3B: Beatles,
Kings of Leon, Deep Purple, Snow Patrol, Foo Fighters, Boston Symphony Orchestra. Ilpukinagom
IPYNOBOTO PENpe3eHTaTopa, SK1ii He Mae pedepeHTa B peasibHil AIMCHOCTI € HOMIHALIS My3HYHOTO
rypty Mystery Pisser, sskuii BUKOHYE CIOKETOTBIPHY (PYHKIIIIO B XYIOXHBOMY TEKCTi: But then
Skyler and Juli’s brothers formed a band, which they named Mystery Pisser [Draanen 2001, p. 31].

AHaJi3 UTIOCTPaTMBHOTO Marepialy IIOKa3aB, IO 31 CTPYKTYpPHOI TOYKH 30py B
AHIJIOMOBHHX XYJOKHIX TEKCTaX B)KMBAIOTHCS IIOBHI Ta CKOPOYEHI BJIACHI HA3BU TPYNOBUX
My3u4dHUX penpe3eHTaTopiB: Deep Purple filled the air [Elking 2005, p. 81] (moBHa Ha3Ba); My own
compositions had created quite a stir. I played often, solo and in orchestra, with the Boston
Symphony [Elking 2005, p. 108] (ckopouena Ha3Ba Bin Boston Symphony Orchestra). Ha
nepudepii IHAUBIIYAIBHOTO Ta TPYIOBOTO BUKOHAHHS MY3HMYHUX TBOPIB 3HAXOJUTHCS OCOOUCTICTh
TUpUTreHTa abo KepiBHHMKA TPYNMU MY3UKAHTIB, SKHH IIOCTa€ IHIWBIAyalbHO, ajleé aKTyali3ye
rpynoBe BUKOHaHHs. HoMmiHatis 1iei kateropii 00’ ekTuByeThCs JiekceMamu bandleader, conductor,
band-master, nanp., Sam the bandleader launches into “Come Fly with Me,” and Carrick puts his
arm around my waist and gently whirls me into the throng [James 2011 (2), p. 118], a6o
ECIUTIKYETBCS 3 XapaKTepHUX HEeBepOaIbHUX J1H Teposi, Hallp., A young man strolls onto the stage
amid warm applause, turns to the band behind him and snaps his fingers [James 2011 (2), p. 113].
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Axryamizamiss (eHOMEHy MHCTEITBa 3a CHOCO0OM pernpe3eHTalii TBOPIB MHUCTENTBA
3aJICKUTH BiJl MPUPOAM iX BUAIB. My3uka nependadae BepOamizaliiro ayaiaabHUX 3aco0iB mepeaadi
3HaKiB, JXHMBOIHUC — BI3yaJbHUX. 3a CIIOCOOOM pempe3eHTallii MY3WYHHUX TBOPIB ICHYIOTb
IHCTpYMEHTAJIbHI Ta TEXHIYHI 3aCO0M BIATBOPECHHS MY3WYHUX TBOpiB. [Ipy 1HCTpyMeHTaIbHOMY
crocobi  pempeseHTarii (pEeHOMEH MY3HMYHOTO MHUCTEITBA BepOali3yeThCs uepe3 HOMIHAI
MY3UYHUX THCTPYMEHTIB.

B aHrnoMoBHUX XYHOXHIX TEKCTaX HAWYACTOTHINIMM € BHUKOPHUCTAHHS TOHSTTS
dbopremiaHo, Tk HOMIHY€EThCS B aHTJIIHCHKIN MOBI 32 IOMTOMOTOI0 0a30BO1 JIEKCEMU piano, a TAaKOX
TaKMX CYMDKHHUX BHJOBHX IMOHSTh, SIK grand piano, organ, synthesizer. 1{i TOHATTS dacTo
BUKOHYIOTh POJIb HE JIMIIE 3ac00y pemnpe3eHTallii My3UYHOTO TBOPY, ajle W aKTyami3yIOThCS 5K
npeamer iHTep’epy abo 00’ekT po3moBu. [Ipu 11bOMy HOro MPUCYTHICTH MOXE 00’ €KTHBYBATHUCS
0e3 mpsMUX HOMIHAIlIM 3a PaxXyHOK B)KMBaHHS: 1) BIACHOI Ha3BU, KA KOHKPETHU3yE€ BHPOOHUKA
My3U9HOTO 1HCTpYMeHTY: And my Roland will fit perfectly by the pillared fireplace [Elking 2005,
p- 19] (The Roland Corporation is a Japanese manufacturer of electronic musical instruments,
electronic equipment and software); 2) cTUIICTUYHUX 3ac001B, Takux sk Metadopa: Settling into my
dorm meant getting my trunk and my piano up to the second floor. I didn’t break my back thanks to
Gregory who, Atlas-like, carried my world on his shoulders [Elking 2005, p. 6]; cunexnoxa: Oh
God, I tried, but for some strange reason those kissed fingers on ivory keys make no sound [Elking
2005, p. 53].

JlpyruM 3a YacTOTHICTIO B)KMBAaHHS B AaHIJIOMOBHUX XYAOXKHIX TEKCTaX MY3WYHUM
IHCTpYMEHTOM € TiTapa, aHIJl. guitar, sika B YCIX aHaJII30BaHUX NPUKIIANAX LBOTO JOCITIKEHHS
BHKOHY€E pOJb 3ac00y BUKOHAHHS MY3W4YHOTO TBOpPY: In the evenings he did the dishes and then
played his guitar for me [Park 2013, p. 194]. IIpsima HOMiHAIisl IILOTO MY3UYHOTO IHCTPYMEHTY
MOXE CYNPOBOJDKYBATHCS TeEpeApPENPE3CHTAIMHUMU HEBEPOATbHUMHU [TiSIMU, TIOB’SI3aHUMH 3
MiJTOTOBKOIO JI0 BUKOHAHHSI MY3HYHOTO TBOPY: Sabin looks in the direction of the rooftop as he
swings a strap over his shoulder and begins to run his fingers over the strings of an acoustic
guitar [Park 2013, p. 50].

Takox Oymm 3adikcoBaHl TOOJWHOKI BHUITAJKM BXXUBAHHS HOMIHAIIA TaKWX MY3HYHHX
IHCTPYMEHTIB, siK cello, violin, harmonica, harp, concertina, cymbals, drums, SKi BXXHBAIOThCS 5K Y
npsiMmomy (And then the harmonica is again at my lips, twenty-five years on [Elking 2005, p. 204]),
Tak 1 B MeradopuuHoMy 3HaueHHsX (Phantom cymbals clashed in my head [Elking 2005, p. 28]).
3aydeHHs1 My3UYHUX IHCTPYMEHTIB JJisi MeTaOPUYHOTO OMKCY €MOIIMHOTO Ta MCUXOJIOTIYHOTO
CTaHy IrepoiB HE aKTyali3ye Mpe3eHTallii TBOPY MUCTEITBA, IPOTE 00’ €KTUBYE (HEHOMEH MHUCTELTBA
3aragoM. TexHIYHUN cmocid pempe3eHTallii My3WYHHX TBOPIB BBOJUTHCS BXKMBAHHSIM TaKUX
HOMIHAIIIM TeXHIYHUX 3ac001B BIATBOPEHHS MY3HKH, 5K playlist, track, iPod, boombox, radio, CDs,
disc, mini-disc, headphones, earphones, earbud, iPod ear buds, speakers, surround-sound speakers,
portable speaker, store’s hi-fi system, car sound system, nanp., With a stack of LPs, the changer on
the chrome table played acid rock [Elking 2005, p. 86].

Criocobu perpe3eHTanii TBOPIB JKUBOIMUCY TependadaloTh BXXKHUBAaHHS JIEKCEM Ha
MMO3HAYCHHS MaTepialy Il CTBOPEHHS TBOPIB KMBOMIUCY, SIKi, Y CBOIO UEpTy, MOAULIIOTHCS Ha
HOMIHAIIIT TOBEPXHIi, HA Ky MHTEIlb HAHOCUTH 300paKeHHs (canvas, paper), Hanp., Raymond edged
towards the canvasses [Cooper 2003, p. 46], Ta pe4yoBHUH, 3a JOIMOMOIOI0 SIKHUX II€ 300paKEHHS
CTBOPIOETRCS (0il, watercolour, ink), nanp., ‘Dear boy’ — it was Raymond calling from Scotland —
‘if only you were here, such marvellous watercolours...” [Cooper 2003, p. 86]. 3a meTomom
CYLIbHOT BUOIpKHU OyJ10 BUSABIICHO, 110 IIIALIAPMOM JJIsi CTBOPEHHS Bi3yaJIbHOTO TBOPY MUCTELITBA
MOke OyTH HE JIWIIe TPaAMIiAHI Mamip Ta MOJOTHO, aje i OyIb-110, 10 Mae MOBEpPXHIO (ceiling,
torso, thighs, smoke), nanp., Above the crimson-curtained four-poster, the dark blue vaulted ceiling
had been painted with stars [Cooper 2003, p. 53]. Takox croci0 penpe3eHTallii BUpaXaeTbCs 3a
JIOTIOMOT'OF0 BJ)KMBaHHSI HOMIHAIIM 1HBEHTaps XYyIOKHUKA (easel, suitcase, sketchbook, portfolio) Ta
TEXHIKH CTBOPEHHS TBOPIB )XUBONHCY (brush stroke).

224



Ne 70 (2017)

BucHoBku. OeHOMEH MUCTENTBA SK COLliadbHE W KYJIbTYPHE SIBHILNE XapPaKTEPHU3YETHCS
YHIBEpCAJIBHICTIO, MOJIACTIEKTHICTIO W MO YHKIIOHATBHICTIO. Y JIEKCUKO-CEMaHTUYHIN CHCTEMI
MOBH ()EHOMEH MHCTELTBA Ma€ y3arajibHEHe 3HAueHHS W BHUCTYIAE B POJI apXiCEeMH JIEKCHUKO-
CEMAHTUYHOTO TOJIA, 10 CKJIAAy SIKOTO BXOJAATH JIEKCMKO-CEMAaHTHUYHI TPYNU music, painting,
sculpture, architecture, theatre etc. My3uka W >KUBOMHUC, OyIy4d pi3HUMH 33 TMPUPOJIOIO
pernpe3eHTallii, MaloTh aIfePEHTHI aCNEKTH HOMIHAI SK y JISKCUKOTpaIuHUX JKEpeNax, Tak 1 B
IUTOIIMHI aHTJIOMOBHUX XYAOXKHIX TEKCTiB. ba3oBOI0 HOMiHAI€l0 JEKCHKO-CEMAaHTHYHOI TIpynu
MY3HUKH B aHTJIHACHKINA MOBI € Jiekcema music. J1o 1i CHHOHIMIYHOTO psTy BXOJSTh JiekceMu melody,
tune, piece, note, song, tone, CTaHOBJISIYM TPYIY NPSMHUX HOMIHALINA MOHATTA MY3UKHU. JIekcuko-
CEMaHUTHUYHA TPYIa XUBOIMHUCY PENPE3CHTYEThCS 0A30BUMH HOMIHAINISIMU picture Ta painting i
JIOTIOBHIOETHCSL CHHOHIMIUUM PSAIOM JieKceM drawing, portrait, landscape, sketch. Hemnpsimi
HOMIHAIII] IEKOYIOTHCS Ha OCHOBI (DOHOBUX 3HAHBb PELUITIEHTA W aKTyalli3yIOThCS B aHTJIOMOBHHUX
XYIOXKHIX TEKCTaX 3a TaKUMHU KPUTEPIsIMH, SK Ha3Ba, XaHP, aBTOP/PENPE3eHTATOp Ta CIOCiO
penpe3eHTalii, sSKi y CBOIO 4Yepry IMiJISTaloTh MOAAIBIINM OaraTopiBHEBUM KiacH(iKaIlisaM 3a
AKICHUMU Ta KUTBKICHUMH IOKa3HUKaMH. [loIanpliol0 mepcrneKTHBOIO JOCHITHKEHHS BBAXAEMO
MOIIYK YHIBEPCATbHUX 3aC001B JECKPHIILIIi TBOPIB MUCTEITBA B AHTJIOMOBHHUX XYI0KHIX TEKCTaX.
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(3anopisbkuti HayioHaILHUL YHIgepcumem)

JEKCUKO-CEMAHTHYHA AHAJIOTIA SK JIEBUA ®AKTOP IOIIOBHEHHSA
AHI'VIOMOBHOI'O KOMII'IOTEPHOI'O JIEKCUKOHY

VY cTaTTi po3rIsLgaeThes POJb JICKCHKO-CEMAHTHYHOIO aHAIOTII B Iporeci 30aradeHHst Cyd4acHOTO aHTJIOMOBHOTO KOMITTOTEPHOTO
JIEKCUKOHY. 3aBASKH (YHKI[IOHAIEHOI MPOCTOTI i IIMPOKOi JOCTYNMHOCTI TOTOBHUX MOJEJeH, aHaJIOris cTana HpOLyKTHBHHM
CI0COOOM CTBOPEHHSI HOBHX CIIB i CJIOBOCIIOJIYYCHb Y KOMIT'IOTepHil Jekcuii. JloBeaeHo, 1110 JICKCHKO-CEMaHTHYHA aHaoris Oepe
aKTUBHY y4acTb Yy 30araueHHi Cy4acHOI'O KOMIT'FOTEPHOTO JICKCUKOHY.

Kniouosi cnosa: nekcuxo-cemManmuyna ananoeis, Komn'tomepHuil IeKCUKOH, CLO8OMSIP, Ppazeonocis, 3poujeHHs.

Yupsonsblii A. C. Jlekcnko-ceMaHTHYECKAas AHAJIOIHA KAaK JeficTBeHHbIH (paKTOP IONMOJIHEHHs KOMIbIOTEPHOIl Jiekcuku. B
CTaThe PACCMAaTPHUBAETCA POJIb JIEKCHKO-CEMaHTHYECKOW aHAJOTHMM B TMpoliecce 0OOralieHHsi COBPEMEHHOTO AHTJIOS3BIYHOTO
KOMIIBIOTEPHOTO JICKCUKOHA. braronaps ¢pyHKIHOHANEHOI IPOCTOTE U MIMPOKOI TOCTYITHOCTH TOTOBBIX MOJEJICH, aHAJIOTHs cTaia
MPOJYKTHBHBEIM CIIOCOOOM CO3[aHHS HOBBIX CJIOB U CJIOBOCOUCTAHHWII B KOMIIBIOTEPHOM JieKcuke. J[oka3zaHO, YTO JIEKCHKO-
CEMaHTHYECKas aHaJIOTHsI IPUHUMAET aKTUBHOE y4acTHe B 00OTaIlleHHH COBPEMEHHOTO KOMITBIOTEPHOTO JIEKCUKOHA.

Kniouesvie cnosa: nexcuxo-cemanmuueckas aano2us, KOMnvlomepHolil 1eKCUKOH, C108000pasoseanie, (pazeonozus, cpaujeHue.
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