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BII ETHOAPXETHUIIHOI'O OBPA3Y GREAT SPIRIT
A0 ETHOKYJbTYPHOI'O TUITIA’KY UNSUBDUED

V crarTi aHaJi3yIOThCS MEXaHi3MU CTBOPEHHS TaKOTO XYHOXKHBOTO 00pasy, sIKHil CIyrye BTLUICHHSM HAal[lOHAIBHOTO XapakTepy,
aKyMyioe crienu@iuHi pucH XapakTepy, MEHTalbHOCTI, CBIIOMOCTI €THOCY. YCTaHOBIICHO, L0 XyOOXHiH 00pa3, skuil mocrae
CTHOKYJIbTYPHUM THIIAXEM, MPOXOIUTh AEKIIbKA CTYNEHIB (OPMYBaHHS: NEPEAKOHLENTYalbHY, KOHLENTYalbHY 1 BepOasbHY.
BusiBrieHo iMIUTIKaTHBHI O3HAKH €THOAPXETHIIIB, SIKi € MePeIKOHIEITYaIbHOO IMOCTACCIO €THOKYJIBTYPHOTO THIAXKY "HECKOpeHHit".
Kniouosi cnosa: xyooxcuiii 06pas, emuoKyIbmypHuti munasxc, emunoapxemun, nepeokoHYenmyaibHa inocmacy, iMnaikamusHi 03HaKu

Boakosa C.B. Ot 3THOapxeTHniHOr0 006pa3a Great Spirit k eTHoKyJIbTYypHOMY THHaxXy Unsubdued. B cratbe ananusupyrorcs
MEXaHU3MBI CO3aHMs TAKOTO XYA0KECTBEHHOTO 00pa3a, KOTOPBIH CIY)KUT BOILIOIIEHHEM HAI[lOHATBHOTO XapaKTepa, aKKyMyJIHpyeT
crerUUecKue YepThl XapakTepa, MEHTAILHOCTH, CO3HAHUS JTHOCA. YCTAHOBJICHO, YTO XyJO0)KECTBCHHBIN 00pa3, SBISIOIIUHCS
STHOKYJBTYPHBIM THITQXKOM, IIPOXOIUT HECKOJIBKO CTaIui (POPMUPOBAHNS: NIEPEIKOHIENTYaIbHYIO0, KOHIIENTYaJIbHYIO H BepOAIbHY.
BusiBieHO  MMIIMKAaTHBHBIE — XapaKTEPUCTHKH  3THOAPXETHIIOB, KOTOPBIE CIyKaT  IEPEAKOHIENTYadbHOH  HIIOCTACHIO
3THOKYJIBTYPHOTO TUIAXa "HEMOKOPEHHBIN" .

Volkova S.V. From ethnoarchetypical image Great Spirit till ethnocultural literary type Unsubdued. The article focuses on the
mechanisms of forming literary image in contemporary Amerindian prosaic texts. Literary image embodies characteristic features of
typical representative of Amerindian ethnos of XX — XXI centuries. The paper suggests linguocultural criteria of classifying literary
image of central personage as ethnocultural typical literary image. Contextual analysis of Amerindian prosaic texts approves that
ethnocultural typical literary image accumulates beliefs, values and worldview of those Amerindian youths, who coming from II
World War found themselves between two worlds: native and modern American society. Cognitive and linguistic analysis highlights
that such literary image undergoes three stages of its formation: preconceptual, conceptual and verbal. Preconceptual level of literary
image formation as ethnocultural type is described by archetypal analysis of Amerindian myths and legends. Interpreting the type of
images in Amerindian folklore texts allows explicating the implicative features of such ethnocultural archetypes as Great Spirit,
Woman-Creator and Medicine. In contemporary Amerindian prosaic texts such implicative features are revealed in the descriptions
of behaviors, deeds, actions, thoughts, and intentions of central personages. Thus mapping of motifs from Amerindian myths and
legends into those from contemporary prosaic texts approves the idea that literary images in contemporary prosaic texts implement
archetypal features of Great Spirit, who is the only Creator in the world, from folklore texts. Reference to the lexico-semantic
analysis and on its basis semiotic analysis help to identify lexico-stylistic means of expressing typical characteristics of a central
personage and refer him to the class of ethnocultural type. Such type should have the characteristic features of the only one, of some
kind of the Messiah, who must change the world, the relationships in the world and attitude to the world, and he should have strict
position of his beliefs as his mission is to live and work for the harmony and balance in the world. Such type of literary character is
named ‘unsubdued’.

IlocranoBka mpo6aemu. Ha mepeTvHi MDKIUCIUIUTIHAPHUX 3B SI3KIB HAyK B OCTaHHIN
yBepTi XX CTONITTS y MeXaX CTPYKTYpaTiCTCHKOTO HapsIMy BHOKPEMMUIIACS HOBA Tally3b Cy4acHOTO
MOBO3HABCTBa — €THOIICHXOJIIHTBICTHKA, SIKa BUBYA€ HAI[IOHAIbHI OCOOJMBOCTI KOMYHIKAIIii, 110
3yMOBJIEHI CHEenu(piKOI0 MOBHHUX CHCTEM KOMYHIKAaHTIB, KYJbTYPHUMH BiIIMIHHOCTSIMH,
XapaKTEePHUMH Ui KyJIbTYPHO-HAIlIOHATBHHUX CIHUTBHOT, @ TaKOK YMHHUKAMU, IOB’S3aHUMHU 3
€THOIICUXOJIOTi€I0 (hopMyBaHHS 1 cipuitHATTS MoBieHHs [Kpacuux 2002, c. 10].

HoBoro moctayia po3poOka B KOHTEKCTI TICHXOJOTIi TMOHSTTSA «OCOOMCTICTH», OCOONMBHUUI
iHTepec 110 mpouecy GopMyBaHHS OCOOMCTOCTI, TOYMHAIOYN 3 PAHHBOTO IUTHHCTBA, BUKOPUCTAHHS
(bpeiIiBCHKOTO Ta FOHTIBCHKOTO BUYCHHS TSI MOSICHEHHS! KPOBHUX BITHOCHH Y CTapOJIaBHIX HAPO/IIB.

VY KOHTEKCTI IICHXOAHaJi3y TOHATTS «THUIIOBA OCOOMCTICTH» IMEPETBOPMIIOCS B T'OJOBHUH
KaTeropiayIbHUN 1HCTPYMEHT PO3KPUTTSI OCOOJIMBOCTEH 1HAMBIAYadbHOI W COMIAIBHOI KYJIBTYPH.
SIK010 TIOCTa€E THIIOBA OCOOUCTICTD, TAKOIO € 1 KyJIbTypa B IiJloMy. THIOBa 0COOUCTICTD CIYKUTh
TrOJIOBHUM (haKTOpOM BUPOOJICHHSI HalllOHATBLHOTO XapakTepy [["aueB 2983, c. 6].

Ha nyMKy amepHKaHCHKHX €THOICHUXOJOTIB, IMi3HaBaJbHA ILIHHICTh MOHATTS «THIIOBA
OCOOHMCTICTh» HACTIILKH BEJIMKA, IO BOHO J1a€ MOXJIMBICTh MPOTHO3YBATH, SIKUM TIOBUHEH OyTH THIT
KyJAbTYpH TaM, JI€ TaHye TEBHHH CTWJIb OCHOBHOI OCOOMCTOCTI (ILle, 30KpeMa, Ja€ MOKJIMBICTh
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MIPOPOKYBATH, SIKOIO Oyje penirisi, Miposoris Ta iHII «IIPOEKTUBHI cuctemu») [Bierhorst 1985,
c. 16-19; Campbell 1988, c. 37; Chandler 2007, c. 18].

TunoBa 0COOMCTICTh TIOB’sI3aHA 3 OJTHUM 13 TTApaMeTPiB BUZHAYCHHS €THIYHOT 1J€HTUYHOCTI —
MCUXIYHOTO CKJIQAy €THOCY SK CYKYIHOCTI crHenu(iqHuX pPHUC XapakTepy, MEHTaJbHOCTI,
cBimomocti. L{f0 o3HaKy eTHIYHOI KyJabTYpH OOCTOIOBaB IIe pociiicbkuii ¢imocod, dinomor
I'. [llmeT, BUCIOBUBIIM AYMKY, IO TICHXOJOTII0 HApoIy MOTPiOHO MOCHIIKYBaTH Ha ITiICTaBl
30arHeHHS] CMUCIY OOEKTHUBHHMX KYJIBTYPHHMX SIBHUIL, y AKHX (OPMYIOTHCS THIIOBI Cy0’€KTHBHI
MOYYTTSI Hapoay. 3T1IHO 3 HOTro TYMOOJIBATIAHCHKOIO KOHIIEMIIIEI0, TyX HApOAY, TOOTO HApOIHUI
XapakTep, CUMBOJII3ye cMuclI 1 ieto Hapoay [ner 2003, c. 124].

30Ccepe/KeHHsT yBaru €THOIICHXOJIOTIB Ha 0COOMCTOCTI (1HAWMBIAYyyMi) SIK OCHOBHOMY
¢baxTopi, m10 popMye KyIbTypy €THOCY, CHPUSIO BUBUCHHIO THITY €THOKYJIBTYPHOI 0COOMCTOCTI,
il MOBJICHHS 1 KyJbTYpH IUISIXOM 3BEPHEHHS N0 XYAOXXHIX TeKCTiB. Tak, mepen JiHTBICTaMU i
JTepaTypO3HABIIMH TOCTaBaJIM HOBI MPOOJIEMHU iHTEepHpeTalii XyJ0XKHIX TEKCTiB, aKLEHTYIOUH
IHTEPIPETAaTUBHY AISUTBHICTH HAa TEPEOCMUCIICHHI MOBJIECHHEBOI IMOBEIIHKY MEPCOHAXIB, BUSBIICHHI
croco0iB 1 3ac001B BUpaKEHHS XYI0KHIX 0COOMCTOCTEH HapaTopa i MepCOHaXiB MPO30BOTO TEKCTY,
OTHC1 KOHIENTyaJIbHOI KAPTUHHM CBITY, BTUICHO1 B XyJIO’KHIX 00pa3ax TBOpY.

Uepe3 KIIIOYOBI KOHLENTH €THOKYJIBTYPH Y XYIOKHBOMY MPO30BOMY TEKCTi BiJOOpa)xeHO 1
KOHIIEITYaTbHO KapTHUHHI aCMeKTH CBIJOMOCTI aBTOpa-MHChbMEHHUKA. Y TaKuh Crocio
BiIOYBAa€ThCS «HAKJIAAaHHS» CTHOKYJIBTYPHHX Ha iHAWBIAYyanbHI (cy0’ ektuBHi). ToOTO, MOCBiA
€THOCY, HOr0 MOBHO-KYJIbTYpHa UM KOHIIENITyaJlbHa KapTUHA HAKJIaJae€ThCsl Ha CB1IOMICTh 0c0o0H,
aka (popmyeTbest B arMocepi miel KyabTypu. SIK pe3ynabTar, CIIOCTEPIraeThbes sSIBUILE CUHTE3Y
3arajbHOTO W 1HJIUBITYaJbHOTO, ETHOKYJIBTYPHOTO M 0COOMCTICHOTO. TOMY KOXKEH XYHAO0KHIH TEKCT
yepe3 KOHKPETHOTO aBTOpa-MUChbMEHHHWKA, BiIOOpa)ka€ JBa TUIAHW: OJUH — ETHOKYJIbTYPHHH,
IPYTUi — IHAUBIAYaTbHO-OCOOUCTICHUH.

0. 4. Anpecsn 3a3na4aB: «KoxHa mpupoiHa MOBa BIATBOPIOE MEBHUN CIIOCIO CIIPUMHATTS i
oprasizanii KoHmenryamizamii cBity. [IpuTtamanHuii MOBi1 croci® KoHIeNnTyasisamii JiHCHOCTI
(moTyIsiy Ha CBIT) € YaCTKOBO YHIBEPCAJIBbHUM, YAaCTKOBO HAlllOHAJIbHO-CHIEU(IYHIM: HOCIT Pi3HUX
MOB CITPUHMAIOTh CBIT JEIIO MO-Pi3HOMY, III0 3yMOBJICHO OCOOIMBOCTSIMHU KOXKHO1 3 MOB» [ ATIpecsiH
1995, c. 38-39].

OCKUIBKH JOCHIKYBaHI HAMH XYJIOXKHI MPO30BI TEKCTH aMEPHUKAHCHKUX MMHUChbMEHHHKIB
1HI1aHCHKOT'O TIOXO/IP)KEHHS CTAHOBIISATh CUHTE3 Mi()OJIOPHOTO, ETHOKYIBTYPHOTO i 1HIUBITyaTbHO-
aBTOPCHKOIO, TO METOK pOOOTH € BHUSBICHHS AapXEeTHUMHUX O3HAK XYJI0XKHHOrO o0pazy —
€THOKYJIBTYPHOTO THUIIAXKY.

CHIA - OararoHamioHajghbHa KpaiHa 3 MPUTaMaHHUM il PI3HOMAHITTSM €THOCIB, SIKI B
CYKYIHOCTI YTBOPIOIOTH HE IPOCTO «MO3aiKy KYyJIbTYp», a JOCUTh TEBHUU ETHOKYJIbTYPHHN
naHamadT, TPEICTABICHUM HEBHYEPITHUMH ICTOPUYHUMHU TpadullisiMH 0OaraTbOoX €THOCIB,
aMepiHAIaHCBKOTO 30KpeMa. BHOKpeMIICHHS ETHOKYJIbTYPHHX OCOOJIMBOCTEH mependaueHo
3aBJaHHAM JIOCTI/DKCHHS, IO IIOCTAa€ B XapakTepHu3allil apXeTUITHUX YsBJICHb, BIpyBaHb 1
NEpEeKOHaHb, SIKi CTAHOBJIATH MEPEIKOHIICTITYaIbHY OCHOBY XyI0XKHIX 00pas3iB.

O0’ekTOM aHaNmizy € XymOoXHIH o0pa3 — ETHOKYJIbTYPHUU THUNAXK, a TMpPeaMeToM —
€THOAPXETUITHI 03HAKHU XYJI0’KHBOTO 00pa3y — ETHOKYJIBTYPHOT'O THITAXY.

Posrnsg apxerumy sk Kateropii MiACBIIOMOCTI B KOHTEKCTI PI3HHX HAYKOBO-IOCIITHUIIBKUX
MapajurM Ja€ MOMJIMBICTh BHSIBUTH T€ OCOOJHBE, II0 BHOCHTH KOXKEH MiJIXiJ] B iHTEPIIPETAIIit0
MOHATTSl  «apXETHIl», COPUSIOYM Horo coemu@ikaiii 1 YacTKOBIM  yHIBepcamizalii  sK
METAaTEeOPETUYHOI KaTeropii KyJIbTypoJIorii, 10 y3araibHIOE 1 CHHTE3Ye icHytoul Teopii. Konuenito
apxeTurty 30araTWid 3acHOBHHUK pHTyalbHO-Midomoriunoro Hampsmy Jx.Jx. @pesep, icTopuk
peunirii 1 midomnorii M. Eniane, npencraBauku mkonu midonoeruku CIHA E. ®@pait i M. boakin,
Heodppeiauct E. ®pomm, crpykrypaiict K. Jlesi-Ctpoc.

Cucremaru3zanis nornsaie K.I'. FOHra ta #oro mociiJOBHHKIB Ha NPHPOIY ApXETUIy 5K
KOJIEKTHBHOTO TI03aCBIJOMOTO JI03BOJIMJIA OKPECIUTH KOJIO apXeTUINB 1 PO3MOAUIMTH iX Ha
TICUXOJIOT14HI, KyIbTYpHI i eTHOKYIbTYpHI [benexosa 2004, c. 291-303; benexosa 2015, c. 3-9]. ¥
CBITJII KOTHITMBHOI JIIHTBICTHKU IICHMXOJIOTIYHI apXETHUIH BBAXKAIOTHCS PE3YJIBTATOM EMOIIIHOTO
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JOCBiy JOoACTBa [Tam camo]. BoHM € TepenKOHIEeNTyalbHUMU CTPYKTYpamH, I0BEepOaIbHUMU
KOHIIENITYaTbHUMH IMIUTIKAIISIMH, TICBHUH HA01p SKUX YTBOPIOE 3MICT TOTO UM IHIIIOTO XYT0KHBOTO
oOpa3y.

KyneTypHnuii apxerum, cminom 3a JI.I. bemexoBoro, po3ymieMo SIK CBiIOMO OmNparibOBaHUUN
TICHXOJIOTIUHHil aPXETHII Y CY/DKEHHSX i ominKax inmmBinyymis [Benexona 2015, c. 9]. Moro 3mict
CKJIQJIAEThCS 13 KOHIENTYyaJIbHUX O3HAK, SKI BUSBIISIOTHCS NUISIXOM CHIBBIIHECEHHS 3 Midowm,
PeNirifHUM y4eHHSM, Ka3KOIO i, B PEILTi PEeIlT, 3 JIITepaTypHUM TBOPOM. /0 KyJIbTYpPHUX apXETHIIIB
BiHOCATH apxetunu Tpiini, boxoi Marepi / Manonnn, Ilepcorun / Macku, ['epost / Tpikcrepa,
CgitoBoro [lepeBa, Biunoro Manppiauka, CitoBoro Situsg, Mynporo Crapugs, Xurrts, Cmepri,
PozButky, Meramopdosu Tomo [benexoa 1999, c. 80-82]. Cnucok KylIbTYpHHX apXeTHUIMIB €
BizkpuTM. MOro MoxHa OMOBHUTH €THOKYIBTYPHUMH apXCTUIIAMH.

ETHOKYJIbTYPHI apXeTHIIH TIOCTaI0Th KOHCTaHTaMH HAIlIOHATLHOT JTyXOBHOCTI, 110 BUPAKAIOTh
1 3aKpIIUTIOIOTH OCHOBHI BJIACTHUBOCTI €THOCY SIK KylbTypHOI IiHHOCTI [benexoBa 2015, c. 9]. ¥V
KOXKHIHM HAI[iOHAJIBHIA KYJbTYpl TOMIHYIOTh CBOI1 €THOKYJBTYPHI apXETHUIIH, SIKI CYyTTEBHM 00pa3oM
BU3HAYAIOTh OCOOJMBOCTI CBITOIJISINY, XapakTepy XYJOKHbOI TBOPUOCTI M 1CTOPUYHOI [0
Hapony. 3a K. FOHrOM, akTyamizallisi apXxeTuIry € KpOKOM y MUHYJIE, TIOBEPHEHHSIM 0 apXaidHuX
axoctei 1yxoBHOCTI [FOHT 1991, c. 108], onqHaK MOCKUIICHHS apXETHITHOTO MOXe OYTH 1 IPOEKIIiE0
B MalOyTHE, OCKITbKA €THOKYJIBTYPHI apXETHUIIH BUPAKAIOTh HE TIUIBKH JOCBI MUHYJIOTO, ajie i
MaiiOyTHi Mpii Hapoay [3abisiko 1998, c. 39].

ApxeTunHHu# aHai3 TEKCTIiB MidiB, JIeTeHJ 1 Ka30K aBToxTOHHOTOo HaceneHHs CIIIA
JI03BOJIUB BUSIBUTH €THOApXeTHNHi o0pa3u-cumBou Conist, Micsaus, ['opu, Ilepa, Opna, 3wmii:
“Way beyond the earth, a part of the Osage lived in the sky. They wanted to know where they came
from, so they went to the Sun. He told them that they were his children” (AIML, “Children of the
Sun”, p.119); “Coyote is a bad hunter who never kills anything. Once he watched Eagle hunting
rabbits. [...] Eagle couldn’t stand any more pestering. Also, Coyote had asked him four times, and
if someone asks four times, you better give him what he wants” (AIML, “Coyote Steals the Sun and
Moon”, p. 141-142).

B ocHoBi erHoapxerumaux cumBomiB iHmiadmiB CIIA nexars erHoapxerunu Memicu
(3HaHHA, MyApicTh), XKinku-tBopus, Benukoro Jlyxy. OcTaHHii B €THOKYJIBTYpHil KapTUHI CBITY
amepiHaiaHIliB Mae K yojoBidye (Bemukuii TBopels), Tak 1 xiHoue Havano (Bemuka Marip).

Etnoapxerun Bemukoro Tsopis (Great Spirit) B TekcTax aMmepiHIiaHCbKUX Mi(iB, JereHsa i
Ka30K BUSABILIETBCS B 00paszax TepoiB, sKi MalOTh aMOIBaJICHTHI XapaKTEPUCTUKHU. TBOpEIh B
aMepiH/IIaHChKUX TEKCTaX MOCTa€ He TUTbKK J[yxom, a i MoIuHO0, IaMaHoM, 3HaxapeM (medicine
man /woman), siki 00i3HaH1 B 3aKOHaX BCECBITY, Ipupoau i 3emii: “Glooscap yet lives, somewhere
at the southern edge of the world. Glooscap is a spirit, a medicine man, a sorcerer. He can make
men and women smile. He can do anything. Glooscap made all the animals, creating them to be
peaceful and useful to human. Glooscap made everything as it should be” (AIML, “Glooscap Fights
the Water Monster”, p. 181).

Awmepukancbkuid gocnmiguuk II. Xapra, 3a3HayaB, IO CBITOCHPUHHATTSA aMepiHJiaHLIB
BH3HAYAETHLCS K moaiTeictThuHe abo momigemoHiude [Hartz 2009, c. 17] 1 BUABISIETLCSA B IIaHi
PI3HUX KYJBTIB 1 Bipi B pi3HUX TBOPLIB 3aJISKHO BiJl HAJIEKHOCTI IO TOTO YU 1HILIOTO IJIEMEHI Ta HOoro
reorpa¢iqHOro po3TanryBaHHs. 3BiACH, PI3HOMAHITHICTH 00pa3iB-MePCOHAXKIB B aBTOXTOHHHUX TEKCTaX,
mo MaidecTyroTh neBHUM KynbT TBopus: Great Sun or Great Mystery (y HapoIiB IUIEMEHi
Ojibway), Glooscap (nnemena Algonquians), Takuskanskan (mnemena White River Sioux),
Kloskurbeh (mnemena Penobscot), Old One (mnemena Okanogan).

3aragpHOIO0 PUCOIO Y CBITOTJISA/I MPEJACTAaBHUKIB PI3HUX TUIEMEH MOCTA€E Bipa B T€, IO BCi pedl
MaroTh AyX (KUTTS), 1 10 3 WIEHIB IuieMeHi TBopeub obupae Toro, KOMy BiH BIJKpUBA€ TAEMHI peyi.
Taxux moneit Ha3uBarOTh mamanamu. [llamancTBo — o1HA 13 PopM BHSIBY aHIMICTUYHOTO CBITOTJISTY,
IO MPUITYCKa€ MOXXJIMBICTH CHiIKyBaHHA 3 Ayxamu [American Folklore 1996]. Hlamanceki aii
BKJIIOYQJIM BUKOpHUCTaHHS O6apabaHiB (OyOHIB) 1 TOPOXTIIOK (CBUCTKIB), Y4acTh YCiX MPUCYTHIX Ha
o0psii i ocobnuBrMH ehekTamMu (CBITOBUMHE, TOJIOCOBUMHU).
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VY Tekcrax amepiHIiaHCHKUX MiiB, JereHx 1 Ka3oK KyJbT IIaMaHCTBAa BTUIGHO B 00pa3ax
nomiuyHUKIB TBOpIs (Sweet Medicine, Great Medicine), Sskux HaJilJIEHO YapiBHUMHU BIACTHBOCTSIMHU
(medicine tipi, medicine man\woman): “Among the Cheyenne there were certain medicine men of
extraordinary wisdom and superhuman powers. Sometimes they would come together and pup up a
lodge. Sitting in a large circle, they chanted and went through curious rituals, after which each man
rose and performed wonders before the crowd’ (AIML, “Arrow Boy”, p. 29); “There are four
powerful men in our tribe”, said Bull-by-Himself, “who have the medicine and the knowledge, but
keep them from us” (AIML, “The Sacred Weed”, p. 64).

[lepexkoHnanHs aMepiHIiaHLIB B TOMY, LIO0 HAaANPUPOAHI CHIM KepyloTh BcecBiToMm i
MOJUISIIOTHCSA HAa TPHU PiBHI (HeOeca (MEIKaHHS IyXiB), 3eMJisl (MEITKAHHS JIIOUHU) 1 TiI3eMHUI
cBiT) [Allen 1998, c. 75], cnpUUMHMIO MOPOKEHHS OaraThbOX BapiaHTIB CIOXKETIB MPO CTBOPEHHS
CBITY, JIFOAWMHU, TBAPUH, YCTAHOBJIECHHS 3aKOHIB CITIBICHYBaHHsI BChOTO XHUBOTO Ha 3eMJIi. YCi TpH
piBHI noeanytoThcst CBiToBUM JlepeBom (Sacred Tree), OCKUIbKM KOPIHHS JepeBa 3HAXOMAATHCS B
3emuti (CBIT MOMEPIIHX), JEPEBO CTOITh HA 3€MHIN MOBEPXHI (CBIT XKMBUX), CTOBOYpP TATHETHCS 0
Heba (cBiT HebecHux ayxiB) [Bopp 2004, c. 11].

Taki BipyBaHHS aMepiHIIAHIIIB TaKOX 3HAWIUIM BTIJICHHS B aBTOXTOHHUX TEKCTax B
YUCIICHHUX MEPCOHAXHUX 00pa3ax, Ae JepeBo, abo riodka (METOHIMIYHUI 00pa3 nepeBa) CTaroTh
YapiBHUMU MMOMIYHUKAMH 1HIIUX T'E€POiB, JOTIOMArarTh iM 3/IICHIOBATH MEepeXij 3 OAHOTO CBITY
B IHIIWI 3 METOIO CIACiHHS JIOJICTBA, 3a0€3MEUYIOTh JKUTTE3NATHICTh JIIOJEH 1 TBApUH, OCKUTBKH
CIIYTYIOTh MatepiajioM 100yBaHHS BOTHIO: “So the four medicine men, born of the same mother,
smoked together. This was the first time that men had ever smoked, and they sang and prayed
together as they did so. The brothers, who called the sacred weed nawak’ osis, were meant to teach
its use to the people. But nawak’osis made them powerful and wise and clear-minded, and they did
not want to share it with others. They planted the sacred weed in a secret place that only they knew”
(AIML, “Sacred Weed”, p. 63).

Pi3Hi mjemMeHa MarTh CBOIO KYyJIbTOBY TBapWHY, B SIKid BTUICHO IMIUTIKATUBHI O3HAKH
eTHoapxeruity Benukoro Teopus:

- Benmine — mokpoBuTens MUCIUBINB TuiemeHi 4inBa “When Brother bear heard this, he
thought. That’s not my friend Little Rabbit. This is something else altogether” (AIML, “How to
Scare a Bear”, p. 377);

- Open — memeHi ciy “So we are descended from the eagle. We are an eagle nation. That is
good, something to be proud of, because the eagle is the wisest of birds. He is the Great Spirit’s
messanger; he is a great warrior. That is why we always wore the eagle plume, and still wear it.
We are a great nation. It is I, Lame Deer, who said this” (AIML, “How the Sioux Came to Be”,
p- 95);

- Kinka-IlaByk — TBopeus n100po0yty: “The Grandmother Spider said, "Let me try!" First she
made a thick-walled pot out of clay. Next she spun a web reaching all the way to the other side of the
world. She was so small that none of the people there noticed her coming. Quickly Grandmother
Spider snatched up the sun, put it in the bowl of clay, and scrambled back home along one of the
strands of her web. Now her side of the world had light, and everyone rejoiced. Spider Woman
brought not only the sun to the Cherokee, but fire with it. And besides that, she taught the Cherokee
people the art of pottery making” (AIML, “Grandmother Spider Steals the Sun”, p. 155).

Y Ha3Bax IUIeMEH HalOLIbIl YITKMM BHSBUBCA NPUHIUN 'CBOe—>Uyxe"', TOMY
B TekcTax Mi(iB, JereHa 1 Ka30K MPOCTEKYEThCsA YiTKa AudepeHiiariss TpUHAISKHOCTI A0 poay 1
wieMeHi: “Many lifetimes ago there lived two brave warriors. One was named Wanblee Gleshka,
Spotted Eagle. The other was Kangi Sapa, Black Crow. They were friends but, as it happened, were
also in love with the same girl, Zintkala Luta Win — Red Bird” (AIML, “Spotted Eagle and Black
Crow”, p. 260).

V HaBesieHOMy (DparMeHTi JIereHu reposiMK MOCTal0Th 00Pa3sU-CUMBOIM OpJia M BOPOHA. IX
imeHTU(dIKaIlIsT CTBOPIOETHCS 3a PaxyHOK JOJIaBaHHS O3HAK, BUPAKECHHX NPUKMETHHUKAMH 1
TIEPUKMETHUKAMHU, SIK HANIPUKIIAA, spotted (TuiaMucTuii), black (4opHHii), 110 € XapaKTEPHUM IS
tBapuH [liBgennoi Jlakoru.
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B amepinpiancekux Midax, jgereHaax i Ka3kax BiIJI3epKaJIEeHO Ty LIHHICHY, aKCIOJOTIYHY
OCHOBY E€THOKYJBTYPHOI Tpauuilii, Ky Ha3MBa€EMO E€THOKYJIBTYPHUMH OCOOJMBOCTSMH. B Ha3Bax,
BUJIyYEHHX 3 AHAII30BaHMX TEKCTIB, YITKO IMPOCTEXKYETHCS TEHJCHIIS] aBTOXTOHHOTO HACEJICHHS
CHIA 1o caMOieHTUYHOCTI.

Jlo mpuknagy, JereHaa mpo KOHs, IO TaHIIOE, CKiIajaeHa HapoioM remeHi ciy ‘“Tatanka
Iyotake’s Dancing Horse” (Brule Sioux) : “The ghost dance was peaceful, but the whites thought of
it as the signal for a great Indian uprising. They asked the army for help, and in the end many
unarmed ghost dancers, mostly women and children, were killed at Wounded Knee. We Indians
think that the white people were afraid of the ghost dance because they had a bad conscience,
having taken away half of the remaining Indian land just a few years before. People with bad
consciences live in fear, and they hate most those whom they have wronged. This was with
the ghost dance” (AIML, “Tatanka Iyotake’s Dancing Horse”, p. 267).

B o0pa3i koHS, MO TaHIIOE, B JETeHIl EKCIUTIKOBAHO i7Ief0 HECKOPEHOCTI aMepiHIiaHIIB,
iXHBOI JKarv 10 BIILHOTO KUTTS. 3 OTJISAAY Ha 1€, B TeKCTax MiiB 1 JEreH 1 3’ SBISIIOTHCS 00pasw,
AKi BepOali3yloTh MEXY MDK peaJbHHM Ta ippeabHUM CBITOM, MOEIHYIOTH B cO01 Te, 10 Ha
TPV TIOTJISA]] TIOETHATH HEMOXITUBO.

OOpa3He MUCIIEHHS 3yMOBJICHE BJIACTHUBOIO JIFOJIMHI 3[AaTHICTIO CIIBBITHOCHUTU MPEAMETH Ta
SIBUI]A HABKOJUIIIHBOI JIWCHOCTI OJHE 3 OJHHM, YSIBJIATH OJWH MPEIMET 3a JOMOMOTOI0 IHIIOTO.
ToMy, B CydyacHi¥ JIHTBICTHIII PO3PI3HSIOTH MOHSITTS «00pa3», «CIOBECHUU 00pa3», «XyTOXKHIN
o0pas».

VY KOHTEKCTI HAIIOro MJOCHIPKEHHS MH 30CEpe/DKYEMO yBary Ha XyAOXKHbOMY o0Opasi i
CTaBUMO 3a METY BHUABJIICHHS PI3HOACHEKTHUX CHOCO0IB Horo (opmMyBaHHS B XYyIO0XKHBOMY
MIPO30BOMY TeKCTi. XyHOXHIH 00pa3 — OUIBII HIMPOKE IMOHSATTSA, HK CIOBECHHH 00pa3, xoda
octaHHid BuHUKae panime [benexoa 2004, c. 49], Tomy mig XyZOXHIM 00pa3oM pO3yMilOTh
cnenudiuay Gopmy i crmocid BimoOpaKeHHS KUTTS PI3HUMH BHJIAMHU MUCTENTBA: IUIACTHYHUMU
(CkynpnTYypa, apXIiTEKTypa, )KUBOMKC) W TUHAMIYHUMH (XYIOXKHS JIiTepaTypa, moesis, KiHo, TeaTp)
[ApytionoBa 1990, c. 71; 374, c. 282; Hikomnaes 2011, c. 34-38].

JlocmipkeHHs XyI0’KHIX 00pa3iB aMepiHI1aHChKUX MPO30BUX TEKCTIB MiATBEPAMIO (aKT, M0
cakpaibHi, TyXOBHI, Mi(i4Hi coBecHI 00pa3u aMepiHIiaHCHKUX Mi(iB, JEreH] 1 Ka30K CTaloTh
MEePEAKOHIETITYAIbHUMH CTPYKTYpaMH XYIOKHIX THMXHUX 00pa3iB, IXHIMH €THOKYJIbTYPHHUMH
MaTpPHUIISIMH.

VY cyyacHUX JIHTBICTHYHUX JIOCTI/DKEHHSX € JOCTaTHhO pOOIT, B SAKUX 3 TO3MUIIL
JTHTBOKOHIIETITOJIOTIi BUOKPEMITIOIOTHCS 1 OMHUCYIOTHCS JTIHTBOKYJIBTYPHI THUMAX1 — y3araibHEHi
o0pasu TMpeICTaBHUKIB KOHKPETHOI KYJIbTYpPH, SKI JIETKO MiITAIOTHCS yIi3HaHHIO. JloCIimKeHO
COLIIOKYJIBTYPHI THITaXi «KOJIEKIIIOHEP», «IMaHa», «Hexon» [Kapacuk 2010, c. 178, 193, 207],
«(ppanmy3ekuii Oypxya» [[AmutpieBa 2005, c. 75], «Oputanchkuid ipem’ ep-miHicTp» [BacunbeBa
2010, c. 4], «<aunoBHHK» [I1lermosa 2010, c. 9], «miBunna-flapper» [JIro6imoBa 2013, c. 10].

JIIHTBOKYNBTYpPHI THIXI MOXYTh MaTH €THOKYJIBTYPHY 3HAUyIliCTh, BUPAKAaTHU IIHHOCTI
BCHOTO CYCIIJIBCTBA, BHCBITJIIOIOYM  HAIlIOHAIBHO-KYJIBTYPHY CBOEPIIHICTE €THOCY  (Taki
€THOKYJIBTYPHI THUTIaX1 K, HAPHUKJIAJ, aMepUKAHCHKUN KOBOOH, aHTJIWCHKUN apUCTOKpaT), abo
COLIIOKYJIBTYPHY 3HAUYIIiCTh, XapaKTEpU3YIOUU IE€BHY COIAIbHY TPyMy, [0 TPOTUCTABJICHA
THITUM TIPEICTaBHUKAM CYCIIIBCTBA (COIIOKYIBTYPHI TUTIAXKI, 0 IPUKIaAy: pyTrOonbHMi daHaT).

Y KOHTEKCTI Hamoro JOCHIKCHHS 30CEpeKyeMO YBary Ha MexaHi3Max (OopMyBaHHS
€THOKYJIbTYpHOTO THnaxy. ETHoapxetunu (Bemukoro Tropus, XKiaku-Tsopus, Memnicu), siki Mu
BUSIBWIM B XOJli apXETUITHOTO aHaNi3y aMepiHAiaHChKUX Mi(iB, JereHa 1 Ka3oK, € MEHTAJbHUMHU
oOpaszamu, YKOPIHEHUMH B CBIZJOMOCTI €THOCY. ETHOapxeTumnHi o0pa3u € mepeaKoHIENTyalTbHO0
OCHOBOIO XY/I0’KHIX 00pa3iB, sIKi BITHOCHMO J10 €THOKYJIbTYPHHUX THITaXiB.

ETHOKYNBbTYpHUN THNAX pO3MVBIIAEMO B TaKUX acmlekTax: 1) sK ocoOHCTICTh, B SKIU
aKyMyJIbOBaHO XapaKTEpHI PUCH MPEJCTaBHUKIB €THOCY MEBHOTO Mepioy B icTOpil Hapomdy; 2) sK
CMHCJIOBHH AP KOHIENTYAIBHOTO MPOCTOPY XYIOXHBOTO 00pa3y-epcoHaXka, 0 MOxke OyTh
PENPE3eHTOBAHO Y BUTIIAI (hpeiiMy-CIIeHapit0, OMUCYIOYH SIKUH OyJIeMO KOPHCTYBATUCS METOJOM
(dbpeiiMoBOTO aHaTI3y.
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Tak, y poOOTi BH3HAUEHO ETHOKYJIBTYPHUH THIAX «HECKOPEHUI». Y KOHIENTYyaJbHO-
apXETUITHUH (pEeiiM TaKOro THUIAXy BMIIYIOThCS: JIIOAMHA-CUMBOJ Taii-me B poMani-neredai “The
Way to Rainy Mountain”, xynoxxuuk metuc Cer B pomani “Child from the Past”, momoauii ronak
Asenb B pomani-Midi ‘“House Made of Dawn” Haappa Ckorra Momanes, HamiBkpoBka Taiio B
pomani “Ceremony” Jlecai Mapmon Cinko 1 06araro IHIIMX TepoiB TBOPIB aMepiHAIaHCBKHUX
MUCbMEHHUKIB XX CTOMITTS.

OO6pa3 OeHTEe)KHOTO IOHAKa, iHAIaHCHKOro BerepaHa J[pyroi CBiTOBOI BiffHHM, MOCTaBJIEHOTO
BOoJICt0 XX CTONITTS MDK JBOMa CBITAMH — aMEPHUKAHCHKUM 1 1HJIaHCHKUM — CTaB BTUICHHSIM
0araTbOX CXOXXMX aBTOXTOHHUX xapakrepiB. Ilnsax «HecKOpeHMX» B TIOHIYKY ICTHHHU
CYNPOBOKYETHCS HU3KOI HECIMOAIBaHOK 1 mepemkona. Jlpama iXHbOi m071 € BIIOUTKOM NUIAXY
aBToxToHHOTO HaceneHHs CIIIA 1o «cBiTaHKy» 1 TOB’s3aHa 3 1JI€€I0 BIAPOKEHHS IyXOBHOI
TIHOCTI, Y€CTi, €THOKYJbTYPHUX TPAIUINKA 1 I[IHHOCTEH, JOMIHAHTHUMH 3 SKHX 3QJIMIIAIOTHCS
7000B /10 MPUPO/IN, YCTAHOBJICHHS TapMOHIT 1 GanaHcy.

SlckpaBUM 3pa3KoM «HECKOPEHOTO» TocTae ABenb, repod pomany-mipy Ckorra Momanes
«Jlim, 31 cBiTaHKY CTBOpeHMI». HecTepmHa cUTyallisi JyXxoBHOTO po3myTTs, B sky CKoTT Momanei
MTOCTAaBUB TOJIOBHOTO MEPCOHAYXKA POMAaHY, € HE TUIBKH IOCTOBIPHOIO, ajie i TUTIOBOIO Il AMEpUKH
Tux yaciB. et ¢akT miaTBepaKyeThCs TUM, 1110 Y ABenst OyB peanbHuid mpoTtoTul. Lle — inxianens
Atipa Xeit3, repoit [Ipyroi CBiTOBOI BiliHHM, SIKWW TICJS MTOBEPHEHHS JOJOMY ONMUHHUBCS B HOBUX
yMOBax ICHyBaHHS, II0 OyJO0 CHPUYMHEHO HAMJIMBOM albOIHOCIB, SKI HaMarajuch HaB’s3aTH
aBTOXTOHHOMY HACeJICHHIO CBOi IpaBuiia )xuTTa [Momaday 1996].

ETHOKYIBTYpHUI THUIAXK «HECKOPEHHI» € y3araJlbHEHHM XYI0KHIM 00pa3oM NpeiCcTaBHUKIB
MOJIOJIOTO TIOKOJIHHS aMepiHmiaHmiB XX CTOMITTA. 3 omHOro OOKYy, BOHH BiAUyBalOTh TOCTPE
TSOKIHHS 10 30€peXeHHs TpaauIiil CBOiX MpeaKiB (HOCATH JOBre BOJOCCS, PO3YMIIOTH IIHHICTbH
pUPOJIM, 0013HAHI B MTpaBUJIaX MUCIMBCTBA 1 3eMJIEpOOCTBA, MMAHYIOTh OOPSIIA i PUTYyaJIH, BIPSATH B
IyX 3eMJl 1 MOBaXaroTh WOro). 3 iHIIOro OOKY, BOHM BHMYILIECHI MPHCTOCOBYBATUCS JI0 3aKOHIB
Hosoro CBiTy, CycmiiibCTBa, SIKE BBAKAIOTh JJIA c€0€ YyKUM 1 HE 3HAXOJATh HEOOX1THOTO MICIIS B
HBOMY.

Y neBHHM dYac BOHHM TIOYYBAaIOThCA 3aryOJICHUMH Cepel  JBOX CBITIB — CBOTO
i 1HIIIOTO, IO aKTyalli3yeTbes B TEKCTI MeTadopamu: “Now, here, the world was open at his back.
He had lost his place. He had been long ago in the center, had known where he was, had lost his
way, had wondered to the end of the earth, was even now reeling on the edge of the void. The sea
reached and leaned, licked after him and withdrew, failing off forever in the abyss. And the
fishes...” (“House Made of Dawn”, p. 92).

Y po3gymax Tepos MPO CBOE MiCIe B CBITI JIOMIHYIOTh HETaTHBHI MapKepH WOro
BHYTPIIIHBOTO CTaHy: Kpall mopoxHedi (the edge of the void), 6e3oqus (abyss), YITKO
MIPOCTEXKYETHCS MeXa MK «BUOpa» (CBOIM CBITOM) 1 «ChOTOAHI» (IHIIMM CBiTOM). Mapkepamu
PO3MEXKYBaHHS JIBOX CBITIB TYT BUCTYMAIOTh: JIEKCUYHI ofawHULi (now, here, at his back), 3miHa
IHMKATOpPIB YacoBOTO MPOCTOPY (AT CBOTO CBITY, SKWUH 3aJHMINIUBCS 110337y BXKUBAETHCS
rpamatuyHa (¢opma MUHYJIOTO 31ilicHeHoro yacy — had been long ago, had known where he was,
had lost his way, had wondered; nyist iHIIOTO CBITY, B SIKOMY BIH 3HaXOJMBCS, KOJW ONMUHUBCS Ha
PO3AOpIXOKI, TpaMaTuyHa (opmMa MUHYIIOTO TPUBAJIOTO Yacy — was even now reeling). Xutts B
IHIIIOMY CBIT1 aCOIIOETHCS 3 MOPEM (CTHUXIif, IO € YYXKOIO JJIS KUTEIIB T1PChbKOI MICIIEBOCTI), 3
0e3BUXII0, IO JIeKCHUKali3oBaHO MeTadoporo “the edge of the void’ (kpaih TOpoXKHEHI),
IMEHHUKOM abyss (0e301Hs) 1 TIOCHJICHO MIENMPUCTIBHUKOM failing off forever (To#i, mo mamae
Ha3aBXK/IN).

["onoBHUI MepcoHaX 3aBXKAM 3HAXOAUTHCS B IEHTpl noid. Ha movarky 1 B piHam TBOpY BiH
3MIMCHIOE CBI pUTyanpHUN OIr, IO CHMBOJI3y€ IMOYAaTOK HOBOTO JKHUTTS, MICif, SKy MOXKE
BUKOHYBAaTH Tinbku Benukuii TBopemb. AHamI3 KOMIO3WIIMHO-MOBIECHHEBUX (opM (omuc
nopTpety ABelis, 10ro po3ayMH, BHYTPIIIHI MOHOJIOTH, (GiI0cOpChKi MipKyBaHHs) B poMaHi-Mi(i
«[liM, 31 CBITaHKY CTBOpPEHUI», JO3BOJIMB BUSBHUTH TaKi XapaKTEPUCTHKU TEPCOHAXKHOTO 00pasy,
SK: €IMHUHN, HA KOTO MOKIaaeHa Micis (he was alone, he was at the centre of the world), He3namuawmii
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(like a wooden Indian, like a rock), yneBuenuii (sure and easy), nesramouuii (he would do it
again).

Busnaueni prucu Xxapakrepy rojloBHOTO NMEPCOHAKY YMOXKIIUBIIOIOTh HOTo 1AEHTU(IKALIIO SIK
€THOKYJIbTYPHOTO THIIAXy «HECKOpeHui» (unsubdued). HeckopeHICTh TOJOBHOTO TEPCOHAXKY
MiIKPECTIOETBCS B TEKCTI B PI3HUX OMHCAX, 1 0cOONMMBO Yy (piHaMi, KOJIM TOJOBHUHM IEPCOHAX
3MIMCHIOE CBiMl puTyanbHuil 0ir: “He was running and a cold sweat broke out upon him and his
breath heaved with the pain of running, but he was unsubdued. His legs buckled and he fell in the
snow, but he was unsubdued and got up and ran on. The rain fell around him in the snow and he
saw his broken hands, how the rain made streaks upon them and dripped soot upon the snow. And
he was unsubdued, got up and ran on” ("House Made of Dawn", p. 185).

[Tompu Bci Herapasau, M0 CUMBOJIIYHO BUPAXKEH1 OMUCOM Horo ¢izuyHoro crany (cold sweat
broke out upon him, his breath heaved with the pain, His legs buckled), xniMmaTnaHux yMoB (rain
fell around him in the snow), ABellb 3HAXOAWTh B COO1 CHIIM MiAHATHCS 1 Oirtu nani (And he got up
and ran on). BiH 3a1iCHIOE pUTYaIBHUI OIT 3311 HOBOTO JKUTTSA, BiH ODKUTH TYAH, A€ € AIM, 31
CBITaHKY CTBOPEHUI.

VY 3piiicaenHi micii Benmukoro TBopiis, cripsMoBaHOT Ha BIATBOPEHHS HOBOTO KHUTTS, ABEIS
HiATPUMYIOTH cJI0Ba HapoaHoi micHi “He was running, and under his breath he began to sing. There
was no sound, and he had no voice; he had only the words of a song. And he went running on the
rise of the song. House made of pollen, house made of dawn” (“House Made of Dawn”, p. 185).
CrnoBa 4ynoTBipHOi MICHI MPO AiM, 31 CBITAaHKY CTBOPEHUH, HAJArOTh ABETIO CUJI, MATPUMYIOTH
fioro Heckopenuii (unsubdued) xapakrep 1 BiH 3A1lCHIOE CBiif OIr 3apajy MACIUBOrO MaiiOyTHHOTO
CBOT'O HapOIy.

CnoBauk Macmillan Dictionary nae Bu3HaueHHs1 mpukMeTHHKa unsubdued (HeckopeHui) sik
“unconquered, not vanquished” [Macmillan Dictionary 2002, c. 1429], TOOTO HECHOKIiHHMIA,
HETIePEMOXXKHHUH, 1 TaKi CHHOHIMHU SKOMOTa Kpaie MiIXOIATh JO0 OMUCYBAaHOTO €THOKYJIbTYPHOTO
TUTNIAXY MIEPCOHAXKHOTO 00pasy.

Taki o0pa3u MOCTAarOTh HE3JIAMHMMH, YIEBHCHHMH Yy TPaBUIBLHOCTI MPUUHATUX pIlIEHb 1
OepyTh Ha cebe MICIF0 OYMINEHHS CBOET 3eMJIi BiJl TUX, XTO HAMAraeThCsl YCTAHOBUTH HOBI 3aKOHH 1
npaBuiia xXutTs: “‘For he would know what the white man was, and he would kill him if he could. A
man kills such an enemy if he can” (“Ceremony”, p. 174).

Ho mnpuknany, ABenb 3aBXIu mepeOyBae B IIEHTpI TOMIH: Yy TPoJo3l poMaHy
1 B oro ¢iHani cepen JOMWUHHU B pe3epmallii mye0sio ABellb BiJAac BCI CBOI CHIIU PUTYaTbHOMY
0iroBi, 100 BUPIMIUTH KOHPIIKT MK XaocoM 1 mopsiakoM y BeecBiti: “Abel was running. He was
alone and running, hard at first, heavily, but then easily and well. The road curved out in front of
him and rose away in the distance. He could not see the town. The valley was gray with rain, and
snow lay out upon the dunes. It was dawn. ... He was running, running. He could see the horses in
the fields and the crooked line of the river below.

For a time the sun was whole beneath the cloud; then it rose into eclipse, and a dark and
certain shadow came upon the land. And Abel was running. He was naked to the waist, and his
arms and shoulders had been marked with burnt wood and ashes. The road curved out and lay into
the bank of rain beyond, and Abel was running. Against the winter sky and the long, light landscape
of the valley at dawn, he seemed almost to be standing still, very little and alone” (“House Made of
Dawn”, Prologue).

[ToBrop nexkcuuyHOi onuHMII alone, O TOYMHAE 1 3aMMKae Bi3yalli30BaHE KOJIO IbOTO
pUTyaJIbHOTO OIry, € 1HIUKaTOpOM TOTO, IO TEepOoil HE € OAMHOKUM, ajle €IUHUM, Ha KOTO
MOKJIaJIeHa MICisl BIIPOKEHHS HaIlil, MOPAJIbHUX YCTOIB, TPUHITUIIIB, 3BUYOK TOIIO. BiH € equHNM,
XTO HE MOOOSIBC 1 ITOYaB 1€l pUTyaJIbHUM OIir 0 TOpH, 3a SKOI HACTaHE CBITAHOK, 10 € CHMBOJIOM
3apOJKEHHS] HOBOTO YKHTTSI.

3 ogHOTO OOKY, CAMOTHICTH TepOosi B TPOCTOPI OITy MOKa3ye, IO BiH € MEPIIOIO0 JTIOANHOIO, KA
TBOpUTh BcecBiT, BiH ODKUTH Ha CBITaHKY, a CBITAHOK — CHMBOJI 3apOJKCHHSI HOBOTO KHUTTSI:
“Against the winter sky and the long, light landscape of the valley at dawn, he seemed almost to be
standing still, very little and alone”. 3 iamoro 60Ky, HOrO HEPYXOMICTh Ha TJ1 PIBHUHH JTOAAIOTH
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ilomy BnactuBocTi Midomnoriunoro CaitroBoro CroBma, IO OXYJOXKHEHO IPEAUKATUBHOIO
KOHCTPYKIli€l0 he seemed almost to be standing still (3maBanocs, 1m0 BIH CTOITh Ha MicCIl) 1
MeTadoporo naked to the waist (HETIOKpUTHUH, SIK CTOBOYp JIepeBa).

BucHoOBKH i mepcneKTHBH A0CTizKeHHA. [IpoBeieHHs aHANIOT1H MK MOTHBaMH 1 BUMHKAMU
repoiB aMepiHaiaHCHKUX Mi(iB Ta JIereH 1 1 NePCOHAKaMH Cy4aCHHUX MPO30BUX TEKCTIB MTOKa3aB, 110
eTHoapxetun Bemmkoro TBopIls mocTae mepeAKOHIENTYAIHOK OCHOBOIO ()OPMYBaHHS XYIOMXKHIX
00pa3iB K €THOKYJIbTYPHHUX THIAXiB. Y CTaTTi BU3HAUEHO JIIHTBOKYJIBTYPHI KpHUTEpii, 32 SKHUMHU
MIEPCOHAXKHMUI 00pa3 BIIHECEHO J0 THUIIOBOTO 00pa3y, IO BTUIIOE I[IHHICHI O3HAKW MPEJICTaBHUKIB
amepinaianchkoi Mool KiHis XX ctomitra. JloBeaeHo, 0 IMIUIIKATUBHI O3HAKH €THOAPXETHUILY
Benukuii TBopens BUABISIIOTECS B 00pa3i TOJIOBHOTO MEPCOHAXKA MIJISAXOM JIIHTBAIbHUX YMHHUKIB
CEeMaHTHKO-TPaMaTUYHOTO, CHHTAKCUYHOTO, CEMIOTHUYHOTO piBHIB. [lepcrieKTHBOIO MOJANIBIIOrO
JOCITIDKEHHST BOAYa€EMO y BH3HA4YEHHI JIIHTBOKOTHITUBHUX OCOOJIMBOCTEH CEMIO3UCY XYIO0KHBOTO
00pa3zy sIK €eTHOKYJIbTYPHOTO TUIIAXY Y KOTHITUBHO-CEMIOTUYHOMY aCIIEKTI.
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