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®OHETHUYHI 3ACOBU OB’EKTUBALI KOHIENTYAJBHOI ONO3UIIT “)KUTTA -
CMEPTD’ B AHIJIIHCHbKOMOBHUX POMAHAX ITPO BAMIIIPIB

CraTTio TPHUCBSYEHO BUBUCHHIO (OHETHUHHMX 3aco0iB 00 exrmBamii koHmnentyanbHoi onosumii “XKUTTA” — “CMEPTBH” Ha
Marepiaji TOTHYHIX POMaHiB PO BaMmipiB. Jl0BeIEHO aKTyalbHICTb JOCIILKEHHS ()OHETHIHUX 3ac00IB Ul BUBYEHHS IKOHIYHOCTI.
Bcranosneno, mo ocHoBHuMH 3acobamu BepOanizaniii koHunentiB XXUTTA it CMEPTD e 3BykoHacmigyBaHHS, 3ByKOCHMBOJI3M i
(donecTemMH.

Kniouosi cnosa: ¢ponemuuni 3acobu 06’ ckmugayii, 36yKOHACIIOVEANHS, 36YKOCUMBOIIZM, (hoHecmemd.

[Ipuxonuenko A. A. ®DoHeTnyeckue cnocodbl 00beKTUBALMH KOHUeNTyaJbHoil onno3uuuu ‘KU3Hb - CMEPTDH’ B
AHIVIOSA3BIYHBIX POMaHaxX o BaMmupax. CTaTbs MOCBSIICHA U3YYEHNIO (POHETUUECKUX CHOCOO0B OOBEKTHUBALMH KOHLENTYAIbHOH
ormosunuu “)KU3HB” — “CMEPTDB” na Marepunane roTndeckux poMaHoB o Bammupax. OG0CHOBaHa aKTyaJIbHOCTH HCCIICIOBaHUS
(oHeTHIEeCKUX CIOCOO0B IS M3ydeHHs MKOHWYHOCTH. BBIIO 10Ka3aHO, 9TO OCHOBHEIMH criocoOaMu BepOalM3aliii KOHIENTOB
JKU3Hb 1 CMEPTD siBstroTcst 3ByKoIojpaskaHue, 3ByKOCHMBOJIN3M U (JOHECTEMEL.

Kniouesvie cnosa: ponemuueckue cnocobvl penpesenmayuu, 368yKonoopasxcanue, 36yKoCUMe0aU3M, pornecmema.

Prihodchenko O. O. The Phonetical Means of Representation of the Conceptual Opposition ‘LIFE — DEATH’ in the English
Novels about Vampires. The article is dedicated to the studying of the phonetic means of representation of the conceptual
opposition “LIFE” — “DEATH” on the material of the gothic novels about vampires. The peculiarities of the realia which are
associated with the notions of ‘life’ and ‘death’ were investigated according to the different phonetic means, such as onomatopoeia,
sound imitation and phonestems. It was found out that mentioned above phonetic means are used with both concepts, but have
different meaning according to the context and to the people’s associations and understanding of the world. In such a way, it was
established that unknown (DEATH) is represented in terms of ‘existence’ and the well-known sphere (LIFE). The sound imitation
describes the sphere of DEATH as ‘silent’ and ‘strange’, when the sphere of LIFE is depicted as ‘light’ and ‘rich’. The phonestems
represent the analyzed concepts in the same way: LIFE is described as ‘bright’ and ‘colorful’ but DEATH is represented as ‘not
vivid’ or ‘too quick’.

Key words: phonetic means of representation, onomatopoeia, sound imitation, phonestem.

JIIHrBOKOHLENTOJIOTIYHI Ta JIIHIBOKYJIBTYpPOJIOTIUHI  TOCTI/PKEHHS OCTAaHHIX PpOKIB
CIpsIMOBaHI Ha BUBUYEHHS MEXaHI3MiB BepOauizallii KyJIbTypHOTO 3HAaHHS Ta 3acOo0iB amessiii 10
KoHIlenTochepr HOCIIB PI3HUX JIHTBOKYJIBTYp (ETHIUHUX, COIIaJbHHUX, KOH(ECIHHUX TOIIO).
AKTYyallbHICTh TaKMX PO3BIJOK 3pOCTaTUME, OCKUIBKHA came BepOajgbHa PEKOHCTPYKIliS KOHIICTITIB
JI03BOJISIE BCTAHOBUTH iX MEHTAJbHY MPHUPOJY, BTUIEHY PI3HUMH MOBHHUMHU 3aco0amMu, i HanaTH ik
parioHaIbHOI, BIOPSAIKOBAHOI (hopmHu.

[MuTaHHAM TPUPOAM KOHIENTIB, iX CTPYKTYPH, METOIIB JOCHiKEHHS, Kiacudikamii Ta
MOBHOI pelpe3eHTaiii MNpucBsuYeHo uyuciaeHHi pobotu (M. @. Anedipenko, JI. bapcanoy,
C.T. Bopkaues, B. Epanc, B. I. Kapacuk, O. C. Ky0pskosa, M. B. Hikitin, A. M. Ilpuxozasko,
0. O. CeniBanoBa, A. O. XyzaskoB, Ta iami). HaykoBiii coiiapHi BIIHOCHO TOTO, 110 KOHIIETIT — II€
BOXJIUBUI €JIEMEHT KapTUHHU CBITY, BIJOOpa)XCHHS JYXOBHOI KYJIbTYpU IO, TMOMHU U
CBOEPITHOCTI PO3YMIHHSI HUMU HABKOJIUIITHBOTO CBITY.

Konnentu XKUTTA #t CMEPTD kopentoroTh 3 OJBIYHUMU MOHSATTSAMH, a iX YHIKaIbHICTh
MoJisirae B TOMY, 10 BOHH ICHYIOTh «B €IIHOCTI, HACTIJIbKM BH3HA4YalOUW OJHWH OJHOTO, IO
CIpUKWMAIOTHCST HE TUTBKU SK TPOTWIICKHI, a SK MOB’si3aHi Mixk coOoro» [JleeBa 2006, c. 341].
Ono3uTHBHE MOJCIIOBAHHS KaPTHUHU CBITY IPYHTYETHCS HA TIOJIOKEHHI, 1[0 «B OCHOBI ONHKCY Oy/1b-
SKOi KapTHUHM CBITY JIeKaTh OIHAPHI OMO3UIIil, IPUUOMY BOHH HOCATH YHIBEpCAJIIbHUH XapakTep»
[Pynues 2001, c. 12].

Ono3urisi, Ha SKii TPUMAEThCS KOHIICTITyali3amiss, 1, SIK HACHAOK, HOMiHAIIs
MIPOTHCTABJICHUX 00 €KTIB 1 SBWII, BKJIIOYAE B ceOe acorriaiii mpo CXOXICTh 1 BIIMIHHICTH Ta
dbakTopu CHOPUHHSATTS JTIHCHOCTI, CYO €KTHBHI s KOXHOTO iHAMBiAA. «OnHi€0 3 HaWOUIBII
MONYJIIPHUX MOJIeNIel OMTO3WTUBHOI HOMIHAIIIT € aHTOHIMIs, KOTHITUBHUM JIPKEPEJIOM KO BUCTYIIAE
MPOTUJICKHICTh yCcepeIrHi Tiel un Tiel cyTi» [Tamamosa 2008, c. 5]. Jlo Takux 1 HaJekaTh KOHIEITH
KUTTA it CMEPTDB. AnTOoHIMIYHI KOHIIENITH, 30KpeMa, BiliHA — MUp, Bipa — 0e3Bip’s, HapOa —
BJana, OKUTTA — CMEpTh € TpPeIMETOM BHUBYEHHS B YyKpaiHcbkoMoBHiM [Caxaposa],
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anrmiicekoMoBHIN [[ToromapeBa 2008], pociiickkomoBHi [Benauna 2004, Hepunckas 2006] Ta
HiMeribkoMoBHiHM [[laceunukoBa 2009] miHrBOKynbTypax, ajie iX BepOalibHa pEmpe3eHTallis IIe
HEIOCTaTHBO OTIpaIlbOBaHA.

Mera crarTi: BcTaHOBJIECHHS ocobnmBoctelt 00’ extuBaiii ono3utii JXUTTA — CMEPTDH B
aHTJIIICPKOMOBHUX poMaHax Tmipo BammipiB. O0’ekT: 3acobm BepOamizamii aHTHHOMIYHHX
koHnentiB JKUTTS it CMEPTD. IlpeameTroMm ocaifzkeHHs € criocoOM akTyalizaiii ONO3UTHBHUX
konnentiB JXUTTS — CMEPTbD na dhoneTnayHOMY piBHI.

AHami3 0coOMMBOCTEH akTyai3amii aHTHUHOMIYHHUX KOHIICTITIB “KHUTTA ¥ ‘CMEpTh’ B
aHTJIIICPKOMOBHUX pOMaHax MpO BaMIIpiB MOKa3aB, M0 JJIs iX BepOaizamii 3a1yJaeThCcsl OaraTuid
CIEKTpP PI3HOPIBHEBUX MOBHHUX 3ac00iB ((POHETHUHUX, IEKCUYHUX, CHHTaKCUYHMX). OO’ eKTUBAITis
KOHIIENTIB Ha (DOHETUYHOMY pIBHI 3MIMCHIOETHCS 3a PaXyHOK peamizaiii 3ByK0300pa)KaJbHOTO
MOTEHI[iaJly MOBHUX OJIMHUIIb Yepe3 «BHYTPILIHE 3BYKO300paxkaHHs» (BIATBOPEHHS 3BY4aHb, SIKi
CYNPOBOIKYIOTh KUTTEMISUTBHICTD JIFOJWHH, BUTYKIB) Ta «30BHIIIHE 3BYKO300pakaHHs» (imiTarlii
3BY4YaHb, sIKi yTBOPIOIOTHCS pi3HUMU peanismu) [["azoB-I'un3depr 1965, c. 23].

VY 1i#t cTarTi po3rasHEeMO 3ByK0300pakanbHi BepoOaizanii koHentiB JXUTTS it CMEPTD,
MIPEJICTaBJICHI 3BYKOHACIITyBaHHSIM, 3BYKOCHMMBOJI3MOM 1 ¢oHecTeMaMu. B aHTIiHCEKOMOBHUX
pomMaHax IpO BaMIipiB 3BYKOHACTIAyBaHHS KOJIYIOTH JICHOTATH, SIKi 3a3BUYall acOIIIOIOTHCS 5K 13
HEOYTTSM, MOTOMOIYYSIM, TaK 1, HABMAKH, 13 KUTTSIM, iICHYBaHHSIM.

OnuHuIll IMITATUBHOTO MOXOKEeHHS howl “of imitative origin, a long, sad sound of a wild
animal (dog or wolf)”, wail “(of ananimal) long loud cry” [ETuMOIOTiYHUH CIIOBHUK aHTIIHCHKOI
MOBH| Y)KHUBAIOTHCS B OIMKCAaX BaMITIpiB, MICIIb iX mepeOyBaHHS, HAIPUKIIAA, B YPUBKY, 1€ WIEThCS
npo nogopox Jlxonarana Xapkepa TpaHCHIBBaHI€IO, SIKY 3/aBHA OB A3YIOTh 13 MOTOWOIYHUMH,
3IUMH cunaMmu: “‘wailing..., <...>a wild howling began, which seemed to come from all over the
country, as far as the imagination could grasp it through the gloom of the night.<...>a louder and a
sharper howling, that of wolves, which affected both the horses and myself in the same way”
[Dracula, c. 10].

3 oxHoro OOKy, Taka OHOMATOIes ameioe A0 cdepu HeOyTTs U 103BOJIIE BUPA3HO
BIITBOPUTH TOTOMOIYYs, CIIOBHEHE 3arpo3u s JroauHU. Micme, ne nepeOyBaloTh 3arpo3JinuBi
X¥KaKu, OTBOpH U cMmepTh (“Ordog” — Satan, “Pokol” — hell, “stregoica” — witch, “vrolok”,
vlikoslak” — werewolf or vampire” [Dracula, c. 5]), BusBisieThcss TaOyHOBaHUM JJIs1 JTFOIUHU: ‘It
was n’t human, not even the howl of a beast” [MC, c. 10]. 3 inmoro 00Ky, Taki 3By4aHHS SIK
JIEMEHT, BUTTS, TBAIT ICHYIOTh 1 B JIIOJICEKOMY CBITi: 3BYKU TBapuH -“‘There was a dog howling all
night”’. [Dracula, c. 2], a louder and a sharper howling, that of wolves” [Dracula, c. 10]; OypxnuBi
BHUsIBU 00JTIO0, CTpakaaHHs Toio — “‘a wild howling” [Dracula, c. 10], “...a long, agonized wailing,
as if from fear” [Dracula, c. 10]).

3aBIsKHA TOMY, IO OHOMATOIIEsI CIIUPAETHCS Ha BIITBOPEHHS aKyCTUYHOI O3HAKHU JIEHOTATa,
a ¢opma 3BYKOHACIiTyBaHh YMOTHBOBAaHAa 3MICTOM, JIOCSTA€ThCS NPHUPOMIHICT TO3HAYEHBb 1
CTBOPIOETHCS JIOKYMEHTAJbHICTh, PEAICTUYHICTh penpe3eHTallii chepu cmepti. TakuM dYMHOM
HEeBioMe (‘CMEpTh’) PEMPE3CHTOBAHO B TePMiHAX ‘ICHYBaHHS SK IIOCH BXKE BiJlOME 4epe3 JOCBij
(“KHUTTA’), 30KpEeMa Yepe3 3ByUaHHS:

- ‘roproBaHH#, ckopboTta’ — ‘woe’ (“She [Lucy] is woefully different from what she was
when I saw her last” [Dracula, c. 94]; “I was desolate and afraid, and full of woe and terror”
[Dracula, c. 301]);

-‘mumiHAsA, cBUCT —‘hiss’ (“She should have been destroyed,” she hissed”. [BB, c. 100];
“Danny Glick [a vampore] hissed at him” [SS, c. 165];”“Above them flew the vampires, hissing
and screeching, filling thenight with predatory cries” [CoB, c. 168));

-‘raBkiT’ — ‘bay’ (“The baying of the wolves sounded nearer...” [Dracula, c. 11]);

-‘BuTTs, Kpuk’ — ‘ululation’ (“...ululations onthe verge of massacre?” [VL, c. 417]).

XUTTS koxyeTbest HACTHIYBaHHAM 3BY4YaHb, SIKi YTBOPIOIOTHCS THIIOBUMH PEATISIMH CBITY
JIOUHMA, 30KpEeMa, PyXOM BOAM, MOBITPsA. LI 3ByyaHHsS MOCTIHHO OTOYYIOTH JIIOJHWHY, JIETKO
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CIPUIMAIOTHCS OpraHaMu YyTTs i PO3Mi3HAIOTECSA: ... here [in the land where men worked] where
the water gurgled over rock” [MC, c. 30], “He closed the door behind him. The rain had stopped so
she could hear the murmur of the stream” [MC, c. 167].

Ha BinMiny Bim oHOMaromei, sika kopenroe 3 konuentom CMEPTD, 3BykoHacigyBaHHs J1s
o0’ extuBarii xkonnenty XUTTS npeacraBneHi nekcuKaai30BaHMMH IOBTOpaMu: gurgle [echoic
formation], murmur [OFr murmure, PIE reduplicative base*mor-mor, of imitative origin].
[IpuMiTHO, IO €TUMOJIOTIYHI 3HAYEHHS IUX OJWHMIIL TIOB’sI3aHI 3 BHYTPIIIHBOIO OHOMATOTICEO,
OCKIUJIBKU Y CBOIX NMEPBHHHMX 3HAYECHHSAX BOHU IMITYBaJlU 3BYKH, SIKi CYIPOBO/IKYIOTh KOHKPETHHN
CTaH JIIOJIUHHU.

3Ha4yeHHs ‘3By4YaHHS, II0 CTBOPIOETHCS PYXOM BOJM, MOBITPA’ € ICTOPUYHO MIi3HIIIMMU 1
BUHHKAJIU 32 aHAJIOTI€I0, y pe3ysbTari MeTadopuaHoro po3mmupeHHs: gurgle ‘sound heard in the
abdomen’ > ‘in reference to water over stones’, murmur ‘sound of human voices; trouble,
argument, discontent’” > ‘hum, rushing; in reference to water’. OkpiM IIbOr0, CEeMaHTHYHA
cTpyKTypa 3BykoHachigyBanb chepu XKUTTA micturs JICB ‘3ByuyanHss, sike BUAAE TIIO JIOAUHU Y
npupogHomy crani’ - gurgle ‘sound heard in the abdomen’, murmur “soft blowing sound heard
within the body, usually over the chest”.

TuM yacoM y CEMaHTHYHIM CTPYKTYpl 3BYKOHACHITyBaJbHUX BepOaIizaTopiB KOHIIEOTY
CMEPTD wmictutbes JICB ‘3ByuanHs, siki BUAA€ JIOJAMHA Yy HE3BUUHOMY JUIs Hel CTaHi, Mia 4Yac
HarnpyxeHss’ (howl v “to cry or wail loudly, as in pain, sorrow, or anger; (sl.) to laugh heartily”,
howl n “a derisive call; (sl.) prolonged outburst of laughter, a person or thing that is very funny”;
wail n “a prolonged high-pitched mournful cry or sound; a loud, bitter protest”). Xoua i
3HAYCHHS HE aKTYyali3ylOTbCS B aHAJI30BAHMX KOHTEKCTaX, acOLIaTUBHUU 3B’S30K 13 HUMHU HE
BTPAyYa€ThCS Yepe3 BHYTPIIIHBOCIIBHY CHUCTEMHICTh JIEKCEM, a TOMY MOKHA CTBEPIKYBATH, IO
nepeoir )KUTTS MPEACTaBICHUH B HOTO peabHO-TIPAaKTUYHUX (hopMax.

3BYKOCUMBOJIIYHHM TOTEHITIA BepOaTi3aTopiB peanti3yeThCsl B MOBTOPIOBAHMX BKWUBAHHSIX
TOJIOCHUX Ta TPUTOJOCHUX, 3aBISKA YOMY CTBOPIOETHCS aCOILIAaTHUBHHUMA 3B'SI30K ‘CMEPTh —
MIPUTIIYIICHE, HEPOo30ipJinBE 3By4YaHHS, IIMITIHHS; THIIA, BIICYTHICTH PyXiB'. 3a JOMOMOTOIO
anitepariiii, 10 SKUX 3a1y4aroThes Tyxi minuHHi /s, 0/, CMEPTD 300paxeHo sk 1m0ch HEBHpA3HE,
HE3pO3yMiJie ISl JIFOJUHU, BAXKKE A CIpUiHATTA: “This time the silence spun out<...>, the soft
certainty in his voice frightened her” [SL, c. 141]; “There seemed a strange stillness over
everything” [Dracula, c. 16].

[HIMiA 3BYK, SIKUH 3a1y4aeThCs 10 CKJIAJy aliTepOBAHOTO CJIOBA, — J3BIHKHUH, 3IMKHEHHIA,
MePEAHBOSI3UKOBUN TIPUTOJOCHUHN /d/, aKyCTHYHAa O3HaKa M3BIHKOCTI SIKOTO TaKOX BIIIrpae
BOXJIUBY pOJIb B alliTEpallisfiX, OCKIJIBKH I3BIHKI 3BYKH € MEHII HANpy>KEHHUMHM, TMOPIBHAHO 3
riyxuMu. O4eBUIHO, MEHIIIE HAMIPYXKEHHS M’ S31B IIPU apTUKYJIALIT 13BIHKOTO MIPUTOJIOCHOTO MOXKE
BUKJIMKATH acolliallii 3 TaKUMH CHMITOMaMU CMEpTi SIK IOCTA0JICHHS M SI3iB 1 HEPYXOMICTb.
AmiTeparfi€ro JI3BIHKOTO 3IMKHEHOTo /d/ BCTAHOBIIOETHCS AaCOIIATUBHHUH 3B'A30K 3 TaKHUMH
O3HaKaMHU:

-‘3MIHa CTaHy 1 BTpaTa XUTTEBUX CWII — “... the man began to feel depressed and doubtful
about the life” [SL, c. 7];

- ‘mopymeHHs muticHocTi’ —“His brother’s death, then his destruction” [MC, c. 35];

-‘CIIOKiH, BICYTHICTH pyXYy, 3By4anHs — “Then the light went dim, the wind died and the
world went silent” [MC, c. 51].

Crnix nonaty, IO BUSBICHI O3HAKH TPYMYIOTHCS HABKOJO CEMAHTHYHOI JiHIT «HEOYTTS» 1
BI/IMOB1/Ial0Th HAOOPY yHIBEPCAIHPHUX CHMBOJIYHUX 3HAYCHb, BIACTUBHUX J3BIHKOMY 31MKHEHOMY
/d/ B ingoeBponericbkux MoBax [JleBunkwuii 2008, c. 117].

KUTTA six kopensaT KOHIENTyaIbHOI OTMO3UIlii BepOai3oBaHuil amiTepaliieto cCoHopHux /1/,
/n/ Ta HamiBrosocHoi /w/. CUMBOJIIUHI 3HAUYEHHS LHUX 3BYKIB CTBOPIOIOTH BiAUYTTS IUIABHOTO Ta
oesrnepemikogHoro pyxy — “... you'd still live in a world filled with violence" [FDoC, c. 118], a
TaKOX ‘MITHSATTS Bropy, cuia, aktuBHA His’ — “We’'re nomadic from nature and necessity” [MC,
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c. 62]. Ile mimkoM cmpaBemInBO, 00 JIIOACHKA MISUTBHICTH — II€ MPOSIB aKTUBHOTO, €HEPTIHHOTO
oyrrs: “For all the wonder soft his world, it’s hard to be away from what you know” [MC, c. 167];
“The door flew open on a blast of wind” [MC, c. 168].

BaxnuBuMm BBaxkaeMo Te, MO OAHI M TI K amirTepariiiHi 3acoOU BXKWUBAIOTHCS IS
BepOamizanii npotuctaBiaeHux wieHiB ono3uilii — XKUTTA it CMEPTI. Anitepartis mumnisgoro /s/
cipusie GpopMyBaHHIO acoIliarii 3 MTOTOMOIYYSIM — YUMOCH JKaXJIMBHM, XM)KHM, HEICHYIOUHM (ITUB.
npukianu Buiie). [loBTOpeHHS 1pOro 3ByKa HasBHI 1 B pemnpe3eHTanisx koumnenty KUTTA.
AdniTepallieo MHIUITIOr0 BiATBOPIOIOTHCS O3HAKU ‘CUIBHUH, IIBUAKUH, 30UIbIICHHS : ... mass of
fruit blossom” [Dracula, c. 6]. Aumitepallis COHOPHUX Ta HAaIlIBTOJIOCHUX SIK IPOJYKTUBHHUX
penpesentantiB kounenty KUTTSA yxuBaerbcs y xoHTekcTax, nmoB’si3anux 31 CMEPTIO: “He
[Dracula] went on <...> opening the window with one wrench <...> Then he withdrew without a
word” [Dracula, c. 22]. 1i Ta iHIIl NpUKIaay NEPEKOHYIOTh, [0 MAHIMYJISALIS 3BYKOCUMBOJIYHUMU
BJIACTUBOCTSAMH €(EKTUBHA HE TIIBKM B aKTyami3alii NMEeBHUX KOHIENTyaJbHMX O3HAaK, a U y
BIITBOPEHHI PO3YMiHHS MPOTHIICKHOCTEH SIK HEBIJI' €MHUX CKJIaIHHUKIB IJIOTO.

KoHnenryanpbHa OIO3HINS CEMIOTH3YEThCSI HE JIMIIE Yepe3 CHMBOJIYHUN TMOTEHINA
NPUTOJIOCHUX, a W ronocHux. Tak i3 konHnentom CMEPTDH kopenroroTh acOHaHCH 3a Y4acTIO
nudToHTa /0U/ 1 BIAKPUTOTO TOJOCHOTO /&/. BimuyTTs Bij apTUKYISIii 1u(TOHTa, SIKE BUSBISIETHCS
MEePEX0/IOM BiJ OJHOTO 3BYKOTHITY IO IHIIOTO, OYEBHUIHO, CIpPHUSE CTBOPEHHIO o0Opa3a ‘4oroch
HEBH3HAYEHOTO, HE3pPO3yMiIOro, He3BWYHOro'. Hampukianm, y BepOanbHOMY OMHCI MiCTa, SKE
MEPEeTBOPWIIOCS Ha TPHUBHUJ MICIs Hamajgy BaMIlipa, Y)KUBAETbCS NU(MTOHT, SIKUM IMiJAKPECIECHO
OMAaHJIMBICTh, HEBUPA3HICTh TOTO, IO BiAOYBa€eThCS: “... the paper <...> folded open to expose the
headline: ‘Ghost town in Maine’ ”’[SL, c. 8].

Excrutikamis  imei  HENPUPOJHOCTI, HEBH3HAYCHOCTI  MOCUIIIOETHCS  KOHTEKCTHOIO
KOHJICHCAIII€I0 €HAHTIOCEMIYHUX OUHUILIB fold “‘to bring from an extended to a closed position; to
bring from a compact to an extended position; unfold”, expose “to make free from limitations,
open and accessibe; to lack coverage, protection”. [loBTopenHs nudToHTa TPAIISETHCA B ONMUCAX
BaMIIipa, Jie i/iesl ‘TOABIMHOCTI, BIACYTHOCTI MEXI MiXK ICHYFOUMM 1 HEICHYIOUMM 3HaXOJUTh, KPIM
(hOHETHYHUX, TAKOXX JICKCUYHI 1 CHHTaKCU4H1 3aco0u BepOamizanii: “He [Dracula] was either dead
or asleep <...> eyes were open and stony...” [Dracula, c. 39]. V HaBemeHoMmy mNpuKIami
MMO3HAYCHHS HECYMICHUX Yy peallbHOMY CBITI siBUII (dead “no longer alive ” Ta asleep “a periodic
state of physiological rest”’) 00’ e1HaHO B CKJIal KOPENATUBHOI KOHCTPYKIIi either... or. 111 Ta iHmIi
MPUKIATU  TEPEKOHYIOTh Y BaXKJIMBOCTI CHCTEMHOCTI  pEIpEe3CHTaIli KOHIENTY, KOJIH
rapMOHI3aLli€I0 PI3HOPIBHEBUX MOBJIEHHEBHX 3aC001B TOCATAETHCS MOr0 KOMIUIEKCHA aKTyali3allis.

CBifi CUMBOJIYHHMI TOTEHIIAl peai3yloTh 1 MOHO(MTOHTH, Cepea SKUX TOJIOCHUU
NEPEAHBOTO Py /@®/. Y NOCHIKEHHSX 13 3ByKOCHMBOJI3MY 3’SCOBaHO, 110 TOJIOCHI NMEPEIHBOTO
psany Hanexatrh 10 “‘cBiTimXx’ 3ByKiB [Jakobson, Waugh 2002, c. 191]. O4eBugHO, came TOMY
CUMBOJIIYHUI TOTEHINAN /&®/ HAWBUTIIHIIIE pealli3oBaHO B KOHTEKCTaX, IOB’S3aHHX 3 00pa3oM
cBiTma abo #oro acomiatamu (mocwmimka): “He smiled, flashing fangs” [GP, c. 1]. 3a
APTUKYJSALIIHOI0 03HAKOIO TOJIOCHUH /@/ - IUPOKUH 1 MOXKE MMOCUIIIOBATH BIUYTTSl IHTEHCUBHOTO
BHSIBY O3HAKH - ‘3aHAATO SICKPaBUM, panTOBUI OJIMCK, crianax’, ‘3yOu myKe BETUKHX PO3MIpiB, 1KjIa
TBAapUHHOI 1o100K’. Y Takuil crocid KoayreThes iH(OopMaIlis, 0 CMiBBIIHOCUTHCS 3 KOHIIETITOM
chepu HEBYTTA.

ko B3siTH 10 yBaru ()OHOJOTIYHMN ACTIEKT aHATI30BAHHUX OIMHHIIb, TO IMOMITHUM Oy/e
MMOJOBXKEHHS TOJIOCHOTO B CHHTarMi /@&+ HocoBuil 1)/ [JleonTreBal988, c. 108]. Ha nam mormsn,
TaKy OCOOJIMBICTh apaH)KyBaHHsA BepOamizamii KOHIENTY MO)KHA KBami(ikyBaTh SK (HOHETUUHY
MeTtadopy, sSKa HE TITLKH MOCHITIOE BUPA3HICTh €KCIUTIKAIllT 3MICTY, a i TApMOHIWHO CITIBBITHOCUTH
¢dopmy (BOKaJiuHE MOAOBKEHHS) 3 BUPAXKEHUM HEIO 3MICTOM (‘Iy’KEe BETUKUI).

VYV penpesenramisx konrnenty BYTTS/KUTTS BusiBneHo MOBTOpHU TOJOCHOTO /i/, SIKUMA
XapaKTePU3yEThCS BUCOKUM TOHOM Ta aCOIIIOETHCS 3 YMMOCh “)KBABUM, BECEIHM, IPOMEHUCTHM,
termuM’ [Jakobson, Waugh 2002, c. 187]. YV komMOiHaiii 3 acCOHaHCOM, CTBOPEHHUM IIIJTUHHUMU /W/
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Ta /s, 7/, a TaKOX Yy 3BYKOHacuimyBaHHSX (wheez “to make a high, roughnoise”), 3ByKoBul KOJ
CIIpUsiE PO3TOPTAaHHIO 00paza ‘pyxy, MOBITPA , IO CHiBBiAHOCUTHCS 3 KoHentoMm KUTTSA: “Willie
laughed, a wheezing snicker of a sound” [GP, c. 2].

OxpeMuM crocoboM akTyaiizallii KOHIENTIB € (GoHecTeMH - iHIIiabHI YU TepMiHAIbHI
3ByKocmnosydeHHs. Hampukinan, 0ihoH sn- 3aydaeTbcsi 10 CTPYKTYPH IO3HA4YEHb OOEPEKHHUX,
HETIOMITHHX (Sneak), mye MBHIKUX 1 TOMY BaXKHUX JUIsl CIPUUHATTS JIOAMHU DPYyXiB (Snap); a
TaKOXX 3By4YaHb, Kl BUIAIOTH TBapuHH (“...the horse stepped forward, sniffed, snorted...” [MC,
c. 167]), un mroaM B CTaHi MOPYIIEHHS XKUTTEMSUTBHOCTI — XBOpoOa, coH Tomo (suiff *“to inhale
through the nose, usu. in short rapid audible inspirations, as for the purpose of identifying a scent,
for clearing a congested nasal passage, or for taking a drug or intoxicating fumes”; snort “to exhale
forcibly through the nostrils, making a characteristic noise, as a horse or pig does”).

3aKOHOMIpHO, 110 (pOHECTeMa sn- 4acTo 3alydaeTbea Uit komudikamii chepu CMEPTI,
HEBYTTS, ne Bimuyrtss HemoxnuBi (“Sneaking behind your best mate's back...Your temper
snapping over any perceived slight to her" [FDoC, ¢ 69]), a TakoX TpH OMHCI CBITY XMKaKiB i
notBop (“It [beast] howled, snapped, snarled” [MC, c. 37]).

Cripn 3a3Ha4uTH, M0 (OHECTEMH Pealli3yloTh CBOi CUMBOJIbHI BIACTHBOCTI HE K CKJIQJHUKH
KOHKPETHUX OJUHHMIIb, a Yepe3 TY BMOTHBOBAHICTh, SIKa BCTAHOBIIIOETHCS iX MPHHAJICKHICTIO 0
IIJIOTO PO3PSIAY JIGKCEM 31 CIIITBHUMH CTPYKTYPHUM (S71-) Ta CEMAHTHYHUM KOMIIOHEHTaMu (‘III0Ch,
110 HE BIJIMOBIJIa€ HOPMi 1 OIIHIOETHCS HeraTUBHO ). HaBegemo okpemi mpukiaau: snake “to move
in a sinuous, intricate manner”’, snag “unexpected obstacle”, snare “trap”, sneer “derisive smile or
remark”, sneeze “sudden involuntary expulsion of air from the nose and mouth”, snide “slyly
derogatory; mean, underhand”, sniffy (colloq.)“inclined to sniff; disdainful, contemptuous”, snitch
(slang) “steal or inform on someone”, snivel “cry while sniffling with a runny nose”, snoop (colloq.)
“pry”, snooty “supercilious, conceited”, snotty (slang) “contemptible or conceited”, snout (slang)
“derogatory term for an nose or an informer”, i HaBiTh snuffit (slang) ‘“die” Ttomo [David
Appleyard. Guide to Phonesthemic Initial Sounds].

bidon g/- MiCTIATh CTPYKTYpH MMO3HAYCHb PYXJIMBOTO CBITJIA: CSSTHHS 31pok — glitter ‘sparkle
and shine with showy brilliance’ (“The first stars glittered overhead, like diamonds trapped in
velvet” [GP, c. 6]); ommcky Bosoccs glisten ‘shine and sparkle like snow in the sunshine’ (“Her
long, copper-colored hair glistened in the lights”) [GP, c. 14]; cBiTJIO pagocTi B macTs, B 04ax
npy3iB — gleam, glimmer ‘shine brightly’ (“The glimmer in his friend’s eyes grew brighter” [BG,
c.84]), a TakoX IJIS TIO3HAUEHHSI €MOIIil, OB’ I3aHUX 13 BIAYYTTSAM YOTOCh MO3UTHBHOIO (CBITJIO,
tero, paaicthk (glad ‘feeling happy; cheerful and bright’ “I was apart from it, and glad” [GP,
c.10]. ITepexonyemocs, 1110 yci HaBEACHI MPUKIIAAN KOPETIOIOTh 3 aTpu0yTaMH 3eMHOTO CBITY.

3aKOHOMIPHUM BUABISIETbCS TOW (akT, mo ¢GoHecTtema gl- Oepe ydacTh y Komudikarrii
chepu XKUTTHA / BYTTS, ne Bce cnpuiiMaeThCsi K CBITIE, pajicHEe W Take, IO BUAUISIETHCS 3
tempsiBu: “‘He stood, white shirt gleaming in the dark” [GP, c. 20]; “The street lights glistened off
the sidewalk” [GP, c. 20], a TakoX CHiBBIIHOCUTHCS 31 3BUYHUM CBiTOM TBapuH: “His fur glistened
in the torchlight as if freshly washed” [GP, c. 28]. ®onectema gl- cepen THX 3HAKIB, Ki KOIYIOTh
eMOLIITHUI CTaH JIOJAWHY, BKa3ylOUH Ha CBITJIO, SICKpaBi pedi Ta pajicTh.

Cgoro yacy pocmimkeHns [1. CagoBcekum [Sadowski 2001, c. 76] camMOCTIHHHX JIEKCEM
Cy4acHOI aHTTChKOT MOBH 3 (hOHECTEMOIO g/- ToKa3aso, o OUIbIIICTh 13 HuX (14 3 41) HaNekaTh
JI0 CEMAHTHUYHOI TPyNHU ‘CBITIIO, SICKpaBICTh 1 pamicth’: glad “cheerful and bright”, glade*‘shining
bright”, glance, glare “clear”, glass “bright”, gleam “a flash of light”, glee “pleasure, gladness”,
gleed “glowing”, gleg “‘energetic”, glent, glimmer “shine brightly”, glisten “shiny”, glitter “shining
with a bright light”, glow “shine with a bright light”. JlociinHuk cTBepKye, IO LI 3HAYCHHS
30epiraloThCsl 1€ 3 JaBHbOAHTIIMCHKOTO Tepiony po3BUTKY MoBH. Lleir dakt migTBepmkye
peNeBaHTHICTh OOPaHOTO 3BYKOBOT'O KOy JUISl IPOIIECIB CEMIOTH3aIlii Ta HOro iCTOPUYHY CTIMKICTb.

[IpoBenenuii aHai3 MATBEPAUB MPUITYIIICHHS CTOCOBHO TOTO, IO Taki (hOHETHYHI 3acO0Hn
SK 3BYKOHACIIIyBaHHS, 3ByKOCHUMBOJII3M Ta (DOHECTEMH BUSBISIOTHCS BEIbMU €(EKTUBHUMH IS
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o0’extuBarii antoHiMiuHuX KoHIENTiB JKUTTA # CMEPTD. IlepcnekTHBY 1OCHTIIKEHHS
CTaHOBHUTH aHaji3 3acob0iB 00’extuBanii konuentyanpHoi antuHomii XUTTA — CMEPTH Ha
JIEKCHYHOMY Ta CHHTAaKCHYHOMY PIiBHSX, 10 3a0€3ME€YUTh KOMIUJIEKCHICTD 11 MOBHOT pEKOHCTPYKITIi.
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YJK: 811.161.312
MNPUXOAbKOTT. 1.
(3anopisbkuti HayioHaILHUL YHIgepcumem)

BIOKOI'HITUBHI BUMIPH OLIIHKH

V cTarTi po3risHyTO GIOKOTHITHBHI MigBaIMHK KaTeropii ouiHku. OcoOnuBy yBary NpHAiJIeHO CTPYKTYpPi OLIHHOTO KOHLETY.
Kniouosi cnosa: oyinka, 6iokoeHimusHuul, KOHYenm, KO2Hiyis.

IIpuxoabko A. U. BuokorHnTHBHBIE H3MepeHUsI OLeHKH. B cTaThe paccMOTpeHb! OHOKOTHUTHUBHEIE OCHOBBI KaT€TOPHH OLCHKU.
Oco6o0e BHUMaHKE YIEICHO CTPYKTYpe OLICHOYHOTO KOHIIENTA.
Kniouesvie cnosa: oyenxa, buokoeHumueHul, KOHYenm, KOCHUYUS.

Prihodko A. I. Biocognitive Dimensions of Evaluation. The article discusses the biocognitive foundations of evaluation category.
Particular attention is paid to the structure of the evaluative concept. The evaluative conceptualization is the assessment of objects of
the outer world and the formation of the evaluative concepts in our minds. The evaluative categorization is a grouping of objects and
phenomena in accordance with the evaluative classes and categories. The structure of the evaluative concept of any language can be
represented as the core, which is the keeper of the collective knowledge of a particular nation, and the periphery, which is filled with
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