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JIHIBOKOT'HITUBHI IAPAMETPU JUCKYPCUBHOI Y3YAJIIBALIT
AHI'VIOMOBHUX JIOKATUBHUX ®PA3ZEOJIOI'T3MIB

CraTTioO MPUCBSYECHO MPOOJIEeMi IMCKYPCHBHOTO (YHKIIOHYBAHHS JIOKATUBHUX (Pa3eoliori3MiB, MOB’s3aHOMY 3 OKa3iOHaJIbHHUMH
¢bpaszeonoriuanmu Tpancopmarisivu. OKpecIeHO CTPYKTYPHO-CEMaHTHUHI mapaMeTpu TpaHchopMmaiiil Ta CynpoBiiHi KOTHITHBHI
YUHHUKH. 3’sCOBAHO, IO MPOBIJHY POJb B MpOLECi KOMYHIKaTUBHOI y3yaunisauii i[ioMH Bifirpae ANCKYPCHBHHH KOHTEKCT, SKHUif
MOX€ TIPOAYKYBaTH OKa3iOHANBHI HedopMoBaHI ONMHUNI. BcTaHOBIEHO Ta oOmNMMCAaHO HAHOLTBII THIOBI JUIT Cy4acHOTO
QHIJIOMOBHOTO XYJOXXKHBOTO JUCKYPCY CTPYKTYPHO-CEMaHTH4HI TpaHcdopmamnii (paszeonorismiB Ta BiINIOBIIHI HUM 3MIHH B
KOTHITUBHOMY IDTaHi. ABTOPOM JIOBEJICHO, IO JUCKYPCHUBHUI KOHTEKCT MOJKE IiJTBEPKYBaTH, HiBEJIIOBATH, KOHKPETU3yBaTH ab0
MOM(IKyBaTH KOHIENTYaIbHUI 3MICT 1110MH, 200 HAaBIAKK 3aJIUIIATH HOTO 0€3 ICTOTHUX SKICHHUX 3MiH.

Kniouosi crosa: nokamusni ¢pazeonocizmu, OUCKYPCUGHUTI KOHMEKCM, KOHYENMYaibHUll 3MICM 10i0MU, CIPYKMYPHO-CEMAHMUYHI
mpaucgopmayii ppaseonozizmis.

Anapeesa M. A. JIMHIBOKOTHMTHBHBIE NapaMeTpPbl JHUCKYPCHBHOH Y3yaqu3alMH AHIVIOSI3BIMHBIX JIOKATHBHBIX
(dpaszeosorm3amoB. B cratee paccmarpuBaercs mpoOieMa IUCKYPCHBHOTO (DYHKIIOHMPOBAHHS JIOKATHBHBIX (DPa3osIOrH3MOB,
CBSI3aHHOTO C OKKa3HOHAIBHBIMH  (Dpa3eosornueckuMu  TpaHCHOpMAIHIMHE. OuepunBalOTCS CTPYKTYpPHO-CEMaHTHIECKHE
mapaMeTpsl TpaHc(hopManuii ¢ COIYTCTBYIOIIMMHM KOTHHTHBHBIMU (akTopamu. JloKa3zaHO, 4TO BeAyIIyl0 pOJIb B IIpoLecce
KOMMYHHMKATHBHOH y3yaJl3al[i{ UJIHOM BBIIOJHIET JUCKYPCUBHBIH KOHTEKCT, KOTOPBIH MOXKET HMPOIYIHPOBATh OKKAa3MOHAJIbHBIE
neOpMHUPOBaHHbIE €IMHUIBI. ~YCTaHOBJICHBI ¥ ONMCAaHbl Haubojee TUMUYHBIE I COBPEMEHHOTO  aHIJIOSA3BIYHOTO
XyJOKECTBEHHOTO JUCKYpCa CTPYKTYPHO-CEMaHTH4YecKoe TpaHchopmanuu (ppa3eogoru3MoB U COOTBETCTBYIOIMX UM U3MEHEHHH B
KOTHUTHBHOM IUIaHE. ABTOP JOKa3bIBACT, YTO JUCKYPHBHBIH KOHTEKCT MOXKET BEPUHIIMPOBATH, HUBEIMPOBATh, KOHKPETH3UPOBATh
nu00 MoIupHUUPOBATh KOHLENTYaldbHOE COAep)KaHHEe HAMOMBL JInbGo e HaoOOpOT, OCTaBIATH €ro 0e3 CyIIEeCTBEHHBIX
KaueCTBEHHbBIX U3MCHCHUH.

Knrwouegvie crosa: nokamushvle hpazeonocusmvl, OUCKYPCUSHbLI KOHMEKCM, KOHYENMYAIbHOe COOEPIUCAHUE UOUOMbL, CHIPYKNYPHO-
cemanmuueckue mpancopmayuu pazeoniosusmos.

Andryeyeva 1. Lingual-cognitive parametres of English locative idioms discourse usage. The article focuses on discourse
functioning of locative phraseologisms related to phraseological transformations. It analyses the structural-semantic character of
transformations and attendant cognitive factors. Idioms are universally recognized as unique means of secondary nomination, since
they provide verbal fixation of the results of conceptualizing spatial relationships through non-spatial terms (fields of human
knowledge). When providing spatial world conceptualization, the locative idioms involved not only primary spatial code, but also
secondary units of different cultural codes, i.e. anthropomorphic, zoomorphic, biological, temporal, etc). Idioms proper are often
referred to as a “texts in text”, since they are verbal embodiment of culturally-relevant senses, so called micro-texts, the nominative
base of which involve various types of information (denotative, emotive, grammatical, stylistical, motivational, evaluative).

There’s a number of studies focusing on analyzing how discourse functioning affects idioms’ structure, semantics and cognitive
contents. Therefore, the research presented is targeted at disclosing the productive types of discourse modifications of locative
idioms. The research yielded the following results: the most productive type of structural-semantic modifications are such as:
addition, elimination and / or substitution of components. According to these semantic and structural modifications, the following
conceptual alterations may occur: the idiomatic conceptual meaning may be either verified or neutralized, specified, modified or left
unchanged.

The research performed has enabled to increase the list of conceptual referents of orientational metaphors and, consequently, to
broaden scientific views on a particular concept of human knowledge, i.e. SPACE, represented in the English language.

Key words: locative idioms, discourse context, idiom conceptual meaning, structural-semantic transformations of idioms.

Axmyanvuicms  TPEACTABICHOTO  JOCIIDKEHHS, Memor  SKOTO €  BCTAaHOBJICHHS
JIHTBOKOTHITUBHHUX IapaMeTpiB JAUCKYPCUBHOI y3yami3alii JOKaTUBHUX (pazeosoriami (nam -
JI®O), 0OyMOBIIOETHCA PSIIOM MPUYUH: TO-TIEpIIe, YHIKAIBHICTIO CaMHX OJIWHHUIIbL BTOPWHHOI
HOMIHAIlli, OCKUIbKM BOHHM BepOaJbHO (DIKCYIOTh TPOLEC KOHIENTyasi3amii HEmpoCTOPOBUX
BIIHOCHH y paMKax NPOCTOPOBHX TEPMIHIB, 1, TMO-Apyre, TMIABUIICHUM IHTEPECOM
JTIHTBOKOTHITUBHUX CTY[IN A0 BIUIMBY AWUCKYPCHBHUX YMHHUKIB Ha KOHIENTYATbHHUH 3MICT 1]1i0M.
Mamepianom Oocniosxcenus CIyryBaB Kopnyc (pa3eosiori3MiB 3 JIOKATHBHOK CEMAHTHUKOIO, a
TaKOXX TEKCTOBI ()parMEeHTH IX AUCKYPCUBHOI aKTyasi3allii y TBOpax Cy4acHOi aHTJIOMOBHOI IIPO3H.

Bubip came nmokatuBHUX (Ppa3eosiori3aMiB B IKOCTI MaTepiany JOCHTIIKCHHS HE € BUTIAAKOBUM,
OCKIUTBKU MPOCTOpoBi cemu B 3HaueHHI JI®O okpim MpsiMOTro BUpaskeHHS MIPOCTOPOBOTO KOAY, 1110
CKEpPOBYE Ta KaTErOpPHU3allilo, CTPYKTYPAIIIO 1 OIIHKY MaTepiaJIbHOTO CBITY, MOXXYTh BTpayaTH CBOIO
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OyKBaJIbHY CEMaHTHKY 1 CIIY>KUTH JUIsl O3HAYEHHS 1HIIUX KynbTypHHX KoniB [CeniBanoBa 2004,
c. 86]. 3 iHmoro 60Ky, KOHIENTYyami3alii mpocTopy 3acodamu ¢pa3eosorii BiiOyBaAEThCSA HE JIHIIIE
3a JIONOMOTOI0 BJIACHE IMPOCTOPOBHMX TEPMIHIB, aje 1 32 PaxyHOK 3aJydeHHS TEPMIHIB I1HIIUX
rajry3ei 3HaHb, YHACII0K 4oro 110 ckiany JIDO 3 eKCIITIUTHOI MTPOCTOPOBOI0 CEMAaHTHUKOIO, 110
BepOAMU3yIOTh MPOCTOPOBE PO3WICHOBYBAHHS, BXONIATh KOMIIOHEHTH HATypalTiCTHYHOTO,
300MOp(HOTO, COMATUYHOTO, TPEIMETHOrO, TeMIopalbHOro koxy. JID®O € BepOaTbHUMHU
¢bikcaTopaMu KyJIbTypHO-3HQUHMOTO 3MICTy, MIO 3a0e3MeuyeThCcsl iX 3HAaTHICTIO BHUCTYNATH
MIKpPOTEKCTaMH, B HOMIHATUBHY OCHOBY SIKHX BTATYIOTHCSA yCi THUTH iH(opMalii (IeHOTaTUBHOI,
SMOTHUBHOI, TpaMaTH4HOI, CTHJIICTUYHOi, MoTHBaIiiiHoi, orminHoi) [CenmiBanoBa 2004;
Anedpupenko 2001; Temms 1996 ].

AKCIOMAaTUYHOI0O B CYYaCHUX JIIHIBOKOTHITUBHUX CTYIifIX CTaja Te3a Npo Te, IO
YHIBEpCaJTbHUM 3aCO00M YTBOpPEHHs (pa3eosiori3MiB, y TOMY 4YHCIH W THX, 10 HOMIHYIOTh
MIPOCTOPOBI XapakTepucTuku (KynpTypHHi Makpokonuent [IPOCTIP), € meradopa. B cBoro uepry,
KOTHITHBHOIO 0a3010 MeTadopu3ailii € TOJI0BHA BJIACTUBICTh KOHIIENTYaIbHOT CHCTEMH — 3aTHICTh
MIPENICTABIATH OJIUH 00'€KT B TepMiHax o0'ekTy iHmoro tumy [Yenku 1996, c. 70; Yenku 2002,
c. 341]. B Teopii koHmenTyanbHoi MeTadhopu mMetadopa TPaKTYEThCS, MEPEayCiM, sIK KOTHITHUBHA
orepalis HaJ KOHLENTaMHu 1 3aci0 KOHLENTyami3alii, 0 JO3BOJSE€ OCMHUCIMTH Ty a00 IHIIY
00JacTh JIMCHOCTI B TE€pMiHAX TOHSATIMHUX CTPYKTYp, IO CIIOYATKY CKJAIUCS Ha 0a3i JOCBITY,
orpumaHoro B iHmmx obnactsx [Lakoff 1980; 1993]. Ilpu upomy "mepeHeceHHI0" MiIIa€ThCI HE
1301p0BaHe IM'st (3 BIIACTUBUM HOMY TMPSIMHUM HOMIHATHBHHM 3HAuY€HHSM), a IIUIICHA
KOHIIENTyaJdbHa CTPYKTypa (cxema, ppeiiM, MoJIeNb, CIeHapiii), 1[0 aKTHUBYETHCS JNEIKUM CIOBOM
(dboxycom meTadopH) y CBIIOMOCTI HOCiSi MOBH, 3aB/IsIKH KOHBEHIIIOHAIbLHOMY 3B'SI3KYy IILOTO CJIOBA
3 II€I0 KOHIENTYAIBHOIO CTPYKTyporo. Takum 4mHOM, Meradopa I03BOJIsIE BUKOPUCTATH OIHE
BHUCOKO CTPYKTYPOBaHE MOHATTS s cTpyKTypu3auii inmoro [Lakoff 1980, c. 129].

B pesynprari Meradopusaliisi Npu3BOAUTH 10 OTPUMaHHS HOBOTO 3HAHHA IPO CBIT Ta HOro
MOBHOI (hikcarlii, BHACIiJOK 40ro MeTaOpUYHHUI MpOoIeC HOMIHAIlli MPUBHOCUTH ''BKPATUICHHS
3HaHb 70 HOBoro koHuenty" [Temus 1996, c. 136]. B cumy cBOro 1iHHICHO-CMHCIIOBOTO MOTEHILATY,
JIOKaTHBHI (ppazeosiorizMu, 0 BepOaIi3yloTh opieHTalliiHi Metadopu (MeTadopu, 00JacTiO HKepena
SKUX € JIOKAaTMBHUH JIOMEH) TMIPHUITYCKAlOTh OCOONMBE 'Micie ICHYBaHHA", HEOOXiJHEe s
KOMYHIKaTUBHOI aKTyallizallli, - Ouckypcueruti xowmexcm. TpaauiiiHe TpPaKTyBaHHS OUCKYPCY SIK
CKJIQJIHOTO KOMYHIKATHMBHOTO SIBUINIA, IHTETPAllifHMMU YaCTUHAMU SIKOTO € EeKCTPaJiHTBICTHYHI
yiHHUKHA ((POHOBI 3HAHHS, TOTJISIIM, YCTAHOBKH, IIUTI ajapecara), J03BOJIE TMO3HAYUTH TEKCT SIK
eneMeHTapHy (To0To 6a30By, MiHIMAIBHY 1 OCHOBHY) 3puMy ofuHHILI0 Auckypey [[lleBuenko 2005]. B
mporieci KOMYHIKaTHBHOT y3yauizaltii mia BIutiBoM Auckypey JIPO 3a3Hat0Th IEBHUX OKa310HAIbHI
CTPYKTYPHO-CEMaHTUYHHX TpaHc(opMmaliii, aki NpsIMUM YMHOM BIUIMBAIOTH 1 HA KOHIENITYaIbHHUN
3MICT IMX OAWHUIL. AOO HaBIaKW, BIICYTHICTH (POpPMaIbHUX CTPYKTYPHO-CEMAaHTUYHUX 3MiH
MPUXOBYE 32 COOOI0 NMEBHUI KOHIENTYaIbHUM 3¢yB y 3MmicTi JIDO.

B xoni mochimxeHHs HaMu Oy70 BCTAHOBJICHO HACTYMHI THUIH KOMYHIKaTHBHO-3yMOBJICHHUX
OKa3lOHANBHUX TpaHchopManid cTpykTypu Ta cemMaHTHku JIDO, sSKUM BIAMOBIAIOTH IEBHI
TpaHchopmMarlii B ix KorHiTUBHOMY 3MicTi (Tabmuus 1):

3MiHH Y CTPYKTYpi Ta CEMaHTHIII KonnenTyanpHi 3MiHU B KOTHITUBHOMY
JI®O 3micti JIOO

Curyaris 1 € 3MiHa € 3MiHa

Curyartis 2 HeMae (HyJIbOBa 3MiHA) € 3MiHa

Curyartis 3 € 3MiHa HeMae (HyJIbOBa 3MiHA)

Tabmums 1. Kopensiisi CTpyKTYpHO-CEMaHTHYHHX Ta KOHIECTITYAIbHUX 3MIiH Y
IUCKYpcUBHOMY (QyHKUioHYBaHH1 JIDO

PosrnsiHeMo KOXKHY CHTYyaIlilo JETaJbHIIIe Ta BCTAHOBUMO JIIHTBOKOTHITUBHHMM XapaKTep
CTPYKTYPHO-CEMaHTUYHHX Ta BiJIOBITHUX KOHUENTYAJIbHUX 3MiH.
JlinrpokornituBHa curyanis 1 (+/+), Koau oOKa3ioHaJIbHI CTPYKTYPHO-CEMAaHTHYHI

7



tpanchopmariii JI®O mpu3BoAATH A0 BIANOBITHUX 3MiH B KOHIIENITyalbHOMY IJIaHi. Po3risHemo
OCHOBHI BUH TpaHcdopmMartiit iporo tuny (Tabmums 1.1; 1.2).

3MiHHU y CTPYKTYpi Ta cemanTuui JIOO KonnenryanbHi 3MiHU B

KOTHITUBHOMY 3MicTi JIO®O

(+) BkinHIOBaHHS 10JaTKOBHUX OKa3i0HAJBHUX | (+) 3MiHA BEKTOPY KOHIENTYyai3auii

KOMIIOHEHTIB Y Y3YaJIbHY CTPYKTYPY
Tabmuns 1.1 — Curyanis 1. Tum 1.

[linx BOIMBOM JUCKYPCHBHOTO KOHTEKCTY KOHuentyanbHud 3Mmict JIOO  moxe
BUJO3MIHIOBaTUCS: As Brian's feet touched down, he felt a mad urge to place his hand over his
heart and cry out: I claim this land of rancid milk and sour honey for the survivors of Flight 29 ...
at least until the langoliers arrive! (King S., “The Langoliers”).

BxnuHioBaHHSI aTpuOYTUBHUX KOMIIOHEHTIB (the land of+(rancid)+milk and (sour) honey)
CTBOPIOE CTHJIICTUYHUHN €EeKT 3a PaXyHOK OKCIOMOPOHY, TOOTO MO€AHAHHS JOT1UYHO CYIEepPEUwIMBUX
KOMITOHEHTIB (sour honey). B pe3ynbrari 4oro iioMa, mo BepOaIu3ylo€ KOHIENT MO3UTHBHO-
MapkoBaHoro tmpocropy (the land flowing with milk and honey), 3MiHIOE KOHIENTYyalbHY
MOJISIPHICTH Ta, SIK HACIIIOK, B OKa310HANBHINA (popmi BepOasti3ye HeraTHBHO-MapKOBAaHUN TIPOCTIP.
HeratuBHa ekcripecMBHa MapKOBAaHICTh IHIIOIO HEUTpasbHOro 0e3aTpHOYTHBHOTO KOMITOHEHTY
milk MOCATAETHCS NUIIXOM YKJIMHEHHS albeKTHBa rancid. Takum 4MHOM 0a4ynuMo, SIK TUCKYPCHUBHUI
KOHTEKCT MOK€ MiHATH BekTop konuenrtyainizauii nmpoctopy (POSITIVE SPACE : NEGATIVE
SPACE) 3a paxyHOK OKa310HJIbHUX 3MiH CTpYKTypH JIPO (BKIMHIOBAaHHS aTpUOYTIB).

3MiHHU y CTpYKTYpi Ta cemanTuui JIOO KonnenryanbHi 3MiHH B KOTHITUBHOMY 3MicTi JIOO
(+) 3aMiHa KOMIIOHEHTIB B Yy3yaJlbHiil | (+) 3MiHa MOJSIPHOCTI KOHUENTYa i3aiii
CTPYKTYPi HA AHTOHIMIYHI

Tabmuns 1.2 — Curyaris 1. Tum 2.

VY3yanbna Qopma ¢pazeonoriamiB migmaeTbes aedopMallii MUISIXOM 3aMiHU  Y3YyaJIbHOTO
KOMIIOHEHTY Ha NPOTWICKHUN 32 CEMaHTUKOIO, IO TMPU3BOJUTH [0 3MIHH MOJISIPHOCTI
koHuenryanizanii. Hanpuknan, JI®O come out of woodwork, mo BepOanizye KOHIICTT
APPEARANCE, B auckypcuBHOMY (DYHKITIOHYBaHHI INEpPETBOPIOEThCA HA «fade back into the
woodwork»: Would his friend Ivan take the next step, or would he just fade back into the
woodwork, taking satisfaction that he’d managed to make the U.S. Embassy dance to his tune one
cool Moscow morning?( Clancy T., “Red Rabbit”). 3amina BUCXiTHUX KOMIIOHEHTIB come out of Ha
CIIOBOCIIONYYeHHS fade back into, BHACIIIOK YOr0o OKa3iOHaJIbHA aBTOpPChKa iJioMa BepOami3ye
koHuent DISAPPEARANCE:

JIiHrBokorniTuBHa curyaimisi 2 (-/+), KOJIW TiJ BIUIMBOM JUCKYpCUBHUX YMHHHKIB JIDO
3MIHIO€ CBill KOHIIETITYaJbHHI 3MICT, ajie TpU [bOMY HE BiOYBA€TbCS JKOAHUX (DOPMAIBHUX 3MIH
CTPYKTYpH Ta CEMaHTHUKH IIOMH, TOOTO HYJIbOBa CTPYKTYPHO-CEMAaHTHYHA TpaHCQOpMAaIlist
(Tabmung 2.1; 2.2).

3MiHU y CTPYKTYp1 Ta CEMaHTHII KonnenryansHi 3MiHU B KOTHITHBHOMY 3MICTi
JIDO JIDO
(-) 30epe:keHHsI y3yaJbHOI (hopMaibHOI | (+) 3MiHA TONMUKAJAbHOI pedepeHuii (JIoMeH 1l y
CTPYKTYPH Ta CEMAHTUKH cknami meradopu, mo BepOamizoBana JIDOO B
y3yalbHIA Ta OKa3ioHaNbHIN (opmi, HajmekaTh 10
PI3HUX TEMAaTUYHUX 00JacTell 3HAHb)

Tabmuns 2.1 — Curyartis 2. Tun 1.
JIMCKYPCUBHUN KOHTEKCT MOXKE BHUKIMKATH 3MIHY TONUKAIbHOI pedepeHIii oka3ioHaIbHOI
JI®O. Tak, 30kpeMa, B HACTYTHOMY TIPUKIIAL iioMa go off the deep end, mo B y3yanbHiil popmi
BepOanmusye metadopy DEEP is ANGER, B nuckypcMBHOMY KOHTEKCTI BepOanm3ye meradopy
DEEP is INSANE, 3a gomoMororw skoi HaWBUIIUN CTYIiHb THIBY aCOIIOETHCA 3 OO0XKEBIUISAM:
"You're locked in a psychological box that you built for yourself, and you want out, but you can't
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find the key to the lock.” ... "No, that's putting too good a face on it. If what you think is true, then
I'm all the way off the deep end, Holly, I should be in some damned rubber room, pumped full of
Thorazine.” (D. Koontz, “Coldfire”). luckypcuBHi Mapkepu (iekcemu psychological box, rubber
room, Thorazine), mo peani3yloTh TONUKAIBHY pe(EepeHIiito 10 MEIUYHOTO JIUCKYpCy, a caMe
¢dpeiimy INSANITY, crnpusioTs eKcInIiKallii 0Ka3ioHaThbHOTO KOHIENTYadIbHOTO 3HAUYCHHS 17[IOMH.
CrnocrepiraeMo KOHIIENTyaldbHI 3MiHU B KOTHITUBHOMY 3MicTi JI®O, BiacHe 3MiHY TOMHMKAILHOT
pedepenmii, konu AoMeH wimi y ckiaai meradopu, mo BepbOamizoBaHa JIDPO, B y3yanbHid Ta
OKa3zloHaNbHIN (opMi HaexkaTh 10 pi3HUX TeMaTHuHuX pedepentiB (ANGER : INSANITY).

3MiHHU y CTpYKTYpi Ta ceManTuui JIOO KonnenryasnbHi 3MiHH B KOTHITUBHOMY 3MicTi JIDO
(-)nyaboBa 3MiHa, 30epe:keHHs | (+) KOHKpeTH3allisi TONUKAJBLHOI pedepeHirii
y3yajbHOi (popMaIbHOI CTPYKTYpH Ta | (JOMeH I y ckiani meradopu, mo BepOanizoBaHa
CeMaHTHKH JI®O, B y3yanbHill Ta oOKa3ioHaJIBHIN (opmi
HAJIEKATh IO CYMDKHUX TEMaTUYHHUX 00JIacTel 3HaHb
Tabmuns 2.1 — Curyartis 2. Tum 2.

3a pe3ynbTaTaMH MPOBEACHOTO JOCTIKEHHS KOHLENTyanbHoro MoaenoBanus [IPOCTOPY
B KOHIIENTYaJIbHIM KapTHHI CBITY HOCIiB aHTJilicbkoi MoBU [AHapeeBa 2006], KOHIENTYaIbHOIO
npoTuiexHicTio npocropy € antu-npoctip (ANTISPACE), mo, Bep6anizyerbes JI®O no man's
land. Amnami3 auckypcuBHOTO (GYHKIIOHYBAaHHS 1JIOMH JO3BOJISIE HAM KOHKPETHU3YBAaTH AaHTH-
IPOCTIp SK MPOCTIp aHOMAaJIbHUIA, HeocBoeHUM: She could feel him. (...), Nadine felt it as a kind of
mystic event, a border-crossing. It was as if these mountains, of which she was even now only in the
foothills, were a no-man's-land between two spheres of influence - Flagg in the West, the old
woman in the East. (King S., “The Stand”). TakuM 4uHOM MH 0a4MMO, 1110 KOHIENTYaJbHI 3MIHU B
KorHiTUBHOMY 3MicTi JI®O B paHOMy BHUMNAIKy MOJATAIOTh Y KOHKPeTH3alii TOMHKAJIbHOI
pedepenuii, momeH nut y ckiaai Meradopu, mo BepOamizoBaHa JIDO, B y3yanpHIA Ta
OKa3ioHaNbHINA Qopmi HanexkaTh 10 cyMiKHHX TemMatnyHux obnacteit (ANTISPACE : NEGATIVE
SPACE).

JlinrBokorniruBHa curyauis 3 (+/-), Konu Oka3ioHaJbHI TpaHchopMallii CTPYKTypu Ta
CEMaHTUKH 1JIOMH HE TMPHU3BOAATH JO 3MIHHM i1 KOHIENTYaJIBHOTO 3MICTy, TOOTO BiOYyBa€ThCA
HYJIbOBa KOTHITHBHA TpaHcopMmailis B sikicHomy TiaHi (Tabmuns 3.1; 3.2).

3MiHU y cTpyKTYpi Ta cemanTuil JI®O KoHnenryanpHi 3MiHH B KOTHITHBHOMY 3MICT1
JIDO

(+) BkiaMHIOBAHHS KOMIIOHEHTIB (Jekcemu- | (-) HYJIbOBA 3MiHa y3yaJbHOI0

aKTyaJi3aTopa) B CTPYKTYPY y3yaiabHOI JI®O | KOHIenTyaJbHOI0 3MicTy

Tabmuns 3.1 — Curyaris 3. Tun 1.
V3yanbHuil KoHUENTyanbHui 3MicT JIOO MOXe KOHKPETH3yBaTHCS 3aBISKH BKIMHIOBAHHIO
nekceMu-akTyanizatopa “And if you're wrong?” Sexton rolled his eyes. “Oh, for heavens sake, Ms.
Tench, if 'm wrong I'll eat my hat.” (...) “I’ll remember you said that, senator.” She smiled for the
first time. (...) As Marjorie Tench had promised, Senator Sexton had taken the bait - hook, line,
and sinker. (Brown D., “Deception Point”). Oka3ioHanbHuii BapianT JI®O 3aBIsku HasBHOCTI
JIeKCeMH-aKTyali3aTopa (fo take the bait), cipuse MOMAaTKOBIN akTyami3alii 3MICTy i1ioMu hook,
line and sinker, mo Bep6anizye konuenrtyaibHy meragpopy END is COMPLETENESS.

Cxoxuil TIporiec KOHKpeTH3allli KOHIENTYaJbHOTO 3MICTY 11iOMH B 1i JUCKYPCHBHOMY
(GyHKILI0HYBaHHI CIIOCTEPIraeMo i B HaCTyNmHOMY npukiani: Becka thought it was a low-down mean
trick. (King S.,“The Tommyknockers”). ABropcbka Moaudikaiis JI®O nmuissxoMm BKIMHIOBaHHS
aTpulOyTy down 3aiiBuii pa3 aktyanizye KoHuentyaibHy metagopy BOTTOM is DECEPTION,
OCKIJTbKHM OKa310HAIBHUN aTpuOyT down € CEMaHTHYHO TOTOXHIM BUCXITHOMY low Ta BepOaiizye
omuH 1 Toi ke KoHment BOTTOM. Takum uyuHOM Oaunmo, mio aedopMoBaHi 3a paxyHOK
BKJIMHIOBaHHS OKa3ioHalbHI (pa3eosnorisMu (PaKTHYHO HE 3a3HAIM SKICHUX 3MIH y CBOEMY
KOHIIETITYyaJIbHOMY 3MICTi.

[Tin wac aHamizy B3a€EMO3B 3Ky OKa3lOHaJIBLHUX TpaHc(opMallii Ta 3MiH KOHIIENTYaIbHOTO
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3MicTy (hpa3eosIori3MiB OKpeMoi yBaru 3aciyroBye aHaii3 MOTHUBYBaHHS ifioM, Hamnpukiaj, JIOO
come/crawl out of the woodwork, mo BepOamizye nokaruBHuii KoHIenT APPEARANCE.
KomnoHeHTHHI aHaii3 /103BOJIIE€ BIHOBUTH MNPOTOTHUIOBUHM CLIEHApil, MO0 JIEKUTh B OCHOBI
YTBOPEHHS 171IOMH, - panToBa MOsiBa KOMax 3 IIIJIMH BIKOHHUX PaM, IBEPHUX OTBOPIB, IO CBITYUTH
npo 3xaatHicTe JIDPO axTuBi3yBatH (GpedMOBI CTPYKTYpH 1 OJHOYAaCHO BHCTYNATH iX
penipeseHTtanToM: Every five years or so, another great rock-'n'-roll song comes break-dancing out
of the woodwork (King S., Straub P. Dark House). BknuuioBanHus obctaBunu break-dancing y
cknan JI®O He BIIMBAE HA KOHIENTYATbHHUH 3MICT 1/110MHU.

3MiHHU y CTPYKTYpi Ta CEMaHTHII KonnenryasnbHi 3MiHH B KOTHITABHOMY 3MICTi
JI®O JIDO
(+) 3amiHa y3yaJbHHX KOMIIOHEHTIB y | (-) HyJbOBa 3MiHa B SIKiCHOMY IUIaHI
cTpykTypi JI®O Ha JlekceMH - CHHOHIMHU | KOHIIENTYAJbHOT0 3MIiCTY
Tabmuus 3.2 — Curyanis 3. Tum 2.

Cemantuka xoHienty BOTTOM 3amo3udyeThesi s MO3HAYEHHS HEBIAyl 3a JOTIOMOTOIO
koHnenrtyaiapHoro nepenocy BOTTOM is BAD LUCK vy cknani JI®O come high, come low ta
LOSING BOTTOM is BAD LUCK y cknanui JI®O the bottom dropped out of sb's world.

®Di3UYHOI0 OCHOBOIO IIMX KOHIIENTYyaJbHUX MeTadop, Ha HAlly TyMKY, € iJes MaJiHHA, 110
MPU3BOJAUTH 10 (DI3UYHUX YIIKOIKEHB, 00, HABIAKH, iX BIICYTHOCTI Y pa3i BJAIOTO MPU3EMIICHHS,
AK, Hanpukian, y ckiuani JID®O fall on one's feet. JIuCKypCcUBHUN KOHTEKCT Yy psAIi BHIIAJKIB
3ymoBitoe nedopmaritito: When the bottom dropped out of both your bank accounts and your
investment portfolio, you had to take your satisfactions where you found them. (Grisham J. “The
Chamber” ).

[Ipore, 3amina komroHeHTa nmo4arkoBoi JIDO the bottom dropped out of sb's world ua out of
both your bank accounts He BIUIMBa€ Ha KOTHITMBHUHN 3MICT (pa3eoiiorizMy, OCKUIBKH B 000X
BUMA/IKaxX BepOalu3yeTcsi KOHLENTyalbHa MeTadopa HU3Y SK MIATPYHTS — BTpPATU MIATPYHTS
(am3y) sk Heaaui: LOSING BOTTOM is FAILURE. 3amina BUCX1ZHOTO KOMITOHEHTY 3yMOBJICHA,
Ha Hally OyMKY, BKJIIOYCHHSAM Yy JAaHuil (parmMeHT eneMeHTiB (hiHAaHCOBOTO AHCKYypey (bank
accounts, investment portfolio).

3MiHH Y CTPYKTYpi Ta CEMaHTHIII KonnenTyanbHi 3MiHU B KOTHITUBHOMY 3MICTi
JI®O JIDO
(+) moamiiiHa akTyandizanmis 3HadeHHs | (-) HYJbOBa 3MiHAa B  SIKiICHOMY ILIaHI
JekceM y ckiaaai JI®O KOHIENTYAJbHOI0 3MIiCTYy
Tabmus 3.3 — Curyanis 3. Tun 3.

Hacrynna cutyarisi, Kol OKa310HaIbHI CTPYKTYPHO-CEMAaHTUYHI 3MiHU HE MPU3BOAATH JIO
3MiH y KoHIentyaasHoMy 3MicTi JI®O — 1e koau 3Ha4ueHHs 11ioMu (Hanpukian, have one’s hands
full) 3a3Hae MOABIMHOI akTyami3allii NUSIXOM OOIrpyBaHHS OYKBaJIbHOTO 3HAYCHHS CEMAHTHYHO
HE3B’S3aHOTO CIOBOCIIONyUYeHHS, 1m0 GopmanibHo criBnagae 3 JIOO: Toomy was not looking at him;
his eyes were shuttling rapidly back and forth between Brian and Nick, and he had his hands full -
quite literally - holding onto Bethany. (King S., “The Langoliers”). SIx 6aunmo, aBTOPCHKHIA
MPUHOM TOJIBIMHOT aKTyasi3allii He BIUTUBA€ HAa KOHIETITYaJIbHUHN 3MICT 1J1I0MH.

[Ile oMM UTIOCTPAaTUBHUM IPHUKIAJIOM i€l cuTyanii Moxxe Oytu Hactynuuil: I'd guess the
total American population might be down to 1.6 million by next spring-and that's a kind estimate. ...
1 just can't picture that. This town would be busting at the seams. (King S., “The Stand”). 3amina
y3yaJbHOTO KOMITIOHEHTY fall apart Ha CHHOHIMIYHUHN bust He TpU3Besa 10 KOHIENTYaIbHUX 3MiH.

OTxe, TpoOBeNEHUI BUILE aHAII3 CBIAYUTH NPO Te, L0 MPOBIAHY pOJIb B TpOIECi
KOMMYHIKATIBHOW y3yaju3arlii i1iloMHU Bifirpae TUCKYPCUBHUM KOHTEKCT, SIKUM MOKE MPOAYKyBaTH
okaszioHanbHi nedopmoBaHi JIDO. CTpyKTypHO-CEMaHTHYHI 3MiHM MPU3BOJAATH 10 MEBHUX 3MiH
KOHIIETITYaJIbHOTO 3MICTy 1A10OMH, SIKI MOYXKHA OMKCATH B paMKaxX JACKITbKOX THUITOBUX CHTYaIlil.
Haii0inpI npoAyKTUBHUMHU THIIAMU CTPYKTYPHO-CEMaHTUYHHUX TpaHc(opmaliii ¢ppa3eosiori3miB €
BKJIMHIOBaHHS KOMIOHEHTIB A0 ckiany JID®O; 3amina kommoHeHTiB JIOO Ha cuHOHIMIYHI abo
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AHTOHIMIYHI, ITO€AHAHHA ediMiHaIll Ta BKIMHIOBAaHHS KoMmoHeHTIiB JIDO. BigmosimHo 10 1uX
3MiH, JUCKYPCHUBHUM KOHTEKCT MOJXKE TMIATBEP/KYBaTH, HIBEIIOBATH, KOHKPETHU3yBaTH abo
Moau(iKyBaTH KOHLENTYaTbHUHN 3MICT 11i0MU 200 3aIHIIATH HOTO 0€3 ICTOTHUX SKICHUX 3MiH.

AHaJi3 JTIHTBOKOTHITUBHHUX TapaMeTPiB OKa3l0HAIBHUX TpaHchopmarlliii ¢hpa3eosaori3mMiB i
Yac X KOMYHIKaTUBHOI y3yaii3alii /J03BOJIss€ PO3IIMPHUTU TEpeNliK KOHIENTyaJbHUX pedepeHTiB
Opi€HTAIMHUX MeTadop, PO3IMIUPHUTH 3HAHHS MPO NMEBHUM aHTIIOMOBHUN KOTHITUBHHN KOHCTPYKT
(makpoxonuent SPACE), a Tako)X HaMITUTH MEPCIEKTUBU JOCHIKEHHS! IeBHUX (OPMAIbHUX Ta
3MICTOBHHUX BiJMOBITHOCTI MK JIHTBaJIbHUMHU Ta KOTHITUBHUMH OIMHHUILIMHU, IO (DIKCYIOTHCS Y
CKJIaJIi OKa310HAJILHUX (Pa3eoIOTiYHUX OJUHUILb.
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3AIIHUMA 10. A.
(Banopizvrkuu HayionanvHul yHigepcumem)
JAPABOBCBKA B. A.
(Binnuybkuii koonepamuenuii iHCmumym)

AKTYAJII3AIISA CETMEHTA «BUSINESS» JIIHTBOKYJIbTYPHOI'O
KOHIEINTY «<MATERIALISM» 3ACOBAMH ®PA30BUX IHHOBALIN
AMEPUKAHCBKOI'O BAPIAHTA AHIJIIMCBKOI MOBHA

VY crarTi NpONOHYETHCS JTIHIBOKYJIBTYPOJIOTIYHHHN MiAX1 A0 JOCIIHKEHHS POLeCY CTBOPEHHs (pa3oBHX iHHOBaLiil chepu OizHecy
B aMEpPHKaHCHKOMY BapiaHTi aHIJIiHCbKOT MOBH OCTaHHBOTO AecaTHmiTTst XXI cr. [HHOBawUiiHI JIHIBaJIbHI NPOLIECH PO3TISAAAI0THCS
SIK pe3yJbTaT PO3BUTKY MOBHOI MaKpOCHCTEMH, 10 € MPOAYKTOM il B3a€MO3B’s3Ky Ta B3aeMofil 3 KyubTyporo. HoBi oauHmIi-
(bpazeosori3Mu po3risIaloThes SIK JTIHTBOKYJIBTYPEMH, IO YTBOPIOIOTH IOJILOBI CTPYKTYPHU 1 PEHPE3CHTYIOTh CETMEHT business sik
OJIHY i3 HAHIIPOYKTHBHIIINX JIHTBOKYJIBTYPHUX c(ep-II0CTavaNbHUKIB MOBHUX IHHOBAIiH. POOUTHCS BHCHOBOK IIPO aKTyalbHICTh
3aCTOCYBaHHS ITOJILOBOTO METOAY 3 METOIO aHaIli3y CIoco0iB (iKcarlil YacTKH KOHIENTYyalbHOI KapTHHU CBITY B aMEPUKAHCHKOMY
BapiaHTi aHTJICHKOT MOBH Ta JJISl TOTJHMOJIICHOTO BHBUYCHHS ()PAa30BHX OIMHUIIb-HEOJIOTI3MIB Pi3HUX COLIO(YHKIIOHANEHUX cdep
3a3Ha4CHOI'0 MOBHOT'O BapiaHTa.

Knrouosi cnosa: amepuxancokuil sapianm aueniiicbkoi MO8U, KOHYenmyanizayis, 1iHe80KYIbMYPHUIL KOHYenm, coyio)yHKYioHANbHA
cpepa, ¢paszosi innosayii.

Baunsni 10. A., /IpaGoBckas B. A. Axryammsanusi cerMenta «business» JIHrBOKYJIbTYPHOro KoHUenTa «materialism»
cpenctBaMu  (Gpa3oBbIX HHHOBAaLMii aMEPHMKAHCKOr0 BapHMaHTa aHIVIMICKOro s3blka. B cratke npemaraercs
JIMHIBOKYJIBTYPOJIOTHYECKHUIT [OAX0/] K MCCIIEIOBAHHIO TIpoliecca co3anust (hpa3oBbIX MHHOBaLMH cepbl OM3HECa B aMEPHKAHCKOM
BapHaHTE aHTJIMICKOro si3blka mocienHero aecsatmwierus XXI B. VIHHOBAaLOHHBIC JIMHIBAJIbHbIC TIPOLECCHI PACCMATPHBAIOTCS KakK
pe3yJIbTaT PasBUTHUSL SI3BIKOBOW MAaKpOCHCTEMBI, KOTOpas SIBISETCS HMPOAYKTOM €€ B3aHMOCBS3U M B3aUMOJCHCTBHUS C KYJBTYPOIL.
HoBble ennHuuBI-Qpa3eosoru3Mpl  paccMaTpUBAIOTCA KaK JIMHIBOKYJBTYPEMBI, KOTOpPbIE OOpa3ylOT IIOJEBbIE CTPYKTYPBl H
PEIPE3EHTYIOT CerMEHT business Kak OAHY W3 HauOoiee NPOJYKTHUBHBIX JHMHIBOKYJIBTYPHBIX C(ep-IOCTaBIIMKOB S3BIKOBBIX
uHHOBanumil. Jlenaercss BbIBOJL 00 aKTyalbHOCTH HNPHMEHEHHS IOJICBOTO METOJAa C LEJbI0 aHajau3a CrocoOOB (HMKCAMU 4YacTH
KOHIIENTYaJbHOH KapTHHbI MUpPa B aMEPUKaHCKOM BapHaHTE aHIJIMHCKOTO f3bIKa,  TAKXKE JUI YIIIyOJICHHOTO H3ydeHus (pa3oBbIx
€IMHHIL-HEOJOTH3MOB Pa3JINYHBIX COLMO(YHKIIMOHAIBHBIX Cep YKa3aHHOTO S3bIKOBOTO BapHaHTA.

Knwuegvie cno6a: amepukauckuii — 6apUaHm — AHIIUUCKO20 — A3bIKA,  KOHYENMYAuiusayus, —JIUHSGOKYIbMYPHbLIL — KOHYenm,
coyuopyHKkyuoHanvras cepa, pazosvle UHHOBAYUU.
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