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VY crarti npoaHani30BaHO CEMaHTHYHY CTPYKTYpy TIOCTIO3UTHUBA «Up»
AK JpPYroro KOMIIOHEHTa aHDIIWCHKOrO (pa3oBOro [iecioBa «go up».
VYV nocnimkeHHi ¢Gpa3oBe TIECIOBO — 1€ IUTICHHA CEMaHTUYHHIA KOMILIEKC,
chopMoBaHMIT Ha OCHOBI PI3HOCTYNEHEBOI iHTerpamii CeMaHTHYHUX
XapaKTepUCTHK HOTO CKIAJAOBUX KOMMOHEHTIB. Lli KOMIUIEKCH CTaHOBIATH
HOBUIl TUI MaTepiady AJS CEMaHTHYHOTO aHalli3y, OCKUIBKH B IIpoIleci ix
(hopmyBaHHS BiOyBa€ThCs 3pYILICHHS B CEMaHTHIII iX JepUBAIiiiHOT OCHOBU:
J€CTOBa, MPUCITIBHUKA Y TPUHMEHHIKA, BHHUKAIOTh AKICHO HOBI CEMaHTHUYHI
OJIMHMIII 3 PO3MIMPEHNUM CEMAaHTUYHUM O0CATOM.

B yTtBOpeHHI 3HaueHHS (pPa3oBOrO JMAi€CIOBa BaXKJIMBA POJb HAJIEKHUThH
HOro ApyroMy KOMIOHEHTY — IPHUCIIBHHKY 4K IPUHMEHHHKY, SIKi € iforo
BUXIJTHUMHU OJUHULIIMHU. Y KOHTEKCTI IMIOEAHAHHS 3 AI€CIIOBOM IIOCTIIO3UTHUB
HOBOTO 3HaU€HHS JI0 JAi€CciIoBa. Y XOAl aHANi3y BUSBIEHO BChOTO 12 3HaueHb
MOCTIIO3UTHBA «up», 13 HUX 6 (movement and position; increasing and
improving; preparing and beginning; approaching;disrupting and damaging;
happening and creating) nony4arotbcs 40 (HOpMyBaHHS 3arajbHOTO 3HAYSHHS
(pazoBoro nmiecmoBa «go up». IIOCTIO3UTHB «up» BHUKOPHUCTOBYETHCS B
MPOCTOPOBOMY/JIOKATUBHOMY 3HaueHHi, Ma€e (DYHKIII0 TIO3HA4YaTH HaMPSIMOK
il B 3HaYEHHX (pasoBUX Ji€CIiB gO up,, gO up,, go up,, go up,, go up,,
go up, VY BumaaKy MeTapopUYHOr0 3HAYEHHA HOTO BUKOPUCTAHHS
MOTHUBYETBCS META(OPOIO «up is more» y (ppasoBux MI€CIOBAX up ., g0 up, .,
go up ,. B acmekryanbHOMy 3HAYEHHI MOCTIO3MTHB «Up» I03HAYA€ BHJL
acmeKTy (3aBepIleHICTb, 1HXOaTHUBHICTh) Yy (pa3oBUX Jdi€CIOBaX Ji€CIiB
goup,, goup , goup, ,,goup .

®pazoBi [Ii€CiOBa CTAHOBIATH 3HAYHY YACTHHY JIEKCHMKOHY Cy4acHOl
aHMIIACPKOI MOBU. BuBUEHHS 3HAYeHHS IX JPYTUX KOMIIOHEHTIB —
MOCTIIO3UTHBIB — € aKTyaJbHOI MOBO3HABUOIO MpoOieMoro. BussieHi B
JOCIiPKEHH] TPU THUIIM 3HaUY€Hb MOCTIO3UTHBA «Up» (IPOCTOPOBI/TOKATUBHI,
MeTaOpHUHi, acleKTyajbHi) CIyryBaTUMyTh KOPEKTHOMY BH3HAYCHHIO
JEKCUKO-CEMaHTHYHUX BapiaHTIB 3HAYeHb (Pa30BOr0 JIECIOBA «gO UpP».
VY mepcrnekTuBi BBaXKAEMO JOLIJIBHUM BHBYEHHS 3HAYeHb IOCTIO3UTHBIB
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The article focuses on examining the semantic structure of the postposition
“up” being a second constituent in the English phrasal verb “go up”. In our
study, phrasal verbs are regarded to be integral semantic complexes formed
on the basis of different level of integration of semantic features of their
constituents. The complexes under consideration present a new type of material
for semantic analysis since in the process of formation of their meaning a shift
in the semantics of their primary units — a verb and an adverb/preposition is
observed.

In the formation of the meaning of the phrasal verb, an important role belongs
to its second component — the adverb or preposition, which are considered to
be its primary units. Therefore, the postpositions of phrasal verbs in the context
of their combination with the verb have very important functions, namely
indicating the direction of the action, strengthening the meaning or changing
the meaning of the verb. In the course of our investigation, we revealed
12 meanings of the postposition “up”, among which 6 (movement and
position; increasing and improving; preparing and beginning; approaching;
disrupting and damaging; happening and creating) are involved into forming
the meaning of the phrasal “go up”. The postposition “up” is used in special/
locative meaning and has the function of indicating the direction of action
in the meaning of the phrasal verbs go up , go up,, go up,, go up,, go up,,
goup,. In case of metaphorical meaning, its usage is motivated by the metaphor
“up is more” in the phrasal verbs go up,, go up,,, go up,,, In aspectual
meaning the postpositive “up” indicates the type of aspect (completeness,
inhoativeness) in the phrasal verbs y go up,, goup,,, goup ,,,goup,,,.
Phrasal verbs have become a considerable part of the lexicon of modern
English. Gaining inside the meaning of their second constituents — postpositions
is a matter of the utmost importance. Knowing the types of meanings of the
postposition “up” will facilitate determining of meanings of the polysemantic
phrasal verb “go up”. The perspective of research we see in conducting
comparative investigation of synonymous and antonymous meanings of the
postpositions in English phrasal verbs.

IlocTanoBka mpoOaemMu.

OpazoBi giecnoBa  Tekctax. BuBueHns @], iX CTpyKTypH, CEMaHTHKH,

(mami — ®JI) € NpOMTyKTHBHUM, JTUHAMIYHUM 1 CEMaH-
TUYHO HACHYCHUM TPOIIAPKOM CYyYaCHOI aHIIIACHKO1
nexkcuku. Hosi @/l BUHMKAIOTH y MOBi MOBCSKYAC,
a JIesKi 3 HUX CTAlOTh HaBiTh ORI MOIIUPECHUMH,
HDK TX OJHOKOMIIOHEHTHI CHMHOHIMH. Benauka Kijb-
kicte @/ mepexomuTh 3 OTHOTO CTHIIICTHYHOIO
IUTACTY B 1HIIWIA, OTPUMYE HOBI 3Ha4YeHHS Ta BTpa-
Yae crapi. AKTUBHO (YHKLIOHYIOYHM B Pi3HHX JKaH-
pax yCHOTO Ta IUCEMHOTO MOBJICHHS, BOHU SIBIISIOTh
co00r0 0co0IMBe, CrEU(pIYHE SIBUIIC 3 TOUKH 30PY
0COOMMBOCTEN CeMaHTUYHOI B3aeMomii 1X CKiIamo-
BUX KOMIIOHEHTIB i (DyHKIIOHYBaHHS B PI3HHX KOH-
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Ta BKUBaHHS € aKTyaJlbHHM Y JIOCII/DKEHHSX Oara-
THOX BITYM3HSHHX 1 3apyODKHUX JIHTBICTIB, 30KpeMa
10.0. XKiykrenka [1], A.I. Hikonenka [2], O.A. Maui-
Hoi [3] , O.C. Bopo6iiosoi [4], O.B. Opmoscrkoi 5],
k. [Moysi [6], T. BiiOypr [7] Ta iHIIHX.

[Ipote, He3BakarouMm Ha HasBHI JIOCIIHKEHHS,
(YHKIIOHYBaHHS [HUX CEMAHTUYHUX KOMIIJIEKCIB
B aHIVIIMCBHKIA MOBI II€ HE € JOCTAaTHHO BUBYEHHM,
30KpeMa HEMae iX CEeMaHTUYHHX KIacH(ikaIlii,
HEJIOCTaTHbO BHBYCHUM 3aJIMINAETHCS MUTAHHS PO3-
pizHenHs1 BnacHe ®JI Ta NPUHMEHHUKOBUX IIECIIB.
lono apyroro xommnoneHta @] po3misgaeTbes
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JIOCUTH OOMEXKEHE KOJIO MUTaHb: CTaTyC IOCTIIO3H-
THBAa, HOTO CUHTAaKCWYHI (YHKIIi, iCTOpis BHHHK-
HEHHS TIOCTIIO3UTHBHOTO KOMIIOHEHTa, CIIONydy-
BaHICTh 13 miecioBamu. JlocHi/pKyBaHi B CTarTi
JIEKCUYHI OJMHMIII CTAaHOBJIATh HOBUH THIT MaTepiairy
JUIE CEMaHTUYHOTO aHai3y, OCKIJIbKM B MpoIeci ix
(hopMyBaHHSI BiIOyBa€ThCs 3pYNICHHS B CEMaHTHII
iX mepuBaliiHOI OCHOBH: JII€CIIOBA, PUCITIBHAKA YH
MPUIMEHHUKA — 1 BHHUKAIOTh SKICHO HOBI CeMaH-
TUYHI OJMHUII 3 PO3MIMPEHUM CEMAHTUYHUM OO0CS-
rom — @JI. Bubip momicemantnanoro dJI «go up» sk
MIPUKIIATy sl Bepudikallii KaTeropialbHUX 3HAYEHb
MTOCTIIO3UTUBA «UpP» 3YMOBIICHUI THM, IIO IIi KOMII-
JIEKCHI OIMHUII BU3HAYAIOTHCS BUCOKOIO TPOTyKTHB-
HICTIO i IIUPOKUM BUKOPHCTAHHSIM Y MOBJICHHI.

Merta cTaTTi oyATac B aHANi31 CEMaHTUKU TIOCT-
mo3uTHBa «up» y DI «go up» i KOHKPETHU3YEThCS
y BHUKOHAHHI TakuX 3aBlAaHb: |) BHUSIBICHHI 3Ha-
YeHb MOCTIIO3UTHBA «Upy», 10 3a¢iKCOBaHI B CIIOB-
Huky Collins Cobuild Dictionary of Phrasal Verbs
[CCDPhrVs]; 2) po3nogini iXx Ha ceMaHTHYHI KaTe-
ropii; 3) 3aMy4eHHI BU3HAUYEHNX CEMaHTUYHUX KaTe-
TOpii MMOCTIIO3UTUBA «Up» IS aHaNi3y 3HadeHb D]]
«go up»; 4) Bepn(bucaum OTPUMAHHX PE3yNIbTaTiB Ha
IiJICTaBi aHaJI3y CIIOBHUKOBHX Je(iHiMiH.

O0’€KTOM JIOCTIJDKEHHS CIYTY€ TIOCTIIO3UTHB
«up».

IIpenmeToM BUBUYEHHS € HOTO CEMaHTHYHI Kare-
ropii Ta (YHKIIOHAJIBHO CEMaHTHUYHI MPOIECH, IO
BHHUKAIOTH IIPY B3a€MOII1 3 IIECIIOBOM «Z0» 3 METOIO
YTBOPEHHS 3Ha4eHb NomiceManTHIHOTO D] «go up».

Buxiaa OCHOBHOrO Marepiajly AOC/iIKeHHS.
Bynyun aHamiTHYHUME YTBOPEHHSMH — TOXIJTHAMH
CJIOBaMH aHAIIITUYHOTO Tuiy, O/ sBAOTH coboro
SIKICHO HOBY q)opMy Yy BHYTPIIIHBO JIECIIBHOMY CIIO-
BOTBOPEHHI aHIIiHChKOI MOBH [2, ¢. 154]. Ha JLyMKy
0O.C. Bopo6iioBoi [4, c. 42], BOHU yTBOPIOIOTECS Bij
MOHOJIEKCEMHHX JIECIIIB 3a JIOIOMOIOI0 IICIIsIAiec-
JBHUX KOMIIOHEHTIB, 1110 MAIOTh OCOOJIUBY IPHUCIiB-
HUKOBO-IIPUIIMEHHHUKOBY mpupoay. Yepes3 mnocnal-
JIHHS  CBO€l  NPHUCIiBHUKOBO-NPUHMEHHHKOBOT
(GyHKIIT 1l KOMIOHEHTH YTBOPIOIOTH 3 Ji€CIOBaMH
pi3HOTO CTyHEHs CTiliKi CEMaHTHYHI Ta CHHTAKCHYHI
cnonydeHHa. PJ € CEeMaHTHYHOIO 1 CHHTaKCHYHOIO
LLTICHICTIO, Y SKill caMe 3Ha4eHHS JIECIIOBAa 3a3BH-
Yail € CEMaHTUYHUM LIEHTPOM TaKOTO CIIOJIYYEHHS, a
MOCTIO3UTUB IPH [IbOMY NEBHUM YHMHOM MOAM(DIKYye
e ceMaHTu4He sAapo [4, c. 42]. UiTke BU3HAYCHHS
@J] 3naxomumo B poboti Jlx. Iloysi [6, c. 16], y sxii
el KOMIUIEKC PO3TISIAEThCA SK KOMOiHAIlis Tpo-
CTOTO JIi€CIIOBa i a/1BepOiaIbHOrO MOCTIO3UTHUBA, IO
ABJIE COOOK0 €JIMHY CEMAHTUYHY Ta CHHTAKCHYHY
oguHUI0. Moro MokHa 3aMiHUTH «IIPOCTHM» Jli€-
CJIOBOM, IO ¥ MIATBEPIKYE, 0 (pa3oBe TIECIOBO €
CEMaHTHYHOIO €THICTIO.

BuBUeHHS ceMaHTHKH caMe Ipyroro KOMIIOHEHTa
€ BaroMHM CKJaJHUKOM wijicHoro 3HaueHHs @/I.
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VY KoIi BUEHHX JAOTENep HeMae 3arajbHOro TepMiHa
Ha MO3HAYEHHsI APYroro KoMmoHeHTa. OnIsHYyBIIH
cnpoOu Horo HaliMeHyBaHb Ha CTOpiHKax (inono-
riuHoi JiTeparypH, BHUSBISEMO 3HAYHY Pi3HOMAaHiT-
HICTB JIIHTBICTUYHUX TEPMiHiB Ha IIO3HAYCHHS TOCTi-
JDKYBaHUX JIeKceM: adverbs, prepositional adverbs,
prepositions, adverbial particles Tomo. Ha namry
JLyMKY, z[pyrm[ koMroHeHT D] 3aBKIIM 3HAXOAUTHCS
micnsl A1€CTiBHOTO KOMIIOHEHTa, TOOTO B IOCTIIO-
3ULii, TOMy NPUEJHYEMOCS A0 BIYYHOTO TEpMiHa
«TOCTNO3UTUBY, 3amponoHoBaHoro A.IL Hikonen-
koM. JlOCHiJHUK MPaBOMIPHO BBaXKa€ MPUHAMEHHHUKH
9YM TPUCTIBHUKU JIMIIE BHUXITHUMH JIEKCHYHUMHU
OJMHUILIMH, PO3IIISAAE MOCTIO3UTUBY K OIMHUII,
OB’ s13aH1 3 HUMH F'eHeTH4HO [2, ¢. 19]. O.C. Bopo0-
foBa ISl IO3HAYEHHS APYTOro KOMIIOHEHTa JOCIIi-
JUKYBaHUX HEIO JIECIHIBHUX KOMILUIEKCIB 0Oupae
TEPMiH «IOCTIO3UTHBHUN KOMIIOHEHT» a00 «IOCT-
TIO3UTHUBY, SIKUH, HA 11 TyMKyY, HalO1LIbII HEHTPATBHO
XapaKTepHU3ye KaTeropiadbHUN CTaTyc i€l JEKCHIHOT
onuHULI. BoHa po3misgae MOCTIO3UTHB SK JepUBa-
UiitHUA OpMaHT, a Bce Ai€CiIiBHE CIIOMYUYEHHS SIBIISIE
co00I0 aHaJITUYHE CJOBO, a caMme CKJIAJHE CJIOBO
[4, c. 42]. He3Baxkatoun Ha icHyBaHHS Pi3HHX TOYOK
30py Ha BU3HAYCHHS MOCTIO3UTHBA, OUTBIIICTD yue-
HUX CXOJIUTBHCS Ha JYMIli, IIO B aHMIIHCHKIA MOBI
JpYTHIA KOMIIOHEHT ()pa3oBUX Hi€CITiB BUKOPUCTOBY-
€THCS SIK OCHOBHHH 3aci0 BHYTPIIIHBOTO CIIOBOTBOPY,
Ha MPOTHBAry iHIINM iHAOEBPOIIEHCHKIM MOBaM, sIKi
B TAKOMY BHIIaJIKy BUKOPHCTOBYIOTh MpeQiKcaLilo.

3rifHO 3 JaHWMHU JIEKCHKOTpadidHUX HKEpet
[CCDPhrVs, c. 487], MOCTIO3UTHUB «Up» YTBOPIOE
482 @] Ta € HAMYACTOTHIIINM OCTIIO3UTHBOM aHT-
JUChKOT MOBHU. Y MOMEPENHIX MOCTIKCHHIX MU
MpoaHaii3yBaJd KOPIYC MOCTIIO3UTUBIB, 3apEECTPO-
BaHuX y cioBHUKY [CCDPhrVs], mo cTanoBUTH

48 nexceM, 1 cdopmyBanu 3 MATPYNH: BHCOKO-,
CepelHbO- T4 HU3BKOYACTOTHI TIOCTIIO3UTUBH 3AJIEKHO
BiJI X 3[aTHOCTI IO CEMaHTUYHOI IHTErpallii 3 J{eciiB-
HUM KOMITOHEHTOM 3 MeTor0 ctBopenHs D/ [8, c. 162].
J10 BHCOKOYACTOTHUX MU BITHOCHMO Taki 14 mocTmo-
3UTHUBIB : up — 482 ®J1, out — 410 OI, off — 233
DI, in — 209 O, on — 199 O/, down — 191 D],
away — 134 @1, into — 112 @®I, over — 111 @[,
around — 104 ®J1, about — 88 ®J1, back — 83 D],
upon — 83 ®JI, for — 63 OJI [8, c. 163].

CeMaHTHKa HaHYaCTOTHILIOIO MOCTIO3UTHUBA
«up» B aHDIKCBKIA MOBI BKJIIOYae Taki 12 3Ha-
4yeHb: 1) movement and position; 2) increasing and
improving; 3) preparing and beginning; 4) fastening
and restricting; 5) approaching; 6) disrupting and
damaging; T) completing and finishing; 8) rejecting
and surrending; 9) happening and creating;
10) collecting and togetherness; 11) revealing and
discovering; 12) separating [CCDPhrVs, c. 487-491].
Y pesynbTari aHani3y 3Ha4eHb MOCTIIO3UTUBA KUP» Y
@] «go up» 3a monomororo cioBHHKAa [CCDPhrVs]
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MU 3’sicyBauy, o nuimre 6 i3 12 #oro 3HaueHb 3airy-
yeHi 10 GopMyBaHHA 3aranbHOTO 3Ha4eHHs D] «go
up», a came: 1) movement and position y 3Ha4YeH-
HSIX JTIECIIB g0 Up ;, g0 Up ,, O Up 4, GO UpPs, O Up o,
2) increasing and improving y 3Ha4€HHSIX JIECIIB g0
up s go up ,, go up ;;; 3) preparing and beginning y
3HAYEHHI JlieciioBa go up ;; 4) approaching y 3Ha4eHH1
niecnoBa go up ;; 5) disrupting and damaging y 3Ha-
YeHHI JIIECTIOBA g0 up ;55 6) happening and creating y
3HAYEHHI AI€CTIB O up g, o up .

3a tBepmxenHaMm 10.0. JKmykrenka, pazom i3
BH3HAYEHOIO KUTHKICTIO YaCTKOBUX (PYHKITIOHATHHIX
3HAYEHb, SKi MICTATHCS B KOO)KHOMY IOCTIIO3HUTHUBI, Y
HUX MICTUTHCS (DYHKIIOHAJbHE 3HAYCHHS, 3arajibHe
JUISL BCIX 9H 11 OUITBIIOCTI 3 HUX. Jl0 TaKMX 3arajb-
HUX (YHKI[IOHANFHUX 3HAa4eHb BITHOCATHCS BHpa-
JKEHHS CIIPSIMOBAaHOCTI PyXy B IIPOCTOPi; ITOYATOK
BHHUKHEHHS Jii; 3aKiHYEHHS, 3aBEPUICHHS; ITiJCH-
JIeHHSI, iIHTeHCU(IKaIis; BHPAXKEHHS ITOIOTAHHS MEXi
[1,c. 13].

O.B. OpnoBcbka TakoX CTBEPAXKYE, 11O MOCTIO-
sutuBaM @] y paMKkax iX moemHaHHS 3 Ai€CIOBaMU
HaJIeXKaTh JyXKe BaXIMBI (YHKIIIT, IX PO 3BOAUTHCS
a00 70 TIOCHWJICHHS W IMiJKPECIeHHs 3HA4YeHHS Jie-
cJioBa, a0 i/l BIUTMBOM MPHUCTIBHUKA O A0aBaHHS
BiJITIHKY 3HAYEHHSI CIIOBOCIIONyYEHHS, OJM3BKOTO JI0
3HAYEeHHS TPUCTIBHUKA. TakuM YWHOM, IMOCTIIO3H-
TUBU HAJAIOTh CEMaHTHYHOTO ITJICHJICHHS JIO0 3Ha-
yeHHs miecinosa [5, c. 86]. A.I. HikoneHko 3a3Hadae,
10 TIpY B3aeMOJIil 3HaYeHbh KOMITOHEeHTiB D] iHTe-
rpamii mmisirae He 3HAYeHHS BUXITHOI OAWHHUIN —
MIPUIMEHHUKA YH TPUCIIBHUKA, & 3HAYEHHS CaMOTo
MIOCTIIO3UTHBA. I3 1bOTO BUIUIHMBAE, MO Oynb-sSKAN
MIOCTIIO3UTUB TIPOSBISE TICBHE BIIACHE 3HAYCHHS
B ckiami D/, sike € MOXiJTHMM BiJ 3HAYCHHS BiJIO-
BiJIHOI €TUMOJIOTIYHO BUXiAHOI omuHUI [2, c. 102].
3anexxHo Bix xapakrepy 3HadeHb O.C. BopoOiioa
[4, c. 42] Bupinse Taki TPU THINA TOCTIIO3UTHBIB!

1) agBepOianbHUN TIOCTIO3UTHB, SKWUH 30epirae
CBO€ JICKCHYHE, TOJIOBHUM YHWHOM IIPOCTOPOBE, 3HA-
YEeHHSI, Hamp.: 10 go in «3aXOAUTH», 10 g0 Out «BUXO-
TTUTH;

2) eMpaTUYHUNA TOCTIIO3UTHB, SKHHA ITiJCHITIOE
ACTIEKTYaJIbHUH BIITIHOK, SIKAHW 3aKJIaJICHUH Y CeMaH-
THUIl CAMOTO JIE€CIIOBA, HAIIP.: Stand up «yctatu, Sit
down «cictiny;

3) imiOMaTHYHNAN/IEKCUYHUH TTOCTIIO3UTHB, SKHH
MTOBHICTIO BTPAaYa€ CBOE JICKCHYHE 3HAYEHHS i yTBO-
PIO€ 3 JIECTIOBOM HOBY KOMILIEKCHY JIEKCEMY, 3Ha-
YEeHHSI SIKO1 HE CKJIAJIA€ThCA 13 CyMH 3HAY€Hb i1 KOM-
MIOHEHTIB, HAMp.: {0 round on «pi3K0 KPUTUKYBATH»,
to blow off «cxacyBatn mo-HeOynp» (Hamp., 3axiza
TOIILIO ).

Jocmimkyroun 3HaYeHHS AaHIIIHCHKUX YacTOK
Ha MO3HA4YeHHs pyxy up, down, back i forward,
T. Biibypr noTpuMy€eThCs TPhOX CHOCO01IB KOTYBaHHS
@]] 3anexxHo Bifg QyHKUIi, IKy BOHM BHKOHYIOTH Y
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CHOJIyYeHHI 3 [i€CIOBOM: MPOCTOPOBY/IOKATHBHY,
acmektyanbHy uyu mertadopuuny [7, c. 28]. Komm
YaCTKH BHUKOPHCTOBYIOTHCSI B IPOCTOPOBOMY 3Ha-
YeHHi, IX QYHKIIS — 3aBXK /11 O3HAYATH HAMPSIMOK Aii,
y BUMNAAKy MeTa(OpUYHUX YACTOK 1X BUKOPHCTAHHS
3a3BHYail MOTHBY€ETHCS Opi€HTaUIHHOIO MeTadopolo,
HaNpHKIaA, more is up, y BUNAAKY acHeKTyaJbHUX
4acTOK crenudiuHe (QyHKLUIOHANbHE 3HAYE€HHS CTO-
CYETbCS BHIY AacCHeKTy, HalpuKiIaj], 3aBepIICHHS,
MIPOIOBXKEHHS YU BifoOKpeMiieHHs [7, ¢. 29].

Y paMKax AOCHI[PKEHHS MOCTHO3UTHB «Up» y
3HauUEHHI movement and position BUKOPHUCTOBYETHCS
JUIsl IO3HAUEHHS PyXy B HANpsIMKY Aii BiJ] HHXYOTO
MiCIISI pO3TallyBaHHs A0 BULIOTO, TOOTO Ma€ MpOCTO-
POBY (QYHKIIi10, 1OTO 3HAYCHHS B TAKOMY BUTIaJIKy MU
BIJTHOCHMO 10 MTPOCTOPOBOro/IoKaTuBHOTO. Lle 3Ha-
YeHHS 3ay4aeThes A0 (HOPMYBaHHS TaKHX 6 JEKCH-
KO-CEMaHTHYHUX BapiaHTiB 3HaueHHs DJ] «go up»:

go up, — when someone or something goes up,
they move from a lower position to a higher one, e.g.
When I tried to go up the stairs he pushed me aside
[CCDPhrVs, c. 148];

go up, — if you go upin a building, you move
upstairs, e.g. If you excuse me a moment, I'll go
up and change for dinner [CCDPhrVs, c. 148];

go up; — if you go upto someone or something,
you move towards them until you are standing next
to them, e.g. [ went up to Clem where he sat smoking
[CCDPhrVs,, c. 148];

go up, — if you go upto a place, you visit it or
travel there, often used when the place is farther north
you or is in a city, e.g. We’ll go upto London early
next week [CCDPhrVs, c. 148];

go ups — something that goes upto a particular
point or in a particular direction, extends as far as that
point or in that direction, e.g. These timetables only
go up to the 30" of March [CCDPhrVs, c. 148—149];

g0 up, — if something such as a curtain goes up, it
is raised, e.g.

There was a burst of applause as the curtain went
up [CCDPhrVs, c. 149].

VY Bunazky MeTa(OpHYHUX 3HAYECHb IOCTIIO3U-
THBA «Up» MO0 BUKOPUCTAHHS 34€01JIbIIOr0 MOTUBY-
€THCSI OPIEHTAIIHOIO MeTa(OpOI0, HAPUKIIA, More
is up, SIK y 3HaU€HHI HOCTIO3UTHBA «Up» increasing
and improving. Y pochuimkeHHI 1e MeTadopUIHE
3HAUEHHS IIOCTIO3UTHBA «UP» JOIYYa€eTbCA 10
YTBOPEHHsI 3 JIEKCHUKO-CEMaHTUYHUX BapiaHTIiB 3Ha-
yeHHs1 DI «go up», a came:

go up, — if the cost, level, standard, or amount
of something goes up, it becomes more expensive,
higher, or greater than it was before, e.g. The price
of petrol and oil related products will go up steadily
[CCDPhrVs, c. 149];

go up, — if you go upwhen you are making an
offer or suggesting an amount, you increase the
original offer or amount, e.g. I'm being rather
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reckless, I can't help it. I'll go upas high as fifteen
pounds [CCDPhrVs, c. 149];

g0 up,; — in sport, if a person or team goes up,
they move to a higher position in a list, or to a higher
division in a league, e.g. [ think Stoke will go up this
season [CCDPhrVs, c. 149].

Hlomo acmekTyalbHUX 3Ha4€Hb HMOCTIO3WUTHBIB,
TO BOHM TOMINSIOTHCS HA TypaTuBHI (TIPOTPECHUBHI),
nepexTHi (3aBepIIaibHi), IHXOATHBHI W iTepaTuBHI
[9, c. 10].

O.A. Mauina [3, c. 7]. 3a3Haua€, M0 acCTEKTyalb-
HICTh € OOHUM 13 OCHOBHUX KOHIIEIITIB JIIOICHKOI CBi-
ZIOMOCTI, sIKa TTOB’sI3aHa 31 CI0COOOM MPEACTaBICHHS
BHYTPIIIHBOTO TEMIIOPATBHOTO MEXaHI3My CHTYyAILlii.
B 0oCHOBI 1IbOTO KOHLIENTY — YSBIEHHS MpPO TpHUBa-
JCTh, KPaTHICTh, (a30BicTh, OOMEXKEHICTh y daci
SIBUL HABKOJNMIIHBOI AiMiCHOCTi. ACHEKT — Iie rpa-
MaTH4HA KaTeropis Ai€ciIOBa, siKa BKa3ye Ha Te, SIK
3a3Ha4yeHa JIi€CITiBHA JIisl POTIKAE UM PO3MIOIUISIETHCS
B yaci. Ha BimqmiHy Bin kaTteropii 4acy, acrieKT ImoB’si-
3aHMI HE 3 TEMKTHYHOIO YaCOBOIO JIOKAI3alli€ro Aii,
a 3 Horo BHYTPIIIHBOIO «4aCOBOIO CTPYKTYypOIO», 3
THUM, SIK BOHA IHTEPIPETYEThCS MOBIIEM [9, ¢. 9].

IaxoarmBHi @] XapaKTepH3yIOTHCS E€BOITIOTHBHUM
3a4MHHAM 3HAYEHHSIM, TOOTO nepen0adatoTh MOYaTKoBY
niepexiHy ¢asy ado repiof], YIpOIOBK SKOTO BifOyBa-
€TBbCSl HAKOTIMYEHHS MEBHMX SKOCTEH, IO MPU3BOIATH
JI0 3MiHHM, TIOSIBM HOBOI CHTYaIlil, TIO3HAYEHOI KOpeIs-
TOM 3a4MHHOCTi. BoHM BKa3ytoTh Ha TIEBHY IO UM CTaH,
70 SIKOT MOCTYIIOBO HaOMMKaiucs, i, BIacHe. Tenep L
mist posmovara [9, c. 10]. V mpoueci noCmipkeHHsT MU
BUSIBIJIM | 1HXOATHBHE acleKTyallbHE 3HAYEHHsI TIOCTIIO-
3UTHUBA «Up» preparing and beginning y 3na4uensi ®J1 go
up ;,. PosmisiHeMo nerasipHirue:

g0 up,, — when university students go up, they begin
a degree course or return to university at the start of term,
used in British English, e.g. Before going upto Oxford,
I started a diary [CCDPhrVs, c. 149].

ITeparuBHICTE — 1I€ acmeKTyalbHE 3HAYEHHS, SIKE
XapaKTepu3ye KiUTbKICHHUH acIekT Aii, e — TaK 3BaHa
KilbKicHa acnieKTyanbHicTh. D], sKi CIyTyIOTh 3ac0-
0aMu BUpPAXEHHS I1TEPaTHBHOTO aCIHEKTyaJbHOTO
3HAYEHHS MOPIBHSHO 3 iHIMIMMHU (HPa30BUMH [IECIIO-
BaMH, 110 BUPAXKAIOTh 1HII aCHEKTyaJbHI 3HAUCHHS
(a came: iHXOATHBHICTH, MPOTPECUBHICTh, 3aBEPIIIH-
HICTB), 3yCTPI4YalOThCS JOBOJI PiAKO W HE XapakTe-

PU3YIOTHCS BUCOKOIO YacTOTHICTIO [9, ¢. 11]. Takoro
BUAY aclleKTyalbHOro 3HaueHHs y Pl «go up» Hamu
HE BUSBIIEHO, TaK CaMo SIK i IPOrPecUBHOrO (TpUBa-
JIOT0) aCTEKTYalbHOTO 3HAYCHHS.

[IpoanamizyBaBIu  JIEKCUKO-CEMAaHTUYHI  Bapi-
anTH 3Ha4eHb DJ «go up» y CCDPhrVs, mu midnum
BUCHOBKY, III0 aCHEKTyaJlbHE 3HAYCHHS 3aBEPILICHO-
CTi B 1X CKJani BUpa)karoTh 3HAYEHHs MOCTHO3UTHBA
happening and creating y ®I go up s, go up ,;, 3Ha-
ueHHs disrupting and damaging y ®I1 go up ,,. Ans
niaTBepIKeHHs HaBeaeMo npukiaan OJ1 3 acnexry-
AIbHUM 3HAUYEHHSIM 3aBEPLICHOCTI!

go up —if a building, wall, wall, or other structure
goes up, it is built or fixed in place, e.g. Small blocks
of flats are going up.... Billboards went upall over
town [CCDPhrVs, c. 149];

go up,, — if a cheer, shout, or other noise goes
up, a lot of people cheer, shout, or make that sound
at the same time, e.g. 4 huge cheer went up...

That afternoon when her sister had heard the shout
of ‘Fire!’ go upat the Caxley cinema [CCDPhrVs,
c. 149];

go up,, — if something goes up, it explodes or
suddenly starts to burn, e.g. Another fuel-tank went
upand the first fire-bells began sounding from the
distance [CCDPhrVs, c. 149].

OTpuMaHi pe3ylbTaTd JAOCTIHKEHHS MIOA0 THIIiB
3HauYeHb MIOCTIIO3UTUBA «up» Yy DI «go up» nomaemo
B Ta0muni 1.

BucHoBKHM i mepcnieKTUBH MOAAJIBIINX J0CJTi-
mxeHb. [IpoBeneHe mocmifkeHHS Ia€ 3MOTY CTBEp-
JDKYBaTH, II0 CEMaHTHKa IOCTIO3UTHBA «up» y DJI
«gO Up» BKJIAIAETHCS B TPU KaTeropiajibHi 3HAYECHHS:
MPOCTOPOBE/JIOKATUBHE B 3HAYEHH1 movement position
(go up,, go up,, g0 up;, o up, go ups, go upy);
MeTaopudHe B 3HAYEHHI increasing and improving
(go upg, go up,, go up ;); acreKTyaibHe B 3HAYCHHI
happening and creating (go up 4, go up ;) i dlsruptmg
and damagmg (go up ;). BusiBneni HaMu KiTbKiCHI #
CEeMaHTHYHI XapaKTEPUCTUKH ILbOTO MOCTIIO3UTHBA
€ KPOKOM Ha LUISIXY A0 BHABICHHSA OUIBII ITHOOKHX
3aKOHOMIPHOCTEW y TEOPEeTHYHOMY IUIaHI Ta CBiO-
MOMY BXHBaHHI B MoBieHHI D] «go up».

[lepcriektuBr nmociimpkeHHsT BOA4aeMoO B HeEoO-
XiHOCTI TOJANBIIOTO BHWBYEHHS (DYHKIIOHAIBHO-
CEMAaHTHUYHHUX MPOLECIB Y TAKOMY IPOXYKTUBHOMY

Tabmung 1
Tunu 3Ha4eHb NOCTHO3UTHBA «up» y PJI «go up»
IIpocTopoBe/nokaruBHe Metadopuune
AcneKTyajbHe 3HAYEeHHS Up
3HAYEHHS Up 3HAYEHHS Up
HaTpsMOK pyXy/nii 1HXOaTHBHICTh 3aBEPIIEHICTh More is up
. completion . .
movement preparing increasing

and position and beginning

(happening and creating,

disrupting and damaging) and improving

goup,, goup, goup,, goup,

goup,goup, §OUP 1,

goup,, goup,,goup, | goup, goup ., goup,,
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30Bi miecnoBa. [lomanmpini po3BiIKM MOXYTh OyTH
HOB’sA3aHI 3 HOCIIKEHHAM CHHOHIMII Ta aHTOHIMIT
3HA4YE€Hb MOCTIIO3UTHBIB y CKiaai aHTmichkux O/,

10.

JUITEPATYPA
Kiyxrenko 1O.O. IlocTHO3UTHBHBIE IIAroJIbHbBIE
TIPUCTaBKA B COBPEMEHHOM AHIIIMHACKOM SI3BIKE !
asroped. mwcc. ... kaHn. ¢wion. Hayk : 10.02.04.
Kues, 1953. 17 c.
Hukonenko A.I. Jlekcuko-cemaHTHYeCKUe U (PyHK-
LMOHAJIEHBIE OCOOCHHOCTH B3aMMOJCHCTBUSI KOM-
MOHEHTOB ()pa3OBBIX IVIATOJIOB B COBPEMEHHOM
AHIJIMHCKOM $SI3BIKE © JWHCC. ... KaHJ. (pUIION. HayK :
10.02.04 / Kues. roc. uHrB. YH-T. Kre, 1999. 159 c.
Maunna O.A. OyHKIMOHATIBHO-CEMAaHTHYECKHE
U JWMCKYPCHUBHO-TIPArMAaTHYECKHE OCOOCHHOCTH
CPEJICTB BBIPKEHUS aCIIEKTYaIIbHOCTH B aMEPHKaH-
CKOM BapHaHTe COBPEMEHHOTO aHIIIMHCKOTO S3BIKA
XIX — magama XXI B.B. : aBTOped. auce. ... KaHI.
(o, Hayk : 10.02.04. Mocksa, 2004. 25 c.
Bopooiiora O.C. ®pa3oBi jgieciioBa B aHIIHACHKIN
MOBI: JiepuBallist 1 nepeknan. Hayxosuil dicypran
JIBH3 «Yoiceopooceruil  HayionanvHull  yHigepcu-
memy. 3axapnamcvxi ginonociuni cmyoii. 2019,
Bum. 10. T. 2. C. 41-45.
Opnoscbka O.B. Anani3 QyHKIIOHATEHO-CEMAaHTHY-
HHUX OCOONIMBOCTEH IOCTIIO3UTHBIB (HPa3oBHIX Ii€-
CITIB y XyIO>KHHOMY aHIJIIOMOBHOMY TeKcTi. Haykogi
sanucku Hayionanvnoeo yuisepcumeny «Ocmpos-
vka akademisy. Cepia «Dinonocisy. 2020. Bum. 10
(78). C. 85-89.
Povey J. Phrasal Verbs and How to Use Them :
ydeOHoe mocoOue. MockBa : Beicmias mikona,
1990. 176 p.
Viiburg Tene. English directional particles up, down,
back, and forward as aspect markets: MA thesis /
University of Tartu. Tartu, 2014. 75 p.
Bucnobonceka .M. BB cemanTrdaHOTO 00CSTY
TTOCTIIO3UTHBA Ha HOTO KOMOIHATOPHMI MOTEHITiAT
(ma marepiami (ppazoBUX Hi€CTIB CY9acHOI aHIIIIH-

cpKkoi MOBH). CyuacHi 00cniodcerHst 3 THO3eMHOT

¢inonoeii : 30IpHAK HAYKOBHMX Tpallb Y>KIopoi-
CBHKOT'O HaI[lOHAJILHOTO yHiBepcutety. 2006. Bum. 4.
C. 161-166.

Bypkiscbka A., Jlonartok H. Crienndika acriekTyais-
HUX 3HaYeHb HEpPO3NUIbHUX (Pa3oBUX MI€ECIIB.
Hayxoeuii sorcyprnan Jlvsiscorkoeo O0epoicagnozo yHi-
sepcumemy Oe3nexu sHcummeoisiibHocmi  «J1b6is-
cokutl pinonoeiunutl yaconuc» 2017. Ne 2. C. 9-14.
CCDPhrVs — Collins Cobuild Dictionary of Phrasal
Verbs. London : Harper Collins Publishers, 1997.
492 p.

REFERENCES
Zhluktenko, Yu. O. (1953). Postpositive verbal
prefixes in Modem English [Postpozitivnye
glagolnye pristavki v sovremennom angliyskom

Collection of scientific papers “New Philology”. Ne 83 (2021)

10.

45

yazyke]. Extended abstract of candidate’s thesis.
Kiev, 17 p. [in Russian].

Nikolenko, A. G. (1999). Lexico-sementic and
functional peculiarities of interaction between
constituents of phrasal verbs in present-day
English [Leksiko-semanticheskie i funktsionalnye
osobennosti vzaimodeystviya komponentov
frazovykh glagolov v sovremennom angliyskom
yazyke| Candidate’s thesis. Kiev state linguistic
university. Kiev, 159 p. [in Russian].

Machina, O. A. (2004). Functional-semantic
and discourse-pragmatic peculiarities of the
aspect defining means in American variant of
modern English in the 19 ™ — at the beginning of
21%  centuries [Funktsionalno-semanticheskie i
diskursivno-pragmaticheskie osobennosti sredstv
vyrazheniya aspektualnosti v amerikanskom variante
sovremennogo angliyskogo yazyka XIX — nachala
XXI veka]. Extended abstract of candidate’s thesis.
Moscow, 25 p. [in Russian].

Vorobyova, O. S. (2019). Phrasal verbs in English:
derivation and translation [Frazovi dieslova v
angliyskiy movi: derivatsiya i pereklad]. Zakarpatski
filologichni studii: Collection of scientific works of
Uzhgorod National University, vol. 10 (2), pp. 4145
[in Ukrainian].

Orlovska, O. V. (2020). Analysis of functionally
semantic features of postpositives of phrasal
verbs in the fiction English language text [Analiz
funktsionalno-semantychnykh osoblivostey postpo-
zitiviv frazovikh diesliv u khudozhnomu anglomov-
nomu teksti]. Journal of the National University of
Ostrog Academy. Series: philology. Ostrog, vol. 10
(78), pp. 85—89 [in Ukrainian].

Povey, J. (1990). Phrasal Verbs and How to Use .
Moskow: Vysshaya shkola, 176 p. [in English].
Viiburg, T. (2014). English directional particles
up, down, back, and forward as aspect markets:
MA thesis. University of Tartu. Tartu, 75 p.
[in English].

Vyslobodska, 1. M. (2006). Influence of the
semantic volume of a postposition on its
combination potential (on the material of
phrasal verbs in modern English) [Vpliv
semantichnogo obsyagu postpozitiva na yogo
kombinatorniy potentsial (na materiali frazovikh
diesliv suchasnoi angliyskoi movi]. Suchasni
doslidzhennya z inozemnoi filologii Collection of
scientific works of Uzhgorod National University,
vol. 4, pp. 161-166 [in Ukrainian].

Burkivska, A. & Lopatyuk, N. (2017). The
peculiarities of aspectual meanings of inseparable
phrasal verbs [ Spetsifika aspektualnikh znachen
nerozdilnikh frazovikh diesliv]. Journal of the
Lviv State University of Life Safety. Philological
Periodical of Lviv No. 2, pp. 9-14 [in Ukrainian)].
CCDPhrV — Collins Cobuild Dictionary of Phrasal
Verbs. — London: Harper Collins Publishers, 1997.
492 p. [in English].

ISSN 2414-1135



