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VY crarTi BUCBITICHO JIHIBOKYJIBTYpHI OCOOIHMBOCTI KOHCTPYIOBAHHS Iep-
COH@XHHUX 00pa3iB B aBCTPATIMCBKUX KAa3KOBUX €THOHApaTWBaX Ul AiTeil.
VY piuniii cyd4acHUX HapaTONOTiYHUX JOCIiKeHb aBCTPATiHChKi XyqOXKHI
TEKCTH JUI AiTell po3yMilOTh IK Ka3KOBI €THOHAPATHUBHU, TOOTO — CKOHCTpPYHO-
BaHi y MeBHUM croci6 icTopii npo ka3koBi Mopii, o BigOyBaroThes y (HiKIiii-
HOMY CBITi 3 BUTaJaHMHU aHTPOITHUMH ¥ aHTPOIIOMOP(YHUMHE NIEPCOHAKAMH,
AKi MaloTh eTHocneuugiuHe 3a0apBieHHS. 3’sICOBAHO, L0 Y MEPCOHANKHUX
o0pazax aBCTPaTifChKOTO Ka3KOBOTO €THOHAPATUBY Ul JiTEH BTLICHO €THO-
KyIbTYpHI CMHUCIIM aBCTPAJIiCbKOI aBTOXTOHHOI KynbTypu. (Dokaiizaropom
HOAIN, IO PO3TOPTAIOTHCS Y KAa3KOBOMY ETHOHApAaTUBi, MOCTA€ TOJOBHUM
HEepPCOHAX —IUTHHA, 1[0 € XapaKTEPHOIO 03HAKOIO XyHAOXKHIX TEKCTIB, IPU3HA-
YEHUX Uil JUTSY0I unTanbkoi ayauropii. IIoHATTS mepcoHaxa B KOHTEKCTI
JOCHTI/DKEHHS BUTIYMAUeHO K KyMYISTHBHHUII 00pa3, 10 MO3HAYae AIHOBY
0co0y XyZOKHBOTO TEKCTy i MaTepiaizyeTbcsi 4epe3 HHU3KY CIOKETHO-KOM-
MO3UIIMHUX 1 JIIHFBOCTUIIICTUYHUX 3ac00iB Horo 300pakeHHs. [lepconaxamu
aBCTPaiiCbKUX Ka3KOBUX €THOHAPATHUBIB 37€O1IBIIOrO MOCTAIOTH XapaKTEepHi
JUISL aBCTPaNIHCHKOT JTIHIBOKYJIBTYpH aHTporoMopdHi aHimMaicTuyHi (koany,
KEHTYypy, BomOaTH, Kykabapu) abo (opucTuyHi (€BKaTINTOBI TOPIIIKH, KyIIIi
6aHkcil) 00pa3u, SKUX BU3HAYAEMO SIK €THOMEPCOHAXKI.

VY cTarTi 0XapakTepHU30BaHO JIHMBOCTHIIICTUYHI 3aCO0M CTBOPEHHS €THOIIEP-
conaxa Kenrypy B kazkoBomy eTHoHaparusi st aiteit E. [Teqni “Dot and the
Kangaroo” 3a TakuMu napameTpaMu: iHTPOIYKIis IEPCOHAXKA B XYIOKHBOMY
TEKCTi, 10ro MOPTPET, MOBJICHHS Ta XapaKTEPUCTUKU HAPATOPOM M IHIINMHU
MepCOHaKaMM BUMHKIB, TOBEAIHKH, TyMOK. AHaJi3yBaHHs BepOaIbHUX (hOpM
13ac00iB penpeseHTarlii eTHonepcoHaxa KeHrypy crpsMoBaHO Ha BUSBICHHS
cenudiuHIX CcHnoco0iB MOOYyZOBH MEPCOHAXKHOTO 00pasy, BHOKPEMIICHHS
CTHOKYJIBTYPHUX PHC, SIKUMU HAJIUICHUH Yy XYIOKHBOMY TEKCTi MEPCOHAXK,
1 KIMIOYOBHX imocTaceil oOpasy. 3’sicoBaHO, IO B KAa3KOBOMY €THOHApaTHBi
E. ITeani ernonepconax KeHrypy mocrae B oOpa3ax 3axMCHHKa, MYyIpers,
Bonojaps bymry i marepi, o BceOi4YHO PO3KpUBAE CMUCIOBE HABAHTAKEHHS
XyAOKHBOTO TECKCTY.
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The article reveals the linguistic and cultural peculiarities of creating fiction
characters in the Australian fairy ethnonarratives for children. According to
the current narratological researches, Australian literary texts for children are
defined as fairy ethnonarratives, i.e. the stories constructed in a certain way
that tell about fictional events which occur in fictional world with fictional
characters which are endowed with certain cultural and ethnical features. It has
been revealed that some ethnic and cultural meanings of Australian indigenous
culture are embodied in fiction characters of the Australian fairy ethnonarrative
for children. The focalizer of the events is the main child-character, which
is a characteristic feature of literary texts intended for children’s readers. In
the research the notion ‘character’ is defined as a cumulative image denoting
the actor of literary text, manifested in a number of plot and compositional,
linguistic and stylistic means of its representation. It has been revealed that
the majority of the characters of the Australian fairy ethnonarratives for
children are typical for Australian linguistic culture, anthropomorphic animal
(koalas, kangaroos, wombats) or plant (gumnuts, gumblossoms, banksia men)
characters, which we classify as ethnocharacters.

The article gives a detailed characteristic of the linguistic and cultural means
of creating Kangaroo ethnocharacter in E. Pedley’s “Dot and the Kangaroo”
according to the following parameters: introduction of the, his portrait, speech,
andnarrator’s or other characters’ comments on the actions, behavior and thoughts
of the ethnocharacter. The analysis of the forms and means of ethnocharacter’s
representation aims at revealing the specific ways of creating character’s image,
the ethnic and cultural features of Kangaroo character, verbalized in the literary
text, as well as its key images. In E. Pedley’s fairy ethnonarrative Kangaroo
ethnocharacter is represented in the images of a protector, a wise man, lord of the
Bush, and a mother, that clarify the basic meaning of the tale.

IMocranoBka mnpodaemMu. Y piuuii CydacHHX
JHTBICTHYHUX HAPATOJOTIYHUX JIOCHIKEHb iCHYE
TEH/ICHIlIS aHaJli3yBaTH pi3HI THIH TEKCTIB y B3a-
€MO3B 513Ky 3 JIHTBOKYJBTYPHHM CEPEIOBHIIEM iX
cTBOpeHHs [1], mo BiAI3epKaIIOEThCA Y BCIX ee-
MEHTax iX HapaTUBHOI CTpyKTypu. Jocmimkyroun
XyJIOKHI HapaTHUBHI TEKCTH, HAyKOBIi (OKYCYIOTh
CBOIO yBary Ha IEepPCOHaXI SIK 0COOIIMBOMY €IeMEHTI
CTPYKTYpH HapaTHBHHUX TEKCTiB, CyO €KTi W 00’ €KTi
Hapamii [2], omocepenkoBaHOMY 3aco0i mepenadi
3aKiajieHoi aBTopoM iHdopmariii, Horo miHHOCTEH
i morsmiB [3]. OcoOnuBYy poiib TEpCOHaXKaM Biji-
BOIISATH Y KOHTEKCTI HAayKOBHX PO3BIJIOK, 00 €KTOM
SIKHX € XyAO)KHI TeKCTH JUISL TITEH, Y SKUX MEPCOHAK
BHCTYyTIa€ (HOKaIi3aTOPOM iCTOPIi, IO PO3TOPTAETHCS
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y TekcTi [4, c. 18-32]. DokaizaTop € Ti€l0 CyTHICTIO,
10 BU3HAYAE XapaKTep MOAaHO1 B TEKCTI iHpOpMaIii,
YHsI TOUKA 30py Halpasiisie HApaTUBHY MEPCIIEKTHBY
[2, c. 389]. 1 unTada-1uTHHYU OyAb-SIKHIA TIEPCOHAK
€ 3pa3KoM IPaBWIBHOI 00 HENPAaBUIBHOI TOBEIIHKH
B PI3HOMaHITHUX CUTYyaIlisiX, a TOJIOBHHUI IEPCOHAXK Y
TaKMX TEKCTaX — L€ TOH, 13 KMM BIH ceOe acoLiroe, Yui
IIHHICHI OpIEHTHPH TiepeimMac i Hacliaye B peab-
HOMY KHUTTI [5, c. 14]. [lepcoHaxk XyZ0)KHBOTO TEK-
CTY, CTBOPEHOT'O B IIEBHUX COLIAJIbHUX, KYJbTYpPHHX,
eTHIYHHMX YMOBAX, 3aBXKI1 XapaKTEPU3Y€EThCs JIIHIBO-
KyJIbTypHOFO crieniudikoro. BinmosigHo 10 cydacHOTO
CHPSIMYBaHHSI JOCHIDKEHb JIHMBOKYJIBTYPHUX OCO-
OnmuBOCTEW CTBOPEHHS XYNOXKHIX TEKCTIB I AiTed
[6; 7; 8], BBaXKaeEMO aKTyaJIbHUM 3allpOIIOHOBAHUH Y
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cTarTi aHami3 BepOaipbHUX (hOpM perpeseHTarlii nep-
COH@XIB ABCTPANIHCHKUX Ka3KOBHX ETHOHApAaTHBIB
IUIsL NITeH, IKUM, Pa3oM 13 )KaHPOBO-CTEPEOTUITHUMH,
BJIACTHBI YHIKaJIbHI €THOKYJIBTYPHI PUCH.

TeopeTKO-MeTON0JIOTIYHI MiABAJUHU 10CJIi-
mxeHns. Jledinimii MOHATTS mepcoHaka BiIpi3Hs-
FOTHCS 3aJIEKHO BiJI MiXOAY TOi YH TOT (PLIIONOTIHHOT
HayKH J0 aHalizy Tekcry. I3 mommsmy miteparypHoi
KPUTHUKU TIEPCOHAX BU3HAYAIOTH SIK JIHOBY 0COOY,
a TaKoX OOMH 3 CJIEMEHTIB Cy0’€KTHOI CTpyK-
Typu XyIOXXKHbOro Tekcty [9, c. 277; 10, c. 267;
11, c. 185-186]. Sk 3a3Ha4ae y cBoiit mpari A. Ilan-
Mep, Y3arajabHIOIOYM HApaTOJOTIYHI JIOCIHIKEHHS
0COONMBOCTEW CTBOpPEHHS TEPCOHAXKIB (narrative
theory on characterisation), y JIHTBICTHIIl TEKCTY
MEPCOHAX BHM3HAYAIOTh SIK IpaMaTH4Hy ocoly, y
Haparojorii — SK MOBIEHHEBY IO3HUIIIIO, Y CEMIiO-
THUII — SIK KOMILIEKC 3Ha4eHb (ceM), a00 MaKpO3HaK,
a B TeOpii MOXKITUBUX CBITIB — SIK HECIIPABXHIO 0CO-
oucTicTh XyIOKHBOTO cBiTy [12, c. 38]. 30kpema, y
JOCIIPKEHHSIX — CHOJKETHO-KOMIIO3HIIIMHOT — OpraHi-
3amii (PONBKIIOPHUX TEKCTIB (Ka30K), MOCIYTOBYFO-
YHUCh 3ampornoHoBaHOIO Teopiero B. [lpomma [13],
A.-X. I'peliMac BKuBae Ui MO3HAYEHHS MEPCOHA-
KIB OKpeMOi Ka3Kd TepMiH «akTop» (3 aHII. actor
«JifioBa 0co0a») SK KOHKPETHE BTIJICHHS NEBHOTO
«aKTaHTa». «AKTaHTH» BHU3HAYAIOTHCSI OTHUM 1 THM
caMUM KOJIOM il ((pyHKIISIMH), BOHU € KJIacaMu
«aKTOpiB», CTPYKTypa AKHX (HOpMY€ yBEChb >KaHD
ka3ku [14, c. 156]. IlociyroByrouuch Cy4yaCHUMHU
HAayKOBHUMH JIOPOOKaMM 3 BH3HAUCHHS IEPCOHaXa
[15,c.100-101, 141-142; 10, c. 241; 11, c. 185-186],
Yy KOHTEKCTI HaIIOi POOOTH HEPCOHAM C PO3YMIEMO SIK
€JIEMEHT XYIOXKHBOTO TEKCTY, OUH 13 THIIIB XYIO0XK-
HbOro 00pa3y (meBHOi (hopmu mi3HaHHS 1 BimoOpa-
IO BUPAXKA€ CTABJICHHS MMCbMEHHUKA 0 CBITY), 1110
[03HAYa€ aHTPONHUN a00 aHTpOnOMOp(HUI 00’ €eKT
po3moBiai (Horo aifioBy 0coly) B XyAOKHBOMY TEKCT1
1 MarepianizyeTbCcsl 4epe3 CyKyIHICTh ycix 3aco0iB
HOT0 300paKEeHHSI.

OcobauBocTi GopM penpeseHTawii MepcoHaxa
Ta I1X JIHMBOCTHMJIICTHYHUX 3aco01B, IJIICHICTH 1
Y3TODKEHICTh SIKMX Y XYIOXKHbOMY TEKCTi CHpHSE
JIOHECEHHIO aBTOPCHKOI i€l [0 uMTaya, BHBYAIOThH
y KOHTEKCTI Pi3HOACTICKTHHMX JIIHTBICTHYHHUX JOCIHIi-
JokeHb. Jlo ¢hopm penpesenmauii nepconasica Bin-
HOCATh HOro MOpTpeT (30BHILIHICTH, OXAT, pedi),
MOBJICHHSI, XapaKTEPUCTHKH 3 OOKY 1HIIMX MEpCOHa-
XKiB (HapaTopa 30KpeMa) i pi3HOMaHITHI 300pakeHHS
WOTo BUMHKIB, MMOBENIHKH, TyMOK, MTOYYTTiB 1 HaMmi-
piB [11, c. 185-186]. OcobnuBoro 3HaYeHHS HAOyBa€e
IHTPOAYKLISl TepcoHaka — Ti BepOalbHI i CIOKET-
HO-KOMITO3UIIiliHI (HapaTwBHI) 3aco0u, 3a JOMOMO-
rOI0 SIKUX MEPCOHAX YBEJCHO B XyAOXKHIHM TEKCT, 1110
($bopMyIOTh TieplIe BpaXCHHS 4YUTaya NpO IEBHHUH
o0pa3, siKe MiATBEPIKYEThCS a00 CHPOCTOBYETHCS
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y TIpoleci PO3rOPTaHHS CIOKETy B 1HIIMX (opmax
pernpeseHTanii uporo nepconaxa [16, c. 7].
JlinrBOCTMITICTHYHI 3acO0M CTBOpEHHs 00pa3sy
NepcoHaka BUBYAIOTH, 30KpeMa, y KOHTEKCTi JIHT-
BOCTWIICTUKH. HaykoBui  aHami3yloThb  CIOXKET-
HO-KOMITO3UIIHHI W JIHIBOCTHIIICTHYHI OCOOIMBOCTI
IHTPOAYKLIi epcoHaXka, OMHUCiB HOro BUMHKIB [16],
CIIOBECHO-XYAOKHIX MOPTPETIB K OCHOBHHX 3ac00iB
PO3KPUTTSL 00pa3iB NEPCOHAKIB Y XyHTOKHIX TEKCTaX
[16; 17], MOBIEHHEBOI XapaKTEPUCTUKH MEPCOHANKA
[16; 18]. V piuniii JiHTBICTHKH TEKCTY MEPCOHAXK
TIlyMauyarh, 30KpeMa, SIK KYMIAmueHuil 0opas, 1o
3a0e3nedyye (OpMyBaHHS BHYTPIIIHBOI 1 30BHIL-
HBOI 3B’SI3HOCTI XyIOXKHBOro Tekcty [19]. 3rigHo 3
B. KyxapeHko, KyMyJIsITHBHUM € TIEBHUH 00pa3 (1ep-
COHa&X, 00’€KT a00 SBHIIEC NPUPOIH YU KYJIBTYpH),
IO «BHUCYBAETHCS» Ha MEpeiHid IUIaH i3 omsimy Ha
CBOIO 3HAYMMICTH JJISl 3arajibHOI XyJIO0KHBOI CTPYK-
TYpH TEKCTy, IO 3aiiMae B TEKCTi iHiialbHY, rpa-
¢biuHO ¥ MPOCTOPOBO BHUIIIEHY MO3UIIIIO, 3aTPUMYE
Ha co0i yBary ynTaua if HabyBa€ B XyJI0KHbOMY TeK-
CT1 MOCTIHHOTO YTOYHEHHS, TIOSICHEHHS TA PO3BHUTKY
[19, c. 62, 64]. BepbanbHuM NpenCTaBICHHIM KyMy-
JSITUBHOTO 00pa3y B XyJIOKHbOMY TEKCTi 31e0iib-
LIOTO € 3asBJICHE B TEKCTOBOMY 3arojOBKY CJIOBO abo
CIIOBOCIIONIYYEHHS  (SAPO  JIEKCHKO-CEMaHTHYHOTO
nmojisi 00pasy), a TaKoXK IHIIN JISKCHUYHI OJMHHIIL,
4epes sKi el 00pa3 HaOyBa€e CBOIX 3HaYCHb (OIVKHS
i nmaneHs mepudepis) [19, c. 61]. KymynstuBauii
o0pa3, SIK CTBEPIKYE yueHa, € CKIaJHUM, PO3IOpPO-
HICHUM 1 6araToacneKTHUM 00pa3oM, 10 «aKyMYJIIO€
pi3HI TOYKH 30pYy, Pi3HI KOTHITHBHI MOXIIUBOCTI,
pi3HY MOBHY 00’ €KTHBALIiIO Pi3HUX MEHTAIBHUX Kap-
THUH CBITY YNPOAOBXK YCHOTO PO3TOPTAHHS TEKCTY»
[19, c. 60], ToOTO € pe3ynbTaToOM CHOPUHHSTTS yCix
¢dopm pemnpesenTauii 00pasy B XyI0KHbOMY TEKCTI.
Y KOHTEKCTi HaIOTO JOCIHIDKEHHS XYPOO0XMCHI
meKkcmu 01 Oimell aHaJIi3yeMO, TOCITYTOBYIOYHCH
3mo0yTkaMu cydacHoi Hapartomorii [1; 2; 20; 21].
3 momsiay 1i€l HayKu, HAPATUBHUN TEKCT BKIIIOYAE B
cebe icTopito PO MO0 3 KUTTA IIEPCOHaXKa i Hapa-
110, TeBHUH crioci0 BukIay mieiictopii[2, c. 310]. Sk
3a3Ha4ae B. IlImin, HapaTHBHOMY TEKCTOBI BIIACTUBI
03HAKW HAPATUBHOCTI, PIKIIHHOCTI Ta €CTETUYHOCTI
[20, c. 11-38]. HaparuBHIiCTh TEKCTy 0OyMOBIIEHA
MEBHOIO CTPYKTYPOIO BUKJIACHOTO Marepiaiy; icTo-
pisi, 300pakeHa B HApaTUBHOMY TEKCTi, € HAaCIIpaBIli
TIOJTI€T0, TIEBHOIO 3MIHOIO, 30BHIIITHBOIO UM BHYTPIIII-
HBOFO, BUX11HOI cutyarlii [20, c. 13—14]. DikmiitHicTh
HApaTUBHOI'O TEKCTY MOJIATa€ B TOMY, IO 300paxy-
BaHUI CBIT y TEKCTi € (IKTUBHUM, BUTAJIAHUM, TaK
caMo sIK i BCi OTO eNeMeHTH: CUTYaIlil, epcoHaxi,
Iii, mpocTip, Yac, HapaTtop Ta WOro aapecar i cama
onoBins [20, c. 23, 34]. EcTernyHicTh cripuiiMaHHs
TEKCTy — IIe LiJIiCHE CIpUHMaHHs WOro CTPYKTYpH,
IO OXOIUTIOE B3aEMOJII0 3MICTOBHHX 1 (hopMmaib-
Hux eneMeHTiB [20, c. 37]. I3 oy Ha 1€ XyTOXKHI

ISSN 2414-1135



256

TEKCTU ISl JiTed TIyMaduMo SIK Hapamueu (Hapa-
TUBHI TEKCTH), IO MICTATh Y 001 CKOHCTPYHOBaHi y
MIeBHUH CTOCi0, BUTaMaHi icTopii mpo BUTaaaHi mosii
3 UTTS BUT'aJaHUX [IEPCOHAXKIB.

Koncmpyrosanns napamueie BinOyBaeTbCsl 3aB-
JSIKM HAapaTUBHMM OIEpallisiM, L0 3a0e3HedyIOTh
TpaHcopMallito Mo/l B HAPATUBHUN TEKCT (HAIIPH-
knaza, y tepminax B. lmiga Takumu omnepamisMu €
«B1IOMpaHHM) CUTYyaIlil, oci0, miif Ta iX BIACTHBOC-
TeH, «KOMIO3WIIA» / «apaHKyBaHHSI» BigiOpaHUX
€JIEMEHTIB 1 X AKOCTeM, 1 «BepOaizallis» sk nepeaa-
BaHHs Haparlii MOBHIUMH 3acobamu [20, c. 159-160]),
1 HU3II HApaTHMBHUX 1 HapamiiHUX MPUHAOMIB.
3o0kpema, I XyJAOKHIX TeKCTIiB IS IiTel XapakTep-
HUMHU € irpoBi modeni Hapayii (cmigom 3a A. Ilarmis,
MOJIeNIb Hapalii — 1e MOJeNIb TBOPYOro KOHCTPYIO-
BaHHs HapaTUBY), IO HependavyaroTh 3aCTOCYBAHHS
HapaTUBHUX NMPUHOMIB KOHCTPYIOBAaHHS OIOBIiJi, SKi
CHPUSIOTH aKTUBAL] 3HaHb agpecaTa Mpo TOW 4u TOH
pi3HOBUA AuTsS4MX irop [22]. BiamoBigHO 0 Takux
MoJIeNiel Hapallii, TOJIOBHI IEpCOHaX1 XYIOKHIX TeK-
CTIB JUIsI iTeH € yYaCHUKaMHM I'PU, BOHU HAMAraloThCs
JOCATTH TIEBHOI METH, BUKOHAaTH HHU3KY 3aB/aHb,
MIOZI0JIATH BCi MEPETIOHN Ha CBOEMY LIJISIXY TOILO, IO
BiIoOpa’keHO B HapaTWBHUX e€Mi30[aX XYI0KHBOTO
TEKCTy, TOHI SIK HapaTop BUCTYNA€E OPraHi3aTOpPOM
I'pH 1 crocTepirayeM 3a IMEepCOHaXKaMHu, a MOACKYIH
i cynneto. Hapamop y XyAO)KHBOMY TEKCTI — Iie
MOCTaTh, 1110 HiOW PO3MOBi/Iae IEBHY iCTOPIiO, BiIOH-
pae Ti 9 Ti eIeMEeHTH icTopii (MIepcoHaxiB, CUTYaIIII,
i), Tpymye iX y IeBHY JiHIHHY MTOCIHiIOBHICTb, BEp-
0albHO PENpPEe3eHTYE i OIIHIOE Te, MPO IO OIMOBiIae
[20, c. 68]. Ilepcornaoici pealnizyroTh BU3HAYCHI Hapa-
TOPOM ¥ 3a/tymMaHi aBTOpoM (DYHKIIIT, YiM 3a0e3meqy-
FOTh TIepedir moii, po3ropTaHHs CHKETY, PO3KPHUTTS
imel HapaTUBHOTO TEKCTy, peaji3alilo IHTeHIiH
aBTOpa, a TAKOX CHPHUAIOTH (POPMYBAHHIO BHYTpIll-
HBOI 1 30BHIIIHBOI 3B’SI3HOCTI XY0KHBOTO TEKCTY.

[lepconax mocigae ocoOmuBe Miciie B HapaTHB-
Hil CTPYKTYpi XYOOXHIX TEKCTiB, BIH € LEHTPOM
MOAiH, NPO SIKi ONMOBIJA€THCS B HAPATHBI. 30KpeMa, B
aBCTPaTIHCHKUX XYNOXKHIX TEKCTax sl JiTeil nepco-
Hadtc € XyJIOXKHIM 00pa3oM J1iHoBO1 0co0u, IO CIIyTye
MO€THAHHIO HAPATHBHUX €IMi30/iB (aBTOCEMaHTHYHUX
JIOKJIBHO W TeMIopalbHO (iKCOBaHUX (PAarMEHTIB
Tekety [23, ¢. 63]) B enuHy Hapaliio, a TaKOX CHI-
HaJli3y€e PO 3aBEpILCHHS! OAHOTO €Ii304y H mepexin
JI0 HACTYNHOTO (y BHUINAJAKY 3 APYTOPSIHUMH IIEPCO-
Ha)kamMHd). 3MICTOBHHH IJIaH NMEPCOHAKHOTO 00pasy B
aBCTPATIHCHKUX XYyNOXKHIX TEKCTaX IJIs JiTei MiCTUTD
SIK CTEpEOTHUIIHI, TaK 1 eTHOCIeNU(iuHI 3HAYEHHS, 110
€ BepOaJbHO BTUICHMMH B TEKCTi Yepe3 JIHIBOCTH-
JicThyHi 3aco0u y pisHUX opmax Horo pernpeseHTa-
uii. Jonoeui nepconadici MOCTalOTh KyMYJIATUBHUMH
o0pa3aMu — CKJIaJHUMH, OCOOJMBO 3HAYMMHUMHU IS
PO3KPHUTTS CMHUCIIOBOTO HABAHTAKCHHS XyIOXKHBOTO
TEKCTY U 00’€KTMBOBaHMMH BIIPOJIOBX YCHOTO HOTO
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PO3ropTaHHs HHU3KOI0 HOMIHATHBHUX OIWHUILb. /[py-
20pAOHT nepconadici € TOKaIbHUMH 00pazamu (perpe-
3€HTOBAaHMMH JIUILIE B OAHOMY a00 KiIbKOX HapaTHB-
HUX €I1i30/1aX), U0 peai3yloTh Ty Yd Ty (YHKIIIO B
oprasizauii Hapauii XyZ0KHbOTO TEKCTY.

Jns mocnmipkeHHS HApaTHBHUX Ta JIIHIBOKYIIb-
TYPHHX OCOOJHMBOCTEH aBCTPaliHCHKUX HapaTHBIB
JUISL AiTell BaXKITUBUM € 3BEPHEHHS J0 KyJIbTYpHOI i
eTHIYHO1 crienuQiKky, BTIEHOT Yyepe3 HapaTuBHi (icTo-
pist mpo meBHi mofii, HapaTop, GokanizaTop, cucTeMa
MepCOHAXIB, XPOHOTOII) Ta HapauiliHi (BepOasbHi Ta
HeBepOasbHi 3aco0u iX peanizawii y TeKcTi) ocoOnu-
BOCTI X KOHCTpyrOBaHHs. 3rifHo 3 Teopiero X. XaH-
cena [1], akuil OOTpYHTYBaB €THOHAPAaTHBHHUU MiJ-
X1 10 aHami3yBaHHS HApAaTUBHOTO TEKCY, 3HAUCHHS
(cMHCIT) TOTO YU TOTO TEKCTY 3aJI€KUTh BiJl KOHTEK-
cTy #oro TBopeHHs (“context of construction”), neB-
HOT'O CHMBOJIIYHOTO ¥ pPeasbHOTO MPOCTOPY, Y AKOMY
BiJIOyBA€THCS MTOPOJIKCHHS CMHUCIY TEKCTY, 1 SIKOMY
BJIACTHBI KYJBTYPHI OCOOJMBOCTI, IO BIUIMBAIOThH
Ha Horo 3MicT i iHTepnperanito. OTxe, BiAMOBIAHO
IO TIyMaueHb HapaTHBy CyYacHHMMH Haparojo-
ramu, 30kpema XK. XKenerra [2], M. @nynepHik [21],
B. IlImina [20], eTHaHapaTHBHOTO MiAXOAY A0 HOTO
aHamizyBanHs X. XaHcena [1], 1 cimimom 3a A. [anis
[23], aBcTpanilickki XyJ0XKHI TEKCTH JUIs JIITEH BBa-
JKAEMO KA3KOGUMU emHOHapamueamu 0nsa oimell.
Ka3koBi eToHOHapaTuBU AJIs AIiTEW € iCTOPisIMH TIPO
Ka3KOBIi MOfIi1, 0 BiOyBarOThCA y (iKIIIHHOMY CBITI
3 BHUTaJaHUMHU aHTPONHUMH H aHTPONOMOpP(HUMHU
MepCOHaKaMHU, SIKi MalOTh eTHOCHerudiune 3adaps-
JIEHHSI, eKCIUTIIIUTHO BUpPaXkeHe a00 IMILTIIIUTHO pea-
mizoBaHe B 3aco0ax ix BepOampHOTO Ta/abo Bi3yasb-
HOT'O 300pa’kKeHHSL.

B aBcTpanilichKuX Ka3KOBUX €THOHAPATUBAX VIS
JiTell 00pa3u MepCcoHaXiB, K TOJIOBHUX, TaK 1 JIpy-
TOPSITHUX, TIOENHYIOTH Y CO01 )KaHPOBO-CTEPEOTHITHI
1 KyJIbTypHO- Ta eTHocnenudiuni o3Haku. 31e0ib-
IIOTO TIEPCOHAX] aBCTPANIMCHKUX XYTOKHIX TEKCTIB
JUIs JiTeid € anTpornoMophHUMHU ((DIOPHCTUIHUMU
a00 aHIMaJICTHYHHMH) TEPCOHAXKAMH, Tpaodpa-
3aMH SIKUX CIYTYIOTh Pi3HOMaHITHI mocTari 3 midiB
Ta JIEreHJ AaBCTPAIIHCHKOTO ABTOXTOHHOTO Hace-
JICHHSI, a TaKOX 13 iCTOpil CTAaHOBJICHHS W PO3BUTKY
JIep’KaBHOCTI Ha KOHTHHEHTI. 3HAYCHHs, 3aKJIaICHE B
ApXETUITHUX KYJIBTYpHO- i eTHocIenu(piyHux prcax
TaKUX MEPCOHAXKIB, € 3pO3yMUINM y MeXax aBCTpa-
JUCHKOT JTHTBOKYJIBTYPH, 1 MOXKE OyTH MPUXOBAHUM
JUTSL YUTa9iB XYIOKHBOTO TEKCTY, SIKi HE € ii HOCIsIMH.
[IpoTsiroM cTaHOBJIEHHS I PO3BUTKY aBCTPaJiCHKOT
JiTepaTypu Uil AiTEH LUIIXOM CIOBECHOTO BTIICHHS
B PI3HHX XYIOXHIX TeKCTax Ui JiTed 3a OKPEeMHUMU
NEPCOHAXKaMHU 3aKPIMMWINCS MEBHI KyJIbTypHO- H
eTHocneungiuni xapakrepuctuku. Lli mepconaxi 3
HU3KOIO 0COOJIMBUX PHUC, TaKI K JONUTIMBI eBKaJiM-
TOBI TOPIIIKH, HECITYXHSIHI KOAJIH, CAMOBIJIaHI KeH-
TYypy, JTiHUBI BoMOAaTH, rajaciuBi Kykabapu Ta iHi,
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€ YHIKaIbHUM ()EHOMEHOM aBCTPaNiWChKOi JIIHTBO-
KyJbTypH. Ha Takux nepcoHaxiB MU He HATPAITUMO B
XyJIOKHIX TEKCTaxX YKOIHOI 1HIIO1 HaIliOHAIBHOT JIiTe-
parypu ans giteil. I3 omisay Ha Le BBaXaeMmo, 110 B
aBCTPaJIIHCHKUX KA3KOBUX €THOHAPATHBAX UL JiTEeH
CTEpEOTHUITHI 00pa3y MEPCOHAXKIB, YHIBEpCAIbHI IS
BCIX XY/IO’KHIX TEKCTiB Ka3KOBOTO aHpy, HaOyBarOTh
€THOKYJIBTYPHOT'O BTUICHHS, XapaKTEPHOT0 BUKJIIOUHO
JUIsl aBCTPATIMCHKOI JIHIMBOKYJIBTYpH. Takux mepco-
HaxiB, cmiaoMm 3a A. LlamiB [23, ¢. 63], Mu Ki1acu-
(hikyeMO SIK €THOIEpPCOHAXIB. Y KOHTEKCTI HAIIOro
JNOCHIUKEHHSL  emHORepconaci  aBCTPaTifChKUX
Ka3KOBUX €THOHAPATHBIB Ul JiTeH € criernudiyHnM
BTUICHHSIM IIEBHOTO «MaTpPHYHOIO», >KaHPOBO-CTEpe-
otumHOro 00pazy [19, c. 67-68] (nanpuknam, oOpaszy
repos/TepOoiHi, JINXOJis YW TOMIYHUKA), OOyMOBJIe-
HUM TIPUPOAOIO, ICTOPI€I0 3aCeNICHHS KOHTHHEHTY i
KyJBTYPOIO aBTOXTOHHOTO HacesieHHs ABcrpadii. o
€THOTIEPCOHAXKIB BiTHOCHMO AHTPOITHUX abo aHTpO-
NOMOP(GHHUX NEPCOHAXIB, SAKI HE MAIOTh AHAJIOTIB
cepes HIIMX HalOHAJIBHUX JITEpaTyp, Y CIOBECHIH
penpeseHTanii SKUX yBary axkIEHTOBaHO Ha HeEIMo-
BTOPHUX 30BHIIHIX i BHYTPIIIHIX 03HAKAaX, OCHOBOIO
SIKUX CIyTYIOTh PI3HOMaHITHI aBCTpPAaiHChKI €THO-
peamii. SIckpaBuM 3pa3koM Marepiainizaiii crepeo-
TUITHUX Ka3KOBHX MEPCOHAXIB y BUIJISII aBCTpaiii-
CHKUX TBAapHH 1 HaAUJICHHS 1X pHUCaMM apXETHUITHUX
aBCTpaiiChKUX Mi(OJIOTIYHUX 00pa3iB € Ka3KOBUH
eTHoHapatuB i aited Etens Ilemm “Dot and the
Kangaroo” (1899 p.) [24].

Mera i 3aBmaHHs. Y CTaTTi aHANI3yeMO JIIHT'BO-
CTHIIICTHYHI 3ac00M OCHOBHUX (hopM perpeseHTarlii
MIEPCOHAXKHOTO 00pa3y (IHTPOMYKIIil, MOBICHHSI, TIOP-
TpeTy W ONMHUCIB HAPATOPOM M 1HIIMMHU HEPCOHAKAMH
BYHMHKIB, TIOBEIHKH, TyMOK IIEPCOHAXKHOTO 00pa3zy)
B aBCTPAJIIHCHKUAX XYIOXKHIX TEKCTax sl JiTed 3
0COOJIMBUM aKIIEHTOM Ha BiIOMTHX y HUX €THOKYJIb-
TYpHUX 3HA4YEHHAX. MeTOI HAYKOBOI PO3BiIKH €
BUSIBUTH crienii(ivni BepOanbHi 3ac00M penpe3eHra-
w1ii etHonepcoHaxxka KeHrypy B aBcTpasniiicbkoMy Ka3-
koBoMy eTHOHapatuBi s maiteit E. [lemni “Dot and
the Kangaroo”, 110 MiCTATh XapaKTepHi AJs aBCTpa-
JiCbKOT JTIHIBOKYJIBTYPH 3HAYCHHSI.

JlocsirHeHHsI MOCTaBIICHOI METH nepeadayae BUpi-
LICHHS TaKUX HAyKOBO-AOCHIAHUIBKUX 3aBIaHb:
3’scyBaTu Micie oOpa3y MepcoHa)ka B HapaTHUBHIH
CTPYKTYpPi Ka3KOBHX €THOHAPATHBIB [UIs AiTeH; oxa-
paxTepusyBatu (HOpPMH pernpe3eHTalii MepcoHaxa B
XyAOKHBOMY TEKCTi; Ha Marepiani XyI0KHbOTO TEK-
cry ans gireit E. llenni “Dot and the Kangaroo™ npo-
aHali3yBaTH BepOasbHI 3ac00M CTBOpEHHS 00pasy
CTHONEPCOHAXKA B aBCTPATIMCHKUX Ka3KOBHX ETHO-
HapaTuBaxX JJs JiTeH; BUSBUTH JIHTBOCTHIIICTHYHI
3aco0u perpeseHTalii eTHonepcoHaxka Kenrypy, 1mo
MAalOTh €THOKYJIBTYPHY CIELU}IKY.

O0’€KTOM JIOCTIUKEHHST € ETHOIEPCOHAX SIK
0COONMMBHI THIT TIEPCOHAXKA, CKOHCTPYHOBAaHHH B
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ABCTPATIMCHKOMY Ka3KOBOMY E€THOHApAaTHBi, NMpeaMe-
TOM — JTIHIBOCTHJIICTUYHI 3aCO0U perpe3eHTallil eTHO-
MePCOHaXKa B aBCTPATINCHKUX KAa3KOBUX €THOHApPATH-
Bax JJIsI JIiTed Ta HOTO JIIHTBOKYJIBTYpHA crierugika.
MarepiajioM Hamoro AOCTiKEHHS CIYTyBajH Ka3-
KOB1 €THOHAPATHBHU AJIsI JiTell ABCTpalii, y SKHX 0CO-
OnMBE MICIIE BiJIBE/ICHO €THOIIEPCOHAXKAM SIK 00pazam
31 crenupiuHIMH, 0OYMOBICHUMH aBCTPATiHCHKUMH
CTHOpCaisIMH, €JEMEHTaMU 3HA4YCHHs, 30Kpema
xynoxHiil texct E. [leti “Dot and the Kangaroo™.

Bukiaax ocHOBHOro Marepiajy J0CTiTKeHHs.
ETHomepconaxi B aBCTpalliHCBKUX XYyHOXKHIX TeK-
CTax JJIs AiTeH 3’ sBISIIOTHCS 1Ee Ha TOYATKy CTaHOB-
neHHs1 B ABcTpalii KaHOHY JIUTAYO] J'IlTepaTypI/I Ha
Mmexi XIX-XX cromiTe aBcTpaniichki XyqoXKHI TeK-
CTH JUIs AiTeH, MPOMILOBILIM eTal HacliyBaHHS 3/10-
OyTKIB €BpONEHCHKUX Ta iHIIMX JiTeparyp, HaOyBa-
I0Th BJIaCHUX YHIKaJIbHUX XapaKTepHCTHK [6, c. 287].
Y TekcTax mbOTO TIEpiomy BIEpIe BigOUTO HallioHAa-
misM ABcTpadii, mo (OKycyeTbcs JOBKOJA aBCTpa-
mifickkoro bymry (Tomocy XymOKHIX TEKCTIiB st
JIiTel) Ta IPEJCTABHUKIB HOBOI HaIlil (TOJIOBHHX IIep-
COHaXIB TBOPIB), 30KpeMa 3a JOMOMOTOI BTiICHHS
TAaKUX XapaKTEPUCTHK, SIK HalliOHaJbHAa CcamoOyT-
HICTh, YE€CHITh, NIPSIMOTA, TPYAOBA €TUKA Ta IHIINX Y
MIEPCOHAKHUX aHTPOIIOMOP(HHUX 00pa3ax aBcTpaiii-
CBKHX TBapuH ab0 pociuH [6, c. 289-290]. Ilepmmm
TAKUM aBCTPATIMCBKUM Ka3KOBHM ETHOHAPATHBOM
JUTSL AiTel, ynepiie omyoiikoBanuM y 1899 pori, i €
“Dot and the Kangaroo” Etens llemti, nuchbMeHHUIT
# My3MKaHTKH OpHUTaHCHKOrO HoxomkeHHs. Kuwra,
10 BUWIIIA Y CBIT YK€ MICJIsI CMEpTi aBTOPKH, cTajia
KIIACHIKOIO aBCTPAJIMCHKOT JIITEpaTypH IS TITEH.

Y ka3koBoMy eTHOHapatuBi “Dot and the
Kangaroo” moBa iife Ipo OJHY HE3BHYAWHY ITOJIO
3 JKUTTS MaJIeHbKOI IiBUMHKH J[OT, Ipo Te, SIK BOHA
3aryOuiacs B aBcTpamiiickkoMmy bymri, a moopa Ken-
rypy Aornomoria 3Haiitu il gopory gogomy. Ilompu
Te, MO TONOBHMH nepcoHax (aiBuuHka Jlor) €
AQHTPOITHUM, SIK 1 JCsIKi 1HII JPyropsaHi MepcoHaxi
(Dot'’s parents, the Blacks, white humans), O11bIIICTH
TIEPCOHAXKIB TBOPY € aHIMaicThuHUME. HuMu mocra-
I0Th TIOIUpeHi B ABctpanii TBapuHu (Bandicoot,
Flying Foxes, Kangaroo, Koala, Opossum, Platypus,
Wallaby, Wombat), nraxu (Bittern, Black Swans,
Bronze-wings, Brush Turkey, Cockatoo, Cranes,
Curlew, Emu, Ibis, Kookaburra, Moor Hens, Mound-
builder, Nightjar, Parrakeets, Pelican, Satin Bower
Bird, Shag, White Owl, Wild Ducks, Willy Wagtail),
TUIa3yHU, KOMaxu Ta iHmi ctBopinHs (Black Snake,
lizards; ants, grasshoppers). Taka cuctema mepco-
HaKHUX 06pa3iB aKTHBY€ 3HAHHS 4YMTaya Mpo TOIO-
rpagiuHy, COLIOKYJIBTYpHY W CTHI‘lHy cnequnKy
ABCTpaJ'Ill Maiike KOKHOMY 13 LHUX HepCOHa>K1B
BJIACTHBI apXeTUITHI O3HAKH, 110 NOXOASTh Bif Mido-
JoriyHux 00pasis, 3akapOOBaHMX y Midax i JiereHaax
KOPIHHUX aBCTpaIiiLiB.

ISSN 2414-1135



258

Cepen aHIMaNiCTHYHUX ETHONEPCOHAXKIB Hapa-
tuBy “Dot and the Kangaroo” ocoOnvBe 3Ha4€HHS
Mae 00pa3 KeHrypy, BasKI1BICTb SIKOTO AJISI PO3KPUTTS
CMHCIIY XyAOKHBOI'O TEKCTY W Ul PO3rOpTaHHS
300pa’keHUX Y HbOMY MOAINH YMOKIJIMBIIIOE€ BBAXKATH
HOTro KyMYJISITUBHUM 00pa3oM. Y Ka3KOBOMY €THOHA-
parusi E. [lenni nepconax Kenrypy Oepe ydacth y
KO)KHOMY HapaTHUBHOMY emnizozi. KirtouoBum cioBowm,
10 BepOati3ye 1ei mepcoHax y XyI0KHbOMY TEKCTi,
€ 3asBJIeHE B HOro 3aroyioBky Kangaroo, KiJbKiCTb
CIIOBOBXKMBaHb SKOTO (400) TMOCTYMAEThCS TiTBKU
KIIBKOCTiI CJIOBOBXKMBaHb IMEHI TOJIOBHOI TepOiHi
Dot (428). HomiHarmissmu eTHOmepcoHaka KeHrypy
B TEKCTI IIOCTAIOTh TAKOX aTpUOyTHBHI CIOBOCIIONY-
YeHHS, y SKUX JIeKCU4Ha onuHuLs animal (27 Bunan-
KiB) ITO€THAHA 3 PI3HUMU eIiTeTaMu, Hanpukiaj big,
friendly, kind, affectionate, curious, gentle, brave,
dear, considerate, poor, struggling, frightened, 1o
BKA3yIOTh Ha BJIACTHBI MEPCOHAKEBI puCH. SIKio 3a
JIOTIOMOTO10 TIPSIMUX CIIOCOO1B HOMIHALIIT MepcoHaxa
aKTyaJli30BaHO KaHPOBO-CTEPEOTHUIIHI 03HAKH 00pazy
Kenrypy sk «nomiganka» (1oOporo, CHIBHOTO, CMi-
JUBOTO ¥ PO3YMHOT0), TO B JIHBOCTHJIICTHYHHX
3ac00ax CTBOpPEHHS WOTO IHTPOMYKIlii, IMOPTPETY,
MOBJICHHSI, OTIMICiB BYMHKIB Pealli30BaHO iHIII, €THO-
KyJBTYPHI 3HAYEHHS IIbOTO 00pasy.

1. Oopaz Kenzypy sk 3axucHuka ma myopeus.
VY kazkoBomy eTHOHapatuBi “Dot and the Kangaroo”
nepconax KeHrypy mnpencraBieHO B XyZOKHbOMY
TEKCTI Ha TEepIIMX HOro CTOpiHKax (B IHTPOMYKIIi
MEPCOHaXa), KOJIU Nepell NiBUMHKOIO J{OT 3’ BIsieThCS
Kenrypy, mo xoue iii nonomortu: “She forgot all her
trouble and fear in her astonishment at seeing a big
grey Kangaroo squatting quite close to her, in front of
her. What was most surprising was that the Kangaroo
evidently understood that Dot was in trouble, and
was sorry for her; for down the animal’s nice soft
grey muzzle two tiny little tears were slowly trickling.
When Dot looked up at it with wonder in her round blue
eyes, the Kangaroo did not jump away, but remained
gazing sympathetically at Dot with a slightly puzzled
air.” [24]. O0pa3 KeHrypy-3axucHHKa 3MajlbOBAHO SIK
BEJIMYHY, CMIJIUBY, Pilllydyy B HAMAaraHHsIX JOHOMOITH
repoiHi, sika onuHIIAcS B 0iJii, ICTOTY 3a JIOTIOMOTOIO
BUKOPUCTAHHS eNiTeTy big Ta iHIIMX MOBHHX 3aC00iB
300pakeHHsT MaHEpU MOBEIIHKH MEpcoHa)ka (Harpu-
KJajJ, yrouHeHHs nosunii KeHrypy mo BigHOLIEHHIO
no ot in front of her «uepen newo», squatting quite
close to her «sixa nmpunaia A0 3eMJi 30BCIM MOPYY 3
Heroy 1 did not jump away «He BiICKoYHIa»). 3a 10O~
MOTOIO0 3K eMOLIHHO 3a0apBICHUX MIPUCITIBHUKIB 1 TPHU-
KMETHHKIB y Bupasax evidently understood «oueBUIHO
3posyminay, with a slightly puzzled air «nemo cnanre-
IMYeHO», gazing sympathetically « 1MBISTYNCH CITIBUY T-
JMBOY», Ta B ONMHUCOBI peakuii KeHrypy Ha craHoBHIE
IiBUMHKY (down the animal s nice soft grey muzzle two
tiny little tears were slowly trickling — «no cumMnaruy-
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Hi MK cipili MOpAl TBapMHU MOBUIBHO 3TiKajlH
JIBI KpuXiTHI cibo3uHKM» (mepexnan Ham — O.C.))
cTBOpeHo o0Opa3 Kenrypy-mynpenst (po3ymHOro,
JIOOpOTO 1 CIIBUYTIMBOTO). Y Ka3KOBOMY €THOHapa-
TUBI 00pa3 KeHrypy-Mynpelsi eKCIUTIKOBaHO TaKoXK Y
KOMEHTAapsIX HapaTopa, HaIlpUKiIaz y TAKUX TEKCTOBHX
¢bparmentax: “But although the Kangaroo is as timid
an animal as any in the bush, it is also very curious,
and Dot s Kangaroo wished to peep at the corroboree.”
[24]; “The good Kangaroo, seeing how happy these
people were, and knowing that her life was quite safe,
wanted to peep about Dot’s home and see what it was
like — for kangaroos can’t help being curious.” [24].
[IporucrapneHHs NOPiBHAHHS NEpcoHaXa as timid an
animal as any in the bush «6os3Ka AK i1 BCl TBApHUHU
B bymri» xapakrepucTHiii 3a JONMOMOTOK0 HOMiHATHB-
HOI OOWHHLI curious «IONUTIAMBUI» B YTOYHEHHSX
Haparopa, akTHBYE €THOCHeLM(IYHe YSBICHHS PO
KEHI'Ypy SK HpO JONHWTIMBY iCTOTY. 3a3HAUYMMO, IO
BTIJIEH] y CIIOBECHHX 3aco0ax perpe3eHTallii mepco-
Ha’Ka KJIFOUOBI O3HAKHU € apXETUITHUMHU prcaMu o0pasy
KEHT'ypY, IEpPBUHHO aKTyaJli30BaHIUMH B Mi(hOJIOTTUHIX
TEKCTax aBTOXTOHHHX aBcTpaiiimiB [25, ¢. 102-107,
119-121]. B aBcTpamiichKiil JIIHTBOKYIIBTYpl KEHTYPY
canﬁMaIOTL SIK ICTOTY, JUISl AKOI XapaKTepHUMH €
cuia, HeMMOBIPHA IIBUJIKICTh, BUTPUBATIICT Y CKIa-
HUX NPUPOJHIX YMOBAX i KMITIHBICTE. Kenrypy BBa-
JKalOTh KOPOJIEM yCiX TBapyH Ha TEPUTOPIi aBCTpaIiii-
cpKoro bymry. BiH He Mae KOHKPETHOTO J10MY, YBEChH
Byt — e #oro BosyomiHHSL.

2. Oobpa3 Kenzcypy sax eonooapa byury. Apxe-
THUTHI, BIACTHBI MidoJIorivHOMY 00pa30Bi KEHTYpy
pHCcH, 1 €THOKYJIBTYPHI O3HaKK nepcoHaxka KeHrypy
SK YHIKaJIbHOI ICTOTH, iIeallbHO MPHUCTOCOBAHOI 0
JKUTTS B aBcTpalliiickkomy by, Oeperusi 1poro
MICIIS, €KCIUTIKOBAaHO a00 IMILTIIIMTHO pPealli3oBaHO
y pizHEX ¢opmax Horo BepOanbHOI perpe3eHTarrii.
Hanpuknan, y 3acobax CTBOpeHHS HOPTpETy Mep-
COH@Xa EKCIUTIMTHO BepOasli3oBaHO CTEPEOTHUIIHI
VSIBJICHHSI PO 30BHIIIHICTG 1 MaHEpy IOBEAIHKH,
XapakTepHi Ul KEHIypy: BeJMKi yBaxHi Byxa (“Her
long, soft ears kept moving to catch every sound”),
uytnuBuid Hic (“her black sensitive little nose was
constantly lifted, sniffing the air”), M’ska 1wepcTb
(“the Kangaroo's soft furry coat’) i cunbHi 3aaH1
Jlanu, 37aTHI pyXaTHCs 3 HEHWMOBIPHOIO MIBHIKICTIO
(“the Kangaroo was able to quicken her pace, and
literally seemed to fly”). Slk HeOe3minCcTaBHO BBa-
JKalli 1€ KOPiHHI MEIIKaHLi KOHTHHEHTY, KeHTYpy
Ma€ HaJ3BUYAliHI (i3WYHI MOXKIUBOCTI, 3 SKUMH HE
MOK€ 3pIBHATHUCS KOJIHA 1HIIa TBapHHA ABCTpaJIii.

VY xynoxxupbomy Tekcti E. Ilemni y 3acobax 300pa-
JKEHHSI MOBJICHHS TIEpPCOHa)Ka EKCILTINMTHO MaHide-
CTOBaHi Ta IMIUTIIMTHO BTiEHI apXCTUIHI YSBICHHS
po KEHrypy, K mIpo Bononaps bymry, ¢izuuno i
MOPAaJIbHO TOCKOHAJIOTO JUIS )KUTTA Y CKIaJHUX YMO-
Bax. Hanpuxunaz, y BucnoBax Kenrypy nepepaxoBano
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Horo mepeBard Haja JIOAMHOIO, 30KpeMa akKIEHTO-
BaHO yBary Ha iJieabHil TPUCTOCOBAHOCTI JI0 CIIEKH
B ABcTpamnii: “You see, we have very little there; for
we don t want our heads made any hotter under the
Australian sun” [24] — «bauum, TyT [Ha TONIOBi] y
Hac 30BCIM MaJlo IIIepCTi, ajpke HaM He TOTpPiOHO,
abu aBCcTpatiiicbKe COHIlE IIe OibIe HAMEKIIO HaIll
TOJIOBWY; Ha WOTO CHJI, BATPUBAIOCTI W MIBUIKOCTI:
“I’ve done ever so much more hopping than you
to-day, and you see I’m none the worse” [24] — «Cpo-
rozHi g crpubarna Habararo Oinbiie 3a Tede, mpoTe,
K OauuIin, s 30BCIM He cromuiacsy, ““Poor little
Human,’she said, ‘your legs aren’t much good, and,
for the life of me, [ don't understand how you can
expect to get along without a tail”” — «‘binonamnaa
MaJIeHbKa JII0IMHA’ , CKa3asa BOHA, 'y TeOe HiKyIUIIIHI
HOTH, 1, BeAy4H MOTIOHUN MOEMY CITOCIO XKUTTS, 5 HE
pO3yMito, K TOO1 BHAa€ThCS ®UTH Oe3 XBocTa'» [24].
Bimomo, 1mo KeHrypy MaroTh CHIIBHI 3ajHi KiHIIIBKA
W JyXe TOBCTHH 1 MOTY>KHUH XBICT, SIKHH JTOTIOMa-
rae M IIBUALIE PyXaTUCS, Kpalle cTpuOartu i yTpu-
MyBaTd piBHOBary Imij dac 0iry ta cupiinas. B abo-
pureHiB ABCTpaiii HaBiTh iCHyE OKpeMa JieTeHaa
Ipo Te, SIK caMe KEHI'Ypy OTpPHMaB CBOTO XBOCTA.
3rigHo 3 nereHnow “How Kangaroo Got His Tail”
[25, c. 119-121], xBicT KeHrypy sk i HOro «HeIpu-
KasHICTb» € Pe3yJIbTaTOM JAaBHBOI CyTHYKH MiK HUM
i Bom0aTom, HEIPUBITHUM 3BipOM, SIKUH TIOITIOOISIB
JKUTH B TEMHOMY 3aKPUTOMY MicCIli Ha 3pa30K KOPiHHS
JiepeB, a He Ha CBXoMY TOBITPI, Ak Kenrypy. OgHoro
pasy, kosin B Bymi BupyBana norana noroga Bombar
BiIMOBHUBCSI NpUXUCTUTH KeHrypy B cBOiil XaruHi.
3a ne Kenrypy posmirocHyB HOMYy 4YOJIO KaMEHEM,
a BoM0ar Ha 3HaK MOMCTH 3aIlyCTUB CHHC Y CIIHHY
Kenrypy. Binroni Kenrypy mae xBicT i He Ma€ 1oMy
[25, c. 119-121]. ApxeTuriHa 03HaKa BOJEIOOHOCTI
KEeHTypy peaiizoBaHa W y 3aco0ax pemnpeseHrarlii
MEPCOHAXHOr0 00pa3y KeHrypy B XynoXKHbOMY TEK-
cti “Dot and the Kangaroo”. Y Ka3koBOMY €THOHapa-
THUBI Te, 110 KCHI'YPy HE KHMBE Ha OJHOMY MIiCLi, eKc-
IUTIKOBAaHO B MOBJICHHI NEpPCOHaXa, HANPUKIAL: ...
you Humans,; you are not fit for this country at all!
Of course, if you have only one home in one place,
you must lose it! If you made your home everywhere
and anywhere, it would never be lost.” [24] — «...Bu
JIronu; Bu aOCOIIOTHO HE MIAXOAUTE I i€l 3emui!
3BHYAHO, SKIIO MaTH JIUILE OJWH IiM y OIHOMY
MICIIi, TO HEMOXJIUBO HOTO He BTparuTH. [IpoTe siKimo
TBOsI IOMiBKa CKpi3b 1 BCIOIH, TO TH HIKOJH i HE 3ary-
Ou.». Yepes BUKOPUCTAHHS IPUHOMY aHTHTE3HU one
home in one place :: home everywhere and anywhere
Ta must lose :: never be lost, 3a3HadeHO, 10 HA TIPO-
TUBAry JIOIUHI, IKa KUBE B OJHOMY MiCIli, I KEeH-
rypy IiM — 11e yBech aBcTpajiiicbkuii bymr.
Bonemo6nicte Kenrypy axryamizoBano #u y
omucax HapaTopoM INepcoHaxka (Horo ciiB, DyMOK
1 BUMHKIB), Hanpuknan: “Every effort was made by

Collection of scientific papers “New Philology”. Ne 80. Vol. II (2020)

259

Dot and her parents to get the Kangaroo to live on
their selection, so that they might protect her from
harm. But she said that she liked her own free life
best ... [Dot] saw her kind animal friend hop away
and disappear into the dark shadow of the Bush.”
[24]. ¥V ubomy TekcToBOMY (hparMeHTI HaNmpUKIHII
XyAOKHBOTO TEKCTY HapaTop nosigomiisie, mo JloT i
ii 6aThKH 3po0MIIN BCce MOXKITUBE [UIs TOTO, 11100 Ken-
TYpy 3aJHIIMIacs >KATH 3 HUMH y LIUJIKOBUTIH Oe3-
nierti. [Ipore Kenrypy Oinbiie /10 BriogoOu ii B1acHUA
BifbHUH crioci6 xutTs B bymi. CBobona, BepOaizo-
BaHa B TEKCTi BUPA3oM her own free life, niis Kenrypy
€ HalOIITBIIOIO IIIHHICTIO 3-TIOMIX yCiX, 11 mpUpoAoIo.

VY XymnoXXHBOMY TEKCTi mepcoHax KeHrypy Bep-
0aJBbHO TPEACTAaBICHO W y HOro XapaKTepUCTHUKax
IHIIAMHA JiHOBHMH oco0amu. 30Kpema, TBOPEHHS
nepcoHaknoro oopasy Kenrypy BinOyBaeTbcs yepes
CIIPUMHATTS MOro rojJOBHHUM NepcoHaxkeM JloT, mo
peaizyeThes y HapaTHBi Yepe3 HEeBJIaCHE MPsSMe MOB-
JICHHSI JIBYNHKH, HAIIPUKJIIA], KOJIX BOHA CIIOCTEpirae
3a TUM, SIK TBApUHA TUBUTHCS Ha AOOPHUTEHIB, AKi ITi]T
9ac CBOTO CBSTA MPUKUAAIOTHCS MOTYTHIMH KEHTYPY:
“Dot5s friend peeped at the Blacks acting with the
contempt to be expected of a real kangaroo, who saw
human beings pretending to be one of those noble
animals. Dot thought the Kangaroo had never looked
so grand before. She was so tall, so big, and yet so
graceful: a really beautiful creature.” [24]. Buxo-
PHCTOBYIOUH IMiJCHITIOBAIIbHY YaCTOUKY SO 1 mepepa-
XOBYIOUM TO3UTHBHO MAapKOBaHI JIGKCHUHI OAMHUII
(grand, tall, big, graceful, really beautiful) y Texcto-
BoMy (pparmenTi, o0pa3 Kenrypy oxapakrepnzoBaHO
SIK BEJTMYHY, TPaLliiiHy i Ty)e rapHy iCTOTY.

3. Obpas Kenzypy-mamepi. Y naparusi E. Ilenmni
3a JIOIIOMOTOIO IIPOSIBIICHHS B HApaTHBHHX €Mi30/1aX
PI3HUX SIKOCTEH MepcoHaka BTUIEHO i 00pa3 Kenry-
py-Marepi. Harpukiiaa, B o1HOMY 3 HapaTUBHHX €ITi-
30[IiB 32 JONIOMOT'O0 MOBJICHHSI TIEPCOHAKA OIUCAHO,
K HemonaBHO KeHrypy BTparumia cBOE€ JUTHHYA,
KOJIM JIIOZIM BJIAIUTYBAJIM HA HUX NOMIOBaHHS: “/ knew
if [ tried to go on as we were, that those cruel Humans,
sitting quietly on those big beasts (which have four
legs and never get tired) would overtake us <...> So
1 asked Joey if I dropped him into a soft bush whether
he would hide until I came back for him. It was our
only chance. I had an idea that if I did that he would
be safe — even if I got killed, as they would be more
likely to follow me, and never think I had parted from
my little Joey<...> In the dusk I came back again to
find Joey, but he had gone, and I could not find a
trace of him.” [24]. el emi3op inmocTpye camoBif-
nanicte Kenrypy, il MaTepuHCBKI 3aXHCHI IHCTHHKTH,
notpedy MiKITyBaTUCsS NPO KOrochb. Y TaKHX Xapak-
TepucTukax KeHrypy BiOMTO IMIUTIKATMBHI O3HAKH
ABCTPAIIHCHKUX €THOpealliif, 30KkpemMa Toro (Qaxry,
10 KeHI'Ypy NMpUTaMaHHI iIHCTUHKTH, HEOOXiIHI IS
BI)KMBAaHHS B AMKOMY ByIli, mpoTe MOKUHYTH CBOE
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ITOTOMCTBO KEHTYPY MOXKE€ TiJIbKH B pa3i HEBiJBO-
poTHOI HeOe3IeKH, 0 3arpoXKy€e JKUTTIO ii TUTHHYA,
abo 11 BmacHOMy. B aBcTpamiificbkux peamisix mare-
PUHCBKUH IHCTUHKT KEHTYPY 4acTo NepeBakae Has il
IHCTHHKTOM caM030epekeHHs. Y XyI0KHbOMY TEKCTi
s pitedt E. Tlemni BTpata auThHYaTH CIyrye mif-
IPYHTSIM Ul 3aB’sI3KW HapaTHBy — nponosuuii Ken-
T'ypy JOTIOMOTI'TH JIiBUMHIII, SIKA 3aryOuIIacs, BiTHAWTH
cBiii mim. Ilepconaxx KeHrypy, BTparwBmIM CBOTO
MaJltoka, Harpamsie Ha JloT, Taky *k Many ¥ Oesno-
panHy autuHy. IloCTYynoBO BOHA IIPHUB’SI3YETHCS N0
Hel i 3HaXOAWUTH Xoua O TMMYacOBY BTiXy y CBOEMY
ropi. SIk pesynbrar, y crocyHkax Mix Kenrypy ta
JlOT TOCTYNOBO NPOSBIIAIOTHCS TaKi 03HAKK €THOIEp-
COHaxa, K 0OpoTa, MaTepUHCHKa JTH000B, TTOTpeda
MIKIyBaTUCsl PO KOTroch. 30KpeMa, 1ie peali3oBaHo
B ONMCaxX HApPaTOPOM IyMOK 1 MOYYTTIB MEPCOHAXa
Kenrypy, fioro B3a€M03B’s3KiB i3 IHITUMH TIHOBUMHI
ocobamu, Hantpukian: “The Kangaroo felt sad as Dot
spoke of returning home, for she had become really
fond of the little Human. She began to feel that she
would be lonely when they parted. However, she did
not speak of what was in her mind....” [24] — «Ken-
rypy 3acyMyBaia, koiu J{oT ckazana nmpo cBOe mosep-
HEHHS JI0ZI0MY, aJUKE BOHA JIIICHO BCTUIVIA ITOJIOOUTH
MaseHbKy Jltomuny. Bona mouana ycBimomiioBatw,
IO TOYYBAaTHMEThCS CAMOTHBO, KOJH JOBEAETHCS
amumutd Jlor. OpHak, BOHAa HIYOrO HE cKasaja
mpo Te, 1o Oyno B Hel Ha AyMiIti...». [Ipo cummarito
Kenrypy m0 niBUnHKHM y TEKCTiI HEOIHOPA30BO 3a3Ha-
YEeHO ¥ uepe3 ONMCH BUMHKIB nepconaxa. Iparmydn
JOTIOMOI'TH, KeHrypy nasana Jlot mariuni sirogw, 1mo
JIO3BOJISUTA PO3YMITH MOBY TBapuH: “The Kangaroo
had brought a pouch full of berries, and in her hand
a small spray of the magic ones, by eating which
Dot was able to understand the talk of all the bush
creatures.” [24]. IlpoTsaroM ycbOro po3ropTaHHs
CIOKETy Ka3KOBOIO eTHOHaparuBy Kenrypy nomo-
marana Jlot, 3axuiana ii. Hanpuknaa, BoHa Hocuia
3aecwieny JloT y cBoilt cymui: “The Kangaroo looked
at the child compassionately. <...> "I have an idea,"”
she said joyfully. "Just step into my pouch, and I’ll
hop you down to the water-hole in less time than it
takes a locust to shrill."™ [24]; npuraibMoByBaa,
koiu Jlot He Bcturana itu 3a Kenrypy, mo 300pa-
JKEHO B OIMCax MepcoHaxa HaparopoM: “Dot was so
rested by her sleep all night that she did not ride in
the Kangaroo s pouch, but they proceeded together,
she walking, and her friend making as small hops
as she could, so as not to get too far ahead. This
was very difficult for the Kangaroo, because even
the smallest hops carried her far in front.” [24].

A HaiironoBHie, KeHrypy PHU3UKYBana BIaCHUM
KHUTTSM, 00 BpATYBaTH AIBUMHKY: “Dot knew that
her Kangaroo was trying to save her at the risk of
her own life. Without the little girl in her pouch, she
might get away safely,; but, with her to carry, they
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would both probably fall victims to the fierce Blacks
and their dogs.” [24]. Y Takuii cioci® y Ka3koBOMY
eTHOHapaTuBi npencTasieHo oopas Kenrypy-marepi,
o0Opoi, IFOIITYO01, BiJIaHOT Ta CMUIKBOI.

Ha cminuBocTi eTHONIEpCOHAXKA, TOTOBHOCTI OOPO-
THUCSI 32 CBO€E JKUTTS Ta 3a KUTTA JoT HeopHOpa3oBo
HaroJIoIIy€eThCsl Y KOMEHTapsx Haparopa, Hampu-
knan: “Gentle and timid as she was, and unfitted
by nature to fight for her life against fierce odds,
it was brave indeed of the poor Kangaroo to face
her enemies, prepared to do battle for the lives of
little Dot and herself. So noble did Dots Kangaroo
look in that desperate moment, standing erect,
waiting for her foe, and conquering her naturally
frightened nature by a grand effort of courage, that
it seemed impossible that either dogs or men should
be so cruel as to take her life.” [24]. Y naparuBHOMY
emizoni mepcoHaxkHuid o6pa3 Kenrypy omumcano 3a
JIOTIOMOTOI0 MPUHOMY aHTHTE3W HHU3KOIO EHiTEeTiB,
110 MarOTh MPOTHJICKHI 3HAYCHHS: gentle :: standing
erect, timid :: brave, poor :: noble, unfitted by nature
to fight :: prepared to do battle, a Tako)X OKCIOMO-
pony conquering her naturally frightened nature by
a grand effort of courage. Taki TIHTBOCTHIIICTHYHI
3aC00M CIIPUSIFOTh TOMY, III0 CMIJIUBICTbh, ITPOSIBICHA
nepcoHakeM, HaOyBae OCOOIMBOTO 3HAUCHHS Cepe[
ycix #ioro o3Hak. IIpo 1e #ineThcs y HU3MI HapaTHB-
HUX €Mi30/[iB, HAITPHUKIIA] B €Mi30/i, y SIKOMY 300pa-
keHo sk Kenrypy pazowm i3 J{ort, sika 3Haxoaumacs B ii
CYMIIi, TIKaJIK BiJl COOaK aDOpPHUTeHiB, IO HAMATaJINCs
ix Bnomosaru: “"God help my Kangaroo!" and then
she felt the fearful leap and rush through the air. Yes!
they had just reached the other side. No! they had not
quite: what was the matter? What a struggle! stones
falling, twigs and grasses wrenching, the courageous
Kangaroo fighting for a foothold on the very brink of
the precipice. What a terrible moment! <...> But God
did help Dots Kangaroo, the little reeds and rushes
held tightly in the earth, and the poor struggling
animal, exerting all her remaining strength, gained
the reedy slope safely.” [24]. 3a 1OMOMOTro0 BUTY-
kiB (Yes!/, No!), emparnunux xoHctpykuii (What a
struggle!, What a terrible moment!) i HU3KU eniTeTiB
(fearful, courageous, fighting, poor struggling) Hapa-
TOp 3a3HAayae, SIKOK CMUIMBOIO, LIJIECHPSIMOBAHOO 1
CWIBHOIO (exerting all her remaining strength) Oyna
KeHrypy VY Oararbox BepOanbHUX 3aco0ax perpe-
3CHTAalil eTHONEPCOHAXa KeHrypy HaCKp13HO JyHae
JyMKa TIpO CaMOIOXKEPTBY, HEHMOBIPHY BiAJaHICTB,
mo6oB Kenrypy no manenskoi JoT. 3a momomororo
TOJIOBHUX TEPCOHAKHUX 00pa3iB HapaTop 30imKye
JUCTaHII0 MIX CBOIM cBiToM bymry i uyxum cBi-
ToM Jlromelt. YV QikIiiiHOMY CBITi Ka3KOBOT'O €THOHA-
paTuBy IOKa3aHO IepeBaru cBiTy bymry i Hemomiku
ceity Jlrogeii. [IpoTe cTBOprOlOuM €AMHUI TPOCTIp,
y SIKOMY TIE€PEOCMHCIICHHS HaOyBalOTh YSIBICHHS
JIOAMHU TpO IpyKOy, BiAJaHICTb, CIPaBEAIMBICTS,
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Haparop BioOpa)ka€ TOTOBHICTh MPHUUHATH A0 cebe
JIIOIUHY, 110 MOXKE CTAaTHCS TUIBKH 32 YMOBH TOJIE-
PaHTHOTO CTaBJIEHHS 110 cBiTy bymy, iioro KyisTypH,
TPaauIlii 1 MPEeICTaBHUKIB. Y TaKWii CIIOCIO BUSBIIS-
€THCSI CMUCJI Ka3K1 — 3aKJIMK XHUTH Y TapMOHIi 3 IpH-
POZOIO Ta IHIIMMH JIFOABMHU, MOBAKAIOUM I LIHYIOUN
CoIliabHi, KyIbTypHI, €THIYHI Ta iHII BiZIMIHHOCTI.

OTxe, y Ka3KOBOMY €THOHApaTuBi Juis JiTel
E. Ilemmi B HapaTUBHUX (CHOXKETHO-KOMIIO3HITIHHUX )
i BepOanhbHHUX (JIEKCUYHUX OIWHUIISAX, JIIHBOCTH-
JICTUYHUX 3aco0ax i mpuiiomax) 3aco0ax TBOPEHHS
eTHonepcoHaxka KeHrypy BTUJICHO HU3KY €THOKYJIb-
TypHUX O3HaK. ETHomepconax Kenrypy B Xymox-
HBOMY TEKCTi IpecTaBiIeHo B oopa3ax Kenrypy-3a-
XMCHHKA (CMUINMBOI, Pily4oi, CIIBUYTIMBOI iCTOTH),
Kenrypy-myapenst (po3yMHoi, BUHaXiAJIUBOI, JOIHT-
nuBoi TBapuHHK), Kenrypy-Bomonmapss bymry (Bemmu-
HOI, TpamiiiHOi, CHJIBHOI, IIBUIKOI, BHTPUBAIOI U
BosremroOHOT Memkanku bymry) 1 Kenrypy-marepi
(mmro0istuoi, TypOOTIHMBOI, 10OpOi TepoiHi). Y cBOil
CYKYITHOCTI BepOaJibHI 3aCO0M perpe3eHTallil eTHO-
nepcoHaxa KeHrypy, 1o nepenaroTb €THOKYIBTYPHY
cneundiky XyIOXHbBOTO TEKCTY, F'OJIOBHUM YHHOM,
CHPUSIIOTH PO3KPUTTIO OCHOBHOTO CMHUCITY Ka3KH.

BucnoBkn. KoHCTpyroBaHHS —aBCTpamiiChKHX
Ka3KOBUX €THOHAPATHBIB JIJIS AiTEH 1 yCi elleMeHTH 1X
HapaTUBHOI CTPYKTYpPH XapaKTEepHU3yIOTbcs 0coOu-
BOCTSIMH, 0OOYMOBJICHUMH JIIHTBOKYJIBTYPHHM Cepel-
OBHLIEM, y SKOMY OYyJIO CTBOPEHO XYIOXHI TEKCTH.
[lepconax y aBcTpaniiicbKUX Ka3KOBUX €THOHApaTu-
Bax JIJIs AITEH € IEHTPOM IIOJTil, PYIIieEM PO3TOPTaHHS
CIOJKETY TBOPY Ta 3acO00M Nepeaadi €THOKYIBTYPHUX
CMHUCIIIB, BIIOUTTSAM aBCTPaTiHCHKOI Mi()OTTOSTHKH Ta
aBCTPaJIIHCHKUX €THOpeallid y TeKCTi. YHIKaJIbHICTb
AHTPOTIOMOP(HUX  TEPCOHAXKIB  aBCTPATIHCHKHIX
CTHOHAPATHUBIB ISl IiTeH YMOXKJIMBIIIOE HA3UBATH iX
eTHonepcoHaxkaMu. ETHONepcoHai aBCTpaniichbKux
XyJIOXKHIX TEKCTIB JUJIsl IiTeH € BepOabHO BTIICHUMHU
y pi3HuX dopmax ix pernpesenrauii. lo ¢popm penpe-
3eHTalii epcoHaXHOro 00pasy Hajexarb iIHTPOAYK-
Lis1, TOPTPET, MOBJICHHSI, XapaKTEPUCTUKH HAPATOPOM
1 IHITUMU TIEPCOHAKAMU BYMHKIB, TTOBEIIHKHU, TYMOK
MEPCOHAKHOTO 00pazy. Y JIHIBOCTHIIICTHYHHX 3aCO-
0ax 300pa)XeHHS] €THONEPCOHAXKIB MPOCTEKYIOTHCS
EKCIUTIIUTHO BUPAXKEHI W IMIUTIIMTHO pealli3oBaHi
CTHOKYJIBTYpPHI O3HAKH, XapaKTEpHi Ui YHIKaJIbHOI
aBCTpaJIiHChKOI JIHTBOKYIbTYpH. IlepcekTuBHUM
BBa)XKa€MO Y MOAAJBILIOMY CHPSMYBATH JOCIHIKEHHS
ETHOIIEPCOHAXKIB aBCTPATIMCHKUX Ka3KOBHX €THOHA-
patuBiB U1 AiTEH Ha PO3pOOIEHHS TUIIONOTI] €THO-
MEPCOHAXIB, BUSBIEHHS iXx Momudikaumid y pisHi
Nepioay PO3BUTKY JITEPATYPH, IPOCTEKEHHS €BOJTIO-
1ii KIIFOUOBUX apXETUITHUX 00pa3iB.
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