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roJiys 10. 1., TPYXAUYOBA M. B.
(3anopizvkuii HayioHabHUL YHigepcumem)

JIHIT'BOCTUWJIICTUYHI OCOBJIMBOCTI IOPTPETHUX OITUCIB
Y POMAHAX JI)KEWH OCTEH

VY cTaTTi pO3rINAIOTHCS JIHTBOCTIJIICTHYHI 3aCO0HM CTBOPEHHS MOPTPETHUX ONKUCIB Y TBOpAaxX aHINIiHCHbKOI muchbMeHHHII JIKeHH
Ocren. [TopTpeTn aHaNi3yIOThCA 3 TOYKHU 30pY iX THUIIOJIOTIYHUX XapaKTEPUCTHK Ta MOBHUX 0COOIMBOCTEH. BUSABIAIOTHCSA TONOBHI Ta
JIOTIOMIXKHI CTHITICTUYHI PUHOMH CTBOPEHHSI IOPTPETIB MEPCOHANKIB.

Knrouoei cnosa: nopmpem nepconasica, Xy00xcHitl 06pas, 1iH280CMURICIMUYHI 3aco0U, 0codaU80Cmi nopmpemusayii.

TI'oay6 10.1., Tpyxauesa M.B. JIMHrBOCTH/IMCTHYECKHE 0COOEHHOCTH MOPTPETHBIX ONUCAaHUil B pomaHax /[:keiin OcTeH.

B crarbe paccMaTpuBaloTCs JTUHTBOCTHIMCTHYECKUE CPEACTBA CO3JAHMsI HMOPTPETHBIX OMUCAHUN B IPOM3BEACHUSX AHIIMHCKOMN
nucarenbHunbl Jxeitn Ocren. IlopTpeTbl aHaNM3UPYIOTCS C TOYKM 3PEHUST UX THUIOJOTHYECKHUX XapaKTEPUCTUK U SA3BIKOBBIX
0CcoOeHHOCTEH. BEISBISIOTCS OCHOBHBIC M BCIIOMOTATEIbHBIC CTHIMCTHUECKIE TIPUEMBI CO3JIAaHUS TIOPTPETOB EPCOHAKEH.
Kniouesvie cnosa: nopmpem nepcomagica, XyoodcecmeeHHvlll 00pa3, JIUHBOCMUIUCIIUYECKUE CPeocmed, 0COOeHHOCmU
nopmpemu3sayuu.

Golub Yu.l., Trukhacheva M.V. Linguostylistic peculiarities of portrait descriptions in the novels by Jane Austen. The article
describes linguo-stylistic means of creation of portrait descriptions in the literary works by an English novelist Jane Austen. Literary
portraits are taken from such well-known novels as ‘“Pride and Prejudice” and “Emma”. Portrait characterization includes description
of outward appearance (a person’s physique, physiognomy, gestures and movements of different parts of a person’s body, gait and
manner of walking, general and specific posture, carriage, voice and manner of speaking), psychological portrayal and typical
behaviour of a character (personal qualities and features of character, feelings and emotions, drives and motives, mood, intellectual
processes, outlook, knowledge, intuition, imagination, conscience), things that belong to characters and are important for them. The
article provides the results of the analysis of literary portraits from the point of view of their typological characteristics (dresscentric,
colourcentric, charactercentric) and peculiarities of the language. Examination of principal and secondary means of portraiture of
characters in the novels by Jane Austen led us to the conclusion that she is a master of characterization. Portrait descriptions in the
novels “Pride and Prejudice” and “Emma” are created with the help of such stylistic devices and expressive means as epithet,
hyperbole, irony, metaphor, simile, antithesis, parallel constructions, repetitions of different types. Individual stylistic manner of Jane
Austen is determined by creative search of imaginative models of expression and their textual representation. Interaction of stylistic
devices of different levels provides vividness and clarity of portrait descriptions, enables their impact on the reader. The results of the
research activity have practical applications in such courses as philological textual interpretation of a work of fiction, stylistics, text
and discourse studies.

Key words: portrait of a character, fictional image, linguo-stylistic means, peculiarities of portraiture.

OnHUM 13 BOKJIMBUX KIIIOYIB IO PO3YMIHHS TJIMOMHHOTO 3MICTY XYyJIOXHBOT'O TBOPY € HOro
XynokHi oOpasu. HeBig'emMHOIO YacTHHOIO 00pa3y BHCTYIA€ TMOPTPET, OCKUIBKH 300pakeHHS
30BHIIIHOCTI Teposi, HOro BHYTPIIIHBOTO CTaHy, HOTr0 JAYMOK 1 MOYYTTIB J0O3BOJIAE€ YHTAadaM HE
TUIBKH YSBUTH KOHKPETHOTO TEPCOHA)Xa, a ¥ 3pO3yMITH PHUCH HOTO XapakTepy, MoOadyuTH HOTO
1HAMBITyalbHICTh. BifTak, mOpTpeT mouynHae BUBYATHUCSH, SIK OKPEMUH JKaHP XYA0KHBOTO TUCKYPCY.
Moro Tumosoris, (yHKIil, CIOBECHO-XYIOXHi 3aCO0M CTBOPEHHS BHCBITIIOIOTHCS y pPOBOTAX
Oaratbox pocmiguukiB (B. Bosk, €. Tomwaposa, JI. €dimosa, K. Kyceko, O. Manerina,
O. Ilotamnosa, B. Cimonok, B. IIlaxoscekuii, O. fIciHenpka Ta 1HII).

Meta Hamoro JOCTI/KEHHI IMOJIATa€ y BUBYEHHI CHeUU(IKM MOPTPETHOI XapaKTEPUCTHKH
MEepCOHaXXa XYAOKHBOTO TBOPY, Y BHSBJICHHI MOJENe 1 MOBHOCTHJIICTUYHUX 3aco0iB il
penpesenrainii y pomanax Jlxein Octen. O6'€KTOM JOCITIKEHHS BUCTYAIOTh TEKCTH OPTPETHUX
omuciB, BiniOpaHi 3 pomaniB J[xeitH Octen «[opmaicTh 1 ynepemkeHHs» Ta «Emma». [TopTtperHi
onucu Oyllo TPOAHATI30BAaHO 3 TOYKH 30py IX THIIOJOTIYHUX XapaKTEPUCTUK, JIEKCHYHUX
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0cOOJIMBOCTEM Ta CTHIIICTUYHUX MPHHOMIB, 3a JONMOMOTOI0 sKUX iX Oyno crBopeHo. Bcee
BHIIIe3a3HaueHe (HOpMye MpeaMeT AOCIIHKEHHS, pe3yJbTaTh MPOBEACHHS SKOTO BiAOOpaXeHO Yy
MpeJICTaBJICHIN CTATTI.

[TopTper — 11 300pa’keHHs 30BHIITHBOTO y JIFOJWHI Ta TOTO BHYTPIIIHHOTO, IO MTPOSIBISETHCS
30BHI i crae BuaumuM [[onuapoBa 1984, c. 15]. B 1muMpoKoMy 3HAa4eHHi TOHATTS MOPTPET
MEePCOHAXKa JOCHIDKYETHCSA B JIHTBICTUII Yepe3 psj AacleKTiB: OMHC 30BHINIHOCTI (00imMyus,
¢irypu, onsry); omMc KIHETHYHUX XapaKTEPUCTHK (KECTiB, MIMIKH, PYyXiB); ONUC MOBJICHHS
(TemOpy TOJ0CY, MaHEpH TOBOPIHHS); OTHC PHUC XapaKTepy, IHTEICKTY, TMHAMIKHA JYMOK, ITOYYTTIB,
BYMHKIB Ta IEPEKUBAHb, OIUC TNPEAMETIB, IO OTOYYIOThH MEPCOHa)Xa, a TaKOX ONUC HOro

comianbHOTOo cTrany [CenesneBa 2001]. I[TopTper Hamae mnepcoOHa)KeBI KOHKPETHOCTI, CTBOPIOE
BUJUME BIIUYTTS, JAE 3MOTY YHTAYEBlI «YSBUTU» TepOs K KHUBY, peadbHy 0co0y 3 0COOIMBUMHU
IHTOHAI[ISIMH TOJIOCY, CBOEPITHUMHU PHCAMH OOJIUYUS, CTUJIEM OJIATY, TOIIIO.

JUk. OcTeH pO3MOYMHAE OMHMC OUTBIIOCTI TepoiB 3 MOPTpETa-IITPUXa, SKHA IMOCTYIOBO
30UIBIIYETHCS 1 JIOMOBHIOETHCS 70 MAacIITabiB JCCKPUIITUBHOTO TOpPTpeTy. BuszHauHe wicie y
poMaHi 3aiiMae MOPTPET-OIiHKA, Ha SAKUHA BKA3yIOTh CJIOBA, IO MAalOTh EMOIiIfHO-OIliHHE
3a0apBlIeHHS — KpaIllui, ripmmui, 1oopuid, kpacusuii: [Mr. Bingley] was quite young, wonderfully
handsome, extremely agreeable...[Austen 1961, c. 28]. Y ganomy npuknazi 6auuMo MO3UTUBHY
OIIIHKY 30BHIIITHOCTI Ta XapaKTePy OJJHOTO 3 MEPCOHAXKIB.

BaxnuBy pons y mpos3i [x. OCTeH TakoX TparOTh XapaKTEPOLUECHTPUYHI TMOPTPETH, SKI
BKIIIOYAIOTH B C€0€ OIMKC MCUXOJOTIYHUX OCOOIMBOCTEH Ta COMIANLHUX XapaKTEPUCTUK NIEPCOHAKA
[Maneruna 2006, c. 123]: [Mr. Woodhouse] was a nervous man, easily depressed; fond of
everybody that he was used to, and hating to part with them; hating change of every kind
[Austen 1964, c¢. 7]. YV HaBemeHOMy TPUKIAAl 3HAXOAWMMO BKa3iBKM Ha OCOOMCTICHI
XapaKTepUCTHKH MicTepa Bynxaysa — 3HepBOBaHICTb, CXMIIBHICTB JI0 JETIPECiid, HEMOOO0B 0 3MiH.

B omnmci comianbHUX XapaKTEPUCTUK 3HAXOJSATh CBOE B1IOOPa)KEHHs COIlaJbHUN CTaH, BIK,
ocBiTa, podecis. [laHi XapaKTepUCTUKH TPalOTh BUPIIAILHY posib Yy poMaHi: [Mr. Martin] is only
Sfour-and-twenty. That is too young to settle [Austen 1964, c. 25]. He will be a completely gross,
vulgar farmer, totally inattentive to appearances, and thinking of nothing but profit and loss
[Austen 1964, c. 28]. Y HaBeneHOMY OMHKCI CYIKEHHS PO MepcoHaka GOpMyeETHCSI HA OCHOBI HOTO
BIKY Ta POAY 3aHSTh.

Kpim Toro, /. OcTeH mupoKo BUKOPUCTOBYE MOBHHM MOPTPET SK 3aci0 XapaKTEPUCTHKH
nepcoHaxa. «lle iHAMBIAyanbHMH Ta BOJHOYAC THUIOJOTIUYHUI CroOciO mepenauyi MOBJICHHS
MepcoHaXka, 300paKEHHS Yy HBOMY XapakTepy reposi y Oe3lepepBHOMY pPO3BHTKY, HOTO
CBITOOAYECHHSI, 1ICOJIOTTYHUX MO3UIiH, TOMITHYHOTO piBHs» [Kychko 1980, c. 28]. Lle miaTBepmxye
MOBHHI TopTpeT Mmicrtepa Entona: "I have no hesitation in saying," replied Mr. Elton, though
hesitating a good deal while he spoke; "l have no hesitation in saying—at least if my friend feels at
all as I do—I have not the smallest doubt that, could he see his little effusion honoured as I see
it...he would consider it as the proudest moment of his life" [Austen 1964, c. 68-69]. Taka
MOBJICHHEBA TIOBEJIIHKA XapaKTEPHU3ye HOTO SIK JIIOJMHY TOPAY, MXATy Ta MAPHOCIIaBHY.

Y pomanax «Emma» Ta «[opmicTe 1 ymepemXeHHsS» BUAUIIETbCS P XapaKTEPHUX
0COOIMBOCTEH MOpTpeTH3allii Ha IEKCHYHOMY, CHHTAaKCUYHOMY Ta CTUJIICTUYHOMY PIBHAX. Y JaHUX
pOMaHax JOBOJII SICKPaBO 3MAJIbOBYIOTHCS THIIOBI Ta IHIMBIAyallbHI PUCH TEPCOHAXKA, JUISI YOTO
aBTOPKa BUKOPUCTOBYE y3arajJbHIOIOUY a00 1HAMBIyali3yrouy jJekcuky [['onuapoBa 1984, c. 15]:

1. Mr. Bingley was good-looking and gentlemanlike... [ Austen 1961, c. 19]

2. [She was] short, plump, and fair, with a fine bloom, blue eyes, light hair, regular features,
and a look of great sweetness...[Austen 1964, c. 19]

[Tepmmit mpukIaa BiAMOBIAAE y3araJbHEHOMY 00pa3y MO3UTUBHOTO TIEPCOHAXA, a APYTUHA —
1HAMBITyaTbHUM XapaKTePUCTUKAM, 110 POOJIATH 00pa3 OUIBII IIIKaBUM Ta )KUTTEBHM.

Bapro 3a3HaunTH, 110 IS 3araIbHOTO OIKCY 30BHINIHOCTI YOJOBIKIB 1 JKIHOK B)KHBAETHCS
pi3Ha yekcuka. YoJoBIKIB XapaKTepU3ylOTh NPUKMETHUKU good-looking, pleasant ta handsome, a
KIHOK — TIPUKMETHUKHU pretty, beautiful, attractive, a TakoX TPUKMETHHUK handsome, TOOTO
MOJIaTIbHICTh «KPACHBHIl» TEpeNacThes ClioBaMu handsome / beautiful, He3anexxHo Bii CTari.
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Hanpuknan: And he, the very handsomest man that ever was...how beautiful we thought he looked!
[Austen 1964, c. 63]. Can you imagine anything nearer perfect beauty than Emma... Considering
how very handsome she is, she appears to be little occupied with it [ Austen 1964, c. 33].

SAxmo 3BepHYTHCS A0 TIIYMAayHOTO CJIOBHHKA AHTJIIMCHKOI MOBHM, MU 3HaWIeMO OJHY 13
nediHinii npukMeTHuka «handsome»: A woman who is handsome has an attractive, smart
appearance, especially with features that are large and regular rather than small and delicate and that
are considered to show strength of character [Collins COBUILD English language dictionary 1978,
c. 678]. Y TakoMmy 3Ha4YeHHI TPUKMETHHK «handsome» BXKUBAETbCSA Yy TOPTPETHUX OIHCAX,
BUOpaHUX 3 MpoaHanizoBanux pomaniB. Hanpuknan: Lady Catherine was a tall, large woman, with
strongly-marked features, which might once have been handsome [Austen 1961, c. 172]. ¥V
HaBE/ICHOMY IPHKJIAJl PUCH, 110 HATAKAIOTh HAa KOJNUIIHIO Kpacy *iHKM, HE TeHJITHI, a BUpa3Hi, 1
BOHH MalOTh CBOTO POJIy YOJIOBIYHMH XapaKTep.

Jlnst iHOUBIAYalli3yl04oro OMKCY MPEICTaBHUKIB PI3HUX CTAaTEH TaKoXX BHKOPHCTOBYETHCS
pi3Ha nekcuka. Hampukiaza, onmuc odel XKiHOK MOENHYEThCS 3 NMPUKMETHUKAMHU fine / beautiful /
bright / creative / friendly, a 9OnoOBIKiB — 3 TpPUKMETHUKaMU satirical / critical, ane gacTimie
HaBOJUTHCS 0€3 aTpuOyTUBIB.

Busnaunoro pucoro pomaniB k. OcTeH € CTBOpEHHS TMTMOOKUX XYHO0XKHIX 00pa3iB 3aBASKH
BUKOPHUCTAHHIO PI3HOPIBHEBUX CTWJIICTUYHUX TMPUHOMIB: JIEKCUYHUX, CUHTAKCUYHHUX, JICKCHUKO-
CHUHTaKCHYHUX. Ha JexcuuHoMy piBHI HAMMOIIMPEHIIIMM 3ac000M MOPTPETHOI XapaKTEPUCTHKH €
emiter. JlaHWH TIPHUIOM €IMi30IUYHO 3yCTPIYAETHCSA Y KOJOPOICHTPHYHUX Ta TYaJeTOICHTPHYHUX
noptpetHux onucax: Her eyes, a deep grey, with dark eye-lashes and eyebrows [Austen 1964, c.
132]. [She was] very nicely dressed, indeed; a remarkably elegant gown [Austen 1964, c. 214]. B
oIucax 30BHILIHOCTI, Ha PSAAY 3 €MiTeTaMH, IIUPOKO BUKOPUCTOBYETHCS JIEKCHKA Ha MO3HAYCHHS
MIPEAMETIB OJIATY, aKcecyapiB Ta TKaHWH, HANIPUKIAMA: petticoat, dress, gown, suit, shoes, stockings,
parasol, bonnet, veil, shawl, trimming, lace, satin.

Emiter mmMpoko BUKOPHUCTOBYETHCS MJIsi OMHCY SK 30BHINIHIX, TaK 1 BHYTPIIIHIX pHUC
nepconaxiB. Hanpuknan: She really looked almost wild. Her hair, so untidy, so blowsy! [ Austen
1961, c. 53]. V manomy emizoAMYHOMY MOPTpeTi MU OaunMo, sk yepe3 emitetu Emizaber bener
MocTae K KA, HeoxailHa, HeuemypHa MiBunHA. [IpoTe, 11e B OULIBIIOMY CTYIEHI XapaKTepu3ye
oco0y, sika omucaiga repoiHio TakuM yuHOM. [Hma repoins /[x. Ocren — EmMma — Hagae cBOrO
CaMOXapaKTepUCTUKY uepe3 emiTeTH, HasuBarouu cede "fanciful, troublesome creature"
[Austen 1961, c. 9], 110 TakoX CBIAYUTH IO 11 TOCTPUN PO3YyM.

I1eBHi emiTeTH MPOXOAATH JIEHTMOTUBOM B OIKCI MEPCOHAXKA Kpi3b Bech TBIip. s [apieT — 11e
"soft blue eyes'": Soft is the very word for her eye — of all epithets, the justest that could be given
[Austen 1961, c. 60]. Ins EnizabeT oqHi€ro 3 TakuX XapaKTEpUCTUK CTanu o4i — 'fine eyes", nns
Mmictepa Jlapci xapaktep — "bad temper”. BimMiHHOIO OCOOJIMBICTIO MOPTPETHUX OMHCIB JIKeiH
OcTteH € BUKOPHUCTaHHS JIAHIIOKKIB emiteTiB. Hanpuknan: Mr. Elton is good-humoured, cheerful,
obliging, and gentle [ Austen 1964, c. 28]. [{ns1 qOCSITHEHHS MiICUITIOI0YOT0 €(EeKTy, eMTEeTH 1HOI1
BXKMBAIOTHCS B MapaJieIbHUX KOHCTPYKIIiSIX Ta moBTopax: Miss Jane Fairfax is a very pretty sort of
young lady, a very pretty and a very well-behaved young lady indeed [Austen 1961, c. 136].

HactynmHuM 3a 9acTOTOI0 BXXMBaHHS CTHJIICTMYHMM TnpuiloMoMm y TBopax JIxk. OcTeH €
rinep6ona. OmHiero 3 (QyHKIN JaHOTO MPUHAOMY € BHUJIUICHHS BU3HAYHUX PUC TEPCOHAXKIB Ta
CTBOpEHHs ApamatuyHoro edexty. Hampuxkmnazn, nmpo micrepa [apci kazamu: He was the proudest,
most disagreeable man in the world [Austen 1961, c. 38], mo € cy0’€KTHBHUM TEpPEOTHIIICHHSM,
BpaxoBYIOYH (DaKT, IO CTABJICHHSA J0 HbOTO 3MIHIOEThCS B KiHII TBOpY. L{o cTocyerhcst Emmu,
BOHA, HaBMaKH, 300paXyeThCs ineanbHOIO ictororo: Can you imagine any thing nearer perfect
beauty than Emma? I have not a fault to find with her person... Where shall we see a better
daughter, or a kinder sister, or a truer friend? [ Austen 1964, c. 33].

B inmomy npuknaai Enizaber numie micic 'apainep npo cBoi 3apyunnu 3 mictepom Japci: [
am the happiest creature in the world. Perhaps other people have said so before, but not one with
such justice [Austen 1961, c. 373]. Lle xapakTepusye repoiHIO SIK €MOLUIHHY JIIOJUHY, A SIKOI
CTOCYHKH BIJIITPAIOTh BAXKIWBY pojib. Y po3moBi 3 Emoro micic Enton kaxe: I do not think I can
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live without something of a musical society [Austen 1964, c. 219]. Take TBepIKCHHS €
MepeOUTBIICHHSIM, TOMY IO BiJl BIICYTHOCTI MY3WKH HE TIOMHPAIOTh, POTE€ BOHO BKa3ye Ha CMaKH
Ta iHTepecu nepconaxa. Iuma repoins /x. Octen, mic binrmi kaxe mictepy apci: When I have a
house of my own, I shall be miserable if I have not an excellent library [Austen 1961, c. 72]. Mu
pO3yMi€eEMO, IIO HasBHICTH a00 BIACYTHICTH 0i107i0TEKHM y OYIAMHKY HE € >KUTTEBO HEOOXiIHOIO
YMOBOIO JIJIS IACTS. Y TAHOMY BHIAJKY, TEPOTHS MPOCTO X0Ue 3al[IKaBUTH CBOTO CIIBPO3MOBHHKA i
MOKa3aTu oMy, 1[0 BOHA HAYWTaHa, OCBiU€HA, IHTEIITCHTHA JIFOINHA.

[Ile ogHUM CTWIICTUYHHM NpUioMOM, BiacTuBUM mpo3i [[x. OcrteH, € ipoHis. BepbanpHa
1pOHIsl XapaKTepHu3ye MEPCOHAXIB 3 PI3HHUX, a 1HOMAI 1 MPOTHISKHUX OOKiB. OTHUM 3 HAMOUIBIINX
maHyBaJIbHUKIB 1poHii B TBopax J[x. Octen O0yB mictep bener. Hanpuknan: I have not the pleasure
of understanding you...Of what are you talking? [Austen 1961, c. 126] I have a high respect for
your nerves. They are my old friends. I have heard you mention them with consideration these last
twenty years at least [Austen 1961, c. 25] OOuaBa 3BepTaHHs aJIpecoBaHi JAPYXKHHI IEpCOHaXa 1
XapaKTePU3YIOTh HOTO CaMOT0, SIK JIIOJUHY YiIUIUBY, KMITJIMBY, HETEPIUISIYY Ta TOCTPY Ha S3HK.

[nmmmit edexr cTBOprOE ipoHIS caMoi aBTOPKH, HampaBieHa Ha ii repoiB. Hampukian:
Mr. Collins was not a sensible man, and the deficiency of Nature had been but little assisted
by education or society... [Austen 1961, c. 85] JIx. OcTeH BHKOpUCTOBYE €B(hEMi3M, KaKydH, 10
Mmictep Kominz OyB He gyke 001apoBaHUM, TTPOTE BIAUYBAETHCS, IO IAHUM MTEPCOHAX OYB MPOCTHM
Ta MaJIo 00iI3HAHUM YOJIOBIKOM.

VY noprpetaux omucax JxeiiH OCTeH TakoX 3ycTpidaeThes ipoHis cutyarii. Hampukman,
cioyatky micrep [apci kaxe, mo Enizaber HenqocTaTHRO TapHa Ui HBOTO: She is tolerable, but not
handsome enough to tempt me [Austen 1961, c. 31]. Ilpote, He3abapom, 1I0Ch y HOro cTaBIeHHI 0
Enizaber 3MiHIOETCS, a pa30M 3 UM, 3MIHIOEThCA 1 i1 mopTpeT: No sooner had he made it clear to
himself and his friends that she hardly had a good feature in her face, than he began to find it was
rendered uncommonly intelligent by the beautiful expression of her dark eyes. To this discovery
succeeded some others equally mortifying [Austen 1961, c. 42].

Heuacti, ane Biay4yHi MeragopH TakoXX JOMOMAaraiTh CTBOPHUTH MBI, OaraTOBHUMIipHI
noptperu. Jx. OcTen kaxe mpo OAHY 31 CBOIX repoinb: Emma shall be an angel [Austen 1964,
c. 33]. Henpsime mOpiBHSHHA 3 SHTOJIOM BKa3ye Ha Kpacy, TapHHUH XapakTep 1 BIJCYTHICTb Bax y
repoini. B iHmomy npukiani npo mictepa [dapci roBoputscsi: Darcy had never been so bewitched
by any woman as he was by her [Austen 1961, c. 69]. Jlana meraopa moxa3sye, o Koxanus 0yso
IUTSL ITLOTO T€POsT PaliTOBUM, HEITPOXAaHUM ITOYYTTSIM, SIKE BiH HE MITl' paIliOHaAIBHO MMOSICHUTH.

JUx. OcTeH TakoX BHKOPHCTOBYE TMOPIBHIHHA K 3aci0 XynoxkHbOi oOpasHocti. Hanpukman,
Enizaber mopiBHIOE CBOE cepiie 3 mip ' aMm: ...if you lament over him much longer, my heart will be as
light as a feather [Austen 1961, c. 228] Take nopiBHAHHS BKa3ye Ha ii JerKicTh, 0€3TypOOTHICTb.
Mictep Hapci xaxe: I have been used to consider poetry as the food of love [Austen 1961, c. 62]
Bin Ha3uBae moe3ito KUBHILHOIO CHIIOO JIJIsl KOXAHHS, 110 PO3KPHUBAE HOTO 3 POMaHTUYHOTO OOKY.
[Ipo micrepa Yepuins roBoputbes: He argued like a young man very much bent on dancing
[Austen 1964, c. 157]. IlopiBHSHHS 3 TAaHIIBHUKOM CBITYUTDH PO HOTO rapsyuii TEMIIEPaMEHT.

[Ile omumM cTUIICTUYHUM 3acoboM, BiacTuBUM TBOpuocTi JIk. OcteH, € aHTHTE3a.
Hanpuknan: Mr. Darcy soon drew the attention of the room by his fine, tall person, handsome
features, noble mien ... till his manners gave a disgust which turned the tide of his popularity; for
he was discovered to be proud;... and not all his large estate in Derbyshire could then save him
Jfrom having a most forbidding, disagreeable countenance [Austen 1961, c. 30]. Onuc nobyaoBano
Ha MPOTHUCTABJICHHI, 32 JOIOMOTH SKOTO JOCATAETHCS e(eKT 0OMaHyTOro OuUiKyBaHHs, 00 YOJOBIK,
HQIUJICHUH IIUTAM PSIIOM YECHOT, HE CTa€ 3arajlbHUM YJIIOOJICHIIEM uYepe3 OJIHY €IUHY Baxy —
MOTaHHUH XapakTep, TOMY HOro 30BHIIIHICTh OMUCYETHCS K MPUEMHA 1 BIAITOBXYIOYa OJJHOYACHO.

BumienaBeneHi JTIHTBOCTHIIICTHYHI 3aCO0M ICHYIOTh B KOHTEKCTI HE BIJIOKPEMJICHO, a
BCTYIAIOTh y CKJIaJHI B3a€MO3B'SI3KH, BHOYIOBYIOTHCS B €IUHHMH XYIOXHIH 00pa3, THM CaMUM
MOPOJKYIOYH B ysIBI YMTada HOBI acoriamii. Bubip aBTOpKOIO OKpeMHX CTHIIICTHYHHUX TPUHOMIB
BiZlirpae YMMaiy poJib y CTBOPEHHI MEBHOro 00pa3y repoiB; NpU IbOMY BOHU (IrypyloTh B OIHUCI
30BHINTHOCTI, XapaKTePy, MOBEAIHKHA, MOBJICHHS ITEPCOHAXKIB.
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OTxe, OTpUMaHi B XOJi JAOCHIKEHHS Pe3y/IbTaTH J03BOJIAIOTH 3pOOUTH BHCHOBOK IIPO T€,
10 BIIMIHHOIO pHcoro TBOPIiB [[. OcTeH € CTBOpEHHs TIMOOKHUX XYMOKHIX 00pasiB, MpU IbOMY
OJTHUM 13 HaBUPA3HIIINX €JIEMEHTIB Y CTPYKTYpPl XYA0XKHBOTO 00pa3y € Horo moprper. Y mporeci
CTBOPCHHSI TOPTPETHUX XapPAaKTEPHUCTHUK aBTOPKA BIAIO BHKOPHCTOBYE PI3HOPIBHEBI CTHIIICTHYHI
3acOo0M: JIGKCUYHI, CHHTAKCUYHI, JICKCHKO-CUHTAKCHYHI. Jl0 HAWOUIbII YaCTOTHUX CTHIIICTUYHHUX
MPUHOMIB BITHOCSITHCS: €MITET, rinepOosa Ta ipoHis. JJomOMiXKHUMH TPUHOMaMH Y TIOPTPETUCTHIII
aBTOPKH BHCTYIAIOTh MeTa()OpH, MOPIBHAHHS, AaHTUTE3H, apaleidbHi KOHCTPYKIIi Ta IOBTOPH.

IlepcnieKTUBHMM BUIAETHCS JOCIIHKEHHS MOPTPETHUX OMHUCIB y poMaHax J[xeiH OcteH 3

TOYKHU 30py TEKCTOBOI 130TOIII].
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3ANIOJIBCBKHX C. I1., HIEBKVYH A. B.
(3anopizvkuti HayionanbHUL YHigepcumem)

KOHIIEINIT “WOMAN” B AHI'JIIMCHKIA JITEPATYPI (HA MATEPIAJII POMAHY
A. C. BAMETT “POSSESSION”)

Jlana CcTaTTs BUCBITJIIOE OCOOJMBOCTI €BOJIIOLII JIIHIBOKYJIBTYPHOTO KOHIENTY «Woman» B aHIIIHCHKIHM JiTepaTypi Ha Marepiaii
pomany A.C.baiterr "Possession". PO3MISHyTO €THMOJOTII0O METaKOHILENTY «WwoOman», BH3HAYEHO HOTO sAEpHY 30HY —
Me3oKkoHIenTu «female», «servant», «wife», B3a€MOAII0 Ta PO3BHTOK SKUX HMPOCTEXKEHO y TEKCTOBIH KoHmenrocdepi pomany. Y
Ppe3yJIbTaTi OCTIKEHHS BU3HAYEHO IXHI OCHOBHI XapaKTEepUCTHKU: OIHApHICTh, aCOLIaTUBHICTD, 1€pPapXidHICTS.

Kniouosi cnosa: mezakonyenm «woman», Me30KOHYenm, mekcmosguti KoHyenm, KoHyenmocgepa.

3anoabckux C. II., IllleBkyn A. B. Konuent "woman' B aHrimiickoii autepatype (Ha marepuajie pomana A. C. Baiierr
""Possession''). CtaTbs ocBeniaeT 0COOEHHOCTH BOJIOIMU JHMHI'BOKYJIBTYPHOTO KOHIIETITA «WOoman» B aHTJIMHCKOW JIUTepaType Ha
Mmarepuaie pomana A.C.baitert "Possession”. PaccMoTpeHa 3THMOJIOTHSI METaKOHIIEITa «Womany, OIpeeIeHa ero saepHas 30Ha —
MEe30KOHIIENTH «female», «servant», «wife», B3aMMOOTHOIICHNS M pa3BUTHE KOTOPHIX MBI IIPOCIIEIIIN B TEKCTOBOM KOHIIENTOC(hepe
pomaHa. B pesynbrare nccieoBaHUS ONPENEIeHbl NX OCHOBHEBIE XapaKTePUCTUKH: OMHAPHOCTb, aCCONUATUBHOCTD, HEPAPXUIHOCTE.
Kniouesvie cnosa: mecakonyenm «woman», Me30KOHYenm, mekcmosblil KOHYenm, Konyenmocgepa.

Zapolskykh S.P., Shevkun A. The concept “woman” in English literature (based on the novel by A. S. Byatt “Possession”).
The article focuses on the evolutional features of the lingual and cultural concept “woman” in English literature in the novel by
A.S.Byatt “Possession”. The etymology of the megaconcept “woman” and its nuclear zone are defined — mesoconcepts «female»,
«servant», «wife», interactions and development of which were tracked in the conceptosphere of the novel. As a result, their main
features such as binary, associative, hierarchical nature are distinguished. Our aim is to provide a comprehensive analysis of the
textual megaconcept “woman” in the novel by A.S.Byatt “Possession”. The results obtained demonstrate the interaction of such
inner mesoconcepts as «female», «servant», «wife», which reveals their binary, associative, hierarchical nature. Each of the
mesoconcepts pointed out has a set of interactive components which exist in the state of continuous development.

Functional method is used to provide the procedure of our research. The analysis is performed on three levels: hyper-textual, textual
and hypotextual. Hypotextual level involve phonetic, graphic and lexical and semantic contexts; textual level can be manifested in
compositional, characterological, chronotopic (time and place) contexts; hypertextual level involve the context of genre and style
tradition, the context of the author’s creative activity and international genre and style context.

The interaction of the conceptual components is manifested by means of characterological context on textual level: the women in the
novel represent the mesoconcepts under consideration being the embodiment of these three images. As a result, we point out such
traits of the concepts as their binary, associative and hierarchical nature, which are represented on each level of our analysis. We can
also conclude that the traits revealed are not stable, they are shown in the state of their development, which can be seen as a complex
continuous process with several stages to be investigated separately.

Key words: megaconcept “woman”, mesoconcept, textual concept, conceptosphere.
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