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Po3Binka crnpsiMoBaHa Ha JOCIIMXEHHS B Taldy3i KOTHITUBHOI JIIHTBICTHKH
Ta JIIHTBOKYJIBTYPOJIOTii, JIe TIaHIBHOIO € MpoOJieMa CIiBBiIHOIICHHS TEKCTY,
MHCJICHHSI Ta KyJIBTYPH Y CBIJOMOCTI OKpEMOI JIFOJUHU Ta CYyCILIbCTBA
3aragioM. OO’€KTOM JOCHIDKEHHS IOCIYTyBald €BPOAHIIIMChKI MiCEHHI
TekcTH, a npenmetroM — koHunent PEJIITTA y mmx tekcrax. Mera el
pobotu — onuc akrtyanizanii konuenty PEJIIIA. {o0ip MeToaiB 3yMOBICHO
JTIHFBOKOMYHIKaTUBHUM TMiJXOAOM J0 MOBHHMX 1 MOBJICHHEBMX SBHII, SIKUI
IPYHTY€TbCS Ha 3araJbHOHAYKOBMX METOAAaX IHAYKIUI Ta AeMyKuii, aHaizy
Ta CHHTE3y, abcTparyBaHHS Ta KOHKpeTH3alii, mependadae KOMILIEKCHE
3aCTOCYBaHHA TAaKUX METOMIB JIHIBICTUYHOTO aHAaJi3y, SK TCOPETHUYHE
y3arajJbHEHHS, OMUCOBUIl 1 (PyHKIIOHATBHO-TpaMaTUYHUi. TeopeTuuHa Gasza
noOynoBaHa Ha pobotax B. ¢on I'ymGonpara, . Jluxauera, O. [loreOHi,
E. Cemipa, 0. Crenanosa, b. Yopda i inmux. HochimkyBaHuii matepian
Ji0paHo 3 aHITIOMOBHHMX 301pOK €BPOAHIIIMCHKUX MICEHHUX TEKCTIB 3a
BUKOHAHHSIM TIOMYJSIPHUX €BPOINEICHKUX apTUCTIB, cepex skux Sandra,
C.C. Catch, “Modern Talking”, “Bad Boys Blue”, Fancy Ta inmi.

VY crarTi KOHLENT PO3MISAAEThCS SIK OaraToMipHE CMHUCIIOBE YTBOPCHHS, Y
SKOMY BUIUISIOTHCS I[IHHICHA, 00pa3Ha il MOHATTEBAa CTOPOHU. 3a3HAYAEMO,
II0 OAHUM i3 HaMBaXIHUBINIMX KOHIICNTIB HALIOHANBHOI KyIBTYpH 1
JOCUTHh 3HAUYyIIMM B AaHIVIOMOBHIM KapTHHI CBITYy BHOKPEMIIIOIOTH CaMe
xonuent PEJIITS. PEJIITA € cxkinaiHUM MEHTaJbHUM YTBOPEHHSM
Ta Mae 0araToBUMIpHY CTPYKTypy. 3’sicoBaHo, mo konunent PEJIITTA B
€BPOAHIIIIACHKUX MICEHHUX TEKCTax BMilnye heaven, paradise, hell, god,
Jesus, Maria Magdalena, angel(s), seven Tta sunday. PEJII'IS mocrae
CYNEepEWINBUM KOHIIETITOM Y €BPOAHITIMCHKUX MICEHHUX TEKCTax. 3 OTHOTO
00Ky, MOBEIlb YCBIJIOMJIIOE€ YHCTOTY, JTyXOBHICTh, CBATICTh Ta NPaBEIHICTb,
10 KPUETHCA B IIbOMY KOHIIEMTI, ajie 3 1HIIOTO — BiJJPIKAETHCS BiJ] HAIEKHOT
JI0O TOTO TOBENIHKU, KPOKYE 3a CBOIMH TIJIECHUMHU Oa)KaHHSIMH, €MOIIISIMH
Ta MPUCTPACTSIMH, MOUYYTTAMH KOXaHHS, TEPEKUBAHHIMU TOIIO. JIekcuko-
CTHJIICTUYHO KOHIIENT PO3KPUBAETHCA 3a JOMOMOTOIO EIITETiB, aHTOHIMIi,
MeTadopusaii Ta ppa3eosorizmMiB, KOTHITUBHO HACHIY€ KAHOHIYHI TpaJuIIii
PO3YMIHHS HU3X1THUX KOHCTUTYCHTIB.
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The investigation is aimed at research in the field of cognitive linguistics and
linguocultural studies, where the dominant problem is the relationship of a
text, thinking and culture in the minds of individuals and society as a whole.
The object of this study is Euro-English lyric texts, and the subject is the
concept of RELIGION in these texts. The purpose of this work is to describe
the actualization of the concept of RELIGION. The choice of methods is due
to the linguo-communicative approach to linguistic and speech phenomena,
which is based on general scientific methods of induction and deduction,
analysis and synthesis, abstraction and concretization, involves the complex
application of such methods of linguistic analysis as theoretical generalization,
description and functionality. The theoretical basis grounds on the works of
W. Humboldt, D. Likhachev, O. Potebniy, E. Sepir, Yu. Stepanov, B. Wharf and
others. The researched material is selected from English-language collections
of Euro-English lyric texts performed by popular European artists such as
Sandra, C.C. Catch, “Modern Talking”, “Bad Boys Blue”, Fancy, etc.

In this article, the concept is considered as a multidimensional semantic
formation, which highlights the figurative and conceptual aspects. We note that
one of the most important concepts of national culture and quite significant in
the English-language world view is the concept of RELIGION. RELIGION
is a complex mental formation and it has a multidimensional structure. The
concept of RELIGION in Euro-English lyric texts has been found to include
HEAVEN, PARADISE, HELL, GOD, JESUS, MARIA MAGDALENA,
ANGEL (S), SEVEN and SUNDAY. RELIGION appears to be a controversial
concept in Euro-English lyric texts. On the one hand, the speaker is aware of
the purity, spirituality, holiness and righteousness that are in this concept, but
on the other hand, the speaker renounces proper behavior, following his bodily
desires, emotions and passions, feelings of love, experiences and more. The
concept is revealed lexico-stylistically by such means as epithets, antonyms,
metaphors and phraseologies, cognitively imitating the canonical traditions of
understanding the descending constituents.

Beryn. CydacHa miHTBICTHKA [eiai OibIe TsoKie
10 onucy GyHIaMEHTaIbHUX MECHTAIBHUX KaTeropii
KyIBTypHY Ta JICKOJyBaHHS 3aC00iB MOBH, SIKi perpe-
3CHTYIOTh MEBHI CTPYKTYPH Mi3HAHHS JIIOAUHU. 3pO-
CTa€ 3aIliKaBlIeHHS 10 IPOOIeM MEHTAIBHOCTI, Halli-
OHAJIBHOTO XapaKTepy, TyXOBHUX IIHHOCTEH JTFO/ICTBA
B TIEBHUI yacoBwii mepion. JIiHTBicTH Bce dacTire
3BEpPTAIOTHCSI IO JIIHTBOKYJIBTYPH, KOTHITHBICTHKH
Ta KOHIIENTONOTi. Y KOHIENTYaJbHUX PO3BIIKAX
JMOCHITHUKN po3BuBatoTh ifnei B. ¢on ['ymGonbara
[5], A. Jluxauora [10], O. ITote6ni [12], E. Cenipa
[15], ¥O. Crenanosa [16], b. Yopda [18] Ta iHmUX.

36ipHuk HaykoBuX Hpans «Hosa dimzomoris» Ne 80. Tom I (2020)

BinmoBimHo 70 mux poOiT, MOXKHA TPOCTEKUTH
[IOHaWMEHIE J1Ba ITPYHTOBHI TIIyMaueHHsI KOHLICITY:
1) iHOUBigyandbHE OCMHUCICHHS, IHTepIpeTallis
00’€KTUBHOTO 3HAYCHHS Ta IMOHSATTS K 3MICTOBHOIO
MiHiMymy 3HadeHHs [10, c. 281-286]; 2) imes, sika
BMIII[y€ KOHKPETHO-aCOIliaTHBHI, a0CTPaKTHI U eMo-
[IfHO-OIIIHHI XapaKTEPUCTUKU Ta CIPECOBaHY iCTO-
pito monsTTA [16, c. 412].

VY cBoiii poboTi, ycmin 3a B. Kapacukom, cnimpa-
€MOCh Ha TJIyMaueHHsl KOHLENTY SIK 0araToMipHOro
CMHCJIOBOTO YTBOPEHHS, Y SIKOMY BHIUISIOTHCS LiiH-
HicHa, oOpa3Ha ¥ ToHsATTEBa cTopoHH [8, c. 109].
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3ayBaXMMO, 110 OJHHUM i3 HaWBaKJIMBIIIUX KOHIIEII-
TiB HalllOHAIBHOI KYJIBTYpU M AOCHTH 3HAYyIIUM B
AHTIIOMOBHIH KapTHHI CBITY BHOKPEMIIIOIOTH CaMe
xouuent PEJIITTAL.

Mera pocaimxennsi. Ll crarts cnpsiMoBaHa Ha
PO3BIAKY B raiy3i KOTHITUBHOI JIIHTBICTUKH Ta JIiHT-
BOKYJIBTYPOJIOTii, /e TOJIOBHOIO € MpoOiiemMa CIIiB-
BiJTHOIICHHS TEKCTy, MUCJICHHS Ta KyJIbTYypH y CBi-
JIOMOCTI OKpPEMOi JIIOAMHHU Ta CYCIIJIbCTBA 3arajioM.
O0’€eKkTOM AOCHI/DKEHHSI € €BPOAHMIINHCHKI IMiCEHH]
tekctu (manmi — €AIIT), a mpeamMeToM — KOHIIETIT
PEJII'TA B mmx Texcrax. Mera — omuc peaizartii
koHuenty PEJITTA.

Bubip MeromiB 3yMOBIEHO IIIHTBOKOMYHIKATHB-
HUM IiAXOIOM A0 MOBHHMX 1 MOBJICHHEBHX SIBHILLI,
SKMH TIPYHTY€TbCSI Ha 3arajJlbHOHAyKOBHX METOHAX
IHAYKIOii Ta AemyKIlii, aHaji3y Ta cUHTe3y, adcTpa-
IyBaHHA Ta KOHKpeTH3alii, mependadae KOMILICK-
CHE 3aCTOCYBAaHHS TaKUX METOHIB JIHIBICTHYHOTO
aHaJl3y, K TEOPETUYHE y3araJbHeHHs (AJIs1 OCMHC-
JICHHS OCHOBHHMX HAayKOBHX IIOIJISIAIB), OIMCOBHIA
(mns BUOKpeMIIeHHsI Ta cucTeMarm3aiii), (yHKIfio-
HaJbHO-TPAMATUYHUHN (I YCBiIOMJICHHS NUISAXIB 1
CHOCO0iB MOP(OIOTIYHOTO Ta TPAMAaTHYHOTO apaH-
JKYBaHHS).

Tekctu nMiOpaHO 3 aHTIIOMOBHUX 30ipOK €BpOAHT-
JACHKUX TICEHHUX TEKCTIB 32 BUKOHAHHSIM TaKUX
MuTIiB, sk Sandra, C.C. Catch, “Modern Talking”,
“Bad Boys Blue”, Fancy Tta inmmi.

OcHoBumii Texcr. PEJIITA e cxkimagHuMm MeH-
TaJbHUM YTBOPEHHSIM Ta Ma€ 0araToBUMIpHY CTPYyK-
Typy [3, c. 67]. HacTOTHUMU € BUMAIKK 3BEPHEHHS 10
PEJITI 8 €AIIT: Oh, you stood in the light of an old
café | You're the flaming nice breaking up my heart |
And you danced in the night in the magic light | And
you gave my life a brand new start | Oh, you fed my
love to your hungry soul | And I see an angel in your
eyes | Won't you take my hand to wonderland | I will
take you to paradise (“Modern Talking”, “Bells of
Paris”), ne BukpuBaroThCs ii 00HIBI CTOPOHU: T0OPO
Ta 3J10, CBITJIE Ta TEMHE, IIpaBeIHE Ta IPIXOBHE.

VY nocnimKeHHsX peNiriiHuX KOHLENTiB HayKOBIII
BKa3ylOTh Ha Taki iXHI MEHTaJbHO HU3XIJHI KOH-
CTUTYEHTH, IK XPAM, XPECT, JI3BIH, IKOHA, AJITAP Ta
iamm [13, ¢. 187]. llono €AIIT, To MOXXHa BHOKpe-
MUTH B IIMX TEKCTaX TaKi HU3XiJHI KOHCTUTYCHTH,
SIK: HEAVEN, PARADISE, HELL, GOD, JESUS, MARIA
MAGDALENA, ANGEL(S), SEVEN Ta SUNDAY.

Ocob6nuBy yBary B €AIIT npuainsgiors Takomy
CEPEeIOBHIILY, SIK HEAVEN («paii»). KoHIlenT HEAVEN
HAJICKHUTh 10 HU3KM KOHKPETHHX MPUPOIHUX KOH-
LIENTIB, MO SBISAIOTH COO0I0 00’€KT, SKUW pearbHO
icHye y (i3MYHOMY CBITi, a Ile BU3HAYae creuudiky
iXHIX CTPYKTYp — OCOONMBY 3Ha4yIliCTh MOTHBYIO-
YHX, IOHATTEBUX, OLIIHIOBAIBHUX, O0OPa3HUX Ta CHM-
BOJIIYHUX O3HAaK. OO0’eKTH (Pi3UYHOTO CBiTY, Yepes
3icTaBieHHs] 3 SIKUMH BiOyBa€TbCs aKTyasi3amis
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00pa3HUX XapaKTEPUCTUK IOCITIUKYBaHUX KOHILIEIH-
TiB, € OCHOBOIO JJIs1 iX Mi3HAHHS, 1J151 BUSBJIICHHS KOH-
CTUTYIOIOUMX BJIACTUBOCTEH, 11 Oe3mocepeIHbOoro
CIPUUHATTS YaCTHHU (Di3MIHOTO CBITY [6, C. 7.]

JI. bazapoBa Harojomnrye Ha HEOOXiITHOCTI OKpe-
MOTO PO3IVISILy €THMOJIOTii clloBa HEAVEN — pernpe-
3€HTaHTa JOCIHIHKYBAHOTO KOHIICITY, Y3arajbHIOE,
o I JekceMa abo cuHOHIMIuHA 10 SKY, a00 BOHM
B32€MOJIOTIOBHIOIOTh Of{HA oAHY [1].

3araqpHOBIZOMO, IO pail — He Mmicue, Ae, AK
BipsiTh, )kuBe bor, 1 MicIie, Ky OTParuistoTh XOPOIIIi
JIIONTM TICIISE CMEPTi; Ty’Ke TapHe micie; Hebeca [291]:
Good girls go to heaven | Bad girls go everywhere |
Good girls go to heaven | Bad girls go here and there
(C.C. Catch, “Good girls go to heaven — Bad girls go
everywhere”). Tox, BIAMOBITHO 10 IHOTO, JIFOIMHA,
sIKa € CUMITAaTHYHOIO MOBITIO, BU3HaJaeThest B €AIIT,
K heaven's child: When you're a part of he island-
life | You feel so warm inside | Uuuuh, heaven's child
| Uuuuh, here's what you find (Sandra, “La vista de
Luna”). Ognak y €AIIT craBieHHs 10 HEAVEN HEO-
nHosHauHe: Tears are not enough | Oh, you lose a
friend | Baby, the more you live | More you love again
| Heaven can be cold | Heaven can be hot | In he middle
of the night | Oh you need some love (C.C. Catch,
“Nothing but a heartbeat”). ¥ npomy ypuBky ocmiBy-
€ThCSI HEAVEN, Ha/Ial0ThCS HOMY aHTOHIMIYHI O3HAKH
cold Ta hot, gxi 3aexarp Bif Jis4a, HOTO MOYYTTIB,
HACTPOIO, EMOIIIN Ta TTO/Tii HABKOJIO. 3a CIIPHUSTINBIX
YMOB Y JKUTTI HEAVEN HaOyBa€ XapaKTepHCTUKH /101,
a 3a HecHpUsATIMBHX — COld, mo mo3Havae HemoOOB
«BHIIMX CHII», HETApas3au

Bapro 3a3HaunTH, HE3Ba)KAIOUM Ha TOJIOBYBAHHS
Hanpukidii XX CT. 1epkBH (32 JIOCIHIKEHHSM
E. ®oxkac) [23], y €AIIT moBeup yce yacriiie oou-
pae TpiXoBHe, HiX MpaBeHE, 3€MHI BTIXH 3aMiCTh
CHOKOIO yuti: An’heaven can wait | Cause you’re my
desire | Heaven can wait | You're turnin’ up in time
| So take up my heart | Livin’ for this day of joy | It’s
never too late | An’ heaven can wait (Sandra, “Heaven
can wait”). Y Takux JIpUYHUX TEKCTaxX JYHAIOTh
3aKJIMKH 10 NPUCTPACHUX CTOCYHKIB, 3IiHCHEHHS
Karyumx OakaHb, SIKI MOKYTb CTaTH HEPETIOHOIO JUIS
MOTPAIUISIHHS 10 a0 B MallOyTHHOMY.

CuHoHiIMIUHO 3 HEAVEN y €AIIT BUKOpUCTOBY-
€TBCSI PARADISE, 110 B aHIJIOMOBHIH JIHIBOKYJBTYpi
TIIyMa4arh K Miclle ab0 CHTyallito, sKa € HaJ3BU-
YallHO MPHEMHOIO, TAPHOI0 a00 CHPUSTIAMBOIO; Bif-
noBigiHO 110 bibmii — cax, ae nmepmri mroan (Axam Ta
€Ba) KUK, y ACIKUX PENirisax — JOBEpLICHE Micle,
KyAM TOTPAIUISIOTH JIFOAH IICIs CMEPTI, SIKIIO BOHH
NpoKUIU TpaBenHe KUTTS [28]. Posrn.: The night
is yours, the night is mine | I beg you baby, take
your time | It like paradise | See your magic eyes
| Feel the need in me | The night is yours, the night
is mine | I beg your baby, take your time | Heaven
in your eyes | Takes me to the sky | I'm in love with
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you (Modern Talking “The night is yours, the night
is mine”); I can feel it everywhere | There’s magic
in the air | You might be mine tonight | Yeah, I feel
so hypnotized | I feel like paradise | I see heaven in
your eyes (C.C. Catch, “I can lose my heart tonight™),
Jie IiBoYa Kpaca, Io4yTTs Bij repeOyBaHHS MOpyY i3
KOX@HOIO JIFOJMHOI0 METa(OPHYHO OTOTOXKHIOIOTHCS
3 HEOECHOIO KPacoro.

BomHOuac i3 PARADISE Ta HEAVEN MaHidecTy-
€TbCSl MPOTHIEKHE HELL («am»). HELL Bu3HaueHO
SK «Miclie, A€ My TPilllHi TICIs CMepTi Imiyisi-
rajoTh JOBIYHUM TOPTYpaM», «HECTEpPIHI YMOBH,
TSDKKUH CTaH, Xaoc Ta ax, 10 MaHyITb Oyab-Ie».
B anromoBHi# Kynberypi, BianosingHo 1o Cambridge
Learner’s Dictionary, HELL — 1ie micie, Kynu morasi
JIIOOM TOTPAIUIAIOTE MICsT CMEPTi; TyXKe HelpHeM-
HUH; BUKOPUCTOBYETHCS AJSl aKLEHTYBaHHsS rpy0Ooi
Ta 3701 MaHepw moBemiHKH [24]. HELL B aHIIIOMOB-
HOMY CEpEeJIOBHII PO3YMIIOTh K MICIle, e KaparoTh
IyII TOTaHWX JFOAEH Ticis iX cMepTi, 0COOIUBO y
XPUCTUSHCBKIN Ta MYyCYJIBMaHCBKiH pedmirisx [29].
HesBaxaroun Ha HagpeadbHICTh LUX MiCIlb, MOBEIb
€AIIT Bkasye, 110 caMe JIOAUMHA BIIaJHA CTBOPUTH
ix s cebe: You make your own | Heaven and hell
| Daytime lovers love for sale | You make your own
| Heaven and hell | Letters full of tears will tell | He
takes your heart | I know him well | You 've got no time
to lose | For heaven and hell (C.C. Catch, “Heaven
and hell”). ¥ Takux TekcTax AEMIO 3MIII[y€ThCS PO3Y-
MiHHS SBUII HEAVEN Ta HELL. IX MOB’A3aHO 3 MOYYT-
TSIMM KOXaHHS, NEPEKUBAHHSAMH, €MOLISIMH TOLIO.
Jlo HEAVEN 3a3BHYail HaJle)kaTb MPUEMHI BPaKECHHS,
a 3 HELL acOLIIOIOTb CJIbO3H PO34apyBaHHS, HEPO3Ii-
JICHE KOXaHHS TOLIO.

Tpamstorecst B €AIIT 3BepHenHs 10 GOD: Oh,
my God, you really think you have it made? | Your
heart is won, with first class expenses paid | You
drink champaign, eat caviar | A colour TV in the back
of your car | And one of these days | You're gonna
be surprised (“Modern Talking”, “Diamond never
made a lady”). V cneniaabHUX po3BigKax 3a3HAYCHO:
«Bbynyun KynbTYpHOIO yHiBepcali€ro, GOD BigOuBae
0a30Bi IHHOCTI B 00macTi inocodii, KyasTypH, pemi-
rii, Mopaii, sKi CKJIajaucs B XOA1 PO3BUTKY LIMBiJi3a-
uii» [11, c. 12]. 3 Borom y mtonuHN BCTAaHOBITIOETHCS
3B 130K 3aBISIKH 11 Ay1i [4, . 28]. bararo peniriiiHux
IpyI cipuiiMaroTh bora sk CyTHICTB, sika O€3KiHEUHO
MYYHTB JII0ofeH 3a ixHi rpixu [27].

Haii6inbi BayKIIMBUMHU ¥ aKkTyalli30BaHUMH O3Ha-
KaMH KOHLIETITY GOD Yy BiJIIOBiHIH JIIHTBOKYJIBTYPI €
«BCEMOTYTHSI CYTHICTB», «CYTHICTb, SIka BJacHa HaJl
JIFONICBKUMH JOJIIMIY, «00’€KT MOKIOHIHH [1]. Bif-
ITOB1JTHO JIO TPAJIUIIIHHOTO YCBIIOMJICHHS GOD SIK «BEp-
XOBHOI iCTOTH, SIKa NPaBUTh CBITOM; 1/1071a, KyMHPa»
[2, c. 13], 1e GOD acoIETHCSI i3 «TBOPILIEMY, «CIIACH-
TEJIEM», «CYAJCIO» 1 OTPUMYE, TIOTIPHU JIesIKi pOo301KHO-
CTi, IEPEBAKHO MO3UTHBHY OLIHKY SIK Y PeJIriiHOMY,
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TaK 1 y cBITChKOMY amckypcax [11, c. 18]. 3aranom,
CYKYTIHICTh TTPOTOTUTIIYHUX O3HAK KOHIIETITY GOD BijI-
HOCHO TIepMaHEHTHA ¥ BiOBiTae 0i0miiiHOMY TIPOTO-
tuny XIV-XVII cr.,, ane cioctepiractbes HaO1IbIIe
BapitoBanHs y XVIII ta XX ct., mo kopenroe 3 icTo-
PHUYHOIO TMHaMIKOO cycriibeTBa [20]. bor y 6araTtbox
colliyMax CIiBBITHOCUTBCA 3 (DyHIaMEHTAILHUMU
TIOHATTSAMH JIF000BI, 100pa, JOBEPIICHOCTI, CIIPaBe-
JIMBOCTI, )KUTTS, BipH, CBITJIa, IyIIi, AyXY, CBATOCTI,
JIoIoMorH, BigHocTi, HeOec [20]. TlomidHo 110 mboTo B
€AIIT GOD TakoXk € BCE3HAIOUUM CYIJICI0, SIKUI PO3Y-
Mi€TbCA Ha MOUYYTTAX, NEepeHMaHHAX MOBLS: You and
1 belong together | You and I too proud to lie | Don't
know why it took so long | Till we got thin far | You and
1 could love forever | You and I, God knows, we’ll try
| In the mirror of your eyes | I am not alone | You and
| (Sandra, “ You and I").

3-1moMiK 1HIKX periridaux rnepcoHaxis y CAIIT
3rafyroThes JESUS, MARIA MAGDALENA Ta ANGEL(S).

Bakko ysBuTH iHIIME 00pa3s, mo_tpamisses 6 y
miteparypi dactimie 3a Icyca Xpucra. Moro Bmi3HaroTh
y OararpoX KyJlbTypax Ta pemliriax. Y XyIoskHii mposi
posie XpucTa — e mpoodpas AJsl TBOPLIB CEPEAHBO-
Biyusi, enoxu Binpomxenns, [IpoceiTHumrea. 1 xoua
y XX CT. MHTII Jiefialti pifiiie BUKOPUCTOBYBAIN IIeH
00pa3, 0 TIOB’s13aHO 31 3MiHAMH Y TPaKTyBaHHI JOTM
Ta HOPM, SIKMX CYBOPO JOTPUMYBAJIMCh ITONICPETHHUKY,
y €AIIT tpamsirorsest 3raaxu npo JESus: Jesus handed
down his love and cried precious diamonds | You said
you'd love me I saw your eyes shine like diamonds |
And my tears are nothing more than a dream just
like diamonds (Sandra, “Just like diamonds™). O6pa3
JESUS MaHidecToBaHMi SIK TAKKH, 110 JAPy€ HEOCSHKHY
J1r000B 110 Jironeii: handed down his love.

Binbm nomynsipauM 06pazom € Mapis Marnanuna
B Cy4yacCHOMY CBITOBOMY JITEPAaTypHOMY Ta MHCTELb-
komy npoctopi. Came BoHa Oyna 3uieHa XpUCTOM Ta
NPUCYTHS MiJ Yac KIFOYOBUX MOMEHTIB HOTO KUTTS
(ctpara, morpeOiHHsA, BOCKpeciHHs). [3 cepenuHM
XVI ct. 11 cnpuiiMaloTh K 3pa3oK KasTTs 3a BUU-
HeHi Ipixd, Ha ii yecTh y €Bpori Ha3MBAIOTh LIINHU-
TaJi, MPUMILIEHHS MOpalbHUX craHaaptis, y CLIA
3’sBisiroThes IlpanbHi Marganuau, 1e KiHKU CIio-
KyTyBaJii cBoto rann0y [17]. ¥ €AIIT ob6paz MARIA
MAGDALENA 3aJMIIA€ThCs cynepewuBuM: [l never
be Maria Magdalena | You're a creature of the night
| Maria Magdalena | You re a victim of the fight | You
need love | Promise me delight | You need love (Sandra,
“I’ll never be Maria Magdalena”), donoBiku ii Ha3u-
BaIOTh a creature of the night, a victim of the fight,
HaBiTh O1JIbLIIE, TOCUITIOETHCSI TIOBTOPOM You need love
Ta KyJlIbMiHaIi€l0 MOpanbHOI IOBedIHKU (Promise me
delight), a >kxiHKY BOTHOYAC BiJIMOBJISIFOTHCSI BiJI TIOPiB-
HsHHSA 3 Heto (1'l] never be Maria Magdalena).

Hepiako €AIIT 3Bepraerscsi i 10 Takoro CTBO-
piHHS, sIK ANGEL. KopeHeBa jekcema, sika BepOaizye
KOHIICTIT — ANGEL, — B aHIJIIMCHKiH MOBI I'PEIbKOTO
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MOXO/DKEHHS, 3allo3WYeHa depe3 JaruHy 1 ¢pas-
IIy3bKY, O3Ha4Ya€ — «BICHUK, mocianensy [21]. Came
MOHSTTS «aHTel» Oepe CBOi BUTOKH 3 PENiriiHUX
ySIBIIEHb TIPO CBITOYTBOpEHHsI. 3aKoH boxwuii Bu3Ha-
4ae, 10 aHTeNH — TO € JyXu Oe3TijecHi, a ToMy i
HEBUMMI, Ta OE3CMEpTHI, K HaIlIi JyIIi; aje, Xxoda
bor ix BuHaropoauB OinblI BUCOKMMH CHJIAMH Ta
3MIOHOCTSIMHU, aHDK JIIOJAWHY, BOHM OE3rpiXOBHI, a
tenep OnarogarTio Boxkolo Tak 3aTBepIKyBalIUCA
Ha YTBOPEHHA 100pa, 110 ¥ TPIUTH HE MOXKYTH [7].
OTrxe, y MeXax peJiriiHoi TpajuIlii aHTeIH 3aiiMa-
I0Th CEpeAHI0 mo3uuito Mix borom Ta mrogpmu. 3a
CBOEIO MIPUPOIOI0 BOHU OJIM3bKi O JIIOAUHHU, & TOMY
3’ aBIstOThC y Bual srozeit [19]. K. XarenOax Hazu-
Ba€ OCHOBHI BiMiHHI pHCH aHTella BiJ IFOJWHU:
0e3TiIecHICTh, YMiHHS 0€3 JIOTIYHHX PO3AyMIB Ora-
HOBYBaTH CyThb pedel, 3mi0HICTh Oe3mocepenHno
CIOIVISIaTH, a0CONIOTHA JOBepIIeHIcTh [26]. Poma
AKBIHCHKHI ONHCYBaB aHTENIB SK CYTHOCTI, IIO
MaloTh aMOIBaJICHTHICTh OYTTS 3aJe)KHO BiJ TO3H-
1ii: BOHM MaTepianbHi s bora i HemarepianbHi s
JIIOIMHY; 1X KUTBKICTh Ta TMOPSIOK iICHYE y 3B’S3KY 3
Boskoro myznpicTio; 1X mosiBa MoXe OyTH XapakTepu-
30BaHa SIK MUTTEBA Ta IPOCTOPOBO HE3aJECKHA; BOHH
3HAIOTh YHIBEpCAJIBHUM acmeKkT no0pa Ta MaloTh
Hamip mi3Hatu bora [22].

Konment ANGEL € OararopiBHEBUM, JWHAMid-
HUM KYIBTYPHAM KOHCTPYKTOM, a JIEKCHKOTpadidHi
nediHiii, ki peaizyroTh KOHIENT, SBISIOTH COO0I0
3MICTOBY OIO3MLII0 «JOBEPLICHICTbY — «HEHOBEP-
menictb». [19]. 3a nocmimkenusam FO. KpacumpHoi,
IPYHTOBHUX 3MiH ANGEL 3a3HaB 3a 4yacu BikTopi-
AHCTBAa — TIEpIOJ] YTBEP/DKCHHS CIMEHHHMX I[iHHOC-
TeH, IoBaru A0 BUTOHYEHOI KiHOouHOCTI. Came Toxl
aHTeNH Novyasii HaOyBaTH JIBOYHX PUC — «CYOTHIIBHI,
HDXKHI, Bpa3jiuBi, Taki, MI0 CIOBHEHHI >XEPTOBHOI
XPUCTUSHCBKOI 11000B1» [9]. Half awake and half in
dreams | on a Sunday | Sunday night. | Walking all
alone in the streets | on a Sunday | Sunday night. |
But then an angel passed me by | A little angel made
me sigh. | Just when I wanted you (“Bad Boys Blue”,
“I wanna hear your heartbeat”). Ha BinMiny Bij 3BU4-
HOI y KJIACHYHIH JiTeparypi «HasBHOI KOTHITMBHOL
arpuOyTHBHOI IMXOTOMIi: CBiTNI aHremu, 1o0po —
God, Love, Humbleness; TeMH1 aHreau, 3710 — Devil,
Pride, Passion” [9], €AIIT cnpuiiMmae ANGEL OAHO-
014HO — 5IK CBITJIE CTBOPIHHS, ITECTIINBO XapaKTePU3Ye
oro emiteroM 4 little angel. ANGEL y €AIIT noai6Hi
710 JIFOIMHH, OCKUTBKM BOHM 3[aTHI IO TaKMX CaMUX
aKkuiit: then an angel passed me by, oqHak MalOTh HaJI-
3BHYaiiHi 3110H0CTi Ta BruB: 4 little angel made me
Sigh, KOnu BiAYYBaIOTh I'PIXOBHI JyMKH a00 Hamipu
areHca / MmoBL: Just when [ wanted you.

V¥ texcrax €CAIIT MoXHA TPOCTEKUTH 3BEPHEHHS
70 HyMEpOJIOTIYHMX 3HaKiB. OnHUM i3 HallyXuBa-
HIIMX € SEVEN. Y 0ararbox KyJIbTypax 4HCIO CiM
yBaKaloThb Haj3BuuaiiHuM. Tak, Pum ta Mocksa
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nmoOy/toBaHi Ha ceMu raropOax, bymma cumis mig cmo-
KOBHHIIEIO, Ha AKIM roigamucs ciM rmioxiB. Y Cra-
poMy 3amoBiTi iCHyBaJIO CiM JHIB TBOPIHHS, ¥ XpH-
CTHSIH — CiM YeCHOT i CiM CMEpTENbHUX TpiXiB, B
icmami — ciM paiicbKHX BOpIT 1 ciM Hebec, ciM Kil
HaBKOJIO KaMmigHsg Kaa0Oa i 4yac maJIOMHHIITBA 1O
Mexkun. Yucio cim cumBoltizye BeecBiT, MakpoKkocwm;
CHHTE3, IOBHOTY, CyKYITHICTb; OIIMCY€ JIIOAUHY B KOC-
Moci. Ile uucno noB’si3aHe 3 MaKCUMaJIbHUM OOCS-
TOM MHUTTEBOTO YCHOTO BiITBOpeHHS iH(opMarrii,
ciMOMa KOJIbOPaMH BECEJIKH, THAMM THXKHS, HOTaMH,
OCHOBHMMH IUIAHETaMH, OCHOBHHUMH 3allaxaMu 3a
CTEPEOXiMIYHOIO TEOpil0, ACOIIIETHCA 13 ciMoMa
KOCMIYHUMH €paMHu, HeOecamH, dYylecaMH CBITY
[14]. Otxe, SEVEN 3HAWIUIO CBOE BiIOOpaXKEHHS SK
y (QOJBKIOPi, TaK i B CYYaCHUX aBTOPCHKUX ITICHSX,
He € BuHATKOM 1 €AIIT: Once in a year I'm looking
back, counting the hearts, | Time after time it’s been
so hard holding my ground, | And I miss you, | (For
seven years) | And I need you | (For seven years), | Oh
this lotto game I don't wanna play (Sandra, “On the
tray”’). TyT SEVEN BUKOpHCTaHE Ha ITO3HAYEHHS JIOB-
TOTPUBAJIOTO Yacy, 1[0 MOBELb IPOBIB y CTpaskaaH-
HSIX, po3uyIli. BepOanbHo 11e ToCHIoeThes PpazaMu
it’s been so hard, And I miss you, And I need you.

Sk yxe Oynmo 3rajaHo, SEVEN acOIIOETBCS i3
JHSMU TIKHS. BiAMTOBIAHO 10 Mi>KHAPOIHOTO CTaH-
nmapty ISO 8601 [28], choMuil mopsAKOBUIl HOMEP
HAJIeKUTHh caMe HEeJIiTi, SUNDAY — IIei JeHb HEepiJKo
ocmiByethest B CAIIT.

Hepnins BBaxkaeThcs peiriiHuM jaHeM. [cropudHo
CKJIAJIOCS, IO OCOOIHMBOTO PEIITiHOTO CTarycy
HEIIIbHOMY JTHIO HaJaB KyJbT COHIIS, SUNDAY — Dies
solis ([lenp conus). IlpamaBHsa periris coHIeNo-
KJIOHHHLITBA JCAKOI0 MIpOI0 HpOsSBMIIACS Maibke B
yCiX KyJnbTypax cBiTy. PUMChKa iMIiepis, y JIOHI SKOi
PO3BHBAJIOCS XPUCTHSHCTBO, HE CTajla BUHSITKOM.
VY XpUCTHSHCBKMX KpaiHaXx HEAUIbHUH JACHb — 1€
CBSTO Ha 4YecTb BOCKpeciHHs Icyca Xpucra, y nei
JICHb YB@)KAE€THCSl I'PIXOBHUM MpalioBatu abo pos-
Baxatucs [25]. Taky moBary 1o peniriiHuxX Tpanu-
uiit Mmoxxemo crnocrepirata i y €EAIIT: Take a walk |
On a Sunday mornin’ | Have a talk | Be silent inside
(Sandra, “Loreen”), e HEIUIBHOTO PaHKY IPOIIOHY-
€TBCSl 3aJMIIATHCS B JyXOBHOMY CHOKOi (Be silent
inside), IPUCBATUTH ACHb THXIH MPOTYJISIHLI Ta Oeci-
nam (Take a walk, Have a talk). Takox came SUNDAY
Ma€ y CBOEMY 3HAU€HHI NEBHY HaJIpeajbHICTh Ta
3arafkoBicTh: Heaven sent you down to me | on a
Sunday | Sunday night. | To rescue me from misery |
on a Sunday | Sunday night. | You made me leave the
past behind (“Bad Boys Blue”, “I wanna hear your
heartbeat™). 3a peniriiiHumMu BipyBaHHSIMH, came B
HEIUTI0 BHOYI BimOynocsi BOCKpECiHHS XPHCTOBE —
HEHMOBIpHE SIBHIIE, SIKOTO HIXTO HE O4iKyBaB. Tak,
metadopuuno B €EAIIT MoBeup yBakae MosiBy Koxa-
HOI JIIOMUHM «IOapyHKOM Hebec»: Heaven sent you
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down to me on a Sunday night, 1 3a3Ha4ae, 0 came
11 KOXaHa JIFOJIMHA, HeHaue IMOPIBHIOETHCA 3 Icycom,
3[IaTHA BPSTYBaTH Ta JOMOMOTTH 3QJIUIITUTH TIOTaHEe B
Munynomy: 1o rescue me from misery, You made me
leave the past behind.

BucHoBku. Y miACcyMKy 3a3HauMMO, IO KOH-
nent PEJIITA Bminye HEAVEN, PARADISE, HELL,
GOD, JESUS, MARIA MAGDALENA, ANGEL(S), SEVEN Ta
sunDAY. PEJIII'TA € mocuth cynepeunuBUM KOHLEI-
toMm y €AIIT. 3 onHOro 6OKY, MOBELb YCBIIOMIIIOE Ty
YHCTOTY, AYXOBHICTh, CBATICTh Ta MPAaBEIHICTb, IO
KPHUIOTHCS B I[LOMY KOHIIEITI, 3 IHIIIOTO — BiJIPiKAETHCS
BiJl HaJIS)KHOI /IO TOTO TOBEIHKH, KPOKYE 32 CBOIMHU
TiIJIECHUMH Oa)KaHHSMH, eMOIIISIMU Ta TIPUCTPACTAMHU.
JIEKCUKO-CTUITICTUYHO KOHIIENT PO3KPHBAETHCSA 32
JIOTIOMOTOI0  €TITETIB, aHTOHiMii, Meradopusarii Ta
(bpazeornori3miB, KOTHITUBHO HACIITy€ KAHOHIYHI Tpa-
JWIIIT pPO3YMIHHS HU3XIHUX KOHCTHTYEHTIB.

[lepcniekTnBHUM y0a4aeMO BHBYEHHS BIUTUBY
POMaHCHKOI  KYJIBTYpH Ha JIEKCHKO-TpaMaTHYHHNA
CKJIaJ], CHHTaKCUYHE apaHKyBaHHS Ta JIEKCHKO-CTHIIiC-
THYHE 0(hopMIIEHHS eBpoaHrTilicbkoi MoBH B CAIIT.
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