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YAK 81'37(811.111)
CTPEJIBYEHKO K. C.
(Kuiscokuii ynisepcumem imeni bopuca I pinuenxa)

EMOIIIOTEHHUI ITOTEHIIAJI BEPBAJII3OBAHOI'O CIIEHAPIIO
«PO3B’SI3YBAHHSI TAEMHULI» (HA MATEPIAJII CYYACHOI1
AHI'JIOMOBHOI ITPO3N)

V crarTi aHaNi3ylOThCs CIOCOOM MOBHOT perpe3eHTaii eMOLii Ta POo3rIsAaeThCs IXHIH BILIMB Ha HepeOir cueHapito PO3B’ I3YBAHHS
TAEMHULI. JocmimkyloThess (QyHKUIT KOHKPETHHX €MOLIHd Ha pIi3HMX eTamax po3CIigyBaHHS W pOOHUTHCS BHCHOBOK IIPO
npodisroBaHHs y BepOaqbHOMY MPEICTAaBICHHI IXHBOI POJIi SK MPUYMHU 3MiHH Jiii cy0’ekta abo sIK HACHIAKY OLIHKHM CHUTYaLil.
BusHagaeTbcst KOHCTPYKTHBHHI BIUIMB IO3UTHUBHUX E€MOILIH Ta 3IaTHICTh HETaTUBHUX €MOLii OJIOKyBAaTH BHUPIIICHHS TAa€MHHIII
cy0’ €KTOM.

Kouoei cnosa: cyenapiii PO3B’A3VBAHHA TAEMHHUI]I, eMOyis, KOMROHeHmMU emoyii, 6a3osi emoyii, epoanizayis emoyitl, NO3UMuUeHI il
He2amueHi eMoyii.

Crpenabyenko K. C. DMoumoreHHblii mOTeHHHAT BepOAJIM3MPOBAHHOIO CLUEHApPHSl PACKPBITUE TAMHBI (Ha MaTepuaje
COBpPeMEHHOI aHIJIOA3BIYHOI MPo3bl). B cTaThe aHAIM3UPYIOTCSA COCOOBI S3BIKOBOM PENPEe3eHTAlMU IMOIUN U PacCMaTpUBAETCS
UX BIUSHHE Ha NPOTEKaHHE CLEHapus PACKPBITUE TAMHBI. Mccnenyiorcs (QyHKIMHM KOHKPETHBIX 3MOLMII Ha pasHBIX 3Tanax
paccieloBaHUs U JIEIA0TCS BHIBOABI O NPO(GMINPOBAHUH B BepOaIbHOM NPEACTABICHHN POJIH SMOLMH KaK NPUYUHBI U3MCHEHUS
JeUCTBUI CyOBEKTa WIIM KaK CIEICTBHS OLEHKM cuTyanuu. Ompenensercss KOHCTPYKTUBHOE BIIMSHHE ITOJIOXKHTENBHBIX IMOLIUH 1
CIOCOOHOCTB OTPHIIATEIBHBIX AIMOLIUH OJIOKHPOBATH PEIICHHUE TalHBI CYyOBEKTOM.

Kniouesvie cnosa: cyenapuii PACKPBITHE TAHHBI, Moyusi, KOMHOHEHMbl SMOYul, 0azosvle dMOyul, 6epoamuzayus SmMoyut,
nON0JCUMeNbHbIEe U OMPUYAMENbHbLE SIMOYULL.

Strelchenko K. S. Emotiogenic potential of the verbalized scenario SOLVING A MYSTERY (a study of modern English fiction).
The article sets out to explore the role of emotions in the unfolding of the scenario SOLVING A MYSTERY on the basis of their
verbal representations in the English fiction of the 20™ — 21* centuries. Drawing on research in psychology, a definition of an
emotion as a complex phenomenon is provided along with a review of its components (including the cognitive component, action
readiness, feelings, physiological change, and motor expression). Manifestation of emotions can occur as expression and
thematization, with the latter embracing naming the emotion, describing it or outlining the emotional antecedent and the situational
circumstances. Verbal labelling of emotions varies in specificity, ranging from superordinate through basic to subordinate level
terms. Description of an emotion can highlight one of its components, serving as a metonymic representation of the experience as a
whole. Outlining the circumstances both reflects the state of a person and points to the element that has led to it. The analysis of the
research data demonstrates the pervasiveness of affects throughout the unfolding of the scenario in question. Textual representations
of emotions can highlight their role as a cause modifying the course of events, which is achieved by giving prominence to the action
readiness aspect of the relevant emotion. This is typical of interest (whose effect consists in kindling the subject’s desire to embark
on the search and persevere with it) and fear or anxiety, forcing the individual to terminate the investigation and concentrate on self-
preservation. In the portrayal of emotions as consequences (such as joy, pride, relief, and guilt) the appraisal component comes to the
fore, as the state of affairs is judged with respect to the person’s goals and evaluated as (un)conducive to them. The overall impact of
positive emotions is to increase cognitive resources and widen behavioural repertoires whereas negative affects inhibit the
individual’s ability to act, thus blocking the unfolding of the scenario.

Key words: scenario SOLVING A MYSTERY, emotion, emotion components, basic emotions, verbalization of emotions, positive and
negative emotions.

AHTpPOIIOIICHTPUYHA OPIEHTOBAHICTh CYy4aCHOTO MOBO3HAaBCTBA 3yMOBIIOE 3BEPHEHHS 0
BHYTPIIIHBOTO CBITY JIIOJUHH, Y SIKOMY TIOE€IHYIOTHCSI PAIliOHAJIbHE Ta €MOIIMHO-IyTTEBE Hadaja.
3a TakuxX yMOB HaOyBa€ 3HaYMMOCTI BUBYEHHS MI)KOCOOMCTICHOTO Ta MIKKYJIBTYPHOT'O aCIEKTiB
BHUPa)XEHHS €MOIIiii, 1110 CTAaHOBUTh EMOTUBHY/eKcpecuBHY QyHKIit0 MoBH [Jakobson 1960, c. 354;
Crystal 2005, c.463]. BopmHouac, 3Bakaloud Ha CYTHICTh €MOI SK aJanTHBHOTO
ncuxobionoriunoro mexaismy [Scherer 2009], akTyajJbHHM € aHali3 MOBHUX JaHUX 3aJIs
PEKOHCTPYKIIT 3HAUCHHS eMOLIWHUX MPOIIECiB y MOOYI0B1 YU MoAM(DIKaIii CTPYKTYp 3HAHb.

Metorw 11i€i crarti € a”am3 QyHKIIT emomiii y mepebiry creHapito ITPUXOBYBAHHSA
TAEMHMUIIL. JIOCATHEHHS TOCTaBIEHOI METH TMepeadavyae BUPIMICHHS TAaKUX 3aBAaHb: PO3TIIS
CYTHOCTI Ta CKJIaJly €MOIIi/; y3arajJbHEHHS CIIOCOOIB MOBHOT'O MPECTABICHHS €MOITiii; BUBHAUYCHHS
POl JMCKPETHHX €MOIIi Yy po3ropTaHHi CIeHapilo I[IPUXOBYBAHHS TAEMHMULI, a TaKoX
BCTAHOBJICHHS MOT0 MOAM(IKAIA Y KOHTEKCTI CYKYIHOT JTii KITbKOX €MOIIii.
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O0’exToM € BepOamizoBaHi emouii cy0’ekTa cueHapilo IPUXOBYBAHHS TAEMHHULI, a
npeaMeT CTaHOBJISATH JIHTBOKOTHITHBHI OCOOJMBOCTI BepOaTbHUX pENpe3eHTallld  eMOIIii,
aKTyaJli30BaHUX MPU PO3TOPTaHHI ILOTO CLIEHAPIIO.

MarepiaJjioM 10CTiPKCHHS CIIyT'yBajla aHTJIOMOBHA XymokHs 1ipo3a XX—XXI cTomiTs.

VY ncuxonorii evoyis BUSHAYAETHCS SIK «€Mi30]1 B3a€MOIOB’ I3aHUX CUHXPOHI30BaHMUX 3MiH Y
CTaHaX yCiX 4u OUIBIIOCTI 3 IT'SATH MIiJCUCTEM OPTaHI3MYy Y BIAMOBIAL HA OI[IHKY 30BHIIIHBOI YH
BHYTPIIIHBOI MOAII-CTUMYIY BiJHOCHO OCHOBHUX mOTped opranizmy» [Scherer 2005, c. 697].
Emorii posrmsmarotecsi sk OaratokommnoHeHTH1 siBumia  [Frijda&Scherer 2009, c. 142]:
KOTHITUBHUH CKJAIHMK CTAaHOBUTH IHTEPIIPETAII0 €MOIIOTe€HHOI MOJiT UM CTUMYIY Ta HAaCTYITHI
3MIHU CHIPUHHATHX 00pasiB uu mepekoHaHb [Guerrerro et al. 1998, c. 6-7]; roroBHicTb A0 aii
MOTHBY€E 3MIHUTH Y{ MiATPUMYBATH BiJHOLIEHHS 31 CBITOM, COOOI0 UM MPEIMETOM MHUCICHHEBOL
TISTBHOCTI Ta OXOIUTIOE CTaBJICHHS IO TpEIMeTa, TOTOBHICTh pealiyBaTh I11€ CTaBJICHHS YU
BincytHicty naii [Frijda 2009, c. 1]; mouyTTsi Mapkye eMOLi0 y BHUMIipi 3a70BOJICHHS/O1Ib,
(iziosioriuHi 3MiHM BKIIFOYAIOTh 3pOCTaHHS UM 3HWIKEHHS PiBHS 30y KEHHS Ta 1HII (Hi310JI0TTUHI
cumnromu [Guerrerro et al. 1998, c. 7], MoTopHe BHMpa:KeHHsl 3a0€3MEUYETHCS TOJIOCOM Ta
BupazoMm obmuuust [Scherer 2005, c. 698]. Bka3zaHi KOMIIOHEHTH CHIBBIIHOCATHCS 3 TaKHUMH
(GYHKIIISIMA €MOITii: OIliHKa 00’ €KTiB Ta MO, MiJTOTOBKA Ta CIPSMOBAHICTH il (MOTHBAII),
KEpYBaHHs BHYTPIIIHIM CTAaHOM Ta B3a€MOJIEI0 MK OPTaHI3MOM 1 CEPEIOBHUINEM, PETYIIOBAHHS
CHCTEMH, BHPAXEHHs peakiliii Ta moBemiHkoBux HamipiB [Scherer 2005, c. 698]. 3Baxaroun Ha
CHUCTEMHI XapaKTepUCTUKH €MOI[il, MPHUCYTHICTh OJHOTO 3 KOMIIOHCHTIB HEJOCTATHS JJIs
inerTudikarii emomiiftHoro nepexuBanHs [Guerrerro et al. 1998, c. 7; Shiota&Kalat 2012, c. 5]:
HOro KOMITOHCHTH € IHTEPaKTHBHHMHU 32 CBOEIO CYTTIO T4 MOXKYThb BIUIMBATH (TIOCHIIIOBATH YU
rocaabaoBaTi) oauH Ha ogHoro [Izard 1977, c. 102].

[IpencraBneHHss emoliii MoXe BIZOyBaTHCS uepe3 iXHE BHpakeHHsS (expression) abo
tematuzanio (thematization) [Fiehler 2002, c. 86]. BupaxeHHsS eMoIliii OXOIUTIOE BCi BUAH
MOBEIIHKK (y TOMY 4YHCIlI MHUMOBUIBHI (DI310JIOTIUHI peakiii) y KOHTEKCTI KOMYHIKaTHBHOI
B3a€MO/Iii, III0 YCBIIOMITIOIOTBCS MOBIIEM 1 CIIPUHMAIOTHCS Ta IHTEPHPETYIOTHCS CHIBPO3ZMOBHHKOM
SIK TIOB’sI3aH1 3 €MOIIIsIMH; Y MOBHOMY BUMIpI MOB’s3aHe mepeaycim 3 iHToHamiero [Fiehler 2002,
c. 87] ta Burykamu [Kovecses 2004, c. 2-3]. Temaruzauis (BepOamizaiist K mpeaMeTa pPO3MOBH)
MOXXe BiJIOyBaTHCsS 3a JOMOMOTor 1) HOMIHAII eMoIliid; 2) iXHBOTO Omucy Ta 3) BKa3iBKHM Ha
CUTyaTHBHI YMOBM 4YHM iHIII moxii, mMOB’s3aHi 3 emouiiiHuM nepexxuBanusaM [Fiehler 2002, c. 87].
Howminamii emorriif, Mo XapakTepu3yrThcs y (HOPMAIBHOMY acleKTi Pi3HOI YaCTHHOMOBHOIO
MPUHAIEKHICTIO, PI3HATHCS TAaKOX CEMaHTHYHO 3a CTyNeHeM Yy3araiabHeHocTi (3a E. Pom
[Rosch 1988, c. 314]: oauHUII CyNepOpAMHAHTHOTO PiBHSI, Taki sk emotion/feeling, 6a30Boro Ta
cyOopauHaHTHOTO piBHSA — npukiamu (1) — (3)).

(1) “In doing so,” said Dr. Mortimer, who had begun to show signs of some strong emotion,
“I am telling that which I have not confided to anyone” [Doyle 1998, c. 1008].

(2) It was partly fear and partly illness that clouded my judgment, since whatever cold or
chill I'd caught wasn’t going away [Tartt 2013, c. 967].

(3) The atoms in my head were spinning apart; the sparkle of the bump had already begun to
turn, apprehension and disquiet moving in subtly like dark air before a thunderstorm |Tartt 2013,
c. 769].

IaBeHTap 0a30BMX HOMIHAIIM eMOIii (K 1 BIacHe 0a30BUX €MOIIiil) Bapito€e B MpaIsixX pisHUX
JIOCITITHUKIB, BKJIIOYAIOYH TaKl CTaHU: THIB, CTpax, CyM, pajaicTh, OTHa, COPOM, BUHA (anger, fear,
sadness, joy, disgust, shame, guilf) [Scherer 1994, c.25]; Takwii mepemik MOXe TaKOXK
KOHCTHUTYIOBATHCSl TIPUKMETHUKOBUMH XapaKTEPUCTUKAMHU €MOIINHUX CTaHiB: happy, angry, sad,
interested, pleased, relaxed, worried, affectionate, afraid, content, excited, bored, confident,
amused, loving, disappointed, satisfied [Cowie et al. 1999, c. 112].

Omnwuc Mosxe BinOyBaTHCs yepe3 MpoQiTIoBaHHS OAHOTO YU KUTBKOX KOMIIOHEHTIB €MOIIii, 110
METOHIMIYHO 3aMillly€e Ha3BYy CTaHy, SKUU MmepexuBae ocobda. Tak, imiloMaTH4HE MO3HAYCHHS CTPaxy
MOTHUBYETHCS CYO’ €KTUBHHUM OCMHUCIICHHSIM BHKIMKAHOT HUM (hi310JIOTIYHOT peaKiii:
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(4) “I see you've found him,” said someone behind me, and at the sound of his voice my blood
ran cold [Bradley 2009, c. 177].

[HMKaTOpOM NepeKuBaHb CIYTye TaKOX BKa3iBKa Ha aKIIOHAIBHUHN CKJIaJHUK €MOIii, 110
MOXKE TIPEJICTABJIATHCS HE JIUIIE SIK TOTOBHICTH 10 il (SKa MoKe He peanizyBatucs — (5)), a 1 5K
MOCITITOBHICTh BUMHKIB Y BIJIIOBI/Ib HAa €EMOLIIOTCeHHUI CTUMYI (6).

(5) Fancy that! I thought. Recognition at last! I could have hugged the man, but I didn’t.
He’d have been mortified, and so — but only later, of course — would I [Bradley 2011a, c. 197].

(6) As I stood rooted to the spot, he reached into the back of the van and dragged out a
couple of heavy objects. ... My immediate reaction was to shrink back — to step away from the
glass — but I found that I could not. Some remote part of my mind had already spotted a detail that
was only now leaking slowly into my consciousness, and I'm afraid I let out a gasp [Bradley 2011a,
c. 136-137].

ExcnpecuBHMI KOMIIOHEHT K METOHIMIYHUH BHMpa3HUK eMOIlii Ha0yBa€ 3HAYUMOCTI INpH
OIMClI MOBJIEHHEBOI HOBEMIHKH. Tak, miecinoBa fo bellow / to roar mo3Ha4arOTh 1HTOHALIMHI
XapaKTEPUCTHKHN BHUCIOBJICHHA (MepelyciM I'YYHICTh), iICHTU(]IKYIOUH MPH LbOMY IOYYTTS THIBY:
to bellow — to shout (something) unrestrainedly, as in anger or pain; to roar — to utter (something)
with a loud deep cry, as in anger or triumph [Collins]:

(7) He had closed his right hand to make a fist and was hitting the desk with it, and he was
bellowing. He was roaring something in a language that was probably the one he had used as a
boy in Montenegro, the one that he and Marko Vukcic had sometimes talked [Stout 1989, c. 2].

CuTyaTUBHMI KOHTEKCT MOXKE 3arajoM CJIyryBaTH BiIOOpaKE€HHSIM €MOIIIHHOIO CTaHy
moauHA. TakoX ASCKPHUIIIIS OKPEMHUX HOTO €IeMEHTIB MOKE IMIUTIKYBaTH €MOITIHHI TIepeKUBaHHS
B TPUCYTHIX (MPUKMETHUK uncanny BU3HAYAE TIOCTATh SK 3araJlkoBy YW IUBHY, BOJHOYAC
BKa3yIO4YM Ha XBHJIIOBAHHS UM 3a4yJJOBaHHS HEIO):

(9) There was something uncanny about that very small figure, perched like a goblin beside
the goblin stove; and the sense that its round head had held such a universe of wild unreason and
imaginative injustice [Chesterton 2008, c. 690].

Omnrc emol1ii Ta CUTYyaIlii MOXKe TTOETHYBATUCS TSI BCEOTYHOTO TIPEICTABIICHHS CTaHy OCOOM.
VY HacTynmHOMY (parMeHTi aHTeueAeHT eMolliil (the wild horse and the fallen rider) curnanizye
IHTCHCUBHICTh BUKJIMKAHOTO HUM TepeXHUBaHHS. Takok BaXKIMBUM € MPOCTOPOBE PO3TAITyBaHHS
NpUCYTHIX — nepeOyBaHHA B HaToBIi (along with the rest of the bistro crowd), sxe MeTapOpUIHO
MO3HAYa€ COIIAIbHY NPHHAICKHICTh, KOHTPACTy€ 3 TIEPCIEKTHBOIO BITYYXKEHHS, IO €
BUpIIIAIBHUM eMoIlioreHHuM (Qaktopom. [Jleramizamis mnepexxuBanHs OuiB’e (OCTaHHE He
Ha3UBA€THCA OJIHO3HAYHO, ajie MOXKe OyTH MO3HAYCHUM SIK €IHICTh €MOIlI CTpaxy, BiI4yar Ta
BUHU) OXOIUTIOE BHCBITIIEHHs (Qizionoriunoi peakuii (his skin crawled), roToBHicTh 10 mii (Kynu
BXOJMTH 1 BOKaJbHA €KCIIPECis), @ TAKOK KOTHITUBHY CKJIAJIOBY — OIIIHKY O€3BUX1THOCTI CHUTYaIIil.

(10) Olivier watched the wild horse and the fallen rider along with the rest of the bistro
crowd. His skin crawled and he longed to break out, to scream and push his way out of the crowd.
And to run away. Run, run, run. Until he dropped. Because, unlike them, he knew what it meant.
Instead he stood and watched as though he was still one of them. But Olivier knew now he never
would be again [Penny 2009, c. 146].

AHaJi3 UTIOCTPATUBHOTO MaTepialy CBITYUTH, IO €MOIIOTeHHI KOHTEKCTH MOXKYTh BUHHKATH
Ha BCIX eTamax pO3TOpTaHHs CIeHapiio PO3B’S3YBAHHS TAECMHULL Ilpu mpomy emoriiss Moxe
MIPEACTABIATUCS K NPUYUHA, TIIO CIIPHUSIE, TIEPEIIKOKAE Y1 MOAU(IKYE TIsITbHICTh Cy0’€KTa abo kK
K pe3yibmam — y TaKOMY BHIIAQJKy €MOLIHHA peakiis BiJoOpaxkae mepeayciM OI[iHKY 0C000i0
ICHYIOYO1 CHTYaIllii, BTACHUX Ji{ Y¥ CIIPUYNHEHOTO CTaHy CIIPaB.

Cepen nozumuenux emoyiil, 1110 BU3HAYAIOThCS KOHCTPYKTUBHUM BIUTUBOM Ha KOTHITHBHO-
TICUXOJIOTTYHI XapaKTEPUCTUKU Ta PO3UIUPIOIOTh TMOBeAiHKOBHM penepryap [Fredrickson&Cohn
2008, c.782-783], mepuioueproBa poJib HAJCKUTh IHmMepecoegi, SKU TOPOIKYye OakaHHS
JOCITIDKYBATH, CIpUMaTH HOBY iH(popMaiiro Ta nocBif [Fredrickson&Cohn 2008, c. 782] 1 Mmoxe
CTaBaTH BUPIMIAIBHUM MOTHBOM, MIO CHOHyKae posmnouatd nomryk (11). 3 ixmoro Ooky,
CTBEPKCHHS BIJICYTHOCTI IHTEpECy piBHO3HAYHE BIIMOBI 3aiiMaTHCs po3ciiayBaHHsIM — (12).
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(11) Holmes leaned forward in his chair, his interest piqued. “What is it that's been stolen,
Mr. Dupry?” “Nothing,” Dupry answered. “Not yet, at any rate. I'm looking to you to make sure
that remains the case.” Holmes uncrossed his legs, his hands on the armrests of his chair. “I'll
admit that you have me intrigued. Please continue” [Baxter et al. 2009, c. 250].

(12) “Mr. Cramer.” The mountain of yellow pajamas moved. “I repeat. I am not interested,
not involved, and not curious” [Stout 1993, c. 58].

IaTepec sik OCHOBHUIM MOTHMBALIWHUI YMHHUK MOXKE TMOEIHYBATUCS 3 IHIIMMU Kay3aTUBHUMH
(hakTOpaMu SIK paIioOHATBLHO-JIOTTYHOTO, TaK 1 MOPAIBHO-ETUYHOTO TIOPSJIKY:

(13) In this case, it is not merely curiosity that moves me to inquire. I have a distinct and
genuine need to know all the facts [Peters 2008, c. 329].

(14) “Well, Mr. Holmes, from the moment that I understood that there was something about
that suite of rooms which I was not to know, I was all on fire to go over them. It was not mere
curiosity, though I have my share of that. It was more a feeling of duty — a feeling that some good
might come from my penetrating to this place [Doyle 1998, c. 474].

[ToyaTok MOIIYKY MOX€ BHKJIMKATH PsAJ MO3UTUBHUX €MOILIiH, CIIPSIMOBAaHMX Ha MailOyTHE —
3axonnennsn (15), naodii (16) — Ta NOB’SA3aHUX 3 OUYIKYBAaHHSAMH OCOOM MIOAO 3MIMCHEHHS
po3ciiyBaHHS a00 TOCSITHEHHS MTOCTABIEHOT METH.

(15) I felt it begin — a warm, delirious flush of excitement rippling giddily through my veins. A
harbinger of adventure and discovery, of mysteries solved and treasure restored to an admiring
world? More likely a harbinger of certifiable lunacy [Peters 2008, c. 24].

(16) Father Brown suddenly sprang erect, so that his chair fell over flat behind him. He was
deathly pale, yet he seemed fired with a hope; his eyes shone. “That’s it!” he cried in a clear voice.
“That’s the way to begin...” [Chesterton 2008, c. 164].

BrnacHe mporec po3B’s3yBaHHS TAEMHHMII TaKOX BHCTYIae 00 €KTOM €MOIIIHOTO
pearyBaHHs: aKTyaJlbHHM CTaH peueil, n1e cy0’€KT Mae€ 3[aTHICTb AIATH UM PEai30ByBaTH CBIii
KOTHITHBHHH MOTEHII NI, MOJKE CTaBaTH JKEPEIIOM MTOYYTTS padocmi:

(17) “Yes, we should have a full day to-day,” he remarked, and he rubbed his hands with the
Jjoy of action. “The nets are all in place, and the drag is about to begin. We’ll know before the day
is out whether we have caught our big, lean-jawed pike, or whether he has got through the meshes”
[Doyle 1998, c. 1122].

(18) Twice already in his career had Holmes helped him to attain success, his own sole
reward being the intellectual joy of the problem [Doyle 1998, c. 1158].

TunoBuMu HecamusHumu emoyiamu, WO CYNPOBOKYIOTh PO3TOPTaHHS AaHANi30BaHOTO
CIieHapito, € cmpax Ta xeuntoearnusa. OCoOIUBICT, OCTAHHLOTO TOJISTAE B TU(PY3HOCTI CTUMYITY (Ha
BIIMIHY BiJ] CTpaxy), a TaKOXX OpieHTauii Ha MaiiOyTHe (moTeHwUiliHy HeOe3neky) [Reevy 2011,
c. 83]. HeBusHaueHicTb NPUYMHM MOTHBYE BHOIp IMOBEAIHKOBUX CTpaTeriii yHukHeHHs (19),
O0OMEXYIOUH MOXIIMBOCTI 3[{IICHEHHS TOIIYKY.

(19) His voice had risen and he paused, gaze flicking off to one side. His anxiety was
infectious and 1 felt myself glancing around as he had, wanting to keep my voice low so our
conversation couldn't be overheard [ Grafton 1986, c. 9].

[Toni6HO 10 XBWUIIOBaHHS, cmpax MOTHUBYe 0co0y 3MIHHTH a0 BIAMOBUTHCA Bij
3aIUTAHOBAHMX 1M, TIEPEIIKOKAI0YM pOo3CciayBaHHI0. Ll emolist 3ByKye 0OCSAT CHpUUHATTS Ta
yBar, 3MyIIyIOUd CKOHLIEHTPYBATUCS Ha JDKEPEJIl 3arpo3u Ta MOXJIMBOCTI BTedi Bif Hboro [Izard
et al. 2000, c. 19]. AkmioHAIBHMM KOMIIOHEHTOM CTpaxy, IO CIPUYHUHSETHCS YCBIIOMIICHHSIM
KOHKpETHOI HeOEe3MeKH, € TOTOBHICTh AUCTAHLIIIOBATUCS BiJ HET JUIs caM030epexKeHH.

OcCKUTbKH eMOITli XapaKTEepU3YIOThCs 3aTHICTIO YTBOPIOBATH KOMIUIEKCH, B SKHMX KOXKHA 3
HUX MO)X€ MOIM(DIKYBaTH 1HII, aKTUBAIIisl IHTEpPECY MOPSII 31 CTpaXoM pO3IIMPIOE HASBHI BapiaHTH
noBeninku [Izard et al. 2000, c. 19]: ycBimomieHHs TPIOPUTETHOCTI 3HAXO/KCHHS BiAMOBIIL
MOPIBHSHO 3 IPArHEHHSM BJIACHOI O€3MeKH 0JIOKye Oa)xxaHHs 3aIUIIUTH Micie moaii — (20).

(20) I was frightened of the house, of the man, of the woman, of the servants, even of the
child. They were all horrible to me. If I could only bring you down all would be well. Of course 1
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might have fled from the house, but my curiosity was almost as strong as my fears [Doyle 1998,
c. 476].

I'nie MOxe BUKIIMKATUCS TOYYTTSIM OOMEKEHHS 5K Y (Pi3MUHOMY, TaK 1 y MCUXIYHOMY ILIaHi:
MepEIIKoAaMH, MpaBUJiaMid Ta BKa3iBKAMHU UMW OCOOMCTOIO HE3JATHICTIO JOCATTH OakaHOi METH
[Izard 1977, c.329-339]. Tak, po3yMiHHS HEMOXJIMBOCTI OTPHUMATH BIANOBiAb, SKA € IyXKe
HEOOX1THOI0, CTAa€ MPUYUHOIO TOTOBHOCTI /IO arpECUBHOI TTOBEIHKH:

(21) For some inexplicable reason, I wanted to seize her and shake the answer out of her.
This was a kind of anger I had never known before [Bradley 201 1a, c. 185].

OrmiHKa NPUHHATHOCTI CMIOCO0IB OTpUMaHHS 1HPOPMAILlii MOYKE BUKJIMKATH COLiAJIbHI eMOLii —
TaKi K UHAa YU COpOM, 1110, 3MYIIIYIOUH Cy0 €KTa OOTPYHTOBYBATH BJIACHI [iii, HE 000B’I3KOBO
BEIYyTh J0 3MiHHU TaKTUKH:

(22) 1 feel a tiny rush of guilt over using someone’s grief to get answers. I reassure myself it’s
for the greater good [Ryan 2010, c. 93].

HecrnogiBaHicTh YM HE3BHUYAWHICTH CTUMYJY € MPUYMHOK eMOIlli 30ugyeanns. Ilpu mpomy
3aJIeKHO BiJ Y3TO/DKEHOCTI CTUMYITY 3 YSABICHHSIMM IPO CUTYallil0 Ta (JOHOBUMH 3HAHHSIMH,
BUOKPEMIIFOETBCS 3IUBYBAaHHS 4Yepe3 HEOYiKYBaHICTh AaHTENEJCHTa Ta 3/JWBYBaHHS Yepes
HEBIAMOBIAHICTH OUiKyBaHHAM (24) (unexpected/misexpected surprise [Ekman&Friesen 2003, 34]).

(24) “There’s something cold about this work. I hesitate to say evil...” Gamache cocked his
head in surprise. Evil wasn’t a word he heard often outside a sermon. Brutal, malevolent, cruel,
ves. Horror, even; investigators sometimes talked about the horror of a crime. But never evil
[Penny 2009, c. 178].

3MMBYBaHHS 4Yepe3 HEOUiKyBaHICTb CTUMYITY B HACTYITHOMY TIPUKIIAAi BHPAKAETHCA 3a
JIOTIOMOTOI0 OTIHCY TIOTJISAY, BUpazy o0nuyys, mocraBu. HecroiBaHicTh Ta HEPO3YMiHHS CYTHOCTI
M00A4YeHOT0 THMYAcOBO OJIOKYE 37aTHICTh MOCHIIUTH W CHIBBIAHECTH HOTO 3 OYIb-SIKHUMH
BifoMUMH (paKTamMHu:

(25) The Chief frowned and gazed around the small cabin. After a minute he grew very quiet,
very still. Except for his eyes, which darted here and there. Beauvoir approached. “What is it?”
The Chief didn’t answer. The room grew hushed. He moved his eyes around the cabin again, not
really believing what he saw. So great was his surprise he closed his eyes then opened them again.
“What is it?” Beauvoir repeated [Penny 2009, c. 153].

SIk HeWTpanbHAa €MOIlis, 3JUBYBAHHS XapaKTEPU3YETbCS KOPOTKOIO TPHUBAIICTIO, 3a3BHYAi
MOCTYIAI0YMCh MICIIEM 1HIIH eMOIli, 3a KO 1 BU3HAYAETHCS BAJICHTHICTH MOYYTTS (MMO3UTUBHE
g HeratuBHe) [Ekman&Friesen 2003, 34-36]. Tak, onuc pyxy, TUIIOBOIO Ul 31UBYBaHHSA (my
head whipped up), opsii 3 HOMIHAIIIEIO CTpaxXy Ta MPUTAMAaHHUX HOMY (1310JOTIYHUX peaKIlii,
BKa3y€e Ha OILIHKY CHUTYallil sk HeOe3Me4Hoi, MPUYOMy caMe CTpax, [0 BHUCTYIAE JTOMiHAHTHOIO
€MOILII€I0, BU3HAYAE ITOAAJIbIII Ii1 0co0u:

(26) The key rattled in the lock and my head whipped up. Fear shot through me like a jolt of
electricity and my heart started thudding so hard it made my whole neck pulse. My single
advantage was that I knew about them before they knew about me [Grafton 1985, c. 197].

Pe3ynbraroM yCmimHOTO 3aBEpIICHHS CIICHApil0 MOXKYTh CTaBaTh eMollii pamgocti (26),
3a/10BOJIeHHs (27).

(26) As he spoke, I looked round desperately for something — anything! — to seize upon. And
suddenly I saw it! I almost whooped with joy. My heart welled up inside me and I could hardly keep
from laughing as I spoke [Bradley 2011b, c. 112].

(27) And I suddenly saw it all, saw it spread out before me at my feet the way one must see
from the top of a mountain. The way Harriet must have— The way an eagle sees his prey. I hugged
myself with pleasure [Bradley 2009, c. 58-59].

Emortist ropaocTi Takok BKa3ye Ha MO3UTHBHY OIIHKY Pe3yJbTaTy IMOIIYKY, MPOTE B I[LOMY
BUMNIAAKY y (okyci mepeOyBae He JOCSATHYTUH CTaH CHOpaB, a CyO €KT, IO CIPUYMHHUB TAKUN
pe3yibTar:

(28) Although I had first formulated this chain of events — or, at least, certain of its links —
hours ago, it was only now, when I was at last forced to be alone with Flavia de Luce, that I was
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able to fit together all the pieces. Flavia, I'm proud of you! Marie-Anne Paulze Lavoisier would be
proud of you too [Bradley 2009, c. 194].

IoJierkicTh € HACHIAKOM pPETPOCHEKTHUBHOIO aHaJi3y CUTyalii, mo Oyla aHTEeLEICHTOM
HETaTUBHOI eMOIIii (CTpaxy, XBHJIFOBAHHS):

(29) All were staring at him thunderstruck and still, except Father Brown, who heaved a huge
sigh as of relief and fingered the little phial in his pocket. “Thank God!” he muttered; “that’s much
more probable. The poison belongs to this robber-chief, of course. He carries it so that he may
never be captured, like Cato” [Chesterton 2008, c. 220].

Orxe, emollii SK CKIaaHI OaraTOKOMIIOHEHTHI SIBHINA, TMPUTAMaHHI BUIIIH HEpBOBIi
JUSTTBHOCT] JIIOJMHU, CYNPOBO/DKYIOTH YC1 €Tanmu po3B’sA3yBaHHS TA€EMHUIN Ta CITIBBIIHOCATHCS 3
BIJIMOBITHAMH KOTHITUBHMMH ormepamisiMi. [lpu BepOaimizarii MoXe€ BHUCBITIIOBATUCS iXHE
3HAYCHHS K MPUYMHU Moaudikaiii crieHapiro 4epe3 yBary J0 akI[lOHAIBHOTO KOMIIOHEHTY (IO €
XapaKTepHUM Ul 1HTEpecy, CTpaxy, XBWIIOBAaHHs), a00 X SIK HACTIJKY, IO BiOOpa)kae OLIHKY
aHTEIe/IeHTa eMOIlii BIIHOCHO IJIeH OcOOM Ta MpEeACTaBICHWW B UIFOCTPAaTHBHOMY MaTepiai
BepOamizalisiMu MOYYTTIB PaIOCTi, 32I0BOJICHHS, TOPIOCTI i MONIETKOCTI. POJb MO3UTUBHHUX eMOIIii
MOe OyTH y3araJlbHEHO BH3HAu€Ha K CTUMYJIOBAHHS Cy0 €KTa 10 3[IMCHEHHS TOIIYKY, TOJI SK
HEraTUBHI OJIOKYIOTh pO3ropTaHHs cueHapito. IlepcnekTHBOW MNMOAAJIBIIMX OCTIIKeHb €
BH3HAYCHHS POJII EMOIlIH y Mepediry IHIUX CIIEHAPIiB B3aEMOIIi 0COOH 3 TAEMHUIIEIO.

Jimepamypa

Collins English Dictionary [electronic resource]. — Available from: http://www.collinsdictionary.com/dictionary/english/.
Crystal D. How Language Works. How Babies Babble, Words Change Meaning and Languages Live or Die / David Crystal. — New
York : Penguin Group, 2005. — 512 p.
Ekman P. Unmasking the Face. A Guide to Recognizing Emotions from Facial Clues / Paul Ekman, Wallace V. Friesen. —
Cambridge : Malor books, 2003. — 212 p.
Fiehler R. How to Do Emotions with Words: Emotionality in Conversations / Reinhard Fiehler // The Verbal Communication of
Emotions. Interdisciplinary Perspectives / [edited by Susan R. Fussell]. — Mahwah : Lawrence Erlbaum Associates, 2002. — P. 79—
106.
Fredrickson B. L. Positive Emotions / Barbara L. Fredrickson, Michael A. Cohn // Handbook of Emotions / [edited by Michael
Lewis, Jeannette M. Haviland-Jones, Lisa Feldman Barrett]. — New York: The Guilford Press, 2008. — P. 777-797.
Frijda N. H. Action Readiness / Nico H. Frijda // Oxford Companion to Emotion and the Affective Sciences / [edited by D. Sander,
K. R. Scherer]. — Oxford : Oxford University Press, 2009. — P. 1.
Frijda N. H. Emotion Definition (Psychological Perspectives) / Nico H. Frijda, K. R. Scherer // Oxford Companion to Emotion and
the Affective Sciences / [edited by D. Sander, K. R. Scherer]. — Oxford : Oxford University Press, 2009. — P. 142-143.
Guerrerro L. K. Communication and Emotion: Basic Concepts and Approaches / Laura K. Guerrero, Peter A. Andersen, Melanie
R. Trost // Handbook of Communication and Emotion: Research, Theory, Applications, and Contexts / [edited by Peter A. Andersen,
Laura K. Guerrero]. — San Diego : Academic Press, 1998. — P. 3-27.
Izard C. A. Human Emotions / Carroll E. Izard. — New York : Springer Science+Business Media, 1977. — 495 p.
Izard C. A. Self-Organization of Discrete Emotions, Emotion Patterns, and Emotion-Cognition Relations / Carroll E. Izard, Brian
P. Ackerman, Kristen M. Schoff, Sarah E. Fine // Emotion, Development, and Self-Organization. Dynamic Systems Approaches to
Emotional Development / [edited by Marc D. Lewis, Isabela Granic]. — Cambridge : Cambridge University Press, 2000. — P. 15-36.
Jakobson R. Closing Statement: Linguistics and Poetics / Roman Jakobson // Style in Language / [edited by Thomas A. Sebeok]. —
Cambridge : The M.L.T. Press, 1960. — P. 350-378.
Kovecses Z. Metaphor and Emotion. Language, Culture, and Body in Human Feeling / Zoltan Kovecses. — Cambridge : Cambridge
University Press, 2004. — 223 p.
Reevy G. M. Encyclopedia of Emotion / Gretchen M. Reevy [with the assistance of Yvette Malamud Ozer, Yuri Ito]. — Santa Barbara
: Greenwood, 2011. — 675 p.
Rosch E. Principles of Categorization / Eleanor Rosch // Readings in Cognitive Science. A Perspective from Psychology and
Artificial Intelligence / [edited by Allan Collins, Edward E. Smith]. — San Mateo : Morgan Kaufmann Publishers, 1988. — P. 312—
322.
Scherer K. R. Emotions are Emergent Processes: They Require a Dynamic Computational Architecture / Klaus R. Scherer //
Philosophical Transactions of the Royal Society B: Biological Sciences. — 2009. — No. 364. — P. 3459-3474.
Scherer K. R. Toward a Concept of “Modal Emotions” / Klaus R. Scherer // The Nature of Emotion. Fundamental Questions / [edited
by Paul Ekman, Richard J. Davidson]. — New York ; Oxford : Oxford University Press, 1994. — P. 25-31.
Scherer K. R. What are emotions? And how can they be measured? / Klaus R. Scherer // Social Science Information. — 2005. — Vol.
44, No. 4. — P. 695-7209.
Shiota M. N. Emotion / Michelle N. Shiota, James W. Kalat. — Belmont : Wadsworth, Cengage Learning, 2012. — 454 p.
What a Neural Net Needs to Know about Emotion Words / R. Cowie, E. Douglas-Cowie, B. Apolloni, J. Taylor [et al.] //
Computational Intelligence and Applications / [edited by N. Mastorakis]. — New York : World Scientific Engineering Society Press,
1999. - P. 109-114.

/cepena intocmpamuenozo mamepiany
Bradley A. A Red Herring without Mustard / Alan Bradley. — New York : Delacorte Press, 2011. — 240 p.
Bradley A. The Sweetness at the Bottom of the Pie / Alan Bradley. — New York : Delacorte Press, 2009. — 222 p.

35



Bradley A. The Weed That Strings the Hangman’s Bag / Alan Bradley. — New York : Delacorte Press, 2011. — 172 p.

Chesterton G. K. The Complete Father Brown / Gilbert Keith Chesterton. — London : Penguin Books Ltd, 2008. — 846 p.

Doyle A. C. The Complete Sherlock Holmes [Electronic resource] / Arthur Conan Doyle. — Camden House, 1998. — Available from:
http://ignisart.com/camdenhouse/canon/index.html.

Grafton S. B is for Burglar / Sue Grafton. — New York : Henry Holt and Co., 1985. — 230 p.

Grafton S. C is for Corpse [electronic resource] / Sue Grafton. — 1986. — Available from: http://hnovels.com/c-is-for-corpse/page-1-
1026611.html

Penny L. The Brutal Telling / Louise Penny. — New York : Minotaur Books, 2009. — 319 p.

Peters E. Trojan Gold. A Vicky Bliss Mystery / Elizabeth Peters. — New York : HarperCollins e-books, 2008. — 365 p.

Ryan H. P. Drive Time / Hank Phillippi Ryan. — Toronto : MIRA, 2010. — 352 p.

Stout R. Plot it yourself / Rex Stout. — New York : Bantam Books, 1989. — 123 p.

Stout R. Trouble in Triplicate / Rex Stout. — New York : Bantam Books, 1993. — 146 p.

Tartt D. The Goldfinch / Donna Tartt. — New York ; Boston; London : Little, Brown and Company, 2013. — 1075 p.

The Improbable Adventures of Sherlock Holmes / [Baxter S., Burgess A., Gaiman N. et al] ; ed. by J. J. Adams. — San Francisco :
Night Shade Books, 2009. — 325 p.

YAK: 811.111:81°42
HIEBYYK O. B.
(Banopizvrkuu HayionanvHul yHigepcumem)

IMACHUBHI KOHCTPYKIII B CTPYKTYPI IPONO3ULIIT BUCTOBJIKOBAHHS

V crarti po3rsnaeTbcs (GyHKIIOHYBAHHS NMACHBHUX KOHCTPYKLIH B CTPYKTYpi Npono3uIii BUCIOBIIOBaHHS. [l03aMOBHa cuTyais
BiZIOOpakaeThCsl CEMaHTUYHOIO KOHCTPYKIi€I0 a00 KOH}Irypali€ero, siky 4acTo Ha3MBaIOTh Mpono3uiieto. [Ipono3ullis BUCTYIIAe SIK
MOYATKOBHI CIIOCiO BOpsiAKyBaHHs iH(pOpMaLii, sika Mijirae iHTepuperaii 3a JOIOMOT00 BUCIOBIIOBAHHSL.

Knrouoei cnosa:nacueni koncmpykyii, nponosuyis, Uci081eHHs, NPOMALOHICI, AHMASOHICM, NO3AMOGHA OilICHICMb.

Ilesuyk O.B. IlaccuBHble KOHCTPYKIHHM B CTPYKType NpPONO3MLIMHM BbICKa3biBaHHsA. B cratbe paccMaTpuBaercs
(YHKIMOHMPOBAaHNUE ITACCUBHBIX KOHCTPYKIHUII B CTPYKType NPOIO3HMIUH BHICKA3bIBaHUS. BHesA3BIKOBas CHTyalusi oToOpaskaeTcs
CEeMaHTHYECKOW KOHCTPYKIMEH WM KOHQUTypanued, KOTOPYIO 4acTo HasblBaloT mpomo3uimeil. [Ipomosuims BBICTymaeT Kak
HavaJbHBIN CIIOCO0 yrmopsiioueHHs HHGOPMALUH, KOTOpas MOATIEKUT HHTEPIPETALHN C TIOMOIIbIO BHICKA3bIBAaHHUSI.

Kniouegvie cnosa: naccusmvie KOHCMPYKyuu, npono3uyus, GulCKA3bleaAHUe, NPOMAOHUCH, AHMASOHUCT, BHEA3bIKOGA
OeticmeumensHOCMb.

Shevchuk O.V. The Passive Constructions in the Utterance Proposition Structure. The functioning of the passive constructions
in the utterance proposition structure is regarded in the article. Non-linguistic situation is expressed by the semantic construction or
the configuration which is often defined as the proposition. This proposition is interpreted as the primary way of the information
arrangement that is to be rendered by means of an utterance. The analysis of modern English demonstrates the certain peculiarities of
the Passive Voice in the utterance propositions in the speech. They are the following: the impossibility of the construction usage in
the Active Voice; the doer of the action is responsible for the utterance meaning; the absence of the direct order with the personal
pronouns; the recipient’s attention is concentrated on the information but not the doer of the action; the sentence meaning is kept
without the non-personal pronouns usage (one, someone, they); the carefulness demonstration while reminding the few facts which
are to be likely untrue.

The proposition structure of the utterance includes the following structure elements: the power elements, the implying of the power,
the power balance and result. The antagonist and the protagonist refer to the power elements of the utterance which contradict each
other. The protagonist is the central communication figure while the antagonist is the person or the essence, the object or the
phenomena that is the opposite this central figure and prevents from the doing of the action. The protagonist and the antagonist
interact in the utterance. A sentence as an constructive sign is correlated to the extra lingual real or imaginable situation as well as its
own denotative meaning. It distinguishes any fragment of reality and presents this section of reality as the separated and whole unity
at the same time. Extralingual situation is reflected by means of the semantic construction or configuration. Its nucleus is the
semanteme which is the characteristic of its features.

Key words: the passive constructions, the proposition, the utterance, the protagonist, the antagonist, extra lingual reality,

Posrnsmaroun kaTeropito MacMBHOTO CTaHy JI€CIOBA B aHTJINWCHKIA MOBI 3 TOYKH 30Dy
KOTHITHBHOI TMparMaThuky MOXKHA CKa3aTH, IO NAaCHBHI KOHCTPYKIIi CIyTyIOTh CKJIAJO0BOIO
YaCTHUHOIO TMPOIIO3HUIIIT BUCIOBIIOBAaHHS 200 CaMOCTIMHO BHCTYIAIOTh B SIKOCTI JIaHOI TIPOIIO3HIIIT B
mporeci MOBJICHHS. Jlaroun BU3HAYCHHSI TEPMiHY «IIPOMO3UIlis BUCIOBIIOBAHHS» CIiJI MOYATH 3
CYTHOCTI TTOHSTTS «PEUEHHS» B TT03aMOBHIM MIMCHOCTI.

OO0’€KkTOM JOCHIUKEHHS € TAaCHBHI KOHCTPYKLIi B TPOMO3HUIIi BHUCIOBIIOBAaHHS SIK
ninreictuune sButie. [lpeamerom ananizy € GakTopu, sSKi BIUIMBAIOTh HA BXKUBAHHS KOHCTPYKITIT B
MIPOMNO3HUILIIi BUCITIOBIIIOBAHHS Ta PEUCHHS y SIKOCTI KOHCTPYKTUBHOTO 3HAKY, SIKHI CHiBBIIHOCHTHCS
3 M03aMOBHOIO PEATbHOIO0 a00 BUTIAKOBOIO CUTYAITIEIO.
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