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CucreMHHil mAXig 00 BUBYEHHS JIEKCUKH AHIIIMCHKOI MOBU BHUKIHKAC
HEOOXiHICTh BUABJICHHS 3aKOHOMipHOcTell (yHKIiOHYBaHHS ii OKpeMux
KOMIIOHEHTiB. Y Cy4YacHHX JOCHI/DKEHHAX 13 JIEKCHYHOI CEMAaHTHKH
3aCTOCYBaHHS CUCTEMHOTO IiIX0AY Y BUBYECHHI IEBHUX SIBUII HAJIA€ 0COOIUBOL
I[IHHOCTI pe3yJIbTaTaM KOHKPETHUX HayKOBUX PO3BIJOK Y JIHIBicTUIl. BiacHe
BpaxyBaHHS CHUCTEMHOCTI MOBH JO03BOJII€ IPOBOJUTU BHUBYCHHS KOXKHOTO
CEMaHTHYHOTO 00’ €JTHAHHS CIIIB SIK HEB1Jl'€MHOI YACTUHU 3arajJbHOi CUCTEMHU
MOBH, IO JOMYCKAa€ MOXIIUBICTh MOJENIOBAaHHS CEMAaHTHYHUX BiHOIICHD Y
JIeKcHIli. Y CBOIO Yepry, KOHTPACTUBHE JTOCIIPKEHHS €JIEMEHTIB MOBH CIIPHSIE
BUSIBIICHHIO TaKUX BIACTHBOCTEH JIEKCUYHOI CEMaHTUKH, AKi BiJOOpakaroTh
cenuiky cBiTOOAUeHHS JIIHTBOCOIYMIB, aJKe 3MiHa MapajurM OKPEMHUX
MOBHHUX OMHUIb YMOXJIUBIIIOE PO3INIA] JACSIKUX JICKCUYHUX 1 CEMAaHTUIHUX
SIBUIIl y HOBOMY CBITJIi, @ TAKOX MOSICHEHHS 0COOIMBOCTEH 1X (DYHKI[IOHYBaHHS
y MoBi. CyuacHa JIHTBICTHYHA HayKa XapaKTepU3YETHCS IOXKBABICHUM
iHTepecoM 10 BHBYECHHS MOBH SK COLIOKYJIBTYPHOTO (DEHOMEHY, a TOMY Y
IIEHTPl yBaru 0araThOX JIHTBICTHYHMUX AOCIIIKEHb € JIOAWHA Ta ii POJib B
oprasizanii Ta BUKOPUCTAHHI MOBH fK 3aco0y crijkyBaHHsA. Came TyT Aenani
OlibIIe yBaru NPUIUIAIOTH EMOIIIHHOMY (haKTOpy JIFOAMHU Y MOBI, amKe OyTTs
JFOMHU HEMOMJINBO YSIBUTH 0€3 BUPaKCHHS HEIO €MOIIiil y TOBCAKICHHOMY
XKUTTI 3ac00aMu MOBH. Y JOCIiIKeHH] ocobnuBocTelt GpyHkuionyBanHs JICII
a1’ eKTUBHHUX €MOCEMi3MiB sIK (pparMeHTa aHIIiIICbKOMOBHOI KapTHHH CBITY
I[iIKaBUM BUJJA€THCS CIIOCTEPEKEHHSI 3@ HOT0 CIIIJIBHUMHU Ta BiAMIHHUMH PUCAMHU
HOPIBHSAHO 3 1HIMBITyaJIbHO-aBTOPCHKOIO0 KAPTHHOIO CBITY MUCHMEHHHUKA, SIKa
Biflirpa€e Ba>KJIUBY POJIb B QHTPOIOLCHTPUYHO CIPSIMOBAHUX JIIHTBICTUYHUX
JOCIIJDKEHHAX, aJKe i1 BUBUCHHS a€ MOXJIUBICTD PO3NIISTHYTH CBITOOAYEHHS
HaApOJy — HOCiSi MOBHM Ta HOro 0e3mocepelHboro MpeCTaBHUKA — JIFOMUHH.
Amnai3z 0cobnuBocTell XyI0KHBOTO TEKCTY, CEMAaHTHIHUH MPOIEC YTBOPEHHS
SKOTO € JIOCUTh CKJIQJHUM 1 HEOTHOPIAHUM 32 CBOEIO NPHPOAOI0, JO3BOJISE
BUSIBUTH 3aKOHOMIPHOCTI XyJOXKHBOTO MUCIICHHS aBTOPA, SIKE PO3KPUBAETHCS
Yyepe3 MOBY MOTO TEKCTIB, BIIOIp 1 XyIOKHE OCMUCIICHHS JIEKCUYHHUX 3ac00iB
i3 3arajJpbHOHAI[IOHAJILHOTO MOBHOTO (oHay. IIpobrema € BaXIMBOIO IS
JOCII/DKEHHS, aJpKe EMOTHBHHUI MPUKMETHHK XapaKTEePU3Y€EThCS CKIIAJHOIO
CEMaHTHYHOIO CTPYKTYPOIO Ta BUKOHYE NTParMaTH4Hy (DYHKIIII0 B MOBJICHHI.
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The system approach to the study of English vocabulary needs to identify
the laws of functioning of its individual components. In the modern studies
of lexical semantics the use of a systematic approach in investigating of a
certain phenomena provides a special value to the results of specific linguistic
explorations. Actually, taking into account the systematic language allows
you to study every semantic association of words as an integral part of the
general system of language which allows a possibitity of modeling of semantic
relations in the vocabulary. In turn, the contrasting study of the elements of
language contributes to the detection of such properties of lexical semantics
that reflect the peculiarities of lingual worldviews. The change in the paradigm
of individual language units enables the investigation of some lexical and
semantic phenomena in a new light, as well as the explanation of the features
of their functioning in the language. Modern linguistic science is characterized
by a vivacious interest in the study of the language as a socio-cultural
phenomenon. Therefore the focus of many linguistic studies is a person and his
role in organizing and using the language as a means of communication. In this
case much attention is devoted to the emotional factor of an individual in the
language, because everyday life of a human being can not be imagined without
the expression of emotions with the means of a language. The study of the
functioning of lexico-semantical field of adjectival emotive units as a fragment
of the English language picture of the world interesting gives an interesting
posibility to be observe its common and different features in comparison with
the writer’s individual picture of the world which plays an important role in
an anthropocentrically directed linguistic research. This investigation gives an
opportunity to observe the worldview of a nation — a bearer of the language
and its immediate representative — a person. The analysis of the features of
an artistic text (the semantic organization of which is quite complicated and
heterogeneous by nature) allows you to identify the laws of the author’s artistic
thinking which is revealed through the language of his texts, his selection and
his artistic comprehension of the lexical means from the national linguistic fund.

IMocranoBka mpodaemu. [IpucyTHiCTh €MOTHB-
HO{ JICKCUKU y TEKCTi — JIOCHTh TOIIUPEHE SIBUIIE
y CydacHil XymoXHii mpo3i. YHacHigoK BHUILIEHHS
XyJAOKHBOTO MOBIICHHSI SIK CaMOCTIHHOTO 00’€KTa
JOCIIPKEHHS. BOHO JIefjalli OiTbIlIe IPpUBEPTAE yBary
JIHTBICTIB 1 JEKCHKOJIOTIB, aJ[’K€ € CBOEPITHIM JDKEpe-
JIOM PO3BUTKY CIIOBHUKOBOTO CKJIa]y MOBH. 3HAYHOKO
MIpOI0 Il 3yMOBJIEHO CHenH(pigyHUMH OCOOIUBOC-
TIMH XyJIOKHBOTO TMOBIJIOMJICHHS, SIKE CIPSIMOBaHE
Ha CYCIIJICTBO 3arajioM, TOMi SK HEXYI0XKHE TOBi-
JIOMJICHHSI 30piEHTOBaHE Ha 0OMEXEHE KOJIO apeca-
TiB [1, c. 49]. [nauBixyabHUI MOBHHUH CBIT BUpaxa-
€THCS Y MOBJIICHHI OKPEMOTO aBTOPA, @ TOMY MIEBHOMY
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MMCbMEHHHUKY BJIACTHBA CHCTEMa MOBHHX 3aco0iB,
o BigoOpaxkae iHIWBIMyalbHO-aBTOPCHKY KapTHHY
cBiTy [2, ¢. 162]. Sk 3a3Hauae M. Kpyma [2], MmoBHa
KapTHHA CBITY KO)KHOTO MHChMEHHUKA BUPI3HIETHCS
KIJBKICTIO HOMIHATMBHHUX OJWHHMIb, 3MICTOM IXHIX
3Ha4YeHb Ta IHIIMMH MOBHHMH SIBUIIAMH, SKi CTBO-
PIOIOTH SIK OCOOJIMBE YSIBJIICHHS TIPO CBIT, TaK 1 BIACHY
MOBHY KapTHHY, IIIO BiAIIOBia€ IXHbOMY JOCBIfY,
YMOBaM KHTTS i OCOOTMBOCTSM MCUXIYHOTO CKJIAY,
IHTEJIEKTYyaTbHOTO PO3BUTKY W €CTETHYHUX YIOI0-
0anp. TakuM YMHOM, 30CEpPEIKYIOUNCHh HA aHTPOIIO-
HEHTPUIHOMY MiXOMi A0 BUBUESHHS MOBHUX SBUII i
BUKOPUCTOBYIOUH 3[J00YTKHA CYMiKHHX HAyK, JIHTBi-

ISSN 2414-1135



CTHYHA HayKa 4epe3 NOCTIUKEHHS 1HIMBITyalbHUX
CTHIIIB 3/IMCHIOE BHPIMICHHS TaKOTO BaKJIMBOTO
3aBIaHHS, SIK BU3HAYCHHS B3a€MOBIUIMBY JIIOAMHU Ta
MOBH [3, c. 110], amke y MOBI BioOpakaeThcs pizHO-
MaHITHICTh TBOPUO] Mi3HABaJIbHOI TisITEHOCTI JIFOAMHA
SIK 1HAWBIAyaJIbHOI, TaK 1 COIMIaNbHOI, PE3yIbTaTH
SIKOT 3aKpIIUTIOIOTECS Y BHIVISAAI XYHOXKHIX TEKCTIB.
Taka TeHIeHILIis HE € BUMAIKOBOIO, OCKIIBKH SICKPABO
BUPQKCHA aHTPONOLCHTPHYIHA opieHTaLis Cy4acHoi
Teopii MOBHM MOCHIIIOE yBary A0 TEKCTY HE TUIBKHU SIK
1o hopmu KOMyHlKaI_Ill aJe SK 1 10 KyJbTypHO MapKo-
BaHOI OIMHMLI, SIKil BIACTHUBA €CTETHYHA 3HAYMMICTb
CEeMaHTHYHHUX 3B’S3KiB CJiB, 3yMOBJIEHAa 00 €KTHB-
HUM (B1100pakeHHsI XapaKTEepUCTUK 3araJlbHOMOBHOL
CUCTEMH y TIEBHY €I0XY) Ta Cy0’ €KTUBHUM (BigoOpa-
KEHHSI TBOPYOIO CBiTOOA4YEHHS aBTOpa, LIO BUSB-
JATBCS Yy BimOOpi MOBHOTO Marepiany) (hakropamm.

Merta i 3aBaanns crarri. J[ocmiKeHHST MOBHOT
KapTHHU CBITY NMHCbMEHHHWKA y KOHTEKCTI MpooiieM
€MOTHBHO]I JIGKCUKH CHpUs€ TONINOICHHIO YSBICHD
PO PUCH MOBHOI OCOOHMCTOCTI MHTIIS Ta MICI[Sl HOTO
TBOPYOCTi y HalllOHAIBHIA KydabTypi. Mera IOTO
JOCHIJKEHHS TIOJISITa€ B YCTAHOBJICHHI CEMaHTUYHUX
0co0NMMBOCTEH €MOTHBHHX aJ’ €KTUBHUX OJUHHLL B
ABTOPCHKIill KapTHHI CBITY Ta mependavyae aHalisz 0co-
OnmuBocTel (QYyHKI[IOHYBaHHS E€MOTHBHUX MPUKMET-
HUKIB B aHTIIIACHKIA MOBI 3arajioM i1 XyIOXKHiX TeK-
CTax 30KpeMa. BuBueHHS an’€eKTUBHHX €MOCEMI3MiB
y CTPYKTYPI1 XY0KHIX TEKCTiB J03BOJISIE BAOKPEMUTH
IHAMBIMyallbHI PUCH KapTUHU TMHChMEHHHKA, aJKe
«aBTOpChKA KapTHHa (DiKCye Hacamrepel yHiKajlb-
HICTh TBOPYOTO Cy0’€KkTa: i iHAWBIIyaTbHO-0COOH-
CTiCHA CKJIaJl0Ba YaCTHHA BU3HAYA€ CYTHICTh TEKCTY
K BHTBOPY CIIOBECHOT MaﬁCTepHOCTi <...> BOAHO-
qac, fIK 1 KapTHHa CBITY 6yz[b -SIKOTO 1HAMBiga, BOHA
OXOIUIIOE yHiBepcajbHE 1 HauioHaJbHE» [4, C. 92]
XynoXHI TEKCTH BU3HAHUX ABTOPIB MAlOTh L[IHHICTb
HE TUIBKH JUIA aHaNi3y iHAMBIIyallbHOTO MPOIECY
Mi3HAHHS IACHOCTI TXHIX TBOPIIB, ajie ¥ IS MOpiB-
HSIHHS oTpuMaHoi iHdopmauii. Busuenns crenudixku
MOBHHX 3HAaKiB 4epe3 IOCIILKEHHS XyHIOKHBOTO
MOBJICHHSI TUCbMEHHUKA 3 YPaxyBaHHIM OCOOIMBOC-
Te HOro 1HOMBiNyaJbHO-aBTOPCHKOI KAPTUHH CBITY
BUIAETHCA JTOCUTH aKTyaJlbHUM, OCKUIBKH XYyHOXHI
TEKCTU BiZOOpa)kaloTh HEMOBTOPHE aBTOPCHKE CBITO-
CIPUIHATTS Ta CTaBJICHHS 10 HABKOJIHUILIHBOI IHCHO-
CTi Kpi3b NPU3MY HalllOHAIBHOTO CBITOOAYEHHS, IPH-
TAMaHHOTO KyJIBTYpi IEBHOTO COLIIyMY.

[peamer Ta 06’€KT H0CHiTKEHHS. Y XYIOXKHIX
TEKCTax aJi’ éKTUBHI eMOCEMi3MH € Ba>KIMBUM KOMIIO-
HEHTOM MOBHOI KapTHHU IMCbMEHHUKA, IKHI XapaKTe-
PHU3YETHCS 0COOMMBICTIO CEMAaHTUYHOI Ta CTPYKTYPHOT
opranizamii, ajxe caMe y HUX €MOTHBHI MpPUKMET-
HUKH €CIUTIKYIOTCS Ta 0€3M0CEPEAHBO aKTyaIi3yIoTh
CBOIO EMOTHBHY CEMaHTHKY, YTBOPIOIOYHM BaKITUBHM
KOMIIOHEHT YHIKaJbHOTO 1 CaMOOYTHBOTO XyHOXK-
HBOTO CBiTy aBTOpa. 00’ €KTOM I[LOTO AOCTIKCHHS €
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a1’ eKTHBHI €MOCEMI3MH B aBTOPCHKiH KapTHHi CBITY,
NPEeAMETOM — CEMaHTUYHUH acHeKT eMOTHBHHUX
NPUKMETHHKIB. MOBHa KapTHHA CBiTy aHIIIHCHKOI
nucbMeHHHLI Aiipic Meprok Oyna cdopmoBaHa mizg
BILUIUBOM 1ii JKUTTEBUX IEPEKOHAHb, aJKE JICKCUKA,
BUKOPHUCTaHa aBTOPKOI0 B E€MOTHBHOMY 3Ha4€HHI,
BiJ0Opakae 0COOIMBOCTI TOTOYACHOTO CYCITiIbCTBA.

Bukiaax ocHOBHOro Marepiajy I0CTiT:KeHHS.
XynoXHIi TEKCT € CUCTEMOK) MOBHHUX 3ac00iB, IO
CIIyTyIOTh 0Oe3MmocepenHiM BHUPaKeHHSAM 1HIUBiAY-
aNbHUX YSBICHb aBTOpPa IPO HaBKOJMIIHIN CBIT,
(dparMeHTOM HOTO CIIPUIHATTS CBiTY, IKUH Oe3moce-
PEIHBO BTLTIOETHCS Yy TEKCTOBOMY HPOCTOPi, & TOMY
PO3IVISLIAETECS JTIHIBICTaMHU SIK BHUTBIp, IO «Ipel-
CTaBJISIE pealli3allif0 KOHIEMINI aBTOpa, CTBOPEHY
HOTO TBOPUOIO YSABOKO IHOUBIOYATbHY KAPMUHY C8INY,
BTiJIEHY y TKaHWHI XyJZOKHHOTO TEKCTY 3a JIOIOMO-
TOI0 CIEIiaIbHO BifiOpaHUX BIAMOBIHO JI0 3aJyMy
MOBHHX 3ac00iB» [5, c. 224]. OTxe, Xy[IOXKHIil TEKCT
€ BigOOpakeHHAM 1HIWBIIYaJbHO-aBTOPCHKOI Kap-
TUHH CBITY, il KOHKPETHOIO peaizali€ro, SKa, y CBOIO
Yepry, BTLTIOETHCS 3a JOMOMOTOI0 MOBHHX 3ac00iB,
BJIACTUBUX MEBHI MOBHIN CIUTLHOTI JIJIs1 BUPAKCHHS
00’€KTUBHOTO CBiTy. OCKINBKM XyZOXKHI TEKCTH
OyayroTbesl 3a 3araJibHUIMH MOBHUMH 3aKOHaMH, TO
BUBUEHHS XapaKTepHOI IM YHIKalIbHOCTI mependauae
pi3HOOIYHE JOCTIKCHHS IXHBOI CKJIaJIHOI TPUPOAU
Ta 30CEPEIKY€EThCA Ha JICKCHKO-CEMaHTHYHHUX (ak-
Tax, CTUIICTHYHHUX NpUioMax Ta eMOLiiHil 3a0apB-
JeHocTi Marepiany. BubGip 3aco6iB aist penpeseHTa-
uii iHpopManii y XygO)KHBOMY TEKCTi 3yMOBJICHHIH
X 3HAYMMICTIO JJI1 MOBHOI OCOOMCTOCTI, apke came
BiH 3a0e3neuyye BigOOpakeHHS y KOHTEKCTI B3ae-
MOZII0 aBTOPCHKOTO CHPUHHSTTS AIMCHOCTI, OCO-
OMCTHX 3HaHb 1 AOCBiy Y BHIVISII LiJICHOTO (pa-
TMEHTa 3araJbHOMOBHOI KapTHHU cBiTy. Came ToMy
BUOKpEMJICHHS W aHaNi3 KIIOYOBUX aJ €KTHBHUX
€MOCEMi3MiB y TEKCTOBUX JDKEpEIax J03BOJISIE TOCTi-
JIUTH TXHIO POJIb B QHIJIiHICLKOMOBHIN KapTHHI CBITY,
B SIKiH 3aKpIiMUIOCS HaHOUIbII peleBaHTHE YSBICHHS
HOCITB MOBH ITPO CBIT, aJ)KE aHaJIi3 MOBH XYIO)KHbOTO
TEKCTY HE MOBUHCH 3/IIMCHIOBATUCS 3 BIJPUBOM BiJl
3arajibHOi MOBH, TOMY 110 33 HOTO IOTIOMOTOI0 MOYKHA
BUSIBUTH «IIOBTOPHE, 1110 Ma€ XapakTep 3arajJbHOMOB-
HOTO, <...> Ta HEMIOBTOPHE, SIKE Ma€ XapaKkTep iHIUBi-
JIYalbHOTO, 1[0 CBOEPIIHO MEPEILTITAIOTHCS Yy CTPYK-
TYpi XyAOKHBOTO TEKCTY» [6, c. 11].

Afipic MepIok € 3HaKOBOIO TMOCTAaTTIO, 1 TBOp-
YiCTh HAJEXKHTH JI0 Cy4acHO! aHIIIHCHKOI pomaHic-
TUKH, BiJ[3HAYA€THCS 0AraTOrPaHHICTIO, CKJIAJHICTIO
Ta HeopIWHapHicTIO. Y i pi3HOMaHITHUX TBOpax
BiOOpakeHl TeMU CaMOTHOCTI, HEpillly4ocCTi, TIiH-
HOCTI iCHYBaHHSI, IyIIEBHOI MOPOXKHEUi, JTFOO00BHUX
TPUKYTHHKIB, HENIACHOTO KOXaHHS, BiI4yKEHOCTI,
eroiamy, CTpaxy, TOOTO TEMH JFOJICHKUX CTOCYHKIB,
aKTyallbHI JUIs aHDIiichkoro comiymy XX cT. Alipic
Mepok BU3HAHA OJHIEIO 3 HAMIIIKABIININX TUCHMEH-
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HUI[h HAIIIOTO Yacy, aJiKe, BOJIOIi0YA 0e3CyMHIBHUM
ABTOPCHKHUM TaJaHTOM, OCOOHMCTICHOIO LIJTICHICTIO Ta
MPEeKpacHUM 3HAHHSM JKUTTS, BOHA OTpUMaja MiX-
HapoJIHE BU3HAHHS 33 CBOIO MalCTEPHICTh, IHTENEKT,
rapagoKCcalbHICTh, (paHTa3it0, IICUXOJIOTI3M, MOBHY
BIIYYHICTh, (iTOocO]ChKy CIPSIMOBAHICTH 1 IIUPOTY
OauyenHs. [IpenMeTom TBOPUOTO AOCHIIKEHHS AMpic
Mepnok € CynepewIMBHEN 1 CKIQTHUN BHYTPINTHIH
CBIT JIFOMUHH, CBIT JIFOACHKOI AYII, MPUIOMY YacCTO
300paxyBaHe B I TBOpax € YacTHHOIO MeEpEKH-
BaHb CaMOi aBTOPKH, apKe «IIHCHICTh MICHbMEHHHK
Mi3HA€, BUBYAE 1 IPEJICTABIISE Y XyJAOXKHIM CIIOBECHO-
CcTi uepe3 mpusmy cBoro S <...> nomii, B IKUX MHUCh-
MEHHUK OpaB y4acTh a00 MOBETIHHSM JIOJTi OITUHSIBCS
cepesl HUX, OYACTH CTA0Th IPEIMETOM XYIOKHBOTO
JIOCITI/PKEHHS, OCKUTbKY BOXKJTMBUM YUHHUKOM CBiTO-
ISy MHTLS BUCTYIIAIOTH JKATTEBI OOCTAaBHHH, SIKi
MIEBHOIO MIPOIO KOPETYIOTh TEMH, TIOTISITN aBTOpa Ha
CBIT, (POPMYIOTH IIEPEKOHAHHSI, IHKOJIM BIUIMBAIOTH Ha
BuOip xaHpy uu popmm» [2, c. 23—-63]. Came Tomy
Y CBOIX TBOpax MACEMEHHHUIIS OMHCYE iCTOPil pi3HUX
JIrofieH, 300paKarour 3MiHHU IXHIX )KUTTEBUX MO3MIIIN
y 3B’S3Ky 3 OOCTaBMHaMH, TOX NPOOJIEMH 3aralib-
HOJTIOICKKOTO 3HAueHHsS 300pakeHi y i1 TBOpYOCTI
Ha KOHKPETHUX IIPUKJIANAX T€POIB.

VY xynoxHiil Tekctax Aflipic Mepmok ocoOnuBy
pPOTb BIAIrparOTh OAWHHWIII MOBH, IO BHPAXKAIOThH
eMotii, TOYyTTs, BHYTPIUIHIM CBIT JIOOWUHH, akKe
il poMaHH MOETHYIOTH y cOOi pUCH IHTEIIEKTyallb-
HO-TICUXOJIOTIYHOTO Ta  (pimococbkoro KaHpiB,
BiIOOpaKaroIM CKJIAJIHI Ta CYTEPEWIUBI XapaKTepH
MEPCOHAXKIB Ha (POHI MOPATTLHUX MPOOJIEM, 3aralIbHO-
JONICHKUX IiHHOCTel. BinOuparoun 3acobwu i3 3araib-
HOTO (POHITY aHTITIIHCHKOT MOBH, TUCBMEHHMITS BiAIIO-
BITHO JI0 CBO€I IUJILOBOI HACTAHOBU BUKOPUCTOBYE
TaKi MOBHI €JIEMEHTH, SIKi CTBOPIOIOTh HaWsICKpaBiLIi
eMOIIiiTHO-eKCTIpeCHBHI 00pa3u ii repoiB. Came ToMy
TOJIOBHE MICIIC Y TBOPYOCTI aBTOPKHU 3aiiMalOTh €MO-
TUBHI IPUKMETHHUKH, SIKi €CIUTIKYIOTHCS B 11 XyJOXKHIX
TeKCTaX, 0e3MmocepeIHhO aKTyaTi3yIoYl Y HUX CBOIO
€MOTHBHY CEMAaHTUKY 1 YTBOPIOIOYM BaXKJIMBUM KOM-
MOHEHT 11 YHIKaJIbHOTO 1 CaMOOYTHBOTO XyHTOKHBOTO
CBITY, a/pKe HaJ3BHUYaiiHa yBara J0 HaWTOHIIHNX
NYIIEBHUX TEPESKUBAHb, MEPEIaHUX 3a JOTIOMOTOO
€MOTHBHUX NPUKMETHHKIB, aKTUBI3y€ MEPeIUIeTiHAS
MTOYYTTiB, EMOIIHHUX TIEPEKNUBAHD MTEPCOHAKIB.

JlocmimKkeHHs a1’ eKTHBHAX EMOCEMI3MIB Y CTPYK-
Typl XyIOXKHIX TEKCTiB MUCbMEHHHMII SIK ()parMeHTa
ii MKC no3Bojsie eKCIIIiKyBaTH aBTOPCHKE CBIiTO-
OaueHHS, BUSBHUTH CHENU(iIKy MOBHUX IPIOPUTETIB
0COOHMCTOCTI ¥ 0COONMMBOCTEH 1HIMBIYaIbHO-aBTOP-
CHKOTO CIIOBOBXXHMBAHHS MUCHbMCHHHUII. AHAI3 CITiB-
BiJTHOIIIEHHS €MOTHBHHX aJi EKTHBHHX €IIEMEHTIB Y
IXHBOMY peaslbHOMY BXKHBAaHHI Y Cy4acHUX XYIIOKHIX
TEKCTaX, MapKOBAaHHWX I1HIUBIAYalbHICTIO TBOPYOTO
cy0’ekTa, BimoOpakae yHIKaIbHICTh CIIOBECHOI Maii-
CTEpHOCTI aBTOPKH.
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3a cBO€IO OLIHHOK ceMaHTUKO 1 390 an’ekTuB-
HUX €MOCEMI3MiB, Y)KHTUX Y MOBOCTHJI NMHCHMEH-
HUIl, TOOTO y 11 IHIWBIMyaThbHO-aBTOPCHKIH KapTHHI
CBITY, SIKi aKTHBHO (DYHKIIIOHYIOTh Y TaKHX BiJOMHX
poMmaHax, sk «['apri Ta Xopomri», «/I3BiH», «/luka
TposiHzay, «Mope, Mope» Ta «HopHUIA IPUHID, PO3-
MOJIIAIOTHCS Ha a1’ €KTUBU IO3UTHUBHOI, aMO1BaJIEHT-
HOI Ta HETraTUBHOI OL[IHKH, IPUYOMY OCTaHHI 3HAYHO
NEePEeBAKAIOTh Yy XYIOXHIX TEKCTax aBTOPKHU, IO
HAOYHO JIEMOHCTpPYE miarpama (puc. 1).

OEMOTUBHI MPUKMETHUKN HeraTMBHOT CEeMaHTUKU
B EMOTUBHI NPUKMETHUKN NO3UTUBHOT CEMaHTUKMN
OEMOTMBHI NpUKMETHUKN ambiBaneHTHOT CeMaHTMKM

Puc. 1. Oninga ceMaHTHKA eMOTHBHHX
NPUKMETHHKIB y XyI0:KHiX TekcTax Aiipic
Mepnok

TakuM 49UHOM, TOPIBHSIHO 3 OIIHHOIO CEMaHTH-
KOI0 aJl €KTUBHUX €MOCEMI3MIB 3arajabHOl aHIIii-
CHKOMOBHOI KapTHHH CBITy NPWKMETHUKU B 1HAWBI-
JyaJTbHO-aBTOPCHKIM KapTHHI CBITY Alipic Mepmok
XapaKTEPU3YIOThCS TaKOXK MEPEBAror aja €KTUBHUX
JIEKCEM 13 HETAaTUBHOK HETaTHBHOIO OI[IHKOIO.

3a HalIUM CIOCTEPEKCHHSIM, HaHyKUBAHIIIUMHU
€MOTHBHUMH TNPUKMETHHUKAMH, $Ki BHKOPHUCTOBYE
aBTOpKa JUIsI BiAOOpakeHHS EMOITIHHUX CTaHiB Il
TepoiB, BUABIINACS Taki am eKTuBH, 5K sorry (390
CJIOBOBXUBaHbB), dear (293 cOBOBXKWBaHG), terrible
(191 crnoBomxuBanus), mad (178 cIOBOBXKUBAHB),
happy (226 cnoBoBxuBaHb), afraid (213 c10BOBXKU-
BaHb), poor (172 cioBoBxuBans), glad (159 cioBoB-
KUBaHHA), frightened (118 CITOBOBKXHUBAH ), Surprised
(95 cmoBoBxuBanb), funny (93 CIOBOBXKUBAHH),
pleased (103 cnoBomxuBaHH:), anxious (89 cI0BOB-
KUBaHBb), upset (86 coBoBXHBaHb), gentle (74 cio-
BOBXHBaHE), nervous (69 CIOBOBXKHUBAHE), unhappy
(68 crnoBoBXkMBaHb), dreadful (67 CIOBOBXHWBAaHB),
confused (64 croBoBXHBaHb), jealous (61 CIIOBOB-
XUBaHHA), stupid (61 cmoBoBxuBaHHs), violent (60
CJIOBOBXWBAHE), innocent (57 CIOBOBXHBAHG), silly
(54 cmoBoBxuBaHb), horrible (52 CIOBOBXKUBAHHS).
I[li eMOTHBHI OJWHHIN € KIFOYOBHMHM €JIEMEHTaMH
XYIOXHIX TeKCTiB MMCbMEHHMUIII, 33 IOTIOMOTOO0 SIKIX
BOHA peaiizye CBilf imeWHO-Pin0oCODCHKUN 3amyM,
SK OCh 0araropa3oBe TIOBTOPECHHS €MOCEMi3My
happy cUMBOJII3y€E pamiCHUN AyIMIEHHUH CTaH TepoiHi
y TakoMy KoHTeKCTi: Octavian is happy and I’'m going
to make John happy. He s still worried about Octavian
but he’ll soon see that all is well, that all is perfectly
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‘ OAHrnincekoMoBHa kapTuHa cBity  BMKC y Xya0XkHiX TekcTax
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Puc. 2. llopiBuanbuuii po3nogia ckaagnukis JICIL
€MOTHBHHMX NPUKMETHHUKIB

well, and then he’ll settle down to be happy too. Now
wonderful love is, the most wonderful thing in the
whole world... We were both breast-fed babies with
happy childhoods. It does make a difference. I think
being good is just a matter of temperament in the end.
Yes, we shall all be so happy and good too. [7, c. 65].

CTOCOBHO CEMAaHTHYHO JOMIHAHTHUX OJUHHIIb,
TO y XyOOXKHIX Tekctax AMpic Meprok KokHa
gactuHa JICIl eMOTMBHMX NPHUKMETHHKIB, TOOTO
rpyna Sk OKpeMuil Horo ¢parment, Oepe akTHBHY
y4acTb y TBOPEHHI 1HIMBiIyaJbHO-aBTOPCHKOI Kap-
TUHM CBIiTY NHCBMEHHHUII, MPOTE iXHIA PO3MOALT €
HEPIBHOIIHHUM, aJ[ K€ HABarOMIIIUM JJIs1 aBTOPKH €
MOYYTTS PaAOCTi: KUTBKICTh A €KTHBHUX €MOCEMi3-
MiB, III0 BUPQKAIOTH LI EMOIIit0, € HAWYUCEIBHIIIO
y PO3IISIHYTHX XyHAOXKHIX TEKCTaX, TOAl K y MEXax
3araJlbHOMOBHOI KapTHHM CBITY BOHa KUIBbKICHO
noctynaerbest JICT i3 emocemoro «Sadnessy. IIpoi-
JTIOCTPYEMO II€ 32 JOMOMOTOFO Jliarpamu (puc. 2).

VY cTpykTypi XymokHIX TekcTiB Aiipic Mepmok
€MOTHBHA aJ €KTHBHA JICKCHKAa BHMKOHY€E JEKilbKa
¢GyHKUil, gxki nependayaroTb CTBOPEHHS «EMOTHB-
HOTO 3MiCTy ¥ €MOTHBHOI TOHAIBHOCTI TEKCTY»
[8, c. 169]. Ilepmoro TEKCTOBOIO (YHKLIEID eMO-
TUBHOI JIEKCUKU € ONKCOBO-XapakTepusyroya (yHK-
Lisl, 0 MOJNATAE y CTBOPEHHI IICHUXOJIOT1YHOrO Mop-
Tpera repoiB TBOpy. Tak, y HACTyMHOMY NPHKJIAAi
3a JOMOMOTOI0 aJ €KTHBHHUX €MOCEMI3MiB OIu-
CaHO CYNEPECWIMBUH EMOIliHHUI CTaH TOJIOBHOTO
reposi, KOTpUil i3 CyMOM pO3MipKOBYE PO CBOTO
Onu3bKoro 3Haiiomoro: It was Arnold whom he
loved and Arnold whom he hated, Arnold his own
distorted image in the stream over which Narcissus
leans eternally anxious, eternally enraptured. He
admits, significant word, that there is something
«demonicy in Arnold and also in himself. [9, c. 167].

Kpim Toro, eMoTrBHa JIeKCHKa BUKOHYE iHTEpIpe-
TaliifiHy ¥ eMouiiiHo-oIiHHYy (QYHKLII, sIKi BimoOpa-
KarOTh €MOLIIHY XapaKTepHCTHKY HaBKOJIHUIIHBOTO
CBITY, ONKCAHOTO B aBTOPCBKOMY TEKCTi, € aBTOp
Oe3mocepeHbO OMLIHIOE HOro. Y HAaCTYIHOMY KOH-
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TEKCTi TOJIOBHHH repoi 3manboBye JIoHIOH, Bupa-
JKarO4YM y bOMY OIMCi CBilf eMOLIMHUM CTaH NPUTHi-
YEHOCTI Ta CTOMJIGHOCTI BIaCHUM XHUTTAM: The sun
was shining and there was a dusty defeated smell of
midsummer London: oily, grimy, spicy, melancholy
and old. [9, c. 73]. B iHmomy npukiaji repoil Haco-
JIOMKYETbCS KPacol0 MOPCBKUX XBWIb, CIOCTEpe-
JKEHHS 3a SIKUMU JIa€ oMy 3MOTY BiJ4yBaTu Haco-
Jofy y TIO€AHAHHI i3 cymoM: [t gave me a gloomy
fatalistic pleasure to observe the waves, as they
rushed into that deep and mysteriously smooth round
hole, destroy themselves in a boiling fury of opposing
waters and frenzied creaming foam [9, c. 171].
OpHiero 3 HaWBaXIMBIMMX (YHKIIH €MOTHBHOI
JIEKCUKU y XyOO)KHBOMY TEKCTi € iHTEHLiOHaJbHa
GyHKLisS, cipsMOBaHa Ha PO3KPUTTS BHYTPILIHEOTO
eMoliiiHoro cBiTy 00pa3sy aBTOpa. 3aBISKH TaKUM
NPUKMETHHKAM, SIK false Ta empty, sKi HE € CyTO eMO-
TUBHUMH, OJIHAK BiJIrpalOTh BaroMy NparMaTu4Hy
pONb y BKa3aHOMY KOHTEKCTi, OMMCAaHO CTaBJICHHS
MUCHMEHHMII 0 MHUCTELTBA Ta II €eMOIIWHHUI cTaH
3axoreHss: They live in the never-never land of art,
all tricked out in Shakespeares wit and wisdom, and
mock us from there, filling us with false hopes and
empty dreams. [9, c. 115]. B inmomMy npukiazni uepes
Metadopy Ta 3a JOMOMOIOI0 aa €KTHBHUX €eMoce-
Mi3MiB compartmental i hollow aBTopka miakpec-
JIIO€ OCOOJIMBOCTI KIHOYOI HATYpH, IO, MOXIIUBO,
nputamaHHa 1 i camiit: Ships are compartmental
and hollow, ships are like women. The steel vibrated
and sang, sang of the predatory women, Christian,
Marigold, my mother: the destroyers. [9, c. 44].
3amis  CTBOPEHHS BIAMOBIAHOTO XyHOXKHBOTO
e(eKTy i eMOLIHHOrO BIUIMBY Ha YWTaya IMUCHMEH-
HUIIS BUKOPHCTOBY€E HEOIHOPA30Bi MOBTOPH EMOTHB-
HUX IPUKMETHHKIB y IEBHOMY KOHTEKCTi: You stupid,
horrible fool, said Miranda, and the tears were
coming so fast now she could hardly speak, ‘I hate
you. 1'd like to kill you. Putting your horrible hands
on me. Stupid Australian fool. Everyone knows you re
stupid, with your beastly common accent. Nobody
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likes you here, they just put up with you because they
have to. You're boring and ugly and stupid and we
all want you to go away. Go back to beastly boring
Australia! [10, c. 145]. IHmMM BHanuM TPUAOMOM
30CepeIKeHHs] yBard YuTada Ha MEBHIA eMOUiiHIN
IHTOHAIll TIOBIOMJIEHHS € aKIEHTyalliiiHe BHIi-
JICHHS NEBHOI JIEKCEMH. Y HACTYHHOMY NPHUKIafi
aBTOpKa [IEpeae PO3IIOUCHUI CTaH TOJI0BHOI repoiHi
3a JOIIOMOT'O0 ITOBTOPEHHS Ta HAITMCAHHS BETUKUMHU
JiTepaMu IIEHTPAIBbHOI OAWHHUINI CBOTO TMOBIJIOM-
newss: Why can t you try! Oh God, how can you have
been so cruel —...I'm not cruel. You're mad, you're
MAD [11, c. 138]. VY Takwuii croci0, To6To rpadiuyno
BUIISIIOUH JIEKCEMY, aBTOPKA aKIIEHTY€E yBary untada
Ha eMOIIisX CBOIX T'epoiB.

BesnocepenHiii BIUIMB aBTOpa Ha YuTada 3iicC-
HIOETBCS TAaKOX 32 JIOTIOMOTOI0 EMOILIHHO-pery-
JMATUBHOI (YHKII €MOTHMBHOI JIEKCHKH, aJKe 3a
JOTIOMOTOI0 TaKHUX aJ €KTMBHUX EMOCEMI3MiB, SIK
quiet, gentle 1 reflective BimOOpa)X€HO TO3WTHBHI
3MiHH TOJOBHOI T€pOiHi; BOHU BXHTI Ha MPOTHUBATY
MIPUKMETHUKAM Aarsh Ta anxious, SKi OIMCYIOTh
monepenHi pucu ii xapakrepy: To my unspeakable
relief I received, not the harsh anxious glare that
1 so much dreaded, but a new gquiet look, gentle and
reflective; and although she looked so sad yet she
seemed younger, more like her old self, and also more
alive, less apathetic, more intelligent. My confidence
returned. [11, c. 138]. BukopucraHHs aBTOPKOIO came
IUX EMOTUBHUX MPUKMETHHUKIB CTBOPIOE HEOOX1THUH
BIUIMB Ha YHMTaya, JOIOMAarae CTBOPHUTH 3aAyMaHUil
HEIo HeoOXiaHui 111s croxeTy oOpa3. B iHmomy npu-
KJIaJli HeCTepIHi AyIIEBHI MYKH repoiHi 300pakeHi
3a JIOMOMOTOI0 TaKUX aJ €KTHBIB, SIK formenting,
menacing Ta acute, aJpke caMe€ BOHM PO3KpHBa-
I0Th IIel OararocTpaknajdbHHI 3aKOXaHWH o0pa3
xiuku: Randall left a place for Felix and produced
a state of affairs more immediately tormenting
and menacing to her. But his disappearance, by
making things more acute, brought them also, one
way or another, nearer to their end... [10, c. 156].

XynoxHi TekcTh Alipic MepaoK TOpKatoThes pi3HO-
MaHITHUX MUTaHb 1 OCIIKYIOTh Pi3HI aCeKTH, TaKi
SIK €roi3M, BiIYyKEHICTh, HE3/IaTHICTh MEPCOHAXKIB
3pO3YMITH OIMH OJHOTO, IO SCKPaBO BigoOpakeHO 3a
JOIIOMOTOI0 €MOTHBHHUX MPUKMETHHKIB, SIKi BUKOHY-
I0Th y TEKCTax IHTepIIpeTauiiiny i eMOLiiHO-OLiHHY
¢yHKLii, TOOTO MepenaroTh eMOLIHHY 1HTepIpeTalito
CBITY Yy TeKcTi, Horo oIiHky: All this bloody house
we took so much trouble with, the bloody furniture,
the garden, those fucking roses, pretence, pretence,
pretence, 1'd like to smash it all to pieces [11, c. 139].

XynOXKHI TEKCTH aBTOPKU HaJ3BUYaiiHO HaCHYEH1
MOHOJIOTaMH, AiaJioraMy Ta CHOorajamu, o Oe3mo-
CEpeIHbO BIJOOPAXKAIOTH IO3UIIII0 ONOBijaYa SIK
JIOJIMHU, KOTPa OCMHUCIIOE CHOTOJICHHS, BiTOOpakeHe
Kpi3b MPU3MYy MHHYJIOT0. TaKuM YMHOM, 32 JOTIOMO-
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TOI0 aJi’ EKTHBHHUX €MOCEMi3MiB aBTOPKa OIUCYE Iii-
CHICTb, y SIKIH MTPOXOJHUTH KUTTS TepoiB, Nepesaoyn
iXHI ZYMKH iTa MOYYTTS Y PEATHHOMY 1 [yXOBHOMY
wianax: Mary, I'm so sorry. I feel what happened was
my fault. [ behaved in a silly insensitive way. I do hope
you aren't upset.’ Upset — I'm frantic, thought Mary.
I'm frenzied, I'm desperate. She said, ‘No, no, don't
worry. I'm afraid Pierce behaved abominably. I do
hope Barbara wasn't too hurt. [7, c. 56]. 3amexHo
BiJl XyHO)KHbOI METH NHCHMEHHUIS Ha CBiil po3-
CyZl 3MIHIOE€ Y TEKCTi HE TUIBKH JIEKCHYHE 3HAYCHHS
3arajJbHOBKHBAHOTO NPUKMETHUKA bound, ane i
foro ceManTHYHe 3a0apBIICHHS, a HOTO BKMBAaHHS Y
KOHTEKCTI 3 IHIIUMH aJi’ €KTUBHAMH €MOCEeMi3MaMu
CTBOPIOE IITICHE aBTOPChKE MOBiOMIIEHHS: She was
spellbound, bound by a self-protective magic, which
she had developed over the years to defend herself
against the horrible pain of having married a foul
insanely jealous bullying maniac [11, c. 218].

Haii6inemr mommpena tema TBOpiB Alipic Mep-
JIOK — II€ CBIT KOXaHHS, y SIKOMY aBTOpKa TpeICTaBIIE
p13HI/IX HIEPCOHAXKIB: z[06p1/1x JFOSHUX 1 37IUX, IEMO-
HIYHHX, CTBOPIOE YHIKAJIBHI XyJTOXKHI 00pa3u Ta CIio-
cTepirae pa3om i3 YnTa4eM 3a ICUXOJIOTIYHIMH HIOAH-
camu ixHiX B3aemMuH. HeaOusiky ponb y BiATBOpEHHI
TICHXOJIOTIYHOTO MOPTPETa 3aKOXaHUX repoiB Oe3ro-
CepeqHbO BiFIrparoTh aa’ €KTUBHI eMoceMismu: There
was something in their attitude which announced not
only their happiness but their mutual dependence,
their absolutely satisfactory relationship: he so
burly, so masterly, so elegant, so protective, she so
frail, so graceful, so trustful and submissive, so
confidently loving. So bloody beautiful [11, c. 112].

Takum YMHOM, NPOBE/ICHI CEMaHTHYHHH, CTPYK-
TypHUH 1 KiTbKICHUH aHai3|M CBiT4aTh MPO KIHOYO-
BUIf CTaTyC eMOTHBHHX /1’ €KTUBHUX JICKCEM Y MOB-
Hill KapTUHI cBiTY Aiipic MepIoK, BOHU Pi3HATHCS
OLIHHMM CEMaHTHYHHM HAIIOBHEHHSM 1 3B’SI3KOM 3
OCHOBHHMH KaTETOPisIMH CBITOBIAYYTTS HUCHMEH-
HHII, TAKUMHU SIK CUMBOJIIYHICTH, 0araTo3Ha4HIiCTh 1
MeTa(OpUIHICTb.

AHani3 CHIBBIJHOIIEHHS €JIEMEHTIB OCHOBHHX
rpyn JICII emoTuBHUX HpI/IKMeTHI/IKiB Ha piBHI CJIOB-
HUKIB Tay peajJbHOMY B)KUBaHHI Y Cy4acHHX XyHZOXKHIX
TEKCTax MOKa3as, U0 CKJIal JOCTiIKYyBaHO1 JIEKCUKH,
OTPUMaHHUH LUISIXOM BUOIPKH 3 XYIOXHBOI JliTepa-
TYpH, 3HAYHO OiJHIIIMIA 3a CIOBHUKOBHH CIIMCOK 3a
KIUJIBKICTIO HOMIHAaTMBHHUX OJAWHHIb, NPOTE 3HAYHO
nepeBakae 3a PI3SHOMAHITHICTIO CIIOBOBXKHBAHb.

EMOTHBHI NPUKMETHUKH 3aliMarOTh TOJIOBHE
Miclle B IHIUMBiAyaJbHIH MOBHIW cucTeMi Afipic
Mepnok, € CyTTEBUM KOMIIOHEHTOM MOBHOI KapTHHH
CBITY NMCbMEHHHLII, 1110 BiIPi3HSIETHCS 0COONUBICTIO
CEMaHTHYHOI Ta CTPYKTYpHOI oprasizauii. Y peaiza-
uii i1eiHo-(in0codChKoro 3aayMy XyIOXKHIX TEKCTIB
ABTOPKM 3HA4YHY POJb BiAIrparoTh KIIOYOBI aja €K-
TUBHI €MOTHBHI JIEKCEMH, Ha OCHOBI SIKHX MOXKHa
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TOBOPHUTH TIPO TaKi CBOEPIAHI PHCHA TBOPYOCTI TTHCH-
MEHHHMI, IK €MOLIMHUN 3arall, NIMOOKHHM IICHXOJIO-
Ti3M 1 TOHKa 1pOHisl.

BucHOBKH Ta mepcneKTHBH MOJAJBIINX PO3-
pobok. CemMaHTHYHA Ta CTPYKTypHa OpraHizarfis
JICII eMOTHBHUX NPUKMETHUKIB B iHIUBiAyalbHil
MOBHill cucteMi Alipic MepIok Jemo Biapi3HIEThCS
BiJl oprasi3zailii mojsi B aHIJIIMCHPKOMOBHIN KapTHHI
CBITY: [IOCIIDKYBaHI TEKCTH XapaKTEePHU3YIOTHCS
IHAMBIAYaIbHOIO CIIEIU(IKOI0, KA MPOSABISAETHCA B
0COOIMBOCTSAX YXKUBAHHS OKPEMHX JIEKCEM 1y CTPYK-
TYPHO-CEMAHTUYHOMY HAIOBHEHHI CaMoOro moys y
MeKax XyI0KHbOT KapTHHU MUChbMeHHHIII. Jlo crienu-
(hbiyHMX pHC, IO BiAPI3HIIOTh CEMAHTHYHY Ta CTPYK-
TypHy opranizamito JICII eMOTHBHIX MPUKMETHUKIB
B iHIUBiAyanbHIH MOBHil cucremi Aiipic Mepaok,
CJiJl BiIHECTH HEWTpaIi3alif0 OIHUX CEMAHTUIHHX
O3HaK Ta aKTHUBI3aIlil0 1HIIUX y MeXaX aJ eKTHBHHUX
eMoceMi3MiB, aMOiBaJeHTHHUH XapakTep IEHTpallb-
HUX JIEKCeM, SIKi TTOB’S3aHi 3 MOJIIPHUMH KaTeropi-
SIMH CBITOOa4eHHSI MMUChbMEHHHIII, TAKUMHU K T0OPO
Ta 3J10. EMOTHBHICTD K KOMIIOHEHT CEMaHTHYHOIO
3MICTy CTAaHOBHUTH 3HAYHUW JOCTITHWUIBKAN iHTe-
pec, a TOMy TEepCHEeKTHBU MOJANBIINX JOCHTIHKEHb
[LOTO TMHUTAHHS MOJSITal0Th y BHBYEHHI JIIHIBOCTH-
JICTAYHUX OCOOIMBOCTEH aHITINCHKUX aJI’ €KTUBHUX
€MOCEeMi3MiB 1 NMIMOMHHOMY aHali3i iX ceMaHTUYHOI
Ta CJIOBOTBIPHOT CTPYKTYPH.
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