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VY mocCHiKeHHI PO3IISIHYTO ¥ BUCBITIICHO JIIHTBOCTHJIICTUYHUN aHa-
ni3 meradop Ha matepiani pomany «Komip mariii», aBropom sikoro € Teppi
[Iparyer. BusHaueHO CTHIIICTUYHI 3aCO0U Ta CKJIQJHUKH KOHTEKCTYallb-
HUX 3Ha4€Hb CIIiB, a caMme IX eMOLIHHIA, eKCIIPECUBHHI Ta OL[iHIOBAJIbHAN
MOTEHIIIaN, 3 METOIO SIKHANTITHOIOTO PO3yMiHHS iX (DYHKIIOHATBHOCTI.

JoBoauthcs Tol (akT, Mo iCHy€e HEOOXIIHICTh y CTHIICTUYHUX 3aCO-
0ax, OCKUIbKH MPH MEPEKIIAJ XYIOKHIX TBOPIB 3aBXKIU BUHUKAIHU TPYI-
HOIII. A 3aBJIKY CTHJTICTUYHHMM 3aco0aM PEYCHHS MOXKHA repeOyryBarH,
Opy IBOMY HE 3MiHIOIOYM 3MicT. CTBEPIKYETHCS, IO JIEKCUYHI CTHIIiC-
TUYHI 3aCO0M € HAMOINBII BILTMBOBHMHM. IX OCHOBHA O3HAKa — SICKpaBa
XapaKTEepPHUCTHKA OJJHUX SIBUII Yepe3 1HII Ha OCHOBI MOAIOHOCTI.

[IpoanamnizoBaHO CTHIIICTHYHI 3aCO0H, SIKi BUKOPUCTOBYIOTh y XYHOX-
HIX TBOpAax IUIA JCTaJbHILIOTO OMUCY SBUIL, MPEIMETa UM JIIOAUHU, MPU
[bOMY HaJiatouu iM 0ApBUCTOCTI, €MOIIiiHOT HacuueHoCTi. BoHu gomoma-
raroTh MUCbMEHHUKAM YTIJIIOBATH X y Gopmi ciiB, 00 BiATBOPUTH MEBHI
peautii Ta HaBiTh PO3OYAMTH YSIBY uuTa4a. BOHW iHIMBIIyani3ylOTh MOBY
aBTOpa, HAJAIOTh i MEeBHOI owiHKW. [IpoOieMy BHUKOpPHCTaHHS CTHIIiC-
TUYHUX 3aco0iB BuBYaM B.A. Kyxapenko it I.P. I'anbnepin. Came BoHH
BUJIUTMIIM OCHOBHI TpynH CTHIICTUYHUX 3aco0iB. [.P. Tambmnepin Takox
3a3HAYMB, 0 JIEKCUYHI CTHIICTHYHI 3acO0M IOB’s3aHi 13 CEMAHTUYHOIO
TPUPOJIOIO CIIOBA.

YcTaHOBIIEHO, 1110 camMe MeTapOpH HAJAKTh POMaHy OLIBIIOTO EKCIIpe-
CHBHOTO CTHIIICTHYHOTO 3a0apeienHs. CaMe BOHH 1HIUBITyali3yl0Th MOBY
aBropa. OOrpyHTOBaHO, 110 caMe MeTadopa € TUM IHCTPYMEHTOM, SKHI
Joromarae BHOyqyBatu ysaBHUH cBiT. He BunankoBo meradopy posmisiia-
I0Th SIK KJIIOY JI0 PO3YMIiHHS OCHOB MHCIJICHHS Ta MPOIIECIB CTBOPEHHS HE
TIJIbKY HAI[IOHAJIbHO-MOBHOTO CBITOOA4EHHS, a 1 ii yHIBEpCcaTbHOrO 00pasy.

BusiBieHo, 110 npu nepeKIiai CTUIICTHYHUX 3ac00iB iCHY € KUTbKa HEBi -
noBigHocTei. [IprarHOr0 MOYKe Oy TH rpaMaTH4HA BiIMIHHICTh MOB, & TAKOXK
0COOJIMBOCTI BUOOPY Mepekaanalbkux Tpancdopmaitiid. Takuii nepexian
€ JIOCUTHh HE TPOCTUM, NPOTE IMepeKazadaM YyIaeThesi 30epertu CTpyk-
TYpY peUCHb, a TaKOXK IM HaJaTH OLTBIIOTO CTHIICTUYHOTO 3a0apBIICHHS.
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In the study, the linguo-stylistic analysis of metaphors on the material of the
novel “The Color of Magic”, written by Terry Pratchett, was discussed in detail
and highlighted. The stylistic devices and constituents of contextual meanings
of words, namely their emotional, expressive and estimative potential for the
purpose of a deeper understanding of their functionality were considered in
the article.

It is proved that there is a need for stylistic devices, as difficulties have always
been encountered in translating artistic works. With regard to stylistic devices,
sentences can be transformed without changing the meaning. It is argued that
lexical stylistic devices are the most influential. Their main feature is the vivid
characterization of some phenomena through others on the basis of similarities.
The stylistic devices, which are used in artistic works for a more detailed
description of phenomena, an object or a person, at the same time providing
them with colorfulness, emotional saturation, were analyzed. They help writers
to translate them into words, to reproduce certain realities and even to awaken
the imagination of the reader. They individualize the author’s language, give
it a certain appreciation. The problem of the use of stylistic devices has been
studied by V.A. Kuharenko and I.P. Galperin. They are the ones who identified
the main groups of stylistic devices. I.R. Galperin also noted that lexical
stylistic means are linked to the semantic nature of the word.

It is established that metaphors give the novel a more expressive stylistic color.
They individualize the language of the author. It is established that metaphor is
the tool that helps build the imaginary world. It is no coincidence that metaphor
is seen as a key to understanding the foundations of thinking and the processes
of creating not only a national-language worldview, but also a universal one.
Several inconsistencies were found in the translation of stylistic devices. The
reason may be a grammatical difference of languages, as well as the peculiarities
of'the choice of translation transformations. However, the translators manage to
keep the structure of the sentences as well as to give them a more stylistic color.
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IMocTranoBka mpodaemu. [Ipu mepexnani Xymox-
HiX TBOPIB 3aBX/IM BHHUKAJHU TICBHI TPYIHOIIII, TTOB’sI-
3aHi i3 caMuUM TOHaHHIM iH¢opmarii. 3araabHOBI-
JIOMO, 10 TUCHMEHHHK, OCBOIOIOYM MOBHI PECYPCH,
BHKOPUCTOBYIOUH iX Y TBOPYOMY HANpPSMi, YCTAHOB-
JIIO€ HOBI 3B’SI3KH 3TiHO 3 BIACHUM 33/IyMOM, 3aKO-
HOMIpHOCTSIMA MHUCTEIITBA JIiTepaTypu. Y pe3ysbTari
XyJI0KHbO-CEMaHTUYHA 00’ EMHICTh CIIOBA B KOHKPET-
HOMY XYJO’KHBOMY TEKCTi, SIK IPABHUIIO, 30aradqyeTbCcs
HOBHUMH 3MiCTOBHUMH Ta CTHIICTUYHHMHM BiITIHKAMH.
3BificH BUILTUBAE HEOOX1THICTh Y CTHITICTUYHHX 3aCO-
0ax, a came JiIs TOrO MO0 OibIlle POSKPHUTHU 3MICT 1
JIaTH 3MOTY YATa4€eBi Kpalle TOPHHYTH B ySIBHUH CBIT.

Mera ii 3aBIaHHS CTATTi MOJATAIOTh y JIOCIIi-
JOKEHHI Ta aHaJIi31 JEKCUMYHUX CTUIICTUYHUX 3ac001B,
a came meradopu B pomani Teppi [Iparuera «Komip
Marii» 3 omepraM Ha Kiracu(ikamii CTHIICTHYHHUX
3ac00iB, SKi 3aIPONIOHOBAHI TAKHUMH JIIHTBICTAMH, SIK
B.A. Kyxapenko Ta [.P. 'anbnepis.

it mOoCATHEHHS METH IIOCTaBJIICHO  Taki
3aBJaHHS. OIUCATH CTHJIICTHYHI 3acO0OH, OIHCaTH
i gocmianty Metadopu, a TaKoXK MpoaHali3yBaTu i
oxapakTepusyBaru MeTa(opu, BUKOPHCTaHi B pOMaHi
Teppi [Ipardera «Komip marii».

006’ eKkTOM OCITiIPKEHHS € JIB1 KHATH, 2 CaMe POMaH
Teppi [Iparyera «The colour of magic» i #ioro ykpa-
fHcpkuil nepeknan FOmii ITpoxonens «Koxip marii».

I[penmer nocCmiKeHHS — OCOOJIMBOCTI JIIHT'BO-
CTHIIICTUYHUX 3ac00iB, 10 BHKOPUCTOBYIOTHCS B
polieci nepeKIaaanbkoi JisTbHOCTI.

Bukiaa ocHOBHOroO marepiajly AOC/iIKeHHS.
[Moromxyemocs, mo B pomanax meradopu Bimirpa-
I0Th 3HaYHY POJb, & TOMY IX JOIUIBHO MEPEKIacTH
HaJICKHUM 4YUHOM. byBae Tak, IO TpW Mepexiaji
CJIOBOCTIOJIYYE€HHSI BTPAYalOTh CBOE CTHIIICTHYHE
3a0apBiieHHS, 2 TOMY B OLIBIIOCTI BHITAJKIB IEpe-
KJIaJa4 iHTEPIPETYE CIOBOCIONYUYEHHS 3 OPUTIHATY
[UIIXOM BHKOPUCTaHHS CTWIICTUYHOTO 3acoly —
MeTtadopu. 3aBISKH I[bOMY PEUCHHsI HAOyBa€ CBOET
CTHJIICTUYHO] SICKPaBOCTI.

Icaye Gararo NEKCHMYHHMX CTHIJIICTHYHHX 3ac00iB
i X BHAIB, aje iX OCHOBa — yHiBepCaIbHUIl JIHIBiC-
TUYHAW TIPUHIIMIT — TIOPiBHSHHS SBUII 1 BU3HAYCHHS
CXOXOCTI ¥ BIIMIHHOCTI MiX SIBHIIIAaMH, KOHTPACTOM
Ta €KBIBAJICHTHICTIO, TOOTO BOHM € BTUIEHHSIM BHpa-
JKeHHs 00pa3iB 3a J0MmoMOTor0 MoBH [ 1, ¢. 94].

OcHOBHA OCOONMBICTh CTHJIICTHYHHX 3aCO0IB —
OiHapHE MPOTUCTABIIEHHS IBOX 3HaYeHb cioBa. OnHe
3HAUEHHA HOPMAaTUBHO 3adikcoBaHe B MOBI U He
3aJIe)KHUTh BiJl KOHTEKCTY, TOJI 5K iHIIIE 3’ ABISAETHCS B
KOHKPETHOMY KOHTEKCTI 1 € KOHTeKCTOM. Pi3HOMaHIT-
HICTh 1 QYHKLIl CTHIICTUYHUX 3ac00iB BHU3HAYAIOThH
BEJIMKY KUIBKICTh 1X Kiacu}ikaiiil.

OCHOBHI Ipynu CTHJIICTUYHUX 3ac00iB, BUALICHI
B.A. KyxapeHnko, Taki:

1. JIekcu4Hi CTHIIICTUYHI 3aCOOH.

2.CHHTaKCHYHI CTHIICTHYHI 3aCO0H.
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3. JlekcuKO-CHHTAKCHYHI CTHIIICTUYHI 3aCO0H.

4. I'padiuni i GoHETHYHI CTUITIICTHYHI 3aCO0H.

Jociimauk Takox kinacuikye JEKCHYHI CTHIIiC-
TUYHI 3aC00H, sIKi OEpyTh Yy4acTh y 1X yTBOpEHHI:

1. AuToHOMAa31s — CTHIIICTHYHI 3aCO0H, 3aCHOBaHI1
Ha B3a€MOIi JIEKCHYHOTO Ta HOMiHAJIFHOTO 3HAYCHb
CIIOBA.

2. IlepcoHnidikaiis, MeToHiMis, MeTadopa U ipo-
Hisl — CTWJIICTHYHI 3aCO0H, 110 IPYHTYIOTHCS HA B3ae-
Mogii JBOX JIGKCHYHHUX 3HAYEHB CIIOBA.

3.OKcUMOpOH, eriTeT i rinepOona — CTUIICTUYHI
3aco0u, 10 IPYHTYIOTHCS HAa B3a€MOJIT JIOTIYHOTO Ta
€MOLITHOTO 3HAYEHb CJIOBA.

4. 3eBrma Ta KanaMOyp — CTUIICTHYHI 3aCO0H, 110
IPYHTYIOTHCS Ha B3a€MOJIT He3aJIeXKHOTO 1 (hpazeoso-
TIYHOr0 3HaYEHb CJI0Ba a00 3HAUYEHB IBOX OMOHIMIB[1].

3aco0u BUPa3HOCTI 1 CTUIIICTHYHI 3aco0u, 3ampo-
noHoBaHoi mpogecopom L.P. Tampnepinum, momi-
JSIFOTBCSL HA (DOHemuUUHi, N1eKCUUHi Ta CUHMAKCUYHI.
Cepen IGKCHYHUX CTHITICTUYHUX 3aCO0IB aBTOP BUJIi-
JIsie TPH TPYNH, YCi BOHM OB’ sI3aHi i3 CEMaHTUYHOIO
NPUPONOI0 CJIoBa ab0 CIIOBOCIOIYYEHHSIM, OIHAK
KpUTepii AN MOAINTYy Ha TPYHH BiApI3HSIIOTBCA M
NPEACTABISAIOTH Pi3HI CEMaHTUYHI POLIECH.

OcHoBHe TpaBWIIO Kinacudikauii neputoi Tpymnu —
B3a€MOJIisl PI3HUX THUIIIB 3HAYCHHS CIIOBA: CIIOBHU-
KOBOTO, KOHTEKCTYaJbHOIO, IOXiIHOTO, HOMiHaJIb-
HOTO i eMouiitHoro. Metadopa, MeTOHIMis Ta ipOHis
HaJIeKaTh JI0 TIEPILIOi TPYITH.

[Momicemis, 3eBrma it kanamOyp HalexXaTb A0 Opy-
eoi migrpynu. Came BOHH 00’€THYIOTH 3acO0H, IO
IPYHTYIOTBCSl Ha B3a€MOJil MEpBICHUX 1 MOXiAHUX
3HauCHb.

EmiteTn, BUI'YKH, OKIMYHI CIOBa i OKCHMOpPOH
MOKHA BiTHECTH J0 TPETHOI MiATPYIH, TOMY LIO cCaMe
BOHHU BKJIIOYAIOTh 3aCO0M, IO IPYHTYIOTHCS Ha MpPO-
TUCTAaBJICHH] JIOTIYHOTO Ta eMOLIIHOTO 3HAYCHHSI.

AHTOHOMA3isl HAJICKHUTH JI0 Yemeepmoi TPYIU
CTHITICTUYHUX 3ac00iB. BoHna 6a3yeThcs Ha B3aemMoii
JIOTIYHOrO ¥ HOMIiHAJIBHOTO 3HAYCHHS [5].

Ax 3azHadeno B mpausx [.P. Tamenepina Ta
B.A. KyxapeHko, 10 JeKCHYHUX CTHIIICTHYHHUX 3aCO-
0iB, IO TPYHTYIOTBCS Ha B3a€EMOJii IOYATKOBOTO
CIIOBHMKOBOTO 3HAa4€HHS M KOHTEKCTYyaJIbHOTO 3Ha-
YeHHs, HaJekaTh MeTadopa, METOHIMIs Ta ipOHisl.
[Iupoko BUKOPUCTOBYIOTHCS B poMaHax metadopH,
AK1 Tal0Th MOMJIMBICTH IIMOIIE 3pO3yMITH PEUEHHS
gyepe3 X KOHTPACTHICTh 1 CXOXKICTh 3 IHIIUMH SIBH-
IIaMd Y4 HaBiTh NpeAMEeTaMH. [HIIMMHU CloBaMH,
Mmetadopa — 11e ckopoueHe NopiBHAHHSA [2, c. 139].
3aBasiKM CBOiMl BHYTpILIHBOMOBHIH HpUpPOIi MeTa-
¢dopa € ogHMM i3 HEBi'€MHUX BHpaKAIbHUX 3aCO-
0iB XymoXHbOTO TekcTy. Lle acomiaruBHO-0OpasHe
CIPUIHATTS MpeAMEeTa YM sBUIIA, TITHOOKO BKOpi-
HEHEe B MOBHill CHCTEMi SIK IEpEHOCHE 3HAUCHHS CIIiB
a00 HaJIeXKUTh 10 0COOUCTOI MOBHOI Ta Mi3HABAJILHOT
JUSTBHOCTI aBTOpA.
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Poman «Komip Marii», aBTOpOM SIKOTO € BigOoMuUi
Oputanchkuii mucbMeHHUK Teppi Ilpardert, € mep-
MM POMAaHOM Yy IUKJI 1po JMCKOCBIT 1 mepmum
npo PuncBinzga. Bin siBisie COO0I0 BENMKY KINBKICTh
anro3ii 1 mapoaiit sk Ha ¢eHTe31 3arajoM, Tak i Ha
MeBHUX aBTOPiB, Takux Ak [Ix.P.P. Tonkin, I.®. JlaB-
kpadt, Enn Maxkkedpi ta Opin Jlaitdep. Ll kaura €
[IO€JHAHHSM ABOX KOMIIOHEHTIB, TakuX sK (paHTac-
THKA Ta KOMEis.

AKTYaJIbHICTD TIEpeKyIafy TMOJsTrae B TOMY, 1O B
OpHTiHaJli peueHHS MOXXYTh MaTH MPOCTi CJIOBOCIIO-
Jy4eHHs], a B YKpaTHCHhKOMY BapiaHTi IepeKiIal MOXe
3MIHCHIOBATHCS K 3a TOTIOMOTOI0 MeTadopH, Tak i
3 BHUKOPHCTAHHSM ClOBocmnomydeHHs. [Ipum mpomy
3MICT pEUEHHS HE 3MIHUTHCS, NPOTE 3aBASKH MeTa-
¢dopi 3Moke HaOyTH KOHTPACTY.

VY upomy pomani MeTadopu MOXKHA MOTUIMTH Ha
crepti (ToO0TO Meradopw, gki 3adikcoBaHi 1 CIOB-
HUKax) Ta OpWTiHAIBHI (1HIWBiXyaJhbHO-aBTOPCHKI)
MeTadopH, SKi CTBOPEHi ysIBOIO MOBIA [5, c. 54]:

Opwurinan: Fire roared through the bifurcated
city of Ankh-Morpork. lepexknan: Bozouv eupysas
wocunu y 06oeouromy micmi Aux-Mopnopky [4].

Fire roared — e crepra meradopa, i MoxxHa iepe-
KJIACTH IBOMa BapiaHTamu: 1) sik MeTadopy — «(BOTOHb
BHPYBaB»; 2) SK CIIOBOCIIONyYeHHS — «BOTOHb
najaey. 1100 MigKpecIUTH IIIKOBUTY €KBiBaJICHT-
HICTh 3 OpPHUTiHAJIOM, aBTOP BHKOPHCTAaB JOCIHiBHUIA
nepeKia UbOro CTUIICTUYIHOTO 3aco0y.

Opuwurinan: The shadow disappeared. Rincewind
looked up, an expression of insane hope on his face
[3]. Hepexaan: Tinv y kymky 3Hukia. Punceino nioeie
207108y — 8 11020 ouax 3adcespina beszeny3oa Haois [4].

Expression of insane hope — metadopa, sika CTBO-
peHa MOBOIO MOBLS 1 MEpPEKIaJaeThCs K 3adices-
pina 6eseny3oa naodis. llepie pedeHHs mepeKiaieHo
nociiBHO. [IpoTe B 1pyroMy pedeHHi aBTOp BUPIIIIHB
nonatu metadopy. Lst meradopa po3kpusae Te, mo B
ouax PuHCBIHma 3’ gBUIIacsS HaIisl.

Bukopucranus wmiei  meragopu  JomoMarae
BUSICKPaBUTH Ta IMOAATH HACTPi camoro repos, a
TaKOX MMOPUHYTH YNTAYEBI B POMaH i BIJIYTH €MOIIii,
MIEpPEeKUBAHHS CAMOTO TePOS.

Opwurinan: The food and wine, both far superior
to Rincewind’s normal fare, did much to relax him.
[3] Hepeknan: Ixca ma euno, sxi Gynu 3Hauno Kpa-
wumu 3a mi, wjo Punceinod 3azeuuaii mie codbi 00360-
Jaumu, 3HAIU 8MOMY, SIK pyKoio [4].

VY 1mpoMy pedeHHI aBTOp BHKOPHCTAB CIOBOCIIO-
nyueHHs did much to relax him. Ilpore FOmis IIpo-
KoIlellb (aBTOpKa KHUTH YKPAiHCHKOTO IepeKiary
Teppi [Iparuera «Konip Marii») Bupimmna gogatu
KOHTPACTy ¥ 3aMiHUTH CJIIOBOCIIOJIYYCHHS Ha CTEPTY
MeTadopy 3HAMU 8MOMY, AK PYKOIO, X04a B OpUTIHAII
MOJKHA TIPOCTO MEPEKIIACTH SIK 00NOMOo21U UOMY PO3-
crabumucs [4].

36ipHuK HaykoBHX Hpans «Hosa dimzomoris» Ne 81. Tom I (2021)

Opurinai: Tonight saw the conjunction of two
powerful planets, and already the air over the Magical
Quarter was hazy with early spells [3]. Ilepexnan:
Liei noui cxnascs corw3 060X NOMYICHUX NIAHEM, §
Micmom yoice 8UMAg JleeKuil MymMar 8i0 nepuiux epa-
HiwnHix yapie [4].

Ile pedenHsi mepekianad BUPIMIMB IOCIIBHO HE
MepeKyaaaTy, CIOBOCIONYYCHHS the air was hazy
NepeKIacTH MeTadOPHYHO K GUMAB 1ecKUll MYMAH.
Buxkopucranns miei meradgopu mnocmyryBano s
TIUOMIOTO OMHCY pEUeHHs, Uil HaJaHHS CTHIIC-
THYHOTO KOHTPACTY 1 I TOTO, 100 YuTaq Mir coOi
YSIBUTH 11€H OMTUC 1 MOPUHYTH Y BIACHY YSBY.

Opurinan: The fat innkeeper was listening
intently, his little black eyes glittering [3]. Ilepe-
Kaax: O2psaonutl Yor06IK CIYXAs8 YEANCHO, NOOIUCKY-
104U CBOIMU MATEHbKUMU YopHUMU ouuma [4].

Glittering black eyes — crepra Meradopa, sika Heo-
JTHOPa30BO BUKOPUCTOBYBaJIacs MMCbMEHHUKAMH, IT1]T
yac MOBJICHHS TIEpeKyIajieHa K noOIUCKY8amu 4op-
HUMU oyuma. 3a nomoMororw uiei meradopu aBTOp
BIIYYHO OIUCYE Te€POs, HOTO TIOBEIHKY i/l Yac MeB-
Hoi curtyamii. Lls MmeTadopa nepenae te, mo JonUHA
TTiJT 9ac PO3MOBH ITPOCTO MOBYAJA Ta KITilaja CBOTMH
YOPHUMH OYHMa.

Opwurinan: Anarrowzippedthroughhischest, leaving
a faint ripple [3]. Hepexnan: Cmpina npocsucmina
Kpi3b 11020 2pyou, 3anunuueui no codi ieeki semypu [4].

lle peuenHs mepexianad BUPIMIKUB JTOCIIBHO HE
MepeKIafiaTh, CIOBOCHONYYCHHA an arrow zipped
MepeKIacTy MeTadOPUUIHO SIK CIMpina npoceucming.
[i moxna 3apaxysaru 10 MeTaopH, siKa CTBOpPEHa
YSIBOIO MOBIISL.

Y mpomy pedeHHi mg MeTadopa cupsMoBaHa Ha
OTIHC TIOAI1, SKa BifOyNacs 3 TOJOBHUM IEPCOHAXKEM
TBOpY — PuHCBIHZOM. YKMBaHHS I1i€i OpHUTiHATBEHOT
MeTadopu ITOMOMOTIIO PEYEHHIO HAaO0yTH HEMOBTOP-
HOTO CTHJIIO 1 TOAaTH KOHTPACTY PEUCHHIO.

Opurinan: The Launchcontroller glanced at
the rapidly climbing sun; Rapidly climbing sun [3].
Hepexnan: PosnopsaoHux nozisiHy8 HA COHye, sKe
weuoko noezno ezopy no Hebocxuny; COHIE, sIKe
MIBHJIKO CXOIHTH [4].

Y 1upoMy peudeHHI TpU Tepekiaai Iepexa-
Jlad BUPIIIUB 3aMIHUTH CJIOBOCHONYYCHHS rapidly
climbing sun Ha MeTadopy corye, siKe WBUOKO NOG-
3710 820py. ABTOP XOTiB TIOSICHUTH T€, 10 PO3MOPSI-
HUK IJISTHYB Ha COHIIE, SIK€ IIBHJIKO CXOIWIIO, TIPOTE
nepeKiIagad HajaB OUTBIIOTO CTHIIICTUYHOTO 3a0apB-
JICHHS1, OTIMCABIIIH CIIOBOCIIONYYEHHS sIK MeTadopy.

BucHoBKH if mepcneKTHBH MOAAJIBIIHX PO3PO-
0ox. Meradopy momomararoTh YWTaueBl OCSTHYTH
MIPUPOAY OKPEMHX SBHII, OCOOMCTICHI 0COOIMBOCTI
JEeSKUX 1HIWBIMIB, OMIHUTH 3HAYMMICTh TIEBHUX yde-
HuX. JIo TOro >k BOHM BHKOHYIOTh (DYHKIIIFO CTHITIC-
TUYHOTO 3a0apBIICHHS, HAJJAIOTh MOBI KOHTPACTY.
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[Tpu nepexiiazai peyeHs 3 aHMITIHCHKOI yKPaiHCHKOIO
MOBOIO BXKHUBAIOTHCS SIK MeTa(pOpH, Tak i IPOCTI CI0-
BOCTIOJTyYCHHS, IPH IIbOMY TEKCT HE BTpaYaTHME 3MICT,
a, HABIIAK{, OTPUMAE JETANBHINIMNA OIWC 1 HaBITh
JacTh 3MOTY YMTAueBi Kpalle PO3BUHYTH CBOIO YSIBY.

VY pesymbrari 3icraBinenHs pomany Teppi Ilpar-
yeta «Komip marii» Ta Horo ykpaiHChKUil mepexia
FOmii Ipoxoners «Kosip marii» BUsBIsseMo, o icHy€e
JeKiTbKa HEBiJMOBIMHOCTEH NpH TepeKiadi CTH-
JTicTHYHUX 3ac00iB yKpaiHChKOIO MOBOIO. [IpuumHa
OMY — TPaMaTHU4HA BiIMIHHICTb JBOX MOB, a TAKOXK
0COOIMBOCTI BUOOPY TIEpeKIaAabKIX TpaHcopma-
uiid. [Ipote uepes Taky HEBiNMOBIHICTE MIEPEKIAAATY
BIAJIOCS IepelaTu 3aJyM CaMOro aBTOpa OpHUriHaly
TBOPY, 30eperTu HOro CTPYKTypy W HaBiTb HajaTH
OLIBIIIOTO CTHIIICTUYHOTO 3a0apBIICHHS, OCKUTBKU B
AHTITIACHKIA MOBI OLTBIIICTh TAKUX MeTadop MpOCTO
HE icHyE.
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