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KJIMMEHKO O. JI.
(3anopizvkuii HayionanbHULl YHigepcumem)

JIHTBOKPEATUBHMI NOTEHIIAJI ABTOPCHKHUX IHHOBAIIIA B
XYAOXHBOMY JIUCKYPCI

VY crarTi 3’sicoBaHO 0COOIMBOCTI (OpMyBaHHS, imeHTH]IKAIIl Ta iHTepIpeTarii iHHOBAIlii, CTBOPEHUX B XyI0)KHHOMY TEKCTi B
pe3yinbTaTi IHIMBIAYaNbHO-aBTOPCHKOI CIIOBOTBOPYOCTI Ha 0a3i IHIIOMOBHHX CIIiB, BH3HAY€HO IX pOJIb B CTPYKTypi Ta
KOHIIETITYaJIbHII CHCTeMi JIITepaTypHOTO TBOPY: Y XYyJOKHBOMY IHCKypCi OKa3iOHaJIbHI CJIOBa BHCTYINAIOTH 3ac000M pearizaril
L[1JIbOBOT HACTAHOBH aBTOPA, CIIPAMOBAHOI Ha 3/1IFICHEHHS BILIMBY Ha YHTA4a, € 3aCO00M BUPAKECHHS XYI0)KHbO-ECTETUYHOTO 3ayMy
aBTOpa, MPOAYKTOM HOT0 JIIHIBOKPEATHBHOI IisSUIBHOCTI.

Knrouoei cnosa: inwomosna nexcuxa, agmopcobka iHHo8ayis, OKA3i0HALI3M, XYOOXHCHITl OUCKYPC, CLOBOMBOPHICb.

Kiaumenko O. JI. JIUHIBOKpeaTUBHBI NOTEHIUAJI ABTOPCKUX HHHOBAIUI B XYy/J0:KeCTBEHHOM JAHCKYpce. B craThe BbIABIICHBI
ocobeHHOCTH 00pa3oBaHus, UICHTH(OUKANY W MHTEPIPETAN HHHOBALMH, CO3JaHHBIX B XYJ0XKECTBEHHOM TEKCTE B Pe3yJbTaTe
HHIMBU/TyaIbHO-aBTOPCKOTO CIIOBOTBOPUYECTBA Ha 0a3e MHOCTPAHHBIX CIIOB, ONpEZeleHa UX POib B CTPYKTYpE M KOHIENTYalbHOI
CUCTEME JIUTEPATypHOI'0 IPOU3BEICHUS: B XYA0KECTBEHHOM JUCKYpPCE OKKAa3HMOHAIBHBIE CI0Ba BBICTYIAIOT CPEICTBOM peall3aluu
LIeJICBOM YCTaHOBKH aBTOpA, HAIIPABICHHOU HA OKa3aHHE PEYEBOr0 BO3JACICTBUS HA YMTATENsl, U SABJIAIOTCS CPEICTBOM BBIPAKCHUS
XYZ10’KECTBEHHO-3CTETHYECKOT0 3aMbICIIa aBTOPA, MIPOLYKTOM €T0 JIMHIBOKPEATUBHON JESITENIBHOCTH.

Kniouesvie cnosa: unocmpannas iekcuka, agmopcrkas UHHOB8AYUsL, OKKAZUOHANUM, XYOOIUCECMBEHHbL OUCKYPC, CLOBOMEOPHUECHE0.

Klimenko O. Lingual Creativity of Author’s Innovations in Literary Discourse. Linguistic status of author’s innovations as
nonce-units is determined by their speech character. The origin and functioning of nonce-words in fiction are stipulated by
communicative needs: nominative and pragmatic, the latter being the dominant one. The article focuses on complex study of nonce-
words formation on the basis of foreign units, their identification and interpretation in Modern English literature. Nonce-words
revealing the creative potential of the author’s creative activity are analyzed as to their structural and functional aspects. The study
distinguishes the main functions of nonce-words created on the basis of foreign units, used as a material for creative activity and
individual author’s word-formation, and determines their role in the structural and conceptual system of literary work: the nonce-
words serve as a means of realization of the author’s intention aimed at exercising influence on the reader, to satisfy stylistic and
aesthetic purposes of the author, being the result of his creative activity.

Key words: foreign units, author’s innovation, nonce-word, literary discourse, individual word-formation.

OO0’ €KTOM JTIIHTBOKPEATHBHOI JisSTBHOCTI MOBHOiI OCOOMCTOCTI, 3aJJOBOJBHSIIOYN €CTETHYHI
moTpeOu aBTOPIB XYAOXKHIX TBOPIB, YACTO CTA€ IHIIIOMOBHA JIEKCHKA, KA BIIPI3HIETHCS TTEBHUMH
CTUJIICTUYHHMHU O3HAaKaMH Ta Ma€ J0JaTKoBi (pOHOBI KOHOTaii. 3TiJHO 3 aBTOPCHKOIO 1HTECHIIIEIO
IHIIIOMOBHA JIGKCUKA BHUKOPHUCTOBYETHCS OKa3i0HAJIBHO 1 CTa€ MarepiaioM JJii CTBOPEHHS
1HAVBIAyaTbHO-aBTOPCHKUX 1HHOBAMINW. KoM 1HIIOMOBHI OJMHMII B PE3yJbTaTi JIIHTBOKPEATUBHOI
TISUTBHOCTI  aBTOpa IHTETPYIOTHCS JIO XYAOKHBOI CHCTEMH TBOPY [UIsl CTBOPEHHS TEBHOTO
CTHJTIICTUYHOTO e(eKTy, ocTae nmpodiemMa ix ieHTudikarii y TeKCTi Ta aJJleKBaTHOI iIHTepIpeTarii.

Metoro gaHOi CTaTTi € KOMIUIEKCHHM aHalli3 OCOOJIMBOCTEH BHKOPHCTAHHS I1HIIOMOBHOI
JIEKCUKH y CTBOPEHIM aBTOpPOM MOBI MiJIITKIB Ta BHU3HAYEHHI crmocoOiB ii imeHTH]iKaiii Ta
iHTEepnpeTalnii B XyJOXKHhOMY AMCKypci Ha matepiam pomany E. bepmxecca “The Clockwork
Orange”. O6’€KTOM JTOCTIPKEHHSI CIYT'YBaIM JIEKCHYHI OJUHUII POCIICHKOI MOBH, IO B PE3YJIbTaTI
JIIHTBOKPEATHUBHOI MIsUTBHOCTI aBTOpa XyJI0KHHOTO TBOPY, HAITMCAHOTO aHTIIHCHKOI MOBOIO, CTAJIN
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JDKEpETIOM OKa310HAJbHUX HOBOYTBOpEHb. [IpenmeTom Oe3mocepeHbOro aHaiily € MeXaHi3MU
(dhopmyBaHHSI aBTOPCHKUX 1HHOBAIlIM, CTBOPCHHMX Ha 0a3i 1HIIIOMOBHOI JIGKCMKH Ta CIOCOOM iX
imenTudikamii Ta iHTepnpeTanii B pomMasi.

Crnig Big3HAYMTH, [0 TPUYMHM 3aMO3MUYCHHS IHIIOMOBHOI JIEKCHKH JIO TKaHWHU
XYA0XKHBOTO TBOPY € CYTO BHYTPIITHPOMOBHMMHU — HEOOX1IHICTh 33JJ0BOJILHUTH NMOTPeOy aBTOpa B
CTBOPEHHI IMEBHOTO CTUJIICTUYHOTO €(EKTy 3a YMOBH, 1110 BJIACHOMOBHI aHTJIINCHKI €KBIBAJICHTH €
JUIIe YaCTKOBUMH, HEMOBHHMH, TOOTO HE BHPAXAIOTh HEOOXiJHOI KOHOTAIii Ta BCiX BiATIHKIB
3HAYCHHS NIEBHUX IOHATH Ta sIBUII. TOOTO 1HIITOMOBHA JICKCHKA B POMaH1 HE 3aMiHIOE€ BJIACHOMOBHI
OJIMHUIII, a CTa€ X eMOIIHO-3a0apBICHUMHI CHHOHIMaMH.

Ha nymky mociimHUKIB, Ha NUISXY O TTOBHOTO 3aCBOEHHS 1HIIOMOBHA JICKCHKA MTPOXOIUTH
TPH €Taly: eTan iHHOBaIlii ad0 X MEePBICHOr0 BUKOPUCTAHHSA CJIOBA B KOHTEKCTI MOBHU-PEIMITIE€HTA;
eTan BIpTyaJli3My — CJIOBO MOIIMPIOETHCS CEPEJl HEBEIMKOI KIJTLKOCTI HOCIiB MOBH;, €TaIl HEOJIOTI3MY
— CIJIOBO BHKOPHCTOBYE OibIlla YacTHHA HOCIIB MOBH-pELUII€HTA. AJie HE BCi CIIOBa B CBOEMY
PO3BHUTKY JOCSTalOTh MOBHOTO JIEKCHYHOTO 3aCBO€HHs. PO3BUTOK clI0Ba MOXKE TMPUITMHHUTUCS Ha
Oy/b-SIKOMY 3 TPhOX €TaIliB 3aCBOEHHS, B PE3Yy/IbTaTl YOTO 3’ SBIAETHCS: epeMepu3M — IHHOBALlid,
sIKa 3 TIEBHUX MPUYHH BIIKWHYTa MOBHUM KOJICKTHBOM; CIIOPAIU3M — BIPTyalli3M, sIKUH He HaOyBae
MOIIMPEHHST Yepe3 PiJKOBKUBAHICTh MO3HAYCHOTO HUM 00’ €KTY; €Mi30AM3M — HEOJIOTi3M, SKHA
BUXOJHUTh 3 YXKHUTKY VY 3B’S3Ky 3 KOPOTKOYACHICTIO ICHYBAaHHS IIO3HAYEHOTO HHM 00 €KTa
[T"onnoBancekui 1983, c. 18 - 19].

[IpoanarnizyBaBIIM OCOOJHMBOCTI 1HTErpaIlii JEKCUYHUX OJUHHUIL POCIMCHKOI MOBH IO
TKaHWHH aHTJIOMOBHOTO XYJI0’KHBOTO TBOPY, MM BCTAHOBHIIH, 1110 BOHH HAJIEKATh 10 eeMEpU3MIB,
TOOTO 3YNMWHWIM CBI PO3BUTOK Ha €Talll IEPBICHOTO BUKOPUCTAHHS Y MOBI-PEIMUIIEHTI 1
BXKMBAIOTBCS JIMIIE B KOHTEKCTI JAHOTO XYAOXKHBOTO TBOPY JUISi CTBOPEHHS HEOOXiTHOTO
CTHJIICTHYHOTO €(eKTy Ta [OCATHEHHS TICBHOTO XYyJOXKHBOT'O 3aMHUCIy aBTopa, aje He
BUKOPHUCTOBYIOTHCSI HOCISIMM aHTJIIHCHKOI MOBHM Y TI03aT€KCTOBOMY MOBHOMY CEPEIOBHIII 1 TOMY
noTpeOyIoTh 1IeHTUdiKaIlii Ta aIeKBaTHO1 IHTEpIpeTallii.

Cepen 03HaK, 10 MOXYTh BKa3yBaTH Ha IHIIOMOBHE MOXO/KEHHS cioBa, €. B. Crnenmona
BUAUIAE 4 KpuTepii: rpadivyHUid — HANUCAHHS CJIOBA, IO BKa3ye€ Ha HEMPUTAMAHHY IJIsi MOBH-
peluIiieHTa MOCHiA0BHICTh OyKB Ta rpadiuyHy CTPYKTYpPY, HEXapaKTepHa CIOIY4yBaHICTh OyKB Ta
3BYKiB; (DOHETHYHHH — BHMOBa CJIOBA, IO BIAPIZHAETHCA BiA (POHETUYHUX 3aKOHIB MOBH-
perumierTa; MophoyioriuHui (CKJIagoBI YaCTHHU CJIOBA) — CJIOBAa 3 TEBHOK MOPQOJIOTIYHOO
OymoBoro, 3 TeBHMMH cy(dikcamu Ta mpediKkcaMd MOXKHA BH3HAYUTH SK 3al03WYCHI,
HEBXMBAHICTh — PIJIKE BXKUBAHHS CIIOBA B MOBCsAKIeHHOMY kHTTi [ CrieriiioBa 2006, c. 68].

3a3BHuyaii IHIIOMOBHE CJIOBO B Xy/I0)KHROMY TE€KCT1 Ma€ OUTBIN HIXK OJIHY 3 BKa3aHUX O3HaK.
B pe3ynbraTi aHanizy MexaHi3MiB TBOPEHHsI iHHOBAIliil Ha 0a31 IHIIOMOBHOI JIEKCUKU MU BHSBHIIH,
[0 OCHOBHHMH CIIOCOOaMM 3amO3WYEeHHS I1HIIOMOBHOI JIEKCMKM B pPOMaHi BHCTYINAIOTh
TPAHCKPUIILIIS Ta TPAHCHITEpaLlis, aje B OLIbIIOCTI BUMAIKIB aBTOP MOPYIIYE TPaIuIiiiHI paBuia
nepeaadi 3ByKoBoro uu opdorpadiuaoro odhopmIIeHHs CIiB pOCIHCHKOT MOBH Ha aHTIINUCHKY (Bog,
bitva, britva, chai, dama, ded, droog, dva, gorlo, gruppa, knopka, kopat, koshka, kot, lapa, litso,
maslo, mesto, molodoy, moloko, mozg, nachinat, noga, nosh, odin, okno, rot, sobirat). Ins
3aJIOBOJICHHSI CTWJIICTUYHUX IMOTPeO aBTOP YacTO IMepejae iHIIOMOBHI CIIOBa, HE NOTPUMYIOUHCH
ICHYIOUMX TIpaBWJI, 3MIHIOIOUM iXHIO rpadiuyHy (HOpMy Tak, 10 1HKOJW BAXKKO 3PO3YMITH, YU €
NeBHA OJUHMISA POCIHCHKOTO MOXO/DKEHHS a00 HAIEXKHUTh 0 CYTO AaHIVIIWCBKUX CIIEHTOBUX
onunauIlb. OMHAK y i BAaBaHI O€3CHCTEMHOCTI MOKHA BUIUTUTH TIEBHI 3aKOHOMIPHOCTI:

- BUKOPUCTOBYIOThCS JIMIIIE KOPEH1 POCIChKUX cHiB (cheest, drat, sloochat, smot, skvat, osoosh,
biblio, zammechat), iHOII TOAAIOTHCS aHTIINUCHKI adikcu (droogie, morder, rooker, goober, krovvy,
nochy, domy);

- TTOJIOBXKYIOTHCS 3BYKH 32 JIOTIOMOTOIO TIOJIBOEHHS TOJIOCHUX Ta MPHUTONIOCHUX (bratty, bugatty,
chasso, chelloveck, choodessny, collocol, gazetta, glazz, goloss, govoreet, interessovat, kartoffel,
krovvy, neezhnies, plot, skorry, starry, sammy, zammechat);

- y cloBax, A€ 3a MpaBUJaMM TpaHCIiTepallil roJocHi 3ByKH [y] Ta [i] mOBHHHI mepenaBaTucs

(14 [1344]

BI/IMOBITHO aHTJIWCHKUMU OykBamMu ‘U’ Ta “1”, BUKOPHCTOBYIOTHCS OYKBOCIIOJIY4YeHHS “00” Ta
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“ee” (brooko, eegra, eemya, gloopy, goober, gooly, groody, govoreet, jeezny, keeshkas, klootch,
minoota, oobivat, ookadeet, oomny, oozhassny, peet, podooshka, poogly, pooshka, rasoodock,
privodeet, scoteena, slooshy, spoogy, vareet, zasnoot, zvook);

- MIPUKMETHHUKHU, OUTBIIICTh 3 SIKUX Y POCIHCHKIA MOBI MalOTh 3aKIHUCHHS «-BIH», «-H», «-OW»,
NpPUUMAIOTh aHTIHChkUN adike «-y» (grahzny, grazzy, gloopy, bezoomny, dobby, nadmenny,
oozhassny, vonny, bolnoy, cally, shooty, oomny, choodesny, polezny, droogy, skorry, sladky,
bugatty, nochy, plushy, zooby);,

- JesKl OAWHMIN, IO MalOTh B AHTUIHCBKOMY TEKCTI aikC «-y», MOXYTh TaKOXX BUSBUTHUCS
iMEHHUKaMu Ta niecinoBamu (bratty, krovvy, nochy, domy, to gooly, jeezny, to viddy, to slooshy);

- 0COOJIMBO CKJIQJIHUMHU ISl CIIPUHAHSATTS 1 PO3YMIHHS € CIIOBA, YaCTHHA (YacTO MOYATKOBA) SIKMX
BIJIKHJIA€ThCS, 3aIMINAETHCS JIMIIE CKOpodyeHa (ocTaHHs) dactuHa (veck — chelloveck, cheena —
zhenshcheena, bratchny — vnyebrachnyi, nazz — nazad),

- iHKomu rpadiuHa YM 3BYKOBa (opMa CJIOBAa HACTUIBKM 3MIHIOETHCS, IO HOT0 3HAYCHHS
MOKJIMBO 3PO3YMITH TUTBKH 3 KOHTEKCTY (gulliver, oddy-knocky).

Crig BiI3HAYMTH, IO 3aMO3WYCHI MUIIXOM TPAHCKPHUIIIT Ta TpaHCIITepalii 0e3mocepeIHb0
13 POCIMCHKOT MOBHU JIGKCUYHI OJIMHMII HE 3aMIHUJIU BJIACHUX JIEKCEM aHTJIIMChKOT MOBH, a CTAJIH iX
€MOIIIfHO-3a0apBICHUMI CHHOHIMaMU (fo see — to viddy, a laugh — a smeck, big — bolshy, a man —
a chelloveck). ABTop He TPOCTO 3amo3W4ye I1HIIOMOBHI OJIMHMIN, a IHTErpy€e iX 10 TKAHUHHU
XYIOKHBOTO TBOPY, aIalITYIOUH JI0 MIPABHJI Ta HOPM aHTJIIHCHKOI MOBH, BUKOPUCTOBYE 1HIIIOMOBHY
JIEKCUKY SIK OCHOBY JUIS CTBOPEHHS BJIACHUX IHJIWBIAyaJIbHUX YTBOPEHb (a woman — a cheena
(zhenshcheena), alone — oddy-knocky, a warder — a chasso (chassovoy)).

OTxe, MOJKHA CTBEPJIKYBATH, 110 BC1 1HIIIOMOBHI OJMHUII 3a3HAJN BiAMOBIIHOI TrpadidHOl
Ta (OHETHYHOI ajamnTamii, OUIBLIICT 3 HHUX MPHCTOCYBAIUCH 1 JO TIpaMaTHYHUX 3aKOHIB
aHTIIChKOi MOBU. Ha crmoBOTBOpYOMY piBHI JIGKCHYHOI acHUMUIAIIT OyJIO BHIUICHO TPHUKJIAIH
MOXIHUX CJiB, CTBOPEHHX 32 ICHYIOUMMH B aHTJIIHCHKIA MOBI CJIOBOTBOPYMMH MOJEISIMU Ha 0a3i
JIEKCUYHUX OJUHHUIIb POCIHCHKOTO TMOXOMKeHHs. Ha cemaHTHYHOMY piBHI OIIBIIICTH OIWUHUIH
BUOpPAaHOTO HAaMH JIEKCUYHOTO MaTepianmy Oyna 3aro3uueHa B CBOEMY OCHOBHOMY 3HA4YCHHI, aie
JIesIK1 CJIOBA 3MIHHMJIM BJIACHY CEMaHTHKY, IO BiJOOPa3MIIOCh Y 3BY)KEHHI Ta pO3IMIMPEHHI 3HAYCHHS,
a TakoXX Yy IEepeHocax Ha METOHIMIYHIM Ta MeTagopuuHiii ocHOBI (OUmbIIiCTE MeTadop
mpejcTaBicHa 300MopdizMaMu, HANpUKIAL: «lapa» O3HAYa€ «pPYKYy JIOIUHH», «cluve» —
«IIOJICBKUAN Hic», «forella» Bin poc. «(hopenb» — «KIHKY JITHBOTO BIKY», «ptitsa» — «KIHKY OyJib-
SIKOTO BIKYy»). AJie afanTaiiio BUOPAHOTO JIEKCHYHOTO MaTepialy MOXHa PO3IJBAATH JIMIIEC Ha
PiBHI 1aHOTO TEKCTY, TOMY III0, XO4a IIi JIEKCHYHI OJUHHII IHTETPOBaHI 10 TKAaHUHU XYI0KHBOTO
TBOpPY, BOHH HE 3YCTPIYaIOTHCS Yy MO3aTEKCTOBOMY AaHTJIOMOBHOMY CEPEIOBHII, MEpeOyBalOvH y
CTaTycl 1HAUBIIyaIbHO-aBTOPCHKUX 1HHOBAIIIH.

VY pomani E.bepmxecca “The Clockwork Orange” iHIOMOBHA JIEKCHKA JICKUTh B OCHOBI
CTBOpPEHOI aBTOPOM MOBH MiAJIITKIB, SIKa B pOMaHI OTpuMana Ha3By «nadsat» — MoaudikoBaHe
3aKIHUYEHHS POCIMCHKUX YHCITIBHUKIB BIJl «OJUHAIUATH» 10 <«JICB’SITHAIIATH». Taka Ha3Ba
MOSICHIOETBCSL THM, IO HOCiAMH ii B pomaHi Oynau WUiAMITKU (nadtsatyje) — «TiHEHIKepU»
(«teenagers», OYKBAIbHO «HAAIATHPIUHI»; a00 CKOPOYCHO — «TIHU» — «feens»). TOOTO JeKCHUHI
OJIMHUIIl POCIMCHKOTO TOXO/KEHHS, aCUMIIbOBaHI 32 3aKOHAMH aHTJIWCHKOI MOBH, CTBOPIOIOTH
CBOEPIJIHY CUCTEMY CIUIKYBAaHHS OPUTAHCHKHX IITITKIB.

BukopucranHs aBTOpOM BHIaJaHOi MOBHM Majlo0 HE TIIBKH €CTETHYHY, ajleé ¥ JIOCHUTh
nparMatuuyHy MeTy. Crennu Xaiiman nucaB, mo E. bepmkecc 3HaB mpo Te, MO CIEHT SK
JHTBICTUYHE SIBUILE Ma€ 3MiHHY MPHPOJY, 1 SKIIO BIH BUKOPUCTAE CIIEHT MOJIOJI CBOTO 4yacy, TO
yepe3 KUIbKa POKiB BiH CTaHE HECYYaCHHM Ta HEMOJHHUM. ABTOpY HE0OXiTHO OyIi0, 100 MOBa HOTO
repoiB Oyna YHIKaJIbHOIO Ta 3aJMIIajJach OM HECTapilouo0 Ta HE3BUYHOIO, MiJKPECITIOI0YN
0ail Ty KiCTh MOJIOJII 1O CYCITUTBHUX HOPM U MPaBUJI Ta HE3AJIEKHICTh MOJIOJIKHOI CYOKYIBTYPH BiJl
pewtH cycninaberBa [Hyman 2002, c. 2].

Posrasgaroun 0coOIMBOCTI BUKOPUCTAHHS 1HIIIOMOBHOI JIeKCMKH B pomadi E. bepmkecca
“The Clockwork Orange”, MOXHa BHUJUIMTH ii OCHOBHI PHCH SIK SIBUIA OKa310HAJBHOTO: II€
JIEKCHWKa, XapaKTepHa JJI1 YCHOTO MOBJICHHSI; Ma€ €MOIIHY 3a0apBIICHICTh 1 SCKPaBO BHPAKEHY
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eKCIPECUBHOCTh; Ui TaKOi JIGKCHMKM XapaKTepHa OOMEXeHa 3pO3yMITICTh, IPOHIYHICTH Ta
rpyOyBaTiCTh, KOHIIEHTpAIlisl HABKOJIO TIOHSTH, 10 BiOOPaXyIOTh HE CTUIBKU COIlialbHI I[IHHOCTI,
CKITBKH «aHTHUIIIHHOCTI». Jledki 3 IUX pUC — HEHOPMATUBHICTH, MO3aCUCTEMHICTh, HOBHU3HA Ta
HE3BUYHICTh, HAJIECKHICTh IO MOBJICHHS, MparMaTW4Ha HaIpaBJCHICTh, BUCOKA EKCIIPECHUBHICTH,
HOMIHATHBHA (DaKyIbTATUBHICTh — JO3BOJSIOTH BIAHECTH Il OJMHHUIN IO PO3PSIY CTHIICTUYHO
MapKOBaHOI JIEKCHKH a00 JICKCUKH 3HU)KEHOTO CTHIIICTHYHOTO TOHY.

KpiMm Toro, mnpuyMHM CTBOPEHHS OKa3lOHAIBHUX OJIMHMIG (colliaibHa MOTpeda
HEOPJMHAPHOTO HAWMEHYBaHHS YChOTO HOBOTO, TEHJCHIIS 10 €KOHOMIi, yHi(ikamii MOBHUX
3ac00iB, BUKOPUCTAHHS HOMIHAIIIM 3 PI3HOI0 BHYTPIIIHBOIO (POPMOIO Ta €TUMOJIOTIEIO, MTPArHEHHS
JOCSTTH MaKCHUMaJIbHOI €MOIIHO-EKCITPECUBHOI Ta CTHJIICTHYHOI BHpa3HOCTI cioBa [KocoBuu
2006, c. 99]) 30iratoTbcs 13 TpPUYMHAMH, SKi HABOMATH JOCHTIIHUKHA CTHIIICTUYHO-3HUKCHOI
JICKCUKH: TIParHEHHS! MOBIS O KOHKPETHOCTI Ta HOBH3HHM; MPOTECT MPOTH CTaHIAPTY, BHACIIIOK
SIKOTO 3BHYHI TPAJMIIIifHI HOMiHAMIi 3aMiHIOIOTHCSI HOBUMH OPUTIHAIBHUMHU Ta E€KCIPECUBHUMH
[Cxpebnes 2003, ¢.68].

Ha namy nymKky, 1e sIBUIIE IJIKOM BHIpaBaaHe. [IpUYMHOI0 BXXUBAHHS CTHIIICTHYHO-
MapKOBaHOI JIEKCUKH (YacTO i3 HETATHBHOIO OI[IHKOIO) € IPOTECT MOJIOJII MTPOTH Y3BHYAEHUX HOPM,
CTIOKOHBIYHUHM KOH(IIKT «0aTbKU-IITH», HETIOPO3YMIHHS 31 CTapIIUM MOKOJIIHHSAM, HE3aI0BOJICHHS
nivicHicTio. Sk Bim3Hauyae K. beiipaxoBa, oOMexeHa 3pO3yMUTICTh TaKOX CIPHUSE BUKOPUCTAHHIO
JICKCUKHU CTHJIICTHYHO-3HI)KEHOTO0 TOHY caMe MiTITKaMH, sIKi MparHyTh A0 CAaMOBHUPaKEHHS Ta
HEBTPYYaHHS 3 OOKYy JOpOCIHMX, a Taka JIEKCHKa € 3aco00M KOHCIipallii, YMOBHOIO TOBIpKOIO,
3po3yminoro jume ans wieHiB rpynu [beiipaxosa 2001, c. 7]. Tomy aBTOp HACTUIBKH 3MiHIOE
30BHIIIHIO (OpPMY CJIOBa, IO IHKOJM YK€ CKJIQJHO BIAPI3HUTH HOro BIJ I1HIIMX BIIACHE
AHITIHCHKHUX JIEKCEM, OCOOJIMBO CJICHTI3MIB Ta JKaproHi3MiB, SIKi TEX BIPI3HAIOTHCS HE3BUYHICTIO
Ta OPUTIHAJIBHICTIO ()OPMH Ta CKIIAJY.

O. B. PeOpiii miakpeciioe, 1m0 HEOOXITHOIO YMOBOIO BBEIEHHS CTBOPEHOI aBTOPOM
OKa310HAJIbHOI OJIMHUIII B MOBJICHHEBUH Pl € MOXJIMBICTh aJe€KBaTHO ii 1HTepmpeTyBaTu. Y
MIPOTUJICKHOMY BHITaJIKy BUHUKAE 3arpo3a «30010» KOMYHIKaIlii. 3aco00M MoJI0JIaHHS 1Ii€i 3arpo3w,
Ha TyMKY JOCTIIHUKA, € EKCIUTIMTHA CeMaHTH3allisl (MMOsSCHEHHS) HOBOYTBOpeHHs [Pebpiit 1997,
c. 15]. Jliust mosicHEHHSI HE3aCBOEHUX 1HIIIOMOBHHUX CJIIB JOCIIIHUKH BUIUISIOTH JACKIIBKA CIIOCOOIB
CEMaHTH3aIlli — MOYMHAIOYM 3 BBEACHHS Yy TEKCT TEPMIHOJOTIYHOTO BHU3HA4YeHHsS (mediHimii) i
3aKIHUYIOYH 3BEPTAHHSAM JI0 MaJOiH()OPMATHUBHHX, aJie JIETKO JOCTYIMHUX Ta KOMIAKTHUX aHAJIOTIB
Ta pogoux TepmiHiB [Kabakuu 1989, c. 17]. Cepen eKCIUTIIMTHO CEMAaHTU30BAHUX 1HIIOMOBHHX
omuauib B pomani E.bepmkecca “The Clockwork Orange” MoHa BUAITUTH JEKiIbKa TPYIL:

1. IMeHHMKH Ha MO3HAYEHHS YaCTHH Tija:

...I had one in the shape of a spider, Pete had a rooker (a hand, that is), ...and poor old
Dim had a very hound-and-horny one of a clown’s litso (face, that is)... [Burgess 1986, p. 2].

Then we wore waisty jackets without lapels but with these very big built-up shoulders
(“pletchoes” we called them) [Burgess 1986, p. 2].

. then I cracked this veck who was sitting next to me and well away and burbling a
horrorshow crack on the ooko or earhole, but he didn’t feel it...[Burgess 1986, p. 4].

Dim had a real horrorshow length of oozy or chain round his waist, twice wound round, and
he unwound this and began to swing it beautiful in the eyes or glazzies [Burgess 1986, p. 16].

Then I tooth-cleaned and clicked, cleaning out the old rot with my yahzick or tongue...
[Burgess 1986, p. 32].

2. IMCHHUKY Ha MO3HAYCHHS JIIOTUHU:

It was nadsats mostly milking and coking and fillying around (nadsats were what we used to
call the teens)... [Burgess 1986, p. 27].

When we got outside of the Duke of New York we viddied a burbling old pyahnitsa or
drunkie, howling away at the filthy songs of his fathers... [Burgess 1986, p. 13].

I was at the back of the Wing Chapel near where the warders or chassos were standing with
there rifles and their dirty bolshy blue brutal jowls... [Burgess 1986, p. 77].
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There was a foolish and boyish prank, my so-called friends persuading or rather forcing me
to break into the house of an old ptitsa — lady, I mean [Burgess 1986, p.155].

3. IlosicHeHHs IpeMETIB MaTepialibHOTO CBITY (real-world items):

Dim had a real horrorshow length of oozy or chain round his waist, twice wound round,
and he unwound this and began to swing it beautiful in the eyes or glazzies [Burgess 1986, p. 16].

“A cup of the old chai, sir? Tea, I mean” [Burgess 1986, p. 37].

“And what would you do,” I said, “with the big big big deng or money as you so
highfaluting call it?” [Burgess 1986, p. 52].

“I’ll just get my platties,” I said at the stair-floor, “that is to say clothes” [Burgess 1986, p. 164].

4. Jlekcemu, moB’si3aHi 13 borom Ta penirieto (OCKUIBKM MUTaHHS MOPYIICHHS MOpaii Ta
Jerpajaiii J0IuHI 3aiiMaroTh IICHTPAIbHE MiCIle B POMaHi):

My young hoodlum comes to the revelation of the need to get something done in life — to
marry, to beget children, to keep the orange of the world turning in the rookers of Bog, or hands of
God, and perhaps even create something — music, say [Burgess 1986, p. viii].

Then the lights started cracking like atomics... and you were just going to get introduced to
old Bog or God when it was all over [Burgess 1986, p. 4].

...and he was govoreeting as a man of Bog... So he knew what he talked of, being a
Godman [Burgess 1986, p. 41].

Cepen crmoco6iB igenTH(dikaiii eleMeHTIB «nadsat» B pOMaHi CIiJ TAaKOX BiI3HAYMTH
«ormepariifo mapajeapHoro makimrodeHHs» [KabGakum 1989, c. 17], cyrh sAkoi mossrae B
napajeIbHOMY BUKOPHCTaHHI ABOX 4M Oibie HoMiHaliil. e 3a6e3neuye TouHicTh HOMIHAwLIT (1 K
HacHigoK iaeHTHdIKalii, TOOTO BIi3HaBaHHS 00’ €KTa peabHOI AIHNCHOCTI, MMO3HAYEHOTO JAHOK0
onuHUIEI0). TUM OB YepryBaHHS 3aMO3WYECHOTO CIIOBA 13 MapajellbHUM aHAJIOTOM TIOJIETIIye
YuTa4YeBl po3yMiHHS He3Hanomoro cinoBa. B pomani E. bepmkecca “The Clockwork Orange” y
OLIBIIOCTI BUIAJKIB MapaieIbHOMY ITiIKIIFOUEHHIO MiJIATal0Th TPUKMETHUKH:

We put our maskies on — new jobs these were, real horrorshow, wonderfully done really...
[Burgess 1986, p. 9].

The starry old baboochkas were still there... [Burgess 1986, p. 11].

And then in the afterlunch I might perhaps itty off to the old skolliwoll and see what was
vareeting in that great seat of gloopy useless learning [Burgess 1986, p.35].

And there was a bolshy big article on Modern Youth by some very clever bald chelloveck
[Burgess 1986, p. 41].

“Stop, you grahzny disgusting sods” [Burgess 1986, p. 113].

O. B. PeOpiit Ha3uBae CTBOPEHI aBTOpaMH XYJI0KHIX TBOPIB INTYYHI MOBU «KBa31IMOBaMH»,
OJIMHUIIl IIMX MOBHHX CHCTEM — «KBa3lIeKCEMaMH», IO YacTO TIIYMadaTrbCs Y IMiJCTPOYHHX
mpuUMITKax abo y Tiiocapii, KM TOJAEThCS y TBOPI OKPEeMO, MO0 HE TMOPYIIYBATH IIJTICHOCTI
tekcry [Pebpiit 2002, c. 536]. Ane B pomani “The Clockwork Orange” E. bepmxkecc He ckiaB
riocapito «nadsat» 1 He BIaBaBCSA 0O MIACTPOYHUX KOMEHTApIB, 3aCTOCOBYIOYM IHIIHMKA CIOCIO:
yuTay 0e3mocepeIHbO BBOIUTHCS 10 300pa’KyBaHOTO CBITy, a KBa3LIEKCEMH HE MOSICHIOIOTHCS
CIeIiaJIbHO, a IHTEPIPETYIOTHCS Ha OCHOBI KOHTEKCTY.

VY OGinbmiocTi BUNAAKIB HAWBaXKJIMBIIY pOJIb MPH CHPUHHATTI OKa310HAJIBHOTO CJIOBA
BIIiIrpa€ KOHTEKCT — «MIHIMYM MOBJICHHEBUX 3YCHJIb, HEOOXITHUX I PO3YMIHHS CIIOBa»
[KocoBuu 2006, c.101]. IIpore HaBiTH 3a BiACYTHOCTI MOBHOTO KOHTEKCTY OKa3iOHAJbHE CIOBO
mignaeThes iHTeprpetantii. Jlocmigauk TBopuocti E. bepmxecca T. JlanpiMrn MaB Takuid moriisia Ha
PO3yMiHHSI 1HIIIOMOBHO{ JIGKCHKH B poMaHi: «HuTad, HaBITh SKIIO BiH HE 3HAE POCIMCHKOI MOBH,
BUSIBJISIE, IO JCSKI 3HAYEHHS € IIIJIKOM 3PO3YyMUTUMH 3 KOHTEKCTy» [Dalrymple 2003,c. 3]. Yacto
YMHHUKOM, IO CIIpHsI€ aJleKBaTHIN 1HTepIpeTalii y KOHTEKCTi, BUCTYIIA€ aTpUOYTUBHHUM €JIEeMEHT,
SIKUW y peueHH1 BUKOHYE (YHKIIIFO O3HAYCHHS a00 MOPIBHSHHS:

...and there I was dancing about with my britva like I might be a barber on board a ship on
a very rough sea [Burgess 1986, p. 16].

...with her was this chelloveck who was her moodge, youngish too with horn-rimmed
otchkies on him... [Burgess 1986, p.21].
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... there were two: “Honey Nose”, sung by lke Yard, and “Night After Day After Night”,
moaned by two horrible yarbleless like eunuchs whose name I forget [Burgess 1986, p.45].

...50 you could tell there were plenty of mewing kots and koshkas writhing about down
there [Burgess 1986, p.58].

...and there was a copy of “A Clockwork Orange”, and on the back of the book, like on the
spine, was the author’s eemya — F. Alexander [Burgess 1986, p.158].

[HIIi crioBa CTalOTh 3PO3YMIUTMMHM JIMIIE MICIS BTOPUHHOTO KOHTEKCTY: KOJIHM AJekc 6’€
Bopora mo "gulliver” e Moxe OyTu Oynb-sKa YacTHHA Tina, aje Koiau “a glass of beer is served
with a gulliver” crae 3po3yminum, mo “gulliver” — ue “head”. (Xo4a, 3BU4aiiHO, CcIIpaBa 3HAYHO
MTOKPAITY€EThCS ISl TUX, XTO 3HA€E POCIUCHKE CIIOBO “golova’). HaBenemMo mie nekinbka MpHUKIaIiB,
KOJIM 3HAUEHHS JIGKCHYHOT OJIMHUII CTA€ 3pO3yMIJIUM CaMe 3aBJISIKH CUTYallil, KOHTEKCTY:

And now Dr. Brodsky said, smiling all over his litso... [Burgess 1986, p.127].

O my brothers, I could have wept at his kindness, and I think he must have viddied the old
tears in my glazzies... [Burgess 1986, p.154].

MoxHa BBakaTH, 10 BuHainenuil E. Bepmxeccom cBoepiaHuii «nadsat» € IIIKOBUTO
3pO3YMIIUM ISl 4YWTadyiB, sIKI HE BOJIOAIIOTH POCIMCHKOIO MOBOK. BkuTi aBTOpOoM 3acobm
napageTbHOrO MiAKIIOYeHHS, eKCIUTIUTHOI CeMaHTH3AaIlil Ta MOKIIMBOCTI IHTEpIpeTaIlii 3HAYCHHS
B KOHTEKCTI CIPHUAIOTH PO3YMIHHIO 1HIIOMOBHOT JISKCUKH B poMani. Came 11 (pakTopu JT03BOJIMIIH
T. JlanpiMIuly CTBEpIIXKYBaTH, IO «MOBA, sIka € aOCOJIFOTHO HOBOIO Ta HE3PO3yMIJIOI Ha MOYATKY
KHUTH, CTa€ TaKOKO 3HAHOMOIO Ta JOCTYITHOIO YWTA4YeBl y KiHII, 110 BiH 3a0yBae, MO KOJIUCh HOMY
JIOBOJIMJIOCH JIMILIE 3/10TalyBaTUCh Mpo ii 3HaueHHs» [ Dalrymple 2003, c. 5].

Takum 4MHOM, IHIIOMOBHA JIEKCHKA B XYI0)KHBOMY JAMCKYPCI MOXKE CIyTyBaTH MaTepialiom
JUTSL JTIHTBOKPEATUBHOI MIsUTBHOCTI aBTOpa TBOPY, 3aJ0BOJBHSAIOYM TE€BHI €CTETHYHI MOTpeOHW Ta
CTBOPIOIOYH 0COOJIMBHI CTHIiCTUYHMIA edekT. [ BUKOpHCTaHHS 3yMOBJEHe MparHeHHAM aBTOpa
KOHIIETITYa i3yBaTl B HOBii (opmi 3MiCT, BXXE€ BIJIOMHHA B aHTJIOMOBHOMY CYCIIUIBCTBI, SKHI
TPagUIifHO peami3yeTbcsi B HBOMY 3a JONOMOIOI0 y3yalbHMX 3aco0iB. JlocmimkeHHs
0COOMBOCTE TBOpPEeHHSI Ta (YHKIIIOHYBAaHHsSI aBTOPCHKHMX I1HHOBAIlIA B IHINIUX BHJAX TUCKYPCY
MOJKE CTaTH MEPCIEKTUBOIO IMOIATBIINX HAYKOBUX MOIIYKIB.

Jlimepamypa
beiipaxosa K. OxxaznoHanu3Msl B KHUTaxX At aeredt u gpanractuke // English. —2001.- Ne23.—-C.1-8.
Tonoosancoxuii 51. A. Etanm po3BHTKY CIIB iHIIOMOBHOTO ITOXOJUKEHHS B JICKCHUYHIH CHCTEMi MOBH-pelHIieHTa (Ha MaTepianmi
anriiu3MiB) // [HozemHa ¢inonoris. — 1983. — Bum. 69. — C. 17 — 21.
Kabaxuu B. B. Teopus n mpakTuka BHEIIHEKYJIbTYPHOH KOMMYHHKaluK // KOMMyHUKAaTUBHBIA 1 HOMUHATHBHBIN aCTIEKTHl €MHHUL
s3b1ka. — JIbBoB: Hayka, 1989.—C.13-23.
Kocosuu O. B. OkazioHanizmu y ¢ppaHiy3pkoMy Xyq0kHboMY MoBiieHHi / Hosa ¢inosoris. — 2006.— Bum. 25.— C.98-103.
Pebpiii O. B. OxazioHamisMu B Cy4JacHIH aHIJIHCBKIH MOBI (CTpYKTYpHHH Ta (yHKI[IOHaNbHHMI aHami3) — ABTOped.
nc.xaaa.ginornayk; 10.02.04 / XapkiBcbk. gepx. yH-T.—XapkiB, 1997.—18c.
Pebpuii O. B. OcobeHHOCTH TepeBOAa OKKa3HOHAIBHBIX JIEMEHTOB KBasws3blkoB // Bueni 3amuckn XI'T «Haponna yxpainchka
akazieMisi».— Xapkis: Oko, 2002. - T.8.-C.534-543.
Ckpebnes 0. M. OCHOBBI CTUIMCTHKH aHIIMHCKOTO si3b1Ka.— M.:«31-B0 ACT»», 2003.-221c.
Cnenyosa E. B. 3aumMcTBOBaHMS, UX POJIb U MECTO B CUCTEME COBPEMEHHOT0 HeMeuKoro s3bika // WAL — 2006. - Ne2. — C.67 — 71.
Ankos A. B. 3amo3uueHHs y HOBiH COLIaJbHO-TIOJMITHYHINM JICKCHII aMEpHKAaHCHKOTO BapiaHTa aHrJiiicbkoi MoBu // IHO3emHa
¢inosnoris. - 1983. — Bun. 72. - C.43 - 50.
Bergess A. The Clockwork Orange. — New York and London: W.W. Norton and Company, 1986.-192p.
Dalrymple T. A prophetic and violent masterpiece. — http: / www.city-journal.org. — 2003. — 10 p.
Hyman S. E. Nadsat speak. — http: / www.soomka.com. - 2004. — 5 p.

YK 81°373.422:811.112.2
POMAHOBA H. B.
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3MOTHUBBI B HEMEIIKOSA3BIYHOM JJPAME XVIII BEKA:
CEMAHTHUKO-®YHKIIMOHAJIbHBIN ACIIEKT

B crathe paccmaTpuBaroTcs ceMaHTHKa M (YHKUMM 3MOTHBHOW JiekcukH Hemerkoro s3sika XVIII B. YcraHoBneHBI MapKepsl
SMOTHBHOCTH JIMAJIOTHUECKOM PEUH, BbIIEICHbI OCHOBHBIE U 11 depeHIIMalIbHbIC 3HAYCHUSI SMOTHBOB, Pa3rpaHUUCHBI BUJIBI YIIBIOOK
U CMeXa, ONpe/ieIeHbl HeTaTUBHBIN, TO3UTUBHBINA ¥ aMOUBAJIEHTHBIN CTaTyChI CMEXa.
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