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BbykBanpHbIil niepeBoa 3ByuHT Tak: «[lodemy Obl Bam HE CIYCTHTBCS croaa?», OJAHAKO, HE
Tepsisl PU 3TOM CMBICIIA TPEIOKECHUS, TIEPEBOAUMK HCIOIB3YET KOMIIPECCHIO: )pa3a CTAHOBHUTCS
KOPOTKOM ¥ €MKOH M TIPH 3TOM COBIMAIAET 110 BPEMEHHU MPOU3HECEeHUsI ¢ (Ppa3oif opuruHaia.

Wtak, mpoaHanmM3WpoBaB OCHOBHBIC MPOOJIEMBI MEpPeBOJa ayIHOMEIUMHOTO TEKCTa Ha
npumepe cueHapus ¢unbma baza Jlypmana «Mynen Pyx», BumuM, 9to B 1aHHOU cdepe nepeBoaa
TOYHOCTh SKBHUBAJIEHTHOM NEpeAayd TOW WM WHOW JIMHTBUCTUYECKOW EIUHHIIBI SABJISETCA HE
HACTOJIPKO BaXKHOM, Kak repefadya OCHOBHOM MHTEHLMU aBTOpAa M pEKUcCcepa, TaKUM OOpa3oM,
napaJMHIBUCTUYECKHE (PAaKTOPBI UTPAIOT O0JIee BaXKHYIO POJIb, YeM COOCTBEHHO JIMHTBUCTHYECKUE.
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KOHTAMIHOBAHA KOT'EPEHTHICTb Y HAPATUBHOMY ®PEWMI AHTJIIMCBKOI
MYJIbBTUMOJAJIBHOI JITEPATYPHOI KA3KH ®IJIIIIA APJTA

VY cTarTi pO3MIsNAEThCs KOHTAMiHOBaHA KOTEPEHTHICTh Yy HapaTUBHOMY (peliMi B TEKCTI aHIIHCHKOI MyJIBTHMOAAIBHOT
nitepaTypHoi Ka3ku Ha Marepiaii TBopuocti Diminma Appa. KoHTamiHOBaHa KOTepeHTHICTh 3abe3neuyeThes iHTerpaliero 3acobiB
BepOanbHOI Ta HeBepPOATHHOI CKIIaJOBHX, 1[0 3yMOBIIIOE PO3TIIL MYJIBTHMOAAIBHOTO XyJ0KHBOTO IPO30BOTO TEKCTY SIK MAaKpO3HaKa
Y CHIBBIJHOIIECHHI 3 TEKCTEMOIO UM MOBJICHHEBHM XXaHPOM Ha PiBHI TEKCTOBOI MapaaurMatiky. Opeiim, mo BiqmoBinae Bi3yaabHOMY
YSIBIICHHIO, ITepeJla€ HapaTUBHUN 3MICT KOHTaMIHOBAaHOT KOT€PEHTHOCTI B TEKCTI aHTJIHCHKOT MyIbTHMOJAIBHOI JIITepaTypHOI Ka3Ku.
Knouogi crnosa: KOHMAMIHOBAHA KO2EPEHMHICMb, HAPAMUGHUL Dpelim 8i3VANTbHO20 YAGNEHHs, 8epOAIbHA CKIAO08d, IKOHIUHA
cKknadosa, napazpagemna ckiaooea, 2cpagiuna  CKIA008d, MYALMUMOOANLHUN  XYOOJICHIL NpO308UIl  MEKCM, aHINilCbKA
MYTbMUMOOANbHA IMePamypHa KasKd.

Kapn M. A. KoHTaMMHUpPOBaHHAsI KOTePEHTHOCTh B HAPPATUBHOM (ppeliMe aHIJIMICKOH MYJIbTHMOIAJILHOI JIUTEpaTYpPHOIi
ckaskn @uianmnna Apaa. B cratbe paccMarpuBaeTcs KOHTaMHHHPOBaHHAs KOTEPEHTHOCTh B HAappaTHBHOM (peiiMe B TEKCTe
aHTIMICKON MyJIbTHUMOJAIBHOM INTEpaTypHOH CKa3Ku Ha MaTepuaine TBopyecTBa @ununna Apaa. KonramuHupoBaHHAs KOrepeHT-
HOCTB O0OecIieunBaeTcss MHTErpanueil CpeacTB BepOanbHOH M HeBepOaJbHOH COCTABIAIOIIMX, YTO IPUBOAUT K PACCMOTPEHUIO
MyJIbTUMOJAIBHOTO XYA0XKECTBEHHOI'O IIPO3aUYECKOr0 TEKCTAa KaK MAKpO3HAaKa B COOTHOLICHMHM C TEKCTEMOM WM S3bIKOBBIM
aHPOM Ha YpOBHE TE€KCTOBOH mapagurmaTuku. dpeiiM, 4TO COOTBETCTBYET BU3yalbHOMY NPEACTABICHUIO, TIEpEeAaeT HappaTUBHOE
coZiep’)KaHNue KOHTAMMHHUPOBAHHOM KOT€PEHTHOCTH B TEKCTE aHIVIMHCKOW MyJIbTUMOAAIBLHON JIUTEPATYPHOM CKa3KH.

Kniouesvie crosa: xonmamunupoannas KozepeHmHOCMb, HAPPAMUSHBIL @peliM 6U3YanbHO20 npedcmasnenus, eepoanbHas
COCMABNAIOWAS, UKOHUYECKAS, COCMABIAIOWAs, NApaspapemMHas cCoCmasnaiowas, 2pa@uieckds coCmasiaowasn, MyabmumMoOaibHbll
Xy002icecmeentblii NPO3auiecKuli MeKCcm, aH2IUICKAas MyTbmUMoOaNbHAs TUMepamypHas cKaskd.

Karp M. A. Contaminated Coherence in Frame Narrative of English Multimodal Literary Fairy Tale Written by Philip
Ardagh. The article reviews contaminated coherence in frame narrative of English multimodal literary fairy tale written by Philip
Ardagh. Considering multimodal fictional text as a macro sign in relation to the theme of a text or speech genre at the level of
paradigmatics, contaminated coherence is provided by integration of verbal and nonverbal components. Visual frame renders
narrative contents of contaminated coherence in the text of English multimodal literary fairy tale.

Key words: contaminated coherence, frame narrative of visual notion, verbal component, iconic component, paragraphemic
component, graphic component, multimodal fictional (prose) text, English multimodal literary fairy tale.

Mu po3ymieMO XyJTOXHIM NMPO30BHH TEKCT aHINMIMCHKOI MYJIbTUMOAAIBHOI JIITEpaTypHOI
ka3ku (mami AMJIK) nume Tomi, KoM po3yMieEMO CHUTYyaIlifo, MpO SKy HIAEThCsA, a Ppermu €
IHCTpYMEHTOM 3HaHb 1 PO3YMIHHS MOBJICHHEBHX aKTiB, OB SI3aHUMHU CBO€IO (D)YHKIIIOHAIBHICTIO 3
KOHTEKCTOM 1 mi3HaHHsM [Ban Jletik 1989, c. 12-13]. KorniTuBHI MO/ieJli BUKOHYIOTh OPTaHi3ylouy
(GyHKIIi10 I10JI0 MOBHUX HapaTUBHUX CTPYKTYp [KyOpskosa 1996, c. 64].
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Po3yMiHHSI — 1€ HE JHIIIe TaCHBHE KOHCTPYIOBAHHS pENpEe3eHTallii MOBHOTO 00’ €KTa, aie i
YacTKa IHTEPAaKTUBHOTO IPOLECY, B SIKOMY aJipecaT aKTUBHO iHTeprperye nii agpecanta [Croft
2004; Evans 2006; Gavins, Steen 2003; Geert, Vandaele 2009; Gibbons 2012; Janda 2013; Lepore
1999; Metzing 1980; Richardson 2000; Semino, Culpeper 2002; Stockwell 2005; Talmy 2000; Tsur
1992]. Onucyrouu npouecu po3yMiHHS XyA0XKHBOro mpo3oBoro Tekcty AMJIK, notpibHo 3Baxkatu
Ha 0COOJHMBOCTI yABJICHb Ta MPOLECIB IHTEpIIpeTallii KOHTEKCTyaIbHOI iH(opMarlii. BiacHe nporec
PO3YMIHHS OXOIUTIOE Pi3HI BUIM KOHTEKCTYaabHO1 1H(OpMaIlii, a ysIBJIECHHS MOJEITIOETHCS Ha OCHOBI
MOBHOT'O aKTy, KOMYHIKaTHBHOI B3a€MOJIii Ta BCi€l cuTyalii; Mo CyTi, LI ySBJIEHHS CTPaTEriyHO
B3aEMOJIIIOTh 3 PO3YMIHHSIM KOT€PEHTHOCTI Cy4aCHOTO XYIOKHBOTO MPo30BOTO TekcTy [[leTpoBa
1988, c. 161].

Koumaminosana roeepenmuicme texcty AMIIK 3abe3nedyeThcs iHTErpaiiero 3aco0iB
BepOanbHOi ckinanoBoi (nani BC) Ta HeBepOanbHOI ckinanoBoi (ikoniuHoi (mani IC), maparpademnoi
(mami I1C) rpadiunoi (mami I'C)), 3yMOBIIOE PO3TIISAL MYJIBTHMOIATLHOTO XYI0KHBOTO TPO30BOTO
tekety (nani MXIIT) sk makposnaka [Jlorman 1998, Petofi 1990] y cniBBiAHOIIEHH] 3 TEKCTEMOIO
YUl MOBJICHHEBUM J>KaHPOM Ha piBHI TekcTtoBoi mapaaurmatuku [CemianoBa 2010, c. 784-785].
MynbTUMOIATBHICTE BUMATra€e CKIaJHOCTPYKTYPHOI IHTErpalii CeMiIOTHYHUX PECYPCIB Y BCIX KOMY-
HikatuBHUX sBumax [Page 2010, c. 4]. AHrmilickka MyJpTHUMOJAQJIbHA JIITEpaTypHa Kazka dimina
Apna — 1ie cumM0i03 CeMIOTUYHHX CHCTEM, IO (YHKIIOHYIOTh Y MeXax BepOalbHUX Ta HeBepOasb-
HUX KaHAJIB Moja4yl ¥ COpUUHATTS 1HGOpMAaIlii, sIKi CTBOPIOIOTh CHPHUATIMBI TEPEIYMOBU IS
KOHTaMiHaIli 3aco0iB KOTEPEHTHOCTI 32 O3HAKOK MIKpPO-, M€30-, MAaKPOBKPAIUICHb Yy CY4acCHOMY
XYyI0KHBOMY IIPO30BOMY TEKCTI.

MeTo10 HAYKOBOIr0 JOCJI/KEHHSI € BHUSB 1 XapaKTepHu3allisi CTPYKTYpPHO-CEMIOTUYHHX Ta
HapaTUBHHUX acCIMEKTIB KaTeropii KOrepeHTHOCTI B aHMNIIWCHKUX MYJIbTUMOJAIBHUX JITEPaTypHUX
Ka3Kax, [0 BU3HAYAIOTh i1 TEKCTOTBIpHUU XapakTep. JIOCATHEHHsI OKpecIeHOI METH mepemdadae
BUPIILICHHS TAKOTO 3aBAAHHA: BCTAHOBUTH JOMIHAHTHI CTPYKTYPHO-CEMIOTHYHI i HapaTUBHI pUCH
TBOPEHHS KOHTaMIHOBAHOI KOT€PEHTHOCTI B aHTJIINCHKUX MYJbTHMOJATBHUX JITEPATYPHUX Ka3zKax
®ininma Apna. IlpeameTr A0CTiTzKeHHSI — TEKCTOTBIPHI O3HAKH KOT€PEHTHOCTI B MYJIbTUMOAANBHIN
oprasizarii cy4aCHUX aHTJIIHCHKHX JIITEpaTypHUX Ka30K. O0’€KT JOCTiIKeHHS — KOT€PEHTHICTh
aHMTHCHKOT0 MYJIBTUMOJJAIEHOTO MTPO30BOT0 TEKCTY JiTepaTypHuX ka3ok dimina Apra.

BuxkiiageHusi 0CHOBHOro marepiasiy. @peiiM — 11e CTPYKTypa, 0 PENpPe3EeHTYE CTEPEOTHUII-
HI CHTyaIlil y cBiioMOCTi (mam’sTi) JIOJUHU a00 IHTENEKTYalbHOI CHCTEMH 1 MpU3HAYCHA IS
igeHTudikamii HOBOI cuTyallii, o 0a3yeTbcs Ha TakoMy cuTyaTuBHOMY mabnoni [[tepr 1998,
c. 323]. Ha gymxy M. MiHCBKOTO, CTPYKTypHa Oprasizamisi ¢peiiMmy € aepeBononioHO0, TOOTO
SIBJISIE COOOI0 MEPEXKY, IO CKIIAAEThCSA 3 BY3JIB 1 3B’SI3KIB MDK HUMHU. By3nu BepXHBOTO DiBHS
¢bpeliMy — MOHATTA, SIKI TOYHO ONHUCYIOTh KOHKPETHY CHUTyalil0. By3nu HUXKHBOTO piBHSA —
iH(DopMarris, sika MOKe 3HaIOOUTHUCS Il YTOUHEHHS KOHKPETHUX noaiid. OauH 1 To caMuid By30JT
HIDKHBOTO PIBHS MOXX€ BXOJUTH y Pi3HI ¢peliMu, Aki 00’ €aHaHI Mepexero MomyKy iHdopmarii
(muT. 3a [bexTa 2004, c. 144]). Skmo M. MiHCbKUI BHOKPEMITIOE YOTHPHY THIH (pperiMiB: ppeiimu,
II0 BiJIMOBIJIAIOTh YSIBIEHHIO CTEPEOTUITHUX IMOAIN 1 CUTYyalliil; CHHTAKCHYHOMY YSIBJICHHIO; CEMaH-
TUYHOMY YSIBJICHHIO; YSIBJICHHIO BJIACTHBOCTEH KOMYyHIKaTHUBHOI cutyarii [Munckuii 1979, c. 11],
TO MU 1€ BUIUIAEMO BiIMIHHUN TN (Qpeiimy, 110 BIANOBIAA€ Bi3yaJbHOMY YSBICHHIO Ta IEpEae
HapaTUBHUI 3MICT KOHTaMIHOBAaHOI KOrepeHTHOCTI B TekcTi AMIJIK.

OpeiimoBa Hapailis B TekcTi AMJIK € «omoBiiio B Mexax OmnoBifi» ado iHIIO1 Hapallii, ska
BMIIIIy€ pi3HI HAPATUBHI PIBHI (TEOPETHYHI KOHCTPYKTH, IO CXEMATHU3YIOTh YSABJICHHS PO MPOIIEC
XYA0XXHbOT KOMyHiKaii). dpeiiMoBa oprasizaiisi XyJOXKHbOIO JUCKYpPCY BiJI3epKaiioe cuM0i0o3
HaBKOJIOTEKCTOBHX, 1HTpPa-, EKCTpa- Ta IHTEPTEKCTOBUX KOTHITUBHUX MOJIEIIEH, SKI MPEICTABIISIOTh
CXEMaTH30BaHE YSBJICHHS MPO Mpolec XYyA0XKHbOI KOMyHikamii. SIKmo ¢peiim — cxemaruzauis
JOCB1]ly JIIOJJUHH, TO CJIOBO, PEUEHHS, BUCIOBIIOBAHHS — CXEMaTH3allisi MOBHOTO JIOCBiNly, MO-TIEp-
e, y CeMaHTHIll, MO-Apyre — y CHHTAKTHUIl, MMO-TpeTe — y nuckypci. HapatuBuuit ¢peiim — ne
CTPYKTYpa 3HaHb, sfKa SBJsie cOO0I0 MakeT iHdopMaIlii mpo nmeBHUi GparMeHT JI0CHKOTO JOCBIAY;
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116 Mepeka MOBHHUX 3ac001B, sIKI HACTABIISIOTH aJipecaTa Ha perenilito iHpopMallii B y)Ke HasBHY Y
HBOTO MOJIENb (DAKTIB, M0 MicTAThCA B JUCKypcl [bexta 2004, c. 147-149].

[IpoanainizyeM0 KOHTaMiHOBaHY KOTE€pPEHTHICTh y HapatuBHOMY ¢peiimi AMJIK “Stinking
Rich aNd Just PlaiN StiNky or A Diamond As Big As His Head” [Ardagh 2009, c. 62-63]. ¥V
CTPYKTYpl 3MICTy HapaTUBHOTO (peiiMy BHOKPEMIIFOEMO TIEPIIy TEMy fypewriter, sKa
TpanchopmyeThes y npyry Temy The Duck House. Y puTOpUUHIN CTPYKTYpi HAPATUBHOTO (ppermMy
CEerMEHTH1 OJIMHUIIL in the front of garden, with a pathetic FLUMPH, smells of compost, the letter
‘d’ keeps jamming, bringing back... to The Duck House XxapakTepu3yroTh NepUly TEMY; CETMEHTHI
onunuili inside: the entrance hall, marble pillars, a marble floor, a beautiful staircase (sweeping
down or up), statues in alcoves, panels, built-in portraits (stern-looking men and women from
yesteryear, looking down with disapproval); Jilly Cheeter: duck-gatherer, surface (straw, duck
feather, smell of duck) onucyioTs Apyry TEMY.

Makpointoctparltis Bizyamizye apyry temy: BectuOronb bymuaky mis Kawok (The Duck
House) mae nekopatuBy 037100y: MapMypoOBi KOJIOHH Ta HiAJIOTY, CXOAOBY KJIITKY, CTaTyi B HillIax,
dotorpadii mororo By3bkoro (opmary Ta BMOHTOBaHi (built-in) mopTperu, siKi 300pa)karoTh
CYBOPHX MYXYMH 1 JKIHOK 3 MHHYIJIOTO, III0 BHPAXAIOTh CBOIM MOTJISAOM OCYJ, BUKIWKAHUN
HasBHICTIO CiHa, Mmip’s Ta 3amaxoM kadok mia HarmsaaoMm duck-gatherer Jlximi Yitep (Jilly Cheeter).
Kypcusne nakpecnenuss FLUMPH nepenae TY4HICTh MaIiHHS OpyKapchbkoi MammHKH bopomans
Apna (Beardy Ardagh) 3 maTeTH4HMM CTYKOTOM B najiicaguuky bynunky mist Kagoxk.

Kamitanizauis FLUMPH nepconidikye, ToOTO Hajae APYKApChKii MalIMHII BIACTUBOCTI
dbnampa/flumph (mepconax danTacTuyHoi poaboBoi rpu Dungeons & Dragons; MOHCTp-Meny3a,
110 TJIaBa€ B MOBiTpi). 3miHa mpudry ‘d’ — as in ‘duck’ — OB’ s13aHa 3 BAKOPUCTAHHAM JIPYKAPChKOi
MaIMHKH HapaTtopoM bopomanem Appa, skuii mmypHyB ii y mamicanauk bynuaky mms Kadgok,
OITicIIsl 4OTO KJaBima ‘d’ mpooBxKye 3ainatu bringing us neatly back to the Duck House. KypcuBae
HakpecyeHHs jekceMu duck [Ardagh 2009, c. 64] cTBopio€ 1HTOHALIWHUN MaJIFOHOK BHCIIOBIIIO-
BaHHJ, 110 HArOJIONIYE HA 1 KUTBKOCTI KauoK, 300pakeHux BcepeauHi bynuuky ans Kadok.

VYV crpykrypi makery BC HapatuBHOrO ¢peitmy Bhucano B MapmypoBi kojonu IC. Y
JHTBICTUYHIA CTPYKTYpi IHTPAaTEKCTOBUN HapaTHBHMU (peiiM 3peani3oByeThCsl B JIUCKYpCl Ha
cropinkax Tekcty AMJIK kpi3s mpu3My 4acoBO-TIPOCTOPOBOTO KOHTHHYYMY. KOHTaMiHOBaHy Kore-
PEHTHICTh aKTyali30BaHO IISIXOM JIeTalbHOI Bizyaiizalii 3MicTy onosii nmpo byaunox as Kagok
y MeXax OIOBiJll PO JIPYKAPChKy MAIIMHKY: CXEMaTH3aIlisi MOBHOTO JOCBITy KOHTaMiHyBaJlach Y
CXEMaTH3allilo Bi3yaJIbHOT'O JOCBIY (€JIEMEHTU MaKpOLIIOCTpallii).
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BucsiTauMo KoHTaMIHOBaHY KOT€PEHTHICTh Y HapatuBHOMY (peiimi (At long last... (Ratsy
has been in and out this way many times before, remember.)) AMJIK “HIGH in the CLOUDS”
[Ardagh 2005, c. 40-41]. V cTpykTypi 3MiCTy HapaTUBHOTO GpeiimMy imeHTU(]IKyEMO TpU TEMH: an
enormous service duct, Wirral and Wilhamina, Ratsy. Y pUTOpUYHIA CTPYKTYypi HapaTHBHOTO
¢bpeiimy cermentHi onunui full of brightly coloured pipes, painted with polka dots, striped like
barber’s poles onuCyOTh TiepIly TeMYy; CETMEHTHI OIUHUII are leaping nimbly from pipe to pipe,
reach a grill XxapakTepu3yrOTh APYTy TEMY; CETMEHTHI OMUHHUII fo clamber up the first few inches
JETali3yIOTh TPETIO TEMY.

MakpoimtocTpallis Bizyalli3ye BEIMUE3HUN TPyOOIPOBiA, IO CKIANAETHCA 3 KOJIHOPOBUX,
nodapboBanux B ropomok Ta cmyractux Tpy0. I[Iporaronmictu Bipan (Wirral) i Binsramina
(Wilhamina) cnpuTHO mepecTpuOyoTh 3 TpyOu Ha TpyOy, 00 100paTHCs 10 PEIIiTKH. AHTAarOHICT
Perci (Ratsy) moonaB HEBENMKY BiJICTaHb Ha MPOTHBAry MPOTAroHICTaM, MpO L0 CBITYUTH iXHE
po3MileHHs Ha imtocTpartii: Perci 3Haxoauthes BHU3Y giBopy4 [Ardagh 2005, c. 40]; Bipain i Binb-
ramina — Maitke Bropi npaBopyd [Ardagh 2005, c. 41].

VY crpykrypi makery IC obGpammioe BC, yMOBHO BHOKPEMIIOIOYM HapaTUBHUN (peiim.
Po3mimmieni mo mEeHTpy Tpu 3ipoukd Ta BUOKpemiieHa (oHema/rpadema A cymparpageMHUM
3aco0om maparpadeMiku B JIEKCeEMi Af TIOBIIOMIISIOTH aIpecaToBl PO MOYATOK YUTAHHS HapaTHB-
Horo ¢peiimy AMIIK. ¥V miHTBICTHYHIA CTPYKTYpi HapaTUBHUM (peilM pempe3eHTye uyapiBHHNA
inTpaTekcroBuii cBiT AMJIK, ne BUHMKae KOMyHIKaTHBHA CUTYAIlisl MK TIEPCOHAKAMU.

Haparop HaTsikae aapecaToBi Ha 3aBEepIICHHS HApaTUBHOTO (peiiMy B cuHTakceMi (Ratsy
has been in and out this way many times before, remember) 3a 1OTIOMOTOI0 BXXUBAaHHS JICKCEMU re-
member B HaKa30BOMY crocoOi. YB’s3HEHa B JIyKKHU CHHTaKCeMa IPOTHCTABJIsiE MOBJICHHS Ha-
paTopa nepcoHaxxHoMy. Bizyamizamis Tprox TeM BC € pe3ynbTaTtoM BHYTPIIIHBOTO CEMAaHTUYHOTO
3B’s3Ky IC 3 HapatuBHMM (perMoM, IO MapKye€ HasBHICTh KOHTAMIHOBAaHOI KOTE€PEHTHOCTI Ha
3MiCTOBO-KOMIIO3HLIHOMY DiBHI.

Hiow N TaE CLouns

across and they step off onto the other.
“Thank you!” Wirral calls our. “Thank you so much!”
“My pleasure.” Gladys beams. “I'm most glad of the
company. I'm an opera singer, you see! The acoustics
down here are splendid. Do come again!” Then she
bursts inte song: “Come again, my rodent friends! Doun
the pipes and round the bends .. .1 write all my own

material, you know.”

ﬁ. t long last, Wirral, Wilhamina, and Ratsy reach an

enormous service duct, full of brightly colored

pipes rising high above them like multicolored columns,

“What now?" asks Wilhamina.

“The only way is up.” The rat grins.

“No problem!” says Wirral. He’s a
squirrel, isn't he? And one thing
squirrels are particularly good ar is
climbing. He and Wilhamina are

leaping bly
ping nimbly from pipe to pipe before

Ratsy has even had a chanc e to clamber
up the first few inches.

The two young squirrels reach a

grill thar lifts easily our of place
5

(Ratsy has been in and out this
Wway many times before, remember.)

Tiptoeing a de:
I g across a deep-pile carpert, they realize that

some painted with polka dots and others striped like they're in a bedroom, and there, on a huge carved

wooden bed,

<! -
barbers' poles. ropped up against a pile of pillows, sits

“These lead up to Gretsch's pad,” says Ratsy. a—well, what exactly is she’—a sort of hairless ape

YEven her:plumibing’s gor seplal e wearing a huge blonde wig. She's talking—shouting

adds, with a hint of pride. “Real actually—on  the phone. This must be the 1

4 Ty
designer stuff.” X rowerful Gretsch.

BuokpemuMo KOHTaMiIHOBaHY KOT€PEHTHICTh y HapaTUBHOMY dpeitmi (But thing are about
to change... (It’s a net that...)) AMJIK “HIGH in the CLOUDS” [Ardagh 2005, c. 74-75]. ¥
CTPYKTYpl 3MICTy HapaTHBHOTO (peliMy BHU3HA4YaeMoO TpH TeMH: the gunboat, a small fleet of
whales, the balloon. Y putopuuHiii CTpyKTYpi HapaTHUBHOTO (ppeiiMmy cerMeHTHI onuHuL [listing,
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Ne 69 (2017)

tilting; Wackford (falls with a thud); Gretsch (slams into a wall) Bka3yloTh Ha TEpIIy TEMY;
CEeTMEHTHI1 OJUHUIII rises to the surface, mighty BIG, swim around the gunboat, causing it to bob
MapKyloTh JIpyry TeMmy; cerMeHTHI omuuuili Froggo (piloted by); Chief Bison (a huge net)
OIUCYIOTh TPETIO TeMy. MakpoiutocTpanis BiJyI3epKalioe 3MicT HapaTUBHOTO (peiimy. Ha imoct-
partii 300pakeHO KaHOHEPKY, SIKy KPEHHUTh Ta Toijae «(JIOTHJIIsS» KWUTIB Ha XBHIAX MOpS, Ta
NoBITPsiHY Kyito Ha youti 3 @poro (Froggo) ta Yidom baiiconom (Chief Bison), sikuii kunae citky
Ha kaHoHepky. Kamitam3amis nekcemu BIG curHaiizye mpo MepcoHi(ikalliro, mo OTOTOXHIOE
KHTIB 32 PO3MipoM 3 (JIOTHITIEI0 KOpabliB. YB’I3HEHA B TY>)KKH CHHTaKCeMa MapKye MmapeHTe3y, 10
MEPEMEKOBYE OCHOBHY TyMKY APYTOPSAHUMH BiJIOMOCTSIMH.

VY crpyktypi makery BC Bniucano B IC, sika BiANOBiae Bi3yalbHOMY YSIBJICHHIO Ta NEpeae
HapaTUBHUM 3MICT KOHTaMiHOBaHOi KorepeHTHOCTI y ¢peitmi AMJIK. V nmiHrBicTHYHIN CTPYKTYpi
HasiBHA KOTE€PEHTHICTb, 0 MiANOPSIKOBYE MIKPOTEMH TPbOX HaJ(Ppa3HUX €THOCTEH HApaTUBHOMY
¢dpeiimy. KoHTamMiHOBaHA KOTEPEHTHICTh Y HAPAaTUBHOMY (ppeliMi IPYHTYEThCS Ha CMHCIIOBIH B3ae-
monii Mk IC 3 BC, TOOTO Ha BCTaHOBJEHHI BHYTPIIIHBOTO TEMAaTHYHOTO 3B’SI3Ky MIK MiK-
poTeMaMu Haadpa3sHUX €THOCTEH, Bi3yali30BaHMMH Ha MAKpPOLITIOCTpaIii.

Hicu v THE CLouDS

“Aye, Aye, Cap'n,” he says, loading the enormous gun.

Soon another deadly round of shells is fired, hitting g
the barricade but, fortunately; none of the animals. The
islanders quickly scurry to repair the break, the birds =
hauling pieces into place with their beaks, for whar little ;,
good ic'll do them. If ever the phrase “fighting a losing
bartle” seems righr, it seems righr right now!

But things are abour to change. Suddenly, the

gunboat stares listing, tilting first one way and then the
other. Wackford loses his footing and falls with a thud.
Gretsch slams into a wall—her face pressing up flat
against a porthole—but manages to stay upright, which
is more than can be said for her wig, which now has a
jaunty Leaning-Tower-of-Pisa look about it.

“What's happening?” she screams.

What's happening is that Gretsch hadn't bargained ~ .

beauriful, and graceful whales may be, bur they're also
mighty BIG. They swim around and around the gunboar,
causing it to hob like a rubber duck in a bathtub.

Up in the balloon, piloted by Frogao, Chief Bison
throws a huge net over the gunboar. (It's a net that
Wirral last saw strung up berween the trees, covered in
balloons, and used as a roof for the band during the
tropic island hum!)

V2
o
. - ™
for Animalia’s sea defenses. With all her thoughts on
destroying the island irself, it hadn’t occurred to her thar &
the real threat might lie in the water. And now a small

fleer of whales rises to the surface. Peace-loving,

- _ emaa
[lim wac [OCHIKEHHS CEeMIOTHYHOI MOJei 1HTepmpeTamii 3MIiCTy KOHTaMiHOBaHOL
KOTepeHTHOCTI B HapaTuBHOMY (peiimi AMJIK ®inina Apna 3a 03HaKOIO MIKpO-, ME30- Ta MakK-
POBKparuieHb OyJo BUSIBIEHO HasBHICTh MakpoBKparuieHb (80%) Ta Me3oBkparuieHsb (20%).
BucHoBkH. OTOX, CEMIOTHYHA MOJAETH IHTEPIIPETYE 3MICT KOHTAMIHOBAaHOI KOT€PEHTHOCTI
B HapatuBHOMY (peiimi AMJIK ®inina Apaa nwsxom mignopsiakyBanHs BC ta IC mimomy Ta
HE3AJIEKHOCTI OCTaHHBOTrO; (YHKIIIOHYBaHHS BHYTpimHbOi Kopemsauii Mk BC Tta IC y mexax
HapaTUBHOTO (peiiMy; yHopsAIKOBaHOTO Tepexoay OaHiel Haadpa3zHOi €IHOCTI B 1HIIY — Bif
OJTHOT'O KOMITOHEHTA LTIOCTpaIlii 10 1HIIOTO.
HapartusHi ¢ppeliMu HalmoBHEHI TeMaMH, 110 TPAHCITIOIOTh CMUCI 32 JI0IIOMOT0I0 HeBepOab-
HUX BI3yaJIbHUX KaHATIB MojadviB iHoOpMarii s BCTAHOBJICHHS BHYTPINTHBOTO CEMaHTHYHOTO
3B’s13ky Mk BC ta IC. HapatuBuuii ¢peiim, 1m0 BifnoBizae Bi3yaabHOMY YSBICHHIO, CXEMaTH3y€e
Bi3yasIbHHI J10CBiX aapecarta. IC y HapatuBHOMY (hpeiiMi Bi3yaJIbHOTO YSIBICHHS BUKOHYE (YHKIIIT
Ti1a yu obpamienHst BC, 3micT akoi kopenroe 31 3MicToM imtoctparii. Interpauis BC y kontekcr IC

HOCSIThCSI 3 KaHAJIAMU TTo/1a4i iHpopMaIlii aapecaHTa.
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Hosa ¢isosnoris

Pe3yabTaTH i mepcneKTHBH MOAAJBIIOIO J0CTiTKeHHs. 3alporOHOBaHA CEMIOTHKO-
HapaTHUBHA IHTEpIpeTallisi KOHTaMiHOBaHMX 3aco0iB korepeHtHocti AMIJIK @inminma Appa i3
3TYYCHHSIM >KaHPOBO-MYJIbTUMOJANBHOT Moaeni (GeM model) y mexax (yHKIIHHOI mapagurMu
MOJK€ CTaTH B MEPCIEKTHBI MOJAIBIINX TEKCTOJMIHTBICTHUHUX TOCITIIKEHb 1HIIMX KaTETOpid Cy-
YaCHUX TEKCTIB PI3HOKAHPOBOI THUIIOJIOTIT y BHUMIpax HOBITHIX JIHTBOCTHJIICTUYHUX,

JTIHTBOKOTHITUBHUX Ta AUCKYPCHUX CTYIIH.
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KHUPUJIIOK C. B.
(Muxkonaiscokuu nayionanvHut yHisepcumem im. B. O. Cyxomauncokozo)

BEPBAJIIBALIISA TPOCTOPOBOI'O MAPAMETPY B TEKCTI HAPOJHOI
KA3KHN (HA MATEPIAJII HIMEIIbKUX HAPO/JIHUX KA3OK)

VY crarTi Ha MaTepiani HiMEIbKHX HapOJHMUX Ka30K JOCHIIKYIOTHCS MOBHI 3aco0M 00’ekTHBalii Kateropii mpoctopy. 30BHIIIHI
KOODJMHATH IPOCTOPY pPEali3yl0ThCsi B TEKCTaX HIMEIBKUX HApPOAHHX Ka30K Ipedikcamu, MPHCIIBHUKAMU, NPUAMEHHHUKOBO-
BIZIMIHKOBUMH KOHCTPYKIiSIMM, DPI3HMMHM KOHTEKCTYaJbHMMH MapkepaMu. HanaeTbcsi XapakTepUCTHKA BEPTHKAIBHOMY BHABY
[POCTOPY, MOPSIA i3 FOPU3OHTAIBHHUM.
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