118

YAK 811.111:81°42:81°373.48

DOI https://doi.org/10.26661/2414-1135-2021-82-19

OCOBJMBOCTI BJKUBAHHA AHIVTOMOBHOT'O CJIEHI'Y
HA TO3HAYEHHS I'POIIEMA B AMEPUKAHCBKHUX PEII-TEKCTAX

Koz3yoaii 1. B.

cmapwuti 6UK1A0ay Kagheopu coyianrbHO-SYMAHIMApHUX OUCYUNTIH
Jlninponempoecokuii depacasruill yHigepcumem eHYmpIiHix cnpas

np. lacapina, 26, /[ninpo, Ykpaina
orcid.org/0000-0001-9667-8446
ikozubay@gmail.com

Xamxu A. 10.

cmapuuti 6UKIA0ay Kagheopu coyianrbHO-SYMAHIMAapHUX OUCYUNIIH
J[ninponempoecokuii depacasruil yHigepcumem 6HYmMpIiUHIX CNpas

np. lacapina, 26, /[ninpo, Ykpaina
orcid.org/0000-0002-7140-0314
kulishanna89@gmail.com

I'ynosa A. B.

3000y8au U0 0CEIMU TOPUOUYHO2O (PAKYTbMENTY
J[ninponempoecokuii depacasruil yHigepcumem eHYmMpIUHIX CNpas

Knrouoei cnosa: munonocis
CNIeH208UX BUPA3IE, CEMAHMUYHI
2pynu, amMepuKaHCbKul
pen-ouckypc, Xin-xon Kyismypa,
eanoma.

np. lacapina, 26, /[ninpo, Ykpaina
orcid.org/0000-0003-3732-0385
kartrucanastasia(@gmail.com

3 ompily Ha aKTMBHE PO3LIMPCHHS MDKHApOAHOI CHiBIpawi, miofalisauii Ta
[HTepHET-KYIIBTYpH IIOLIMPEHHS CJICHIY HE TUIbKH HE IPUIMHAETHCS, aJIe i 3pOCTae.
CyJacHe JKHUTTS CYCITUIBCTBA, 30KpeMa MOJIO/Ii, TAKOYK XaPAaKTEPU3Y€EThCs CTPIMKHIM
MPOHUKHCHHSIM PEM-KYJIBTYPH, Y 3B’ 3Ky 3 UMM JIHTBICTHYHI JOCTIKESHHS I[HOTO
CTWIIO HUHI € Jy)Ke MEPCICKTUBHUMHE Ta aKTyaJIbHUMH, aJKE CIIOBHUK XiIl-XOII
KyJIBTYpU BBAXKAETbCA OAHUM 13 HAWTPOMYKTHUBHIIIMX CHOCOOIB IOMOBHEHHS
JIEKCUYHOTO 3a11acy aHDTiHCHKOi MOBH. L5 CTATTs MpHCBSICHA BUBUCHHIO MOHATTSI
Ta (DYHKLIOHYBAHHS CIICHTOBMX CIiB Ta BHPA3iB Ha I03HAYCHHs IPOLIOBUX
OJHULL Y HOBITHHOMY aMEPUKAHCHKOMY per-anckypei. Ilpaktnuna dacTuna
[BOTO JIOCTI/DKEHHSI MICTHTh aHaji3 HPHYUH 1 OCOONHMBOCTEH BHKOPHCTAHHSI
CIICHTOBHX JICKCHYHHUX OJWHHIb Yy TEKCTAaX CYYacHHX aMEPUKAHCBKHX perl-
BUKOHaBIIIB, Takux sk Kanye West, Jay-Z, Kendrick Lamar, The Notorious
B.L.G., Wiz Khalifa, Headie One, Trinidad James ta iHmi. ABropamu poboTH
6yJ10 3AICHEHE IPYITyBAHHS 3HAKJCHOTO CIICHTY 32 CCMAHTHYHIM 3HAYCHHAM Ta
3’SCOBAHO 3aKOHOMIPHICTh HOr0 BUKOPHCTAHHS. Y paMKax TIPOBE/ICHOI p060TH
Oy10 BHSIBIICHO, IO CJICHTOBI TEPMiHH JUISl [I03HAYEHHS TPOLLCH YacTo IOB’sI3aHi
i3 30BHILIHIM BUIUIAOM i XapakTepUCTHUKaMM OAHKHOT i MOHET, iX BapTicTIo,
ICTOPHYHIMHE acomialisMi a00 BiAIOBIAHIME TPOIIOBUMH OJUHUIIIMH. TaKox
BapTO 3a3HAYMTH, II0 YaCTHHA 3 HUX CTala JOMIHYIOYHM CII0COOOM TIO3HAYCHHSI
BAJIFOTH 1 HaBITh [IEPEHIIUIA B 3arallbHOBKMBAHI CJI0BA, IO 11O CBIAYaTh CyyacHi
coBHHKH. HayKoBe 0CITI/KCHHS IOBOAHTS, 1O CJICHT HACAMITEPE BiToOpaskae
PCAllbHICTh Ta BUKOPHCTOBYETHCA K HPHHOM HENpSIMOi KOMYHIKAIlii, Iij dac
SIKOT PO3YMIHHS BUCIIOBITIOBAHHS BKITFOUa€ OE3MOCEPETHBO 3MICT, KU BIACHE HE
MICTHThCSI B HROMY, aJle TIOTPeOye ONATKOBHX IHTEPIPETAIIHUX 3yCHIIb 13 OOKY
anpecara. Y paMKax OJHOTO MOBHOTO CIIBTOBApHCTBA JCAKi CJICHTOBI TEPMIHH
PO3PI3HAIOTHCS 3AJIEXKHO BiJl COLIANBHUX, ETHIYHUX, EKOHOMIYHHX 1 reorpadiuHux
mrapiB. [lepcrieKTHBHICTE MOABIIOr0 BUBYCHHS THUITONOT i [THX CJICHTOBHIX BHPA3iB
3yMOBJICHA iX TIOMHMPEHICTIO B CY9aCHOMY aMEPHUKAHCHKOMY Perl-IUCKYPCi, IO i
Oy/ie CTAaHOBUTH MPEAMET AOCTIKCHHS MOAAIBIINX HAYKOBUX POOIT.
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As a result of the powerful expansion of international collaboration,
globalization and Internet culture, the spread of slang does not stop but also
grows among a wide range of people. The modern life of society, in particular

young people, is also characterized by the rapid penetration of rap culture.
In this connection, linguistic studies of this style are still very promising and
relevant because the vocabulary of hip-hop culture is considered one of the
best ways of updating the vocabulary of the English language. Although many
intelligent people consider slang to be of lower acceptability in society, the
trend is more obvious that the use of slang expressions is noticeably increasing.
We can see American slang is becoming more and more widely used and plays
an increasingly influential role in the everyday discourse of American English.
This article is devoted to the study of the concept and functioning of slang words
and expressions for the designation of currency units in the latest American rap
discourse. The practical part of this research contains an analysis of the reasons
and features of the use of slang lexical units in the lyrics of modern American
rap artists, such as Kanye West, Jay-Z, Kendrick Lamar, The Notorious B.I.G.,
Wiz Khalifa, Headie One, Trinidad James etc. The authors of this study
have grouped the finding slang by semantic meaning and have clarified the
regularity of its use. The work has found that slang terms for money are often
associated with the appearance and characteristics of banknotes or coins, their
value, historical associations or relevant currencies. It is also worth noting that
some of them have become the dominant way of denoting currency and have
even become common words, as evidenced by modern dictionaries. Scientific
research has proved that slang primarily reflects reality and has been used
as one of the methods of indirect communication. The understanding of the
statement includes the content itself, which is not contained in it but requires
additional interpretive effort on the part of the recipient. Within one language
community, some slang terms differ depending on social, ethnic, economic,
and geographical backgrounds. Prospects for further study of the typology of
these slang expressions is due to their prevalence in modern American rap

discourse, which will be the subject of research in future scientific papers.
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IMocranoBka mnpo6Ggemu. MoBa KOXHOI Harlii
MOCTIHHO PO3BUBAETHCS 1 MOIOBHIOETHCS HOBUMH
JICKCEMaMH SIK LIISIXOM BHHUKHEHHS HOBHX CIIB y
MeXax MaTepUHCBbKOI MOBH, TaK i IIUISIXOM 3aI03U-
YEeHHS 3 IHIIMX MOB 200 [UIIXOM ITEPEXO.y 31 CIICHTY.
OpHAM 13 BXKJIMBHX NMHTaHb Cy4acHOI JIIHTBICTUKH
€ BUBUCHHS MOBJICHHS MOIIOJIKHHX CIICHTIB, SKi B
Mepiry 4epry MO)KHa 3yCTPITH B Cy4acHHX (iib-
Max, KHUTax Ta micHsAX. Kidbka OCTaHHIX JecsATH-
JITH Pem-KyJbTypa IyXKe CTPIMKO BXOJUTH B Halle
MOBCSKJICHHE JKUTTS. Pen-My3uka — OUH 3 eJIeMeH-
TiB Xin-xomy, e — (opMa pPUMOBAHOI JIPUKH, SKY
YUTAOTh PUTMIYHO IIiJ] My3WYHI 1HCTPYMEHTH, i3
CEMILIIOBAaHHSAM MY3UYHOTO (JOHY, CKPETYaMH Ta MiK-
camu ai-mxkeiB. [lommpenHs Xin-xomy 1a€ BUKOHaB-
LSIM 3MOT'Y OLJTBIII TBOPYO ITiTXOJJUTH JIO CBOIX TPEKIB,
a TOMY 3’SIBJISIFOTBCS HOBI ITiICTHIII IIBOTO KaHpy. Pict
LbOTO JKaHPy IOB’A3aHUI 3 aKTMBHUM BHKOPUCTAH-
HSIM HOTO JIEKCHKH, SIKa BUKOHYE (YHKLIIO CIOJIyY-
HOI JIaHKH PeTiepiB yChOro CBiTy. AdpoaMepruKaHChKa
aHIIilchka — €00HIKC — MOBa, OCHOBHOKO C(eporo
BXKMBAHHS SIKOI € XiI-XOI KyJbTypa, 30KpeMa perl,
CTajla 3araJlbHOBXXHMBAaHOIO Cepel MOJOIi, SK TeM-
HOIIIKipOTO, TaK i O1IOr0 HACEeNeHHs, 1 SBIsE COOOI0
rapsiuy TeMy B HayKOBUX Kounax [4, c. 235].

BuBueHHsIM perny HUHI 3aliMa€TbCsl MIMPOKE KOJIO
HAyKOBI[iB — JIIHTBICTH Ta JITEPaTypO3HAaBIIi, KYIIbTY-
pororu Ta comionoru. Tak, B. Jlykosa, [I. CamukoBa
ta J[x. Orbap aHaNTi3yrOTh Pell SK COLIaNbHE Ta KYJb-
Typosorivne siBuiie. Bueni-dinonoru O. [purieHko Ta
JI. JlyHsitieBa po3misiIaroThCsl HOTO YKaHPOBI Ta JTiHTBi-
CTHYHI OCOOJTMBOCTI, aHAITI3yFOYH JIIHTBOKYJIBTYPHI Ta
comiomiHrBicTYHI ocobnmBocti. [Ipore BapTo 3a3Ha-
YHTH, 0 YKPATHCHKI JITHTBICTH PiJIKO 3BEPTAFOTHCS JI0
BUBUCHHS PEILy, HE3BKAIOUM Ha HOro MIMPOKY MOIy-
JSIpHICTH cepen Monoai. TakuM YMHOM, MM BBaXKa-
€MO PI3HOACTIEKTHI (DiTOJIOTIUHI TOCTIKEHHS 1IHOTO
SIBUIIA aKTYaJIbHUMH 1 JOPEUHUMHU.

00’ €KTOM HAILIOT0 OCJTi/IZKeHHsI BAOPAHO CIICHIOBI
CJIOBA 31 3HAYCHHSIM «TPOII», a CaMe TAKUH CIICHT, 1110
(YHKLIIOHY€e B aMEpHKaHCBKHX PEI-TEKCTaX, 30KpemMa
TaKMX SICKPaBUX 1 HAHOLTBIIT TIOMYIISIPHAUX TTPEICTABHU-
KiB TIi€1 KylbTypH ChOTONIeHHS, ik Kanye West, Jay-Z,
Kendrick Lamar, The Notorious B.I.G., Wiz Khalifa,
Headie One, Trinidad James Ta Gararo inmmx. [pen-
METOM HAILOI0 JOC/iZKeHHsI CTalM CTAJIM IITAMIH
AHITIOMOBHOTO CYCIHIJIbCTBA, IO BiJOOPAKAIOTHCS B
CJICHTOBHX CJIOBaX Ta BHPa3ax 31 3HAYCHHSAM «TPOLID»
CyYacCHHMX aMEPUKaHCHKUX pel-IiceHb. MeTolo CTarTi €
BU3HAYCHHS JIHIBO-CEMAaHTHYHUX OCOOJIMBOCTEN BUKO-
PHCTaHHS CJICHTOBHX BHpA3iB y CTPYKTypyBaHHI ame-
PHUKAaHCBKHX pel-IiceHb. IMrmemeHTanisi mocTaBiaeHol
METH Tiependadae po3B’s3aHHS TaKUX 3aBIaHb: MPO-
aHaJi3yBaTH CIICHTOBI OJIMHIII 31 3HAYEHHSM «TPOIIi»,
3rpyIyBaTH iX 32 CEMAaHTHYHUM 3HAYEHHSIM, BU3HAUUTH
ix ponb Ta (pyHKII] B aHIIIOMOBHOMY PeTI-ITUCKYpCi Ta
3’sICyBaTH 3aKOHOMIPHOCTI BUKOPHUCTAHHSI.
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Bukaax ocHOBHOro marepiajy J0CTiTKeHHs.
Pen € ogHuM 13 HallMOMYNSAPHIMIKX JKaHPIB Cy4acHOI
MY3HUKH. BHKOHaBIII BOTO CTHIIIO CTAad CBOTO POLY
igonamu ajst IeBHUX Jtonieit. Came TOMy BOHHM 3ajia-
IOTh CTHIIb B OZ131, TIEKCHIII, 3a4icKax 1 Tak mam. Taki
OKpeMi JIGKCHYHI TUIACTH, 5K )KaproHi3MH, apro, ByJb-
rapu3MH, HEIeH3ypHa JICKCHKa, A1aJeKTU3MH, MpOo-
cTOpivus Ta mpodecioHaNni3Mu, HUHI 3THIIHCS Pa3oM,
YTBOPIOIOUM TPYIY TiJl Ha3BOIO «cieHT». HaiGinpur
YacTO BiH BKMBAETHCS CEPe MOJOMI AK 3acid camo-
BUPaXEHHS, Croci0 3amudpoBaHoi MOBH, POOIIYH
MOBY OUIBII €MOIliliHO 1 sckpaBoro. CIEHTOBI
MO3HAUEHHS Ha €JEMEHTapHI CJIoBa B peEN-TEKCTax
€ JyXe TOMyISIPHUMHU Cepell BUKOHABIIB. A TOMY
KOYKEH periep Jja€ CBOIM TEKCTaM POJ3UHKY Y BUIIISAL
HOBOTO 3alIM()POBAHOTO CIIOBA.

VY Hamomy HeJOCKOHAJIOMY CBITI Ipolii Biairpa-
I0Th BKJIMBY poiib. Pi3HI comianbHi Ipyny MaroTh i3
HUMH Di3HI BIJHOCHHHM, ajie¢ CTUKATUCS 3 TPOIIUMA
JIOBOJIUTHLCS IIOJHS KOXHiH romuHi. [Ipo rporn Tak
0arato TOBOPUTHCS B peMi, IO JIOASM JOBOAUTHCS
NpUAYMyBaTd HOBI CIIOCOOM CKa3aTH Ie, Mmoo iX
BII3HABa/IM 1 BOHH HE 34aBaJIMCA 3BHYalHUMHA. Takum
YMHOM BUHHUKAae Oe3Jli4 Ha3B, SKi BiJ0OOpakawTh
NIEBHE CTaBJICHHS A0 rpoiueii. CIeHroBi TepMiHU JUIS
MO3HAYCHHSI TPOIICH YacToO IMOB’SI3aHi 13 30BHIIIHIM
BUIJISIZIOM 1 XapaKTepUCTHKAaMH OaHKHOT ab0 MOHET,
iX BapTICTIO, ICTOPMYHUMHE acowlialisiMi abo Biamo-
BiJTHIMU TPOILIOBUMH OIUHHLISIMHU.

Y mpomeci aHamizy Marepialy aMEpPUKaHCBKHX
pen-TekctiB Oyro 3Haieno nonan 100 pi3sHUX Ha3B rpo-
LI, cepel IKMX MU BUIUTMIIM KiJIbKa IPYII 32 iX ceMaH-
THUYHUM 3HaYCHHSM, SIKI HailyacTile 3ycTpiuatoThCsL.

1. Ilepwa i HalinonynsipHila rpyna—ixa. B ocHoB-
HOMY Li¢ TPOAYKTH 3€JICHOr0 KOJIbopy — cabbage
(kamycra), lettuce (canar-myTyK), green beens (3enena
kBacoiisi), spinach (mmwmHar), zucchini (kabaukwu),
broccoli (6poko:i). Ile mo’si3aHo 3 TUM, IO J0Ja-
poBa OAHKHOTA 1 JINCTOBI OBOYiI MArOTh OJMH 1 TOU
camuil 3eneHuid komip: Ahh, who wanna bet us that
we don't touch lettuce? Stack cheddars forever, live
treacherous, all the et ceteras («Dead Presidents
II» by JAY-Z). One in the chamber, the safety is off
release. Straight at your dome, holmes, I wanna see
cabbage («Ready to Die» by The Notorious B.I.G.).
They know I got that broccoli, so [ keep that Glock on
me («Put on» by Jeezy). In it for the green zucchini,
so we can get a new Beemie For Babu, the 1 and 2's
genie («The Unexpected» by DJ Babu).

Sk 3a3nadae O. Xanarcic, «<...> rpoiii — 11e Te,
110 MU BBaXkaeMo rpomuma. Ha pannix eranax icto-
pii moncTBa rpomMMa BUCTyHanu peui» [5, c. 128].
ToMy pen-BUKOHAIlI BXKWBAIOTh y CBOIX TEKCTax W
inmi Buay ixki: I check chedda like a food inspector
(«Interlude» by Jay-Z). Chedda — uennep (anrmiii-
CbKMI CHp), 0COONMBO aKkTyajibHa CIIEHIOBA OJH-
HUIIS cepell TEeMHOMIKIPUX aMEPHUKaHCHKHUX PETepiB y
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3B’SI3KY 3 THM, IO HACEJICHHS HbIO-HOPKCHKUX Oap-
poy3 — KBinca, bpykiina, Creiiten Alnenaa — cro-
SJI0 B JIOBTHIX 4eprax, o0 OTpuMary CBiil maiok, a
MOTIM 9aCTO BUKOPHCTOBYBAJIO CHD SIK BAJIOTY.

I'll never fade away, I'll never fade away, I know
my fate And I'm on the grind for this cake, I'ma get it
or die tryin' («Sing About Me, I’'m Dying of Thirst»
by Kendrick Lamar). Cake — TopT — 03Ha4ae BenuKi
Ma4YKH TPOILEH, sIKi BUKJIA/ICH] OZTHA HA OJTHY.

Nah, I don't spin on my head I spin my work in
the pot, so I can spend my bread («Blue Magic» by
JAY-Z). Xni0 B yci 9acu BBa)aBcsl OJTHAM 3 OCHOBHHX
MPOAYKTiB, O€3 SIKHUX JIIOINHA HE MOYKE BIKUTH.

2. Y papyriii TpyIi MU BHIUIMIIA IMEHA BiJJOMHX
IO, sIKi 300paXkeHi Ha TPOIIOBUX KYITIOPAX, a TOMY,
KOJIM 9y€EMO I1i TIPi3BHUIIA, We acoIliallis 3 TpoIInMa:

I'm married to Elizabeth, that's my wife (Shawty).
Anything green get bun, still do it like I done it like
half my life («Golden Boot» Headie One), | told
Elizabeth marry me (Marry me) They leave the cash
on me («Fo’ Real» by M Huncho). Elizabeth — xopo-
neBa €nu3asera I, sika € rasoro aepxkasu Cromyde-
Horo KopomiBcTBa, i ToMy 11 00imy4st 300pakeHe Ha
BCili OpUTAHCHKIill BAIIOTI.

The way my pockets swell to the rims with
Benjamins. Another honey's in the crib? Please, send
her in («One More Chance» The Notorious B.I.G.),
Mama always told me: “Boy, count your blessings.”
In God I trust, so I kept counting them Franklins («All
Gold Everything» by Trinidad James). Franklin —
benmxamin ®@paHKITiH, KOIWIIHIA MPE3UICHT AMe-
puky, sikuit 300paxkennii Ha 100-10mapoBiii Kymropi.

I'm all about my Franklins, Lincolns, and
Reagans. Whenever they make them, I shall hayve
them («Barry Bonds» by Kanye West). Lincoln —
Aspaam JlinkoneH — 16-it npesunent CLLA, Bu3Bo-
JIUTENh aMEPUKAaHCHKUX PadiB, HAIlIOHAILHUI Tepoid
CIIIA. Reagan — Ponainbn Bincosn Peiiran, 40-ii [1pe-
suneHT CIHIA Bix PecryOnikanchkoi maprii.

Blowin' fuck it I dont care, Jacksons flyin'
everywhere («No Hands» by Waka Flocka Flame).
Jacksons — Ennpro J[’eKkcoH — npe3uieHT, o0mnyds
siKOTO Ha 20-1071apOBii KYITIOPI.

Jo rpynu BinoMux Jironeil Mo)kHa 3apaxyBaTH Bizo-
MHUI BUpa3 «MepTBI npesuneHTw», Thinking, “How
could I get some dead presidents? ” I need money, I used
to be a stick-up kid («Paid in Full» by Eric B. & Rakim);
I'm looking for Dead Presidents to represent Me. ( «The
World Is Yours» by Nas) — cTocyeTbcss 300paskeHb
KYJIETOBUX TIOMEPIINX aMEPUKAHCHKHX MPE3U/ICHTIB Ha
JONIapOBHUX OAHKHOTAX — I'OTIiBKA.

3. Tpers rpyna — 1e 3amo3uyeHi 3 iHIINX MOB
CJIOBA, SIKI O3HAYaIOTh MICLIEBY BaJIIOTy ab0 BKMBa-
IOTHCS HA TI0O3HAYSHHS TPOLICH:

Come money dance with the good fellas. Hov keep
gettin' that dinero, got it. («WithMeYouKnowIGotlIt»
by JAY-Z). Dinero 3 icmanchKkoi — rporiri.

Collection of scientific papers “New Philology”. Ne 82 (2021)

121

Making six doubloons, got a baby that's fixed to
bloom («Nowalaters» by The Coup). [lyononu Buko-
PUCTOBYBaJIM B icmaHChKUX KpaiHax B 1700-x pokax,
BOHHM CTaJIM BiJIOMHMH CEpEJI MipariB sK 1X jKaproH.

That don t even make sense, like dykes using dildos.
So reach in your billfolds for ten ducats («Any Many»
by Eminem). /lykaru komuch Oyau 30I0TUMH TOPIoO-
BUMH MOHETaMH, a 3apa3 L€ «I€PLOTrChbKi MOHETH.

Thats a credit card debtor guardin Plethoras of
sheckles hard to get em («Gas» by InCredible). ITIex-
€JIb HOXOIUTH Bix O101MHOT BAJIFOTH.

4. Y 4eTBepTiil TPyl MU BUAUIHIN CIICHT, SKAN
03HaYa€ SIKyChb IEBHY CyMMY Ipolleil abo BenuKy ix
KIJIBKICTb:

So if you send shots then you bet not miss. For
a couple G’s, send a couple G’s («Ain’t That Some
Shit» by J. Cole). G’s — ue abpesiarypa Bix «grands»
abo «thousands», ToO6TO Ha moszHaueHHs 1000$:
Thirty grand for the Muller, that's a Chevy on my
wrist («Levels» by Meek Mill).

80K just to know what time is it («I do» by
Cardi B). K abo G (grand) — nakoHi4Hi crtocoOu cka-
3aTH «THCSYa 107apiBy abo 3rajaTh A0pory piy, Bap-
TICTh SIKOT €KBiBaJICHTHA Il CyMi.

Knock niggas out the box all the time, Niggas
know my motherfuckin' repertoire, big ones (Uh-huh)
(«Incarcerated» by Rackwon). Big One — ctomonaposa
OankHOTa. TakoX YacTo 3yCTpiuaeTbcs Taka Has3Ba
C-notes: He takin' all of my C-Notes (It true), See,
he has a gamblin' issue, He takes the cash and blows
it all at casinos (Damn!) («I1I Mind of Hopsin 8» by
Hopsin). C moxoauts Bij naTuHCHKOTO ciioBa Centum,
mo o3Hayae 100. C TakoX BHMKOPHCTOBYBAJNOCS SIK
abpesiaTypa I COTHI pUMCBKHMH LU(paMu.

You need money? I got mine. More knots than E
ric on Basketball Wives («Roman Reloaded» by
Nicki Minaj). Knots — B mepexmaai «By301», I
pEn-BUKOHABLIB € «Iadkolo rpomei». Crnpasa B
Tomy, o B CHIA Kyniopu 4acTo BkKe HE CKIIAJal0Th
CTOIIKOIO, & 3rOPTAIOTh Y TPYOOuKy. | unMm ToBCTIiIIA
TakKa KpyIya Iadka rpoiueii, TuMm Oinbplie BOHA Hara-
QY€ LIUIBHUH By3011.

HaiimmonynsipHirre cieHroBe coBO B IIiid TPy 11e
«gwop». IIpo e cI0BO TOYHO HIYOTO HE BiZOMO, aie
€ KijbpKa Teopiit. Llelt Tepmia Moke OyTH CKOpOUSHHI
BiJ] ICIIAHCHKOTO guapo abo guapa, IO O3HAYa€ «Kpa-
CHBHI». AJie CKOpille 3a BCE «gWOp» CTaB CIICHIO-
BUM CJIOBO Y€PE3 TOPrOBLIB HApKOTUKamu B ['apiemi
Ta Hpto-MopKy Ui NO3HAYEHHST «IIPUCTOMHOT CyMI»
3apo0OrneHux rpomreii. Takox € iHIa Teopis, sSKa mepe-
Oavae, IO «gwWop» — Iie abpesiarypa Bij iMeHi J[xop-
oka Bammuarrona: Nah, you're not ready. Yeah, all
I need is gwop («Lean and Bop» by J Hus). Countryside,
where the gwops at. Jump in pics, you ain't bro, man,
crop that («Next Up?» by CGM) Badman take your
hands out your pockets. Trap, trap mash I get gwop in
(«Grip & Ride» by Harlem Spartans).
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5. OcTaHHs Tpyna, Ky MH BHIUTAIH, — 1€ JIeK-
CUYHI OJIMHMIII, SKi MPUHAIILIA 31 CIICHTY, IPOTE CTAIIN
3arajibHOBKHBAHUMHU 3apa3, o 10 CBIIYaTh CydacHi
CJIOBHUKU:

He only wanna see that ass in reverse. Two-
thousand-dollar bag with no cash in your purse
(«Blood on the Leaves» by Kanye West). Cash — me
MarepoBi TPoLIi, sIKi JETKO 3aX0BaTH BiJ] MONATKIB i
SIK1 aKTHBHO BUKOPUCTOBYIOTHCS B IPOBECHH1 TIHBO-
BHX OIEpPaIlil.

Backstabbers, scheamin for banknotes. And all
of you out there know what I'm talkin bout — noxo-
JIUTh BiJ] aHTTIChKOro bank — 6aHK i note — po3nucka
(«This One’s for Me» by Ice-T).

He say he gettin' money but I know that's a lie.
[ see ones and fives in your bankroll right now. But
unh-unh you ain't flexin' boy you need some exercise
(«Macaroni Time» by Chief Keef). Bankroll — 1e
CyMa Tpollel Ha paxyHKy TpaBlis, Ky BiH BHKO-
PHUCTOBYE JIJIsl TPU B MTOKEP HA TPOIIIi.

I'm from Cleveland where they trap shit. Five
bucks for the catfish, five bucks for the bad bitch. Five
bucks in a drought in this city could get you a piece
of that cactus («Miss Me?» Machine Gun Kelly).
VY neBHuil nepion ue Oyao HaWMOMYIApHILIE CIEH-
TOBE CJIOBO HE TUIBKI B PEI-MYy3HLli, a i B aHIJIIHCHKI
MOBi. Bepciii oro moxomkeHHs Jayxe Oararo, aje €
nBi ocHOBHi. [leprra — e ckopouenHs Big buckskin
(omeHstya mIKypa), BBaXKAIOTh, IO II€ TOB’S3aHO 3
nepuuM GOHAOBIUM PUHKOM B AMEpHIIi, a caMe PHUH-
KOM IIKYp. [HIIIa Bepcist mos’sizaHa 3 [ pomMaisiHCBKOTO
BiliHOIO B Amepuui. [Ipesungent JliHKonbH rocTpo
norpeOyBaB IpoIlei, aine HisK He MiI' OTPUMAaTH Kpe-
JIUTH BiJl €Bporercbkux OaHkiB. Toal BiH BUPIIIKB
MIPOBECTH BEJHKY T'POIIOBY €MICII0 — 3a JIBa POKHU
OyJI0 BUITYIICHO Maike MiBMiIbspaa monapis. 1100
BIIPI3HATH HOBI KyIIOPH, iXHii 3BOPOTHHUI OiK CTAITH
(hapOyBaTH B 3€JICHHI KOJIip, 3a 110 aMEPHUKaHIIi TIPO-
3Bany ix greenbacks (3eJeHNMU CIIMHKAMH).

BucHOBKkHM i mepcneKTHMBH MOJAJBLIIUX PO3-
poGok. Otxe, 3azHaumMmo, mo Oimbime 90% Bcix
pern-miceHb 00epTalThCs HABKOJIO TEMH TpOIIeit
abo po3KolI, SIKy MOXHa KynmuTH 3a rpoimi. [Ipo-
BeJICHE HaMHU JOCIiDKEHHS JI@MOHCTpPY€E TOW (aKT,
0 BUKOPHUCTAHHS B XiIT-XOIIi CIICHTOBUX BUPAa3iB Ha
TEeMy Tpollel Jye Momgo0aeTbcss BUKOHABIAM. st
aMEPHKAHCBKUX PETepiB HASBHICTH BEJIMKOI KiJIbKO-
CTI Tpoliei 0e3MmocepeIHhO ACOIIIETHCS 3 YCIIXOM
1 BJIaJION0, aJKE BapTO MaM’STaTH, 110 OUIBIIICTD 13
HUX — BHXIi/LI 3 poOiTHUYOTO Kiiacy. BukopucraHHs
CIIEHTY B aMEPHKAaHCBKOMY PeN-JUCKYpCi € JOCHUTH
MOMYJISIPHAM 1 BUKOPHUCTOBYETBCS 3 METOIO CTBO-
PEHHSI eKCIIPeCHBHUX 00pa3iB, MPUBEPHEHHS yBaru
Ta JOCTYITHOCTI BHKIIQJy, a TaKOX JUIsi BBEJCHHS B
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TEKCT KyJbTypHOTO MapKepa, sIKuil Oyae 3po3yminuii
Jutst OinbmocTi. [lepcneKTHBHICTh BUBUSHHS THITOJO-
Til CJIGHTOBHUX OAMHUIIB 3yMOBJIEHA iX MOIMINPEHICTIO
B Cy4aCHOMY aMEpPUKAaHCBKOMY per-IUCKypci, L0 i
Oyle CTaHOBWUTH TIPEIMET JOCHIKEHHS Y TOJab-
IITIX HayKOBUX pOOOTaxX.
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