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IHTEPAKIIII

VY cTaTTi mpeacTaBiICHO aKTOMOBJICHHEBI OCOOIHMBOCTI BHUCIIOBJICHb 3 IHTCHI[IOHATGHUM 3HAYCHHSM MiATPUMKHU. 3IIHCHEHO OMHUC
TUIIB 1JIOKYIiH, BIACTHBUX aKTOMOBICHHEBIil peaii3alii BHCIIOBJICHb MIATPUMKH. ABTOP THIIONOTi3y€ MOBIICHHEBI aKTH, SKi
PEIPE3CHTYIOTh AOCHIIKYBaHI BHCIOBICHHS, BIAMOBIZHO 1O NOMIHYIOYOi LIOKYTHBHOI METH 3 YypaxyBaHHSM BIIACTHBHX IM
KOMYHIKaTUBHUX KaTeropi eMOTHBHOCTI, OIIIHHOCTI, ()aTUYHOCTI, ETHKETU30BAaHOCTI Ta IHPOPMATHBHOCTI.
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NOAJIEPKKH B MeEKCYObeKTHOIl HHTepakuuu. B craThe npeacTaBiIeHbl pPeUYEaKTOBbIE OCOOCHHOCTH BBICKA3bIBAHUI C
MHTEHIMOHAJbHBIM 3Hau€HHEM MoAepKku. IIponsBeneHo onucanue TUNOB MIIOKYLUI, CBOMCTBEHHBIX PEUCAKTOBOM peann3aluu
BBICKA3bIBAHUI TOANEPKKH. ABTOP THIIOJOTM3HPYET PEUEBBbIE AKThI, MPEACTABIIAIOIINE HCCIECAYEMble BBICKA3bIBAHUS, COTJIACHO
JIOMUHHPYIOIICH WUIOKYTUBHOW IIENH, MPUHIMAs BO BHUMAHHE CBOWCTBCHHBIC MM KOMMYHHKATHBHBIC KaTETOPUH 3MOTHUBHOCTH,
OIICHOYHOCTH, (PaTHIHOCTH, STUKETHOCTH U HHPOPMATHBHOCTH.

Kurouesvie crosa: unmenyuoranvruoe 3Haverue, peuesoll akm, ULIOKYIMUSHUL aKm, WIIOKYMUSHAs CULd.

Buialska T. I. Communicative and Pragmatic Peculiarities of the Utterances with the Intentional Meaning of Support in
Interpersonal Communication. The article reveals the peculiarities of the speech acts with the intentional meaning of support. The
types of illocutions typical of the speech acts under investigation are described. The author of the article classifies the speech acts
according to the dominant illocutionary aim, taking into consideration featuring emotive, assessing, phatic, ethic and informative
communicative categories. The speech act of communicative support is defined as primarily indirect simple or complex
multiillocutionary speech act featuring the peculiarities of macro-speech act with the general illocutionary aim to give a
communicant moral support by performing influence on his psychologic and emotional state or behavior. It is proved that supportive
expressions may be of initiative and reactive character. The article identifies the illocutionary force of the investigated utterances
pointing at individual conditions of their speech realization. It is proved that the general illocutionary force of the supportive
expressions is formed by the unity of informing the receiver, expressing personal attitudes and  general acceptance of the recipient,
performing influence on their emotional state or behaviour. The differentiating factor in the identification of the illocutionary type is
the speaker’s intention during the communicative interaction. Thus the author argues for the multiillocutionary nature of the speech
acts of communicative support caused by two ways of junction of the speech act types’ peculiarities: the syncretic unity of
subordinate and dominant illocutions within a single speech act in particular context and the generalized type of the intentional
communicative unit which integrates the peculiarities of different illocutionary types of speech acts.
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AHTPOTIOIIEHTPUYHA TIapaJUTMa CY4acHOI JIIHTBICTHUKH 3aTydae 0 KOja HAyKOBUX PO3BIJIOK
MUTAaHHS 1HTEHIIIOHATHHOTO 3HAYEHHS BUCJIOBIEHb MOBISI y MDKOCOOHMCTICHIM KOMYHIKaTHBHIH
B3aemomii. KomyHIKaTWBHIN 1HTEHIII HaAaHO OCHOBOTIOJIO)KHOTO 3HAYEHHS Y BHU3HAYCHHI
UJIOKYyTUBHOTO AaKTy $K MiHIMaJbHOI OJMHMIII MOBJICHHEBOTO CIIJIKYBaHHsS. TOMYy akmyanbHum
3IAIIAETHCS JOCIIHKEHHS MOBJICHHEBOTO BHPAKEHHS KOMYHIKATHBHOTO HaMipy KOMYHIKAHTIB.
Mema po36i0ku TIONSTAE Yy BCTAHOBJICHHI AKTOMOBJICHHEBUX OCOOJIHMBOCTEH BHUCIIOBJICHD 3
IHTEHIIIOHAJTLHUM 3HAYEHHSM MiATPUMKH. JIOCATHEHHsI BH3HAYEHOI METH Tepeadadae BUKOHAHHS
HU3KU 3d60aHb: BCTAHOBUTH 1JIOKYTHBHY METY MOBJICHHEBUX aKTIB, SIKI aKTyali3ylOThb BUCIOBJICHHS
MIITPUMKH; ONMUCATH THIH UIOKYIIA, BIACTHMBUX AaKTOMOBIICHHEBIM peami3aliii J0CIHiHKyBaHUX
BHCJIOBIICHB; BU3HAUUTH BUJM MOBJICHHEBHX i, PEMPE3CHTYIOUNX BHUCIOBICHHS MIATPUMKH, 32
KOMYHIKaTUBHOIO KaTETOPIETO.

[HTeHIIOHATPHII aCTIEKT BUCIIOBICHb, BUKOPUCTAHUX JJISl 31MCHEHHS MOBJICHHEBOTO aKTy
(0ani MA), BimoOpakeHUH y TTOHATTI 1JIOKYyTHBHOT METH — KOMITOHEHTY UIOKYTHBHOI cuiu [Cepiib
1986, c. 152]. InoxkytuBHa Meta MA TIATPUMKH IHTETPYEThCS 3 UIOKYTUBHUX IiIeH
pPENpE3eHTYIOUNX HOTO MOBJICHHEBUX I CXBAJICHHS, 3aXHUCTy, IM110aJbOPCHHs, BTIIIAHHS,
3a0XOYCHHS, CIIBUYTTA Ta TMOJSATae B Yy3araJbHEHOMY IPArHEHHI MOBIS HAJaTH MOPAIbHY
JOMOMOTY KOMYHIKQHTY IUISIXOM BIUTMBY Ha WOTO TICHXOEMOTHMBHHUI CTaH YW TIOBEIIHKY abo iX
kopekuito. IlepmokytuBHMiA edekT iX peamizalii B KOMYHIKATUBHOMY IIpOIECI MO3HAYCHHN
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MO3UTUBHUMH 3MiHAMH, BiTOOpaXEHUMH y 30aJaHCyBaHHI a00 MiATPUMII IICUXOEMOLIHHOTO CTaHy
00’€KkTa MIATPUMKHA Ta KOPEKIli HOro mMOBEAIHKH. BHCIOBICHHS MATPUMKH MIATBEPIKYIOThH
aprymentn kputuku Jx. Cepns mono OcTiHiBebKkoi Kiacu@ikamii 3MICTy UIOKyHid 3a
neppopmaTiBHOIO BiactuBicTio JiectiB [Octun 1986; Cepap 1986]. IlepdopmaTuBHI BUCIOBIEHHS
tuny I support you 3yCTpi4aioTbcsi BKpail piiko, a HENpsMi MOBJIEHHEBI aKTH 3TOJIU 3 IMILTILIUTHUM
3HAYCHHSIM TIATPUMKH Y BUCIOBJIEHHI I agree with you Ta oKpemi eTUKeTH30BaHI (pOpMHU MPOSBY
HIATPUMKH 3 Iep(HOpMaTUBHUMU KOHCTPYKLISIMU cHiBUYTTS (I sympathize with you) Ta IpuUBITaHHS
(I congratulate you) moxHa cmiBBiIHeCTH 3 OexaliTuBamMu — MA, OB’ s3aHUMHU 3 COIIAILHUMH
B3a€MOBITHOCHHAMH, $Ki BiJOOpaXalOTh pEAKIil0 MOBII Ha TMOBEMIHKY IIOJAEH Ta SKUM
MpUTaMaHHE eKCIUTIUTHE BUpa)keHHs 1boro crapieHHs [Octun 1986, c. 126]. HenepdopmarupHi
Ta HEETUKETU30BaHI (HOPMHU MIATPUMKH 3 IJIOKYTHBHOIO CHIIOIO 1108 IbOPEHHS, 3aXUCTY, BTIIIaHHS,
CXBAJICHHS, 3TOJIM Ta CHIBYYTTS, BUKJIUKAHI 1HTCHI[IOHAIBHUMH 3HAYCHHSIM, HE 3HAXOMSTh CBOTO
BiJOOpa)XeHHs y 3allpONOHOBaHIH Kimacudikarii.

VY3aranpHeHa 1IOKYTHBHA CHJa BHCIOBJICHb IMATPUMKH c(oOpMOBaHA CYKYITHICTIO
iHpOopMyBaHHS NapTHEpa MO0 KOMYHIKaIlil, BUPaXCHHI BIACHUX OIIIHOK Ta MPUXWJIBHOTO CTABJICHHS
JI0 pEIUIi€HTa MIATPUMKH, 3A1MCHEHHI BIUIMBY Ha HOTO TCHUXOEMOIIWHWNA CTaH 4Yd TOBEAIHKY.
Judepenuirorounm (HakTopoM y BCTAHOBIEHHI THITy LIOKYIi CIIyrye came Hamip MOBLS MiJ 4ac
MOBJIeHHEBOI Aii. ToOTO, AOCTIKYBaH1 BUCIOBICHHS PEaji3ylOThCS B PI3HOTHIIOBUX 1JTIOKYTHBHUX
aKTax 3aJIeKHO BiJl KOHKPETHOI CUTYAIlil CIUJIKYBaHHS yepe3 MpHU3MY HOJIIiHTEHIIIOHATBHOTO 3MICTY
KOMYHIKaTHBHO1 1 TPUMKH.

BapTo HaromocuTH, 110 BUCIOBICHHS MiITPUMKHU SK OKPEMOTO BHUY MOBJICHHEBUX aKTiB, HE
3rajiaHi y »OJHIM 3 ICHYIOUMX aKTOMOBJICHHEBUX KiacH(iKaIliid, Mo BUKIMKaHE, HA HaIl TMOTJIAI,
IHTETPYIOUOI0 TOJIIHTEHI[IOHATHHOIO CYTHICTIO MOBJIGHHEBUX aKTiB MIATPUMKH. HaromicTh
3HAXOJUMO JIMIIEe OKpeMi (opMHU MPOSBY MOCTIIKYBAHOTO SBUINA: KOMIUIIMEHT Y €KCIPECHBax
O. M. Bonsd [Boned 1985, c. 166], npusitanns y 6exabituBax J[x. Ocrina [Octun 1986, c. 119],
criBuyTTs Ta npuBitaHHa y ekcnpecuBax H. P. Hopika [Norrick 1978, c. 179] 1 couiatuBax
H. A. Tpodimonoi [Tpodumona 2008, c. 22] ta iH.

Tak, penpe3eHTaTWB SK UIOKYTMBHUM aKT TOBIAOMJICHHS 1HGOpMAIlii, IO CTOCYEThCS
MPOyILIeHTa a00 PEIMITIEHTA MIATPUMKHU, € TUTIOBUM BTIJICHHSIM MIKPOIHTCHIIH CXBaJICHHS, 3TOJIH,
BTIIIAaHHS, CIIBYYTTS, MiA0aIbOPEHHS Ta 3axUCTy. LTOKYTHBHI CHJIM JUPEKTHBIB (B yMOBax
CIOHYKaHHsT a00 3a0XOYEHHA pEUHUIi€HTa WIATPUMKH [0 [iif) Ta KOMICHBIB (B akTax
oOHaJIIFOBaHHS) € XapaKTepHUMH JUIsl peamizaiii mikpoinTeHuii migdanpopeHHs. KoHTakTnBH Ta
COILIIAaTUBH BUSIBJISIFOTHCS JIOMIHAHTHUMH UTOKYTUBHUMH CHUJIAMH MOBJICHHEBHX aKTiB CITIBUYTTS Ta
BTIIIaHHS, 32 YMOB peati3ailii BiAMOBIIHUX MIKPOIHTEHIIH y €TUKETHHUX, COIIaIbHO-MapKOBAaHUX
abo Takux, 10 BUMAararTh KOONEPATUBHOI B3aeMOii, cuTyamisx. HaBegemo imocTpaiiii BTiIEHHS
MIKPOIHTEHIIIH Y BUCIOBJICHHSX MiATPUMKH 3 PI3HOIO UJIOKYTHBHOIO CHIIOKO:

Chris (1): I'm gonna have to think about it. I've never really seen myself in the business

world.

Chloe (2): So, what do you see for yourself, you know, in the future?

Chris (3): I don’t know, really. I mean, I'm sure it’s a great opportunity.

Chloe (4): I think it is. (“Match Point” 2005; 00:17:49-00:18:12)

Kpic cymHiBaeThbcsi B OTpHMMaHIM MPOMO3UIli 100 poOOTH y Oi3HEC-CTPYKTypi OaTbka
Xnoi (1). dnst Toro mo6 mintpumatu Kpica Ta gopatu piirydocti NpuitHATH mporno3ulito XJioi, 3a
JOTIOMOT00 pernpe3eHTatuBa (4) I think it is, BUCIOBIIOE 3200y _3 TBepmKeHHsIM Kpica (3) mpo Te,
0 JUISE HBOTO BiJKPUBAIOThCS BelMuKi MoxkiuBOCTi. Jlam Xioi 3 meToro momaru pimrydocti Kpicy
MOBIJIOMJISIE TIPO CXBAJIbHY JYMKY KOJEKTHBY MPO HBOTO (5) Ta BHCIOBIIOE KOMIUTIMEHT HOTO
3ni6HOCTSIM (6). TakuM YMHOM, Yy TPUKIAAl, OMHCAHOMY HIDKYE, MIKPOIHTEHIISl CX8ANEHH: Y
BHTJISIZIl TIOXBAJIA Ta KOMIUTIMEHTY aKkTyairi3oBaHa MA 3 UJIOKYTHBHOIO CHJIOIO PENPE3CHTATUBY:

Chloe: Everybody likes you at work (5). Papa says he’s heard great things. You’re a very

clever boy (6). (“Match Point” 2005; 00:26:10-00:26:20)

Penpe3eHTaTHB € XapaKTEpHOIO 1IOKYTHBHOIO CHJIOI0 MOBJICHHEBUX aKTiB, aKTyaJi3yIOUuHX
peaizailiro MiKpOIHTEHIIIT 3axucmy:
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Woman: Charles was vile. He insisted on cracking jokes all the time when I was ill.

Man: He was just trying to cheer you. (“Four Weddings and a Funeral”, 1997; 00:47:00)

VY BiJMOBiAF HA BUCIIOBJICHHUH JKIHKOIO JOKip Yapnb3y, ciBOECiIHUK, 3a gornomoror MA 3
1I0KyIi€r0 1HGOPMYBaHHS, KOHCTATye NMPUYUHY MOBeMIHKH Yapib3a, BOauaroun y Hill TIO3WTHBHI
MotuBHU. [lpucyTHiil mig yac po3moBu Yapnp3 BiguyBae HE3pYUYHICTh 4epe3 KPUTHUKY Ha HOTro
azpecy, TOMY BHUCIIOBIICHHS 4YolioBika He was just trying to cheer you, TpencTaBICHE
PENPE3eHTaTUBOM, € aKTOM OIMOCEPEAKOBAHOI MIATPUMKH Yapib3y.

B inmomy mpukmami MIiKpOIHTEHIS chiguymms akTyami3oBaHa MA 3 1JIOKYTHBOIO CHJIOKO
COILIIaTUBY:

Man: And you are Miss...

Marnie: Missus...Minervini. Well, actually, 1 don’t know if it’s still missus because my

husband died and I ...

Man: I’m sorry. (“The Meddler”, 2015; 00:43:20-00:43:25)

[Tix yac 3HaIOMCTBA 3 YOJIOBIKOM MapHi BUSBIISIETHCS] PO3TYOJICHOIO 3-TIPUBOIY TOTO, SIK CITi[T
70 Hel 3BepTaTHCs 3 ONNIAAy Ha Te, mo Tenep BoHa BaoBa. CmiBOeCiTHUK y BIIMOBiAL Ha
MOBIIOMJICHY TPUYUHY 1i PO3ry0JCHOCTI BHUCIOBIIOE CHIBUYTTS, OCKIIBKH IIhbOTO BHUMAararoTh
MpaBUJIa ETUKETHOI MOBEIIHKH.

Annie (1): I love you, Sam.

Sam (2): Are you listening to me? I love you too (gives a kiss on her cheek). Now get out

there and... get them...philanthropic give.

Annie (3): That was an uplifting lunch hour (smiles)<...>.

Sam: (4) <...> You don’t have to keep it up all the time. (“Happythankyoumoreplease”,

2010; 00:48:20-00:48:47)

[Ticna mymeBHOI ApYKHBOI PO3MOBH NPO HEBJATI CTOCYHKH 3 4yosoBikamu EHi nskye Cemy
3a MOpaJIbHY JIONIOMOTY, 313HAaI0UHCh Y TOBApPHUCHKiH 1100081 (1) Ta BiguyBae nosermenss (3). Cem
JEMOHCTPYE MATPUMKY (2) aupektuBoM Now get out there and... get them...philanthropic give
(“Babupaiics 3BiAcH Ta AapyH JIOAsIM 100p0”), nidbadvoprooyu OAPYTY 3a TOTIOMOTOI0 1pOHIi Ta
CTIOHYKAIOUH JI0 MO3UTUBHUX eMOIIii. Y 3aBepiieHHi gianory CeM emiuiae OAPYTY 3a JOMIOMOTOIO
penpesentatuBy (4) You don’t have to keep it up all the time, BUCIOBIIOIOUN TyMKY, IO OyTH
3aBXK]IM CTPUMAHOIO HE € 000B’SI3KOBUM.

BononiaHs 03HaKaMu, XapakTepHUMHU IJIsl PI3HUX 1JOKYTHBHUX KJIACIB, Ja€ MIACTaBU IS
cniBBimHEeCeHHS MA MmiATpUMKHU 10 Kateropii Tak 3Banux ‘3mimanux’ [bogHapyk 2015, c. 64].
OmHak HE TUIBKM IHTEHI[IOHAJIbHA 3JICKHICTh BHCIOBJIEHb MIATPUMKH CIPUYHHAE iX
aKTOMOBJIEHHEBY HEOAHOPiNHICTh. CiymHMM BuAaeTbes 3ayBakeHHs H. 1. dopmaHOBCHKOI, 1110
Oynp-skuit Tum MA Moxe Oytu ekcnpecuBHUM [DopmanoBckast 2005, c. 112]. ExcnpecuB sk
€HICTb EMOLIMHUX Ta OI[IHHUX BJIACTUBOCTEH BUCJIOBIEHHS BHSBISETHCS CYIPOBITHOIO
(hakynpTaTUBHOIO 1TOKYIi€Er0 MA TIATPUMKHA 3 PI3HUM IHTCHIIOHAJTHLHO-3AJIC)KHIUM 3HAYEHHSM.
Ilopsim 3 cUTyaTUBHHUM KOHTEKCTOM  1€HTH(]IKAIil0 eMOIIHHO-OI[iIHHOTO  KOMIIOHEHTY
YMOKJTUBITIOIOTh TTPOCOINYHI BETMYMHHM (aKIICHTYaIlisl Ta IHTOHAIIHE 0()OPMIICHHS BUCIIOBIICHHS).

[IpucyTHICTh 1TOKYTHBHOI CHJIM eKcnpecuBy B MA minTpumku 3a0e3redeHa BUPAKCHHIM
MPOAYIIEHTOM TIATPUMKH: BJIACHOTO €MOLIMHOTO CTaHy B aKTaX MIATPUMKH 31 3HAYEHHSIM
cuiBuyttsi (Oh, my God!; I'm (so) sorry; oh, man; Yeah, me too etc.); HETaTUBHOI OIIIHKU
30BHIIIHKOTO (hAaKTOPYy, IPOBOKYIOYOTO TMPUTHIYCHUH TICMXOEMOTHBHMIA CTaH ajapecara ado
eKCIUTIKallil PEaKTUBHOI palioOHaNbHOI OLIHKM, HIBENIOIOYOi #HOro, B akTax MIATPUMKH 3
MPOTO3UIIIHHUM 3HauYeHHsIM BTimaHus (It’s OK; Don’t worry; Never mind etc.); eMouiiHOi a0bo
parioHanbHOI OIIHKM [ili, MOBEIIHKH, TICHXOEMOTHBHOTO CTaHY PEIUIIE€HTa MiIATPUMKH B aKTax
MIITPUMKH 3 TIPOTIO3HIIIHUM 3MicToM 3roau (Yeah, for sure! I agree; you're absolutely right etc.)
ta 3axucry (It’s not your fault! You never wanted to lie etc.); BUpaKEHHSM MOBIIEM CXBaJIbHOI
OIIHKM peaiil, SKi CTOCYIOTBCSI PEIUITIEHTa MIATPUMKH, Ta BJIACHUX MO3UTHUBHUX eMoIliii B MA
MIATPUMKH 31 3HaueHHsM minbaapopeHHs (Come on! Keep up! You’ll be great! It’s going to be
amazing! etc.) Ta cxBanennst (Wow! I am so proud of you! You are one of the greats! etc.).
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3aranpHa 1JIOKYTUBHA METa MOBIEHHEBUX aKTiB MIATPUMKH (HAJATH MOPaIbHY ITOTIOMOTY
KOMYHIKaHTy UIUISXOM BIUIMBY Ha WOTO TICHXOEMOTHMBHUH CTaH YHM IOBENIHKY) chopMoBaHa
€IHICTIO IJTOKYTMBHHMX LIIEH, KOXHA 3 SKHX BHSBISETHCS IEPIIOUYEPrOBOIO Y CITiBBIIHECEHHI
BHCIIOBJICHb MIATPUMKH 3 1H(POPMATUBHUM, €MOTHBHHMM, OI[IHHUM, (PaTHYHUM ab0 ETUKETHUM
AKTOMOBJICHHEBUM THUIIOM: 1) moBimomuTH iH(OpMAILIO, sSKa CTOCYEThCS MPOIYyIIEHTa abo
penumienTa marpuMkd (iHgopmaTuBHi MA); 2) BUCTOBUTH NPUXUIBLHE CTABJICHHS 10 PEIUITIEHTA
MiITPUMKH, IO peaiiil CHUTyallii Ta BUPa3uTH BIACHHI eMOIiiiHui cTad (eMoTuBHi MA); 3) Hagatu
OIIHKY BHYTPIIIHIM (IICKXOEMOTHBHOMY CTaHy Y TOBEIIHII PEIUITI€HTA MIATPUMKH) 1 30BHIIIHIM
(axTopy, NHPOBOKYIOUOMY TpyAHOUII ab0 MNPUTHIYEHUH IICUXOEMOTHBHUH CTaH) YHHHUKaAM
cutyamii (ominni MA); 4) nmoTpumMaTUCh HOPM KOOIIEPAaTUBHOI KOMYHIKaTHMBHOI aTtmocdepu
(paTuuni MA); 5) 306epertu 6ananc coliaaTbHO-MOBIIEHHEBOTO KOHTAKTY (eTHKeTHI MA).

Ingpopmamuenum MA Komynikamuenoi niompumKu BiINOBITAIOTH MOBJICHHEBI aKTH 3
MPONO3ULIHHUM 3MICTOM 3axUCTy (MiATBEpKEHHS, BUIPABIAHHS, BIJICTOIOBAHHS), 3TOAU
(mo3BOJTy, BU3HAHHS), BTIIAHHS, IMA0aTLOPEHHS, SKI MOCTAIOTh SK TOBIAOMJICHHS 1H(OpMAIIii.
Broue  inpopmatuBHux MA Ha ncuxoemormiiiHy cdepy cmiBOecigHMKa —3a0e3nedyeTbes
paIioHaTbHUM OCMHUCJICHHSIM TTOB1IOMJICHHS PEIUITIEHTOM MIATPUMKH. Tak, y po3MOBi 3 IOPOCTIOI0
nonpkoro Epika, po3iydeHa 3 ii 0aTbKOM, BTIIIA€ JOYKY, 3aCMyd€HY HOBHUHOIO MpPO MalOyTHE
BeCUIIs1 OaThKa 3 MOJIOJIOI0 JKIHKOIO, SIKa JIMIIE Ha KIJTbKAa POKIB cTapIia 3a Hei:

Erica: What's wrong?

Daughter: (1) Had breakfast with Dad. He tells me he's getting married <...>She's two years

older than me <...>and I'm really upset. <...>It's not like I think he's replacing me. I know he

isn't.

Erica: (2) If he is replacing anyone, it's me, not you. And all the statistics say...divorced

men always remarry. It's how they're built. (“Something's Gotta Give”, 2003”; 1:17:30-

1:17:40)

[mokyTrBHa cuia BTIIIAHHS, SKa 00 €IHYE E€NEeMEHTH CKIAIHOI CTPYKTYPH MOBIICHHEBOTO
aKTy MATPUMKH (2), IMIUTIUTHO TpPEACTaBJICHA 1I0KyIiero iHGopMmyBaHHS. Epika HaBOAWTH
panioHaJbHI apryMEHTH, aleNiolud 10 CTATHCTUKU Ta 3HAaHb IPO YOJIOBIUY ICHXOJIOTiIO, 1100
3aCTOKOITH JIOUKY Ta MiATPUMATH ii y MPUTHIYEHOMY EMOIIIHHOMY CTaHi.

CriBBifHeceHH MA MiITPUMKH 3 KaTETopi€l0 oyinnux 3a0e3rneyeHe HasBHICTIO OLIIHHOTO
KOMITOHEHTY B CEMAaHTHYHIN CTPYKTYypi BJlaCHE KOMYHIKaTHBHOI MATPUMKH. OIiHHE BUCIOBICHHS
MOBLS 00’ €KTUBOBAHE BUXIIHUM (PAKTOPOM OILIHKM: LIJTLOBUMH YCTAaHOBKAMHU aJpECaHTa,
YSBJICHHSAMH HOPMH TPOAYIIEHTOM IMATPUMKH a00 ocobuctumu cMakamu [337, c. 8-16]. HaBegemo
UTIOCTpalii OIIHHUX BUCIOBJIECHD NIATPUMKH, BUKIHMKAHUX PI3HUMH (PAaKTOpaMH OIlIHKH.

Henry: How are you, Joe? How'’s the business?

Joe: You mean the pyramid scheme? It all fell apart. We were banking on that money... It’s

killing me.

Henry: It’s gonna be OK.

Joe: Really? Is it? (“Henry’s Crime”, 2010; 1:08:31- 1:09:10)

Bucnosnenns It’s gonna be OK 00’ eKTUBY€E MIKPOIHTEHIIIIO BTIllIaHHS, akTyalli3oBany MA 3
IJIOKYyTHBHOIO METOI0 BHPA3UTH TO3WUTHUBHY OIIHKY TMOTEHIIIHHOMY MallOyTHHOMY CTaHy peued B
KHUTTI pELUITi€HTa MIATPUMKH. BUXiTHUM (akTOpPOM OLIHKH CIIYrye LiJbOBAa YCTAHOBKA ajpecaHTa
chopmMyBaTH acoIiaTUBHUMA 3B'S30K MK MOTCHIIMHUM MalOyTHIM OJIaromojiyddsiM Ta CIPaBolo,
SKY JlaJTi MPONOHYBATUME MPOIYLEHT MiATPUMKH.

Nick: But seriously. Dee?

Dee: Huh?

Nick: (1) That other thing we were talking about before. (2) Come on. He can’t just ignore

you all night, stay glued to the TV <...> (3) I wouldn’t put up with that. (“What Women

Want”, 2000; 1:06:30-1:06:56)

Hiky Bizomi nmpuuuHu cMyTKY KoJjerd (1), ToMy BiH iHILIIO€ MOSIBY CUTYallli KOMyHIKaTUBHOI
niaTpuMkn. HeratuBHa omiHKa GakTopy, sSIKUM BUKIMKAE TICKXOEMOIIIMHUN AUCOaIaHC PELHITiEHTa
MiATPUMKH, OO0 €KTHBOBAaHA BJIIACHUMHU YSBIECHHSMHU TMPOJIYIICHTA MIATPUMKHA TMPO HOPMHU
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B3a€MOBIJIHOCHH Yy CTOCYHKaX MK YOJIOBIKOM Ta JPYKUHOIO (2) Ta 0cOOMCTUMH IpedepeHLisIMU Y
MOJICJISIX PO3BUTKY TaKMX CTOCYHKIB (BHCJIOBIIEHHS (3) IMIUTIKYE BiiacHi cMmaku: I wouldn’t put up
with that > I don’t like when it happens like that). Kputuka niii 4oyioBika Ta BHUPa)KCHHS
O0COOMCTOTO CTaBJICHHS, HE TO030aBJICHOTO EMOINHOCTI, € y JaHOMY MPHUKIAl IMIUTIIIUTHOIO
crpo0O0 MiJIBUIIMTH CAMOOLIIHKY PEIHITi€EHTa MiIATPUMKHA Ta CIIOHYKAaTH A0 MAid, 0 MOXYTb
TTOKPAITUTH TICUXOEMOIIMHUIA CTaH KIHKH.

PedepenTHICTh 3HAYCHHA [0 KOJa OLIHHUX KOHOTAIlil BUKJIMKaHa HOro 3B’SI3KOM 3
emouiifHol0 ceporo MoBusg [Searle 1969; Stevenson 1963; ApytionoBa 1988]. Ilpote
pPO3MEXKYBaHHS EMOTHBHOTO Ta OI[IHHOTO THIy MOBJICHHEBUX aKTiB 3YMOBJICHE PI3HHUIICIO
KOMYHIKQaTUBHOTO Hamipy Ta, BIJMOBIJHO, OYIKYBAHOTO TEPJIOKYTUBHOTO €QEeKTYy: eMomueHi
MO6IeHHEG aKmu PEai3yIoTh Pi3HI crocoOu Oe3mocepenuroi MaHidecrallii eMOLiHHUX CTaHIB Ta
€MOI[IHHOTO CTaBJIEHHS, TOJI SK OIIHHI aKTyaTi3yIOTh CIIBBIJTHECEHHSI MOBIIEM TMICUXOEMOTHBHOTO
CTaHy, MOBEAIHKHM aJpecara YM CHUTyalii 3 aKCIOJIOTIYHOI IMIKanoi ‘‘nodpe/morano”. Kateropii
OI[IHHOCTI, EMOTHUBHOCTI Ta €KCIPECHBHOCTI TICHO mOB’s3aHi. [lompu TicHUH 3B'I30K KaTeropii
€MOTHBHOCTI Ta OI[IHHOCTI 3 EKCIPECHBHICTIO, OCTaHHS € JOJaTKOBOIO, a HE OOIIraTOpHOIO
XapakTepucTukor. Excrpeciss moB’si3aHa 3 €MOIIHUM BHPaKEHHSIM BHCIOBIICHHS, OJHAK cama
eMOIlisl He 3aBKIu ekcrnpecuBHa. [lompu Te, 10 eMoIliifHa OIiHKAa 3aBKIH EKCIIPECHBHA,
palioHajbHa OIliHKAa MOXke OyTH (He)ekcrnpecuBHOIO. HaBenemo mpukmaam peamizaiii OIiHHOTO Ta
€MOTHBHOTO MA KOMYHIKaTUBHOI MIATPUMKH 0€3 CympoBiIHOT eKcIpecii.

Sarah: You know, it was really nice, what you did today. (“Sweet November”, 2001;

00:56:12)

Mosgenb HaJla€ EKCIUNIMTHY MO3UTHBHY OIIHKY JisIM PEUMIIEHTa MIATPUMKH, Peali3yloun
OLIIHHUI MOBJICHHEBUU aKT. BiJICyTHICTH ekcmpecii MoB’s3aHa 3 OCOOIMBOCTSMH CHUTYaTHBHOTO
KOHTEKCTY, SIKHi He BUMarae ocoOJIMBOI BHpa3HOCTI omiHkH: Capa CXBalllO€ BUMHOK CBOTO JPYTa,
SAKMM KiJTbKa TOJMH Has3ajJ JONOMII MaJICHbKOMY XJIOMYUKY, M030aBIEHOT0 OaTbKiBCHKOTO
MIKJTyBaHHS, IEPEMOTTH Y MeperoHax kopadmukiB. HeeMorriiiHa mo3uTuBHA OlliHKA 00’ €KTUBOBaHA
BIIACHUMH YSBICHHSMHU MOBIISI PO HOPMH CIMEWHHUX B3a€MOBITHOCHH, aJKE YOJIOBIK [IisB SIK
OaTbKko. PartionanbHe OCMHUCIICHHS KIHKOIO CUTYaIIil 030aBIisie 11 BUCIOBICHHS €KCITPECii.

BincyTHicTh ekcripecMBHOT BUPA3HOCTI y eMoTuBHOMY MA imoctpye perutika Yeca, y skiid
YOJIOBIK TIOBIAOMJISIE TIPO CMEPTENIBHY XBOPOOY CBOI MOJAPYTH 11 KOXaHOMY:

Chas: It’s type of cancer. You shouldn’t have to find out like this. I’'m sorry, Nelson. (“Sweet

November”, 2001; 1:30:20)

VY naHoMy NMpPUKIIAAI MOBJICHHEBUH aKT MiATPUMKHU 3 LIOKYTUBHOIO CHJIOIO CIIIBUYTTS MICTHTb
iH(}OopMaIlio mpo eMOIiiHUN CTaH MOBIlI (CMYTOK) Ta HOTO CTaBJIEHHS IO CUTYaIlli, IO CKJIajacs
(BimuyTTs >kamo). OnHak aHadi30BaHOMY BHCIIOBIIEHHIO, 1030aBJICHOMY CYNpPOBOJY MOBHHUX
3ac00iB BHPA3HOCTI Ta BIAMOBITHOTO IHTOHAIIMHOTO OGOPMIICHHS, HE BJIACTHBE CKCIIPECHUBHE
HABaHTAKCHHS.

Y aKTOMOBJIEHH€BIM THMOJOTIi 3a 1JOKYTHMBHOK CHJIOKO OIlIHHI Ta eMOTHBHI MA
KOMYHIKaTUBHOI MIATPUMKH CIIIBBIIHOCATH 3 KJIACOM EKCIIPECHBIB. YMOBOIO €KCHPECHUBHOCTI SIK
(haKyIbTaTUBHOTO CYIPOBOKYIOUOTO e€leMeHTy MA KOMYHIKaTHBHOI MIATPUMKH € ITiICHJICHA
BUpPA3HICTh y MaHidecTalii MovYyTTiB Ta MCUXOJOTIYHUX YCTAHOBOK CTOCOBHO PENPE3EHTOBAHOTO
MPOMO3UIIIHHOTO 3MicTy. OcoOiMBa BHUPA3HICTh, MpPHUTAMaHHA EKCIIPECHBHHM BHUCJIOBJICHHSM,
3a0e3neuyeThcsl HE JHIIe BepOaTbHUMH MapkepamH (IiJCHIIOBalIbHA JIGKCHKA, PUTOPUYHI
3alUTaHHS TOIIO), ajleé ¥ eKCTPaJiHTBICTUYHUMHU (OKE€CTH, MiMiKa), MPOCOIUYHUMHU 3aco0aMu
(em¢paTnyHa IHTOHALIA, TOH, TeMOp TrOJOCYy, AaKLUEHTYyallisl Ta May3alisi) Ta KOMIIOHEHTaMH
CHUTYaTHBHOTO KOHTEKCTy. Tak, Hampukiaa, ToBapuil MoJnTi, po3yMiloud XBWIIOBAHHS JIBUMHU 3
npuBoAy ii mepiioi poOOTH 3 KBITKOBOTO O(GOPMIICHHS CBSTA, HAMAraeThCs MIATPUMATH TMOAPYTY,
EKCIPECHUBHO BUPAKAIOUHN BIIACHE CTABJICHHS JI0 PE3yJIbTATY:

Man: It looks amazing! You did a great job!

Molly: 1 did, didn’t ? (“Remember Sunday”, 2013; 1:32:38)

[IpoayleHT MiATPUMKH IHILIIOE JAiaJOTiuHy B3a€EMOJII0, IO BHIIPABJAaHE CUTYATHBHUM
KOHTEKCTOM — OYEBUIHMM XBHIIIOBAaHHSM pEIUIIEHTAa MiATPUMKH. BHCIOBICHHS 4YOJOBIKa €
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KOMOIHAII€I0 BUPaKEHHS BITUYTTS PAJOCTI 32 YCHiX MOAPYTH Ta MO3UTHBHOI OILIHKHU ii pOOOTH.
MoBeHHEBUI aKT MIATPUMKH 3 UTOKYTUBHOIO CHIIOIO cxBajieHHs (It looks amazing! You did a great
job!) HabyBae O3HaK EKCIPECHBHOCTI Yy BHpaXEHHI €MOLIMHOTO CTaHy Ta OLIHKH 3aBISKU
eM(}aTUYHUM BJIACTHBOCTSIM OKJIMYHMX pPEUYEHb Ta BIAMOBIAHOTO I1HTOHAIINHHOTO O(GOPMIICHHS
BHCIIOBJIEHHS (BUcokoro noHnmxkenHs / High-Fall).

ExcnipecuBHEe BHCIIOBIICHHS KOMYHIKATHBHOI MIATPHUMKH HE 3aBXIH XapaKTePH3YEThCS
IIMPICTIO BUpaKEHHs eMOLii Ta ouiHok. Hampukian, mompu Te, IO €KCIPECHBHE BUPAXKECHHS
MpUTaMaHHE peakilii NpPOAYyIeHTa MMATPUMKHA B TOAIOHIH 40 oOmMcaHOI BHUINE CHUTYaIlii,
MIPOTO3UIIIHHUH 3MICT BUCIIOBJICHHS MOBIIS HE BiJIIIOBIIa€ 1OTO iICTUHHUM €MOILIisIM:

Jason: Christy just broke up with me. (Tinoku wo 6i0 mene niuina Kpicmi)

Jason’s friend: Oh man! Who is Christie? (“That Awkward Moment”, 2014; 00:02:52-

00:02:54)

Hemupicte CHiBUYTTS, aKTyali30BaHOTO EKCIPECMBHUM MOBJICHHEBUM akToM Oh man!,
3aCBITYCHO HACTYITHUM POTaTUBHUM MOBJICHHEBUM aKTOM 3 1I0KyIIi€ro 3anuty iHdopmartii (Who is
Christie?). Taka OCIIOBHICTh BKa3ye€ Ha T€, 1[0 BUCIOBIIOIOYN CHIBUYTTS, IPOAYLICHT MiATPHUMKH
BUKOHY€ JIUIIE OYIKyBaHY BiJl HbOT'O MOBJICHHEBY 0 Y CTEPEOTHUITHIN CHUTYyaIlii MOBIJOMIICHHS
HEMPUEMHUX /ISl CIiBOECIIHUKA HOBHH. TakuM 4WHOM, BUCIOBIeHHST Oh man! € HedhopMaIbHOO
MoAU(IKAIIE0 E€THKEeTU30BaHOi ¢opmymnu ['m sorry, mo, 3 iHImoOro OOKy, HaOJWXkae TaHH
MOBJICHHEBUH aKT JIO TUITY €THKETHUX.

Emuxemni Mo61eHHesl akmu TOB’SI3aHI 3 COIIAJIbHO BCTAaHOBJICHUMH HOpPMaMHU
pHUTYyalli30BaHOI MOBJICHHEBOI MOBEIHKM B MeKaX KOOMEPATUBHOTO CHiIKyBaHHs [DopMaHOBCKas
2002, c. 117]. Ha BiamiHy Bii EeMOTHBHHUX Ta OIIHHUX MA, JUIsl €TUKETHUX MOBJICHHEBHX aKTiB
eKCIPECUBHICTh HE € TUIIOBOIO. JI0 HUX HayleXaTh €TUKETU30BaHi (JOPMH MPUBITAHHS (HANIPUKIIAJ,
congratulations; my congratulations; congrats), 1O peandi3yl0Th MIKPOIHTCHIIIIO CXBAJICHHS B
cuTyanii KOMYHIKaTUBHOI MiATPUMKH, Ta KOHBEHLIOHAJIbHI (POPMYIH CHIBUYTTS (HANpHUKIAL, my
condolences; sorry Tomo). Tak, mepeOyBaro4l Ha BECULIl, OJlHA 3 TOCTEH BHCIOBJIIOE BITaHHS
0aTbKaM MOJIOJUX, IMIUTIKYIOUM 3TOAY 3 HASBHICTIO MPUYUHH JJIS BIAYYTTS TOPAOCTI, MPEAMET
SKOTO 3a3BMuYaii HaOyBa€ MO3UTHBHOI OIIHKA. TakuM YWHOM, BHUCIIOBJICHHS MiATPHUMKH
aKTyalli30BaHE eTUKETH30BAHMM OIIHHAM MOBJICHHEBHM AaKTOM, SIKHH IMIUTIIUTHO peai3ye
MIKPOIHTEHIIII0 CXBaJICHHS:

Woman: You must be very proud. (“Four Weddings and a Funeral”, 1997, 00:12:50)

[Torpy ONU3KICTH ETHKETHUX Ta (DAMUYHUX MOBIEHHEBUX AKMIE Yy KOOIEPATUBHUX
NPUHIUIAX BBIWIMBOI 1HTEPAKIii, JMOIIBHICTh 11X pPO3MEXKYBaHHS 3yMOBJEHAa THUM, IO
KooliepaTuBHE (PAaTUYHE CIUIKYBAaHHS HE 3aBXKIU BIATBOPIOE PUTYal ETHKETHOI MOBJICHHEBOL
MOBEJIHKM, & € KOHTAKTOBCTAHOBIIIOIOYMM a00 KOHTAKTOIMIITPUMYIOUUM 3aCO00M Oe3KOH]IIIKHOT,
BBIWINBOI iHTepaKIlii. ToOTo, paTuka He 3aBxK AU TOTOkHA eTuKeTy [Jlapuna 2009]. datnyna chepa
(GyHKLIOHYBaHHS MOBJICHHS TIOJSITa€ y BCTAaHOBJCHHI Ta MIATPUMIN KOHTAKTy LUIIXOM
3aJI0BOJICHHSI HOPM KOOIIEpaTUBHOI MOBJICHHEBOI moBeAinku [Tpodumona 2008, c. 133]. Takumu
(baTHYHUMH aKTaMH KOMYHIKaTUBHOI MIATPHUMKH € MOBJICHHEBI aKTH KOMIUTIMEHTY, (popmanbHOT
3TOM, 3araJIbHONPUWHATI BHUCIIOBJICHHS BTIIIaHHS (Hampukiaa, don’t worry, don’t you worry,
never mind, don’t take it to heart, it’s alright) i migbagpopeHHs (Hanpuknan, good luck, come on),
Ta BC1 BUCJTIOBJICHHS, 5IK1 y 3araJlbHOMY MOYXHa OonucaTé (HOopMyIIOBaHHAM ‘‘HEOOX1THO TaK CKa3aTH,
mo6 He o0pa3uTu Ta MATPUMATH Oe3KOH(IIKTHE CHUIKyBaHHS . EMOIINHICTD Ta OIIHHICTBH
(haTUYHUX MOBJICHHEBUX aKTiB 3aJICKUTh BiJl KOMYHIKATUBHOT'O HaMipy MOBIIS.

daruyHi MOBIEHHEBI aKTH BiJA3HAYAIOTHCS (HOPMAIBHICTIO BHCIOBIEHb, CKEPOBAHUX
MparHeHHsAM TPOAYyIeHTa OyTH BBIWIMBHM, a HE CHiBydyacauBuM. JloBememMo BHCIIOBICHI
TBEP/KEHHSI HA TPUKIAAl pearnizamii Moau@ikamiii TUMOBOTO BHPAXCHHS MIATPUMKH Y BHIJISIIL
BHUpa3y it’s going to be fine:

I Harry: Julian? Thank you...for everything.

Doctor: You're gonna be okay. (“Something's Gotta Give”, 2003; 1:12:52-1:13:00)

Il Adele: I shouldn’t have tried to get so much. I should have asked for half.
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Hank: It’s gonna be fine. They are just being extra careful. (“Labor Day”, 2014; 1:31:21-

1:31:30)

VY mepmioMy NpUKIaAl peakiielo Ha MOAsAKy [appi, po3uyJeHOro AOMOMOTOIO JiKaps, €
(daTryHe BUCIIOBJICHHS BTIIIAHHS, BUKJIMKAHE TMOTPEOOIO TOTPUMAHHS BBIWIMBOTO CHIJIKYBaHHS.
®aruune you're gonna be okay mo30aBieHEe CIIBy4aclMBOCTI MOBIS B IpoOieMax ajapecara
MOPIBHSHO 3 TOTOXKHUM BUCJIOBJIICHHSIM if’s gonna be fine y npyromy nmpukiani. XeHK, IMiIITOK,
CUH AJeNb, HAMaraeThCsl 3aCMOKOITH CBOIO MaTip, CXBWJIbOBAaHY THM, IO 3HIMAIOUU TOTIBKOIO
BEJIMKY CyMYy 3 OaHKIBCBKOTO PaxyHKY, MPAI[iBHUKH OaHKY MOXYTh 3aITIO3PUTH iX Y 3JTOYUHHUX
nisix. BUCIIOBICHHS MATPUMKHU y IPYTOMY MPUKIIAIl IPEICTaBICHEe HEEKCIIPECUBHUM €MOTHBHHUM
MOBJIEHHUM aKTOM, OCKUIBKH TPOJYIEHT MIATPUMKH IMIUTIIIUTHO BUPaKAa€ BIACHE CTaBIICHHS 0
30BHIIIHBOTO (PaKTOPY, IPOBOKYIOYOT'O TICUXOEMOTUBHUH ncOaIaHC.

HaBeneni mpuknaam cBigdaTh mpo Te, M0 Y MOBJICHHI BUCJIOBIICHHS BUKOHYE OLIBIIT HiXK OJIHY
(GyHKII10, 2 BU3HAYCHHSI THIy MOBJICHHEBOTO aKTy MIATPUMKHU 32 KOMYHIKaTHBHOIO KaTEropiero
B1IOYBA€ETHCS 3 ypaxXyBaHHSIM JIOMIHYIOUOT IJTOKYTUBHOI METH Y KOHKPETHIM CHUTYyaIlii CITIKyBaHHSI.
Tak, Kem minrpumye cBOIO ApYXHUHY, SIKa BUMYILIEHA HABYaTUCh B 1HIIOMY MICTi, BUCIIOBIIIOIOUN
CXBaJIbHY AYMKY Tpo ii Al y po3MOBI 3 OaTbKamH, SKMM HE MOJ00aeThes (akT TOTro, IO 3apaau
HaBYaHHS MerTi 3a/uiiae 40JI0BiKa CaMoro 3 JiThbMU:

Cam: (1) I think it’s admirable what Maggie’ doing.

His Father: (2) I agree, very commendable. (“Infinitely Polar Bear”, 2014; 00:18:42-

00:18:44)

Ha mepmmii mormnsg oOujBa BHUCIOBICHHS PEalli30BAHO OI[IHHMMH MOBIIEHHEBUMHU aKTaMU
MIITPUMKH 3 UTOKYIIEI0 3r0/IM Y IPYTOMY BUIAJIKY. PennmieaTaMu miATPUMKH y TaHOMY BUTIAJKY €
ornocepenkoBaHo npucytHs Merri (1) ta Kem (2), sxuii, BmacHe, i caM HIATPUMYE APYKUHY.
Bucnosnenns I think it’s admirable what Maggie’ doing nignopsiikoBaHe MET1 HaJaTH MO3UTHBHY
OLIHKY AisIM PELUIi€HTa MIATPUMKH y CKIaTHUM A Hel yac. LluM BuIpaBIaHa NMpUHANEKHICTH
MOBJICHHEBOT'O aKTy, 110 HOro peani3ye, A0 Kiacy ouiHHUX. OJHaK eKCIUTIUTHE BUPAXKEHHS 3TOAH
Ta OLIHKM y BHUcHoBIeHHI (2) [ agree, very commendable € wactupaBai (aTHYHHUM OLIHHUM
MOBJICHHEBUM aKTOM, OCKUIBKM WOTO JOMiHYIOYa UIOKYTHBHa MeETa TOJSATaE HE TUIBKH Y
eKCIUTIIUTHOMY CXBaJieHHI peuumieHta miarpumku (1) (very commendable), a notpumanHi
KOoomepaTUBHOI (popMu cIiyIKyBaHHS y aiano3i 3 Kemom (peuumieHTOM 2), MiATPUMKA SKOTO 3 OOKY
0aTpka BHKJIMKAaHA HEOOXIJHICTIO CIPHSIHHA ICUXOEMOTHBHOIO OallaHCYy 3 OISy Ha IMCUXIYHY
xBopoOy Kema.

TakuMm 4YUHOM, MO6IEHHEGUI AKM KOMYHIKAMUGHOI NIOMPUMKU € TIEPEBAXHO HENPSIMOIO
MPOCTOI0 a00 CKJIAJHOI0 TOJIIIOKYTHBHOIO MOBJICHHEBOIO JII€I0 3 O3HAKAMH MaKpPOMOBJICHHEBOTO
akty (y Ttepminax T. Ban Jlelika) 3 y3araJbHEHOIO UIOKYTHMBHOIO METOI0 HaJaTH MOpPAJIbHY
JIOTIOMOTY KOMYHIKaHTy IIISXOM BIUIMBY Ha HOro ICHXOEMOTHBHHM CTaH 4YHM MOBEAIHKY,
npeacTaBieHa iHQOpPMaTUBHUM, EMOTUBHHUM, OLIHHUM, (paTHYHUM ab0 €TUKETHUM BHCIIOBICHHSIM
PEaKTHBHOTO a00 iHIMIIOIOYOTO XapakTepy B CYHpoBOJi / 0e3 CympoBOAYy eKCIpecuBHOI (hopmu
BUPaXEHHs. [IOKYyTHBHA cuja BHUCIOBIEHb HIATPUMKH (OPMYETHCS 1HIMBIAYaJbHUMH yYMOBaMHU
peaizaiiii BIAMOBITHOTO MOBJIECHHEBOTO aKTy MIATPUMKH, THTETPYIOYM O3HAaKH 1H()OPMATHUBHOTO,
€MOTHBHOTO, OI[IHHOTO, €TUKETHOTO Ta GaTuuHoro MA y yuctoMy BUrIsii abo iX KOMOIHAITisX.
Pizna cnenudika moOymoBM MOBIECHHEBHUX aKTiB MIATPUMKH BIiAMOBIAHO 0 OOpaHOTO MOBIIEM
IHTCHLIOHAJIBHOTO 3HAYEHHSI 3YMOBJIOE MEPCIEKTUBY BHOKPEMJIEHHS OCOOJIMBHUX MoJenen

BHUCJIOBJICHB HiI[TpI/IMKI/I.
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YAK 811.111°374
MATIALI I. M.
(IIpuxapnamcvkutl HayionanvHull yHieepcumem imeni Bacuns Cmegpanuxa)

EBOJIOLIA JEKCEMU “WIFE” Y KOHTEKCTI BPUTAHCHKOI MOBHOI
KAPTUHHU CBITY

VY crarTi po3mITHYTO JUHAMIKy OpHTaHCHKOI MOBHOI KapTHHHM CBiTy Ha Jiekcukorpadiuynomy matepiami bpuranii XVIII — XXIT cr.
Ipocrexeno BukopucranHs jekcemu wife y Mmemiagmckypcei bpuranii OCTaHHIX YOTHPBOX CTONITh. 3AIHCHIOETBCS aHawi3
TpaHchopMalii ceMaHTHIHOI CTPYKTypH JiekceMH wife i 11 HaliOHAJBHO-KYIBETYPHOTO 3MICTY.

Kniouosi cnosa: nexcuxoepaghis, Ain260KyIbmMypon02is, MOBHA KAPMUHA CEINY, CEMAHMUYHA CIMPYKMYPA C1O8d, JleKceMd, cemema,
cema.

Matusam U.M. IBosmronus nexkcemsl “WIFE” B koHTekcTe OpUTaHCKOI A3bIKOBOI KapTHHBI MUpa. B craThe paccmarpuBaeTcs
JIMHAMUKa OpPUTAHCKOM SI3BIKOBOM KapTHHBI MHpa Ha JieKcukorpagpuaeckoM marepuane bpuranun XVIII — XXI Bexos. [IpocnexeHo
HCTIONBb30BaHMe JiekceMbl wife B Mennanuickypce bpuranun nmocineqHux detsipex BekoB. OCYIIECTBISICTCS aHANMN3 TpaHC(HOPMAIUI
CEeMaHTHYECKOH CTPYKTYpHI JIeKceMbl wife U ee HallIOHAIBbHO-KYJIBTYPHOTO CMBICTIA.

Kniouesvie cnosa: nexcuxocpadus, 1une8OKYIbIMYPONO2US, A3bIKOGAS KAPMUHA MUPA, CEMAHMUYECKAs CMPYKMYPA C06d, 1eKcemd,
cemema, cemd.

Matiyash 1. The Evolution of the Lexeme “WIFE” in the Context of the British Linguistic World Image. The article presents
the attempt to model the British linguistic world image of XVIII — XXI centuries applying ethnolingustic and linguistic-cultural
surveys. The paper considers the transformation of the linguistic view of the world in the context of the analysis of the semantic
structure modification of the lexeme wife using the lexicographical sources of Britain during the last four centuries. The definitions
of the lexeme under study are schematically given in the chart in both the original language and in the Ukrainian translation. Using
the systemic lexicographical analysis of the linguistic view of the world the attempt is made to connect national cultural features of
the English language with social ethnic peculiarities of the native speakers. The point of view at the lexicographical products as the
treasury of cultural and historical memory of the nation is given. The semantic structure of the word is considered through the tight
connection with the hierarchy of ideas in the mental world model. The modifications of the lexeme structural components, the loss of
the existing and the acquirement of new meanings and their shades are bound with both the language development and with the
extralinguistic factors such as the development of the community, social, political and historical events. At the same time the attempt
to analyze the usage of the lexeme wife in the British media is made. This media usage is compared with lexicographic definitions of
the relevant period.

Keywords: linguistic culturology, ethnolinguistic, linguistic world image, semantic structure of the world, definition, lexical
meaning, lexeme, sememe, seme.

IlocTanoBka HaykoBoi mpobiaemu. CyyacHa cucTeMa JIIHIBICTUYHHMX 3HAHb 1 YSBIICHb
3HAXOJUTHCS HA CTa/All IHTCHCUBHUX 3MiH. MIHSIOTBCS aCTIEKTH 1 3MICT TPAIUIIHHIX MOBO3HABUUX
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