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MMABJIIOK X. T.
(IIpuxapnamcokuii HayionanvHuil yHigepcumem im. B. Cmeghanuka)

INEPECHIBHUIIA AK CUMBOJI IIOBCTAHHA
Y POMAHI-IUCTOIII CbIO3EH KOJIJIIH3 «CATCHING FIRE»

CrarTsl npUCBSYEHA JOCHIIKSHHIO cMMBOIiYHOrO HamoBHeHHs pomaHy CetozeH Kosmins Catching Fire 3 tpunorii The Hunger
Games 'y xanpi MonofiHoi aucrorii. KilflouoBUM CHMBOJIOM y pOMaHi MOCTa€ MEpecHiBHUILL. Y CTATTi 3’COBaHO OCOOJIMBOCTI
penpeseHTalii Xy105)KkHbOro 00pasy 3a JOIMOMOTOI CHMBOJIYHOT apaielli «IepeCIiBHULS — TOBCTAHHS».

Knrouosi cnosa: cumeon, Mor0OiCHULL pOMAH, OUCTHONIS.

Hapaok X. T. IlepecmemHuna Kak cUMBOJ BoccTaHus B pomase-aucronuun Ceiozen Kosumns «Catching Fire». Crarbs
MIOCBSIIIIEHA UCCIIE0BAHNUIO CHMBOIMYECKOro HanoHeHus pomana CerozeH Kommmns Catching Fire w3 tpunorun The Hunger Games
B ’KaHpPE MOJOJESKHOH aucronuu. KioueBbIM CHMBOJIOM B pOMaHe MpeJCTaeT NMepecMENIHuIa. B craTthe BBIICHEHBI 0COOEHHOCTH
peTpe3eHTaluy XyJ0KeCTBEHHOT0 00pa3a ¢ MOMOIIBI0 CHMBOJIMYECKOH Mapasienn «IepecMEIIHUIA — BOCCTAaHUE».

Kniouegvie cnosa: cumeon, monooesichwvlii pomat, OUCHONU.

Pavliuk Kh. T. Mockingjay as Fiction Symbol in Suzanne Collins’s young-adult dystopian novel «Catching Fire». The article
deals with the investigation of the symbolic content of Suzanne Collins’s novel Catching Fire of the trilogy The Hunger Games in the
young-adult dystopian genre. The young-adult dystopian genre is an interesting subject for discussions in the scientific circles,
because it is relatively new and popular in the literature of the late XX - early XXI century. Modern literature is replenished by the
works of this genre, which clearly presents all the nature of the fictional society and its dictatorial system that inspires people with
fear.The practical part of the article is devoted to the reproduction of the symbolic parallels in the investigated novel, reconstruction
of the author's hidden symbols. The problem of the symbol study is topical because of the universality of the concept. Verbal
embodiment of the symbol in the work of art is the subject of many linguistic studies. In the novel the mockingjay appears as a key
symbol. In the article the features of the fiction image representation by means of symbolic parallel “mockingjay — rebellion™ are
revealed. The conducted analysis shows the gradual deployment of the semantic content of a symbolic image of Mockingjay.
Appearing first as a simple image on the brooch or on the walls, Mockingjay gets new meanings: from a fun reminder of the Hunger
Games, the image of a bird becomes a conditional sign of the rebels, by which they communicate with each other, and inform that
they are on cahoots. The image on the watch, in the shape of which is the arena of the Hunger Games, carries the additional meaning,
it is a call to revolution. The symbolic meaning unfolds further, and at the end of the work a bird is identified with the main character
Katniss, who becomes a symbolic character and represents rebellion.

Key words: symbol, young-adult novel, dystopia.

[Ipobnema BU3HAUEHHS CHMBOJIY € AKTYaJbHOK TEMOIO TUCKYCIH y Taiy3i JIHTBICTHUKH,
¢bimocodii, mCcUXoJorii, CEMIOTHKH, €CTETUKH Ta 1HIIMX HayK. Y HAYKOBHX KOJIaX BIJICYTHE €JIMHE
TPaKTyBaHHs  CHMBOJYy, HE3B@XalOUM Ha UYWCJIEHHI JOCHI[UKeHHAMH B wLid  cdepi
(mpami O. I1. Bopo6iioBoi, B. B. Bunorpanosa, 0. M. Jlormana, B. A. Macnosoi, O. B. Illenectiok
Ta iH.). 3MICTOBa CKJIATHICTh CHMBOIIIB CIIOJIY9a€ThCSA B HHUX 3 (HOPMAaIbHOK TMPOCTOTOIO,
3YMOBIIIOIOYM 1XHIO OCOOJNMBY €MHICTh Ta ecteTuuHicTh [[‘opuak 2009, c. 3]. 3BepHeHHS 10
poOJIEeMH CIIOBECHOTO BTIJICHHS CHMBOIY, 30KpeMa B XYJO0XHbOMY TBOpI, € Ha 4aci 3 oIy Ha
TEHJICHIIII CYy9acCHHX JIIHTBICTUYHUX CTYJIA 0 PO3TIISLYy 0COOIMBOCTEN pealtizallli iHIuBIIyaIbHO-
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aBTOPCBKMX CMHCIIB Y XYAOXKHBOMY TEKCTi, PEKOHCTPYKIIii aBTOPCHKOI KapTHHU CBITY,
BIITBOPEHHS JIIHTBOKOHIENTOCHEPH XYA0KHBOTO TBOPY.

CeMioTHKa, ONIEPYIOYH MOHATTSAM 3HAKY, HaJIa€ TaKi BUBHAYCHHS] CHMBOJY:

-y bopmanbHO-ceMIOTHYHOMY 1 (POPMATBLHO-JIOTIYHOMY CEHCI IIe: a) 3HaK, MOPOHKCHHUI
BCTaHOBJICHHSIM 3B’513KY MDK O3HAUyIOUUM 1 O3HAUyBaHUM (JIe O3HAuyloue po3’sICHIOE 3HAYCHHS
03HAYyBaHOTO) 3a YMOBHOIO 3TrO0JIOI0 1, TaKMM YWHOM, 1€ 3HAaK € €IHICTI0 MarepiaabHO
BUPAXEHOTO O3HAYYIOUOro i aOCTPAaKTHOrO O3HAYYBAHOTO HA OCHOBI KOHBEHIIIHOTO, YMOBHOTO
3B’513KY, 200 11e 0) rpadiunmii 3HaK POopMaTLHO-MOBHOTO OITUCY;

- Yy UIMPOKOMY CEMIOTMYHOMY CEHCI CHMBOJ € TaKHUM 3HAaKoM, SKUH mependadae
BUKOPHUCTAHHS CBOTO MEPBUHHOTO 3MICTY K ()OpMY 1HIIOTO, GBI aOCTPAKTHOTO 1 3arajbHIIIOTO
3MICTY, IPUYOMY BTOPUHHE 3HAYCHHS MOXKE BUPAXKATH MOHSATTS, K€ HE Mae 0COOJIMBOIO MOBHOTO
BHPaXEHHS, 1 00’ € THYE€ThCS 3 IEPBUHHUM IT1]1 3arajbHUM o3HauyrouuM [EDS 1986].

MeTorw CcTaTTi € BHOKPEMJICHHS CHMBOJIYHOTO HANOBHEHHS pOMaHy CYy4acHOi
amepukancbkoi nmuchMeHHuIl CorozeH Komminz Catching Fire, HanmucaHOTO B >KaHPI MOJIOIIKHOT
mucrorii. [ToctaBnena mera nependayae po3B’i3aHHS TAKHX 3aBJAaHb:

- 3’5ICyBaTH CYTHICTh CUMBOJIY SIK 6araTo3Ha4HOTO MOHATTS;

- BU3HAYUTH CUMBOJIIUHI Mapasiesi B pOMaHi;

- BIATBOPHUTH MPUXOBaHI aBTOPCHKI CMHUCIH, BUPKEHI 3a JOMOMOTOI0 XYI0KHBOTO 00pasy
MEPECHiBHUIII SK KJIIFOYOBOTO CUMBOJTY B JOCIII)KYBaHOMY POMaHi.

O06’€KTOM HAIIOTO JOCHIIKEHHS OOpaHO XYIOXKHIM MPOCTIp CY4aCHOTO MOJIOIKHOTO
pomany-nuctonii Ceiozen Komninz  Catching Fire. TlpenMer IOCHIKEHHS — CHMBOJIIYHE
HAMOBHEHHS pOMaHy.

CyuacHa JmiTepaTypa IIOMOBHIOETbCS TBOPAaMHU JKaHPY pPOMAaHY-IUCTOIIi, SKi SCKpaBO
MPE3EHTYIOTh YCIO CYTHICTh BUTaJaHOI0 CYCIIJIBCTBA Ta HOT0 JUKTATOPCHKY CHCTEMY, 1110 HABIIOE y
moaen TuUTbkK kax. Lleil »aHp € I[iKaBUM NpeIMETOM IUCKYCid y HayKOBUX KOJIaX, OCKUIBKU €
BIJIHOCHO HOBHUM 1 IOMYJISIPHUM Y JIiTepaTypl KiHI XX — moyatky XXI cT.

3a cioBamm Bimomoro mitepatypo3HaBi Jkx. Cmapkc, QUCTOIIS PENpe3eHTye >KOPCTOKE,
TOTaJITapHE CYCHIILCTBO, JIE HIXTO HE CTaBUTH ITiJI CYMHIB, «IIIO I1¢ — rmoraHe micie». OCHOBHOIO
03HAKOIO TAKOTO CYCIIbCTBA OE3CyMHIBHO € cTpax [Sparks].

Marepiajiom gocnimpkeHHss Mu oOpasin pomaH-auctomniio CeiozeH Kommin3 Catching Fire.
JlocmipKeHHsT TIPUCBSIYEHE CHMBOJIAaM TMOBCTaHHS y TBOpi. Catching Fire — ue npyra KHura 3
tpunorii The Hunger Games (The Hunger Games, 2008; Catching Fire, 2009; Mockingjay, 2010),
110 IpUHeca HeabUsAKy CllaBy MUCHbMEHHUII Y CY4YacHIH JIiTepaTypi, CTaBIIN OECTCENEPOM.

[Teprn HixX TIEPEHTH 10 TOKJIAAHOTO aHAJI3y CUMBOJIB y AOCTIKYBAaHOMY POMaHi, MOTPIOHO
JaTH BU3HAYCHHS CHMBOJY Ta PO3TISHYTH MpoOJIeMy HOro TpaKTyBaHHS, OCKUIBKH Cepel
HayKOBIIIB BEAYThCS TUCKYCIT HA ITI0 TEMY.

Binomuii pociiicekuii ¢inonor i mgiteparypo3HaBenb C. ABepiHIICB BHU3HA4Ya€ CHUMBOJ SIK
o0pa3, B3sSITHIl B acCMEKTI CBOET 3HAKOBOCTI 1 BiH € «3HAK, HAJAUICHHH BCI€I0 OpraHIvHICTIO Miy 1
HEBUYEPITHOIO OaraTo3HavHICTIO 00pa3y». HaykoBenb CTBEpIXKYE, IO «BCSIKUI CUMBOJ € 00pa3, ...
aje SKIIO KaTteropis oOpasy mependavae MPEIMETHY TOTOXHICTH camMOMy co0l, TO KaTeropis
CHMBOJIY pOOUTH aKIeHT Ha 1HIII# CTOPOHI Ti€l %K CyTi — Ha PO3POCTaHHI 00pa3y 3a BIACHI MeXi, Ha
MPUCYTHOCTI TIEBHOTO 3MICTY, IHTUMHO 3JIUTOTO 3 00pa3oM, ajie oMy HE TOTOKHOTO» [ ABEpHHIICB
1962-1978, c. 826-827]. 0. Jlorman BBaxae, 110 CHMBOJI TIOB’SI3aHUH «3 1/I€€I0 JIESIKOTO 3MICTY,
SKUN CIIY)KUThb IUIAHOM BHUPXKEHHS IS 1HIIOTO, SIK MPaBWJIO, KYJTYPHO I[IHHIIIOIO 3MICTY»
[JJorman 1992, c. 191].

Ha nymky O. IllenecTiok, CHMBOJI € CKJIQIHUMHU 3HAKaMH (IMEHaMH) 3 €IUHUM KOMITJIEKCOM
B IJIaH1 BMICTY, SIKHI CTBOPIOETHCS CKJIAJaHHSIM 1 MOETHAHHSIM 3HA4€Hb (Y MOBHOMY BiJHOIIIECHHI)
a00 KoHIENTiB (y 3MICTOBHO-JIOTIYHOMY BITHOIICHHI). Y CHMBOJIaX Ji€ TPHUHIMI CKJIAJIaHHS —
MO€THAHHS TIOHATH (3HAYEHB), SIKUI BiANOBifae omneparii ckiaagaHHs B jorimi. [Ipsme 3HaueHHS B
CUMBOJII 30epirae CBOI CaMOCTIHHICTb, WOTO TIOJIOKEHHS 110 BiJHOIIEHHIO 10 aOCTpaKTHUX
CHUMBOJIIYHUX 3HAYEHb € PIBHONpPABHUM. PiBHOIIpPaBHUI cTAaTyC MPSMOTO 1 MEPEHOCHOTO 3HAYECHb B
CUMBOJI1 MOSCHIOETHCs oHTOJoTIuHO [[enmectiok 1997, c. 125-128]. O6pa3 (KOHKpETHE, OMMHUYHE
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MOHATTS) Ta ifes (3arajgbHe, aOCTPAaKTHE MOHATTS) € Yy CHUMBOJIYHOMY 3B’SI3KYy: BOHH B3a€MHO
BHpPaXaIOTh OJWH OJHOTO. AOCTpakTHa i7es 3aKoJOoBaHA B KOHKPETHOMY 3MICTI 1 BHpaxae
abcTpakTHE yepe3 KOHKpPETHE, ajieé i KOHKPETHE KOIYeThCS aOCTpaKTHHM, 10O MOKa3aTh MOro
17IeaTbHUH, y3araJbHEHUN CEHC.

3a cnoBamu O. llenecTiok, KpiM 3HaKOBOCTI, MOYKHA BUAUIUTH TaKi BIACTHBOCTI CUMBOIY SIK
o0Opa3HiCTh (IKOHIYHICTh), MOTHMBOBAHICTh, KOMILUIEKCHICTh 3MICTy CHMBOJY 1 pPIBHOIPaBHICTH
3Ha4eHb Yy HbOMY, «IMaHEHTHa» 0araTo3HauHICTh 1 PO3IUIMBYATICTE MEX 3HAYEHb B CHMBOJII,
ApPXETUITHICTh CHUMBOJIY, HOTO YHIBEPCAJIBHICTH B OKPEMO B3STIA KyJIbTypl 1 MepexpenieHHs
CHUMBOJIIB B KYJIbTypax pPi3HHX 4aciB 1 HapoaiB, BOYAOBaHICTb CUMBOJY B CTPYKTYpy Micdouiorii,
JiTepaTypy, MHUCTELTBA Ta IHIIMX CEMIOTHYHUX CHCTEM; KpIM TOTO, BHBYAJIOCS BIIHOIICHHS
CHUMBOJIIYHOTO 10 MOBHOI PEaJIbHOCTI 1 Micile CUMBOIIly B MOBi Ta MoBieHHi [lllenectiok 1997,
c. 132-134].

VYkpaiHcbkuii JiTepaTypo3HaBelb P. MHUX 3ayBaxkye, IO NMPHPOJAA XYJOKHBOTO CHMBOIY
nepeadavae CHiBBIAHECEHICTh MPUHANMHI JBOX CMHUCIOBUX IIEHTPIB. SKIIIO OJWH 3 HUX JaHHH, TO
IHIINN «3aJjaHuii» aBTOPOM y TeKCTi TBOpYy. OTke, y XyIOKHBOMY TEKCTI «JaHICTh CHMBOJY
IPYHTYEThCSI Ha 00pa3Hiil MpUpO/l XYA0KHBOTO CJIOBA, BIIKPUTOTO JJIS 3raJlaHoi CIiBBIIHECEHOCTI
HE TIPOCTO APYroMy CMHUCIY, a MHOXHUHHOCTI cmuciiB» [Muux 2002, c.21]. Takum uuHOM,
iHTepIpeTaliss KOHKPETHOI CHMBOJIIYHOI MapagurMu mepeadadac BUBYCHHS Ta TIYMAYCHHS SIK
CMHUCIIIB, TaK 1 IUISIXiB IXHBOTO CIiBBiAHECEHHA. )i MOCHIKEHHS CUMBOIIIB y HAIIil CTaTTI MU
OyZeMo JOTpUMYBATUCS TIIyMaueHHs CUMBOITY 3a P. MHuXOM.

I'onoBHOIO repoinero MosonixkHoro pomany-gucronii Ceiozen Kommin Catching Fire €
Karnic EBepain, koTpa moroauiacs B3sATH y4acTh y ['OJ0MHMUX irpax 3aMicTh PiHOI CECTpH, YHE
iM’q Bunasno Ha xepeOkyBauHi (The Hunger Games). Y npyriit kuusi Catching Fire KatHic noctae
BKe nepeMokHuIeio ['omoaaux irop pazom i3 Ilitoro Menapkom, KOTpUid 3aBISKH TIBYHHI BUKUB Y
nux irpax. [lepemora npuHecna qiBYMHI BEIMKY MOBAry 31 CTOPOHU KUTENIB YCIX OKPYTIB, y JIOAEH
3aropiBcs BOTHUK HaJii MO0 MOBCTaHHS MpoTh KamiTomis, HaBiTh XOJWIW YYTKH, II0 Ha3piBae
[ToBcTraHCchKU pyX. SKIIO y nepiiif KHU31 yciX oropTas cTpax, mo6 mitu npotu Biaaau Ilanemy, To
y Opyrid KHU31 JIOAU OUTBIN PINIydimn i roToBi 70 OOpOTHOM HE 3Ba)kKalOYu Ha BTPATH OJIM3BKHUX
moxaei. Kamitomniit cTpamieHHO po3iroueHuil, ockinbku KartHic mommna y naypHi ¥ migipBaia
aBroputeTr npesugeHta CHoOy, mepexutpuia Horo camuctchki [omomni irpu (I outsmarted his
sadistic Hunger Games, made the Capitol look foolish, and consequently undermined his control)
[Collins]. [IpoTe HE Bce Tak CTaJIO CIOKIWHO MICIs irop, a HABIAKW Y IMOBITPI MaHyBaja IMOMCTa 3
6oky Kamitomisi, Oyna orosiomeHa ciMaecsiT I'siTa piyHULSA [0MOJHHX irop, TOOTO BXKE TpeTs
UepBona uBepth. [Ipesunent CHOy BupimuB mokapaTu KaTHic 3a BUTIBKY 3 SITOJIaMH, 1 TOMY 5K
HaraJyBaHHS OYHTIBHHKaM TpO Te, [0 HaBITh HAWCWIBHIIINM 13 HUX HE 3/101aTh Biaau Kamitomis,
i gac JKHUB 00MpaTUMyThCS TPHOYTH YOJIOBIYOI Ta KIHOYOI CTaTi 3 MEPEMOXKIIIB MUHYJIOPIYHUX
I'onoxnux irop. Lle o3Havano, mo AiBYMHI HE OMHUHYTH y4acTi y TpeTiii UepBoHil uBepTi.

Ha cimuecar m’stiid piuaumi ['onoguaux irop Kartaic He 3pamkyBana cBoeMy 00pasy, sSKUi
OoTpUMaJIa e Ha MOMEePeIHIX irpax — JIBYMHA Y BOTHI, IEPECIIBHUIIS, TaK 11 3armaM’ iTaJld Iisiiadi 3
TOr0 MOMEHTY, KOJIM BOHA Majia 3 cO000 OpOIIKY MepecHiBHUII K TamicMmad. [lepecniBHUI — 11e
HE TIPOCTO CMiBOYA MTaIlKa, 11€ CXpeIleHl COMKOTYH 1 mepecMmimHuk. Komuck coiikoTyHu Oymu
reHeTHYHO BuBeneHl KarmitomieMm, mo0 CTEXUTH 3a IIOBCTAHIAMU, OCKUIBKA IITaXd MOTJIH
BiJITBOPIOBATH 3BYKH IOJCHKO1 MOBH (The jabberjays were muttations, genetically enhanced male
birds created by the Capitol as weapons to spy on rebels in the districts.). IIlpoTe moBcTaHII
IIBUAKO 370TaJajucs 1 BUPINIMIN BUKOPHCTATH MNTaxiB mpoTu camoro Kamitomis. Bug Oys
MIPUPEUYCHUI Ha 3aru0erb, aje 3yMiB alaTyBaTUCS y AUKIA TMPUPO/I, TIEPEIaBIIN CB1i TCHETUIHUI
Koa 1 mpomoBxkuBIIM pia. Kamitomii He 3Mir mependauuTH Taky BEJIMKY XKary A0 XKUTTA Y
MaJICHBKOI MTAIIIKH, sIKa CTajla CHMBOJIOM MOBCTaHHS (A mockingjay is a creature the Capitol never
intended to exist. They hadn't anticipated its will to live) [Collins]. 3 Toro MOMeHTY 300paskeHHs
MEPECIIBHUII 3yCTPIYAETBCSA Y BCIX, XTO BHUSBIAE OyIb-SKMM BUSB CIPOTHUBY MPOTH BIAIAN
Kamirtonis Ta npesunenra CHoy.
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ABTOp 3BepTae Hally yBary Ha TOi MOMeHT, koiu Karnic 3ycrpina y mici bonni i TBin, xkiHOK
3 Okpyry 8, KOTpi TOBOPHJIM MPO OKPYTH, K1 OBCTAH (most of the districts in Panem are in full-
scale rebellion) [Collins]. XXiHKKM mpocTSriayM MIBYMHI MAJICHBKUH IJIACKWUH IIMATOYOK Xxiiba, B
IIEHTp1 SAKOTro KpacyBamacs mepecmiBHUI. [le o3naudano, mo Oxkpyr 8 moscraB. IlepecniBHHII
cTajla CUMBOJIOM IIOBCTaHHA. 3a ciioBamMy BoHHI, ITamka Ha XJI10MHI O3HAYaja, [0 BOHU Ha 0ol
Karnic (“It means we're on your side.” That's what Bonnie said.), mo BUKJIHKaI0 y Hei 6araTo
3alUTaHb: HEBXKE BOHA cTaja OOJIMYYSAM PEBOJIOLNII, a Opolmika 3 300pakeHHSIM IEpecIiBHULI —
3HakoM omopy? (I have people on my side? What side? Am I unwittingly the face of the hoped-for
rebellion? Has the mockingjay on my pin become a symbol of resistance?) [Collins]. Kpim Toro,
300pakeHHS TEPECIiBHUIl, 3 SBISETHCA y KaapaX, KOJIM IMOKa3ylTh ByIWHOK mpaBoCcyas 3
Oxpyry 13, skuit gaBHo 3uutunu (I see the smoldering remains of the Justice Building in District
13 and just catch the black-and-white underside of a mockingjay's wing as it flies across the upper
right-hand corner.) [Collins]. 3Bincu BummuBae, mo Kamitoniii BUKOpUCTOBYe cTapi Kaapu, 00 He
MOK€E TTOKa3aTH 10 TBOPUTHCSA HACIpaBl B HIOWTO 3pyitHOBaHOMY OKpYy3i. [loBcTaHIIi BipsITh B Te,
o JroaaM Baayiocs BUxUTH (“We think the people moved underground when everything on the
surface was destroyed. We think they've managed to survive. And we think the Capitol leaves them
alone because, before the Dark Days, District Thirteen's principal industry was nuclear
development.”) [Collins], 1 Bon Bci mpsamyioTh 10 Oxpyry 13, mo6 MacmTaOHO MOBCTATH MPOTH
Biaau Karirostiro.

Corozern KommiH3 300pakye MEpecHiBHUINI0 CHMBOJIOM ITOBCTaHHS, BKAa3ylOUd Ha Te, IO
CripaBXHI OYHTIBHUKM HE IOMICTATh CEKPETHHUH CHMBOJ Ha IpHUKpacax, 3aHAATO iX Ba)kKO
3HUIUTH. BOHW TpHUKpamnaroTe HUM XJ110, SKUH y pa3i 4oro MOKHa POCTO KOBTHYTH (Real rebels
don't put a secret symbol on something as durable as jewelry. They put it on a wafer of bread that
can be eaten in a second if necessary.) [Collins]. ¥ Kamitomi HaBiTh HE aoTragyBaJMCs, IO
MePECiBHUIIA cTajga cuMBOJIoOM NoBCcTaHIIB (Effie doesn't know that my mockingjay pin is now a
symbol used by the rebels), nns 6inbpIIOCTI 1€ OyJIO OCOOJIMBUM HaraayBaHHSM IPO 3aXOTUIUBI
Tlononni irpu (In the Capitol, the mockingjay is still a fun reminder of an especially exciting
Hunger Games) [Collins]. 300paxenHs nepecmiBHuI 6aunmo 1 Ha KynoHi [litn Menapka, 3 skum
BiH 3’SIBUBCS Ha apeHi. Takuii >KeCT JoAacTh OiNbIle MiATPUMKH MOBCTAHIISAM, aje HE Ha KapT
po3motuth nipe3unenta Cuoy (On the one hand, it should give a boost to the rebels in the district.
On the other, it's hard to imagine President Snow will overlook it) [Collins].

SckpaBuM TpHKIAIOM CynpoTuBY € BecutbHe maTTs Katnic. Ilpesunment CHoy 3MycuB
Karnic omartu cykHio, xou Becums 3 [litoro Menapkom Tak i He BiAOYIIOCS y 3B 3Ky 3 CIMIECAT
' saroto piunuieto [Nomogaux irop. lmana — crumict Karnic —mepepoOuB miatTTs, sSKe HaicliaB
Choy, 1 neperBopuB Karnic Ha mnepecniBuuuto (Cinna has turned me into a mockingjay.). le
IJIATTS BPa3wWiio BCIX MMiJ Yac BUCTYMY (turning my bridal silk into mockingjay plumage), 1 Katnic
HaBiTh HE MPHUXOBYBaJia TOTO, IO CXOXa Ha mepectiBHULIO (“A mockingjay, I think,” I say, giving
my wings a small flap. “It's the bird on the pin I wear as a token.”) [Collins]. Taki aii 31 cTopoHH
[{uxHM OyM LITKOBUTUM MPOSIBOM HETIOKOPH, 1 MIATBEPAKEHHSIM TOTO, 1110 CTUIIICT OYB Ha CTOPOHI
noBcTaHmiB. Ile BkoTpe miaTBEepKye Te, IO TMEPEeCHiBHUI, B 00pa3i sikoi mocrana Karaic, €
CHUMBOJIOM ToBcTaHHA. [Ipo omip 3 60Ky TUCTPUKTIB BiZJOMO HE JIMIIE Cepell MiCIIeBUX JKUTEINIB, aje
i y crinax Kamironisi (A shadow of recognition flickers across Caesar's face, and I can tell he
knows that the mockingjay isn't just my token. That it's come to symbolize so much more. That
what will be seen as a flashy costume change in the Capitol is resonating in an entirely different
way throughout the districts.) [Collins].

[TucbMeHHUI THIIEe TIPO T€, MO0 CEpell THUX, XTO CIAYKUTh Karmitomito, TeX 3HaWIIIUCS
«CBOi», KOTpl roToBi 70 moBcTaHHA. [lmyrapx I'eBeHcOi — HOBuil mpomtocep 'omonnux irop —
HamaraBcsi HaTskHyTH KarHic, mo BiH Ha ii CTOpOHi, Ha CTOPOHI TMOBCTaHIIB. Ha ckisHOMY
mudepbiati ronuHHuka [lmyrapxa Oyna 300pakeHa mepecmiBHMLA, SKy BiH mokazaB KatHic
(Plutarch has run his thumb across the crystal face of the watch and for just a moment an image
appears, glowing as if lit by candlelight. It’s another mockingjay. Exactly like the pin on my dress.)
[(Collins]. Ille Toxi BiH HamaraBcsi HATIKHYTH JIBUMHI KOO Oy/ne apeHa Ha ['onogHux irpax, To0To
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y BUTIIA/I TOAUHHUKA. BiH HaBiTh ckazaB KaTHic, 110 BCE TOYMHAETHCS O IBAHAAISTIH, 11€ TOJII BiH
yce 3HaB 1 HamaraBcsl natu Tigkasky (“It starts at midnight,” Plutarch said. And then my
mockingjay lit up briefly and vanished.) [Collins]. O60B’si3xom ILyTapxa O0ymno BpsryBatu Karsic,
aJpKe TepectiBHUI BTUIMIAcs B oOpa3 KartHic, koTpa cama crajjla CUMBOJIYHUM TIEPCOHAKEM —
CHMBOJIOM IOBCTaHHS 1 peBoionii. Hionm moBcTaHCHKUM TacioM 3Bydath cioBa: «[loku xuBen tu
— xuBe pesomolisa!» (“We had to save you because you're the mockingjay, Katniss,” says
Plutarch. “While you live, the revolution lives”’) [Collins].

Amnamizyioun pomaH, O0ayMMO TIOCTYIIOBE PO3TOPTaHHS CMHCIOBOIO  HAIOBHEHHS
CHUMBOJIIYHOTO 00pa3y MepeciBHULI. 3’ IBISFOUUCH CIIOYATKY SIK IPOCTE 300pakeHHs Ha OO 4n
Ha CTiHaX, TEpeCHiBHMII HaOyBa€ BCE HOBHX IMIUIIKOBAaHMX CMHUCHIIB: TakK, 3 KyMEIHOTO
HaragyBaHHs npo ['omomni Irpu (a fun reminder), 300pakeHHSI NTaxa CTa€ YMOBHUM 3HaKOM
MOBCTAHIIIB, 3a JOMOMOrOI0 SIKOIO BOHU MOBIAOMIISIIOTH OJHE OJHOMY, LI0O BOHU 3a0JHO.
300pakeHHs1 Ha TOAUHHUKY, Y (OpMI SKOTO BUSBISEThCA apeHa ['ononuux Irop, Hece 1oaaTKOBUMA
CMUCJ — 3aKJIMK JI0 peBoJtorii. CUMBOJIIYHUN 3MICT PO3TOPTAETHCS III€ JIali, i B KiHIII TBOPY MTaxa
OTOTOXKHIOETHCSL 3 TOJOBHOK Tepoinero KarHic, ska cTa€ CHUMBOIIYHUM MEpPCOHa)XeM U cama
yocoOmtoe moBctanHs (The bird, the pin, the song, the berries, the watch, the cracker, the dress that
burst into flames. I am the mockingjay. The one that survived despite the Capitol's plans. The
symbol of the rebellion) [Collins].

CxeMaTHYHO CHMBOJIIYHY Tapajellb «IePeCcIiBHUISI — MOBCTAHHSI» MOXKHA MPEICTAaBUTH TaK

(puc.1):

IlepecniBHuIs IloBcTanHus

Ictora, sika mpucrocyBanacs 10 aukoi npupoau | KatHic (ska 04Y0NIO€ TOBCTAaHHS) BI)KHIA B
CKJIaTHUX 1 )KOpCTOKHX yMoBax 'omonuux Irop i
cTajia mepeMOKHUIICIO

Icrora, sika, 3 morysagy 3HaBHiB, He Mana O | Kartwic, 3 mormsany Kamitoniro, moBuHHa OyTu
ICHYBaTH y MpUPOIi nmokapasa 3a cBoi 1ii y ['omomaux irpax, oyayuun
NpUPEUYeHOI0 Ha 3arubens y Tpetiit UepBoHii
yBepTi (ciMumecAT T'sTa piyHUI [ onogHMX

Irop)

300pakeHHS TIEpECITiBHUIII Ha XJ1101 Xmi6 — Ka mpocTuX JoaeH; xmibd (K Jokas
3MOBH) MOKHA 3HUIIUTH (3’ ICTH)

300pakeHHS TIEPECITIBHULI Ha TOMUHHHUKY lNoguaauk — apena Irop, MoxiauBa apeHa
NOBCTaHHs; 300paXeHHs — TMigKa3Ka MI0J0

dbopMH TPOBENEHHS Irop; HATIK, 3aKJIHK 0
MOBCTAHHSI, IT[0 IEPEPOCTE y PEBOITIOIIIIO

300pakeHHsT KpWJ TNTaxa Ha CTiHI HIOWTO | Hamis Ha Te, mo JroaW >KWBi, 1 JeCh MaHYE
3pyMHOBAHOT'O IUCTPUKTY BUJIbHE XHUTTA 0€3 >KOPCTOKOrO KOHTPOJIO 3i
crtoponu Biaau Kamitosmito

3amina  TwIaTT =~ HapedyeHoi Ha  mip’q | 3MiHAa pOJIi: HApedyeHa IEepPETBOPIOETHCA Ha
MepECITiBHUIT MOBCTAHI 1 OYOJIOE PEBOJIONID; caM (akT
3aMiHU CUMBOJII3Y€ BUSIB HETOKOPH BJIaJli

Puc. 1. CuMBoTiYHA TTapajelb «IepeCHiBHUII — TOBCTAaHHS»

BucnoBku. CuMBOJI B XYJOKHBOMY TEKCTI — I1¢ 0OaraTrorjiaHOBUM JIIHTBOKOHCTPYKT, SIKHI
OKpIM TIOBEPXHEBOTO TMEPBUHHOTO 3HAYEHHS pENpe3eHTye O0araTrOMaHITHICTh MPUXOBAHHUX
aBTOPCHKUX cMHCIiB. I[IpoBemeHmii aHami3 JA03BOJIMB TMPOCTEKUTH CHMBOJIIYHY Iapayelib
«TEPECHiBHUII — IOBCTAHHS», BIATBOPUTH aBTOPCHKE CMUCIOBE HAITOBHEHHS XYI0KHBOTO 00pazy
JIBUNHU-PEBOTIOIIOHEPKH B YMOBax TOTAIITAPHOTO CYyCHIBHOTO ycTporo. IlepcnekTHBHMMM, Ha
Halll TIOTJISAZ, € TOJAIbLIl JIOCTI/PKEHHS aBTOPCHKUX XYIOKHIX CHMBOJIB Y pOMaHax XaHPY
MOJIOJIDKHOT ~ JHUCTOIi, 30KpeMa KOpemsii CUMBOIY 3 MeTagoporo W METOHIMIE Yy
JIHTBOKOTHITHBHOMY PaKypci.
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