OTxe, OTpUMaHi B XOJi JAOCHIKEHHS Pe3y/IbTaTH J03BOJIAIOTH 3pOOUTH BHCHOBOK IIPO T€,
10 BIIMIHHOIO pHcoro TBOPIiB [[. OcTeH € CTBOpEHHs TIMOOKHUX XYMOKHIX 00pasiB, MpU IbOMY
OJTHUM 13 HaBUPA3HIIINX €JIEMEHTIB Y CTPYKTYpPl XYA0XKHBOTO 00pa3y € Horo moprper. Y mporeci
CTBOPCHHSI TOPTPETHUX XapPAaKTEPHUCTHUK aBTOPKA BIAIO BHKOPHCTOBYE PI3HOPIBHEBI CTHIIICTHYHI
3acOo0M: JIGKCUYHI, CHHTAKCUYHI, JICKCHKO-CUHTAKCHYHI. Jl0 HAWOUIbII YaCTOTHUX CTHIIICTUYHHUX
MPUHOMIB BITHOCSITHCS: €MITET, rinepOosa Ta ipoHis. JJomOMiXKHUMH TPUHOMaMH Y TIOPTPETUCTHIII
aBTOPKH BHCTYIAIOTh MeTa()OpH, MOPIBHAHHS, AaHTUTE3H, apaleidbHi KOHCTPYKIIi Ta IOBTOPH.

IlepcnieKTUBHMM BUIAETHCS JOCIIHKEHHS MOPTPETHUX OMHUCIB y poMaHax J[xeiH OcteH 3

TOYKHU 30py TEKCTOBOI 130TOIII].
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YIK: 821.111:82-31
3ANIOJIBCBKHX C. I1., HIEBKVYH A. B.
(3anopizvkuti HayionanbHUL YHigepcumem)

KOHIIEINIT “WOMAN” B AHI'JIIMCHKIA JITEPATYPI (HA MATEPIAJII POMAHY
A. C. BAMETT “POSSESSION”)

Jlana CcTaTTs BUCBITJIIOE OCOOJMBOCTI €BOJIIOLII JIIHIBOKYJIBTYPHOTO KOHIENTY «Woman» B aHIIIHCHKIHM JiTepaTypi Ha Marepiaii
pomany A.C.baiterr "Possession". PO3MISHyTO €THMOJOTII0O METaKOHILENTY «WwoOman», BH3HAYEHO HOTO sAEpHY 30HY —
Me3oKkoHIenTu «female», «servant», «wife», B3a€MOAII0 Ta PO3BHTOK SKUX HMPOCTEXKEHO y TEKCTOBIH KoHmenrocdepi pomany. Y
Ppe3yJIbTaTi OCTIKEHHS BU3HAYEHO IXHI OCHOBHI XapaKTEepUCTHKU: OIHApHICTh, aCOLIaTUBHICTD, 1€pPapXidHICTS.

Kniouosi cnosa: mezakonyenm «woman», Me30KOHYenm, mekcmosguti KoHyenm, KoHyenmocgepa.

3anoabckux C. II., IllleBkyn A. B. Konuent "woman' B aHrimiickoii autepatype (Ha marepuajie pomana A. C. Baiierr
""Possession''). CtaTbs ocBeniaeT 0COOEHHOCTH BOJIOIMU JHMHI'BOKYJIBTYPHOTO KOHIIETITA «WOoman» B aHTJIMHCKOW JIUTepaType Ha
Mmarepuaie pomana A.C.baitert "Possession”. PaccMoTpeHa 3THMOJIOTHSI METaKOHIIEITa «Womany, OIpeeIeHa ero saepHas 30Ha —
MEe30KOHIIENTH «female», «servant», «wife», B3aMMOOTHOIICHNS M pa3BUTHE KOTOPHIX MBI IIPOCIIEIIIN B TEKCTOBOM KOHIIENTOC(hepe
pomaHa. B pesynbrare nccieoBaHUS ONPENEIeHbl NX OCHOBHEBIE XapaKTePUCTUKH: OMHAPHOCTb, aCCONUATUBHOCTD, HEPAPXUIHOCTE.
Kniouesvie cnosa: mecakonyenm «woman», Me30KOHYenm, mekcmosblil KOHYenm, Konyenmocgepa.

Zapolskykh S.P., Shevkun A. The concept “woman” in English literature (based on the novel by A. S. Byatt “Possession”).
The article focuses on the evolutional features of the lingual and cultural concept “woman” in English literature in the novel by
A.S.Byatt “Possession”. The etymology of the megaconcept “woman” and its nuclear zone are defined — mesoconcepts «female»,
«servant», «wife», interactions and development of which were tracked in the conceptosphere of the novel. As a result, their main
features such as binary, associative, hierarchical nature are distinguished. Our aim is to provide a comprehensive analysis of the
textual megaconcept “woman” in the novel by A.S.Byatt “Possession”. The results obtained demonstrate the interaction of such
inner mesoconcepts as «female», «servant», «wife», which reveals their binary, associative, hierarchical nature. Each of the
mesoconcepts pointed out has a set of interactive components which exist in the state of continuous development.

Functional method is used to provide the procedure of our research. The analysis is performed on three levels: hyper-textual, textual
and hypotextual. Hypotextual level involve phonetic, graphic and lexical and semantic contexts; textual level can be manifested in
compositional, characterological, chronotopic (time and place) contexts; hypertextual level involve the context of genre and style
tradition, the context of the author’s creative activity and international genre and style context.

The interaction of the conceptual components is manifested by means of characterological context on textual level: the women in the
novel represent the mesoconcepts under consideration being the embodiment of these three images. As a result, we point out such
traits of the concepts as their binary, associative and hierarchical nature, which are represented on each level of our analysis. We can
also conclude that the traits revealed are not stable, they are shown in the state of their development, which can be seen as a complex
continuous process with several stages to be investigated separately.

Key words: megaconcept “woman”, mesoconcept, textual concept, conceptosphere.
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Jlyis cydacHOT JIIHTBICTUKH iJiesi aHTPOMOLIGHTPHYHOCTI MOBU € KJIFOYOBOIO. 3 TMO3HUIIT Ii€d
nmapajurMu, JIOJWHA ITI3HA€ CBIT uepe3 TMi3HaHHSA cebe, CBOET TEOPEeTHYHOI Ta MPEeAMETHOI
aisutbHOCTI. Y XX CTOMTTI JOCHITHUKAMH IOYMHAE IIMPOKO BHKOPHCTOBYBAaTHCH TEPMiH
«KOHIETT» (BiJl JIATHHCBKOTO «conceptum» - 3aayM, ifes, MOHATTS). [IOHATTS KOHIENTy Mae
JOCUTH HMIMPOKE TIyMAauyeHHs 3aJIe)KHO BiJ] HAYKOBOI rajy3i, y sKiii BOHO BKuBaeTbes. [Ipobiemoro
3aiimManucs Taki JIHTBicTH Ta Jjiteparypo3HaBmi sik C. A. AckompaoB, H. [O. IlIBenona,
P. L. TaBinsonic, FO. C. CremanoB, H. Xomcekuii, T. A. Ban [leiik, I. A. TapacoBa Ta iH. Y
KOTHITHBHIN JIHTBICTUINI KOHIENT PO3TJISAAETHCS SIK «OIEpPaTUBHAS COJEp)KaTeIbHAs CAMHHUIA
MaMsITH, MEHTAJIbHOTO JICKCUKOHA, KOHIIENTYaJbHOM cHUCTEeMbI s3bika U Mo3ra (lingua mentalis),
BCEH KapTHUHBI MUPA, OTPAXKEHHOU B yenoBeueckor ncuxuke» [Kyopsikoa E.C. et al. 1996, c. 90].
3a3Ha4a€eThCS TAKOXK, 110 1€ BIJIOMOCTI MPO T€, M0 1HAMBIA 3HAE, TMPUITYCKAE, TyMA€E Ta YSBISIE MPO
o0’extn cBity. KoOHIENTH pO3TAsSgaloTbCsl B JIIHTBOKYJIBTYPHHX, JIIHTBOIICUXOJIOTTYHHX Ta
JIHTBOKOTHITUBHHUX acmeKkTax. PoO3MeXOBYIOTh 3arajlbHOHApOJHI, TPYIOBI, I1HIWBIAYyalbHO-
aBTOPCHKI, MAapKOBaHI HaI[lOHATHHO, TEKCTOBI, aBTOPCHKI, KYJIbTYPHI, COLIOKYIbTYpPHI, XYIOXHI
KOHIIeNTH. Bce po3MaiTTs KOHLENTIB MOXHa 3BECTU JO ABOX TPYI: KOHYenmu 6 CILOBHUKOBOMY
CK1a0i MOBU 1 KOHYenmu 8 mexcmoagiil Konyenmocgepi.

AKTyanpHICTh POOOTH TOJIATA€ y MPOBIAHIM PO KOTHITUBHUX ACHEKTIB JOCTIIKEHHS Yy
Cy4YacHI| JIHTBICTHII, 3 OMHOTO OOKY, a, 3 1HIIIOTO, HEIOCTATHBOIO KUIBKICTIO POOIT MPUCBIYCHUX
aHallizy came meKcmosux Konuenmie. Bcmin 3a Takumu jgocminHukamu, sk 1. B. ApHOnbm,
B. B. CrenanoBa, H. €. Cymimenko, JI. H. Uypinina, Mu BHU3HA4a€MO TEKCTOBHI KOHIIENIT SIK
«(parMeHT KapTUHBI MUpPA, PEMPE3CHTHUPOBAHHONW B pPaMKaX HEKOTOPOTO TEKCTa KaK 3aMKHYTOMN
CHCTEMBI», a KOHIIENTOC(EPy TEKCTY SIK «COBOKYITHOCTh BCEX KOHIICTITOB, PEIPE3CHTUPOBAHHBIX B
tekcre» [Uypinina 2002, c.12].

MeTow pod0TH € BU3HAYCHHS OCOOJMBOCTEH €BOJIIOIII JIIHTBOKYJIBTYPHOTO KOHIICTITY
«woman» B aHIJIOMOBHIH JiTeparypi Ha Marepiami poMaHy. O0’€KTOM JOCTiIKeHHSI BHUCTYIIAE
METaKOHIICTIT «Woman», MpeIMeTOM — JIIHTBaJIbHI 3aCO0M BTUICHHS aHTJIOMOBHOT'O METaKOHIIEITY
«woman» B aHTJIHCHKiH JiTepaTypi B HOro iICTOPUYHIN TUHAMIIII.

CTOCOBHO aHTIMCHKOI JITEpaTypu Ta KYyJIbTYPH, CBOJIOIII0 OOpPaHOTO HAaMU KOHIICTITY
MOJKHa TPOCTEKUTH ICTOPUYHO. SIK BiJOMO, BIKTOpiaHChKA €MOXa BBAKAETHCS UM HE HANOLIBIN
SICKpaBOIO Ta 3HAYYIIOK B aHTIIMCHKIN icTopii. s mpo3aikiB Ta moeTiB 100M MOCTMOIEPHIZMY
BOHA SIBIISIETHCS 171€aJioM, JKEPEIOM HAaTXHEHHs Ta 30epirae HEBUYEpIHHUHA MaTepian CHUCTEMHU
oOpasiB Ta crokeriB. [likaBy 1yMKy Ha paxyHOK I1150r0 BucioBuB B. Kanniarem: «IIpomnuioe — 3to
KJIaCCHKA. A TOTOMY HIPOIIJIOE BTOPTaeTCsl B COBPEMEHHOE JIMTEPATypHOE CO3HAHKE B BHJIE HEKOEH
HEJIOCSATaeMON MOIIH, BRI3BIBAIONICH OJTHOBPEMEHHO U 3aBHUCTh, H cOxaneHue» [Kanaunrem 1995,
c.227-233]. Came BIKTOpiaHChKa €moxa 3akpinmuia y JiTeparypi KaHOHIYHHUH oOpa3 >KIHKH Ta
B3ipelh i1 MOBEAIHKH, 3HAYHOIO MIpOT0 3aBskH Imeapomy cnaaky Y. [likkenca. [Ipobiema momsrae
y CTaBJIGHHI CydYacHHX JITEPaTypO3HaBLIB JO JOCHUTh CTEpEOTHUIHOI Ta OJHOIIJIAHOBOL
XapaKTEPUCTUKH KIHOYMX 00pa3iB, aJKe 3 TUIMHOM 4acy JKIHOYE aBTOPCTBO T0YaJI0 BiBOHOBYBATH
MO3MII{ Ha JIiTepaTypHOMY IOMIPUIII Ta CTBOPUIIO OUITBII CHIIBHUN Ta O6araTorpaHHUi TUI TepoiHi.
Enmoxa moctmomepHizmMy mepenbadae ¢inocodchbke NEPEOCMUCTECHHS MHUHYJIOTO, a TOMY, MH
BBaXKA€MO, 1 JiTepaTypHux oOpa3iB. Ilopyd 3 Takumu reHianbHUMH Tposaikamu gk I1. Akpoiin,
JIx. ®ayn3, M. Emic Ta . Maxbroen crpaBeyIMBO 3aiimae miciie AHToHis C’ro3eH baiiert, sika y
CBOiX pOMaHax Ta OINOBIAAHHAX MAaMCTEPHO MAHIMYJIO€ KIACHYHUMH TEKCTaMU CBITOBOI
NiTepaTypu, HaJaloyM iM HOBOTO 3MicTy. li TBOPYICTh NpPHUCBSAYEHA NHUTAHHIO POJi KIHKH Y
YOJIOBIYOMY CBITi, OTOX JUIsl JOCTI/DKCHHS KOHIIENITY «woman» B aHIJIHCHKIM JiTepaTypi Mu
obOpanu came i poman «Possession» (1990), y sskomy mpeacTaBiieH] IBI CIOXKETHI JIiHII: 0O0BHI
icTopii repoiB CydyacHOCTI Ta BIKTOpPIaHCHKOI enoxu. Po3rismaioun oCHOBHI KiHOUYI 00pa3u TBOPY,
MU CTaBUMO Tepe]l CO00I0 3aBAAHHS MPOCTEKUTH €BOJIOLII0 KOHIEMTY.

[epm HiX mepeiiTn Ge3nmocepeIHbO A0 aHai3y repoiHb pOMaHy, MPOMOHYEMO BHU3HAYUTH
OCHOBHI TIOHATTS, SKI 00 €IHYyE KOHIENT «woman». CIOBO MOXOIWUTH BiJ CTapOaHTJIIHCHKOTO
wimman, wiman, TO0To BU103MiHeHOTO wifinan, sike 1o VIII cT. 03Hayano npuciyry xiHo4yoi craTi
- "woman, female servant" [Online Etymology Dictionary]. Takox crioctepiraeTbcst KoMOiHaIis wif
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"woman" (wife) + man "human being". To06TO, TOHATTS OyJI0 CTBOPEHO 3a MOTPEOU MOBICHHEBO
BIIPI3HATH 0COOY KIHOYOI CTaTi BiJ 4OJIOBIKa, 10 miaTrBepkye pecypc The Century Dictionary:
«It is notable that it was thought necessary to join wif, a neuter noun, representing a female person,
to man, a masc. noun representing either a male or female person, to form a word denoting a female
person exclusively» [The Century Dictionary, p. 6960]. BuxoprctanHs clioBa y CEHCI «ApyKUHa» -
0 Ha CHOTONHINIHIA JEHb 3YCTPIYA€TbCs OUIBIIO MIPOK B JlaJiekTaXx — Yy JDKepenax
yTBepKyeThcst y XV cT. LlikaBo, 110 cummartii aHrJIiHChKUX Ta aMEPUKAHCHKUX MUCbMEHHHKIB 710
clioBa woman IOCUTh HeomHo3HauHi. lle, Hampukiam, MIATBEPKYIOTh CIIOBA aHIITIHCHKOTO
exoHoMmicTa Ta cormiojora ['appier Maptino: «This noble word [women], spirit-stirring as it passes
over English ears, is in America banished, and 'ladies' and 'females' substituted: the one to English
taste mawkish and vulgar; the other indistinctive and gross» [Limbird J. 1837, p.398].

OTXe, MU BH3HAQUUIM 10 KOHIIENT «woOman» CKJIaJaloTh ITOHATTI «XKiHKa» («female»),
«CITYXKHUIS» («servant»), «apyxkuHa» («wife»). 3rigHo 3 knacudikamiero O. M. Karanoschkoi
[KaranoBchbka O.M. 2003], 1mi TOHATTA SBISIOTHCS ME30KOHUenmamu — SJICPHOI0 30HOIO
Me2aKoHyenmy «woman». J[aHWI METakOHIENT TaKOX MOXE Ha3MBATHUCA JOMIHAHTOIO, a
Me30KOHIIeNnTH — «hoHOM» [bonornoBa 2004, ¢.10-12].

VY pomani «Possession» MU BHIUIMIM YOTHPHOX HAWOUIBII SICKPaBHX, HAa Hally AYMKY,
repoinb: Kpicradens Jla Mott, Mon beini, bnanm Ilepctuer ta Emnen Ilamy6. Koxna 3 HEX
OUTBIIOI0 YM MEHIIOI0 MIPOI0 BTUIIOE TPU ME30KOHIIETITH, IO MiATBEP/DKYETHCS aHANII30M iXHBOI
MOBEIHKA Ta MOBJICHHS TPOTSIroM TBOpY. Lli ME30KOHIIENTH XapaKTepH3YIOThCS OinapHicmio,
acoyiamusnicmio, iepapxiunicmio. Ilounemo 3 Emnen Ilany0, sika, Ha Hamry AyMKY, € HalOLIbII
OJIM3BKUM JI0 BUMOT BIKTOPIaHCHKOTO CYyCHUIbCTBA oOpazoM. M’sika, moOpodecHa, CKpOMHA Ta
MacHBHA JKIHKa, sKa Oyna pajiie ApyroMm, aHDK JPYKHMHOIO, KOTPY MPUCTPACHO Koxaiu. Pokamu
BOHa 30epirajga TAaEMHHITIO MOAPYKHBOT 3pajy CBOTO YOJOBIKA, HIKOJIM HE MigHIMaja 1[I0 TeMy Ta
HE TPOSBIsIA CIPOTHBY, CTaBisiud iHTepecu [lamyba BuIe CBOIX MCHUXOJOTIYHUX IEPEKUBAHD:
«When he returns, I must be quick and lively. It must be so» [Byatt A.S. 1990, p.252]. [Toapyxue
KHUTTS acoIlitoeThes y EiieH 3 mokipHicTio Ta ciayxiHasaM: «The eagerness, the terrible love, with
which she had made it up to him, his abstinence, making him a thousand small comforts, cakes and
tidbits. She became his slave. Quivering at every word. He had accepted her love. She had loved
him for it»[ Byatt A.S. 1990, p.499]. V Toii ke 4ac, i mACBIAOMICTh JEMOHCTPYE 3aTsATE OaKaHHS
CaMOBHUPaXEHHS SIK 0COOMCTOCTI, BTUIIOIOUMCH B 00pa3i maxoBoi Girypu KOposeBH, Mpo L0 KiHKa
MUIIe y MOACHHUKY: «...but [I] was unreasonably agitated and desirous above all of moving my
Queen freely across the diagonals. It is odd, when I think of it, that in chess the female may make
the large runs and cross freely in all ways — in life it is much otherwise» [Byatt A.S. 1990, ¢.248].

Hactynaum o6pasom € brmanm [lepcryer, 1me oAMH MEpCcOHaXX BIKTOPiaHCHKOI emoxu. Sk
KIHKa, BOHA 3po0mia cnpoOy peaizyBaTH CBiii TBOPYMM TMOTEHINAJ, YOTO HE BIAIOCS BTIIUTH
nornepenHiit repoini: «Miss Blanche Glover, like Christabel, had artistic ambitions, and painted
large canvases in oil, none of which have survived, as well as carving the skillful and mysterious
wooden gravings which illustrate Christabel's delightful, if slightly disquieting, Tales for Innocents,
and Tales Told in November, and her religious lyrics, Orisons. It is believed to be Miss Glover who
first encouraged Christabel to embark on the grandiose and obscure epic poem, The Fairy
Melusina, are telling of the old tale of the magical half-woman, half-snake» [Byatt A.S. 1990,
p-42]. Cnig 3ayBakKuTH, W0 B JaHy €MoXy >XiHoui amOimii y Oyab-akiii cdepi, ocobiuBo
MHUCTEIbKINA, HE CIPUHUMATIUCS CEPUO3HO Ta BBAXKAIKCS BKpal 3yXBaJMMH. biaHmn oOpana muisx,
KU CHpPOBOKYBaB CYCHUIBCTBO BiJBEpHYTHCS Bia Hei. SIk 1 Te, IO BOHA HIKOJIM He Oyna
JIPYXKUHOIO B TPAIUIIIMHOMY TIOHSTTI CJIOBa, ajpke mepedyBana y ctocyHkax 3 Kpicrabens: «I have
tried, initially with MISS LAMOTTE, and also alone in this little house, to live according to certain
beliefs about the possibility, for independent single women, of living useful and fully human lives, in
each other's company, and without recourse to help from the outside world, or men. We believed it
was possible to live frugally, charitably, philosophically, artistically, and in harmony with each
other and Nature» [Byatt A.S. 1990, p.333]. Mic Ilepctyer TakoX MNOBCTAE MPOTH MOTHBY
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CITy>KIHHS, TTOCUJIAIOUUCH Ha TIOYYTTS BIacHOI ropaocti: «I would rather not live than be a slave»
[ibid]. Kpax imeaniB Ta THCK 3 OOKY CyCIJIBCTBA MPHU3BEIIN A0 TPATridHOI 3aru0ei KiHKH.

binpm crifikoro 'y 060poTh0i 3 CyCHIUIBHMMHU YIEpEIKEHHSIMU IposBUia cede moereca
Kpictabens Jla MoTT — HameBHe, HaiisicKpaBilla Ta Haif3arajgkoBilla TrepoiHs pomaHy. i
npototunamu ctanu Emimi [likincon Ta Kpictina Poccerti. Cama A.C.baiferT roBoputs, mo ii
noTpibeH OyB MOTHH kiHOUUU ToJoc. «I read and reread Emily Dickinson, whose harsher and
more sceptical voice I found more exciting than Christina Rossetti's meekness» [Byatt A. S. 1995].
Jliticno, Bipmri Emini JIikiHCOH He MalOTh aHanoriB y cydacHiii il moesii. Ii BBakamm
EKCIEHTPUYHOI0, TBOPYICTh TIOCTECH JIOBIMA 4Yac MiJgaBajacs KOPCTKIA KPUTHIN Ta
nepenucyBaiacs pelakTopaMu, MiaraHsiacs Mmij MOeTUYHI HOPMH TOTO 4acy. Aje chorofaHi Emimi
JIiKiHCOH BBa)KAa€ThCS OJIHIEI0 3 HAWBHUIATHIIINX TIOETEC AMEPUKAHCHKOI JTITepaTypH.

Kpicrabens — cminmBa kKiHKa 3 CHJIBHUM XapaKTepOM, pPO3KyTa Ta OJM3bKa 10 MPUPOJIH.
[IporsiroMm poMaHy IMoOeTeca HEOJHOPAa30BO TMOPIBHIOETHCA 3 MOPCHKOI (eero, YapiBHHIICHO,
pycanikoro. SIKio 3armuouTucs y MioioriyHy oCHOBY 00pa3y, ctae 3po3yminnm, mo A. C. baitert
BIIAETHCSI IO S3MYHUIILKUX 00pa3iB HE BUIAIKOBO. 3BepHIMOCs 1o mojeHHuKa Cadinu ne Kepkos,
poanuku moerecu. [[iBunHa po3mipkoBye Haa oOpaszom Jlaymu, mpo sky mucana Kpicrabens, Ta
fioro crpuitHaTTsM: « Why should desire and the senses be so terrifying in women? Who is this
author, to say that these are the fears of man, by which he means the whole human race? He makes
us witches, outcasts, sorcieres, monsters...» [Byatt A.S. 1990, p. 379]. Lli psaaku, Ha HaITy TyMKY,
TUIBKH TIATBEPKYIOTh CXOXKICTh, Q)K€ MPUCTPACTh 1 BUXOP IMOYYTTIB BUIUISIOTH MEPCOHAXKA
Kpicrabenp Ta HafaoTh il IKOiCh 0COOIMBOT CHITH.

SAx 1 bnanm, 3Bakaroun Ha BOJICTIOOHICTh Ta CaMOOYTHICTD, XKIHIII HE IPUTAMaHHUN MOTHUB
ciyxkiHHS. Lle BUSBIA€TBCS y TOMY CTWJII XHUTTA, SIKMH BOHa g cebe oOpama. bmanm Ta
Kpicrabens HazuBamm cBiii aiM «Bidanis» Tta moniono no cecrep Jlazaps, Mapdhu ta Mapii, ski
XUy y Bidanii, BUpIIIMIN TPYyIUTHCA Ta XKHUTH 3TiTHO 3 €BAHIeNbCHKUMU 3amoBinsMu. Iloeteca
Tak TpakTye BUOIp Ha3Bu y nucTi no [lamy6a: «Of this our Bethany cottage — which was named for
a reason... to us Females, it was a place wherein we neither served nor were served... We formed a
Project — my dear Companion and myself — to make ourselves a Bethany where the work of all
kinds was carried on in the Spirit of Love and His Laws... It was a chosen way of life — in which,
you must believe, I have been wondrously happy — and not alone in being so» [Byatt A.S. 1990,
p-204]. Ha »aip, kpaxy iaeaniB 3a3Hajid 0OH/IBI T€POiHI.

He cymunocs Kpicrabens mposiBuTH cebe 1 y pojil IPYKUHH, HE CYIWIOCS BUXOBAaTH CBOIO
noHbKy. Poman 3 Bimomum noerom ['enpi Pennonsdom [Tagybom 3akiHUMBCS OOIIOUUM PO3PUBOM.
JKiHKHM Ta 90OBIKH IIi€T €MOXH HE MOTJIA BIKPUTO MPOSIBIISITH CBOI MOYyTTs, TUM made [Taxyd OyB
MyOIIYHOI0 MEPCOHOI0, 00’ €KTOM MWJIBHHUX TOCITiIKEHb JIITEpaTypO3HaBIIiB. SIK JKEHTJIBMEH, BiH
MKJTYBaBCS TIPO PEIyTaIliio CBOET IPYKHHHU Ta HE MIT TIOCTaBUTH 1i i yaap. 3pemToro, oouasa
3HAJIA, YUM BCE CKIHUYMTHCS.

OcraHHiii, BXKEe Cy4acHHM MepcoHaX TBopy — Mox beiini, Hamamok BUIIEeHA3BaHUX TOETIB-
koxaHiiB. JKiHKa mnepeiiHsula Jeski CWiIbHI pucH Xapaktepy KpicraGenb, ame Binpi3HSETbCS
OUTBIIIOID CTPUMAHICTIO, MPO IO TOBOPHUTH IliKaBa JeTalb, Ha MEPIIMNA MO He3HadyHa: Mon
3aBXKIM 3 SIBJISETHCS 3 TYrolo 3avickoro («Pale hair in fine braids was wound round and round her
head, startling white in this light that took the colour out of things and only caught gleams and
glancing» [Byatt A.S. 1990, p. 282]), na BiamiHy Bix npoctoBosocoi Kpicrabens («She marched
indomitably over the moor... with the wind ruffling the pale hair» [Byatt A.S. 1990, p. 310]).
ABTOpH TIepeKIIaly pOMaHy Ha POCIiiCbKYy MOBY BBaXKatOTh, 110 MoJI MEHII PO3KyTa, MEHII BiJbHA,
amke (paseosorisam «to let one's hair down» o3Hadae «matu Boso mouyTTsiM» («He [Roland]
wanted to loosen the tightness and let the hair go. He felt a kind of sympathetic pain on his own
skull-skin, so dragged and ruthlessly hair-pinned was hers» [Byatt A.S. 1990, p. 282]).

Becw cBiif vac Moa npuzinse kap’epi Ta JTOCTIAHUIBKINA NisIbHOCTI. SIK BxKe 3ramyBajiiocs
paHiie, BOHa XOJIOJHA Ta CKyTa, pIllyde TPUMAETHCS MOAaNl Bl CTOCYHKIB. KonuiHii KoxaHeIb
Mon HaBOAWTH TaKy XapaKTePUCTUKY TrepoiHi: «She thicks men's blood with cold»
[Byatt A. S. 1990, p.39]. Otxe, po poJib IpyXUHHU HE Hae MoBH. Jluiie mia KiHeub pomany Mox i
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Pomann Mituenn 30MMKyrOThCS, aje UM CTOCYHKAaM IIe JTOBEAEThCS MPOWTH MEPEBIPKY YACOM,
aJlKe FepOIHﬂ HaHpI/IKiHHi OCTaHHBLOI'O pOSI[iJ'Iy BUpaXa€ yCTaJICHY AYMKY 3 IPHUBOAY KOXaHHIA.!
«Oh, love is terrible, it is a wrecker» [Byatt A. S. 1990, p.550]. He 3HaxoauMo B TEKCTi i MOTUBY
CITY>KIHHSI, X04a MPUCBATA )KUTTS pOOOTI IEBHOIO MipOI0 MOKE HUM BBAaXKATHUCS.

OT1xe, 32 10NOMOro0 (hYHKIIOHAIBHOTO METOAY HaMu OyB IMPOBEACHUN PI3HOCTOPOHHIN
aHaJli3 TEKCTOBOI'O METaKOHIIENTY «woman» Ta MPUPOAM ME30KOHLENTIB «female», «servant»,
«wife». PO3rsiHyBIIM JTUIIE YOTUPHOX KIHOYMX NEPCOHAXKIB POMaHY, MOKEMO 3pOOHTH BUCHOBOK,
0 B3a€EMOJisI KOHLENTYaJbHUX €JIEMEHTIB MpPOSBISETHCS 3aco0amMH  XapaKTepOJOTIYHOTO
KOHTEKCTY Ha TEKCTOBOMY PiBHi. Y pe3yJbTaTi HaMU BUSBJICHO, L0 TaKi pUCH ME30KOHIICTITIB 5K
O1HApHICTh, ACOLIIATUBHICTh Ta 1€PAPXIYHICTh HE € CTATUYHHMH, a MOKa3aHl y MpOIeci PO3BUTKY,
10 Yy HOJANBIIOMY MOXHA JOCTIXKyBaTH OKpPEMO SIK CKJIAaIHWN Oe3nepepBHMI OararoeTanmHHi
polIec.

Jlimepamypa
Kaeanoscoxa O.M. TekcTOBI KOHIIENTH XyIOXHBOI NMPO3H: KOTHITHBHA Ta KOMYyHIKaTHBHA IWHaMika (Ha marepiaii (paHIly3bKOi
pomanictuku cepeannn XX cropiuds): auceprauis A- pa ¢igon. Hayk: 10.02.05 / KuiBcbkuit Hal[ioHanbHUI JTiHTBICTUYHHN YH-T. -
K., 2003.
bonomnosa H.C. KOTHUTHBHOE HAIPaBICHHUE B IMHIBUCTHYECKOM HCCIICIOBAHNH XYIOKECTBEHHOTO TekcTa // IloaTHdeckast KapTHHA
MHpa: CJI0BO U KOHLENT B uprke CepedpsiHoro Beka : Marepuaisl VII Beepoccuiickoro HayqHO-MPaKTHYECKOTo ceMuHapa. ToMCK,
2004.
Kannunzem B. Aurimiickas nuteparypa B KoHIe Toicsdenetus / B. Kanaunrem // MHoctpannas mureparypa. — 1995, — Ne 10. —
C. 227-233.
Kpamxuii cnosape xoenumugnwvix mepmunos / Ilog oOmeit pemaxuueit E.C. KyOGpsxosoii/ E. C. KyOpskosa, B. 3. JleMbsHKOB,
JI. I'. Jy3una, 1O. I'. [lankpau. — H3narenscTtBo MOCKOBCKOTO rocyjapcTBeHHOTro yHuBepcuTera Mocksa, 1996. — 245 ¢.— C. 90.
Yypuruna J1.H. Jlexcudeckas CTpyKTypa XyIOKECTBEHHOTO TEKCTa: IMPUHLMUIIBI aHTPONOLEHTpU4eckoro ucciaenosanus. — CIIO :
Wzn-o PTTIY um. A.M.I'epuena, 2002.
Byatt A. S. In the grip of Possession / A. S. Byatt // The Independent (London). 1995. Feb.2 [Enexrponnuii pecypc] — Pexum
nocrymy: http://www.independent.co.uk/arts-entertainment/in-the-grip-of-possession-1571141.html
Byatt A.S. Possession. Vintage. A Romance / A. S. Byatt // New York: Vintage International, 1990. — 557 p.
Limbird J. The Mirror of Literature, Amusement, and Instruction / J.Limbird // London: printed and published by J.Limbird, 143,
Strand (Near Somerset House), 1837.

Online Etymology Dictionary [Enexrponnuii pecypc] — Pexxum noctymy: http://www.etymonline.com/
The Century Dicrionary [Enexkrponnuii pecypc] — Pexxum noctymy: http://www.global-language.com/century/

YIAK 811.11°276°367.7
KOJICHUYEHKO T. B.
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CEMAHTHUYHA CIIOJTYUYBAHICTh IHTEHCU®IKATOPIB TA HOMIHAIIIIA
“SETTLEMENT” Y TYPUCTHYHOMY PEKJIAMHOMY JUCKYPCI

MG

CratrTsi IPUCBsTYCHA TOCIIIKEHHIO THIIIB CIIOIYYyBaHOCTI iHTeHCH(iKaTOpiB HOMIHALIN “settlement” y pekiIaMHOMY TYPUCTHYHOMY
JUCKYpCl aHIIIHChKOI MOBH. MeTa — eusHayumu poib IHTEHCU(IKATOPIB 5K 3aco0y GNIUEY HA CROJCUBAYA MYPUCIMUYHUX NOCILY.
InrencudikaTopd y pexiiaMHOMY TYPUCTHYHOMY JHCKYpCi CHOpPSMOBAaHI Ha BHPI3HEHHS [IOAATKOBHUX KOMIIOHEHTIB JIEKCEMH
“settlement”, 110 MOCUITIOE 1IOKYTUBHY CHJTY BUCJIOBIIIOBAHHS Ta CIIPHsi€ BAKOHAHHIO OCHOBHOI (DYHKIIIT JAHOTO TUITY AUCKYPCY.
Kniouosi cnosa: inmencugikamop, KomMnonenm, nekcema, OUCKYPC, CeMAHMU4He 3HAYeHHsl, CHOIYYY6AHICb.

Komucunyenko T.B. CemanTnyeckas c04eTaeMOCTb HHTEHCMQUKATOPOB HoMHMHanmii ‘‘settlement” B pexsiaMHOM
TypucTHYecKOM aucKypce. CTaThsi IOCBSINEHA PACCMOTPEHUIO THIIOB COYETACMOCTH WHTEHCH(DHUKATOPOB C HOMHHALMSIMH
“settlement” B peKJIaMHOM TYPHUCTHYECKOM AMCKYpCE aHIIIMHUCKOTO s3bIKa. Llenb paboThl — ONpeAenuTh posib HHTEHCU(UKATOPOB
KaK NpueMa BIMSHUA Ha IMOTPEOMTENeH TYPHCTHYECKHX YCIyr. MHTeHCH(MKATOpbl B PEKIAMHOM TYPHCTHYECKOM IHCKypCe
HalpaBlieHbl Ha aKTyalH3alHI0 JOMOJHHUTENbHBIX KOMIIOHEHTOB B JIeKceMe ‘‘settlement”, 4TO yCHIMBAeT WIUIOKYTUBHYIO CHILY
BBICKA3BbIBAHUSA U CIIOCOOCTBYET BBIIOJIHEHHIO OCHOBHON (DYHKIIMH MCCIIEyeMOT0 THIIA JIUCKYpCa.

Kniouesvie cnosa: unmencughukamop, komnonenm, nexcema, OUCKYpPC, CEMAHMU4ecKoe 3HaueHue, Co4emaemocb.

Kolisnychenko T. V. Semantic combinability of the intensifiers with the nominations ‘“settlement” in the tourism advertizing
discourse. The tourism discourse has taken a considerable place in the discourse typology with its participants in a myriad of
communicative situations and the language used as a particular type focused on the fulfilling multiple functions. The intensifiers used
in tourism aim at the adding additional positive components into the neutrally semantic “settlement” nominations in the English
advertisement and tourism discourse are under the study. The topicality of the paper is motivated by the necessity of the analysis of
the functional semantics of “settlement” nominations intensifiers in advertisement and tourism discourse. Some theoretical notions of
advertisement and tourism discourse interpretation are presented in the article. The aim of the investigation is to prove that
intensifiers add additional positive components into the semantics and interpretation of the lexemes they combine with. One of the
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