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VY crarTi BUKIAJCHO PEe3ylbTaTH MOPIBHIBHOTO aHamizy koHnenty LOVE y
pOMaHaxX aMepHKaHCHKHX MUCbMEHHUKIB. JIIHMBICTHYHUI aHaJIi3 OyI10 31iCHEHO
Ha Mmarepiaii pomaHiB «Ictopis koxanHs» Epika Cirana ta «/lenipiym» Jlopen
Omieep. Ha mymky aBtopa, konnent LOVE cnyrye aktyanbHEM 00’ €KTOM
HAayKOBOTO JIOCTI/DKEHHSI TOMY, IO KOXaHHS B JIIHTBOKYJIETYPHOMY IIPOCTOPI
€ TepeyciM HEeCTIMKIM BepOaJIbHUM BUPAXKEHHSM, IO 13 YACOM 3MiHIOETHCS.
[TigTBepmxyeThes aymKa, o KoHuent LOVE e 6a30BUM eMOLifHIM KOHIIETITOM
MOBHOI KapTHHH CBITy JIIOAMHM Ta BepOamizyeTbcs jekcemoro “love”; mae
TPH ACMEKTH: MOHATIHHUH, I[IHHICHUH 1 0Opa3HUi. ABTOp 30CEpEKY€E CBOE
JIOCTIDKEHHSI Ha TIOHATIHHO-00pa3Homy 3micTi koHnenty LOVE.
JocmimkyeTbcsi TOW (akT, M0 JEKCeMH, SKi MaHIPEeCTYIOTh MOYYTTS MiXK
3aKOXaHHMH, BCTYIAIOTh ONlHA 3 OJHOIO B TICHI CHCTEMHI BiJHOIICHHS, SKi
PO3TIANAOThCS IK CHHOHIMIYHI. Taki CHHOHIMIYHI PsITA Y KITACHYHOMY pOMaHi
«Icropis Koxamus» crBOpeHo nexcemamu “love”, “intimacy”, “likeness”,
“sociality”, “friendship”, “support”, “reconciliation”, “understanding”.

¥ pomani-gucromnii (anTryTomis) «/lenipiym» konuent LOVE BepOanizyeTscs
nexcemaMu “‘sickness”, “stress”, “heart disease”, “anxiety”, “depression”,
“insomnia”, “disorientation”, “distraction”. Konnent LOVE 300paxyeTbcs
AK CKJIaJIHE CTPYKTYPHO-CMMCJIOBE, MEHTAJbHE YTBOPEHHS, IO Oa3yeTbcs
Ha TIOHSATIHHIA OCHOBI Ta BTITIOETHCS B CEMAHTHIII MOBHHMX OIMHHIIb, IO
MMO3HAYAIOTh 3aXBOPIOBAHHS. ABTOP YBaXKae, IO TakKi 3acoOM BepOaizallii €
nedopMalliero TpaIUIliHOTO MOHATIHHO-00pa3Horo 3MicTy koHenty LOVE,
MOSICHIOE II€ OCOONMBOCTSIMH POMaHY-IUCTOII, SIKHH HaJCKUTH IO >KaHPY
JiTEepaTypH, CTBOPEHOI 32 IPHHIIUIIOM HETAaTUBHOCTI.

ABTOp JOCHIDKy€e PYXJIHBICTh Ta CEMaHTHYHY €MHICTH BepOaJbHOTO
HaroBHeHHsI koHIenTy LOVE, y sKkux sckpaBo BHpa)keHa OLliHHA KOHOTAILis,
110 3a0e3Meuye MOXIUBICTh OylyBaTH MOBHY KapTUHY CBITY.

Marepian IociipKEHHsT 3aCBiUUB, 1110 13 YaCOM KOHIENTH 3MIHIOIOThH CBiil
MOHATIHHO-00pa3HUIA 3MICT, TPOTE CaMe MOHSTTS JIEKCEMH “love” 3auIaeThCs
OLTBIN CTIHKUM; BOHO 3a(hikCOBaHE B JIGKCHKOTpaiqHUX JKEepeax.
Bupuenns konunenty LOVE y mapusi JiHTBOKYJIBTOPOJIOTIYHHMX CTYHiH
BUSIBIJIO TIOTPe0y CHCTEMHOTO MiAXOMy IO iX NOCTIDKEHHS SK CKJIaTHOTO
0a30BOTO EMOIIIITHOTO SBUIIA — 3 BUSBICHHSM SIICPHUX Ta NIepU(EpIHHAX 30H.
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Key words: linguoculturology, The article presents the results of the comparative analysis of LOVE concept
language picture of world, in the novels of American writers. Linguistic analysis was based on the novels
culturally marked meaning, “Love Story” by Erich Segal and “Delirium” by Lauren Oliver. According
verbalization, LOVE concept, to the author, the LOVE concept is a relevant object of scientific research
Erich Segal, Lauren Oliver. because love in the linguistic and cultural space is primarily an unstable verbal

expression that changes over time. The opinion that LOVE concept is the
basic emotional concept of the language picture of the world is confirmed and
verbalized by the lexeme “love”. It has three aspects: conceptual, evaluative
and figurative. The author focuses his research on the conceptual and evaluative
content of LOVE concept.
The author investigates the fact that lexemes manifesting feelings between
lovers, enter into close systemic relations, which are considered to be
synonymous. Such synonymous ranks in English are demonstrated in the
classic novel “Love Story” by lexemes “love”, “intimacy”, “likeness”,
“sociality”, “friendship”, “support”, “reconciliation”, “understanding”.
In the novel-dystopia (anti-utopia) “Delirium” LOVE concept is verbalized
by lexemes “sickness”, “stress”, “heart disease”, “anxiety”, “depression”,
“insomnia”, “disorientation”, “distraction”. LOVE concept is depicted as a
complex structural-semantic mental formation, based on a conceptual basis

and embodied in the semantics of language units that denote diseases. The

author considers such means of verbalization as a deformation of the traditional

conceptual and evaluative content of LOVE concept and explains this fact
by the peculiarities of the novel of dystopia, which belongs to the genre of
literature created on the principle of negativity.
The author explores the mobility and semantic capacity of the verbal content
of LOVE concept, in which the evaluative connotation is clearly expressed,
which provides an opportunity to build the language picture of the world.
The material of the research showed that over time the concepts change their
conceptual and figurative meaning, but the very concept of lexeme “love”
remains more stable; it is recorded in lexicographical sources.
The study of LOVE concept in the field of linguoculturology revealed the
need for a systematic approach to their study as a complex basic emotional
phenomenon — with the identification of nuclear and peripheral zones.
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IMocTranoBka npodaemu. Konmenr LOVE nikonn
HE BTPATUTh CBOET aKTYaTbHOCTI, aJKE OTHIETO 3 Hali-
BaYKJIMBIIITUX TPaHEH JIFOICHKOTO €CTBA € T000B, X0ua
Moro IiHHICHA CKJIAZOBA YaCTHHA 13 4YacOM 3MIHIO-
eTbest. CKITAHICTD 1 BaXKIIMBICTh TEMH JIFOOOBI MPO-
JTUKTOBaHI THM, IIO B Hiif c()OKyCcOBaHI B OpraHivHOMY
rmoeTHaHHI (i3i0N0TivHE 1 TyXOBHE, iHANBIAyalbHE 1
colmianbHe, 0COOUCTICHE 1 3arajJbHOIPHIHATE, J03-
BOJICHE 1 Hexgo3BolieHe. JIF00OB — IMIMOOKO 1HTUMHE
MOYYTTS MPUXUIBHOCTI — YCBIJOMJICHOT YM HEYCBi-
JIOMJICHOT — JI0 1HIIIO1 JIFOIVHH, TBAPUHU, SBUIIA, 111€1
tomo. Came 000B HanWxae JIOAWHY Ha Bimyaii-
IyITHI BYMHKH, HATIOBHIOE CEHCOM ii JKHUTTS, OKPH-
JIsie y TBOPUMX CIPaBax, CHPHUSE MOMOJAHHIO CTPAXy
CaMOTHOCTI Ta CIYCTOIIEHOCTi. 3MaTHICTh JIOOUTH
XapaKTepu3ye JIIOAUHY SK eMOIliiiHy icroty. JIro6oB
CTaHOBUTH OJHY 3 MEHTAJIbHHX OIMHHUIb CBITOBiN-
YyTTS JIIOAWHY, 10 HATIOBHIOE ii JYXOBHUM 3MiCTOM.

MeTo10 cTATTI € MOCIiIKEHHS TOHATIIHO-00pa-
3HOTO 3MicTy KoHuenty LOVE y xaHpi kimacuaHOTrOo
pOMaHy Ta pOMaHy-IUCTOmii. MeTra JOCHTiKeHHS
rependavyae po3B’sI3aHHS TaKUX 3aBIAHb!

1) mocmigutu craH BuBdeHHs kKoHenty LOVE Ha
CYy4acCHOMY €Talli PO3BUTKY JIiHI'BiCTHKHU;

2) 3mMiiCHUTH TOPIBHSUIBHUN aHaji3 BHpaKEHHS
koHuenty LOVE y 3aranpHiil Teopii KOHLENTIB Ta
Teopii aHTUYTOMII;

3) BusiBuTH eBomonito konnenty LOVE y xanpi
KJIIACHYHOTO POMaHy Ta pOMaHy-JUCTOIIII;

4) mpoaHami3yBaTH JIEKCUYHI OJUHWIN, IO PO3-
KpUBAIOTh MOJNi()YHKIIIOHANBHICTE Ta aedopmartito
MOHATIITHO-00pa3Horo 3MicTy KoHuenty LOVE.

O0’exkTOM [0CTHIIKEHHSI € MOBHE BHUPAKEHHS
koHuenty LOVE.

[MpenmeroM OCTiT:KEHHA BHUCTYIAIOTh MOBHI
3aco0u BupaxeHHs koHuenty LOVE: okpemi nek-
CEMH, CIOBOCIHOJYYEHHS Ta IUCKYPCHBHI 0OCOONH-
BOCTI €MOI[IIfHOTO CTaHy 3aKOXaHUX Y KIIACHYHOMY
pOMaHi TPO KOXaHHS aMEPHKAHCHKOTO IMUChMEH-
nuka Epika Cirana (Erich Segal) «IcTopist koxaHHs»
(“Love Story”) (1970 p.) Ta pomaHi-nucTomii amepu-
kaHchkoi mucbMeHHuMi Jlopen OmniBep (Loren Oliver)
«Hemnipiym» (“Delirium”) (2011 p.).

Bukigax ocHOBHOro marepiajly AOCTigKeHHS.
Tema nr000BI BCeOIYHO BHBYANACA 3IEOILIBIIOTO
3aKOpJOHHUMH BUYCHHMHU-TICXonoramu (A. Anmep,
A. Apon, E. bepn, C. [ak, J. Harron, E. Epik-
coH, C. Kacnep, JI. Kemepon-benanep, T. Kemmnep,
M. Knapk, Jlxon Anan Jli, A. Macnoy, P. Meii,
Jx. Mimne, B. Mycreiin, 1. [omsctep, k. Peii-
Hoytep, K. Pomxkepc, 3. Py6in, b. Ckinep, . ®noiig,
B. ®pankn, 3. Opeiin, E. ®pomm, [Ix. Xaps,
K. Xopsi, C. Illextep, K. FOH ta ixmi).

VYueni pobunu crnpobu kiacugikyBaTu JTr000B
(A. Adanacwes, T. Kemnep, /Ixxon Anan Jli, P. Met,
I1. Crennep, C. Yorc, E. ®pomm, E. Xardinea ta
IHIIN), XO4Ya HAWOUIBII BiJOMOIO CHCTEMATH3alli€lo
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THUIIB JIFOOOBI 3aMINAETECS CUCTEMaTH3allis Apuc-
TOTENS, SIKMA BUAUIMB 6 TUIIB KOXaHHS, O3HAYMB
iX IpeubKUMH TEPMIHAMH: aeane, cmopee, npazmd,
MaHis, 1odyc i epoc.

Hasgits 61npmre, konuent LOVE € 00’ekToM aHa-
73y B iHIINX TYMaHITApHUX Ta HETYMaHITaAPHUX AHC-
UILTIHAX: Y Ginocodii, coionorii, eTuIl, eCTeTHIIl,
penirie3HaBCTBi, JiTepaTypi, MHCTEITBO3HABCTBI,
AHTPOIIOJIOT{, OMITONOTIi Ta 6araTbOX iHIIKX.

Y minrBictuuHiii mapamurmi konuent LOVE
HacaMIiepesl € 00’€KTOM JOCIiIKeHHSI AUCKYPCOIO-
rii, JIHTBOKYJBTYPOJIOTi] Ta KOTHITUBHOI JTIHT'BICTUKH.
Pizni acnextu xoHuenty LOVE BuB4aioTh MOBO3-
HAaBIIi: TUCKypcUBHE nociimkeHHs O. €MenbsIHOBOI
NPUCBSIYEHE MOBIICHHEBOMY BHP@KEHHIO CTaTycy
azpecara B aHIIOMOBHOMY XYyIOXHBOMY JAUCKYpCi
3axoxanux [3]; H. KopOyt BuBuana xonnent LOVE
y napemiiinoMy nuckypci [4]; O. KomapHuiipka npo-
BeJla MOPIBHSUIbHY XapaKTEePUCTUKY HOMiHATHBHOTO
npocropy kormnentiB LOVE i JITOBOB [5]; T Orap-
KOBa JOCTiKyBasa Mpolec BepOasizamii KOHLIENTy
KOXAHHSI B cyuacHiii aHDI1iHCBHKil MOBi B KOTHITHB-
HOMY Ta AUCKypcuBHOMY acnekTax [6]; T. OcramoBa
craBwia 3a Mmety gociiautu kounent LOVE y cydac-
Hill aHDTIWCHKIN MICHI B KOTHITUBHOMY acmekTi [7];
H. Xpuctuu kpizp npusMy emiTeTiB AOCHiIKyBajia
MOHATTS «KOXaHH: K 0a30BHI eMOIiHUI cTaH [8].
[lepeBarn AHCKYypCHUBHO-KOTHITMBHOTO MiAXOMYy O
BuBueHoro konutenty LOVE mu BOauaemo B TOMY,
IO BiH BiIKpUBAa€ MIMPOKI MEPCHEKTUBU OaueHHS
MOBH B YCiX i pi3HOMaHITHHX 3B’S13KaX 3 JIOJHHOIO,
3 TI MHUCIIEHHEBOIO, €MOILIHHOK Ta Mi3HaBaJILHOIO
cthepamu. Bapro monarw, 1o B HU3I HAYKOBHX POOIT
OCHOBHMMH KPHUTEPiSIMU JJIsi BU3HAYCHHSI KOHLENTY
TaKOX MOCTAIOTh 00pa3HiCTh, EMOTHBHICTb Ta OLIIHKA.

Mu noxinsiemo nymky I. OrapkoBoi, sika BUALISE
Tpu acniekt koHuenty LOVE: monsTiitnui, niHHic-
HUi Ta 00pa3Huil. [IoHATIIHUI KOMIIOHEHT KOHLETITY
LOVE po3kpuBaeThCs «y BU3HAUEHHSIX KOXaHHA, 1110
ICHYIOTb B QHIVIOMOBHHX HAyKOBHX KOHLEMLISAX Ta
TEOpisiX, SKi YTBOPIOIOTH (PparMeHT HAyKOBOi Kap-
TUHH cBiTy». OOpa3HUil KOMIIOHEHT «<...> 00’€KTU-
BYETBbCS HU3KOIO KOTHITHBHHUX MeTadop, SIKi MalOTh
PEKYpPEHTHHH XapakTep Y CHHXPOHIYHOMY Ta Jiax-
pPOHIYHOMY acrekTax». [[iHHICHUH acreKT KOHLENTY
LOVE «aposiBnsieTbes B icHyBaHH1 KyIBTYPHO JIeTep-
MIHOBaHOI aKCIOJIOTIYHOI IKaIU PI3HUX 3a MPHUPO-
JIOF0, OCHOBHUMH O3HAaKaMH Ta OIIHKOK ITOYYTTiB
(real love, infatuation, possessive love)» [8, c. 18].

Y mpoueci gochimxkenHs konuenty LOVE He
MOKHA 3JIMIIUTH 11032 YBarol MUTaHHA TPO HOro
Mmicue y ¢dinocodcbkiil KapTUHI CBITY, BiH, HA JYMKY
I'. OrapkoRoi, ociziae TyT IEHTpaIbHEe MicIle. YdeHa
BU3HAYa€ KOHLEMNT erajiTapHOTO KOXaHHs, TaK 3Ba-
HOTO agape — «I000B 1O ONMIKHBOTO», 1 3HAXO-
JIUTHh WOro aHMIichKl BiANOBIOHUKU: absolute love,
ultimate love, supreme love [8, c. 5].
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VY pesynbrari O3HAHOMIIEHHSI 3 pe3yjibTaTaMiu
HAyKOBHX JAOCHIDKEHb MH MOXXEMO CIOCTepiraTu
JIOCUTH 0arato Cynepe4HOCTeH, 3yMOBJICHUX 3a3BU-
Yail pi3sHUMH MiIX0IaMU J0 TPUPOIX KOHIIETITY, 1 SIK
HACJIJIOK, Kiacu]ikallii KOHIIENTIB y MpeICTAaBHUKIB
PI3HUX He JIUIIe JIHTBICTHYHUX, a i (inocodChkux,
[ICUXOJIOTIYHHX,, KYJIBTYPOJIOTIYHHX IIIKIJI.

3 oy Ha cy6’ ekt koHnenty LOVE nare mociri-
IDKEHHS (POKYCYETBCSI Ha TOMY, IO JIFOAMHA — YOJIO-
BIK 4M XiHKa — repeOyBae B TOMY €MOI[iHHO-TICH-
XOJIOTIYHOMY CTaHi, KU KBali(IKyEThCS HAMU SIK
MOYYTTS KOXaHHS.

3a JaHWUMH €THMOIIOTIYHHUX CJIOBHHUKIB, TiIIEPOHI-
MOM JiekceMu ‘‘love” Ta CEMaHTHYHUM apXeTUIIOM
BinnosigHoro koHuenty € bAXXAHHS: niecniBHumit
KOpiHB IHAOEBPOMEHCHKOTO TIOXOKEHHS leubh- 03Ha-
yaB «0akaTu, BOJITH, KoxaTn». Kay3aTtuBHe 1aBHBO-
iHAificbke niecioBo lobhauati o3Ha4yamo <«30ymxy-
BaTH Oa)kaHHsI, 3aKoXyBaTH B cede» [9; 10]. CrinbHa
JAaBHBOIHIOE€BPOIIEHChKa OCHOBA [ubh- («OakaHHS»)
y cybikcoBaHiit popmi /ubh-a nepexoquTh 10 CIilb-
HOTEPMAHCBKOI 5K [ub-0, y TaBHHOAHTITIHCHKIN cTae
lufu («xoxauus») [9; 10]. CminbHa JaBHBOIHJOE€B-
poretickka ocHoBa [ubh- («bakaHHS») y IWMHAMIII
CBOTO pO3BUTKY HaOyBae OiNbII abCTpakTHHX 3Ha-
4YeHb (y TepMaHCBKUX MOBAaxX, 30KpeMa, IiHHICTHY,
«Bipa», «koxaHHA»). OIHAaK TeEpBiCHE 3HAYCHHS
30epira€Tbcs y CMHUCIIOBIH CTPYKTYpi clloBa: 00’ €KT
KOXaHHSI TIPE/ICTABISETHCS K MPEIMET LI He peati-
30BaHOTO OaXKaHHSI.

Konnent LOVE HanexuTh 40 TaKUX KOHIIEITIB,
SIKi MOXKYTh 13 YacoM 3MiHIOBaTUCh. Hemapma € mpu-
Kazka «Bix KOXaHHS 10 HEHABUCTI OIUH Kpok». Lle
MOSICHIOETHCS BJIACTUBICTIO KOHLENTY 3MiHIOBATHCA
y cBimoMocTi ronuHu. OHI KOHIICTITH MOTPAIUIIOTh
i BIUTUB 1HIIKUX Ta BUOO3MIHIOIOTEHCA. K 3a3Hadae
0. Cypmau, «i3 4acOM 3MiHIOETHCS 1 YMCIIO KOHLETTIB
i oOcsr ix 3micty» [12, c. 31].

Temy m000Bi He 3anumIae 6e3 yBaru >K0€H MUCh-
MEHHHUK 4d 1oeT. Lle 1y e nmpocTo mosCHIOETHCS, 00
711000B CYNPOBOMXKYE HAC BiJ HAPOMKECHHS OO KiHIA
xuTTA. Lle i mo0oB 1o MaTepi Ta Oarbka, PiTHUX; 1
JIF000B 70 JKIHKHM a00 40JIOBIKA, a TAKOXK 1i€ JII000B 110
cBoei 3emuti. Kpim toro, e mouyTTs, sike Oinblie, HixK
HIII TOYYTTs, HparHe BepOaTbHOTO BHCIOBICHHS.
Koxanuss — me HaWBaXIMBIIIE B JKUTTI JIIOXUHH
MoYyTTs, 0e3 SKOro Hamle iCHyBaHHS CTaHOBUTHCS
MyCTUM, BTpayaeThCsi HOTO CEHC.

HaBenemo mnpukiaad BHCIOBIIOBaHb BUAATHHX
JroAeH Mpo KOXaHHS:

Love is like a cigar, the longer it burns the less it
becomes (Punch).

Love is like a cold. Easy to catch but hard to cure
(Anon).

Love is like a dizziness (James Hogg).

Love is like a dream that’s too good to be true
(Langston Hughes).
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Loveis like a friendship caught on fire (Bruce Lee).

Love is like a lovely rose (Christina Georgina
Rossetti).

Love is like a wind stirring the grass beneath trees
on a black night (Sherwood Anderson).

Love is like a coconut which is good while its
fresh, but you have to spit it out when the juice is
gone, what's left tastes bitter (Bertold Brecht).

Love is like electricity. It flares up for a second
and is soon extinguished (Isaac Bashevis Singer).

Love is like fire <...> wounds of fire are hard to
bear; harder still are those of love (Hjalmar Hjorth
Boyesen).

Love is like growing pains; something we all have
to experience for ourselves (Anon).

Love is like linen, the more often changed, the
sweeter (Phineas Fletcher).

Love is like malaria. You never know when you 're
going to catch it (Rita Mae Brown) [11].

VY CHHTaKCHYHHMX KOHCTPYKIIiSX Ha KIITaNT “Love
is like <...>” BUpa)XXeHO MOPIBHSUIbHI BiJHOIICHHS,
crierdika SIKUX MOJNATA€ B TOMY, IO BOHU MOOYI0-
BaHi Ha IPYHTI IBOX CHTYyaliii, 301MKeHUX 32 00’ €K-
TUBHOIO CXOXICTIO IXHiX O3HAK YH 32 Cy0 €KTHBHUMH
acoliamisMy BiJi IIUX CUTyaIlliil. ¥ IOCIiIKyBaHHX
BHUCJIOBJICHHSIX KOXaHHS MOPIBHIOKOTH i3 IMT'APKOI0,
XOJIOZIOM, 3aIIaMOPOYEHHSM, MPI€0, Ipy>K0010, Tpo-
SHJOIO, MacjioM, BITpOM, CTPYMOM, BOTHEM, OiJlIIO,
XBOPOOOI0, TOJIOTHOM TOILIO.

[MizcymoByroun THIIM Cy0 €KTMBHUX acowialii,
MOYKHA BUAUIMTH 4 MiArPYIH:

1) TmoOpiBHSAHHS, IMOB’s3aHi 3 PI3HUMH BHUIAMH
JIFOJICHKOT JIISUTBHOCTI: BIHHOO, pyHHAIII€ER0, 1/10JI0TIO0-
KJIOHIHHSIM, CIIIJIKYBaHHSAM Ta 00pOOKOI0 3eMIIi;

2) mopiBHSHHSA, OB s13aHi 3 (i310JOT1YHIUMH CTa-
HaMH JIIOMUHM: TOJNOJOM, CIIparolo, XBopoOamMu —
00KEBIILIIIM Ta CIIIIOTOIO;

3) NOpiBHSAHHS, 110 BKJIIOYAIOTH Y cebe MeTado-
puuHi ynomiOHEHHs KOXaHHSI MPHPOAHUM SIBHUILAM:
BOTHIO, BOi, CBITITY, [TOBITPIO Ta BiTPY, @ TAKOXK TAaKUM
(hi3UYHUM SIBHIIAM, SIK €JICKTPHKA T4 MAarHETH3M;

4) MOpiBHSHHSI, TOB’sI3aHi 13 JKUBUMH 1CTOTAMHU:
JIIOIMHOIO, TBAPUHOIO, POCIHHOIO.

Hocnimkysanuii konnent LOVE MicTuTh Kyinb-
TYpHO MapKOBaHUI BepOali3oBaHUI CMHCII, 3pO3yMi-
TN KO)KHOMY WiIeHY Oy/b-sIKOTO CyCIiIbCTBa. Y TIpe-
CTaBHHKIB aMEPUKAaHCHKOI MOBHOT CITIIBHOTH € pi3HE
0auenHs konuenty LOVE, npo 1o cBiguars qocii-
JOKyBaHI HaMH JIBa JITEpaTypHi JpKepena — pOMaHH
«lctopis koxanus» Epika Cirama Tta «emipiym»
Jlopen OumiBep. «Pi3HuIg y Billi» MK BKa3aHUMU
poMaHamu HeBenuKa — juiie 41 pik, ane HOHATIHHUHA
3MmicT koHuenty LOVE abconmoTHO NpOTHIICKHUI.

VY pomani «lcTopist KOXaHHS» MH 3HAXOAMMO
LUTATy MPO Te, IO “Love means not ever having to say
you're sorry” [1, c. 6]. Ll mymMKa IpOXouTh YEPBO-
HOIO HUTKOIO Y TBOPI, pa3 y pa3 MOBTOPIOIOThCS: “Not
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knowing why, I repeated what I had long ago learned
from the beautiful girl now dead. Love means not ever
having to say you're sorry” [1, c. 46]. lle cBimunuthb
mpo Te, mo repoi pomany — OmiBep i Jxennidep —
XOTIJIM AAaTH CBOE BIIaCHE BU3HAYECHHS KOXaHHSI, Kpalie
3pO3yMITH CBOI MOYYTTS, 110 Oa3yBajucs Ha MOHAT-
TSIX MOPAJBbHOI YHCTOTH Ta MOBaru OXHE A0 OIHOTO.

HafiTumosimorw peaxiiero B MOJOAWX IFOneH
Ha TOYYTTS KOXaHHA € 3axOIUieHHs (fascinates,
had so fascinated), 3anoBonenns (lovely to look at,
sense of pleasure, I delight in it), momus (wondering
at its beauty), 3adapyBaHHs (charm, charming,
contemplation), 000XHEHHsI, TIOKIIOHIHHS, HACII]Ty-
BaHHs (adoration, admiration, idolatry, worship), ipu-
XUIBHICTE (look at her face, [ am in love with him / her).

Ilogani HmX4Ye NPUKIATM 3 JOCIiAXKYBAHOTO
TBOPY MiATBEPIXYIOTh HAIly AYMKY IpPO HaWTHIO-
BiIlli peakilii Ha MOUyTTa KoxaHHs: 1. His expression
suggested some pleasure at the fact that I had asked
him [1, c. 17]. 2. I always liked to sit very close and
just look at her face, which, however pale, still had
her eyes shining in it [1, c. 89]. 3. [ think Jennifer is
admirable [1, c. 42].

BonHouac koxaHHS 34aTHE BHKJIMKAaTH HOYYTTS,
SIKHM BIIACTHBI HETaTHBHI KOHOTAIlil: 3a3/piCTh,
peBHoi (jealousy), HeHaBUCTh (hate): 1) “Are you
Jjealous?”  asked straight out[1,c.63];2) <...>you’ll
go through life thinking you hate each other [1, c. 63].

CTOCYHKH 3aKOXaHHUX BHPAXKAIOTHCA B THXOMY,
iHKoMM  0e33By4HOMY MOBJICHHi, IIO IO3Haya-
OThCSL JIeKceMamu  “‘silence”, “silent”, “silently”,
“whisper”: 1) She gave me one of her good Jenny-
looks and whispered: “We’ll go look at them later,
huh?” [1, c. 35]; 2) He replied in kind of a whisper,
leaning slightly toward me. “What attracts you
most?” [1, c. 42]; 3) Jenny addressed me with a
kind of whispered fury I had never heard from her
[1, c. 64]; 4) I guess Jenny could feel I was about to
snap at the guy, and she whispered to me: “Be nice,
Oliver” [1, c. 84]; 5) I waved my hand to cut him off.
I wanted silence for a minute. Just silence to let it all
sink in [1, c. 77]; 6) We stood there silently holding
one another [1, c. 82]; 7) Face to face, silent, drawing
nigh and nigher [1, c. 54].

CriornsiiaHHs. OfIHE OJHOTO BepOasi3yeThbes JeK-
cemoro “to glance”: 1) As I skated after the puck,
I thought I had a split second to glance up at the
stands to search for Jenny [1, c. 9]; 2) He passed
right by me without so much as a glance [1, c. 82];
3) She looked away from me. Oliver IlI glanced
across at me [1, p. 37].

[Tpote LinKOM 3aKOHOMIPHO, 1110 HAHYKUBAHIILIOO
nexkceMoro y Bu3HaueHHi koHuenty LOVE e nekcema
“love”, sxa MOXe OyTH 1 TIECIIOBOM, 1 IMEHHUKOM.

Hiecnoso: 1) “I think its part of it”, she said
very quietly. “Jenny, don't you believe I love you?”
I shouted. “Yes”, she replied, still quietly, “but in a
crazy way you also love my negative social status”
[1, c. 40]; 2) A place to stand and love in for a
day, With darkness and the death’ hour rounding it
[1, c. 54]; 3) I mean, the important thing is that we
love each other, right?’ [1, c. 77].

Imennuk: 1) I'm dying to make love to you?’[1, c. 26];
2) <...> to program your thinking about the act of love
in accordance with rules, calendars, strategy [1, c. 14];
3) I was so in love with her that the moment [1, c. 70].

[Momaemo cxemMy MOHATIHHO-00pa3HOTO 3MICTY
xonuenty LOVE y pomani «/lenipiym» (puc. 1).

Poman-guctoniss «enipiym» Jlopen OmiBep —
icTOpis 3apomkeHHs 1100081 Mix JliHOO 1 AslekcoMm,
y TOMY CBiTi, Jie¢ I[bOTO POOUTH HE MOXHA. Y TOTa-
JiTapHIi IepKaBi 3a0X0UYIOTbCS XaOTHYHI 3B’SI3KH,
00 Taka AepikaBa OOITbCA CIIPABXKHIX MOYYTTIB, SAKi
CHPOMOXHI 3pOOHMTH JIIOAWHY HETOKIPHOIO Ta CHIIb-
HOI0, TaKOI0, 1[0 MOXE BECTH OOpOTHOY Ta BijCTO-
I0BaTH CBOI MOYYTTs. Uepes 11e KOXaHHS BBaXKA€ETHCS
TaKUM MOYYTTSIM, SIKOTO BAPTO COPOMUTHCE.

“Kanpy nucromnii nputamanHe BUOipKoBe i 31€011b-
LIOTO0 HETaTUBHE CTABJIECHHS 10 3aKOXaHOI JIOAWHH.
Take craBieHHs OymyeThCsl Ha ycepeOHIOBaHHI ii
1HAMBIyalbHO-TICUXOJIOTIYHIX OCOOIMBOCTEMH, ypa-
XyBaHHI Bpa3IMBUX MicCllb, 3aCTOCYBaHHI 3aco0iB,
110 HaB’s3YIOTh NeBHUH morisia. CHijaKyBaHHS 3aKo-
XaHUX BiIOYBAEThCS 32 MOJICIUIIO: CYO €KT — 00’ €KT,
KOJIM MapTHEpa pOo3MISAAOTh JIUIIE SIK 3aci0 JocAr-
HEHHS BIaCHOI METH.

Sk Big3Hauae B. [maguies, «<...> HalO1IbII BaX-
nuBa npoOiema, MopyIleHa y BiIOMUX aHTHYTOMISX

[ friendship ] [ intimacy ]

[ sociality ]

[ understanding

likeness

support

] reconciliation ]

Puc. 1. llousTiiino-o6pa3uuii 3mict konuenty LOVE
y poMmani «IcTopisa koxanns » Epika Cirana
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XX cT. — 11e KOXaHHsA, 1 HOTo J0NSA B TOTAJTITAPHOMY
CYCIIBCTBI, 00 caMe KoXaHHs € HAHiHTUMHIIIOFO che-
POIO JKUTTA JIIOAWHH, 1 BTpYYaHHS B HHOTO AEP’KaBU
SICKpPaBO CBIIYUTH MPO CBaBiyuIA Biaamm» [13, c. 16].

Cama Ha3Ba pomany-nuctonii “Delirium” moxe
MaTH BapiaHTH TIIYMa4YeHHS: variant, variation, mad-
ness, frenzy, insanity, raving, ramble, rave, wander-
ings, vague imaginings, incoherent talk, glimmering,
glimpse, frenzy, hallucination, pipedream, confusion,
bewilderment, perplexity, ecstasy, Mo pPO3yMi€ThCS
K «MAPEHHA», (MAAUEHHSY, KHECMAMA», «Hecamo-
eumicmyvy Tomo. Ha3Ba poMaHy MiCTHUTH OCHOBHY
poOJIeMaTuKy TBOPY 1 3a3Hadyae mpouecH, 00’ €KTH,
CTaH 1 OIMC CTPYKTYPH.

VY nmocnipKyBaHOMY TBOPI MU TaKOX 3HaXOIUMO
uutary: “Thats bad enough. The Book of Shhh also
tells stories of those who died because of love lost
or never found, which is what terrifies me the most”
[2, c. 3]. lymka mpo Te, m0 JIFOOOB € MPUYNHOIO
CMepTi, € kaxIrBo0. BoHa HEOMHOPA30BO 3BYUHTH Y
pomani «lemipiym»: Hanpuknan: 1) I was named after
Mary Magdalene, who was nearly killed from love:
“So infected with deliria and in violation of the pacts
of society, she fell in love with men who would not have
her or could not keep her” [2, c. 57]; 2) Desire is enemy
to contentment, desire is illness, a feverish brain
[2, c. 174]; 3) We must be constantly on guard against
the Disease; the health of our nation, our people,
our families, and our minds depends on constant
vigilance. — “Basic Health Measures” [2, c. §].

Jlopen OmiBep 3actepirae, mo J1000B MOXKe
3aBEPIIUTHCS PO3YapyBaHHAM, BTPATOIO HaMIiH, 1Ti0-
31, AYIIEBHUM CTPECOM, HaBiThb cMepTio. [Ipuuomy
o0IYHOW MPUYMHOKW (paTanbHOTO (iHINTy MOXYTh
OyTH iHII KUTTEBI Herapa3Iu: BTpara poOOTH, KOH-
(himikTH B ponuHi, i3 apy3samu tomo. ToMy moTpiOHO
OyTH eMOI[IfHO CTIMKHM 1 HE JIOITyCKAaTH Y CBOE Ceplie
i mymry xoxaHHs. | Xoua icHye 3aranbHOBXHMBaHHUM
TEpMiH «GLUICHHS I000B’10» — “healing by love”,
y pOMaHi-IUCTOIIii Jli€ 3BOPOTHHU MPOLIEC «3ILICHHS
BiJ 000BI» — “healing from love”.

VY nocnmimKyBaHOMY pOMaHi IpoO MasvyeHHsS CKa-
3aHo TaK: Her last love, they say, was the greatest: a
man named Joseph, a bachelor all his life, who found
her on the street, bruised and broken and half-crazy
from deliria. There's some debate about what kind of
man Joseph was — whether he was righteous or not,
whether he ever succumbed to the disease — cbut in
any case, he took good care of her [2, c. 57].

Henipis-MaeueHHs MOPIBHIOETHCSA 3 iHPEKIIHHOO
xBopoboro — “it’s contagious”, “I’d been infected”:
Lknow the deliria isn t like a cold—you can t get it from
being sneezed on — but still, it’s contagious, and when
I woke up the day after our meeting at East End with
my limbs still heavy and my head as light as a bubble
and an ache in my throat that refused to go away, my
first thought was that I’d been infected [2, c. 117].
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Jlopen OmiBep ommcye CTaH 3aKOXaHOCTi SIK
Takui, Mo MoXe HaOyBaTW HETATUBHUX PHC, SK-OT:
3HEPBOBAHICTh, PEBHOIII, 3a3/PICTh, BiJ4ail, XBHIIIO-
BaHHA, 30€HTEKEHICTh, BHYTPIIIHS TPUBOTa, HECIIO-
kit Toro. [l mouyTTs mepeaaroThes JeKCEMaMHu, 0
MO3HAYAIOTh XBOpOOU: stress, heart disease, anxiety,
depression, hypertension, insomnia, bipolar disorder.
Konteker yxxuBanns: That'’s symptom number twelve,
listed in the amor deliria nervosa section of the
twelfth edition of The Safety, Health, and Happiness
Handbook, or The Book of Shhh, as we call it. Instead
people back then named other diseases — stress,
heart disease, anxiety, depression, hypertension,
insomnia, bipolar disorder — never realizing that
these were, in fact, only symptoms that in the majority
of cases could be traced back to the effects of amor
deliria nervosa 2, c. 4].

ABTOp YXHBa€ 1[Iy HU3KY Ha3B 3aXBOPIOBAHb,
10 IpUTaMaHHI 3aKOXaHiH JIFOJMHI: CTPEC, 3aXBOPIO-
BaHHA CEpIlsl, TPUBOTA, ACMpecisd, TilnepToHisi, Oe3-
COHHSI, OimoNApHUIA po3naa. Yci I 3aXBOPIOBAaHHS
o0’enHani min Ha3Bowo “‘amor deliria nervosa” —
«WIH0O0BHA AHOPEKCI.

Jlopen OmiBep He 3yMUHSETLCS HA MEPETIKY X
xBopoO. Ilig dvac posropTaHHs MOAATBINUX MMOIi
aBTOP 3aCTepirae BiJ TAaKUX 3aXBOPIOBAHb, SIK J€30-
pieHTalist, po3ryONeHicTh, TPYAHOII KOHLIEHTpALii
yBaru: I know part of the problem, of course. The
disorientation, thedistraction, thedifficulty focusing—
all classic Phase One signs of deliria [2, c. 156].

VY repoiB pomany «Jlenipiym» BUHUKA€E 3alIUTAHHSL:
“What if love were a disease? "— «A wjo sk KoxanHs —
ye xeopoba?y. JIFoOOB — 11e XBOopoOa, 1110 MOXKE BOUTH
monuny: 1) They told us that love was a disease.
They told us it would kill us in the end [2, c. 186];
2) The deadliest of all deadly things: It kills you
both when you have it and when you don't [2, c. 5].

JIto6oB — 1€ XBOpOOa, MO BeAe O MCUXIYHUX
nopyuwens: 1) I’'m nervous, of course. 1 wonder
whether the procedure will hurt. [ want to get it over
with. It’s hard to be patient |2, c. 7]; 2) It’s hard not
to be afraid while I'm still uncured, though so far the
deliria hasn't touched me yet. Still, I worry. They say
that in the old days, love drove people to madness
[2, c. 7]. YV pomaHi pOo3BUBAETHCS TyMKa, 1110 KOXaHHS
Tpeba Mo30yTHCS Ha MEPIIOMY eTami Horo mopo-
JOKCHHS, TAK CaMo, SIK XBOPOOH, sika Kpallle JIIKyEThCs
Ha MOYaTKOBOMY €Tarli.

Jlopen OmiBep mocuiaeThcsi Ha POOOTH BiIOMUX
ncuxorepanesTiB: Holmes, a neuroscientist who was
a member of the initial Consortium of New Scientists
and one of the first disciples of the New Religion, which
teaches the Holy Trinity of God, Science, and Order
[2, c. 121]. [IuceMeHHHMIIS HABITH caMa Ja€ PEUENTH
nikyBaHHs: People were so desperate for relief and
protection from the disease they began widespread
experimentation with makeshift folk remedies that
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heart
disease

sickness

stress

anxiety

depression

[ disorientation ]

insomnia

distraction ]

Puc. 2. llonsTiliHo-00pa3Huii 3mMicT koHuenty LOVE
y pomasi «/leaipiym» Jlopen OuaiBep

were in themselves deadly, consuming concoctions
of drugs assembled from common cold medications
and synthesized into an extremely addictive and often
fatal compound (please see “Folk Cures Through the
Ages”) [2, c. 121].

ITomaeMo cxeMy MOHATIHHO-00Pa3HOTO 3MICTY
kxonrenty LOVE y pomani «/lemipiym» (puc. 2).

CeMaHTUYHMI aHaIi3 MOKa3aB, IO BOJHOYAC 3
ypaxyBaHHSIM 3B’ S3KiB MIXK CIIOBAMH, III0 BHPAKAIOTh
rxourent LOVE, Bapro posmisgarn B3aeMHI mepe-
X0 3HAYEHb JIEKCHKH, IO TPOSBISIOTHCSA B IXHIN
3IAaTHOCTI B3a€MOCIIONYY€Hb, a TaKOX MOXKIIHMBOCTI
BMIIIATH B MEXaX OAHi€] IEKCHIHOI OAMHUIII aHTOHI-
MiYHI Ta CHHOHIMIYHI 3B’ SI3KH.

Jlexcemu, sKi MaHIPECTYIOTh YSBICHHS HiKHHX
TIOYYTTIB, MPUB’A3aHOCTI MiXK 3aKOXaHUMH, BCTYIIa-
FOTh OJ{HA 3 OJTHOIO B TICHI CHCTEMHI BigHOIIeHHS. Ll
BHSIBIIETBCSI TIEPEIyCiM y TBOPEHHI CHHOHIMIYHHX
BiHOIIECHb. Taki CHHOHIMIYHI TBOPEHHSI B aHIJIIM-
CBKill MOBiI JIEMOHCTPYIOTh, HANPHUKIAN, JCKCHUIHI
OIMHUIIL «JIFOOOBY», «KOXaHHS», «3aKOXaHICTbY», SK1
YTBOPIOIOTh OMO3UINii, Ac¢ Tepma (QyHKIIOHYE SK
rimepoHiM. JIBi ocTaHHI BXOIATE A0 OMO3MITIT TOTOX-
HOCTI, BiIOWBaIOTh CEMAaHTHKY CTOCYHKIB MK 9OJIO-
BIKOM 1 KIHKOIO, BUKJITUKAHUX CEPIACUYHOIO MPUXHIIb-
HicTIO — “heart affection”.

Mu BiIHOCHMO KOXaHHS K €MOIIHHHUIA CTaH J0
TpylH TO3UTHBHUX €MOIIiH, X04a CTaH 3aKOXaHOCTI
MOke HaOyBaTH HEraTUBHUX PHUC, SK-OT 3HEPBOBA-
HICTh, PEBHOINI, 3a3IpiCTh, Bim4ail, XBHIIOBaHHS,
30€HTEKEHICTh, BHYTPILITHS TPUBOTA, HECTIOKIH TOIIIO.

BucHOBKM i TIEepCIIEKTHBH TMONAIBIINX PO3PO-
0ok. OTxe, y Mexax XyIOXKHIX TBOpPIiB aBTOp Oymye
mmeBHy Mozenb cBiTy koHmenty LOVE, mo icHye
abo peanpHO, 200 y BUTAIKax i € I[UIKOM IMPOAYK-
TOM CyO’€KTUBHOTO CIPUNHSTTS, IO 3yMOBIIOETHCS
3arajgpbHOI0 KOHIENTYalbHOK KAPTHHOIO CBITY TI€B-
HOI €NOoXH, MPEeJCTaBHUKOM 5IKOi € 1ieit aBTop. KoH-
LENTyalbHAN aHalli3 MiJ Yac BHUBYECHHS KOHIIENTY
LOVE cBimuuTh Ipo HEPO3PUBHUH 3B’ 130K MIXK KOT-
HIII€10, CTOCYHKAMH Ta MOBOYO SIK B3a€MO3aJIS)KHUMHU
CKJIaIOBUMH YaCTHHAMH €MOI[ifHO-KOTHITHBHOI CHC-
TEMHU «CBIOMICTh — CIIPUHHSTTSA — KOHIENTYyai3a-
il — KaTeropu3allisi — MOBa — PENpe3eHTAaIlis, 10

36ipHuK HaykoBHX npanb «Hosa dinomoris» Ne 81. Tom II (2021)

MiATBEPKYE CTaTyC MOBH SIK 00’€KTa KOTHITHBHOI
JHTBICTHKH.

Amnani3 xornenty LOVE 3pilicHIoBaBCs IIIsIXOM
BUSIBIICHHSI HOTO TMOHATIHHO-00pa3HOTO 3MICTY, IO
JIEKUTH B OCHOBI HOTO BepOaimizarii.

AHani3 3MiH 3aco0iB BepOamizamii KOHIIENTY
LOVE mnoka3ye Taki CyTTeBi 3pyIIeHHS, 0 Bif0y-
JIUCS 13 BMICTOM aHAJII30BaHOTO KOHIIENTY. Y KiIacud-
HOMY pOMaHi repoi JIOOWIM OIWH OXHOTO, Oa)cayun
JKUTH, TBOPUTH,

Hasmnaku, y poMaHi-AHCTOIIT AJIs1 OMTUCY €MOITii-
HUX CTaHiB, sIKi TIOB’s3aHi 3 JTIOO0B’10, Y)KHBAIOTHCS
JIEKCUYHI OAWHUIII MEAWYHOTO IHCKYpCy. AHami3
Y)KUBaHUX y TBOPI JIGKCHYHUX OAMHHUIL CBIIYUTH
PO MOPYLIEHHS 3araJIbHONPUNHHITOrO 3B’SI3Ky MiXK
KOTHIIII€F0, eMOIIiSIMU Ta MOBOIO, III0 BE/IE IO aHTUY-
TOITYHOTO CITPHIMAaHHS JTI000BI SIK TSHKKOT XBOPOOH.
Po3msim  mpakTHyHOrO Marepiady TBOpPY 3acBif-
yye, mo Jloper O:iBep 3HAXOIUTh HEOPIUHAPHI
00pasu Jisl XyIOKHBOTO PO3KPUTTS TIOOOBHOI TEMH.
Ile mo3HavyaeTbCA Ha XapakTepax IepoiB, HAAIJICHUX
HIMPOKUM €MOLIHHUM CIEKTPOM.

PexoHCcTpyKIliss Mojeni BTUIGHHS  KOHIENTY
B pomani-muctonii «[lemipiym», 3icTaBmeHHs 11 3
1HBapiaHTHOIO MOJEJUIIO JOCIIKYBAHOTO KOHLETITY
B poMaHi «IcTOpis KOXaHHS», IO HasBHA B KapTUHI
CBITy, TUTIOBIH JJIsi aMEPUKAHCHKOI CITUTBHOTH, J03-
BOJIMJIO BUSABUTH, 110 KoHIenT LOVE BrimoeThed 3a
JIOTIOMOTOI0 Pi3HUX JIGKCHYHHUX OIWHHLB. Y AOCIi-
JOKEHHI MM BHXOIMMO 3 TOTO, L0 aBTOPChKa MOAEb
CBITY CTaHOBHUTb COOOI0 3YMOBJICHY aBTOPCHKUM
3alyMOM pealli3alil0 iHAWBiIyalbHOI KOHIIETTY-
anbHOi KapTUHM CBITY aBTOpa, LIO €, Y CBOIO Yepry,
BapiaHTOM KOHLENTYalbHOI KapTUHH CBIiTY Hapomy,
NPEACTaBHUKOM SIKOTO € aBTOp sK iHamBig. OTxe,
BiJITBOPEHHs PEaTbHOCTI B KOHKPETHil aBTOPCHKIN
Mopeni (y HalloMy BUITAJKy — y pPOMaHi-JIHCTOIIIi)
XapaKkTepU3yeTbc  CIeMUpiYHIM  (XBOPOOIHBUM)
CIIPUMHATTSIM Ta 300pa)KEHHSM NIHCHOCTI, TOMI SIK Y
Kki1acnyHoMy pomai koHuent LOVE e xommiekcom
[IHHICHUX YSIBIIEHb MPO KOXAaHHS SIK THUI CTOCYHKIB
MIX YOIIOBIKOM Ta J>XIHKOK, IO BiOOpaKyeThCs
y cTilikux arpulyTax jgekcemu “love” Ta Tl MOXiTHUX.
EMonifHO-TICHXONOTIYHAN CTaH KOXaHHS BUPaXKESHUN
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TAaKUMH CKJIQJIHUKaMM KOHLENTY, K Ipy>k0a, yrnoao-
OaHHA, ONM3BKICTh, MIATPUMKA, PO3YMIHHS, CITiBIIE-
peXuBaHHSA, TypOOTa TOIIO.

[lepcriekTuBHICTH TOCIIKEHHS KOHIIEIITIB
3a JOIIOMOIOI0 METOIIB KOTHITHBHOI JIIHTBICTUKHU
3 BUSIBJIICHHSM SIIEPHUX Ta nepudepiiiHux 30H He
MiJUIATa€ CYMHIBY, OCKUIBKH MiXK BepOaJbHUMHU W
KOTHITUBHUMH iCHY€ TICHHH 3B 530K, 1 caMe TOMY
BuBYeHHA eBoorii koHenty LOVE cnpusie posy-
MIiHHIO JIIOZICBKUX CTOCYHKIB. Pe3ynbrarn BHBYEHHS
kxoHuenty LOVE BigkpuBarOTh TakoX MEpCIEKTUBU
HAyKOBHUX PO3BiIOK IIUPOKOI raMy KOHIIEIITIB.
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