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BEPBAJIIBAIIISI KOTHITUBHOI AIIJIBHOCTI MEPCOHAXKA _
B XYJOXKHbOMY ITUCKYPCI (HA MATEPIAJII POMAHY P. TEJIGPEUTA
«KAP’€EPA JINXOAI51»)

V crarTi posrisiaaeTbes BepOastizanis KOTHITHBHOI [isIbHOCTI TiepcoHaxka B pomani P. Tenbpeiita “Kap’epa nuxomis”. AHaTI3yeThCs
KOTHITUBHA B3a€MOJis 3JIOYMHII 1 JieTeKTHBa. BHU3HA4alOThCs OCHOBHI 3aco0um i (okycu BepOasizamii MepCoHaXHOI KOTHITUBHOL
ISUTBHOCTI B pOMaHi.

Kniouosi  cnosa: xoenimugena OianbHicmb, MOBHA O0CODUCMICHb, NEPCOHANCHUL OUCKYPC, KOHYENmyaibHa KapmuHa ceimy,
Kamezopusayis, A-konyenyis, incaim.

Bondarenko Ya. O. Verbalization of the Personage’s Cognitive Activity in Fictional Discourse (A Study of R. Galbraith’s
Novel ‘Career of Evil’). The article deals with verbalization of personage cognitive activity in R. Galbraith’s novel ‘Career of Evil’.
The analysis conducted is focused on discourse of two characters — the protagonist Cormoran Strike, a private detective, and his
antagonist, a serial killer and an avenger, whose identity Strike has to reveal.

The research is based primarily on the method of conceptual analysis.

The criminal’s pathological conceptual model of the world is analyzed in the paper. Within it such key concepts are singled out as
REVENGE, DEATH and KILLING. Another conceptual reflection of the criminal’s psychopathology is realized in the novel by
means of such conceptual metaphors: POWER IS POSSESSION, KILLING IS INTIMACY, A WOMAN IS A PLAYTHING,
KILLING IS AN ART, KILLING IS A GAME. The criminal’s unrealistic, abnormally positive self-concept distorts his entire
conceptual system and interferes with the processes of categorization and conceptualization. It also provokes magical thinking. The
character’s obsession with the concept of REVENGE motivates him to enter into a twisted psychological game with the detective.
The cognitive activity of the detective, on the other hand, is focused on identifying the killer. A detailed analysis of the crime allows
him to build a psychological profile of the criminal and narrow down the circle of suspects. At the same time, he is put off track by
the criminal who is expertly using details of Strike’s personal life, in particular, a personally significant precedent text, to confuse
him, which provokes cognitive dissonance in Strike. However, one little detail overlooked by the criminal, as well as a random
interplay of associations eventually lead to his insight into the killer’s identity and allow him to solve the case.

The research shows that the main means of verbalizing personage cognitive activity in R. Galbraith’s novel ‘Career of Evil’ are
conceptual metaphors and evaluative vocabulary, whereas the main focuses of verbalizing personage cognitive activity are
metacognitive utterances, cognitive dissonance and insight.

Key words: cognitive activity, language personality, personage discourse, conceptual model of the world, categorization, self-
concept, insight.

CyyacHa KOTHITUBHO-IMCKYpCHBHA JIHIBICTUYHA TMapaaurmMa oOOYMOBIIIOE IHTEpec
JOCIITHUKIB IO KOTHITUBHUX aCIEKTiB MOBM, MOBJIEHHS Ta JHCKypCy [auB., Harp., Manpki 2008;
S3pik 1 Mmbicie 2015]. TIpoaoBKyeTbes aHami3 MpoIECiB KOHLENTYyallizalii 1 KaTeropusarii,
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PI3HOMAaHITHMX KOHIIETITIB, a TakoX okpemux KoHuenrtochep [XKuropenko 2011; Kanosa 2012;
MaupkiB 2008; Mensenesa, Omapun 2012]. 3 inmoro 00oky, BepOamizallisi KOTHITUBHOI AiSTIBHOCTI
MOBHOI OCOOMCTOCTI B JHMCKYpPCi 3aJHMIIAETHCS MAIOAOCIIKEHOI. AKTYaJbHICTh TaKoro
JNOCT/DKEHHST BOAYaeTbcsl y BUBYCHHI CKIAJHHUX, 0araTOBUMIPHUX KOPENSIid MDK MOBOIO,
MUCIIEHHSIM 1 CBIIOMICTIO.

VY nomnepenHix myOmikamisx BepOanizaiis KOTHITUBHOT AiSTIBHOCTI B TUCKYPCi pO3Tiisiaanacs
Ha Marepialii KIHOTEKCTIB, OCKUTbKM IXHsI jKaHpoBa crenudika oOyMOBIIOE OUIBINY AWMHAMIYHICTD
KOTHITHBHOI JisTbHOCTI KiHOTepoiB [bommapenko 2012; Boumapenko 2013; Bonmapenko 2014].
[IpoTe, HE MEHII IIKABUM BUAAETHCS JTOCIIIUTH BepOalli3allito KOTHITUBHOI AiSTIBHOCTI TIEpCOHAXA
B XY/I0)KHBOMY JTUCKYPCi.

OT1xe, 00’€KTOM JOCTIDKEHHSI € BepOaii3allisi MepCOHaXHOT KOTHITUBHOI IISUTBHOCTI B

pomani P. TenOpeiita «Kap’epa nmxomis», mnpegMerom — 3aco0u i Qoxkycu BepbOamizarii
KOTHITUBHOI AISUTHHOCT1 B IEPCOHAXKHOMY JTUCKYPCL.
Mera pociipkeHHsT — BHUSIBUTH MOBHI 3acobu U ¢Qokycu BepOamizaimii KOTHITHUBHOL

NISUTBHOCTI B TIEPCOHAXHOMY JHMCKypci pomana P. Tenbpeiita «Kap’epa nuxomis», W
MpoaHANTI3yBaTH JMHAMIKY KOTHITUBHOI B3a€MOJIl 3JIOYMHIS Ta JeTekTuBa. (OCHOBHUMHU
3aBJaHHSAMM JIOCITIDKEHHS € BUOIp KIIOUOBHMX JUISI METH JOCIIHKEHHS MEPCOHAXIB, BUSBIICHHS
MapKepiB KOTHITUBHOI IISUIBHOCTI B JUCKYpCi, aHali3 KOHLENTYalbHOI CHUCTEMH TIepoiB, IXHIX
OI[IHHUX 1 METAKOTHITUBHUX BHCJIOBIIIOBaHb, BU3HAYEHHS (OKYCIB BepOanizaiii KOTHITHBHOI
JISUTBHOCTI B TIEPCOHAKHOMY JIUCKYPCI.

Poman P. Tenbpeiita «Kap’epa nuxofmis» Hamae IiKaBUii Mmarepiaa Ui JOCHIIKEHHS
BepOanizalii nepcoHaxHO1 KOTHITUBHOT ASITBHOCTI, OCKUIBKH HAJIEKUTH J0 KaHPY MCUXOJIOTTYHOTO
nerexktuBa. Llell poMaH € TpeThOr0 KHHMIrow B Terpanorii P. TenOpeiita (0auH 3 TBOpYMX
niceBnoHIMIB J[>k. PoymiHT), rotoBHUM repoeM sikoi € mpuBaTtHui neTekTuB Kopmopan Ctpaiik.

Marepianom ana ananizy ciayrye auckypc Kopmopana Craiika Ta HOro aHTarosicra —
37I0YMHLSA, SKUM BUPIIIMB MOKBUTATUCS 3 HUM Yy HECTaHIApTHUN crocid. OCHOBHUM JKEpeioM
UTFOCTPAaTHBHOTO MaTepialy CIyrye BHYTPIIIHS MOBa 3a3HaYE€HUX MEPCOHAXKIB.

Bxe 3 mepmux CTOpPIHOK pOMaHy 4YMTad 3aHYPIOETHCS Yy MATOJOTIYHY KOHLENTYaJbHY
KapTHUHY CBITY aHOHIMHOTO 3JIOYMHIIS:

Colors seemed brighter this morning, the world a lovelier place. He felt serene and
uplifted, as though he absorbed her, as though her life had been transfused into him. They
belonged to you once you had killed them: it was a possession way beyond sex. Even to know how
they looked at the moment of death was an intimacy way past anything two living bodies could
experience (Career, 1); Women were so pretty, mean, dirty and small. Sulky bitches, the lot of them,
expecting men to keep them happy. Only when they lay dead and empty in front of you did they
become purified, mysterious and even wonderful. They were entirely yours then, unable to argue
or struggle or leave, yours to do with whatever you liked. The other one’s corpse had been heavy
and floppy yesterday after he had drained it of blood: his life-sized plaything, his toy (Career, 3)

VY HaBeleHUX ypUBKaX, CTPUKHEM SIKUX € 3004eHi koHuentyanbHi Metadhopu BBMBCTBO
€ BOJIOAIHHAM, BEMBCTBO € BJIM3KICTIO, XIHKA € IT'PAIIKOIO, npuseprae yBary
pizkuii koutpact kouientiB CMEPTD (nekcemu death, dead, corpse) i BEUBCTBO (siexcema had
killed, cnosocnonyuenns had drained it of blood) 3 mosuTuBHUMK eMolisiME — JIeKCeMU SErene,
uplifted Ta mosutuBHO-omiHHMMHU TpuKMeTHHKamu — Dbrighter, lovelier, purified, mysterious,
wonderful. Crae 3po3yminum, 1o 4yepe3 MCUXOMATOJOTI0 MePCOHaKa I[i KOHIIETITH € MO3UTHBHO-
OLIIHHUMHM B HOTO CHIOTBOPEHIN LIHHICHINA KapTUHI CBITY.

[Hmuit ypuBok BepOaiizye CX0i CHOTBOpeHI KoHuentyanbHi Mertadopu BEBMBCTBO €
MUCTELITBOM, BEMBCTBO € I'POIO:

The very first time he’d killed had been like that: a simple question of seizing the moment.
He remembered it in snapshots, like a slideshow, because it had been thrilling and new. That was
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before he had honed it to an art, before he had started playing it like the game it was (Career,
153).

KinrouoBum rineprpodoBaHiM KOHLIENTOM Yy MATOJIOTIUHINA KAPTHHI CBITY BOHMBIII € KOHIIETIT
I[TOMCTA:

A father and his son were holding tight to the pole beside the bus doors. An explosion of
anger in the pit of his stomach: he should have had a son. Or rather, he should still have had a
son. He pictured the boy standing beside him, looking up at him, hero-worshipping him — but his
son was long gone, which was entirely due to a man called Cormoran Strike.

He was going to have revenge on Cormoran Strike. He was going to wreak havoc upon
him (Career, 4).

VY naBenenomy ypuBky koHuent [IOMCTA Bupakaerbcs yepe3 imiomatuyHi 3Bopotu {0
have revenge i to wreak havoc. Ypusok Takox nokasye crotBopenns konrenty BATBKO uepes
iMmtikoBany koHuenTtyansHy Meradgopy BATBKO — I[E T'EPOM (nexcema hero-worshipping).
IHTeHCHMBHA HEraTHBHA eMOIIiiHA peakilis nmepcoHaxka (Metadopa An explosion of anger in the pit
of his stomach) wa mno3uTuMBHHMH cTHMyn1 — OaThbKO 3 CHHOM — TakKOXK BIiIOWMBae WHoro
TICHXOITATOJIOTIFO.

Hentpanpuicts konHmenty I[IOMCTA B KoOHIENTyalbHIM KapTHUHI CBITY MepcoHaxa
JIOBOJIUTH PO3MAITTS IEKCUYHUX 3aC001B H0T0 BepOaizaii:

His ambition to be avenged on Strike — permanently, brutally avenged — had grown in him
until it became the central ambition of his life. He had always been this way. If someone crossed
him they were marked and at some point, whenever opportunity presented itself, even if it took
years, they would get theirs. Cormoran Strike had done him more harm than any other human
being ever, and he was going to pay a just price (Career, 45); He had lost track of Strike for several
years and then an explosion of publicity had revealed the bastard: celebrated, heroic. This was the
status he had always wanted, had craved. /...] He intended to inflict as much pain on Cormoran
Strike as was — not humanly possible, because he knew himself to be something more than
human - as was superhumanly possible. It would go way beyond a knife in the ribs in the dark.
No, Strike’s punishment was going to be slower and stranger, frightening, tortuous and finally
devastating (Career, 45).

Y nomanmx Bume npukiagax koHment ITOMCTA BepOani3yerbcsi uepe3 HHU3KY
imiomatnyamx 3BopoTiB — t0 be avenged on, they were marked, they would get theirs, to pay a just
price, to inflict as much pain. Jlekcemu just i punishment Bep6aii3ytoTh MOB’s13aHi 3 KOHIEIITOM
ITOMCTA cnotBopeni konrenta CITPABEIJIMBICTD 1 IOKAPAHHA.

Jlekcema superhumanly BigOuBae crioTBOopeHy SI-KOHIICMIIIIO MEpCOHaXKa. AHaI3 MOKa3ye,
0 B HOTO MATOJIOTIYHIN KapTHHI CBITY TinmepTpodOoBaHO-TIO3UTHBHUN 00pa3 BIIACHOTO 51 PI3KO
KOHTPACTY€E 3 HETAaTUBHUM 00pa30M IHIIKX 1 CBITY HABKOJIO:

This knowledge enabled him to read today’s Metro without the slightest trace of fear; to feel
only pride and satisfaction at the hysterical accounts of the severed leg, to savour the whiff of
fear and confusion that rose from each story, the bleating incomprehension of the sheep-like
masses who scent a wolf (Career, 45-46); He said nothing. He was tired of playing along. People
were brain dead if they fell for this kind of crap, but he had long since realized that other people
were brain dead (Career, 154); Violence and rejection, that was what family meant to him. At the
same time, home was where he learnt to survive, to box clever. He had always known that he was
superior, even when he’d been cowering under the kitchen table as a child. Yes, even then he’d
known that he was made of better stuff than the bastard coming at him with his big fist and his
clenched face... (Career, 155); Sometimes the whole world seemed like it was out to get him, to
stop him doing things he wanted, to keep him down. He fucking hated this feeling that his
omnipotence was seeping away, that people and circumstances were hemming him in, reducing
him to just another thwarted, seething mortal. Somebody was going to pay for it (Career, 338).
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VY HaBeIeHUX MPHKIIAIaX S-KOHIENIIis epcoHaXxa BepOalli3yeTbes 4yepes JIekceMu SUperior,
omnipotence, cinoBocnionyuenns learnt to survive, to box clever, made of better stuff. Meradopa
other people were brain dead ta omwmcoBuii HeratTuBHO-OIiHHUN KOHCTpYKT thwarted, seething
mortal Bupaxkae mpe3upIIMBY OLIHKY MEPCOHAKEM PO3YMOBHUX 3/11I0HOCTEH Ta MOKJIMBOCTEH IHINHUX,
a HeraTMBHO-OI[IHHI Jiekcemu Violence, rejection, hem in, reduce, a Takox metadopa the whole
world seemed like it was out to get him, to stop him doing things he wanted, to keep him down
BepOaTi3yIOTh BOPOXKICT CBITY HaBKoJIO. [IpoTHCcTaBieHHs ce0e 1 IHINUX BUPAKAETHCS TAaKOXK Yepes3
KOHTpacTHI MetadopruHi 00pa3u BoBka i oBels — the bleating incomprehension of the sheep-like
masses who scent a wolf.

[ikaBo, mo po3ayTa SI-KOHIEMIis 370YMHIIL MOXKE TPOBOKYBATH MaridHe MUCICHHS:

It had seemed like providence, her mentioning this club so very close to his flat; he had
thought it meant a return of his godlike status, the universe arranging itself once more for his
benefit, but that feeling of invincibility had been fleeting and most entirely dispelled by the
argument with It (Career, 554)

VY 1pbOMY YpHBKY 3JI0UHHEIh TIOMHIJIKOBO IHTEPIIPETYE IIT03PUIO CIPHUSTIUBHA JUIS HHOTO
30ir 0OCTaBHMH SIK TIATBEPHKEHHS CBOTO OCOOJIMBOro, 0OKECTBEHHOTO cTaTycy — a return of his
godlike status, koau cam BCeCBIT HeHade IMiAIAIITOBYETHCS I HHOIO — JIEKcema Providence,
metadopa the universe arranging itself once more for his benefit. Tlpore, cymepeuka i3
CITIBMEIIIKaHKOO MIBHUIKO po3Biroe Mariro — nexcema dispelled.

[lomanuii BuIe aHai3 KOHIENTYaJlbHOT KAPTUHHU CBITY 3JI0YMHIS OOYMOBIIIOE€ BHOIp HUM
crocoOy MOMCTH CBOEMY TOJIOBHOMY Bopory — aeTekTuBy Kopmopany Ctpaiiky. Bin He mpocTo
HaMaraeThbes MiJICTaBUTH HOro yepe3 BOMBCTBA KIHOK, BIH BCTYIA€ 3 HUM Y CKIIQJHY MICUXOJIOTIUHY
rpy 1 TaKUM YHMHOM 3MYIIy€ HOro PO3MIMPHUTH KOJIO MiJ03pIOBaHUX. 30KpeMa, BiH CYIMPOBOJIKYE
CBOIO TIEpINY JKaXJIMBY TOCHJIKY cekperapiii KopmopaHa 3ammcKoro-IMTaTO 13 MiCHI J00pe
B1IOMOTO 1 0cOOMCTICHO 3HauyImoro st CTpaiika My3H4HOTO TYPTY:

‘This note was in the package. It would be good to know whether it means anything to Miss
Ellacott.”

Wardle took the polythene-covered note and scanned it, frowning.

‘It’s gibberish,’ he said, then read aloud: “A harvest of limbs, of arms and legs, of necks—"

“~That turn like swans,” interrupted Strike, who was leaning against the cooker and too
far away to read the note, “as if inclined to gasp or pray.”

The other three stared at him.

‘They’re lyrics,’ said Strike. Robin did not like the expression on his face. She could tell that
the words meant something to him, something bad. With what looked like an effort, he elucidated:
‘From the last verse of “Mistress of the Salmon Salt”. By Blue Oyster Cult.’ (Career, 17).

VY HaBeneHOMY BUIIIE iaio3i MOMILEHChKUI CIpUiiMae cI0Ba B 3aMKCII SIK HICEHITHUIIIO —
nekcema gibberish, y Toii uac sixk CTpaiik BUSBIISE 3MaTHICTh POJIOBKUTHU IIUTATY Harmam’ ath. Jluiie
BiH 3 mpHCYTHIX 100pe 3HalfoMuii 3 TBOpUicTIO Bifomoro rypry cimaecatux Blue Oyster Cult i Bin
BiJ[pa3y po3yMie, 10 MOCUIJIKA 1 3aMucKa MPU3HAYeH1 caMe IJIs HbOTO, a He JUIsl HOTO CeKpeTapKu.
BuxopucTtoByroun 1eil mpeueaeHTHHIM TeKCT, 3JI0YMHelb 0 JHoYacHo nae CTpaiiky mepiry 3adinky i
3arIyTye Horo, OCKUIbKYA B MPUBATHOMY KUTTI JeTeKTHUBA OyB IHIIMI MepcoHax, 100pe 3HaloMuit
3 TBOPYICTIO I[LOTO TYPTY.

Came TOMy y BIANOBiAh Ha 3amMUTaHHS MOJIIEHCHKOTO, UM 3HA€ BIH aBTOpa 3alMCKH,
MEPIIOI0 acolliaiiero Oyma 1urata came 1pboro nepconaxa — A low voice said, She wanted to die.
She was the quicklime girl, mo unTay po3ymie JHIIe peTPOCTIEKTUBHO:

‘Do you think you know who sent this?’

Strike hesitated. As the other three watched him, a confused series of images and
memories passed rapidly through the detective’s mind. A low voice said, She wanted to die. She
was the quicklime girl. The thin leg of a twelve-year-old girl, scarred with silvery criss-crossing
lines. A pair of small dark eyes like a ferret’s, narrowed in loathing. The tattoo of a yellow rose.
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And then — lagging behind the other memories, puffing into view, although it might have
been another man’s first thought — he remembered a charge sheet that made mention of a penis
cut from a corpse and mailed to a police informer (Career, 17).

HaBenenuit ypuBok BepOaii3ye HalpyKeHY KOTHITUBHY IiSUIBHICTh JETEKTHUBA Yy (opmi
MOTOKY 00pa3HUX acollialliii, TOPOHKEHNX CTUMYJIOM-3alUTaHHIM TOJieicbkoro. BepOanpHumu
MapKepaMH KOTHITUBHOI JisUIbHOCTI MEPCOHAXKa BUCTYIAIOTh JIEKceMH images, memories, thought,
remember, a Takox Metadopu KOrHITUBHOT AisuibHOCTI passed rapidly through the detective ’s mind,
lagging behind the other memories, puffing into view.

[liznime ywrad po3ymie, mo y npoMy ypuBKy CrTpailk BUAUISIE BiIpasy YOTHPHOX
MiZI03PIOBAaHMX, XOYa YETBEPTOTO BiH BBA)Ka€ MaJOMMOBIPHUM, 1 MOTO KOTHITMBHA iSUTBHICTD
pPO3ropTaEThCS HABKOJIO JICTAIBHOTO aHAII3Yy 3J0YMHY, TOOYJOBH IICHXOJIOTIYHOTO TPODLIIO
MOXJTMBOTO 3JI0OYMHIIS 1 3BY>KEHHSI KOJIa IMiI03PIOBAHUX.

[Ipn npomy BaxiIMBUM (POKYCOM KOTHITMBHOI NISJIBHOCTI JE€TEKTHUBA € IMPOLECH OLIHKH,
y3arajbHEHHs 1 KaTeropusallii, KOJM Ha TMiJCTaBl 30BHINIHIX O3HAK 3JI0YMHY BIH HaMaraeThCs
3pO3YMITH XapakTep 1 MCUXOTHUI 3JTOYHHIIS:

The whole thing had been so organized, so careful, so neat — and that was what unnerved
him, not the leg itself, nasty object though it was. What appalled him was the careful, meticulous,
almost clinical modus operandi (Career, 30-31).

YpuUBOK MoKasye, M0 AECTEKTUB OUIbIIE BpaXCHUM HE 30BHILIHIM XapaKTepOM 3JI0YHHY —
BIJIPI3aHOK0 JKIHOYOIO HOTOIO, HAIICIAHOK0 B TOCHJIl, — a OPraHI30BaHICTIO, PETEIBHICTIO M
OXaMHICTIO 3JI0YMHI — OIliHHI Jekcemu Organized, careful, neat, meticulous, clinical. Herarusho-
ominHi Jekcemu unnerved ta appalled e mapkepamu HamiBCBiIOMOTO KOTHITHBHOTO JHUCOHAHCY
Crpaiika. Amnamiz mokaszye, 1o T1eii aucoHanc Crpallk BiI4yBaTHME Maike TOCTIHHO,
CHAHTEIMYCHUN XUTPICTIO 3JIOYMHIIA 1 HOro riamOOKMM 3HaHHSIM Oiorpadii 1 MCHUXOJIOTIT CBOTO
CYNPOTUBHHKA, 30KpeMa, MOro HEHABUCTI IO BIIHOIIEHHIO /O BITYMMA 1 TMOKJIAJaHHSI HAa HHOTO
MIPOBUHU y CMEPTI MaTepi:

You’re a fucking idiot, Strike told himself angrily as he scanned the Tube map, trying to
work out how many changes he would have to make to get to Nick and Iisa’s. Whitaker never sent
the leg. You’re just looking for an excuse to get at him.

The sender of that leg was organized, calculating and efficient; the Whittaker he had
known nearly two decades previously had been chaotic, hot-headed and volatile.

And yet...

You’ll get yours...

She was the quicklime girl... (Career, 72).

Y HaBeleHOMY BHILE IHTPOCHEKTUBHOMY ypuBKy Crpaiik cBaputh cebe 3a Te, WIO
MIPOJIOBKYE MI03PIOBATH Y CKOEHHI 3JI0YMHY CBOTO BiTuMMa Bitakepa (emdaTuuHuil HEraTMBHO-
ouinaui koHCTpyKT a fucking idiot, aBroampecoBanwuii aky3atuB You re just looking for an excuse
to get at him), He3Bakaroun Ha Te, IO WOrO MCUXOJOTYHUI Hpodias — OIiHHI Jekcemu chaotic,
hot-headed, volatile — e niamerpanpHO mnpoTHICKHUM MOOyA0BaHOMY CTpaiikoM mpodiro
3JI0YMHII — OLIIHHI Jiekcemu organized, calculating, efficient. IIpote, kiHelb ypUBKY JOBOIHTH, L0
camokputuka CTpaiika moku 1o 06e3cuipHa.

Ile#t ypuBOK € TPHUKIATOM METAaKOTHITUBHOTO BHCIIOBIIOBAHHS — BAKJIMBUM (POKYCOM
BepOanizanii KOTHITMBHOI JISUIBHOCTI NMEpPCOHaka B JUCKYpCl. MeTaKOTHITUBHI BHCIIOBIIIOBAHHS
JI03BOJISIFOTH BIZICTEXKYBATH M aHAJII3yBaTH BJIACHY KOTHITUBHY AISUTBHICTb:

Strike could not tell whether he was being paranoid or not in continuing to worry that the
body belonged to Brittany Brockbank. Why had the name Kelsey been used on the first letter to
him? Why did the head look so young, still smooth with puppy fat? (Career, 194); For nearly an
hour Strike continued to prowl the area, probing into dark doors and basement cavities. He knew
this was almost certainly a fool’s errand, but if — if — they had been followed by the man who had
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sent the leg, he was clearly a reckless bastard who might not have been scared away from Robin’s
vicinity by Strike’s ungainly pursuit (Career, 173).

KnrouoBuMU IEKCHUYHUMH €JI€MEHTaMH HaBEJICHUX BHILE METAKOTHITHBHHUX BHCJIOBIIOBAaHb
€ HeraTHBHO-OLIIHHA JIekceMa paranoid i HeratuBHoO-o1iHHA ixioma a fool’s errand.

Anodeo3om BepOamizallii KOTHITUBHOT JISUTBHOCTI MEPCOHAXKA-JICTEKTHBA € 1HCAWT, KOJHU
panToBa mpeaMeTHa acowLiallist J03BOJISIE HOMY 3pO3yMITH (aTajabHy MOMIJIKY 3J0YHHIS 1 HAPEITi
BH3HAYUTHU HOTO 0COOY:

Strike walked on a few paces and then, quite suddenly, stopped dead in the middle of the
pavement, staring as though transfixed by something invisible hanging in the cold air in front of
him. A chilly breeze tickled his face as he stood there, completely indifferent to his surroundings,
his focus entirely inward.

Daffodils... lily of the valley... flowers out of season.

Then the sound of the mother’s voice echoed through the night again — ‘Ricky, no!” — and
caused a sudden explosive chain reaction in Strike’s brain, lighting a landing strip for a theory
that he knew, with the certainty of a prophet, would lead to the killer. As the steel joists of a
building are revealed as it burns, so Strike saw in this flash of inspiration the skeletons of the
killer’s plan, recognizing those crucial flaws that he had missed — that everyone had missed — but
which might, at last, be the means by which the murderer and his macabre schemes could be
brought down (Career, 498).

VY HaBeleHOMY YPHBKY iHCAWT BepOaizyeThes uepe3 HH3KY metadop — Stopped dead, as
though transfixed by something invisible hanging in the cold air in front of him, his focus entirely
inward, caused a sudden explosive chain reaction in Strike’s brain, lighting a landing strip for a
theory, this flash of inspiration. Meragopa iHcaiiTy BepOai3yeThCcs TaKOX 4epe3 Jiekcemu Stare,
invisible, reveal, saw, flash.

Bapro 3a3naumTy, mo yuTtad po3ymie CyTHICTH 370ranku CTpaiika HE Binpasy, OCKUIbKH
BOHA BinOynacs y aBa Kpoku. CriouaTKy HapluCcH y pyKax JUTHHU Haragann CTpaiky HemoJaBHIO
PeruTiKy 3HalOMO1 )KIHKH TTPO KOHBAJII, /IS IKMX 3apa3 HE CE30H:

‘... let her know as soon as possible, because lily of the valley is out of season, so if you
want it, it 'll be a special order.” (Career, 494).

ITotim netextuB 3rafaB (oTorpadiro, sika MiATBEpHKYBasia ajaidi OJHOTO 3 MiA03PIOBAHMX,
Ha SIKiif KBITHYB MHKOJIaiiunk mpumopcekuii (sea holly).

Yitke mosicHeHHs1 cBO€T 310oranku CTpailk Hajae JIMIIEe 3HAYHO Ti3HINIE, KOJHM 3JIOYMHIIL
Oyno miiiMaHo, Y BIZIMIOBIb HA 3aIIUTAHHS KOJICTH:

‘How did you realize they weren’t there that weekend?’ asked Wardle curiously. ‘They had
photos and everything ... how did you know they weren’t on the stag the week she died?’

‘Oh,’ said Strike. ‘Sea holly.’

‘What?”

‘Sea holly,’ repeated Strike. ‘Sea holly isn’t in bloom in April. Summer and autumn — |
spent half my childhood in Cornwall. The picture of Laing and Ritchie on the beach... there was
sea holly. I should’ve realized then... but I kept getting sidetracked.’ (Career, 568).

PesyabraTin  pgochaimkenHsi. TakuM 4MHOM, OCHOBHMMH 3aco0amu  BepoOamizarrii
MEPCOHAYKHOI KOTHITUBHOI JISUIBHOCTI B aHAII30BAaHOMY POMaHi € OIliHHa JieKcHka 1 metadopu, a
¢doxycamu ii BepOamizalii — METAaKOTHITMBHI BHUCIJIOBIJIIOBAHHS, KOTHITUBHUHN IMCOHAHC 1 IHCAMT.
IlepcnexkTHBaMM TOJANBIIOTO JOCTIHKEHHS € aHali3 CIHIBBIIHOIICHHS BHSBIB pPI3HUX THIIIB
MUCJIEHHSI B XYJIO’)KHBOMY JUCKYpCl, a TakoX OUIbII JeTaJbHUI aHaji3 e€MOTUBHUX MapKepiB
KOTHITHUBHOI 1iSJIbHOCTI B IEPCOHAKHOMY JIUCKYPCI.
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KAPHABAJIbHA CTUWJIICTUKA HIMEIIbKOMOBHOI'O TBAPUHHOI'O EIIOCY
(HA MATEPIAJII AHIMAJIICTUYHOI KA3KH ITPO JIMCA PEMHEKE)

CrarTs TOPKA€ThCA CTHIICTUYHUX OCOOJMBOCTEIl aHIMaNiCTUYHOI Ka3KM Ta {i KapHABaIbHUX BHUTOKIB. JleTalbHO aHai3yeThCs
MOHATTS KapHaBaJ K «CMiXoBa KyJabTypa» Ta 1l 3B’S30K 3 TBAPMHHUM €IIOCOM, BH3HAYAIOThCS MOBHI XapaKTEPHCTUKU
aHiMalicTHYHOI Ka3ku. PosrmsHyro pobortm cywacHux ¢inonorie B.S. Tlpomma, C.JI. Kapmenko, H. [lycina, mo 3aiimanuch
JOCIII/UKEHHSIM KapHAaBaJIbHOrO JAWCKYPCY, BH3HAYEHO MiAXOAM [O BUBYCHHS KapHABAaJIbHOI €CTETHKH (DOIBKIOPHHX TBOPIB.
Bkasyerbest, mo H.B. Jlycina ta B. I'. TloxugaeBa akIeHTYIOTh yBary Ha TpaHC(OPMOBAaHHX MOTHBaxX Ta o0Opa3ax PHMCHKOIO
KapHaBaly. BueHHI MiIKpecIIoTh, M0 PO3YMIHHS KapHABAy 3MIHIOETHCS 3aJIe)KHO Bifl CIOXH, JITepaTypHHX TpaauLiii,
iHAUBiAyanpHO-aBTOpCchKOi KoHmemnmii. H. JKmykrenko anamizye aHiManmictuuHuii emoc Pivapma Anmamca, B SIKOMY KITIOYOBOIO
MPOOJIEMOIO € AUXOTOMIsI IPUPOIHOTO 1 JIFOACHKOTO.

B crarTi oxapakTepH30BaHO OCHOBHI CTHJIICTHYHI HapaMeTpu KapHABAJIBHOIO JUCKYPCY, & caMe MOPYLICHHs OiHApHHX OIO3HLIiM,
BUKpYyY€Ha JIOTiKa, aJOTiYHICTh, SIKa MOJCKYIU IEePEeXOmuTh B abCypIHICTh KapHABaJbHOIO MOBJICHHS, MOIIMPIOIOTHCS HA MOBY
aHIMaJIICTUYHOI Ka3KH.

JominyrounMu B Ka3lli € pedepeHuiiini chepu «ianmmadty, «Tioy, «hka». Ha kapHaBabHe AIHCTBO BKa3yrOTh Ha3BH MEPCOHAXKIB,
sIKi MICTATH Y CBOid MOp(eMHiil CTpYKTypi CIOBOTBOp4Yi (pOpMaHTH, L0 XapaKTepU3yIOTh HE3rpaOHICTh OIHHMX IMEPCOHAXIB Ta
KapHaBaJIbHE CBaBIIA 1HIIIHX.

Crieumndika cTUITICTHYHOT OpraHizaliii aHiMaTiCTHYHOI Ka3KH BH3HAYAETHCS OCOOIMBOCTSIMUA BHKOPHCTAHHS B TEKCTaX IAHOTO THUIY
MOPTPETHOI JIEKCHKHU, OPIEHTOBAHOI HA CTBOPEHHS KOMIYHOI aMOIBaJIeHTHOCTI i eekTy omrykaHoro ovikyBaHHs. Ha sexcuuaHomy
PiBHI 1[bOMY CHIPHsIOTH (OHETUKO-Opdorpadidni KanamMOypu, YUCICHHI eMiTeTH, TOpiBHAHHS, MeTadopu, nepudpasu, esdhemizmu,
rinepbonu Ta anrture3u. UepryBaHHs (pamiIbIpHO-IUIONIAIKOBOIO Ta BUCOKOTO MOBJICHHEBOTO PETriCTPIB HAIEKHUTH 10 OCHOBHUX
€JIEMEHTIB KapHaBaJIbHOI OeTUKK Ka3ku 1po Jluca Peitnexe.

Kniouosi cnosa: kapnasan, animanicmuuna xaska, ambieaienmuuti 06pas, NOpmMpemna 1eKCuxd.

Vapirov S. Carnival Stylistic of the German Language Bestiary (as exemplified in Animalistic Fairy Tale about Reineke Fox).
The article is devoted to the animalistic fairy tale features represented for the first time from the point of carnival worldview reflected
through specific kind of poetics — the Carnival poetics. The analysis of special literature, devoted to the problem of carnival science
proved the absence of a common opinion among scientists in terms of solving this problem.

There are considered the works of the modern philologists W. Propp, S. Karpenko, N. Dusina, who explore a carnival discourse;
there are defined approaches to the carnival aesthetics of fiction. It is characterized the main parameter of carnival discourse, for an
example, a material and physical bottom, an interruption of binary oppositions, a familiar parole ...

The reference spheres «landscape», «body», «meal» are dominant in a fairy-tale. The names of personages contain in the morpheme
structure word-formation formants that characterize the awkwardness of one personages and carnival self-will of others and specify
on a carnival action. Events are depicted as absurd, they are saturated with alogisms, there are violations of ontological and cause-
effect norms.

The factual material, that has been analyzed, proves fully the hypothesis of carnival origin and the carnival nature of German
animalistic fairy tales. It is identified, that the stylistics of fairy tales contributes to implementation of comic modality and is aimed at
the creation of carnival atmosphere in a literary work. The linguistic means of all language levels contribute to this process —
beginning with portrait vocabulary, word-formative, phraseological if this is about the elements of language game and ending with
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