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VY cTaTTi BUKOHAHO 3arajbHUN CUHEPreTHYHUN aHaji3 CyuyacHOI aHIIOMOBHOL
OPUTYl HAa OCHOBI TIPYHTOBHHUX JIOCHI[UKEHb Yy cdepi CHHEPreTUKH;
JOCTIJDKYIOTBCSI T4 BHOKPEMIIIOIOTHCS 3arajbHi XapaKTEPUCTUKHU CTUIIIO
JUCKYpCY Cy4acHOI aHITIOMOBHOI MpUT4i 3 OOKy CHHEpreTHkH. BusBieHo,
10 YTBOPEHHS JAUCKYpPCY CydYacHOI AaHIVIOMOBHOI HpUTYi BiAOyBa€ThCs
Ha TPbOX OCHOBHUX €Talax: KOTHITUBHOMY, IparMaTHYHOMY § erami
MOBJIEHHEBOI peastizaiii 3 BiJNOBIAHUMM Yy4YaCHMKAaMH Ha KOXHOMY €Tari.
VY cTaTTi BUOKPEMITIOIOTHCS TAKOXK YYACHUKH KOXKHOTO €TaIy, 1[0 CTBOPIOIOTh
CaMOKEpPOBaHY CHCTEMY, 30KpeMa: aBTOPU JUCKYPCY, III0 BUCTYTNAIOTh SIK MOBHI
0COOHUCTOCTI; COIiabHI OUiKyBaHHS (3aMOBJICHHS) Ha Pe3y/bTaTH peaiizamii
JCKYpCY; OOMEXXEHHS Ha TUCKYpC: TPaAULIil kaHpiB, 0OCST, HOpMU BUKIATY,
eKCTpaJIiHrBaJIbHI YMOBH i iHIIE. Y TOCHTIKEHHI MiATBEPAKEHO, 1110 CydacHa
AQHIJIOMOBHA NPHUTYA MiJJIsArae OOMEXEHHSIM Ha AUCKYPC MPUTYL: Tpaguiii
JKaHpPiB, 00CAT, HOPMM BHKJIAAy, CKCTPATiHrBajbHI yMOBH. Ha mpuxiamax
Cy4acHOI aHIJIOMOBHOI NPHUTYi, B3SITUX 3 IHTEPHET-NPOCTOPY, AOBOJUTHCS,
10 CydacHa MPUTYA BiPI3HAETHCA MPOCTOTOIO CTHIIIO Ta BUKIIALY CIOKETY,
CY4acHHMHU TEpOSMH W CHMBOJIAMH, SIKi NPHCTOCOBYIOTHCS O Cy4acHOTO
yKJIaay KUTTA. JlOCHiAKEHO TAaKOX CTHJIb 1 CHHTaKCHYHY OYJOBY PEUCHB.
BusiBneHo, mo CTHIICTUYHI NPUHOMH, SIKi BUKOPHUCTOBY€E aBTOpP, HE MAIOTh
IIMOOKOTO  MIATEKCTy. BHOKPEMITIOETBCS TONOBHA  (DYHKIST CydacHOI
AQHIJIOMOBHOI NPHUTYi, a caMe JUJAKTHYHA. Y CTATTi TaKoX 3ayBakKCHO, IIO
MOPAJIb 3aBKIH IPUCYTHS, BOHA 3p03yMiJIa KOXKHOMY YNTa4eBi. 3a3HAUAEThCS,
1110 IHTEPAaKTUBHICTh CYYacHOI MPUTUi MOJIATA€ B MOPAi TEKCTY, a MOBYAIbHA
(yHKIS 3MylIye 4YuTada 3aMHCIMTHCS, BOHA € JIOMIHIBHOIO B CY4YaCHHUX
IpUTYaX 1 penpe3eHTyeThCs depe3 Mii 3BUYHUX repoiB mputdi. JloBenaeHo,
10 TUIMOJOTIYHOIO O3HAKOK AaHITIOMOBHOTO JUCKYpPCY IpPUTUI € HasBHICThH
MiATEKCTY. Y CTaTTi OKpeciieH] MePCIeKTUBU MOJANBIIOr0 TOCIiKEHHS, SKi
OXOILTIOIOTh KOMITAPaTUBHHUN aHaTi3 CHHEPTeTUYHUX XapaKTEPHCTHK MPUTU
MHHYJIMX CTOJIITh Y MOPIBHSIHHI 3 CyYaCHUMH MPUTYAMH.
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The article performs the general synergetic analysis of the modern English
parable based on profound research on Synergetics; the general characteristics
of the style of discourse of the modern English parable from the Synergetics
point of view have been investigated and singled out. It is revealed that the
formation of the discourse of the modern English parable takes place at three
main stages: cognitive, pragmatic and the stage of speech realization with
the corresponding participants at each stage. The article also identifies the
participants of each stage who create a self-organizing system, in particular: the
authors of the discourse, who act as linguistic personalities; social expectations
(orders) for the results of the discourse; restrictions on discourse: traditions
of genres, volume, norms of presentation, extralingual conditions, etc. The
study confirms that the modern English parable is subject to restrictions
on the discourse of the parable: the traditions of genres, volume, norms of
presentation, extralingual conditions. On the examples of the modern English
parable taken from the Internet, it is proved that the modern parable differs
in the simplicity of style and presentation of the plot, modern characters and
symbols that adapt to the modern way of life. The style and syntactic structure
of sentences have been also studied. It was found that the stylistic devices used
by the author do not have a deep subtext. The main function of the modern
English parable is singled out, namely, didactic; the article also notes that moral
is always present, and it is clear to every reader. It is stated that interactivity
of the modern parable lies in the moral of the text, and the instructive function
makes the reader think, it is dominant in modern parables and is represented
through the actions of the usual characters of the parable. It is proved that the
typological feature of the English discourse of the parable is the presence of a
subtext. The article outlines the prospects for further research, which include
the comparative analysis of synergetic characteristics of the parables of past
centuries in comparison with modern parables.

IMocranoBka mnpoOiaemu. TeopeTnyHUMHU 3aca-
JaMHu  JOCHIDKeHHS CIyTyBayid (pyHIaMEHTalbHI
Tparti B ray3i cuaepreTukd [ 1; 2; 3; 4]. Ans BinoutTs
CTaTUYHOI KapTUHHU CTHIIIO MPHUTYI TIEBHOI €roxwu, il
¢dopMu H 3MICTy 3aCTOCOBYEMO CHCTEMHO-CTPYK-
TYpHHUH METOJl, IKUi y CBilf 4ac OyB 3aCTOCOBaHUM
ykpaiacekoro gociigauieio JI.C. IliXTOBHIKOBOIO
JUTSL TOCJTIJDKEHHST MEXaHi3MIB caMOOpTraHizaiii Tek-
cty Oaiiku [1]. OTxe, aKTYaJIBHICTh JTOCIIHKEHHS
3YMOBJIIOETBCS HEOOXIHICTIO TJIHOIIE OCMHUCIHTH
W i1eHTH(iKyBaTH OCHOBHI MEXaHi3MH CaMOOpraHi-
3amii JUCKYpCYy MPUTYI Yepe3 JOCIiKEHHS CHHEp-
TeTUYHUX XapaKTEPUCTUK Cy4YacHOI aHIVIOMOBHOL
MIPHUTYI.
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MeTta oCIiKeHHS TTOJIATac Y BUBYSHHI 1 aHami31
3arajbHUX CHHEPTEeTHYHUX OCOOIMBOCTEH CydacHOi
aHTIIOMOBHOT npuTdi. MeTta nependavae 37iiicCHeHHS
TaKkuX 3aBAAHb:

1. BuokpemuT OCHOBHI CHHEpPreTHYHI Iapame-
TPH TSI TOCITi/PKEHHS IUCKYPCY TIPUTYI.

2. llpoanamizyBaru 3arajibHi XapaKTePUCTHKU
CTHIIIO CY4YacHOI aHIJIOMOBHOI IIPUTHYI i3 CHHEPTeTHY-
HOTO OOKY.

3. InenTndikyBarn 0a30Bi CHHEpPreTHYHI Xapakx-
TEPUCTUKH ¥ BU3HAYUTH MTEPCIIEKTUBU JOCIIKEHHS.

Ipenmer npocaimkeHHss — 3arajbHi Xapakre-
PUCTHKH CTHIIIO JHUCKYpCy Cy4YacHOI aHIJIOMOBHOI
npuTYi 3 00Ky CHHEPTEeTHKH.
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O0’€eKT H0CTiIKEHHS] — TEKCTU Cy4acHOi aHIJIO-
MOBHOI TTPUTYI.

Bukiiax ocHOBHOI0 MartepiaJjiy goc/aigxeHHs. Sk
3a3Hauae ykpainceka gocuigauis JI.C. [lixToBHIKOBa,
JOCTaTHIMM yMOBaMM CaMOPO3BUTKY Oe3 po3many €
OJITHOYACHA HASIBHICTH JIBOX PEXKUMIB (DyHKIIIOHYBaHHS
CHCTEMH «PEKUMY 3 3aT'OCTPEHHSAM» H «pexuMy 0e3
3arocTpeHHs». Pazom o0uaBa Ha3BaHI PEXUMH 3aII0-
0iraroTh posmnany CUCTEMU H 3yMOBIIOIOTH PO3BHTOK
cucremu. CHHEPreTUYHUN IMiIXiJ JO3BOJISIE TIHOIIE
OCMUCIIUTH 1 COPMYITFOBATH OCHOBHI TE€HJICHIIIT PO3-
BUTKOBOT'O JKaHPY, MOSCHUTH 1X MexaHi3Mm [1, c. 14].

Jduckypcu mputyi i Oaliky OmucCyBaju yKpaiH-
ceki gocmiaawui JI.C. IlixToBHikoBa i [.M. Spemuyk
SIK 00 €KTH, IO CaMOOPTaHi3yIThCs [5, ¢. 266; 6].
Bonu 3a3Hauanm, mo Taki 00’€KTH MOXKYTh OyTH SIK
MarepiaJbHUMH, TaK 1 ineansHUMH. CHCTeMa 3HAHb
1 cucrema mepenayi 3HaHb y TPOIIECi CITIJIKYBaHHS,
TOOTO IUCKYpPC, TAKOXK CaMOOPTAHI3y€TbCS Ta €BO-
monionye. [Iponec yTBopeHHs TUCKYpCy PO3IIOIis-
€THCSl HA TPU €TaIIH:

a) KOTHITUBHUI (eTan 3ayMy, TUIaHyBaHHS 00OMe-
JKEHD );

0) mparMaTu4HAN (CTBOPEHHS CTpaTeril, 110 pea-
T3YIOTh 337TyM);

B) eTall MOBJICHHEBOI pealtizallii (peasisarist cTpa-
TEriil y MOBJICHHI).

Takok BHOKPEMIIIOIOTBCSI YYAaCHMKH KOXKHOTO
eTaly, 110 CTBOPIOIOTH CAaMOKEPOBAHY CHUCTEMY,
30KpeMa:

1) aBTOpH (aBTOp) AMUCKYpCY, IO BUCTYNAIOTh K
MOBHI OCOOHCTOCTI;

2) BOyZOBaHI B MOBHY KapTHHY CBITy COIialibHI
OYiKyBaHHs (3aMOBJICHHS) Ha Pe3yJbTaTH peanizarlii
AUCKYPCY,

3) oOMexeHHS Ha IUCKYpC: TpaJHIlii KaHPIB,
00Csr, HOpMH BUKJIaTy, CKCTpaJiHIBaJbHI YMOBHU i
iHme [5, c. 267].

Taxwuii nporec yTBOpEeHHs AUCKYPCY XapaKTepHUil
1 JUIsl TUCKYpCY aHITIOMOBHOI IPUTYi, 30KpeMa cydac-
HOi aHIIIOMOBHOI nputyi. Tak, aBTop MpUTYi € MOB-
HOIO OCOOMCTICTIO, SIKMH JOTPUMYETHCS OOMEKEHb
Ha JUCKYPC MPUTYi: HEBEIUKUI 00CSAT, TOBYAIBHICTD
CIOJKETY, MOPaJIb.

[lin wac pocmipKeHHS e€TalliB caMOOpraHizaiii
MIPUTYi 3a3HAYAETHCS, L0 MParMaTH4HUi eTan camo-
oprasizamii JUCKypcy NpPUTYl MOKHA JIMILIE YMOBHO
BIZIOKPEMHTH Bifl KOTHITHBHOTO eTamy. CTBOpEHHS
JICKYPCUBHHX CTpaTeTiil Ma€ MeBHi il i UM BiJHO-
CHUTBCS JI0 KOTHILi{; BOZHOYAC CTpATErii peani3yroThCs
Ha MOBHO-MOBJICHHEBOMY €Tali i Hajexarb 10 CTHU-
JTCTUYHUX 3ac00iB [TaMm camo, c. 267; 6]. Ockiibku
CydacHa aHIJIOMOBHA NPHUTYA Ma€ HA METi NOBYAJIbHI
1HTEHLIT aBTOpa, MparMaTH4YHa i KOTHITUBHA CKJIa10Bi
YaCTUHH TIPUTYi TICHO B3a€MOIIOB’sI3aHI W peaizy-
I0TbCS. HA MOBHO-MOBJICHHEBOMY DiBHI IIUIAXOM CTHU-
JICTHYHMX 3aCO0IB 1 MaHEPH MOAaU1 TEKCTY.
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Sk cIyniHO 3a3HAueHO POCIMCHKUM JTOCHITHH-
xom K.I. llInetHum, nmput4a — 1e po3MOBiAb, aie
PO3MOBIIb OCOOIMBOTO THITY, SIKa BUKJIAJAE 3HANWO-
MU 3MICT y HE3HAHOMOMY KOHTEKCTI, IO 3MYILYE
HAaC MOOAYWTH 3BUYHHUM CBIT 1HIIUMU OYMMA, HHHI
gacrimie iHTepakTuBHO [7, ¢. 127]. CydacHa nputya
BIZIPI3HSETBCS BiJl TUCKYPCIB MPUTY MUHYIUX CTO-
JITh MPOCTOTOIO CTHIIIO Ta BUKIJIAAY CIOKETY. Xoda
JCKYPC Cy4acHOI IPUTYi i Ma€e 3p03yMily MOpaib y
HE3HaHOMOMY KOHTEKCTI, LIei KOHTEKCT HaM 371a€ThCs
OMIDKYMM 1 3p03YMUTILIMM, aHIK TEKCTH IPUTY CePel-
HbOBIUYs. Ha Haury aymky, 11e 0B’ 3aHO 3 MaHEPOIO
BUKJIay, [IPOCTOTOI0 3MICTy W HaBiTh CYYacCHICTIO
ctoxkety. [IpoinocTpy€eMo OnHYy i3 Cy4acHHX aHIIO-
MOBHHX IIPUTY 3 IHTEPHET-TIPOCTOPY:

The Milkmaid:

A milkmaid was on her way to the market to sell
some milk from her cow. As she carried the large jug
of milk on top of her head, she began to dream of all
the things she could do after selling the milk. “With
that money, I'll buy a hundred chicks to rear in my
backyard. When they are fully grown. I can sell them
at a good price at the market.” As she walked on, she
continued dreaming, “Then I’ll buy two young goats
and rear them on the grass close by. When they are
fully grown, I can sell them at an even better price!”
Still dreaming, she said to herself, “Soon, I'll be able
to buy another cow and I will have more milk to sell.
Then [ shall have even more money...” With these
happy thoughts, she began to skip and jump. Sud-
denly she tripped and fell. The jug broke and all the
milk spilt onto the ground. No more dreaming now,
she sat down and cried.

Do not count your chickens before they are
hatched [URL: http://www.english-for-students.com/
The-milkmaid. html]

[HTepaKTUBHICTh I1IHOTO NPHUKIAAY TOJSrae B
Mopalli TEeKCTy, OCKIIbKHM TMOBYalbHa (QYHKIS, SKa
3MyIIy€ YWTaya 3aMHCIMTHCS, JOMIHYE B Cydac-
HUX NPUTYaX 1 PENPE3CHTYEThCS yepe3 Jii 3BUYHUX
repoiB IPUTYI.

XapakTepu3yloul TEKCTH NPUTUi Ta iX cydacHe
crpuitHaTTs, [.B. borauescbka 3a3Hadae, O Xapak-
TEPHOIO PHUCOK CYYaCHOTO CIPHUHSTTS TMPHUTYI
[IOCTa€ PO3MMUBAHHSA 11 MEX, IPAarHEHHsS 3apaxyBaTH
1o Hei Oyab-aKi yMOBHI pOpMHU — MeTa)OpUUHE, CHM-
BOJIIYHE ¥ MPOCTO (i0coPChKO-y3arajibHEHE Mepe-
OCMHUCIIEHHS JiilicHOCTi [8, ¢. 3]. Ykpainchka gociii-
HUIIS BUBYAE KOMYHIKATHBHY CKIIQJIOBY YacTUHY
perniriiiHoi mpuTYi ¥ 3a3Havyae, MO0 TMpUTYA Po3’€ll-
Hy€ yYaCHHKIB KOMYHIKaTHBHOI IOJii Ha TOTO, XTO
ITOBYAE, 1 TOTO, KOTO MIOBYAIOTH [TaM camo, C. 7]. AHa-
J3YIOUM Cy4YacHy AaHIVIOMOBHY TMPHUTUY, 3BEPTAEMO
yBary Ha Te, [0 Tepol CTAlOTh CYYACHIIIUMH, & CHM-
BOJIM TIPUCTOCOBYIOTHCS JI0 CyYaCHOTO YKIIATy KHUTTS
Ta #oro miHHOCTeH. llpoTe po3momin ydacHHKIB
MO/ HA TOTO, XTO TMOBYAE, i TOrO, KOTO MOBYAIOTh,
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3aJIMIIAETHCS AKTyaTbHUM. Mopaib Takoxk 300paxye
YPOKH cydacHOi AIMCHOCTI, a (hinocochko-y3araib-
HEHE ITePEOCMHUCIICHHS TIHCHOCTI BiTOyBa€THCS TSI~
XOM TIPHKJIAJIB, aKTyaJIbHUX Ul Hamwux JHiB. Po3-
DJISTHEMO 1€ Ha MPUKIIAl CydacHOI IPUTYi:

Office Boy: A jobless man applied for the posi-
tion of office boy at a very big firm. The HP manager
interviewed him, then a test — clean the floor. “You
are hired’,” he said “give me your email address and
1 will send you the application to fill as well as when
you will start.” The man replied “I don 't have a com-
puter neither an email.”

“I am sorry,” said the HP manager, “if you don't
have an email that means you do not exist. And who
doesn t exist cannot have the job.” The man left with
no hope at all. He didn't know what to do with only
810 US in his pocket. He then decided to go to the
supermarket and buy a 10 KG tomato crate. He then
sold the tomatoes in a door to door round. In less
than two hours, he succeeded to double his capital.
He repeated the operation 3 times and returned home
with $§60 US. The man realized that he can survive
by this way and started to go every day earlier and
return late. Thus, his money doubles or triples every
day. Shortly later, he bought a cart, then a truck and
then he had his own fleet of delivery vehicles.

5 years later, the man is one of the biggest food
retailers in the US. He started to plan his familys
future and decided to have a life insurance. He called
an insurance broker and chooses a protection plan
when the conversation was concluded, the broker
asked him his email. The man replied, “I don't have
an email.” The broker replied curiously, “You don't
have an email and yet have succeeded to build an
empire. Do you imagine what you could have been
if you had an email?” Internet is not the solution to
your life. If you don t have internet and you work hard
you can be a millionaire. If you received this message
by email, you are closer to be an office boy rather
than a MILLIONAIRE.

The man thought for a while and replied.... an
office boy! [URL: http://www.english-for-students.
com/office-boy.html]

Y npurdi, 30KkpemMa B Cy4YacHid aHIIOMOBHIl
MIPUTYi, PO3BUTOK MOJIN 3BECHO A0 MiHIMyMY, a mep-
COHaX1 HaraJylTh IIaxoBi (irypu, 1m0 peani3yloTb
3aayMm aBTopa. CTHIIICTUYHO 11 OCOONMBICTH MPUTUI
4acTo peatizyeThes 3a JAOMOMOIOI0 MPUIOMY TaBTO-
norii (MiHyc-eekTy), 10 ToJIsirae B HaBMHUCHiH Tpo-
CTOTi OIKCY 3a JIONOMOIOI0 BHOOpPY CIiB, IO 3aCTO-
COBYIOTBCSI MEPEBKHO B HOMIHATUBHUX 3HAYCHHSX
[9, c. 124; 10, c. 216-224; 2, c. 235-241]. IIpocToTy
OIUCY 1 IEKCHYHHUX OJJMHUIIb CIIOCTEPIraeMo B HaBeIe-
HUX MPUKJIaJax TEeKCTIB MPUTY: CTHIb BUKJIALy — IPO-
CTUH, CHHTAaKCH4HA Oy/loBa peueHb — He IepeBaHTa-
JKeHa JPYTOPSTHIMH WICHAMH PeYCHb 1 TPOMi3IKUMH
KOHCTPYKILISIMH, CTHJIICTHYHI Mpuiiomn — 6e3 mmbo-
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KOTo TiATeKCTy. Mopaib 3po3yMiia KOXKHOMY YUTauy
1 acOIIiIOEThCS 13 Cy9aCHUMH 1CTUHAMMU.

ITpuTya, 30KpeMa cydacHa aHTIIOMOBHA TPHUTYA,
OTIOBIJJa€ HE TPO OE3MpEeneACHTHI Mo/l 3arajibHO-
HapoAHOTo (cKa3aHHs) a00 MPHBAaTHOIO (aHEKIOT)
JKUTTS, aje MPO THUIOBI BUWHKH B THUIIOBUX CHUTYa-
isIX, PO Te, M0, 32 NMEPEKOHAHHSIM CITiByYaCHHKIB
MPUTYOBOTO TUCKYPCY, TPATUIAETHCSA TOCTIHHO # i3
Oararpma [8, c. 7]. [IpuTua Hasae MOpaIbHO-ETUUHUH
YPOK y BUIIAZAI aOCTPAaKTHOTO apryMEHTY 3a JOIO-
MOT'OI0 KOHKPETHOTO ONOBifaHHsA. THIONOrIYHOIO
03HAKOI0 AHITIOMOBHOTO THCKYpPCY TPHUTYI € HasB-
HICTh MIJTEKCTY, SIKUI € CBOTO POy MParMaTuuHOO
MiIKa3KOK TOTO, SIK JFOJMHA MOBHHHA TOBOJUTHUCS,
B 1o Biputu / He BipuTH. [IpucyTHicTh y auckypci
NPUTYl CTUIIICTHYHHUX NpuiioMiB MeTadopu i mopis-
HSTHHSI CJTiJT BBOKATH HOTO TUCTUHKTHBHOIO 03HAKOO.
Mertadopa (koHIenTyanbHa MeTadopa, po3ropHeHa
MeTadopa) 3HAXOAHMTH THUIOJIOTIYHO IMUPOKE BXKH-
BaHHA B MPUTYI; 3 ii 1OMIOMOTOI0 BUABISIETHCS Haba-
rato 3pyuHIIIAM 3ampOTOHYBaTH YUTauy / Clayxauy
3aMUCITUTHCSA HAJ CKIQJHUMH THTAHHSIMUA OyTTS
[11, c. 95-96]. IIpoTe «cknagHi mUTaHHS OyTTS» B
CYy4aCHUX AaHTIIOMOBHHMX MPUTYAX CTAOTh MPOCTi-
IIMMHU 1 3pO3yMITIIIMMH, @ B TePOsIX JIETKO YIli3Ha-
FOTHCSI JIFOJTH, SIK1 3HAXOSTHCS TOPSIT i3 HAMH: KOJIETH,
Ipy3i, 3Haiiomi. Tak, y mputui «Kymenp i #ioro ocem»
MH MOXXEMO MOOAYMTH 3aHAATO KMITIHBOTO KOJIETY,
KWW HE X04Ye BHKOHYBATH CBOIO POOOTY il Hamara-
€TBCsI BCIX O0YPHTH, a BPELITI peIT 00yproe cede:

A Merchant and His Donkey: One beautiful
spring morning, a merchant loaded his donkey with
bags of salt to go to the market in order to sell them.
The merchant and his donkey were walking along
together. They had not walked far when they reached
a river on the road. Unfortunately, the donkey slipped
and fell into the river and noticed that the bags of salt
loaded on his back became lighter.

There was nothing the merchant could do, except
return home where he loaded his donkey with more
bags of salt. As they readied the slippery riverbank,
now deliberately, the donkey fell into the river and
wasted all the bags of salt on its back again.

The merchant quickly discovered the donkey's
trick. He then returned home again but reloaded
his donkey with bags of sponges. The foolish, tricky
donkey again set on its way. On reaching the river
he again fell into the water. But instead of the load
becoming lighter, it became heavier. The merchant
laughed at him and said: “You foolish donkey....
Your trick had been discovered, you should know
that, those who are too clever sometimes over reach
themselves.” [URL: http://www.english-for-students.
com/a-merchant-and-his-donkey.html].

KonrnenryansHumu Metadh)opamMmu TyT BUCTYNAIOTh
KyTelb i 10ro oced, SKi LTFOCTPYIOTh HEBIAOBITaIb-
HUX TPAaIliBHUKIB.
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3a3Ha4a€eThCs, 10 MPUTYA SIK JIITEpaTypHHUH XKaHp
Ma€ HU3KY ocoOnmuBocTei. Jl0 OCHOBHUX YKaHPOBUX
MIPUHLMIIIB IPUTY] B Cy4acHiH JiTeparypi BiTHOCSTD:
JUIAKTU3M 3 SIBHOIO a00 NMPHUXOBAHOI IIOBYAIBHOIO
iHTOHAIli€r0; MeTahOpUYHY U CIIOBECHY TPy 31 3Mic-
TOM, OPIEHTOBAaHMM Ha CMHUCJIOBE YIIIJIbHEHHS CIIOBA;
JIAKOHI3M CIOKETHO-BHpa3HUX 3aco0iB 3a yMOBH
BUCOKOI KoHIeHTpauii 3micty [12, c. 45]. Tekcr
IIPUTYI [IE€PEBAKHO HAPATUBHUI, MA€ NUAAKTUYHY
CIPSIMOBAHICTh; BiH, SIK CKJaJ0Ba JHCKYpCY, BiaOH-
Ba€ OCHOBHI I Ta ifel AucKypcey y BUDIsiII oOpa-
31B-CHMBOJIIB, SIKI BHHHKAIOTH ]I 4aC y3araJibHEHOTO
TPaKTyBaHHsI ONMCAHMUX Y TEKCTi CUTYyalii. 3a TUIIOM
iHopmarii B koMyHiKaii Ta (GyHKITIOHATEHAM CTH-
JIeM TUCKYPC MIPUTYI HAJIEKHUTh IO TyXOBHOTO, a came
CUMBOJIIYHOTO THITY XyIAOKHBOTO AMCKYpCy [6, ¢. 53].

BucHOBKH #i NepCleKTUBH NMOAAJIBIINX PO3PO-
0ok. CyyacHa aHIJIOMOBHA MpPUTYA € AKTyalbHUM 1
JIOCHUTD TIOIIUPEHUM JIITEPATyPHUM >KaHPOM 1 THIIOM
JMCKYPCY, sIKa 3HAXOAWTh CBOIO peali3alilo He JIUIIe
B KHIDKKaX, ajie i B IHTePHET-TIPOCTOPI; BIPI3HAETHCS
BiJl MPUTY MHHYJIUX CTOJNITH TPOCTOTOIO 3MICTy, a
IHKOJIM — CYYaCHICTIO CIOKETY. Y TBOPEHHS JAHUCKYPCY
CY4JacHOI aHTJIOMOBHO{ MPHUTUI BiOyBA€THCS HA TPHOX
OCHOBHHX €Talax: KOTHITUBHOMY, NParMaTHYHOMY H
eTarti MOBJIGHHEBOI peastizallil 3 BiAMOBITHIMHA ydac-
HUKaMH Ha KOXXHOMY €Tarli, 10 CTBOPIOIOTH Camo-
kepoBaHy cuctemy. CydacHa aHIJIOMOBHAa MpUTYa
MiIarac 0OMEXCHHSIM Ha JUCKYPC MPHUTUi: TPaTUIlil
KaHpiB, 00CSAT, HOPMHM BHUKIAIy, EKCTPaTiHTBaJIbHI
ymoBH. CyuyacHa NpUTYa BiAPI3HAETHCS MPOCTOTOO
CTWIIIO Ta BUKJIAAY CIOKETY, Tepoi CTaroTh Cydac-
HUMH, a CHMBOJM IPUCTOCOBYIOTBCS JI0 CyYacHOTO
yKiaay >kuTTs. CTUIb BUKJIAY Cy4acHOI aHIJIOMOBHOT
MPUTYi — IPOCTHUH, HAPATUBHUI; CHHTaKCHYHA Oya0Ba
pedeHb — cHpolleHa i He NepeBaHTakeHa Jpyropsii-
HUMH YWICHAMH peYeHb 1 POMI3JIKIMH KOHCTPYKITISIMH,
a CTWIICTUYHI NMPUHOMH, IO BUKOPHCTOBYE aBTOP,
HE MAaloTh TIIMOOKOTO MiATeKCTy. loioBHA (QyHKITIS
Cy4acHOI aHITIOMOBHOI NPUTY1 — JUJAKTUYHA; MOPaJb
3aBKIOM IMPUCYTHS Ta 3pO3yMija KOKHOMY 4YHTady,
OCKUJIBKH 1Iei KOHTEKCT HaM 3/1a€ThCS 3pO3yMUTIIINM,
AHDK TEKCTH IPUTY MUHYJIUX CTONITb.

IlepcniekTHBOO OAATBILIOTO JOCIHIIIKEHHS BBa-
KaeEMO KOMIIapaTUBHHUM aHalli3 CTHIIICTHYHHUX Xapak-
TEPUCTHK CyYacHO! aHIJIOMOBHOI HPUTYi W MpHUTHI
MUHYJTUX CTOJIITh 32 €[10XaMH1; CHHEPIeTHIHUI aHai3
MIPUTY MUHYJIUX CTOJNITh, AOCHIHPKEHHS MOBICHHEBUX
cTpareriit i PyHKIIH aHTIIOMOBHUX NPHUTY MUHYIHX
CTOpIY 1 Cy4acHOCTI.
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