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VY crarTi, 10 METOJOJIOTIYHO IPYHTYETHCSI Ha KOTHITUBHO-IIOETOJOTIYHUX
CTymisfiXx ekdpasucy, 3’SICOBaHO KOTHITHBHO-IIOETOJIOTiYHI OCOOIUBOCTI
MeTaeK(PpaCTHYHUX KOHTEKCTIB BepOasbHOI eKCIUTKalii MEHTaJIbHUX
(enomeniB B ece Jlxona bepmxepa mpo oOpa3oTBopue MHUCTENTBO, KOTpi
BU3HAYCHO SIK Taki eceiCTH4HI ()parMeHTH, y SIKMX PO3KPUBAETHCA 3MICT
9K / 1 MOXOIPKEHHS MOIVISIIB, BIpyBaHb, NEPEKOHAHb MEBHUX OCI0 4M Tpym
oci0 a0o0 BHABIAIOTHCS NPHUHIUNU (YHKI[IOHYBAaHHS JIOACBKOI HCHXIKH.
Po3yMiHHS TakMX KOHTEKCTIB € BayKIMBUM AJISL iHTEpIIPETAllii po3NIsAyBaHOL
B e€ce KapTHHHU, MAJIOHKA UM CKYABNTYpH. PO3KPUTO MPHHILUM 3B’SI3KY MiX
eKppPaCTUYHUMH KOHTEKCTAMHU Ta METacK()pPACTUUHUMU KOHTEKCTAMHU
BepOanbHOI eKCIITiKalii MeHTanbHHUX (QeHOMEHIB B ece bepmxepa, sKkuii
MOJISiTa€ Yy CMHUCIOBIA B3a€MO3AJIC)KHOCTI IIMX KOHTEKCTIB, BHACTIIOK
K01 BOHM MOTPeOYyIOTh OJUH OAHOTO IUIsi (JOPMYBaHHS IUTICHOTO CMHCITY
ece. YKIaJCHO THIIOJNOTII0 ACIEKTiB MEHTaNbHUX (DEHOMEHIB, BepOanbHO
PENPE3CHTOBAaHUX B €CE, IO BKJIIOYAE PO3KPUTTS PI3HUX IPOSIBIB JIIOACHKOL
ICHUXIKH, PO3KPUTTA 3MICTy NEBHHX MEpPEKOHAHb, BH3HAYECHHS pOIi
¢izu4HOrO cepenoBuIa y (OPMyBaHHI IEBHHUX IOIIAIIB Ta YSBICHb,
JEMOHCTPAIII0 ICTOPUYHOT 3MIHM 3MICTy MOMIAIIB, €KCIUIIKAIil0 BIUIUBY
IIEBHUX MEPEKOHAHb HA XyHOXHIO TBOPYICTh, PO3KPUTTS IMPUHLUIIB BIIUBY
IIEPCKOHAHb 1 TICHUXOJOTIYHUX YCTAaHOBOK Ha IHTEPIPETAIil0 MHCTEIBKUX
TBOpIB. IneHTH(IKOBAaHO CHEKTP JIHTBOKOTHITUBHHUX 3ac00iB, BUKOPUCTAHUX
aBTOPOM ece Ui BepOanbHOI eKCIUTiKallii MeHTaIbHUX (PEHOMEHIB, J0 SKUX
BXOISITh KOHIENITyanbHa MeTagopa, MOHATTS 1 TEKCT iHIIOrO aBTOpa SIK
IIeBHA JI{HTBOKOTHITUBHA JWCKYPCHUBHA IIUTiICHICTB. lIpocTeskeHO MOABIHHY
pOJIb eceiCTUYHMX MeTaeK(ppacTUYHMX KOHTEKCTiB BepOalbHOI eKCIUTIKAIii
MEHTANbHUX (DEHOMCHIB y NOTCHIHHIA B3aeMonii 3 YWTa4aMHu ece, sKa
noJsirae B iHhopMyBaHH1 (TOMHUOIEHH] 4 / 1 KOPUTYBaHHI HASSBHOTO 3HAHHS
YUTA4YiB MPO TEBHI ICTOPWYHI i KyNbTypHI SBHUIIA Ta CydacHE IONITHYHE H
E€KOHOMIYHE CTaHOBHWIIE Yy CBIiTi) Ta CIIOHYKaHHI N0 OUTBII YCBiJOMJICHOTO
CIIPUMHATTS MHUCTEIBKHX TBOPIB 1 O PO3YMIHHS PEJIEBAHTHOCTI MUCTEITBA
JUISL PEAJIBHOTO KHTTSL.
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The article provides a cognitive poetic analysis of the metaekphrastic contexts
of verbal explication of mental phenomena in John Berger’s essays on visual art.
Such an analysis derives from and is an extension of cognitive poetic studies of
ekphrasis. The essayistic contexts under study contribute to the interpretation
of a work of art as they cover the verbal representations of the content or the
origin of some ideas, beliefs, convictions of a person or a group of people
as well as mechanisms of the functioning of human mind. The cognitive
poetic study of such contexts has revealed the mutual semantic dependency
of the ekphrastic and metaekphrastic passages which offer verbal explication
of mental phenomena in Berger’s essays, which means that both essayistic
ekphrasis and metaekphrasis semantically depend on each other and require
each other to contribute to the global meanings of the essay which evolve as
a result of these passages interaction. The analysis also made it possible to
develop a typology of the mental phenomena represented in Berger’s essays.
This typology includes the following items: representation of different states
of human mind, representation of the content of various beliefs, discussion of
the role of the physical environment in the development of certain ideas and
beliefs, demonstration of the historical change of some ideas, discussion of the
influence of certain beliefs on the artists’ creative activity, discussion of the
impact of certain convictions on the interpretation of works of art. Furthermore,
the repertoire of linguistic means used by Berger to provide verbal explication
of mental phenomena has been outlined. This repertoire includes a conceptual
metaphor, a notion as a rational logical construct and a text of another author.
Moreover, the role of the metaekphrastic contexts of verbal explication of
mental phenomena in the potential interaction of Berger’s essays with the
readers has been determined. These contexts both inform the readers (help
them to deepen and/ or change their knowledge of certain historical events,
cultural phenomena as well as current political and economic situation in the
world) and encourage them to be more aware of the way they perceive works
of art, to pay more attention to works of art and to acknowledge the relevance
of art for their own real lives.

IMocranoska npodiaemu. Ece [xona bepmxepa
mpo 00pa30TBOpYE MHUCTENTBO MICTSTH LIy HHU3KY
(parMeHTiB, y AKX PO3KPHBAETHCSA 3MICT 4H / 1
TIOXOJUKEHHS TIOTJIS/NIB, BipyBaHb, NEPEKOHAHb MEB-
HUX 0ci0 49U Tpym 0ci6 ab0 BHUSBISIOTHCS TIPUHIIAITN
(bYyHKIIOHYBaHHS JIFOJICHKOI TICHXIKH, PO3YMIHHS
SKAX € BaXJIMBUM U IHTepHpeTarii po3risiryBa-
HOI B ece KapTHHH, MaJfOHKa 49X CKyIbnTypH. Taki
eceicTHYHI ()parMEeHTH MOJKHA Ha3BaTH KOHTEKCTAMHU
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BepOaJbHOI eKCIUTiKamii MeHTaJhbHHX (HEeHOMEHiB.
OcCKiIbKY 3a3Ha4€Hi KOHTEKCTH HE € BJIACHE OIHCOM
YU IHTEPIIPETAIi€l0 TBOPIB 00pa30TBOPYOrO MHUCTE-
[ITBa, HEMae MiACTaB Kiacu(ikyBaTH iX fK eKkdpa-
3HC, TOOTO «JIiTepaTypHUil ONMKC TBOPIB Bi3yalbHUX
MUCTENTB» [2, ¢. 54]. OCKiJIbKY IIi KOHTEKCTH TIepe-
OyBaroTh 3 eK(ppa3sUcoM y TICHOMY CMHUCIOBOMY
3B’A3KY, IX MOXKHa pO3IISAaTH SIK MeTaeK(ppasuc,
PO3YMIIOUH ITiJT OCTaHHIM «OOTOBOPEHHS Y PO3TYyMHU
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HaJ EK3UCTCHUINHMMH, €CTeTHYHHMH, XYAOXKHIMHU,
KyJABTYPHUMH, COLIaJbHUMH, HONITHYHUMH Ta IICHU-
XOJIOTIYHUMH NHUTaHHIMH, SIKI TOCTAIOTh Y 3B’SI3KY
3 eK(ppPacCTUYHOIO PENPE3EHTALIEI0 MHUCTELBKOIO
TBOPY» [9, c. 343].

JocnigHunpke NUTaHHA PO KOTHITHBHO-IOETO-
JIOTiYHI 0COOMMBOCTI BepOambHOI EKCILTIKAIll MeH-
TaJbHUX ()EHOMEHIB B ece, MPUCBIYCHHUX 00pa3oT-
BOPYOMY MHCTELTBY, HAJECKHUThb O MPOOIEMaTHKH,
0B’ 513aHOI 3 BUBYEHHIM eK(pa3ucy SK IHCTpyMEHTa
OlepyBaHHS PI3HUMHU CMHUCIaMH 1 3aco0y mopo-
IDKEHHS CMHCIIB, IO, y CBOIO YEPry, BXOOUTH IO
OinbIn 3araTbHOT IPOOIeMH B3a€MO/I1 BepOaIbHOTO Ta
Bi3yaJIbHOTO B JIFOICKKOMY ITi3HaHHI Ta CIILJIKYBaHHI.

I3 mo3wumiii iTeparypo3HaBCTBa TE3y MPO eKdpa-
3MC SIK JDKEPENIO MOPOIKEHHSI HOBUX CMUCIIIB il 4ac
MepeKoyBaHHs (TiepeKiany) BisyabHoOI iH(popMarltii
BepOanpHIMHE 3aco0amu chopmymroBana O.B. Suenko
[5] 3 omoporo Ha koumemmito FO.M. Jlotmana mpo
MOSIBY HOBHX CMHCIIB BHACHiIOK «CMHCIJIOBOTO
BUOYXY», TOPOAKEHOTO EPEKIOM TOTO, IO HE MiJI-
JA€ThCS TIEPEKIIaty, OCKUIBKU Pi3HI MOBH MUCTELITBA
repeOyBaroTh MiX COOOI0 y BiJTHOIIIEHHSX YaCTKOBOI
YH IIOBHOT HEMOXKJIMBOCTI Tiepekiany [4, c. 63]. Bapto
3ayBa)KUTH, IO AOCIITHULS PO3Pi3HIE AECKPUIITUB-
HUH 1 TIyMadHuAl ekppa3uc [5], i 1ie BUIAEThCS HaM
MPONYKTUBHUM [JIl PO3MEXYBaHHA €CCICTUYHUX
KOHTEKCTIB, Y SIKUX HIOETbCs Mpo 300pa)keHe y MHuc-
TEIPKUX TBOpaX, i KOHTEKCTIB, IO MICTATh iHTEp-
MIPETAIlil0 CMHUCIIB, YTIICHUX y MUCTEILKUX TBOpaX.

KorHiTHBHO-TIOETONOTI4HI PO3BiKH, MTPUCBSUEHI
exdpasucy [1; 3, c. 285-290; 7; 8] IpyHTYyIOTBCSA Ha
TE31 Mpo Te, MO OyAb-KEe MOBHE BHCJIOBIIIOBAHHSI
HEPO3ILTbHO IOB’S3aHE 3 IEBHUMU KOTHITUBHHM
CTPYKTYpaMH Ta BHU3HAYA€ThCS 3arajbHUMH KOTHi-
TUBHMMHU NIPUHLUIIAMH MUCJICHHS JIIOAMHH, a B3ae-
MOJIisl YUTaUiB 3 TEKCTOM MOPOIXKYE MEBHUH CIIEKTP
CMHCIIB, KM MO)KHA 3MOJENIOBAaTH 3 OINOPOI0 Ha
cam TekcT. CIiuparouuch Ha O3HAYCHI 3acaiu, JOCIHif-
HUKM PO3KpUBAIOTH CMUCIIH, MOPOAXKYBaHi exdpac-
TUYHUMHU KOHTEKCTaMH B moeTuyHux [1; 7] uu mpo-
30BHX TEKCTax [3, c. 285-290; §].

3a HaMMU CHOCTEPEKEHHSIMHM, OCIIIKESHHS
€CeICTUYHOro eK(pasucy sK IHCTpyMEHTa OIepy-
BaHHs PI3HUMH CMHCIaMH Ta 3aco0y MOpPOIKEHHS
CMHCIIB TOTpeOye JOMOBHEHHS OCIIIKEHHIMH
MeTaekdpasucy, ajke ekppacTuuHi Ta MeTaekgpac-
THUYHI KOHTEKCTH NepeOyBaloTh B ece Impo o0pa3or-
BOpYE MHCTELTBO Y TICHOMY CMHCJIOBOMY 3B’SI3KY,
a 3araJbHUN CMHCJ €ce BUTBOPIOETHCSA Yy B3a€EMOMIi
O3HauUeHNX KOHTeKcTiB. Came TOMYy NpONOHOBaHA
PO3Bizlka PO3BMBA€E KOTHITUBHO-IOETOJIOTIYHUI MiJl-
Xil 10 JOCHIIKEHHS eK(pasucy, eKCTParoIIOHUH
HOTro Ha BUBYCHHS MEeTaeKppasucy.

Mera i 3aBaanHsa crarti. Crarrs mMae Ha MeTl
PO3KPUTH KOTHITUBHO-IIOCTONOTIYHI  OCOOIMBOCTI
KOHTEKCTiB BepOaibHOI eKCIUTiKalii MeHTaIbHUX
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(eHOMEHIB, Ki € GopMOIO MeTaekdppasucy, B ece
bxona bepmxepa mpo o0pa3oTBOpue MHCTELTBO.
[t moCsITHeHHS OCTaBIIEHOT METH CPOPMYIIBOBAHO
Taki 3aBaHHs: 1) 3’sCyBaTH NPUHIUIH 3B’ 3Ky MiX
eKppacTUYHUMHU KOHTEKCTaMH I MeTaek(ppacTuy-
HUMH KOHTEKCTaMH BepOaNbHOI eKCIUTiKalii MeH-
tanpHuX (eHoMmeHiB B ece [xona bepmxepa mpo
00pa30TBOpYE MHCTEUTBO, 2) YKIACTH THUIOJOTIIO
aCTeKTiB MEHTAIbHUX (DeHOMEHIB, BepOaILHO pernpe-
3CHTOBAHMX B €ce, 3) BU3HAYUTH CIEKTP JIIHTBOKOT-
HITUBHUX 3aco0iB, BUKOpHCTaHUX bepmxepom s
BepOaJbHOI eKCIUTIKamii MeHTalbHHX (HDEeHOMEHiB,
4) BUSBHUTH DPOJIb €CEICTHYHHUX METACK(PPACTUUHUX
KOHTEKCTIB BepOajbHOI eKCIUTIKamii MeHTaIbHUX
(heHOMEHIB y TIOTEHIIiITHIi B3a€MO/I1 3 UNTa4aMH ece.

Ipenmer Ta 00’ekT gocaimkenHsa. OO exT
JOCTIIKEHHSI CTAaHOBJIATH MeTaeK(ppPacTU4YHI KOH-
TEKCTH BepOabHOT eKCIUTiKaIlii MPUHIUTIB (QyHKIIi-
OHYBaHHS JIFOICHKOI TICUXIKH, & TAaKOXK 3MICTy 9H / 1
MOXOIPKEHHSI NOIVIAIIB, BipyBaHb, NEPEKOHAHb MEB-
HUX 0ci0 um rpym ocib B ece JxoHa bepmxkepa mpo
MHCTELTBO JKUBOIUCY, rpadiku, cKynentypu. Ilpen-
METOM JOCJIIKEHHS € KOTHITHUBHO-IIOETOJIOTIYHI
0COOIIMBOCTI 3a3HAYEHNX METACK(PPACTHIHUX eceic-
TUYHUX KOHTEKCTIB.

Buknag ocHOBHOro marepiajy AOCHiIKeHHS.
[IpoBigHUM HPHHIHIOM 3B’S3KY MK eKppacThd-
HUMH KOHTEKCTaMH Ta METacK(ppacTHIHUMH KOHTEK-
cTtamMu BepOaJbHOI eKCIUTiKallii MEeHTaNIbHUX (heHO-
MmeHiB B ece /Ixona bepmkepa mpo oOpasoTBopue
MHCTELTBO € CMHCIIOBAa B3a€MO3AJICKHICTh. Tak, 3
OITHOTO OOKY, MeTaeK(ppacTHIHI KOHTEKCTH BepOaIb-
HOI eKCIUTiKaIlii MeHTAIbHUX (EHOMEHIB B aHai30-
BaHMX €CE Y CMUCIIOBOMY IUIaHi 3aJIe)KaTh Bij BIacHe
ek(dpacTUYHNX TeKCTOBHUX (pparMeHTiB. [HIIMMU cI10-
BaMU, MeTaeK(hpacTUYHI MPEe3eHTAIlis 3MICTy IIEBHUX
MOTIISIIB, BipyBaHb, IEPEKOHAHb, aHAJI3 [UX MEH-
TalbHUX (PEHOMEHIB UM PO3AYMHU HaJ IXHBOIO CYTTIO
a0o BKa3iBKa Ha MPUHUUNM (YHKIIOHYBAaHHS JIFO-
CBKOT NICUXIKH B €c€ HE € CaMOAOCTAaTHIMH, a CIyTry-
I0Th /17151 TIOSICHEHHSI TBEPIKEHb, BUCITIOBICHUX Y paM-
Kax JECKPUNTHBHUX UM TIyMayHHX eK(ppacTUUHUX
koHTeKcTiB. Hanpukiiaz, B ece npo Binbsma Tepuepa
MeTaeK()PaCTUUHUH KOHTEKCT, Y SIKOMY HAETHCS Ipo
HepeiriiHiCTh OPUTAHCHKOI CYCHiJIbHOT CBIIOMOCTI
nepuoi nonoBunu XIX ct. (« Thefirst half of the British
nineteenth century was profoundly unreligious»
[6, c. 205]), BukopucTaHO Hms TOrO, MO0 HA3BaTH
AMOBIpHY MNPUYUHY CHMBOJIYHOIO TIyMaueHHS
NPUPOIU MUTLEM Y CBOiX poboTax («Ihis may have
forced Turner to use nature symbolically» [6, c. 205]).

3 iHmoro 0OKy, eKPpacTUIHI KOHTEKCTH CeMaH-
TUYHO CIHPAIOTHCS HAa MeTaeK(ppacTUUHi KOHTEK-
cTH BepOajbHOI eKCIUTKalii MEHTaJbHHX (EeHO-
MEHIB, aJkKe OCTaHHI HaJAlTh eK(QPACTUUHUM
omucamM 1 TIyMadeHHSM OOIPYHTOBAaHOCTI, TJIH-
Ounu, nepexonsnmBocti. Hanpukman, ece bBepmxkepa
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mpo AHpi Maricca moYynHAEThCs TakuM a03aroM, y
SIKOMY TIEpeIDITaloThes eKkdpasuc i MeTaekdpasmuc:
«Matisse's greatness has been recognised but not
altogether understood. In an ideological climate of
anguish and nostalgia, an artist who frankly and
supremely celebrated Pleasure, and whose works
are an assurance that the best things in life are
immediate and free, is likely to be though not quite
serious enoughy [6, c. 279]. HaBenenuit ¢pparment
MICTHTh TIyMauHuil ekdpasuc, SKUA HpeacTaB-
nse TyMKy aBropa ece (an artist who frankly and
supremely celebrated Pleasure, and whose works
are an assurance that the best things in life are
immediate and free) Ta 3araJbHONPUUHATHHN TTOTIIST
Ha TBOPYICTb LIbOTO XyAOXKHUKaA (Matisses greatness
has been recognised but not altogether understood;
is likely to be though not quite serious enough). Ha
nyMKy bepmkepa, Maricc yTinuB y cBoix poborax
3aXOIUICHHS 3aJ0BOJICHHSM, Hacononorw (celebrated
Pleasure) #1 mepekoHaHHS B TOMY, IO HaWKparii
pedi B KUTTI JOCTYIHI JIOAUHI Oe3mocepenHbo Ta
0e3KoITOBHO (the best things in life are immediate
and free). BomHovac, sIK CTBEpIKY€ aBTOp ece, HHHI
JIOMIHy€ HE JIOCTaTHBO TIMOOKE PO3YMIHHS TBOP-
yocti Marticca (not altogether understood) i nepeBa-
JKa€ CTaBJICHHS 10 XyAO)KHHUKA SK O MHUTLS, SIKHIA He
MPUAILISAB y CBOIM TBOPUYOCTI yBary cepio3HUM TeMaM
(not quite serious enough). MetaexppacTUaHAN
KOHTEKCT (In an ideological climate of anguish and
nostalgia) xapaktepu3sye CBITOIVISI THUX, XTO JOTPH-
MY€TBHCSI BU3HAYEHOTO BHILE TMOMISAY HA TBOPUICTb
Maricca, SIK Takui, y SKOMY IEpEBa)KarOTh CTPaX-
naHHs (anguish) 1 HOcTambria (nostalgia). 3aBasku
LBOMY METacKPpPaCTHYHOMY KOHTEKCTY pO3KpHBa-
FOTHCSl TIPUHIIUIIOBI CYNEePeYHOCTI MK CBITOTIISIIOM
Maricca Ta CBITOIVISIOM HOTO iHTEPHPETATOPiB, IO
CTa€ B €cCe JIOKa30M IOCTYJIbOBAaHOI OOMEXEHOCTI
TIyMadeHHs Maricca ik MUTLS HECEPHO3HUX TEM.

MeraekppacTuyHi KOHTEKCTH BepOanbHOi eKc-
IUTiKaIii MeHTaNbHUX (PEHOMEHIB B aHalli30BaHHUX
ece mepeOyBarOTh Y CMHCJIOBIH B3a€MOJIT i3 KOHTEK-
CTaMHU SIK JECKPUOTHBHOTO eKk(dpasucy, Tak i Tiy-
MayHoro. MeraekppacTHyHi KOHTEKCTH BepOalib-
HOi eKcrurikamii HOmIAniB, BipyBaHb, IEPEKOHAHb,
noe’azani 3 OecKpunmueHum exgpazucom, Ciy-
TYIOTb B aHANI30BaHUX €C€ JISi PO3KPUTTS MPUUNH
ocobnMBoCTel 300pa)keHOro Ha KapTUHi, TOOTO Iis
MOSICHEHHSI TOTO, YOMY 0co0M Ta mpeametu (i3uy-
HOTO CBiTy OynM 3MajibOBaHi KMBOIMHMCLEM IMEBHUM
yuHoM. Hampuknan, B ece mpo PemOpanara bep-
JDKEp BHAETHCS CIEPIIy A0 eKPpasucy Uil OMHCY
0coONMMBOCTEH CHIBBIAHOCHHUX PO3MIpiB 300paske-
HUX Ha KapTHHAX «XyAOKHHUK y MaiicTepHi», « Kinka
nepes BIIKPUTUMH IBEPUMaY, «KepTBONPHHOIICHHS
ABpaama» 0ci0, YacTHH JIIOACHKOTO Tijla Ta MpeaMe-
TiB. 30KpeMa, y HACTYITHOMY TEKCTOBOMY (parMeHTi
3a JIONOMOTOI0 JECKPUITUBHOTO eK(ppasucy mi-

36ipHuK HaykoBHX Hpans «Hosa dimzomoris» Ne 81. Tom I (2021)

KPECHTIOETBCSA, IO 3pICT 300pakeHOr0 Ha KapTHHI
XyJOKHHKA € BIBIYI MEHIIMM, Hi)K MyCHUB Ou OyTn
3a 3aKOHaMHu (DI3MYHOTO CBITY Ta 3 BUKOPHUCTAHHSIM
NPUHLUITY TEePCIeKTUBY (IHIIMMH CJIOBaMH, Ha Kap-
THHI TIOPYIIEHO peajbHE CIHIBBIIHOIICHHS 3POCTY
JIOPOCIIOI JIIONWHU Ta MONbOepTa): « There is an early
painting of a man (it’s himself) before an easel in a
studio. The man is not much more than half size he
should be!» [6, c. 144]. AHanoriuHo B HaBEIEHOMY
HIK4Ye (parMeHTi WAeThcs Tpo Te, M0 Ha KapTHHI
«OKiHKa nepes BiIKpUTUMH ABEpHUMay IpaBa pyka Ta
KHCTh TIOPTPETOBAHOI € 3HAYHO OUTHIIIMMU, Hi’K MaJIn
0 Oytu: «In the marvellous late painting Woman at
an Open Door (Berlin) Hendrickje'’s right arm and
hand are the size of those of a Hercules!» [6, c. 144].
Y mMeTaekppacTUIHOMY KOHTEKCTI, SIKUH i/1e 3a HaBe-
JCHUMHU BHUIIE eKPpPaCTHYHUMH ONHCAMH KAapTHUH,
bepmxep 3’s1CoBy€, IO MUTLSAIM €HOXH Oapoko Oyiio
BJIACTUBO YaCTO MOCITYTOBYBATHCS MPUHIIUIIOM 3MiHU
PO3MipiB 300paKEHOTO MTOPIBHAHO 3 PeaTbHUMHU PO3-
Mipamu (foreshortening) i TPUHITAIIOM 300pakKeHHS
¢biryp Ta 00’€KTIB y MaJOWMOBIPHHUX B3a€EMOPO3-
TamryBaHHsX (improbable juxtapositions). Y Takuit
crioci® eceicT BepOaIbHO MOJENIOE OJHY 3 BAXKIIH-
BAX JIOMIHaHT KOJEKTHBHOI XYJOXXHBOI 0apoKOBOi
cBinomocTti: «Baroque art loved foreshortening and
improbable juxtapositions...» [6, c. 144]. 1ls BepOa-
Ji30BaHa MOJIENIb BUKOPUCTAHA B €Ce JUIsl BU3HAYCHHS
cnerudiku citorsaay PemOpannma #, BiAmoBigHO,
0COOIIMBOCTEH TBOPIB XYIOXKHHUKA: «<...> but, even
if he [Rembrandt] profited by the liberties won by
the Baroque, the dislocations in his paintings are
in_no way similar, for they are not demonstrative:
they are almost furtive» [6, c. 144]. Y HaBeneHOMY
BHUIIlE €CEiCTUMHOMY (PparMeHTi BepOalbHO EKCILTi-
KyeTbCs BiIMIHHICTh y cTaBieHHI PemOpanara 0
BUKOPHCTaHHS IMPUHLUIIB 0apoOKOBOTO MHCTETBA
MOPIBHSHO 3 IHIIMMHU MUTISIMH Ti€i €MOXH: IOBLIbHE
onepyBanHs (the dislocations) enemenTamMu 300pase-
HOT'O Ha KapTHHaX y PeMOpanaTa He € IeMOHCTpaTHB-
HUM (demonstrative), K y HIINX XyTOKHUKIB €TIOXH
0apoko, a MPUXOBaHUM, 3aMacKOBaHUM (furtive).
Iloé’azani i3 maymaunum exgpazucom, Meta-
eKk(pacTuyHi KOHTEKCTH BepOambHOI eKCILTiKarlii
MEHTAJIbHUX (PEHOMEHIB BUKOPHCTOBYIOTHCS B aHa-
J30BaHMUX €ce AJS PO3KPHUTTS 3HAYCHHS MHCTELb-
KUX TBOPiB 1 MOAENIOBAHHS iXHHOTO MOXIIMBOTO
cupuitaaTTa. Hanpuknan, B ece nmpo XXana Antyana
BarTo MeTaekppacTHUHUI KOHTEKCT, Y SIKOMY Bep-
0aJlbHO 1HTEPHIPETYETHCS POJb CBIAOMOCTI y NpH-
POTHOMY LMK XUTTI-cMepTi («On another level,
human_consciousness is_such a momentary check
against the natural rhythm of birth and deathy
[6, c. 170]), € ocHOBOIO 17151 TIIyMa4dHOTO eKpazucy,
KOTPHUH y3aralbHIOE€ 3HAYCHHS KapTHH XYIOKHHKA,
AK€ MOXYTh CIPUUHATH CHOIISAa4l HOro TBOPIB, a
caMme CIIOHYKY JI0 TIOCHJICHHS YCB1IOMJICHHS KUTTA:
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«And, in the same way, Watteau's consciousness of
mortality, far from being morbid, increases one’s
awareness of life» [6, c. 170].

BaxnuBo 3ayBakuTH, IO OIMH 1 TOW caMHii MeTa-
eppacTHYHUN KOHTEKCT MOXe OyTH CEeMaHTHYHO
OB’ SI3aHUM B €Ce 3 KOHTEKCTaMH 1 AECKPUITUBHOIO,
i TnymauHoro ekdpasuciB. Tak, mpoaHami3oBaHWI
BHUIIIE METaeKYPACTUUHUHA (PParMeHT, y sIKoMy 3’51Co-
BYETHCS iIOCHHKpaTHYHUH miaxin PemOpannra mo
3aCTOCYBaHHs MPUHLMIIB OapOKOBOTO MHCTELTBA,
y TEKCTi Ma€ 3B 530K HE JIMLIE 3 PO3IISTHYTHM BHILE
JNECKPUITUBHUM eKdpasucoMm, a W i3 TIyMauHUM:
«Why in_his paintings did he [Rembrandt] forget — or
ignore — what he could do with such mastery in his
drawings? Something else — something antithetical
to ‘real’ space — must have interested him morey
[6, c. 144]. OctanHe peueHHsS y HaBECHOMY BUILE
(hparMeHTi € iHTepIpeTaIli€r0 CMHUCTY 300paXXeHo Ha
KapTuHax PemOpanaTa: TBEpIKEHHSM, IO MHTELb
mparHyB 300pa3uTH Te, IO 3HAXOOUTHCA I103a
MeXXaMH peasibHoro. Lle siBuie 0oqHOuYacHOTO 3B SI3KY
MeTaeK(pPaCTUIHUX (PPArMeHTIB i3 TECKPUTITUBHUM i
TIyMauyHUM eK(pa3zucaMu BUIAETHCS LIIKOM 3aKOHO-
MIipHUM, SKILIO B3SITU 10 YBaru CEMIOTHYHY IPUPOLY
MHUCTELBKOTO TBOpY, IO Ma€ IMEBHY MarepialbHy
¢iznuny (hopMy i BUpaKae MEBHUN CMHUCIL.

3aJiexHO BiJ| THX ACNEKTIB MeHTAJbHHX (heHO-

MeHiB, SIKi BepOaJIbHO penpe3eHTOBAHI B _aHa-
Ji30BAHMX ece, BHIUIIEMO Taki MeTaeKppacTHUHI

KOHTEKCTH:

1) poskpummas pizHux npoagie 1100Ccbkoi ncu-
Xiku, Hanipukian, B ece npo Teomopa XKepiko bep-
JDKEp eKCIUTIKY€, SIK PO3BUBAETHCS OOXKEBULIA:
«There are many forms of madness which start as
theatre. <...> Folly tests its strength in rehearsals.
Anyone who has been beside a friend beginning to
fall into madness will recognise this sense of being
forced to become an audience. What one sees at first
on the stage is a man or a woman, alone, and beside
them — like a phantom — the inadequacy of all given
explanations to explain the everyday pain being
suffered. Then he or she approaches the phantom
and confronts the terrible space existing between
spoken words and what they are meant to mean. In
fact this space, this vacuum, is the pain. And finally,
because like nature it abhors a vacuum, madness
rushes in and fills the space and there is no longer
any distinction between stage and world, playing and
sufferingy» [6, c. 211-212]. V HaBemeHOMYy MeTae-
KppacTHIHOMY (bparMeHTl Ha MMO3Ha4YeHHS 00KeBILIA
K 00’eKTa po3nIsiAy 1 BepOanIbHOTO MOIENIOBAHHS
BXKHUTO IMEHHUKH madness Ta folly. JIns po3KpuTTS
cyTi OOXKeBIJII BUKOPHCTAHO KOHLENTYyajlbHI MeTa-
dopu BOXXEBIJLJIA — LIE AKTOP TEATPY, SIKWI1
MMPAKTUKYETBHCA HA PEIIETULIAX (folly tests
its strength in rehearsals), HEAJEKBATHICTb
CHPUUHATTS JIMCHOCTI — LIE ®AHTOM (like
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a phantom — the inadequacy of all given explanations),
BOXEBULJIA — LE IPOCTIP (¢o fall into madness)
i BOXKEBUIJIS — L{E TIOTIK, SIKWIA 3AIIOBHIOE
[IPOCTIP (madness rushes in and fills the space).
3aBIsIKM TOMY, IO LAPUHHU JKEPEN KOHLENTyaIbHUX
MeTaop, BUKOPHCTAHUX Y POIVIANYBAHOMY KOHTEK-
CT1 AJ1s1 PO3KPUTTS O3HAK 1 MOCTIIOBHOCTI HACTAHHS
NposiBiB OOKEBLIS, HANEXaTh IO PI3HUX IMOHATIH-
Hux cep (TEATP — «cycmineHa gisueHicTEY, [TPO-
CTIP, IIOTIK — «¢izuunuii city, DAHTOM — «cBiT
YSIBHOTOY»), O0XKEBIIISI OTPUMYE B ece OaraTorpaHHy
EKCILTIKAIIIFO 1 BOMHOYAC SICKPaBy 00pa3Hy penpe3eH-
Tanito. PosrnsHyTuii MeraekdpacTnyanil hparMeHT
CEMaHTHYHO TOB’A3aHUI B €ce 3 JAECKPUITUBHHUM i
TIIyMadyHUM eK(ppa3ucaMy MOPTPETIB MAI[iEHTIB TICH-
XiaTpu4HOI JiKapHi, BUKOHaHUX JKepiko;

2) po3kpummsa_3Micmy HeeHUX NePeKOHAHb,
Hampukiag, B ece mpo Mikenanmxeno bepmxep
BUSIBIISIE OCOOJMBOCTI CYCHIIBHOTO CBITOTIISIAY SIK
KOHTECTY Mi3HBOTO MEpioAy TBOPUOCTI XyHOXKHHKA:
«The Renaissance and its spirit is finished. Rome
has been sacked. The Inquisition is about to be set
up. Everywhere fear has replaced hope, and he
[Michelangelo] is growing oldy [6, c. 64]. Y HaBe-
JICHOMY MeTaeKppacTUIHOMY (parMeHTi 03HAYEHO
3aKiHYEHHS TMepiofy [OMiHYyBaHHS PEHECAaHCHOTO
CBITODJISIY, MPOCYBaHHS ineidl iHKBI3uLii Ta mepe-
Ba)KaHHs CTpaxy Haj Hali€l0 y CIPUHHATTI CBITY.
Jns hopMyBaHHS 1 BHCIOBIEHHS OCTAaHHBOI AYMKH
Bepukep mociyroByeTecs KOHUENTYAIbHUMH METa-
¢opamu CTPAX — LIE dDIBI/IqHI/H/I NPEIMET i
HAZIS — LE ®IBAYHUN OPEAMET (fear has
replaced hope). PosrnsHyTnii MeTaekdpacTUUHUIMA
(parMeHT CeMaHTHUYHO MOB’S3aHUH B €ce HacaMmiIle-
pen 13 TIyMauHUM eK(ppaznucom;

3) euznauennsa poni izuunozo cepedosuwia y
dopmyeanni negnux no2na0ie ma yaeaens, Harpy-

knan, B ece npo Jliero Benackeca bepmkep po3uBae
OYMKY PO Te, 0 (Gi3uYHHUI OpOCTip, Y SIKOMY >KHBE
NEBHA CIIBHOTA JIIOAEH, CYyTTEBO BIUIMBAE Ha (op-
MYBaHHsI CBITOIVISIY IUX mtoaei: «In the Sahara one
enters the Koran. Islam was born of. and is continually
reborn from, a nomadic desert life whose needs it
answers, whose anguish it assuages» [6, c. 119].
VY HaBeseHOMY MeTaeK(pacTHUYHOMY (parMeHTi
CTBEPIKYETHCS, IO iclaMm K cBiTonAgHa (opma
MOCTaB BHACTIOK XHUTTA B mycreni. Ha miaTeep-
JOKeHHS 1€l nymMkn bepmxep murye ¢paHiy3pkoro
noera eBpedchkoro moxomxkeHHs Enmona JKaOeca,
SAKUH CTBEPIKYe, M0 Oe3Mexcksl mycreni (infinite)
BUKJIMKA€ B JIOAWHU TOYYTTS MOBHOI CaMOTHOCTI
(vou're left utterly to yourself) Ta BmacHOi Mizep-
HocTi (absolutely nothing): «As Edmond Jabés has
written: / But in the desert the sense of the infinite is
unconditional and therefore truest. In the desertyou re
left utterly to yourself. And I that unbroken sameness
of sky and sand, youre nothing, absolutely nothingy
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[6, c. 119]. MeraekdpacTHyHi KOHTEKCTH BH3HA-
YeHHsI poii (i3uvHOTO cepenoBHma y (HopMyBaHHI
NeBHUX TOTVIAIB Ta ySBICHb B ece npo Bemackeca
nepeOyBalOTh Yy CEMaHTHYHUX 3B’S3Kax i3 KOHTEK-
CTaMH JICCKPUITUBHOTO Ta TIYMa4HOTO eK(pa3ucCiB;

4) Qemoncmpauis icmopuuHoi 3minu 3micmy
noznadie, HaNpUKIal, B ece npo Benackeca 3’sco-
BaHO 3MiHY CyTHOCTI CKeNITUIIN3MY SIK BUCHHS: «Since
the fourth century BC, and more precisely during the
last two centuries, the sense of the term ‘scepticism’
has radically changed. The original sceptics rejected
any total explanation (or solution) concerning life
because they gave priority to their experience that
a life really lived was an enigma. They thought of
their philosophical opponent as privileged, protected
academicians. They believed that if God existed, he
was_invisible, unanswerable, and certainly didn't
belong to those with the longest noses. / Today
scepticism has come to imply aloofness. a refusal to
be engaged, and very often — as in the case of logical
positivism — privileged pedantry» [6, c. 118]. IIporu-
TOBAaHUH BHIIE MeTaeKppacTUIHUI PparMeHT cBoiM
CMHCIIOM 1 TPUHIIMIIOM BUKJIAJy JyMKH HaOmKa-
€TBCS JI0 BIIACHE HAyKOBHX TEKCTIB, @ caMe: BKIIFOYAE
TouHy iHpOpMairo (Since the fourth century BC, and
more precisely during the last two centuries), MICTHTB
TEPMIHOJIOTIYHE CIIOBOBXKMBAHHS, 3a JOIOMOTOIO
SKOTO PENpE3CHTYEThCS TIeBHE TOHATTA (the sense
of the term ‘scepticism’; logical positivism), a Takox
Mepeik TPhOX XapaKTePHUX MapaMeTpiB CKENTH-
OM3My B TIEPIIUE Tiepiox Horo icHyBaHHS (rejected
any total explanation (or solution) concerning
life; thought of their philosophical opponent as
privileged, protected academicians; believed that if
God existed, he was invisible, unanswerable). Jlnsa
BepOaizalii 3a3Ha4eHOT0 BUIIE MEPEIiKy CYTTEBHX
napaMeTpiB CKENTUIM3MY BHKOPUCTAHO CHHTAK-
CHYHI CTPYKTYpHU OJHaKOBOI1 OynoBH (migMeT-areHc
+ HPUCYIOK-Ais, pO3TALIOBaHI Ha MOYATKy PEUYCHHS:
The original sceptics rejected; They thought, They
believed), mo crnpuse YITKOCTI W MOCIIJOBHOCTI
BUKJIaly IyMKd. BomHouac posmmsagyBaHuii ¢par-
MEHT MICTUTH €JIEMEHTH PO3MOBHOIO CTHJIIO: ipo-
HIYHY XapakTepuCTUKy ¢inocodiB, SKi Mi3HAIOTH
CBIT, SIK 3aHAATO JONMMTIUBUX 0cCi0 (those with the
longest noses), MO CHpOILY€e COPUHHSITTS BUKJIaIe-
HOi B HaykoBoMY cTuii iHpopmanii. Po3rmsHyTHii
MeTaeK(QpacTUUHUI (parMeHT Mae B TEKCTI ece
CEeMaHTHYHI 3B’S3KH i3 TIyMayHUM eK(pa3ucoM;

5) po3kpummsa_6naugy neeHux nepeKkoHanb Ha
XVO0XCHI0 meopuicmp, HATIPUKIIA, B ece Ipo PemO-
panaTa bepmkep ekcIutikye poJib KalbBiHI3MY SIK pelti-
rii, KoTpa MNepelKoaXKala MHCTEIBKOMY PO3BUTKY
1 caMOBUpaXeHHIO MUTLIB: «The point of this story
is that it shows how persistently something very like
Calvinism can still influence Dutch art even today. In
itself the Calvinist religion had discouraged art, and
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all important Dutch artists have had to fight against
it» [6, c. 137]. Y HaBeneHoMy MeTaekdpacTHUHOMY
(bparMeHTi U1 OCIOBIICHHS BUKJIJICHOT BULIE TyMKH
BUKOpUCTaHO KoHIenTyanbHi Mmeradopu KAJIbBI-
HI3M —-LE OCOBA-AEMOTUBATOP (the Calvinist
religion had discouraged art) 1 KAJIbBIHI3M — IIE
BOPOI' XYAOXHUKA (Dutch artists have had
to fight against it). lleit MeraekdpacTUIHUN KOH-
TEKCT IIOB’SI3aHUH B €ce 13 TIyMauHUM eK(ppa3zucom;

6) po3Kpummsa NpUHUUNIE GNIUBY NEPEKOHAHb
I_nCcuxon02iynux ycmanoeoK Ha inmepnpemauiro
MUCHEUbKUX MEopie, HATIPUKIA, B ece Mpo Mart-
tiaca I'proneBanbaa bepmxep cnepiry B 3arajibHHX
TEpPMiHaX TIOCTYNIOE, IO CHOIISAAAY, y CBITOTIISII
SIKOTO JIOMiHY€ HaJis, TOTOBUI O CIIPUAHATTS MHC-
TEIBKAX TBOPIB PI3HOTO 3MICTY, HaBiTh TaKuX, IO
300pakaloTh IIOCH 3arpo3JIMBE YM HENpPHEMHE, a
MOTIM IEMOHCTPYE, 5K i€ I MPUHITAT Ha PUKIa
BJIACHOTO CIIPUHHSATTS [3eHreiMChKOTO BiBTaps, CTBO-
penoro I'proHeBanbaoM: «A time of expectant hopes
(as before 1968) encourages one to think of oneself as
unflinching. Everything needs to be faced. The only
danger seems to be evasion or sentimentality. Harsh
truth will aid liberation. This principle becomes so
integral to one’s thinking that it is accepted without
question. <...>. Hope is a marvellous focusing lens.
One's eye becomes fixed to it. And one can examine
anything» [6, c. 50]. Y HaBeneHOMY MeTaek(ppacTHy-
HOMY (parMenTi 1yMka c(hopMyabOBaHa i BUKJIaAeHA
3a JIOMOMOroro koHuentyaiabHux meragop I[TEPIOL
JOMIHYBAHHS HAJII — IIE OCOBA-MOTU-
BATOP (4 time of expectant hopes encourages one
to think), HAJIA — IE UYAECHA JIIH3A (Hope
is a marvellous focusing lens). Po3rnsanyTuii Metae-
KQPacTUYHUIA KOHTEKCT CEMAaHTUYHO TOB’sI3aHUH 13
MeTaeK()pPaCTUUHUM KOHTEKCTOM, Y SIKOMY HAEThCS
Ipo TOi3OKy aBropa IS CHOIVISIIAHHA [3eHrelm-
ceKoro BiBrapst («On my first visit to Colmar ...»
[6, c. 50]), Ta KOHTEKCTOM TIYMauyHOTO €K(pa3uCy,
y sikoMy bepmxkep eKcIulikye CBOIO iHTEpIpETAalio
3a3HAUYEHOTO0 MUCTELLKOTO TBOPY Kpi3b MPU3MY Hasii
SK JOMiHYIOUOi ICHXOJIOT14HOI ycTaHOBKH: « With my
lens of hope, I had no need of the painted panels of
hope» ) [6, c. 50], «On my first visit to Colmar I saw
the Crucifixion as the key to the whole altarpiece and
I saw disease as the key to the Crucifixiony [6, c. 50].

Sk BuTUIMBaE 3i 3MIMCHEHOTO aHaNi3y, B €KCILTi-
Kanii MeHTanbHuX QeHoMeHiB bepmkep 3BepTaeThes
10 BepOanbHOTO MOAETIOBAHHS MOIVISIIB, BipyBaHb,
MEPEKOHAHb a00 CTaHIB ICUXIKW MUTIIIB, MOPTPETO-
BaHUX MUTISIMH OCi0, CIIOTTISIa4iB MUCTEIIBKHX TBO-
PiB, a TaKOXX BEJMKHX TPYI JIIONEH, SIKi TPOKUBAIOTh
Ha MEeBHUH TEPUTOPIi B IEBHUI iICTOPUYHUH Yac.

Buknanene Buile 03BOJISIE CTBEPKYBATH, L0 J10
CHEKTPY JIHIBOKOTHITHBHMX 32C00iB, BUKOPHUCTA-
HUX bepmxepoM ans BepOanbHOI eKCIUTiKalii MeH-
TanbHUX (PEHOMEHIB B €Ce MPO 00pa30TBOpYE MUC-

ISSN 2414-1135



TELTBO, HaJle)XaTh Taki: KOHLENTyalbHa MeTadopa,
MOHATTA SIK €JIEMEHT HAyKOBOi KapTHHH CBITY, TEKCT
HILIOTO aBTOpA SIK II€BHA JIHIBOKOTHITUBHA AUCKYP-
CHUBHA I[UTICHICTb.

XapakTepHOI KOTHITUBHO-IIOETOJIOTIYHOI0 0CO-
ONMUBICTIO MeTaeK(pPaCTUIHUX KOHTEKCTIB EKCILIi-
Karii MeHTaJIbHUX (DEHOMEHIB B aHAIli30BaHHUX €ce
€ Te, mo bepmkep minkpecaioe 3B’530K MK IEBHUM
ICTOPHYHUM TIePiOIOM, Y SIKUH )KHUB 1 TBOPUB XyHTOXK-
HUK, 1 cyqacHicTIo, Hantpukian: « There are historical
periods when madness appears to be what it is: a rare
and abnormal affliction. There are other periods —
like the one we have entered — when madness appears
to be typicaly [6, c. 212]. Y HaBeneHomy Buile (par-
MeHTi 3 TekcTy npo Teomopa JKepiko eceict npocre-
KY€ TIOHIOHICTh MiXK CYYacHICTIO Ta HHU3KOIO IHIIHMX
enox (There are other periods — like the one we have
entered) CTOCOBHO cCTaTycy OOXEBULISI B CYCHiIb-
cTBi (When madness appears to be typical). 3aB-
JSIKM TaKUM TIapajiesisiM MiX €MOXOI0 XyHOXKHHMKA Ta
CYYaCHICTIO YMTauy €ce CIIOHYKA€ThCS 1O aKTHBHOTO
OCMHUCIIEHHSI TTPOOJIEM, MIAHITHX Y TEKCTi Y 3B’ 53Ky 3
aHaJIi30M IIEBHOTO MHUCTEIIBKOTO TBODY.

3arajgoM MeTaeK(ppacTU4HI KOHTEKCTH BepOalb-
HOI eKCIUTIKaIlii MeHTAIbHUX )eHOMEeHiB B ece J[>koHa
Bepmxepa npo 06pa3oTBOpUEe MUCTEUTBO BiAirparoTh
TaKy poJib V NOTeHUiliHii B3aeMonii 3 ynrayamu
€ce: YMOXIIUBIIOIOTh aKTyalli3allito 3HaHb YUTA4iB 3
icTOpil KyJAbTypH Ta CyYacHOI MONITUYHOI W €KOHO-
MIYHOi CHTyamii B CBiTi Ta BOJHOYAC CIIOHYKAIOTh
YUTaYiB J0 YTOYHEHHsS 4Yd / 1 mormmOIeHHs abo i
NepenIsaay UUX 3HaHb; 3a0X0UYIOTh YUTAYiB 10 GBI
YCBIJIOMJIGHOTO CHPUHHATTS TBOPIB >KUBOIIHCY, Ipa-
(bikH, CKymbNTYpH, a TaKOX [0 BUPOOJCHHS pPO3y-
MiHHSI 3B’13Ky MUCTELITBA 1 PeajIbHOIO YKUTTA.

BucHoBKHM 1 mepcneKTHBM MNOJAJBIINX PO3-
podoxk. IlpoBenene mocmimKeHHS O3BOJIWIO IPO-
CCXXUTH [JBOCTOPOHHIM CMHCIOBUI B3a€MO3B’SI30K
MK eKQpPacTUYHMMU Ta MeTacK()PACTUYHHM KOH-
TekcTamu B ece [)xona bepmkepa npo oOpa3oTBopue
MUCTEUTBO. MeTaekppacTHyHi KOHTEKCTH BepOalib-
HOI eKCIUTiKaIllii MEHTAIbHUX (PEHOMEHIB TOB’s3aHi
B ece K 13 JECKPUNTHBHUM, TaK 1 3 TIyMauHUM
exdppazucamu. Y MeTaeKppacTUUHUX KOHTEKCTaX
BepOaJIbHO MPECTABICHUI INPOKUI CIIEKTp acmek-
TiB MEHTaJbHUX (PEHOMEHIB, 3aBASKH YOMYy B €ce
MOSICHIOIOTBCS IPUHIUIN 300paKEHOT0 B MUCTELb-
KOMY TBOpi, BUTJIyMauy€TbCsl CMHUCH MIEBHOI KapTUHH
YH BCi€i TBOPYOCTI MUTLS, €KCIUIIKYIOThCSI 0coOIu-
BOCTI CHpUHHATTS ¥ iHTepmperanii cMuciIy Kap-
TUHM JIIOIBMH TIEBHOTO CBITODISAAY IEBHOI EIOXH.
JIiHTBOKOTHITHBHI 3ac00U, BUKOpHCTaHi bepmkepom
JUI BepOaJIbHOT eKCILTIKAIii MEHTAIbHUX (eHOME-
HiB, BKIIOYAaIOTh SIK MeTadopuuHo-oOpas3Hi (KOH-
LenTyajibHa MeTadopa), Tak 1 palioHaIbHO-JIOT1YHI
(OHATTS), a TaKOXX AWCKYPCHBHI (UITICHUH TEKCT
iHmoro asTtopa) 3acobu. Eceictuuni Meraekdpac-
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TUYHI KOHTEKCTH BepOajbHOI SKCIUTIKaIlii MEHTalh-
HUX ()eHOMEHIB BUKOHYIOTh B €C€ He JIIIe iHpopMy-
BaJIbHY POJIb, PO3LIMPIOIOYH UM / 1 3MIHIOIOUHM 3HAHHS
YUTAuiB, a U CIOHYKAJIbHY, 320X0UYIOUM YUTadiB JI0
OiTBII YCBIIOMJIGHOTO CTaBICHHS O MHUCTELBKUX
TBOPIB, @ TAKOX 10 CIPUHHATTA MUCTENTBA K 3HAYY-
IOTO JJISl pEaJIbHOTO JKUTTS.

[lepcnekTuBM MOAANBIIUX PO3POOOK Y LBOMY
HanpsMi BOAUaroThbCs K Y BUBYEHHI KOTHITUBHO-IIO-
€TOJIOTIYHUX 0COOIMBOCTEH METaeK(PPaCTUIHOI BEp-
0anbHOT eKCIUTiKalii MeHTalbHUX ()EHOMEHIB B ece
po 00pa30TBOPUE MUCTELTBO IHIINX aBTOPIB, TaK i
B JIOCII/IKCHH] €CeiCTHYHOT MeTaeK()pacTUIHOI Bep-
OaybHOT penpe3eHTallii eMoIlii.
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