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CrarTs pHUCBSYEHA aHAITIZY CTHIIICTHYHUX OCOOIMBOCTEI YOPHOTO IYMOpY B
TAKOMY IPOAYKTI MEIIHHOTO AUCKYpCY, SIK KOMEIIHHMI aHIMaIiifHuil (inbM.
JocmimpKyeThes CTyIiHb BUBYEHHSI TAKOTO 0araTorpaHHoTO SBUINA, SIK TYMOP Y
Cy4acHOMY MOBO3HaBCTBi. Oco0IMBa yBara NpuAisIETHCS PO3KPUTTIO CYTHOCTI
(heHOMEHa YOPHOTO IyMOpY SIK OCOOIMBOTO BUIY KoMiuHOTO. OOIpyHTOBaHO
aKTyaJIbHICTh OCTI/DKEHHS W MpOaHaNi30BaHO HHU3KY TCOPETHUHHX MpAallb,
IPUCBSIYCHUX BUBUCHHIO PI3HOMAaHITHUX ACHEKTIB NPOSBY i (DyHKIIIOHYBaHHS
YOPHOTO T'YMOPY B JIiTeparypi, MUCTEIITBI, MOBO3HABCTBI, IEPEKIIaI03HABCTRI,
KiHOTIPOJIYKIIii TOIIO.

BurokpemiieHo HHM3KY XapaKTepHHX O3HAK, SIKi BHPI3HAIOTH YOPHHHA TyMOp
3-IOMDK IHIIMX BHJIB KOMIYHOTO. 3’SCOBAaHO, IO B JIOCATHEHHI YOPHO-
TYMOPUCTHYHOTO e(eKTy, SKUH BiJOOpaXEHO HA CTHJIICTUYHOMY PiBHI
B KOMeZiiiHOMY aHiMmariitHomy ¢inbmi «PomuHa AnmamciB», 3Ha4HY pOJIb
BiZlirparoTh 3acO0M MOBHOI BHUPA3HOCTI, SK-OT: TPOMH i (HIrypu MOBICHHS.
AHai3 CTUIICTUYHUX (PIryp, YKUBAHHS SIKUX CIIPHSIE CTBOPSHHIO KOMIYHOTO
e(eKTy B MeXax 3a3HAuCHOTO MEIIMHOTO NMPOXYKTY, aB 3MOTY BHU3HAYUTH
Taki iX BUAH, K MeTadopa, nepcoHidikais, MopiBHIHHSA TrinepOoda, JIToTa,
KajgaMmOyp, CHJICTICHC, 3€BIMa, aHTHTE3a, mepudpas. Bukopucranus 3acobiB
YBUpPA3HEHHS MOBJICHHS MOXKE MaTH pi3Hy MeTy. Tak, kanamOyp i mosicemis
JIOTIOMAararTh CTBOPUTH €(PEKT JTBO3HAYHOCTI W HEBIJAMOBITHOCTI, IO JIAIIE
M CHITIOE KOMIYHICTD CUTYAIIIi.

3’sCcOBaHO, 110 CYTHICTh CTBOPEHHS €()EKTY KOMIYHOCTI IOJIATAE B TOPYIICHHI
3aKOHIBJIOTIKH, HEBIAMMOBIJHOCTI MK OUIKYBaHHSIM 1 pEaIbHICTIO, IO 3yMOBJTFOE
MOSIBY KOHTPACTy, & TaKOX BUHWKHEHHS OAATKOBOTO CEHCY, CIIPHIMHEHOTO
SBHINEM IMIUTIATHOCTI. OTXe, TYMOp BIIJI3ePKAIIOE 3J1aM CTEPEOTHIIIB,
TpaHc(opMaIlito ysABJICHb MPO HABKOJHIIHIO JIWCHICTh 1 MOJENi MOBH, IO
MTOPOJKYE MPOTUPITYs 00pa3iB i ceHCiB. [lepcrekTHBY MOJATBIIHX J0CITiIKSHD
TIOJISATAIOTh Y OUTBII IPYHTOBHOMY BHUBUCHHI CIIEIIM(IKH YOPHOTO T'yMOPY SK
CKJIaIHUKA MEIIanpoCTopy, & TAaKOXX HOTO BIUIMBY HA PEIMITIEHTA; BUBYCHHI
MOBHHX OCOOJMBOCTEH YOPHOTO TyMOpY SK OCOONHBOI (hOPMH KOMIYHOTO.
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This paper will review the research conducted on stylistic features of
black humour in comedy animated films as a product of media discourse.
The authors give an account of the most significant current discussions
on humour as a multifaceted phenomenon as well as an object of study in
modern linguistics. Particular attention is given to revealing the essence of the
phenomenon of black humour as a special kind of comic. The relevance of the
research is substantiated, and theoretical works describing various aspects of
manifestation and functioning of black humour in literature, art, linguistics,
translation studies, film production, etc. are analysed.

The set of characteristic features that distinguish black humour among other
types of the comic is established. The results of this study indicate that linguistic
expressive means, such as tropes and figures of speech, play a significant role
in achieving a black-humorous effect, which is stylistically reflected in the
comedy animated film titled The Addams Family. The analysis of stylistic
figures, the use of which contributes to creating a comic effect within the
specified media product, has identified the following their types: metaphor,
personification, simile, hyperbole, litotes, pun, syllepsis, zeugma, antithesis,
periphrasis. The research has established that the above-mentioned means of
speech expressiveness are used with diverse purposes, i.e., pun and polysemy
create the effect of ambiguity and inconsistency, which further reinforces the
comic nature of the situation.

The study suggests that the essence of creating a comic effect lies in violating
the laws of logic, a contradiction between the expectations and the reality,
which brings contrast into the story, thus shaping additional meanings based on
the phenomenon of implicitness. Consequently, humour mirrors breaking the
stereotypes and transforming ideas about the surrounding reality and language
models, which creates contradictions between the images and the meanings.
The conclusions include a discussion of the implication of the findings to
future research into this area, which anticipates an in-depth study of humour
as a constituent of the media space, as well as its impact on the recipient, and
the study of the linguistic features of black humour as a special form of comic.
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IMocranoBka mpodaemu. ['ymop sik ocoOnuBuit
BHJ KOMIYHOIO € CKJIaJHUM 1 OaraTorpaHHUM SIBU-
meM. deHoMeH ryMopy 31aBHa € 00’ €KTOM HayKOBUX
PO3BiIOK 0araTrb0X AWUCIUILTIH, CEPel] TKUX — MOBO3-
HaBCTBO, (imocodis, TCHXONOTis, KyJIBTypOJIOTis
Tomo. 30KpeMa, y UeHTPi AOCITIHKeHb OyJIU ITUTaHHS
PO TIPUPOIY CMixy (Apicrorens, I. Kanr, I. Cnencep,
3. @peiin), ceMioTUKY rymMopy (A. Kapacuxk, H. Ilan-
4yeHko, P. Glenn), MOBHI MeXaHi3MH CTBOPEHHS KOMiu-
Horo (H. ApytionoBa, A. KoziHIleB), TyMOp y IICHXO-
noriuaomy acnekTi (M. Mincekwuii, 3. @peiin) Tomo.

He meHm mikaBUM 00’€KTOM HAayKOBHX JIOCIIi-
IDKEHb, 30KpEMa i JIIHIBICTUYHUX, € YOPHUN TyMOP.
Lle#i pi3HOBHI KOMIYHOTO TaKOX Mae crenudiday
MIPUPOLY, OCKIJIBKM I'YMOPHCTHUHHH e(eKT mocsra-
€THCS 32 JOIIOMOTOIO IBUI a0Cypy, IUHI3MY, EKJIEeK-
TUYHOCTI Ta HeBigmoBimHOCTI. YopHUI rymop yBa-
KAETHCA OCOOMUBUM BHIOM TYMOPY, METOKO SKOTO €
BHCMIFOBAHHS TAKHX CEPiio3HUX i TaOyioBaHMX TeM,
SIK CMEpPTh, HACHJUIA, Tpareii Ta karacTpodu, pizuuni
Ta TICUXOJIOTIYHI BaJi, pelliriifHa, pacoBa il reHepHa
HAJIC)KHICTh TOIIO. 3aBASKNA BUKOPHCTAHHIO €JIeMEH-
TiB YOPHOT'O TYMOPY BAA€THCA BiII3EPKAIUTH BCeC-
BITHIO CYCHIIBHY TPHUBOTY, OUTb 1 CTpax mepen MuMu
SIBULIAMHU. Binbm Toro, ()eHOMEH YOPHOTO TyMOpy
BHKOHYE BXJIHMBI (YHKIIi €MOIIHHOT pO3PSIIKA Ta
3HATTS HANPYXXCHHS, 10 TEBHOI0 MIpPOI0 MOSCHIOE
TSDKIHHS JIFOEH 0 OO BUAY KOMIYHOTO.

Came NOHATTS «HOPHUM TYMOP» € CYIIepeuInBUM,
a/Ke JIEKCEeMa «HOpPHHI» Ma€ HETaTHBHY KOHOTALi0
Ta BKa3ye Ha MEBHY aOCypIOHICTh MOEIHAHHS Tpa-
rYHOrO 3 KOMIYHMM. TMM HE MEHILE CKENTUYHICTbH
1 IMHI3M 1BOTO BHAY TYMOpPY HArojourye Ha mapa-
JNOKCAJIBHOCTI ¥ HEOTHO3HAYHOCTI XKUTTS JIIOAWHH,
3MYIIY€E MOTJIIHYTH Ha MPOOJIEMHU 1 TpariyHi cuTyartii
ITi]] 1HIITUM KYTOM.

[ToHATTS YOpHOTO I'YMOPY AOCUTbH MILIHO 3aKpiNu-
Jocs B Te3aypyci cydacHoi JroauHu. MU cTHKaeMocs
i3 1UM (peHOMEHOM Yy pi3HUX c(epax HAIIOTO KUTTA:
Ha po0oTi, y MoOyTOBOMY CIIUIKYBaHHI, Ha pamio i
TesnebadeHHi, y razetax i Kuurax. Came ToMy 4OpHHMA
TYMOp CTaB O0’€KTOM JUISl JTOCIIPKEHb HAayKOBIIiB
PI3HOMaHITHUX ramy3eil.

[Ipotsarom OGaratbox CTONITH (PEHOMEH HOPHOTO
rymMopy OyB HEBiI’€MHUM CKJIaIHUKOM KyJIBTYPHHX
TpamuIii KpaiH 3axiJHUX IUBLII3AMIA. YBaKAEThCA,
o 1Iel BUJA TyMOpY BIleplIe 3 sSIBUBCS B JiTepaTypi
B IHTEJIEKTyaJIbHUX KOMeZnisix ApucrodaHa, qatoBa-
HUX e V cTomiTrsaMm 10 H.e. IlommpeHHs moHATTA
«4opHHUH Tymop» HalOymo jume B 60-70-x pokax
XX CTOMITTA 3aBOSKU PO3BUTKY <JIiTEparypu 4op-
HOTO TYMOpY» B aMEepHKaHCHKiN KynbTypi [14, c. 28].

Bapro Haromocurty, mo cTaH Cy4acHOTO MOBO3-
HABCTBAa XapaKTEPU3YETHCSI HE3HAYHOIO KUIBKICTIO
HAyKOBHUX Tpallb, NPUCBIUYEHUX BUBUCHHIO Pi3HOMA-
HITHHMX aCIIEKTiB MPOSBY 1 (yHKIIOHYBaHHS YOPHOTO
ryMopy B MeliiHoMYy auckypci. Hatomicts y Ginbio-
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CTi JIOCIIPKEHb BUBYAETHLCS CIEIUdika TPOSABY HOP-
HOTO IyMOpY B XyAOKHIX TBOpax MUCbMEHHHKIB-I10-
CTMOJICPHICTIB, IO € IJIKOM BUIPABAAHO, aXKe
(eHOMEH YOpHOTO T'YMOpPY € KJIIOYOBHM €IEMEHTOM
TIOETUKH TBOPIB TakuX aBTOpiB, sk k. bapt, 1. bap-
tensM, C. bekket, k. Toyke, P. I'ysep, Jx.I1. don-
niBi, E. lonecko, JI. Keppomn, E. Jlip, JIx. Makenpoii,
T. Ilinvown, /1. Xapmc Ta inmi. B ykpaincekii nitepa-
Typi BiACYTHSI NTMOWHHA TPaAULIisl TaK 3BaHOTO «4O0p-
HOT'O TYMOPY», OLIMUPEHOTO B 6araThox JiTepaTrypax
cBiTy. OCTaHHIM YacoM NEBHOIO MIpOIO L0 Ipora-
JIMHY 3al0BHIOIOTH OKpeMi TBopH FO. AHapyxoBuua,
0. 3abyxko, O. IpBanng, I1. Kopabuyka, A. Kypkoga,
0. JIrororo (A. Myxapcrkoro), JI. [Toneps’ssHCBKOTO,
H. Cuasganxo Ta, 3Buuaiino, 0. BunHuuyka, sikuit
HeOe3IiACTaBHO BBAXKAETHCS «OaTHKOM YKPaiHCBKOTO
YOpHOTO TryMmMopy». OTXKe, TBOpPH BHIIE3TagaHUX
aBTOPIB CTaIOTh 00’ €KTOM HAayKOBOi yBaru 3 OOKy aka-
JEMIYHOI CHUIBHOTH, HMPEACTAaBHUKU SKOi OOMPAIOTh
3a IpeMeT JOCIIHKEHHS YOPHUH TyMOp.

3araqoM aHai3 TEOPETHYHHX Mpalb, IPUCBsUE-
HUX BUBUEHHIO (JEHOMEHa YOPHOTO TYMOpY, AOIO-
MIT' BHSBUTH HEPIBHOMIPHICTH PO3MOALTY HAyKOBOi
yBar# mozo 1iei npodiemu. HaiGinbm yncieHHUME
BUSIBWJIACS TIpalli, aBTOPH SKUX AOCHTIKYIOTh Iepe-
KJIaJalbKUi acleKT YOpHOTo rymopy. Tak, mpoOe-
MaM BiATBOPEHHS YOPHOTO TYMOpPY B KiHOMPOXYKIii
npucssiueHi npaui O. Bopucosa [2], B. Konkynbos-
cekoro [7], A. Menenesoi [9], JI. I[Tonomapenko [15]
Ta iHIIMX; TEPEKIaZOM YOPHOTO TYMOpPY B XyHOX-
Hix TBOpax 3aimanucs C. Kymman [8], O. Ilig-
rpymHa [13], O. CMmonbHuIbKa [19] Ta iHII.

Baromuii BHECOK y BUBYEHHS ()eHOMEHA YOPHOTO
rymopy 3poowmu B. XKenbsic [5] Ta E. ®pomm [21],
SK1 BUBYAJIM B3a€EMO3B’ 130K YOPHOTO TYMOpY i3 TICHU-
XOTHIOM JitonuHu. OHAK TakKi PO3BIIKH MOOAHHOKI
i yceOiuyHO He BHCBITIIIOIOTH POOIIEMHHN KOMILIIEKC
(eHOMEHA YOPHOTO TYMODY.

OcTaHHIM 4acoM y 3arajJbHOMY MOBO3HABCTBI BCE
OLIBIIOT aKTyallbHOCTI HA0YBa€ TCHIICHI[IS BUBYCHHS
cneun¢ikd  (QyHKUIOHYBaHHS YOPHOTO TyMOpPY
B MENIIHHOMY JAUCKYPCi, SKUH OXOIUTIOE TaKi cepH, K
npeca, pajio, KiHo, aHiMaIlis, TeieOaYeHHS, peKIama,
irpu, Iutepuer tompo. Llinmkom BumpaBaaHo, IO B
MOBO3HABYIH MapagurMi 3’ BISIETHCS OUIbILE HAYKO-
Bux npaub (B. 'aneuko [3], C. I'ynyesa [4]. B. Camo-
xina [16; 17], K. Crouemnsic [18], O. Xapuenko [22],
T. Spmina [23]; J. R. Alexander [24], B.J. Blake [25],
A. Leibold [27], W. Ruch [28] Tomo0), y ¢okyci
yBard SKMX MepeOyBaroTh Pi3HOMAaHITHI MpoOJieMHi
MUTaHHSI, TIOB’A3aHi 3 YOpHUM TyMopoM. OHaK Oiib-
IICTh 13 HUX JOCTIIKYIOTh OCOOIHMBOCTI MPOSIBY i
BiJITBOPEHHS YOPHOTO IyMOPY MEPEBAKHO B PEKIaM-
HUX TIPOJIyKTaXx, KlHOHpOZ[yKHll Ta qpykoBaHux 3MI.
HaromicTp aHIMamiiHUI >KaHp 3aJUILAETHCS 1032
YBarorw JOCIIHUKIB 1 HE OTPUMYE HAJICKHOTO Hay-
KOBOTO BUCBITJICHHS.
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OTxe, LIIKOM BHUIPAaBIAHO, L0 AKTYAJBHICTH
JOCIIKEHHST 3yMOBIIEHA, 3 OJHOTO OOKY, HEpiBHO-
MIpHUM PO3MOAIJIOM HAayKOBOi yBard A0 BUBUCHHS
PI3HOMaHITHUX aCIEKTiB MPOsBY i QyHKITIOHyBaHHS
(eHOMEHA «YOPHOTO TyMOpPY» B MeEAIHHHX MpO-
IyKTax; 3 IHIIOTO OOKY, HEOOXITHICTIO TPOBEICHHS
OB TPYHTOBHOTO JIOCIIJDKEHHS OCOOIMBOCTEH
NpOSBY HOPHOTO TyMOpY B aHlMaI.IlI/IHOMy XKaHpi,
SIKMH € OMHUM 13 MeIiHUX MTPOIYKTiB.

[IpoTaromM ycboro >KuTTs JIOAMHA CTHKAETHCS 3
PI3HUMHM HPUPOTHMMHU NPOLECAMH 1 TPYAHOLIAMH,
CYTHICTB SIKHX BOHa HE MOxe ocsrHyTd. Came Tomi
3’ABISIEThCA CTpax 1 MaHika Tepel HEeBIIOMHMH Ta
HE3BOPOTHUMH TIOISIMH, 5IKa, Y KiIHIIEBOMY ITiJICYMKY,
notpedye BuBLIbHEHHS. Lle mparHeHHs 3HAWTH Bif-
MOBII HAa CKJIagHI Ta OOJOYl 3allMTAaHHS, a TaKOXK
1o30yTHCS CTpaxy i CIpUYHMHSE BUHUKHEHHS CaTHPH,
roctpoi ipoHii Ta YopHHX *kapTiB. OTXe, MOXHa
CTBEPIUKYBAaTH, 1[0 CyYaCHUH YOPHHUI Trymop — Iie
peaxIist Ha 1MoJ1ii HABKOJUIITHBOTO CBITY, CIIOCi0 BUpa-
KECHHS BHYTPILIHIX IEPEKUBaHb, @ TAKOXK KPUTHUHHUHA
MIOTIISA], HAa MIHCHICTH. BinmbIn TOro, YOpHWUH KOMi3M
«3HCILKOJIKY€» BILTHB TparquHx i HEMUHYYHX MOAIH
i CTBOPIOE IEBHHI BHyTplI.HHlI/I ornp, J0IIOMararoyu
JFOJMHI EPEKUTH HACIIIKH PyHHIBHOTO ,Z[OCBl,I[y

Mera pociailieHHs TONATae B aHali3l CTHIIiC-
TUYHUX OCOOJUBOCTEH YOPHOTO T'yMOPY B TaKOMY
MPONYKTI Cy4YacHOTO aMEpPUKAHCHKOTO MEIiHOro
IIPOCTOPY, K aHIMAIIHHAN BiTbM.

Jn1st BUKOHAHHSI IOCTaBJICHOT METH JOCIIJKEHHS
BB)KAEMO 32 HEOOXi/THE BUPIIIUTH TaKi 3aBAAHHS:

1) 3’scyBaru CTymniHb BHBYCHHS ()EHOMEHY 4YOp-
HOTO TYMOpY B Cy4aCHHUX HAyKOBHUX JOCIiIKCHHSX;

2) BUBYHTH OCOOJIMBOCTI MPOSIBY PEeHOMEHA 40p-
HOTO TYMOpY B Cy4aCHOMY aMEpHUKaHCHKOMY Menia-
POCTOpi Ha npnmam aHIMaLliHOTO XKaHPY;

3) AOCHIAUTH CTHIICTHYHI 0COOIMBOCTI (DYHKIIIO-
HYBaHHs YOPHOTO T'YMOPY B TAaKOMY MEIiifHOMY Ipo-
IYKTi, SIK aHIMaIiHHAN BiTbM.

O0’€KTOM OCTIZKEeHHS] € YOPHUI TYMOp Yy IIpo-
IOYKTi Cy4acHOTO aMEpPHKaHCHKOTO MEIIMHOro mpo-
CTOpY.

I[MpenmMeToM TOCHITKEHHHA € CTHIIICTHYHI OCO-
OJMBOCTI YOPHOTO TYMOpPY B aHiMaliiiHOMy ¢iabmi
«Pomnnaa AngamMmciby.

Bukiax ocHOBHOro marepiajry AoOCTigKeHHs.
XKaptu Ha TeMy cMepTi, sIKi € HEBiJl'€MHUM KOMIIO-
HEHTOM YOPHOTO TYMODY, € OaBHBOIO TPAIMLIEIO,
X04a B Cy4aCHOMY BHMIVIAII LEH >KaHp yTBEpOUBCA
He Tak gaBHO. [lomiOHI BUCIIOBIIEHHS! MPHUBEPTAIOThH
yBary ayguTopii, COpUUMHSIIOYHN CYTIEPEUKH Ta ToJie-
MiKy, @ TaKkoX NpHUBAOIIOIOTH MPUXHUILHUKIB era-
Taxxy. He anBHO, 110 peakuis cycniibCTBa Ha YOPHHUMA
rYMOp HEOJHO3HAYHA: HE KOKEH 34aTeH CMIsITHCS HaJl
TpariuHuM. YHACHiOK IbOTO KiHOKApTHHU W MYIIb-
TGINBMH, SKi MICTATH €JIEMEHTH YOPHOTO TyMODPY,
OTPUMYIOTh IOCHUTH TaKi MOJSPHI KPpUTHYHI BIATYKH.
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3a ocTaHHI AECATHIITTS KaHP YOPHOTO TYyMOpY
3a3HaB YHMCJIEHHUX TpaHCcopMalii i ridpuausamii.
MoskHa cTBEpIKyBaTH, 110 BiIOyBa€ThCs SIBHA TPaH-
Crpecisi, pO3LIMPEHHSI MEXK JOIMYCTHMOTO B MacOBii
KyJIbTypi [12, c. 69]. Haiibinpm sickpaBo 1i cydacHi
COIOKYJIBTYpPHI TEH/CHIIIT BiJIOUBAIOTHCS B KiHEMa-
Torpadi Ta MyIBTUILTIKALIHNX cepianax.

Ictopii nmpo poauHy AmamciB MpoHH3aHI YOPHUM
rymopoM. BoHu 300paxyloTh imeaibHy amepHKaH-
CbKy CiM’I0 Kpi3b NIpu3My caTtupu. [0noBHI repoi
Ha/I3BUYAHO sICKpaBi Ta HeopauHapHi. [Ipote wieHn
POAMHYU LIMPO HE PO3YMIIOTh, YOMY OTOYYIOYi BBa-
JKAIOTh 1X eKCLUEHTPUYHUMHU U COLliabHUMH BUTHAH-
msavu. CaMe B Liii HEBIAIOBIAHOCTI CBITOIVISAIIB COLl-
yMy Ta pOAMHHU AZIaMCiB 1 moJIsirae XxapakTepHa puca
KiHOKAapTHH 1 MyIBT(IIBMIB, SIKi iM IPUCBIYCHI.

Ak yxe 3a3HayeHO, ()EHOMEH YOPHOTO TyMOpPY
Ma€ XapakTepHi O3HAaKH, SIKi BUPI3HAIOTH WOTO 3-T10-
MDK 1HIOMX BHAIB KOMiuHOro. BaxiuBy ponb y
JOCATHEHHI «4OpHOT0» T'YMOPHUCTUYHOTO €(EeKTy Ha
JIEKCUKO-CTUIIICTUYHOMY PIBHI BiJirparoTh 3aco0u
MOBHOI BUPA3HOCTi, a camMe TPOIH Ta (Pirypu MoB-
JeHHs, Taki K Mmetadopa, mepconidikamis (yoco-
OneHHs ), MOPiBHIHHS, TinepOoa, TToTa, KaIaMoyp,
CHJIETICHC, 36BIMa, aHTUTEe3a, ieprdpa3 Tomo. Buko-
pUCTaHHS LUX 3ac00iB € TOJOBHOIO XapaKTEPHOIO
pHcor0 aHIMaiiHOTO PiTEMY PO POIUHY AJaMCiB.

[NosiBa BimoMoro aHimMarIliitHoro npoaykry «Ponuna
AnamciB» ynepuie aaryetscs 1938 pokom. Biaroxi
el MPOEKT He BTpavae MOMYyJISPHOCTI, a TeMaTHKa
MYNBTQUIBMY 3aNMIIAETBCS AKTYaJbHOIO W JIOCI.
ABTOPOM TIPOEKTY € aMEpUKAaHCHKHUN KapHKaTypUCT
Yapne3 Anamc, SIKWi NogapyBaB CiIMEHCTBY BiacHe
npizuiie. [IpeM’epa 0CTaHHBOTO BHITYCKY BHIIE3a-
3HAUEHOTO MEIIHHOTO MPOAYKTY, SKHH 3’SIBUBCS Ha
ekpanax 2019 poky, € Bxe 19 npoexkrom. Han3su-
yaiiHa MOIMYIAPHICTH iCTOPI Mpo mpuroau Anam-
ciB cpopMyBaa HOBUH MOIIAA HAa €CTETUKY YOPHOI
KOMe/Iii, a TaKoX 3poOuniia BaroMuii BHECOK Yy PO3BU-
TOK 1 MOMYJIIPU3AIil0 YOPHOTO I'YMOPY.

[Nepi Hixk po3MoYaT CTUITICTUYHUIA aHAJTI3 MYJIb-
THUIEMY, yBaOXKaEMO 3a NOTPIOHE OXapaKTepU3yBaTh
repoiB KapTHHHU, aJDKe icTopii mpo ciM’io AnamciB
NPOHM3aHI YOPHUM TYMOPOM, IO CTaHOBHUTH 3Ha-
YHHUIA IHTEpeC IJIS JOCTKeHH. Jluie Ha mepiimid
MOTYISIIT WICHH CiMECTBA BUAAIOTHCS JUBAKAMU: TXHS
MOBEJIIHKA, 30BHIIIHIN BUIIAN 1 CIMEHHI Tpaaullii He
BiJIIIOB11al0Th 3araJIbHONIPUHHITAM COIIAIbHUM HOP-
MaM, a TOMy BKOTPE CTar0Th HPUYWHOI0 HETaTWBHOI
CYCIIBHOI peakilii. PoquHa 3MyliieHa KUTH 130160~
BaHO BiJl HABKOJIMIIIHBOTO CBIiTY, a0M HE Hapa)KaTUCS
Ha HeOe3MeKy Ta 30eperTy CBiil CIMEHHUI 3aTHIIIOK.
YcranaeHuil puT™ KHTTS ¢iM’1 TOPYLIYE BTPYYaHHS B
ixni cnpaBu Mapro Himiep — TeneBeny4oi MicIieBOro
peaniti-moy. Bona mparne 30ynyBaru cBiil ineains-
HUH yCECBIT, y KOMY BCl OyAyTh CXO)KUMH OIIMH Ha
OJTHOTO, a TOMy AJlaMcaM y HbOMY HeE MicIIe.
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TeopeTnyHUM MIATPYHTSAM 33471 [IPOBEICHHS
NOCIIDKEHH CTWIICTUYHUX OCOOJMBOCTEH aHi-
MarifHOTO MEMIHHOTO TPOAYKTYy CTalld TMparli
O. AxmanoBoi [1], B. Kyxapenko [9] Ta O. Mopoxos-
cpkoro [ 11], sxi micTsTh K1acudikamii Ta BU3HaYEHHS
JTepaTypHUX TPOIIIB.

AHani3yroun 3acobu BHpa3HOCTI, SKi BigoOpa-
xKeHo B MynbrdinmeMi «PomuHa AnamciBy, BUSBHIA
4aCTOTHE BXKUBaHHA MeTadop:

“Oh, Gomez, you have torn down my walls and
stabbed your name onto my heart”; “Good news,
everybody. Pugsley's gone. — Wednesday, I know that
tone of voice. Dig up your brother. At once. — You're
weakening the gene pool”; “How [ wish something
would liven up this already tedious day” (1).

Bapto maronmocutu, mo ms cruirictudHa irypa
BiJlirpa€ BaXJIMBY POJIb Y CTBOPEHHI IMEBHOTO aco-
LIaTHBHOTO 3B’SI3Ky MiXK 00 €KTaMH 3a MPHUHIIUIIOM
MOMIOHOCTI, a TOMY AaKTHBHO BHKOPHCTOBYETHCS
3aUIsl CTBOPEHHSA e()eKTy YOPHOTO TyMOpy. 3 HaBeze-
HUX TPUKIIAIiB 3p03YMLIIO, 110 METaPOPUYIHI BHCIIOB-
JISHHSI TICHO TIOB’13aHi 3 TEMOIO CMEPTI i HACHITBCTBA.
OxpiM MeTa)OpUUHUX KOHCTPYKLilM, YaCTOTHUM €
B)KMBaHHS MOPiBHSHB!

“My wan temptress, your hand is as cold as
a dead fish”; “He’s like training a puppy, adorable
but tiresome”; “My little raven, I'm so happy you
returned. — Of course I came back. I knew there was
no way you were going to save yourselves. You are
like weak baby squirrels” (1).

Buxopurcrani TOpiBHSHHS MarOTh CrenuQidHy
«TEMHY» TPHUPOLY, 110 3yMOBJICHE BKUBAHHSAM €Ii-
TETIB 13 HETaTUBHOIO KOHOTAL€I0: wan, cold, dead,
weak. SIk HaCIiOK, BigOyBa€eThCs MiACHICHHS KOMid-
HOCTi YOPHOT'O TYMOPY.

AHaii3 CTWIICTUYHHX 3acO0iB JaB HaM 3MOTY
BUSIBUTH BUKOPUCTAHHS TaKOro pPi3HOBUAY IOpiB-
HSHHS, K OOpa3He NOpPIBHAHHS, SKE MOXKHA OXa-
paxkTepu3yBaTd SIK «CJIOBO a00 BUpa3, IO MICTUThH
yHOoAiOHEHHS OJTHOTO MTPeMETa 1HIIIOMY, OJHI€T CHTY-
amii — inmmii» [1, c. 169]. Taki Bupa3u 3a3Bu4aii Mic-
TSATh KOMIApaTHBHI JIEKCEMH Ha Kiutant like, as...as,
as, seem 'y CKIIaji:

“I think she’s distancing herself from me. — Oh,
she s wrapped in a black hole of emptiness and longing
like all of us Frump women”; “That woman seems
deranged. Her face reminds me of a death mask” (1).

Hageneni nmpuknanu cBig4aTh Mpo TiCHUIA 3B’ 30K
pOIMHH AJTaMCIB 3 «TEMPSBOIO» Ta MOTOWOIYUAM, HA
IO TaKOX YKAa3ylOTh CMIiTeTH 3 HEraTHBHOIO KOHO-
tauieto: black, emptiness, longing, deranged, death.
OTxe, MOeTHAHHS HETIOETHYBAHOTO B YXKHTHUX METa-
(1)0an 1 IOPiBHSHHSIX, a TAKOX BUKOPHCTAHH emire-
TiB 13 HETaTUBHUM 3HAYCHHSM MiJCUIIOIOTH KOMiy-
HUH e()eKT BUCIOBIIIOBAHb.

OyHKIIOHAIBEHI MOXKIIUBOCTI TiepOoH Ta JIITOTH
MOJISITaloTh Y 301MIbIIEHHI PiBHS eMOLIIHOCTI BUCIIOB-
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JeHHS. Y TYMOPHCTHYHOMY IUIaHi JIITOTa BHpa)Kae
YMHCHE MPUMEHILICHHS 3HaUYCHHSI IEBHOTO SBHUIIIA, 1110
CTBOPIOE e()eKT ipOoHii Ta JoImoMarae BUCIOBUTHU cap-
KaCTH4HE 3ayBakeHHs. HacTymHi mpukiagu 1eMOH-
CTPYIOTh, IO ISl CTHIIICTHYHA (irypa BUKOPUCTOBY-
€THCSI JIS ONTUCY CEPHO3HMUX 1 HEOE3MEUHNX CUTYaIlil
(TpaBMH, TOpaHEHHs, COLiadbHI NpoOIEeMH), IO
POOHTH X KOMIYHUMHU:

“Don 't worry, I'm okay. The plate glass window
broke my fall”; ““So, what happens at your school? —
Not much. Just friends turning on each other. Girls
making other girls feel bad about themselves. Typical
Jjunior high stuff” (1).

lNnepbona, sika, Ha BigMiHY BiJl JIITOTH, BUKO-
PHUCTOBY€EThCS AJIsl IEpeOIIbIICHHS 03HAK MPEIMETa,
TAaKOX BHUKOHY€ (YHKLIIO MiJACHUIECHHS EKCIPEeCHB-
HOCTI ¥ eMoLlIHOCTI BUCIOBIEHHSA. CTUIICTUYHUN
OpuidoM rinepOoii  HEOJHOPa30BO BHUKOPHUCTOBY-
€TBCS, KOJMM Tepoi HamararoThCsl BHCJIOBUTH CBOi
TMOYYTTA a00 HaroJOLIYIOTh Ha BaXKJIMBOCTI BIACHUX
MOYYTTIB 1 MepexuBaHb. AJle 3Ae0UIBIIOTO 3aBASKH
rinepboni BinOyBaeTbecsl MiACHIEHHS e(EeKTy KOoMid-
HOCTI 1 abCcypAHOCTI CHTyaIii:

“Gomez, everyone we’ve invited to the Mazurka
has threatened to come”; “How long have you lived
here? — My whole life, which seems endless”; “You
tell me she’s got halitosis, and I’'m hearing wedding
bells!”; “Everyone knows pinkis agateway color”(1).

He MeHIm BaXIMBHM CTHJIIICTUYHHUM €JIEMEHTOM
4OpHOi KOMeAii MoXe BBakKaTHcs MepcoHigikaris,
aJpKe caMe IpeIMETH 1 00’ €KTH OepyTh 03110 CepeTHIO
y4acTh y CTBOPEHHI Ta HarHiTaHHi aTMOc(epH cTpaxy
1 TpariuHocTi. SIK y)Xe 3a3HaueHo, HalOiMbII MmoIy-
JISIPHUM TIEPCOHi(PiKOBaHUM 00’ €KTOM Y HOpHii KoMme-
nii € cmepts. [Ipore B animManiliHoMy dinsmi «PoanHa
AnamMciB» cMepTh He € OKpeMHUM IepcoHakeM. Haro-
MICTh iCHy€ YMMajiO KIIIOYOBHX HIHOBUX 0OCi0, fKi
TICHO TOB’s3aHi 3 MOTOMOIYHUM CBITOM 1 MICTHKOIO.
Tak, MyAbTUIEM MOYMHAETHCS 31 CLIEHH OAPY KEHHS
rOJIOBHUX TepoiB, Moptuilii Ta [oMeca, Ha BeCUIbHIN
HepeMoHii Sikux OyJu NPUCYTHI BCi POAUY] MOJIOJIT.
Mu MokeMO 3pOOHUTH BHCHOBOK, L0 BC1 BOHU TaK UM
1HaKIIle MAlOTh BIAHOIIEHHS [0 «TEMHOIO», MICTHY-
HOro Ta nmoToibiyHoro cBiTy (Maru ['omeca Bosomie
Mari€ro Ta BOPOXKHUTb, ISABKO ITTC Mae HElOnChKY
nono0y Ttomo). [li3Hime Bci BOHM 30HMparOThCS B
Oynuuky ['omeca numie yepe3 13 pokiB, II0 CBiAYUTH
npo iXHIO BigJaHICTh CIMEHHHM TpaAMLisM 1 B3ae-
MOIIOBAry, SIKi HE 3aBXKIHU € y 3BUUAHHUX POJUHAX:

“The Sabre Mazurka is the most important day
in a young man s life. It’s the day your entire family
gathers around you and passes judgment on your
worth as a human being”; “Son, our family hasn’t
been all together in 13 years” (1).

[Mepconidikariss TakoX Bimirpae KIIOYOBY pOJb
y TBOpEHHI Takoro mepcoHaxa, sk Piu (Thing).
VY OykBaJbHOMY CEHCi — Il KHUCTh PYKH, HajijieHa
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IHTEIIEKTOM 1 3JaTHICTIO O KOMYHiKallii. 3 more-
pemHixX expaHi3allii Mu po3ymiemo, mo Pid — gaBHii
npyr lTomeca, Axwif 3aBKIM JOTIOMAarae CiMeucTBY.
Bin He mae 3matHOCTI 0 BepOajabHOI KOMYHIKAIIii,
ane, THM He MEHIIEe, MH BBOKAEMO, IO 1ei o0pas €
SICKpaBHM MPUKJIAIOM HeBepOallbHOT iepcoHidikartii.

BynuHoKk, ne skuBe poanHa AJaMciB, TeX HE3BU-
qaltHuH, ajpke BiH QYHKITIOHYE SK KUBUU OpraHi3M i
HaBITh MOXXE BepOalibHO KOMYHIiKyBath: “Get out! —
Oh, you’re always so grumpy before your morning
coffee” (1). Ili3Hiwe Mu gi3HAEMoOcCH, WO B OyAWHKY
KUBE yX, SKHUH, BIACHE, 1 pPOOUTH MOXKITUBHM MPOIIEC
CHIKyBaHHS. 3 KOHTEKCTY aHIMaIlifHOI KApTHHH CTa€e
3pO3yMiIO, MO OYIWHOK POAWHH — 1€ yOCOOJICHHS
YHIKaJIbHOCTI ciM’T Afiamc, 06pa3 IXHbOT Ipy>KHOCTI.

Hle omnuMm mpukiagoM mnepconidikamii oOpazy
cMepTi (a TouHilne, 3B’53Ky 3 MOTOWOIYHUM CBITOM)
€ cIiKyBaHHA MopTutii 3 1i moMepianMu OaTbKaMu:

“Listen, Morticia, remember the time you ran away
andjoinedthe Girl Scouts. Wewereso worriedyouwere
on a bad path. But when you found out that campfires
were for roasting marshmallows and not other Girl
Scouts, well, you got bored and you came home” (1).

He3sBaxkaroun Ha Te 1o 6arbku Moptuitii Giznaao
HE MOXYTb OyTH TIOPsIJl, BOHH TPOJOBXKYIOTh IiITPH-
MyBaTH 3B’ 530K 13 TOTOOIHYHOTO CBITY. Le# mpukitas
SICKPaBO 1JIFOCTPY€E BIJAHICTh POJUHHHMM 3B’SI3KaM
4yepe3 NpU3My YOPHOTO FyMOpY.

He MeHIm yacToTHO BKMBaHUM CHOCOOOM IOCSIT-
HEHHS KOMi3My € KanamOyp. XapakTepHOK PHCOO
IOTO BHIYy MOBHOI TpPH € PO30IXKHICTE y CEHCl
KapTty Ta QopMi HOro BUpa)KeHHS, MO JIHIIE ITiJi-
cwnoe e(eKT HECHOAIBaHKH M, BIJOBIIHO, CTBO-
proe xomiuHy curyamiro [1, ¢. 170]. ¥V mynerdinemi
«Ponuna ApnamciBy kanamOyp € JOCUTh MOIIUPEHOIO
CTHIIICTHYHOIO ¢iryporo. lle MokHA TOSCHUTH THM,
0 B OCHOBY CYTHOCTI YOPHOTO T'YMOPY IOKJIaJICHO
MIPUHITUT EKJIEKTUIHOCTI, pO301KHOCTI Ta adCypay.
HocsrHeHHsT BiANOBiOHOTO e(deKTy BiAOyBaeThCs
[UIIXOM TIOEJHAHHS 3a3BUYall  HETOEJIHYBaHHUX
noHsATh: “Is he alright? — No, he seems perfectly
demented”; “That must be the asylym. — Oh, thank
goodness. A decent place to sleep for the night” (1).

AHamiz MOBHOTO Marepiasly — aHIMalidHOro
¢GinpMy 1aB HaM 3MOT'Y BUOKPEMHTH TaKi Pi3HOBUAH
KajgaMOypy:

— KamaMOyp, skuii 0a3yeTbCsi Ha IMOJiCEeMIil:
“Lurch, would you mind dusting the house?”’;
“Greetings, Dr. Flambe! How you doing? -
I'm on fire! This party’s gonna be lit!” (1). bara-
TO3HAYHICTh JIGKCHYHHX OJUHHIL Y HaBEACHUX
BHCJIOBJIIOBAaHHIX CTBOPIOE NEBHUH CMUCIIOBHIA
JMCOHAHC, PO3YMIHHS SKOTO OTPEOYE BiMOBITHOTO
iHTeNeKTyaapHOTO mArpyHTs. KoMiuHicTh chTyamii
MOXe OyTH OCATHYTA CaMe 3aB/IsIKA HAsBHOCTI HEO0-
X1IHOTO PiBHS 3HAHB;
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— kajmamOyp, OCHOBOIO SKOTO € TIapOHOMAa3isl.
[MaponiMamu Ha3UBAKOTh CJIOBA, SIKI BHACIIITOK MTOJi0-
HOCTI y 3By4YaHHI W 4aCTKOBOTO 30iry Mop¢heMHOro
CKJIIaJly MOXYTh a00 MOMMIKOBO, ab0 KamamOypHO
BUKOPUCTOBYBAaTHCS B MOBI:

“Please, come in and make yourself
uncomfortable”; “Wednesday, don't move! What, in
the name of all that is unholy, is that?”’; “Unhappy,
darling? — Yes, completely” (1).

Ak Mu GaunMo, 3a PaxyHOK 3MiHM MOP(EMHOTO
CKJIa/Ty CJIOBA Ta JI0IaBaHHs Npedikcy un- 3BHYHI JIeK-
ceMH HaOyBarOTh aHTOHIMIYHOTO 3HadeHHs. [lomxioHi
TpanchopmaIrii CTBOPIOIOTH HEBIATIOBIIHICTH MiX 0Ui-
KyBaHHSIM 1 peajbHICTIO, 0 I0TIOMAarae IMpHUBEPHYTH
yBary peuunieHTa. binpiie Toro, Mu MOXXEMO 3pOOUTH
BHCHOBOK, I110 SIBUIIIE [TAPOHOMA311 € BAYKITUBUM CKJIIa]I-
HUKOM CaMe YOPHOTO T'yMOpY, OCKUIBKH € OCHOBOIO
JUISL CTBOPCHHS KOMIYHHX Ta aOCypIHUX CHTYaIliif;

— KajmaMOyp, OCHOBOIO SIKOTO € OMOHiIMist. Komi3m,
YTBOPEHUH 3aBJISKHU SIBUIIY OMOHIMI{, ITOJISITa€ B TIOB-
Hill CMHCIOBili PO30DKHOCTI 3iCTaBICHUX MOHSTH:
“They blow up so fast these days” (1). Tak, i3 HaBeze-
HOTO TIPUKJIATy MU MOXEMO MPUITYCTUTH ITOMHITKOBE
BHKOPHCTAHHS BUpa3zy “‘fo blow up” 3aMicTh BHpazy
“to grow up”, ke NOTTYHO MOXKe OyTH 3acTOCOBaHE
HIOJI0 IUTHHU. TUM He MEHIE HasIBHICTh KOHTEKCTY
3a0e3redye po3yMiHHS crenuiky CUTyarlii, Haaa-
1ouH il KomiyHOCTi [1, c. 169].

Bapto 3a3naunTH, 0 BUI KanaMOypy, Kuii 6a3y-
€ThCS Ha SIBHILI OMOHIMII, ITOAUISETHCS Ha TaKl BUAU
OMOHIMIB, SIK JICKCUYHI OMOHIMH, oMOpopMH (MOP-
¢onoriuni omoHimMu), omorpadu it omodonu. [Ipore
i/ Yac aHaji3y BUABJICHO, 1[0 OMOHIMis ¢pa3 i Bupa-
3iB HE € TIOMIMPEHOIO B JOCIiIKyBAaHOMY Marepiali.

He menm sickpaBuii kKoMiuHHHA €QeKT B aHAIi30-
BaHOMY aHIMAIlifHOMY TIPOAYKTI CTBOPIOIOTH TakKi
CTHITICTHYHI (irypH, sK 3eBrMa Ta CHIENCHUC. 3acTo-
CYBaHHS 1X y MOBJICHHI MPU3BOJUTH JIO0 BUHUKHCHHS
SIBUIIA HEBIAMOBIIHOCTI, SIKE € OJHHUM 13 BaXKJIMBUX
CKJIQ/THAKIB YOPHOTO TYMOPY:

“Uncle Fester can go wherever he likes. — No, no,
there are some restrictions. You know, I can't go to
the mall, or a zoo, or a building... South America,
Europe, China, Asia, most parts of Africa. I'm
allowed in Antarctica!” (3eBrma), “To commence
this ceremony and deliver these two into the yawning
void of matrimony, we put the lime in the coconut and
drink them both up” (cunericuc) (1).

3eBrmMa MoOXke OyTH BHpaXCHa OpraHi3alliero
YaCTHH PEYEHHsI HABKOJIO TOJIOBHOTrO uieHa. OTxke,
BUIICHABEJICHUI TPUKIAJ €  UTFOCTPATHBHHM,
OCKIJIBKM TIPUCYNOK ‘“‘can’t go” CTOCY€TbCS Tepe-
JYEHUX OJHOPITHUX wWieHiB pedeHHS (“‘the mall, a
zoo, a building, South America, Europe, China, Asia,
most parts of Africa’”). BapTo TakoX 3a3HaUUTH, IO
B [IbOMY BHIAJIKY 3aBJISIKH 3€BTMi CTBOPIOETHCS CBO-
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€PITHUN KyTbMiHAIIHHUN MOMEHT, OCKIIbKH TIepeTi-
YEHHs CIIPHSE CTBOPEHHIO CMUCIIOBOTO HAPOCTAHHS.

OCHOBHUM TIPHHIIMIIOM TOOYIOBU CHJICTICHCY €
BUKOPHCTAHHS CJIOBa B OyKBaJbHOMY (TpamaTrnd-
HOMY) Ta IMIUTIIUTHOMY (JIEKCHYHOMY) CMHUCIIOBOMY
3HA4Y€HHI, MI0 TMPU3BOAMUTH JO TpaHCQOopMaIii KOH-
TEKCTYaJIbHOTO CeHCy. Tak, y miif perurimi crioyarky
HE3pO3yM1JIO, YOTO caMe CTOCYETbCs BHpa3 “‘drink
them both up”. Y 1iii cutyanii KIIFOYOBY POJIb BiJi-
rpa€ Bi3yaJIbHWH CYTIPOBiN, SKUW 1 BKa3ye HaM Ha
MeTy BUCIOBIEHHs. CIIUparoYuch HA HABEJCHI NPH-
KJIaJd, MH MOXEMO CTBEPIPKYBaTH, ILIO BHKOPH-
CTaHHS MOMIOHUX CTHIICTHYHHX (iryp y MOBICHHI
MIEPCOHAXKIB CTBOPIOE €(EeKT TUBAKYBAaTOCTI, IO €
XapaKTePHOIO 03HAKOIO BCIX WICHIB POIUHU AJlaMC.

He meHm nommpeHoro ¢iryporo MOBH € aHTH-
Te3a (mportuctasneHHs). [loeqHaHHS aHTOHIMIYHHMX
MOHATH CTBOPIOE CMHCIIOBHI KOHTPACT, IO TaKOX
CIIpHsi€ NPUBEPHEHHIO yBaru risnada. Tak, y mpH-
knagi “I think I can see my house from here. Oh, no,
its a women’s prison” (1) Mu 0aunMO TIPOTHCTaB-
JICHHS JIEKCEM hiouse Ta women s prison, 1o MIiCTUTb
IMIUTIIATHY 1H(QOPMAITIIO TIPO CTaH i BUTIISL MICIS, ¥
SIKOMY JKHBE TepOH.

HactynHuit mpukian npoTHCTaBICHHS, BHKOPH-
CTaHHS SKOTO CTBOPIOE «YOPHHI» T'YMOPHUCTHYHHI
edekT, mpoimocTpoBaHo B peueHHi: “I hold people
prisoner, not the other way around” (1). Ha Binminy
BiJl TIOTIEPEHBOTO MPHUKIIATY, IMILTIIUTHA iHpOpMa-
Iisl HE € TOJIOBHOIO NMPUYMHOK BUHUKHEHHS SBHIIA
KOMi3My, aJDKEe TOJIOBHA I'epOTHS BiJAKPHTO TOBOPHTH
npo cBoi Hamipu. HaromicTe MOXKHA IPHITYCTHTH, IO
KITFOYOBY POJIb y MiICHIICHHI €(PEKTy YOPHOTO TYMOPY
BiJIirpa€e TakoX Bi3yalnbHHH CKJIATHHUK. SIK Bifomo,
HaHOUIBIN MOIMPEeHUMHU oOpa3amu (PUTBEMIB KaxiB
€ IiTH Ta HEXHUBI mpeaMeTd (irpaimrky, HpeaMeTd
no0yTy Tomo). MOXIJIMBO, camMe TOMYy CIJIOBa IIPO
YB’SI3HEHHSI W TOPTYpU BiJ IMEHI TUTHHH JONAIOTh
MEBHO1T a0CYPAHOCTI Ta KOMIYHOCTI BUCJIOBJICHHIO.

He MeHmI sickpaBUM NPUKIIaOM YOPHOTO capKac-
THYHOTO TYMOPY, SIKHH CTBOPIOETHCS 33 JOTIOMOIOIO
CTWIICTUYHOI (irypu MpOTHUCTAaBICHHS, MOXE BBa-
XKatucs Take BUCIOBIeHHS: “I’ll never forget you,
Pugsley, but Ill try” (1). Tak, misgad 1miacBiqoMo
cupuiimae yactuny ¢pasu “I’ll never forget you,
Pugsley” sx cBigueHHs TEIIMX MOYYTTiB TOJOBHOI
repoini go Opara. Came mpotucraBieHHs “but ['ll
try”, SKAM 3aBEpILY€EThCS PEIUIiKa, CTBOPIOE €(eKT
00MaHyTOTO OYiKyBaHHS, MiACHIIOIYH CapKacTHY-
HMI BIATIHOK BHCIOBJIECHHS.

BaxnuBUM KOMIIOHEHTOM CTHJIICTHYHHX OCO-
OnmuBocTel YOpHOI KOMemii € MOeTHAHHS JCKIITBKOX
CTHJIIICTUYHUX (iryp y Mekax OIHOTO pedeHHs abo
perIiKku:

“Who would have thought a guy like me, a total
zero, would have ended up with you, an also zero?”
(nmopiBusHHES, emidopa), “You've got a bunch of
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houses you need to get rid of, and I have a bunch
of family I need to get rid of” (eniopa, npoTucras-
nensst); “Auntie Sloom! You are as radiant as a barrel
of nuclear waste”’ (nopiBHSIHHS, KanamMOyp yHaCiJOK
nonicemii). OcobnuBa yBara NpUIUISETHCS XYAOKHIM
npuiioMam, siki 6a3y10Tbesl Ha yOIOBaHH] JEKCHYHHX
OIMHMIIB 1 CJIOBOCIONYYEHb Ha MOYaTKy (aHadopa) Ta
B KiHII peueHHs (emidopa). Came NPUHLMI MOBTO-
PEHHs HaJgae BHpa3y TOCTPOTH ¥ BUPA3HOCTI, JOMO-
Mararo4u BCTAaHOBUTHU MOTPIOHMI CMHUCIOBHH aKIIEHT.

Iponis, sik BepOanbHUii 3aci0, IMHUPOKO BUKOPUCTO-
BYETBbCS B MEIIallpOCTOpi Uil CTBOPEHHS Ta MiACH-
JICHHS KOMIYHOCTI cuTyawii. Y 3araibHOMYy CeHCi
IpOHIsl — IIe BHCJIOBJIICHHSI, SIKC HE BIJIOBIJAE MiiC-
HocTi. [TpuitHsATO BUOKpEMITIOBaTH TaKi BUIH 1pOHIi:
BepOallbHy, CUTYaTUBHY Ta JpamaTuuHy. BepOanbua
ipoHisl MO3HaYa€e HEBINMOBIOHICTh CKa3aHOTO peallb-
Hill Tymii MoBIsl. [0JIOBHA BiIMIHHICTh ILOTO BUAY
ipoHii BiJ iHIIKX MOJsATaE B il HABMUCHOMY BUKOpPHC-
TaHHi MoBlIeM. HacTynHuii gianor sickpaBo imrocTpye
MEBHY HEBIJMOBIHICTh MK pEaIbHOI JYMKOK Ta
(aKTOM CKa3aHOTO:

“I found a creepy mansion up on the hill! — I'm so
glad you're exploring, Parker, but I don't have time
to talk right now, sweetheart. Mama needs to help
people. — I need help. Aren't I people? — Oh, you're
cute.(...) Run along, honey” (1).

HesBaxkatoun Ha Te 1m0 3a3BUYall ipOHisl BUKO-
PHUCTOBY€ETBCSI Uil CTBOPEHHS KOMIUHOTO edekTy, 3
HaBEJCHOTO MPHKJIAAy MH PO3YMIEMO, IIO CHUTYyaIlis
HE BHKIIMKAa€ O4iKyBaHoro cmixy. Lle mae nam mig-
CTaBH MPHUITYCTUTH, UI0 B MOBJCHHI T'epoiB LS CTH-
mictuuHa (irypa BUKOPUCTOBYETHCS sl BUPAKESHHS
MPUXOBAHOI arpecii Ta mpoTecTy.

BepbanbHa ipoHis Ta capkasM MOXYTb HE MaTu
YITKOTO PO3MEKYBaHHS i y JNEsIKMX BUNAIKax OyTH
B3a€MO3aMiHHMMHU. THM He MEHIIe CYTT€BA Pi3HUIIA
MDK UMM JBOMAa IIOHATTSAMH IIOJArac B I1HTEHIII
MoBLs. Tak, 1pOHisi BHKOPHCTOBYETBhCS AJsl MiACH-
JIeHHs1 e(eKTy HEBIAMOBIIHOCTI MIX pEaltbHUM 1
CKa3aHMM, a capKasM — 3 METOI0 OOpa3HuTH JIOIUHY,
Ha SIKy BiH cnpsiMoBaHwMii [26, c. 85]. OTxe, capka3m
pa3oM i3 TYMOpPOM Ta ipOHIEI0 aKTUBHO 3aCTOCOBY-
€TBCSL B MEIIMHUX MPOMYKTaxX Ui AOCSTHEHHS TEeB-
HOTO TYMOPUCTHYHOTO e(ekTy. 3a JOMOMOror cap-
Ka3My BiJIOyBa€ThCs BepOatizailisi roCTPOl eMOIIHHOT
OIIHKH SIBUII 0€3 BUKOPUCTAHHSI MIATEKCTY. Y IbOMY
TaKOX TIOJISIra€ 10ro OCHOBHA BIJIMIHHICTB BiJl ipOHii
[5, c. 367]. [lepenycim ipoHist CAYTYE IS BUPAKCHHS
IMILTIITATHOT HETaTMBHOI OI[IHKK 00’€KTa MOBJICHHS,
TOJIi SIK CapKa3M —I1e CTHIIICTUYHUH 3aCi0, y IKOMY Taka
OLIIHKA BUPAXKAETHCS 3 MiHIMAJILHOIO MTPUXOBAHICTIO.

Tox yBakaeMo 3a TOTPIOHE 3a3HAYUTH, IO B
JIOCITIPKYBAaHOMY MOBHOMY Marepialli aHiMaIiiHOro
¢bineMy «PonuHa AnaMciBy BUKOPUCTOBYIOThCS O0U-
JIBa BHIHM CTHIIICTHYHUX (iryp, sIKi iHKOJIH € B3a€MO-
3aMiHHHMH, SIK-OT Y PUKJIAAax:
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“Your Mazurka's coming up, and, well, you're not
ready. Even if I am the only one who sees it. So, pay
attention, and you might actually get through this”;
“The world's a big place, full of poor souls who don't
knowthedifference betweenshiplap and Shinola”(1).

Came 3aBISIKM TMOEJHAHHIO capKa3Mmy Ta ipoHil
B IJIsIlaua CKJIAJAEThCS BPaXKEHHS, 110 Oe3mocepe-
HBO caMi Tepoi HACMIXalOThCS Hall aOCypIaHICTIO THX
CHUTYyaIlill, y SKUX BOHH OITMHIIHCS.

e onuH BUI ipoHii — IIe CUTyaTUBHA ipOHis, sIKa
MOB’si3aHa 3 HEBIJMOBIMHICTIO MK OUIKyBaHHSM 1
peanpHicTio. Ll cTumictuyna ¢irypa 3acTocoBy-
€THCS, KOJIM PE3YJbTaT CUTYAIlii BUSBISIETHCS TIPOTH-
JICXKHUM JI0 OYiKyBaHOTO:

“Darling, I know that last time we saw each other,
we had that horrible fight. And I just wanted to tell
you, from the bottom of my heart, I won that fight!
And I was glad I cheated!” (1).

LmtocTparnBHUiT Marepian HaodHO BimoOpaXkae
HEBIAMOBIMHICTh MDK OYIKyBaHHSM IVIsfada TOTO,
Mpo IO TepOiHs MHUPO IMKoAye (MHHYJIAa CBapKa —
npumimka asm. B. K., JI. V.) (“And I just wanted to
tell you, from the bottom of my heart...”) 1 peaJIbHUM
cranoM peuert (“And [ was glad I cheated!”).

Bapto HaronmocuTH, MO AN BUKPUTTS TEBHHX
HEJOJIKIB, OCOOJHMBOCTEH 1 KPUTHUKH OO0 €KTY YH
nmpeaMeTa B YOPHIA KOMEZil JOCHTh YacTO BHKO-
pHUCTOBY€ThCS capkasMm. Lle siBuIlie Mae TOCHTh HIMPO-
KHH CHEKTP XapaKTepHHUX O3HAK 1 CTYIEHIB IPOSBY.
OTxe, MOXKHA BUOKPEMHUTH OCHOBHI BH/IH CapKa3My:

1) necromi Ta HEMUPY MTOXBAIY;

2) 0Opagy, sika BUPaKAE€THCS 3HEBAKIIMBUM BUCIIOB-
JIIOBaHHSIM/CTaBIICHHSIM Yepe3 AyIIeBHUHN O1b;

3) macMBHYy arpeciro, sika Moxe OyTH BHpakeHa
B JIETKiH BepOasbHIM (QopMi, IpH 1IbOMY 00paza 4u
HACMIIIKa MTPUXOBYETHCS 1T MACKOIO BBIWINBOCTI;

4) caMOTIPUHUKESHHS, 10 € CITOCOO0M HAaBMHUCHOTO
MIPUMEHIIICHHS BJIACHUX TAaJlaHTIB a0o0 3M10HOCTE;

5) Bi3yaJbHUH capkasM, SIKUH IOIIsTae y BHpa-
KEHHI1 capka3My B pi3HOMaHITHUX TpadiuHux dop-
Max (KapTuHU, 300paxeHHs Toulo) [5, c. 367].

[1ix wac anani3y aHiMaritHoro mpoaykry «PoxnHa
AaMCiB» HaMU BUSBIICHO €JEMEHTH CapKacTHY-
HUX BHCJIOBJICHb BHIIETIEPEPAXOBAHUX PI3HOBUIIB!
“Good morning! I hope this isn't a bad time. — The
worst. Do come in” (nacuBHa arpecis); “It's easy to
be happy when you have no choice” (o0paza, macuBHa
arpecis); “No matter how outdated your design sense,
I can help you. My only flaw? Sometimes I care too
much’” (CaMOTIPUHMKEHHS ).

LlinkoM OYEBMAHO, 11O B HABEACHUX MPHKIAAAX
MPEBANIOE TAKUH BUJ] capKa3My, SIK ITaCUBHA arpecisl.
KitouoBy poinb y po3yminHi wiei ¢popmu KomiuHOTO,
a TaKo)XK MOTHBIB MOTO BUKOPHUCTAHHS Bimirpae KOH-
TekcT. Tak, misgaad po3yMie, Mo capKacTUYHE 3ayBa-
eHHs1 MOpTHIIiT PO HEBAAMIA Yac JJIsl BI3UTY MOXKe
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MaTH amOiBaJICHTHE TPAKTYBaHHS, aJpKe CiM 5T Aam-
CIB YacTO BHMKOPHCTOBYE JIEKCEMH 3 HETaTHBHOIO
KOHOTAIII€I0 B IO3UTHBHOMY CEHCI.

«TyaneTHuii» (CKaTOJOT1YHHI) TYMOP TaKOX €
CKJIQJIHUKOM aHiMamiiHoi kaptuau «Pommaa Amam-
ciB». XapaKTEepHOIO PUCOI0 IIOTO BHUIY T'yMOpY €
KapTH Ha TeMy (i3i0JOTIYHUX OCOOIMBOCTEN JIO-
CBKOTO Opraiamy (BiIpmKKa, MeETEOpH3M, Oro-
BoTa Tol0). CKaToJOTiuHi KapTH HE € MOIINPEHUM
SABUIIEM Y MYJBTQUIBMI, TPOTE€ BOHH AOHOBHIOIOTH
arMocdepy 4OpHOi KOMeZii, a TaKoXX PO3KPHUBAIOTH
XapakTep MEePCOHAXKIB:

“Slowly, Cleopatra, I wouldnt want my favorite
African Stranglrs to choke”; “You tell me she's got
halitosis, and I'm hearing wedding bells!”; “Shes
the woman of my dreams. Her breath is like a baby’s
diaper” (1).

Hageneni nmpukiiaau CBi9aTh Mpo Te, 0 TOJIOBHUM
«TIOIIHOBYBaYEM» CKATOJOTIYHUX JKaPTIB € IAIBKO
®ecrep, sikoro NpUBaOIIOIOTE BiJpa3iusi pedi (Opua-
Ku# 3amax abo noaux). llle omHUM mpuKIagoM «Tya-
JIETHOTO» TYMOPY MOXKYTh YBa)KaTHCS TaKi PEIUTIKH:

“Trudy Pickering. You sit on the toilet
backwards. — Well, where else am I supposed to put
my arms?”; “Ms. Gravely, you put your underwear
in the freezer. — Hey, it's refreshing, okay?” (1).

V BUILlEHABEJCHNX PEYCHHSX ITePEBaXKa€ JEKCHKA,
gKka Oe3mocepesHb0 MOB’A3aHa 3 (Di310JIOTTYHUMHU
MpoIecaMu ¥ «TyaJleTHOIO» TemaTukoro. llomiOHi
JIEKCEMH JIONIOMAararoTh CTBOPUTH TI€BHI KOMIiYHI
CUTyallii B KOHTEKCTI BChOrO (iIbMy, Xxo4ya i He
MAarOTh TaKOTO €eKTy B MEKaX A1aJory.

BucHOBKM Ta mNepCHeKTHBH MOAAJIbIINX
AOCJIizkeHb. 3HAYHOTO TMOIIUPEHHsS (EHOMEH 4YOop-
HOTO TYMOpY SIK OJMH i3 BHIIB KOMIYHOTO 3a3HaB y
XX CTONMTTI, y TEpiol 3HAYHOI COIIOKYJIETYpPHOT
KpH3H I yTpaTH IIHHICHUX OPIEHTUPIB Y CYCIIIBCTBI.
CraHOBIIEHHSI YOPHOTO TYMOpY SK JiTepaTypHOTo
HanpsMy aMEpHKaHCBHKOI IIKOJIM B APYTild MOJOBUHI
XX cTOMTTS 3yMOBHIIO HOTO MOMANbBIIE MTOMIUPEHHS
B MEIIiaIIpoCTOPi.

Crnmparoyuch Ha pe3yiIbTaTH MIPOBEICHOTO TOCITi-
JOKEHHSI, MU MO>KEMO 3pOOHTH BUCHOBOK, IO B CyJac-
HOMY CYCIIIBCTBI iCHye HarajibHa morpeba adcTpa-
TYBaTUCS BiJl TPariyHUX 1 KOPCTOKUX MOJIH, TaKux
SK CMEpTh, KaracTpodu, BiitHH, Pi3NUHI Ta IMICUXiYHI
xBopoOH, TepakTu Tomo. CaMe BHCMIIOBaHHS Y
BUIJISI/II JKapTiB, aHEKIOTIB, (OKOPCTOKUX» BIpIIIH-
KiB JIOTIOMAra€ JIOIUHI MPOTHCTOSATH HEMUHYYOMY,
SIKe PUHOCHUTH ONIb 1 CTpaskAaHHS, 10 i 3yMOBIIIOE
MOSIBY TaKOTO BHJIY KOMIYHOTO, SIK YOPHHH TyMOD.
CyTHIiCTh CTBOpEHHSI e(PEeKTy KOMIYHOCTI IOJIATaE B
MOPYIICHH] 3aKOHIB JIOTiKHA, HEBIATOBIIHOCTI MiX
OYiKyBaHHAM 1 pPEaJbHICTIO, IO 3yYMOBIIIOE IIOSIBY
KOHTPACTY, @ TAKO)K BUHUKHEHHSI JOIaTKOBOTO CEHCY,
CIIPUYUHEHOTO SBUIEM IMILTIIUTHOCTI. OTXKeE, TyMOp
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BIJII3EPKAITIOE 3]IaM CTEpPEOTHIiB, TpaHCchopMalrito
yABJICHb TIPO HABKOJIMIIIHIO JAIHCHICTH 1 MOJIEIi MOBH,
10 TIOPOJKYE MPOTHPivYYst 00pa3iB i CEHCIB.
Marepiaiom JuTst TpOBEIEHHS TOCTiKEHHS cTaia
aHimarliitna kaptuHa «Poguna Anamcisy, ajike MOB-
JICHHS TePOIB HACHUEHE YOPHUM TyMopoM. [Iposere-
HUH aHai3 crienu(iKu YOPHOTO T'yMOpYy Ha CTHIIIC-
TUYHOMY PiBHI J1a€ HaM MiJCTaBH CTBEPIXKYBATH, IO
3HAYHY POJIb Y TOCATHEHHI KOMIYHOTO e(PEeKTY Bimirpae
BUKOPHCTaHHS 3ac00iB MOBHOI BHPA3HOCTI, SIK-OT:
rinep0Ooa, MOpiBHAHHSA, aHTUTE3a, MeTaopa, Kajaam-
Oyp, nepconidikaris Toiro. Bukopucranus 3a3Have-
HUX NPUHOMIB CIIpHsi€ CTBOPEHHIO SIBUILA KOHTPACTY
Ta, K HACNIJOK, IMiICHICHHSI KOMIYHOCTI CHTYaIlii.
Binbmie TOro, «4OpHUI» KOMI3M peasizyeThCsl He
JUIIIe BepOabHO — BAYKIIMBY POJIb BiAIrparOTh 00pasu
MEPCOHAXIB, & TAKOXK Bi3yaJIbHUH CYIPOBIJl KAPTUHHU.
[lepcnexTrBY MOAANBIINX TOCIiAKEHB MOJISTAIOTH
y OUTBII TPYHTOBHOMY BHBUEHHI ()€HOMEHA YOPHOTO
TYMOpY K CKJIaJHHKa MeIiarnpocTopy, HOro BIUIHBY
Ha PEUHITi€HTa, a TAKOXX BHBUEHHI MOBHHX OCOOJH-
BOCTEH YOPHOTO TYyMOpY, aJPKE CTHIICTHKa TiCHO
MOB’s13aHa 3 JIEKCUKO-CEMAaHTUYHUM IUIACTOM MOBH.
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