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SIKOCTI MOT0 Ha3B. Y 1bOMY BUMAAKYy MeTadopu3allis MpU3BOIUTH A0 3aMIIIeHHS OJJHOTO 3HAYCHHS
1HmMM. HecriomiBadi acomiaTuBHI 3B’ I3KU MK BIIAJIEHUMM ITOHATTIMY HANYaCTIIIE € ITOETUYHOIO
3Haxinkowo aBTopa. Jlng mepemaui  meradop mepeksagadi  BUKOPUCTOBYBAJIM  HACTYIHI
nepekaganbki Tpancopmarllii: KOHKpETH3allis, reHepaii3ailis 3Ha4eHb, CMHCIOBUM (JOTIYHUN)
PO3BUTOK, IUTiICHA mepedyaoBa peueHHs Tomlo. Ha »aib, HepiKko iaeThes mpo neMeTradopizaiiio.
Pinko BmaeThcst 30eperty B mepekiaii MoeTHYHO-aBTOPCHKY MeTadopy.

XapakTepHi JUIsl IOSTUYHOT'O TEKCTY B3araii, Ta 0co0iIMBo ymtooieHi Pinbke OararouuncieHi
Ta eKchpecuBHi emitetd. [lpu mepemayi emiTeTiB YKpaiHChKI TEpeKiIaaadi  KOPHCTYIOThCS
J0ZIaBaHHSM, 3aMiHAMU YaCTH MOBH Ta, 3piJKa, OMMCOBUM MepekiagoM. [Ipore eniTeTu K MpaBuUio
BIITBOPIOIOTHCA B TEPEKJIaiax BIIMOBIMHO 1 30epiraroThCs YKPAiHCHBKUMH TE€peKIIaadamMu.
[ToetnuHi TOPIBHAHHS OpPUTIHATY TaKOXX B OUIBIIOCTI BHIAJAKIB 30€piraroTbcs B YKpPATHCHKUX
nepeknangax. B. Cryc, M. baxkan, I. BypkoBcekuii, I1. Tuunna, M. ®imbeiH Ta 1HIII HaMaraoThCs
NepeKacTi MOpiBHSAHHS a0o0 mpuHaiiMHI 30eperTH oOpa3 MOpPIBHSAHHA MiAOWparoyu BiATIOBIAHI
MOHATTS, IO TOSCHIOITh TIPEAMET TOPIBHAHHA. SKIIO K JOBOJUTHCS 3aCTOCOBYBATH
TpaHchopmarlii, To WAETbCA HepIl 3a BCe MPO CUHTAKCHYHE pO3TOpTaHHSA (MiApSAHE PEUYCHH:),
mi01p eKBIBAICHTY, PIAKO MPO OMKMCOBHM MEPEKIIa/I.

IlepcnekTUBHM MOAANBIIOr0 Aocaia:keHHsi. TBopuicte P. M. Pinbke Ta 3aiikaBieHICTbH
YKpaiHCBKUX TOETIB — TMEpeKiIaiaviB, y HIM JalOTh HEOOMEXKEHUN MaTepial IS TMOMAIbIINX
JOCIHIJKeHb K Ha BCIX MOBHHMX PIiBHSX, Tak 1 B 00poOLi 1 BIATBOPEHHI MOETHYHOTO 3aJyMy IpHU
nepeKai.
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3ACOBHU CTBOPEHHS ) KAHPOBOI CBOEPITHOCTI POMAHY PEA BPEJIBEPI
«451 TPAAYC 3A PAPEHI'EUTOM»

CrarTs npHCBSY€Ha PO3MIALY POMaHy aMepHUKaHChKOro mucbMeHHHKa Pes bpenbepi «451 rpamgyc 3a ®apenreiitom». XKanposa
CBOEPIAHICTh POMaHy HOCITIPKYEThCS SIK 3 TOYKM 30py HAayKOBO-(aHTACTHYHOI JITEpPaTypH, TakK i B KOHTEKCTI aHTHYTONIYHUX
TeHJCHIINH. BUABIAIOTECS OCHOBHI ()OpMH 1 MEXaHi3MIB BTIJIEHHS Y HbOMY JIITEPAaTypHUX 1 JIHTBICTHYHHX OCOOIMBOCTEH TBOPIB
BUIIE3a3HAYCHHX XKAHPIB.
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Krouoei cnosa: scanposa c8oepionicmy, 1iHe8iCMUYHI 3ac00U, POMAH-AHMUYMONIs, HAYKO8A (PaHmMAacmuxa.

Golub Y. 1., Batychenko A. O. Means of creating genre peculiarities of the novel “451 degrees Fahrenheit’” by Ray Bradbury.
The article examines the well-known novel created by famous American writer Ray Bradbury “451 degrees Fahrenheit” in terms of
applied language means that reveal its genre peculiarities. It presents interpretation of the novel from the perspective of its genre
correlation with dystopian and science fiction literary works.

When we read a work of fiction we apprehend it as a whole. Yet actually, it is a creative integration of words, idiomatic phrases,
stylistic devices and expressive means, the choice of which is determined by genre peculiarities of a literary work according to
thought and feeling of the writer. Consequently analysis of the language of a text gives an opportunity to go behind it, to explore its
internal level, to understand foreshadowing and implications, which are not expressed directly.

In his novel “451 degrees Fahrenheit” Ray Bradbury efficiently used different language means in order to create a fearsome picture
of a totalitarian society, in which rapid development of science and technology led to suppression and humiliation of personality, to
mutual indifference of people, to decline of literature, to loss of real spiritual values.

According to conventions of science fiction the author describes different achievements of scientific and technological progress, such
as jet cars, silent air-propelled trains, fireproof houses, medical machines, talking television walls, ominous mechanical hound.
Metaphors, similes, epithets used in these descriptions help to create a fearsome depressing atmosphere of suppressed life of victims
of mass media with their constant conditioning and brainwashing. People become puppets on strings, they lose their ability to think
critically, to use their creative potential. Spiritual revival of the main character leads to his opposition to the totalitarian society, in
which he lives. Finally he understands that only accumulated in books spiritual experience of many generations can help people to
find their real selves. The novel is characterized by high level of intertextuality. The author uses mythological, biblical, literary,
historical allusions, citations, proper names. Intertextuality opens new perspectives and possibilities to understand characters and
conflicts. And the writer expects us to possess enough knowledge to spot all allusions and grasp their importance in the text.

The results of the research activity have practical applications in such courses as foreign literature, philological textual interpretation
of a work of fiction, stylistics, text and discourse studies.

Key words: genre peculiarities, language means, dystopian novel, science fiction.

XX CTONITTS CTall0 €MOXOK HAyKOBO-TEXHIYHOTO TMPOTpecy, L0 CYTTEBO BIUIMHYJIO Ha
(YHKITIOHYBaHHS MOBH 1 3HAWIIIIO BiAOOpaXCHHS Y XYAOXKHIN JITEpaTypi, CTUMYJIIOIOUYHA PO3BUTOK
kKaHpy HaykoBoi (anTacTuku. Asie BoxHodac XX CTONITTS BiJ3HAUMIIOCS LIJIOK0 HHU3KOIO
coIiajbHUX Tparemii 1 BiiickkoBOi arpecii. Lle cmpusio MiABHINEHHIO I1HTEpPECY 10 JKaHPY
aHTHyTOIMii. ¥ 0arathox XyIO)KHIX TBOpPax IIi *KAHPU MOETHAIHCS, IO BIIOOPa3HIIO MECUMICTHYHI
MOTVISIAM Ha MalOyTHE, B SIKOMY PO3KBIT HAayKH 1 TEXHIKH TMEPETBOPIOE JIFOIWHY Ha OE3AyIIHOTO
CIO)KMBaya, HE3JaTHOTO J0 KPUTHYHOTO MHCICHHA 1 TBOPYOTO CAaMOBHpAXEeHHS. SIckpaBuUM
MPUKJIAOM TaKOTO IMOEJHAHHS € pOMaH BUIATHOTO aMEpUKaHCHKOro nmuchMeHHUKa Pes [lyrmaca
Bpenbepi «451 rpanyc 3a ®apenreritom». OCKUIBKM AJIi Cy4acCHOTO JITEPaTypHOTro IpPOLECY
BJIACTUBUM € BHHHKHCHHS HOBHX MOAM(]IKAIi yCTaJeHUX >KaHPIB, 3BEPHEHHS 10 KJIACHYHOTO
3pa3Ky HayKoBO-()aHTaCTUYHOTO POMaHY-aHTUYTOII{ BOAYa€ThCS AKTYAJIbHUM.

00'ekTOM IOCTIPKEHHS € >KaHpoBa CBOEpiMHICTH pomaHy P. bpembepi «451 rpamyc 3a
@apenreiitom». Ilpenmerom — crenudika peamizamii y HbOMY >XaHPOBHX CTparerii TBOpPIB
HayKOBO1 (paHTACTUKH Ta aHTUYTOMiHA. MeTa AOCIIKEHHS TOJIsITae y BUSBICHHI OCHOBHHUX (OpPM 1
MEXaHI3MiB BTUICHHS JITEPAaTYpHUX 1 JIHTBICTUYHUX OCOOIMBOCTEH TBOPIB HAYKOBOI (haHTACTUKU
Ta aHTUYTOINH Yy IPOAHAJII30BaHOMY XYI0KHBOMY TBODI.

Konmu mum ymraemo XynoxHii TBIp, MU crpuiiMaeMo Horo sik wmije. Ilpm npomy ioro
IUTICHICTh € CYKYITHICTIO 3MICTOBO1 (KOHIIENT TEKCTY, HOro CMHCIOBa Ta JIOTi4Ha OymoBa),
KOMYHIKaTHBHOI (KOMYHIKaTHBHMW, €CTETMYHHH BIUIMB) Ta CTPYKTYpHO-TpPAaMaTHYHOI €IHOCTEH
(rpamatuyHi, Jekcu4Hi, (oHomoriudi 3acobu) [€menko 2009, c. 142]. Tekct — 1e TBopYa
iHTerparis ciiB, (ppa3eonoriyHUX OAUHMIb, CTHIICTUYHUX MPUHOMIB Ta 00Opa3HHX 3aco0iB, BUOIp
SIKUX BU3HAYAETHCS aBTOPCHKUM 33 TyMOM 1 BIATIOBIIA€ )KaHPOBUM XapaKTEPUCTHKAM JTITEPATYPHOTO
TBOpY. OTXe, aHaji3 MOBH JITepaTypHOi Mpalli Ja€ MOXJIHMBICTb 3aHYPUTUCS Y TEKCT, AOCHITUTH
HOTO IMIUTITUTHUHN PiBEHB, 3pO3YyMITH 171€1 1 3aCTEPEIKECHHSI, SIKI HE BUPAXaIOThCs 0€3M0CEPETHBO.

SIK TmpaBWUIIO, XYIOXKHI TEKCTH HE OOMEXYIOTBCS OCOOIMBOCTSIMM TIJIBKHM OIHOTO
JITEPaTypHOTO >KaHPY, BOHU MOEIHYIOTH KaHPOBI XapaKTEPUCTUKH PI3HUX JITEPATypHUX CTHUIIIB 1
HanpsAMiB, M0 poOuTh iX OLIBII MPUBAOIUBUMH IJII CY4aCHOrO yHMTada. Sk BKe 3a3Havaiocsd,
I[IKaBUM MPHUKJIAJOM Takoro noegHaHHs € pomaH P. BpenGepi «451 rpagyc 3a dapeHreiiTom».
Hammcanuit me y cepenuni XX CTONITTS, BiH HE BTPadyae CBOEI aKTyalbHOCTI, 3aKJIMKAIOUM Hac
3aMUCITUTHUCS HaJl TUM, SIKUM >KaXJINBUM MOJKE CTaTH Halle MalOyTHE, SIKIIO0 OypXJIMBHM PO3BUTOK
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HAyKH 1 TEXHIKM MpPU3BEE O NPUTHIUYEHHS 0COOMCTOCTI, A0 Oalay:KOCTi JIofie OJUH IO OHOTO,
710 3aHEMNay JITepaTypH, 10 BTPATH CIIPaBXHIX TYXOBHUX I[IHHOCTEH.

Busnauaroun jxaHpPOBY CBOEPITHICTH poMaHy «451 rpamyc 3a dapeHTedTOM», TOCTITHUKU
PO3MISAIAIOTH MOTO SIK 3 TOYKU 30py (aHTACTUYHOI JITEPaTypH, TaK 1 B KOHTEKCTI aHTUYTOMYHUX
tenaenuii. I. B. IlonoBa nudepentitoe ¢paHnTacTHYHY JiTepaTypy 3a HasgBHICTIO B Hii BUrajaku ado
«eJIEeMEHTa HE3BHYANHOTO», SIKUH TPENCTaBICHUH EKCIUIIIUTHO 1 KapAWHAIBHO IEPETBOPIOE
Buxinuuii marepian [Ilomosa 2010, c. 142]. HaykoBa QaHTacTHKa OXOIUIIOE TpPOOIEeMH HayKH,
TEXHIKH, COIIOJIOTIi, COIIaJIbHOI TICHXOJIOTii, €KOHOMIKH. B Mexax HaykoBO-()aHTaCTHYHOTO
TUCKYPCY BiIOYBA€THCS MPOIEC MEPEOCMUCICHHS MICISI TEXHIKM 1 TEXHOJIOTil Y CYCHITBCTBI, iX
ajanTarist 10 OyTTs JIIONWHU, IPOTHO3YBAHHS TOTO, 1[0 MOXKE JIaTH JIOAWHI mporpec [PrutbimnkoBa
2011, c. 196]. Ictopis pO3BHUTKY Ta >KaHPOBI OCOOJMBOCTI TBOPIB HAyKOBOi (haHTaCTUKU
posmsigatoTbess  OaratbMa  gocmigHukamu  [['ypeBuu 1991, Mupmuc 2000, Ilomosa 2010,
PeumpmmkoBa 2011]. Cepenl OCHOBHHMX XapaKTEPHCTUK LbOTO JKaHPY BHIUIAIOTH: IIMPOKE
BUKOPUCTAHHS TEPMiHIB Ta MPpodeCcioHaIi3MiB; ONKUC TEXHIYHUX MPUCTPOIB, TPAHCIIOPTHUX 3aCO01B,
o0NlaiHaHHS Ta IHIIUX JOCATHEHb HAyKOBO-TEXHIYHOTO MPOTPECY; IOCIHIHKEHHS JKUTTA JIOACH B
oOcTaBMHAX, 3aMpPONOHOBAHMX HAYKOBO-TEXHIYHUM PO3BHTKOM; CTBOPEHHS (haHTaCTUYHUX OOpa3iB
Ta CUTYaliil; BUCOKUN CTYIIHb IHTEPTEKCTYaIbHOCTI.

AHTHyTOMIS — JITEpaTypHUU KaHP, METOI SKOTO € 300pakeHHs HEOaKaHOTO CBITY,
HEMPUAATHOTO IS KUTTS, MIPH IIbOMY CIIPOCTOBYIOThCS Oy/Ib-sIKi COLiabHI, petiriiiHi abo HayKoBi
ineann [KamparoBa 2016, c. 50]. Poman-anTuyTorist BimoOpaxae mpoOiaeMu, akTyalbHl I CBO€ET
ernoxXu, a came, MpoOIeMHU €KOJIOrii, PO3BUTKY TEXHOJIOTIH 1 HagMipHOTo crokuBaHHA [XKykoBa
2019]. IlpocTtip aHTMyTOMmIi — 1€ CYCHUIBCTBO 3 TOTAJITAPHOIO CHCTEMOIO YIPABIIHHA, B SIKOMY
JIIOIMHA MTOCTIHHO MPHUTHIYY€ETHCS, 1110 BOMBAE B Hili ocobucTicTh. [00BHMIA repoii TBOpY — OyHTap-
OJIMHAaK a00 KOJICKTUB OAHOAYMIIIB, SIKI 3HAXOATHCS B OMO3UIIi 10 icHytouoi Bianu [FOpsesa 2005,
c. 73-76]. BHyTpimiHbOI0 aTMOC(heporo aHTUYTOMIH € mocTiitHuit crpax [Jlanun 1993, c. 162].

PosrnsiHeMo, SKMM YHMHOM J>KaHPOBI OCOOJIMBOCTI TBOPIB HAyKOBOi (haHTACTUKU Ta
aHTHyTOIi BTUIEeHI y pomaHi P. Bpenbdepi «451 rpagyc 3a @apeHreiToMm». 3 MEPIINX K€ CTOPIHOK
aBTOp 3HAWOMHUTH YHTA4iB 13 JIOCATHEHHSMH HAyKOBO-TEXHIYHOTO Tiporpecy. BiH omucye
0e3UIyMHUI TOTAT MeTpo: “... the silent, air-propelled train slid soundlessly down its lubricated
flue in the earth and let him out with a great puff of warm air to the cream-tiled escalator rising to
the suburb” [Bradbury 2016, c. 2]; mBuAKiCHI aBTOMOOILTI, TaCAKUPH SKUX HE B 3MO31 MOOAYUTH
TpaBy Ta KBITH 3a BikHOM: “Have you ever watched the jet cars racing on the boulevards down that
way? ... I sometimes think drivers don’t know what grass is, or flowers, because they never see them
slowly” [Bradbury 2016, c. 6]; OynuHkH, ki He 3ropatoTh: “‘Houses have always been fireproof,
take my word for it” [Bradbury 2016, c. 6].

Hagith BnacHuii OyIMHOK HE CTAa€ MPUXUCTKOM I BTOMJICHUX JIFONIEH, OCKUIBKU 1 TaM iX
OTOYYIOTh YCUISKI TEXHiuHi IPHCTPOi. IX pO3ILIAIOTH MIa3MoBi cTiHu TeneBizopi: “Well, wasn't
there a wall between him and Mildred...? Literally not just one wall but, so far, three! And
expensive, too!” [Bradbury 2016, c. 41]. “The living-room; what a good job of labeling that was
now. No matter when he came in, the walls were always talking to Mildred” [Bradbury 2016, c. 42].
CrinkyBarucs iM 3aBakaloThb HaBYWIHUKU: “And in her ears the little Seashells, thimble radios
tamped tight, and an electronic ocean of sound, of music and talk and music and talk coming in,
coming in on the shore of her unsleeping mind” [Bradbury 2016, c. 10]. Bukopucrana aBropom
MeTaopa — OKeaH 3BYKIB, MY3UKH, PO3MOB — IMIJIKPECIIOE T€, SK JIETKO JIIOAWHI 3aryOWTHCS Yy
HECKIHYEHHUX MOTOKax iH(opMaIlii, o NOCTiHHO BUIMBAIOTHCS Ha HEf.

CrrycrolneHi JIou HaMararoThCsi CKOITH caMOTyOCTBO, SIK APYXHHA TOJIOBHOTO T'epOsi TBOPY,
I'as Monrera, Mingpen. Aye Ha JOMOMOTYy iM TPHUXOASTH HE JIiKapi, a OE3AyIIHI MAIluHU, SKi
00CITyTOBYIOTHCSI OalIy’)KUM J0 YChOTO, IO BiI0YBA€ThCS, TEXHIYHUM TiepcoHanom: “They had this
machine. They had two machines, really. One of them slid down into your stomach like a black
cobra down an echoing well looking for all the old water and the old time gathered there... It had
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an Eye. The impersonal operator of the machine could, by wearing a special optical helmet, gaze
into the soul of the person whom he was pumping out” [Bradbury 2016, c. 12]. ABTOp MOpPiBHIOE
MEANYHUN TIPUIA] 3 YOPHOIO KOOPOIO, MIAKPECITIOIYN BOPOXKE CTABICHHS MEIUIIMHU JI0 JIFOIMHH,
KUTTS AKOi BTPATHIIO Y CYyCHUIbCTBI Oynb-sky IiHHICTB: “Well, after all, this is the age of the
disposable tissue. Blow your nose on a person, wad them, flush them away, reach for another,
blow, wad, flush” [Bradbury 2016, c. 15]. Metadopa, y sKiii JTr0nIu TOPIBHIOIOTHCS 3 MAaEPOBUMHU
HOCOBHMH XYCTKaMH, SICKPaBO ITIOCTPYE 1I€0 aBTOpa MPO TPHUHIKEHE CTAHOBUIIE IIOAWHU Y
MMOKa3aHOMY HUM TEXHOJIOTIYHO PO3BUHYTOMY CYCIIJIBCTBI.

OnHUM 13 JKaxJIMBUX PE3y/IbTaTiB PO3BUTKY HAayKH 1 TEXHIKH, ONHCAHHUX y pOMaHi, CTae
Mexaniunanii [lec, cTBopeHmit 1yist G0pOTHOM 3 TUMHU, XTO BIIIMOBJISIETHCS IMTIJAKOPSATUCS BKa3iBKaM
ypsany: “The Mechanical Hound slept but did not sleep, lived but did not live in its gently humming,
gently vibrating, softly illuminated kennel back in a dark corner of the firehouse” [Bradbury 2016,
c. 21]. Omnucyroun Mexaniunoro [lca, sikuii cnuTh, ale HE CHHUTh, )KUBE, alle HE JKHUBE; aBTOP
BUKOPHCTOBYE TPHHIIUI aHTHTE3HW, Ha SKOMY MOOYyIO0BaHO Bech pomaH. [IpoBiBmIM mapainensb 3
OIMCOM JIIOAICH y TOTANITapHOMY CYCIUIBCTBI, MU po3yMiemo, 1mo P. bpenbepi 3acrepirae cBoix
YHUTadiB, 3MYIIY€E 3aMUCITUTUCS HAJl TUM, YU CIIPABKHIM € HAIlIe )KUTTS, YU HE MIEPETBOPIOEMOCS MU
Ha Oe3AyIIHUX pOOOTIB.

ABTOp Takox mopiBHIO€ [lca 3 6mkonoro, o nae orpyiauil mea: “It was like a great bee
come home from some field where the honey is full of poison wildness, of insanity and nightmare,
its body crammed with that over-rich nectar and now it was sleeping the evil out of itself”
[Bradbury 2016, c. 22]. Bukopucrani y onuci iMCHHUKH 3 HETaTUBHOIO KOHOTaIli€ro — wildness,
insanity, nightmare, evil — CTBOPIOIOTh aTMOC(]Epy CTpaxy, y AKiil 3MYIICHI >KUTH JIIOIH.

JleTanbHO ONMUCYIOYHM ICHYBaHHS JIIOAEH cepell TeXHOJOTIYHMX AocsirHeHb, P. BpenGepi
NPUXOJUTHh IO HECIOAIBAHOTO BHCHOBKY MpO T€, IO HAayKOBO-TEXHIUYHUH PO3BUTOK Mae
HEraTUBHHI BIUIUB, MPU3BOIUTH 0 JETpajallii, IEpeTBOPIOE JIOJCH HAa CIYXHSHHX MapiOHETOK,
SKAM TIOCTIHHO «IIPOMHBAIOTh Mi3KH» 3aco0M MacoBoi iH(opwmariii. ABTop mopiBHoe 3MI 3
riraHTChKOIO HEHTPU(YTOk0, KA BiJOUBAE BCl TYMKH, 1030aBIIs€ JIIOJUHY MOXIUBOCTI KPUTHYHO
vucnutu: “Whirl man's mind around about so fast under the pumping hands of publishers,
broadcasters, that the centrifuge flings off all unnecessary, time-wasting thought!” [Bradbury
2016, c. 52]. “When it was all over he felt like a man who had been thrown from a cliff, whirled in a
centrifuge and spat out over a waterfall that fell and fell into emptiness and emptiness and never-
quite-touched- bottom-never-never-quite-no not quite-touched-bottom ... and you fell so fast you did
not touch the sides either ... never ... quite ... touched ... anything” [Bradbury 2016, c. 42].

["onoBHUi repoii pomany, ['ait MoHTer, He MOXe NIPUTAIATH, Y4 3HAB BiH, III0 BPaHIll TpaBa
BKpuTa pocoro: “"Bet I know something else you don't. There's dew on the grass in the morning."
He suddenly couldn't remember if he had known this or not, and it made him quite irritable”
[Bradbury 2016, c. 7]; uio onaie nucts naxue kopuiew: “Have you ever smelled old leaves? Don't
they smell like cinnamon?” [Bradbury 2016, c. 26]. MonTer Ta #ioro apyxuHa Mijapen He MOXYTh
MpUTajaTH, A€ 1 KOIu BOHU mo3Haomuwmucs: “Funny, how funny, not to remember where or when
you met your husband or wife” [Bradbury 2016, c. 40]. Jltonu mpocTo HE MarOTh Yacy OJUH JJIs
OJTHOTO.

AJte 3ycTpiy 3 HE3BHYAHOW AiBunMHOI0, Kimaprcoro MakemiaH, cTae mo4aTkoM JyXOBHOTO
BiJIPOJKEHHSI TOJIOBHOTO TepOsi, 3MYIIIYE HOTO 3aMHUCITUTHUCS HAJ THM, SK BiH )KHUBE. 3roI0M y HOro
KUTTI 3’ SIBIIAE€THCSA HOBUU JTYXOBHUN HACTaBHUK — KOJUIIHINA mpodecop Dadep, sSKUA TaKOK
BiIKprBae MOHTEry odi Ha BaXKJIMBI pedi, JOMOMAarae 3po3yMiTH XHOHICTh Oarathox ineH, siKi
HaB’ A3yBaJIMCsl HOMY 3 TUTHHCTBA. Bpemri pemt MoHTer ctae Ha nUIsIX O0POTHOM 3 TOTATITAPHUM
CYCIIJIBCTBOM, ajie I[E€H IIISX BHUSIBISAETHCS XUOHUM. 3710 HE MOXXHA TMEPEMOITH 3JI0M. TiTbKH
CJIOBO, HAKOMHMYECHHWH Yy KHUTaX JAyXOBHUW JIOCBIJ OaraThbOX IIOKOJIIHb, JIOMIOMOKE JIFOJIMHI
BITHOBUTH BTpaueHy ocoOucTicTh. Pabep Tak roBOpUTH MPO poiib KHUT: “Books were only one type
of receptacle where we stored a lot of things we were afraid we might forget. There is nothing
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magical in them at all. The magic is only in what books say, how they stitched the patches of the
universe together into one garment for us” [Bradbury 2016, c. 79]. P. bpenGepi nopiBHIO€ KHHTY 3
O1muM ToXyOOM, HPOBOISYM Mapayienb 3 Oi0NIHHUM NTaxoM, IO MpHUHIC cTapo3aBiTHOMY Hoto
3BICTKY IIPO CraciHHs micis nmotony: “A book alighted, almost obediently, like a white pigeon, in
his hands, wings fluttering. In the dim, wavering light, a page hung open and it was like a snowy
feather, the words delicately painted thereon” [Bradbury 2016, c. 34].

Y pomani «451 rpagyc 3a ®apenreiitom» P. Bpenbepi crBoproe (anTacTHuHi 00pasu i
CUTYyallii — MOKESKHUKH, K1 CHaNoTh KHWKKH: “The color of cinders and ash about them, and the
continual smell of burning from their pipes” [Bradbury 2016, c. 30]; 3Buuaiini Ha BUIJISI TUBHI
moau-kHUuTH: “Perhaps he had expected their faces to burn and glitter with the knowledge they
carried, to glow as lanterns glow, with the light in them [Bradbury 2016, c. 147].

Poman xapakTepu3yeThCsi BHUCOKHM CTYNEHEM IHTepTeKcTyanbHocTi. Ilepm 3a Bce, we
OB’ SI3aHO 13 3raJlyBaHHSIM IMEH 0araThbOX MUCHMEHHUKIB, IOETIB, (i10CcO(iB, BUCHUX, MOTITHIHUX
JisT49iB, allOCTOJIB-€BaHTeNICTIB: “I want you to meet Jonathan Swift, the author of that evil political
book, Gulliver's Travels! And this other fellow is Charles Darwin, and-this one is Schopenhauer,
and this one is Einstein, and this one here at my elbow is Mr. Albert Schweitzer, a very kind
philosopher indeed. Here we all are, Montag. Aristophanes and Mahatma Gandhi and Gautama
Buddha and Confucius and Thomas Love Peacock and Thomas Jefferson and Mr. Lincoln, if you
please. We are also Matthew, Mark, Luke, and John” [Bradbury 2016, c. 145].

P. BpenGepi maiicrepHo BuUKOpUCTOBYE Midororiuni ta 0i0miiiHi amo3ii: “Old Montag
wanted to fly near the sun and now that he's burnt his damn wings, he wonders why” [Bradbury
2016, c. 107]. Y nanomy mpuKkiaai aBTop Bijcuiae yntadiB A0 mMidy npo Ikapa. “It's not pleasant,
but then we're not in control, we're the odd minority crying in the wilderness” [Bradbury 2016,
c. 146]. bibmilina anro3is Haraaye HaM, sIK 9aCTO MU HE 0a)XaeMoO TPHUCITYXaTHCS 0 ICTHHH, TaK
caMo SIK KOJIUCh JIIOJM HE XOTUM movyyTH loanna Xpecturens, SKANW TOBOPHB iM MpO IIISAX 10
CHaCiHHS.

Poman 3aBepuryetbes nuraToro 3 Anokainincuca: “And on either side of the river was there
a tree of life, which bare twelve manner of fruits, and yielded her fruit every month; And the leaves
of the tree were for the healing of the nations” [Bradbury 2016, c. 158]. B Hiil #izerbes mpo
HeOecHU €pycaluM, TOCSITHEHHS SKOTO € BEPUIMHOIO JYXOBHOTO PO3BUTKY JIIOAWHU. Takum
YMHOM, aBTOp 3aKJIMKa€ YWTAdiB HE BTpayaTH HaJil0, IIAHYBAaTH CBOIO ICTOPIIO 1 KYyJbTYpYy, HE
HaJaBaTH 3aHA/ITO BEJIMKOTIO 3HAaYCHHS MaTepiaJIbHUM L{IHHOCTSIM.

BucnoBku. [IpoBeeHe MOCTiHKEHHS 1€ pa3 MPOJEMOHCTPYBANO TOM (DaKT, 110 HAYKOBO-
(haHTaCTUYHUN POMAH-aHTHYTOITiSl aMEPUKAaHCHKOTO MUChMeHHHMKa Pest bpenbepi «451 rpamyc 3a
dapeHreiToMm» HEe BTpadya€e CBO€i aKTyaJbHOCTI 1 Ma€ MOTY)KHUH BIUIMB Ha YWTA4iB 3aBISKU
MaiCTepHOMY BTIJICHHIO JIITEPATypPHUX 1 JIIHTBICTUYHUX OCOOJIMBOCTEH KpAIIUX TBOPIB BiAMOBITHUX
JiTepaTypHHUX KaHPiB.
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