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VY cTarTi po3rIsAIa€EMO MOBIICHHEBUM MOPTPET MEPCOHAXKA 32 IICUXOJIOTIUHUM
apxetunioM «Amaszonka» y ¢inemi T. beprona Alice in Wonderland (2010).
3a ocHoBy B3sATO Kiacudikamiro apxerurniBs B. HImiar (2007). ¥V poboti
IPOAHAIi30BAHO BYMHKH Ta MOBIEHHA Aujicu Kiraeni, BHU3HAYE€HO puUCH
XapakTepy, SKi J03BOJSIOTH BiJHECTH NMEPCOHAXK O MCUXOTUILY «AMAa30HKaY,
a TaKOK BCTAHOBJCHO XapaKTEpHI OCOOIMBOCTI MOBJIEHHS, SIKi CIYI'YIOTh
6e3nocepeHIM IPOSIBOM IICUXOTHITY.

Pucu, sxi n03BONAIOTH BigHeCTH bepToHiBCBKYy Ajicy A0 apXeTuiry
«AmasoHKa»: 1) Amica y ¢inpMi ¢eMiHICTKa 1 BIiICTOIO€ CBOE IpPaBO Ha
PIBHICTBh 3 YOJOBiKAMU HalepeKip CyCHUIBHOMY OCyAy; 2) BOHa Hpwuiine Ha
JIOTIOMOT'Y 1HIIMM, HE3BaXalouW Ha CMEpTENbHy HeOesmeky At cebe camoi;
3) BoHa NMIOOWTH MONOPOXKYBAaTH Ta JOCITIKYBaTH HOBi 3emiii; 4) BOHA He
001TbCs IPOBECTH HiY HA CAMOTI IPOCTO HEOA; 5) HaO1IbIINil ii cTpax —He OyTH
31aTHOO noabaTu npo cebe (hiznyHo uu (hiHAHCOBO); 6) BOHA 3aBXKAM NPUIIME
BUKITUK BiJ YOJOBiKa 1 HE BiACTYNUTKCS, ITIOKH HE TIEpEMOXKe; 7) BOHA IIHYE
KiHouy ApyxOy, ane mMae OibIIe Ipy3iB cepell YONOBiKiB; 8) BOHA KEPYEThCA
IHTYIlli€I0 YacTilie, HiX JIOTIKOW; 9) BOHAa HACTIIBKM CKOHIIEHTPOBaHA Ha
JOCSATHEHHI METH, III0 MOXKe CIpuiiMaTHCs sk OalayXa i BiquykeHa.
XapakTepHUMH I MOBIeHHs AunicH y ¢insmi T. bepToHa € Taki eneMeHTH:
1) okauuHI peueHHA y TOEJHAHHI 3 ameniITUBAMHU M NPHBEPHEHHS
yBaru agpecara 4d Juid (GOpPMYyBaHHS TUPEKTHBIB, IO CBIAYUTH IPO CHITY
BOJi, 3IaTHICTb NpHHMAarTH pilleHHS i Oparu Ha cebe BiNOBiNANBHICTD;
2) nexnapaTtuBu y GopMi OKITMYHHX pedeHb 171 eMpaTr3alii CeHCy, a TAKOX i1
Yac BUCIIOBIIOBAHHS TaKUX EMOIIiH, SK MOJUB, THIB, pO3ApaTyBaHHs, po3Mad,
KON Ha 11 IUIAXY A0 METH 3 SIBISIOTHCS EPEUIKOAY; 3) MpsiMi KBECUTHUBH, SKi
BUMAraroTh BiJIOBii Bil CIIiBPO3MOBHUKA; 4) IpsMi Ta HENPsIMiI AUPEKTUBH
AK 3aci0 peamizamii Jigepchkoi (QYHKIT mepcoHaxa; S5) CKIagHI peYeHHS
3 MPUIMHHO-HACHIJKOBUM 3B’SI3KOM JUIS JEMOHCTpAIll JIOTIKM MHCIICHHS,
Y MoBJIeHH1 AJTicy Maiike BiICYTHI OI[iHHI JIEKCEMH, BITIOBITHO, XapaKTEPHOIO
€ CTPUMAHICTh Y BUCIIOBIIOBaHHSX 1 OIliHKaX; Maiike OJIHaKOBa 4aCTOTHICTh
3aiiMEHHUKIB Mepiioi 0coOu OIHWHM Ta APYroi 0COOM OJHMHU W MHOXUHH
JEMOHCTPYE, 3 OJHOTO OOKY, CaMOJIOCTATHICTh, HE3aJIC)KHICTh MEPCOHAKA,
BMIiHHS [TOKJIAIaTUCS TIEPEIyCiM Ha cebe, a 3 IHIIOTo — MiKITyBaHHS PO 1HIINX,
anpTPyi3M Ta KOHIIEHTpAIIif0 Ha MoTpedax CIIiBpO3MOBHHKA.
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In the article, I consider the speech patterns of the character belonging to the
archetype “Amazon” in T. Burton’s film Alice in Wonderland (2010). The
classification of archetypes by W. Schmidt (2007) is taken as the basis of the
research. In the article, I analyze the actions and speech of Alice Kinsley,
identify those character traits that allow to attribute Alice to the psychotype
“Amazon”, and classify the characteristic features of speech serving as the
direct manifestation of the psychotype.

Traits allowing to attribute Burton’s Alice to the “Amazon” archetype are the
following. 1) Alice in the film is a feminist defending her right to equality with
men despite public condemnation; 2) she comes to the aid of others despite
the mortal danger to herself; 3) she likes to travel and explore new lands;
4) she is not afraid to spend the night alone in the open; 5) her biggest fear
is not being able to take care of herself (physically or financially); 6) she
always accepts a challenge from a man and will not back down until she wins;
7) she values female friendship, but has more friends among men; 8) she is
guided by intuition more often than by logic; 9) she is so focused on achieving
the goal that she can be perceived as indifferent and detached.

Alice’s speech in T. Burton’s film is characterized by the following elements:

1) exclamatory sentences in combination with appeals to attract the attention
of the addressee or to form directives that indicate the strength of will, the
ability to make decisions and take responsibility; 2) declaratives in the form
of exclamatory sentences to emphasize sense, and to express surprise, anger,
irritation, despair, when there appear obstacles on her way to the goal; 3) direct
requests demanding an answer from the interlocutor; 4) direct and indirect
directives as a means to demonstrate leadership abilities of the character;
5) complex sentences with a cause-and-effect relationship to demonstrate the
logic of thinking, based mainly on intuition.

In Alice’s speech there is almost no evaluative lexis, respectively, she is
perceived as reserved in speech and evaluations. Almost equal frequency in
the usage of pronouns of the first person singular and second person singular
and plural demonstrates on the one hand self-sufficiency, independence of
the character, the ability to rely primarily on herself, and on the other hand
it indicates the concern for others, altruism and focus on the needs of the
interlocutor.

[ocTranoBka npoodieMud. MHUCTEITBO KiHO MOCI-
nae HpOBlILHe MicIle y CHCTeMi Cy4acHOi KYIBTYH.
BoHo € nmieBuM 3ac000M BIUIMBY Ha MacoBy CBijl0-
MICTh, @ MOJeNi, 3a SKUMHU TOOYyJOBaHI JiaJoTH Y
¢inpMax A MIUPOKOTO 3araiy, € 3arajlbHO3po3yMi-
JIUMU Ta I OUTBIIOCTI PELUITIEHTIB, HE3aJIKHO BiJT
KpaiHH, KyJIBTYPH, MOBH, BiKy Ta 1HIIUX COMLiaIbHUX
XapaKTepPUCTHK, TPUHHATHUMHU B EKPaHHUX CHUTY-
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arisx CHiHKYBaHHSI potsarom XX-XXI cronite
CKpaH CTaB MemyMOM MOCEPETHUKOM MiX JTFOAHHOIO
Ta CBITOM, IO iHTEHCHBHO BIUIMBA€ Ha MAacOBY CBi-
JIOMICTb, HaIa€ €TAIOHHI MOJIEJ TIOBEIiHKH, (hopMye
[iHHICHI KPHUTEPii, HOPOIKYE «TEPOIB HALIOTO Yacy»
tomo. CiIii BU3HATH, 1110 JIEBICTh EKPAHHOTO BILTUBY
Ma€ IUIKOM OO0 €KTHBHI MiJCTaBH, a/Ke KYyJIbBTypa
B3arajii Ta €KpaHHa KyJIbTypa 30KpeMa € cgeporo
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(hYHKIIIOHYBaHHSI apXETHUIIiB, apXETUTIOBUX MOTHBIB
Ta Mi(bonorquHX obpaziB. Huni, Ha 11 ekcmaHcii
MIaHIBHOTO THITy KYJIBTYPH, @ CaMe KyJIbTypH CKpaH-
HOI, SaKOHOMlpHO MIOMIYA€ThCSl AKTHUBI3aLlisgd «apxe-
TUIIOBOi CBIiJOMOCTI» Ta CHUMBOJIIYHOTO MHCIICHHS
[1,c.75].

KinooOpa3u BHKOPHUCTOBYIOTH €HEprito Midy,
eKCILTyaTyl0Th apXeTHUIl, CTBOPIOIOTH CydacHy Migo-
JIOTit0, 10 MICTHTh BUPA3HUI i TparMaTnyHuii oOpa-
30TBOpumii morteHmian. Kinemarorpad wmanimymoe
MiosoriyHIME 3pa3KaMu, BIUIMBAIOYM 1 HA CBiJllO-
MICTb, 1 Ha MACBIAOMICTb IVIsAa4a, TUM CAMHM SIBJIS-
IOYHMCh MEXaHi3MOM, IO CIpHi€ caMoigeHTudiKarii
immuBiga [2, c. 230].

Jiamor MiX mepcoHa)KaMH YacTO € PYIIIHHOIO
CWIIOI0, fKa TMpocyBae crokeTHi JiHil. llepconaxi
BH3HAYaIOTh HApaTHB, NEMOHCTPYIOUM eMIaTiio abo
koH]IIKT y Mexax icropii. IIpaBmomoxmiOHi mep-
COH@XI PO3KPHUBAIOTHCS TEPed aygUTOpier0 uepes
MO€THAHHS 1X J1aJioTiB Ta il B OMHCYBaHOMY CBiTi
[3, c. 45]. MoBneHHsS TMEPCOHAXKIB Y XYAOKHBOMY
TBOpi, BimoOpakaiouW YWHHI HOPMH Ta TMpaBHIIa
CIIJIKyBaHHS, CTBOPIOE IPABIMBY KapTUHY CBITYy Ta
o0Opa3u camux mepcoHaxiB. OmHaK, Ha BiJMiHY BiJ
peabHOTO MOBCAKAEHHOTO CHIIIKyBaHHS, MOBa Iep-
COHaXiB Ma€e CBOI OCOOJMBOCTI Ta HE € TOYHUM aHa-
JIOTOM PO3MOBHOTO MOBJICHHS, a HOTO CTHIII3ALiE0
[4, c. 196].

[IcuxominrBicTHKA, K HayKa, [0 BUBYAE KyCTPi
i (QYHKIIOHYBaHHS MOBIICHHEBHUX  MEXaHi3MiB
moguau» [5, c¢. 106], BKIIOYaIOUU EKCIEPHUMEH-
TaJIbHE MOCHIKEHHS IICUXOJIOTIYHOI isJIBHOCTI
Cy0’€KkTa i3 3aCBOEHHA Ta BHUKOPHCTaHHS CHCTEMH
MOBH [6, c. 147], € TOIO HayKOIO, sIKa Ja€ MOXJIUBICTh
MOEAHATH Y AOCHIIPKCHHI apXeTUI IEepcoHaXka Ta
0COOIMBOCTI OTO MOBIICHHS.

M. Bokep Ta iHmI 3a3HA4arOTh HEOOXiMHICTh
«...MeTony abo Teopii, sSIka CUCTEMaTU4HO i MOBHO
BH3HAyae: 1) HalOIbII BaXJIMBY 1HOMBILYyaJbHY Ta
CTUIIICTUYHY Pi3HHIIO Y MOBEAIHIN; 2) Te, SIK LS Pi3-
HUIS BIUIMBA€ Ha JIHTBICTUYHI CKIIAJTHUKH Jiajiory;
3) mporHo30BaHMi BIIMB HAa CIIPUAHATTS iH(opMarii
ciyxadem» [7]. Ha mymKy mocCHimHUKIB, y pe3ylb-
TaTi Taky TEOpil0 MOXXHAa BHKOPHCTOBYBAaTH, CEpex
1HILIOTO, AJIs1 CTBOPEHHS aBTOMAaTHYHOTO arperaropa
MEPCOHAKHOTO MOBJICHHS.

VY HasBHUX poOOTax I[OCJ'II,Z[)KYBaJ'II/ICH napameTpH
Ta MOJEJi MOBJICHHSI MEPCOHAXIB Ha OCHOBI Teopii
BBiwmBocTi bpayn-JleBiHcoHa, Mmozeni «Bemmxoi
I’ SITIPKU», TEOPiH apXeTHIiB MEPCOHAXKIB, a TaKOX
METOAaMH KOPITYCHOI JIIHTBICTHKH. B TO# "ac sk oxHi
JOCHITHUKH BBa)KalOTh, IO 32 JOMOMOTOI0 METOAIB
KOPIIYCHO1 JIHTBICTHKM MOKHA OTpUMAaTH OiIbII
JeTajJbHy MOJENIb MOBJICHHS OKPEMOIO IMEpCOHaXa
[7], iH1Ii 3a3Ha4arOTh, WO Teopis BBiwIMBOCTI bpa-
yH-JIeBiHCOHA Ta Mozenb «Benukoi m’aTipku» Hajaa-
I0Th TEpeiK BaKIMBUX MapaMeTpiB Ta MoJeJel
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MIEPCOHAXKHOTO MOBJICHHS, a TEOpisl apXeTHIIiB Mpo-
MIOHYE 11Ty CUCTEMY TaKHX TUIIOBHUX IIEPCOHAXKIB, 5K
«Iepoit», «Tinby, «lonyBadbHULSY, SIKI BUKOHYIOTH
1abJIOHHI pOJIi, MAIOTh TUTIOBY OCOOMCTICTB 1 MOXKYTh
MIOBTOPHO BUKOPUCTOBYBATHCSA Y PI3HUX HapaTHBaX.
Tak, [I. Poys Ta iHmi [3] nponoHyOTs €BpUCTHYHY
MOZETb MOBEIIHKH MEPCOHAXIB HA OCHOBI TAKCOHO-
Mii 3 copoka I’siTH TosIoBHUX apxeTumiB B. Lmiar
[8] i meMOHCTPYIOTh, SIK TEOPilO apXEeTHIiB MOXKHA
MO€ETHATH 13 TOOYIOBOIO JI1aJIOTiB MEPCOHAXKIB B iHTE-
PaKTHBHUX POJBOBUX KOMII IOTEpHUX irpax [9].

Ha pa3i poOit, siki NpONOHYIOTh BHKOPHCTAHHS
teopii apxerumiB B. IIMinT ans qocmipkeHHs 1 cuc-
TeMaTHh3alii MCUXOJIHIBICTUYHUX 00pa3iB mepcoHa-
KIB y aHIJIOMOBHOMY KiHOAHMCKYPCi MacoBOl KyJIb-
TypH, Hemae. 3a3HadeHe 3YMOBIIOE aKTYAIbHICThH i
HOBH3HY MIPOTIOHOBAHOTO JOCIIKEHHS.

Merta i 3aBaaHHsA po0OTH — BU3HAYUTH CKIAJ-
HUKH TICUXOJIHIBICTHYHOTO 00pa3y IMepCcoHa)ka 3a
apXeTUNoM «AMa30HKa» B aHIIOMOBHOMY (inmbmi
JKaHpy (QeHTe31 AT LIMPOKOTO MISAALBKOTO 3araiy.

00’ext podoru: 193 pemniku Amicu Kinredni,
BUJIyYEHHX METOIOM HACKpi3HOI BUOIpKH 3 (inbMy
xanpy ¢entesi T. beprona Alice in Wonderland
(2010). TIpemmeT: IEKCUKO-CEMAaHTHUYHi, CHHTAaK-
CHYHI, CTWIICTHYHI 3acobu (OpMyBaHHS TMCHXO-
JHTBICTHYHOTO 00pa3y NepcoHa)ka 3a apXeTHUIIOM
«AMa30HKa» y Cy4aCHHUX aHIJIOMOBHHX (PITbMax JUIs
IIMPOKOT MIAAANBKOT aynuTopii.

Buxkiaa ocHoBHOro marepiasy. Pobora € yactu-
HOK0 KOMIUIEKCHOTO HOCIIIKEHHS LUIICHOI CUCTEMH
TICUXOJIIHTBICTUYHHX KiHOApXETHITiB HAWO1TBII Kaco-
Bux ¢inemiB XXI cropivust.

3a knacudikamiero B. llIMint BigHOCHMO Auicy
IIo apxetuny «Ama3oHkay [8, ¢. 48], nus sikoi BU3Ha-
YaJbHUMHU PUCAMH € TaKi:

1) Anica y nociimkyBanomy ¢inemi T. beprona —
¢deminicTKa, sika Oyle BiACTOIOBaTH CBOE MPaBO Ha
PIBHICTB 3 4YOJIOBIKAMH HAaBiTh MOMNPH CYCHiIbHUHN
ocyn. Tak, 3a CrokeToM, B peaJibHOMY CBITi BOHA Ma€
BUWTH 3aMix 3a Mojozmoro jopaa Eckora — nuxa-
TOTO, CaMO3aKOXaHOTO, PO3IMEIICHOrO Oararisi, KUl
BBaXkae AJlicy AMBaKyBaToro 0co00r0. Crapmuii Jop
Eckor 6y maptHepom Yapnwza Kinrceni, mokiitHoro
Oarpka Amicu. Lleit numo6 € mpuiHATHAM 1 HaBiTH
OakaHMM B OYax SIK poAuHU KiHrcii, Tak i Cycmiib-
CTBa 3arajiom, ajie y caMoi AJlici He BUKJIMKAE 3aXOTI-
nennsi: ALICE: Well, everyone expects me to... and
you’re a Lord... my face won t last... and I don t want
to end up like... but this is happening so quickly...
1 think... I think I... I... need a moment [10, 0:11:26].

[Momanemwi npurogn y duBokpai 3arapToBYyIOTh
xapaktep AJcH, JO3BOJISIIOTH Y MEPCHEKTHBI moba-
YHUTHU JKUTTA 1 CBIll IIISX y HbOMY, MOJOJIATH CTPax
nepen HEBU3HAYCHICTIO 1 HEOJHO3HAYHICTIO TOJO-
JKEHHS y CYCIIJIbCTBI JKiHKH, sIKa e IPOTH ycTae-
HUX Tpaaulliii i Oa’kae cama BH3HAYaTH CBOIO JOJIO.
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Hanpukinami ¢pinemy Atica 3BepTaeThCs 10 CTAPIIIOTO
nopaa Eckora He Sk 10 roIoBu ciMeCTBa 1 TOTEHITiH-
HOTO CBEKpa, a K 0 PIBHOTO MapTHepa 1o Oi3Hecy
(taktuka xoH$ponTamii): LORD ASCOT: You've
left me out. ALICE: No I havent, sir. You and I have
business to discuss [10, 1:38:14].

2) Bona mpuiize Ha AONOMOry iHIINM, HE3Ba-
XKarouM Ha CMepTeNbHy Hebesneky it cebe camoi.
Bona 3HaxomuTh CBOIO IJEHTHYHICTH, PATYIOUH
yuech KUTTA [8, c. 50]. 3a croxkxerom, Kanemtom-
HUK, pATYI04H AJIICY, IOTparisie y HonoH 1o Yepso-
Hoi Koponeu, e ioro uekae yB’si3HEHHS, TOPTYpPHU
Ta cTparta. AJica BildyBa€e CBOIO BiJIOBiNaJIbHICTH
3a #ioro pmomro: ALICE: We're going to rescue him.
THE BLOODHOUND: That is not foretold. ALICE:
Idont care. He wouldn t be there if it weren t for me
[10, 0:43:21].

3) BoHa mo0UTh TOAOPOXKYBATH Ta IOCIIKYBaTH
HoBi 3emuti. [lorpanuBmm no /luBokparo, BoHa He
JISIKA€THCS, HE BIIAJIA€ y BiUail, a CMUIMBO PyXaeThCst
Bepen, KoMeHTytoun HakoiuiuHe Ttak: ALICE:
Curiouser and curiouser [10, 0:18:45].

4) Bona He 00iThCSl TPOBECTH HIY HA CaMOTi MPO-
cTo Heba, Mo MATBEPIKY€E CIieHa HOYIBJI Yy IO,
KOJIM €IMHHUM 3aXHCTOM ISl 3MEHIIeHOi AJticH ciy-
rye uuninap Kanemonaunka.

5) HaiiGinemmii i crpax — He OyTH 34aTHOIO
monoartu npo cebe (Pizuuno um inancoro). Tyt
MOXXHa HaBECTH AapryMEHT CECTPH Ha KOPHCTb
3amixoks 3 opaoM Eckotom: MARGARET: And you
don t want to be a burden on mother, do you? ALICE:
No [10, 0:07:58].

s Tema 3HaXOAWTH NPOAOBKEHHS y PO3MOBI
3 marip’to: ALICE: Don't worry, Mother. I'll find
something useful to do with my life [10, 1:38:00].

6) BoHa 3aBxau npuiiMe BHUKIIMK Bif 4OJIOBIiKa i
HE BIACTYIUTHCS, IOKU HE MEPEMOXKE. 3a CIOKETOM
Kanentomnuk 3BuHYyBauye AJicy y BTpaTi KOJHIL-
HBOI IuTSA401 MykHOCTI, BimBaru: MAD HATTER:
You're not the same as you were before. You were
much more... much more muchier... you've lost your
muchness [10, 0:38:12].

[puiinsgBin BUKIMK, Auica pymae Ha3ycTpid
HeOesmeunnM mnpurogaMm. Crodarky i mOTpiOHO
MOJOJIATH BOISHHUM piB HAaBKONO 3aMKy YepBoHOi
KoponeBu, B sikoMy IJ1aBalOTh BiACIYEHI TOJIOBH
KOJIMIIHIX OpaHLiB kopcTokoi nmpaButensku: ALICE:
Lost my muchness have 1?7 [10, 0:45:02].

Hani BoHa mMae 3100yTu 3py0i1aBMed, ONOIaBIIN
cBiil ctpax nepen bysorpuzom: ALICE: How's this
for “muchness”? [10, 1:04:25].

7) Bona ninye xiHouy apyxOy, ajne mae Oinblie
Ipy3iB cepen YooBikiB. Cepel )KiHOUMX IEPCOHAKIB
Ha Oomi Anicu Buctynarots bina Koponesa Ta Cons,
cepen vonoBiunx — bimuit Kpomuk, Kanemromrauk,
oparu KpyTb-BepTh 1 Beptb-kpyTh, Uemmpcebkuii Kir,
Abconem, basipa, bepe3nesuit 3aenp.
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8) BoHa kepyetbcs iHTYiLi€l0 yacTimie, HDK JIOTI-
KOI0. 3a CIOKETOM, MoOauMBIIM OLIOr0 KpoJiuKa Y
Kam3011i, Ajtica O1KHTh 32 HAM 1 TIPOBATIOETHCS Y KPO-
gy Hopy. [lorpamuBum no JuBokparo, BoHa Oe33a-
CTEpE)KHO BHITMBAE 3MEHIIYBAJILHUA TPYHOK Ta iCTh
301IBIIYBIBHUN MHPIT, TPUHAMAE CIIOHTAHHE PIiILICHHS
MOBEpPHYTH By30rpusy BrpadeHe y cyTH4li OKO 1 J03BO-
JIse HoMy O0JIM3aTH paHy, SIKY BiH caM e 11 1 HaHic.

9)Bona HacTiIbKM CKOHLIEHTpOBaHa Ha JOCAT-
HEHHI METH, 1[0 MOXKE CHpuiMaTHCcs sK Oanmyxa i
BiguykeHa. Hanmpukian, 1i3HaBIIKMCH, WO APYXKHUHY 1
nyueHsT nca baspaa Tpumae y 3apyunnkax YepBona
KoponeBa Autica He BUKa3y€e 10 HbOTO Hi CHIBYYTTA,
Hi xamo. Komn binuit Kposmk BiJ CTpaxy BTpauae
CBiIOMiCTB, AJlica 3HOBY HifIK HE pearye i He 3ynuHs-
€ThCsI, 00 MOMY JOTIOMOTTH.

OTtpuMaHi pe3yabTaTH CBig4arh, IO AJs MOBJICH-
HEBOTO MOPTpeTa AJIiCH XapaKTepHi:

1) OKNKYHI peueHHs Y MOE€THAHHI 3 alesITHBAMU
JUis IPUBEPHEHHS yBard ajpecara 4u Juis cbopMy—
BaHHA JIWPEKTHUBIB, IIO0 CBiAYUTH MPO CHIY BOIIi,
31aTHICTh MpUAMAaTH pilieHHs 1 6path Ha cebe Bia-
noBimaneHicTh: ALICE: Bayard! To Marmoreal!
[10, 1:06:20].

LlikaBuM € HaOip Ta YaCTOTHICTh BKMBAHHS arie-
JSITHBIB, IO BBAXXAEMO HEMPSIMHUM 3aCO0OM 11E€HTHU-
¢ikamnii mepcoHaxiB, B3a€MOIis 3 IKUMH € KJIIOYOBOIO
JUTSL pO3YMiHHS mcuxonorii Ajicu. Tak, 4aCTOTHUMH
€: Hatter (6), Absolem (4), Bayard (4), Hamish (3),
Mallymkun (2), Lowell (2), Aunt Imogene (2). Tyt
CJJT 3a3HAYUTH, IO IiJl Yac BUPIMIAIBHOI OUTBH i3
KepbenbkoBTOM Altica 3BepTaeThcsi A0 cebe camoi.
Lle#t BUDanOK CBIAYUTH MO PILLICHHS IMOKIAJaTUCS
TiNBKH Ha cebe, pO3yMiHHS TOTO, IIO CBOi BIJIACHI
OoutBu Aumici mOTpiOHO BHTpaBaTH CaMOTYXKKH:
ALICE: Six impossible things. Count them, Alice
[10, 1:26:46].

2) HexnapatuBu y GOpMi OKIMYHUX PEUCHDb IS
eMaTu3ailii CeHCY, a TaKOX ITiJ] 4aC BUCIIOBIIFOBAHHS
TaKUX CHJIBHHMX €MOLil, sIK MOAMB, THIB, PO3ApaTy-
BaHHs, po3nad. TyT CIij MiAKPECIUTH, M0 €MOIl
B MEPCOHAaXa BUHUKAIOTh TMEPEBAYKHO TiNBKH TOI,
KOJIM Ha i1 IUIAXY O METH 3 SBISIOTHCS MEPEUIKOIH:
ALICE: What way? All I want to do is wake up from
this dream! [10, 0:30:00].

Jomamo, 1o i epcoHa)ka HE € XapaKTepPHUM
MPOSIB TAKUX EMOILIIH, SIK PagiCcTh, 3aXOIUICHHS, MTPH-
€MHE 3IMBYBaHHS, po3uyleHHs. Haememo um He
€IVHUHA BWIIQJIOK BHUCIIOBIIOBaHHS AJICOI0 pajio-
CTi Bif HEHMOBIpHOro MOpATYHKY KamemromHuka:
ALICE: I'm so happy to see you! I thought they were
going to... [10, 1:16:30].

3) [IpsiMi KBECUTHBH, SIKIi BUMAararoTh BiATOBii
BiJl CMiBpPO3MOBHHKA, HEOOXiHI IS IMPOCYBaHHS
CIOKCTHUX JIHIM; IpU 1[bOMY IEHTPOM TOAiN i/a00
pywiiiHoto cuinoto Buctynae Amica: ALICE: Where
did they take him? [10, 0:43:17].
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4)IIpsmi (ALICE: Take me to Salazen Grum,
Bayard. And don't forget the Hat [10, 0:44:04]) ta
uvenpsmi aupektuBu (ALICE: We're going to rescue
him [10, 0:43:21]) sx 3aci® peamizamii JigepchKoi
(hyHKIIT mepcoHaxa.

5) CxmamHi pedeHHS 3 TPUYMHHO-HACITIIKOBUM
3B’A3KOM JJISI IEMOHCTpauii JOTiKM MHUCICHHS, sIKa
B TOMY BUKPHBJICHOMY CBIiTi, SIKHi OIIMCY€E aBTOp,
CKOpillle TPYHTY€EThCS Ha iHTYIMii, HXK Ha 3arajabHO-
MpuiHATIHN Jorini peanbHoro cBiTy: ALICE: How can
1 be the “wrong Alice” when its my dream? And who
are you, if  may ask [10, 0:19:24].

AGo iHmumi mnpuknax wiei x rpyma: MAD
HATTER: Have you any idea why a raven is like a
writing desk? I'm frightened. I don't like it in here,
terribly crowded. Have I gone mad? ALICE: I'm
afraid so. You re entirely bonkers. But I’ll tell you a
secret... all the best people are [10, 0:56:14].

Y MoBneHHi Allicu MaiXe BiJICYTHI OIliHHI JIEK-
CeMH SIK 13 HeraTUBHUM, TakK i 3 MO3UTUBHHUM 3Ha-
YEHHSM, BIIMIOBIHO, XapaKTEPHOIO € CTPUMAHICTh
y BHCJIOBJIIOBAaHHSAX 1 OL[iHKax; Maike OJHaKOBa
YaCTOTHICTh 3aiiMEHHUKIB MepIIoi 0coOU OTHWUHU
Ta Ipyroi ocobn OAHUHU i MHOXKMHH IEMOHCTPYE,
3 ogHOro OOKy, CaMOAOCTAaTHICTb, HE3aJEXKHICTb
MEPCOHA)Ka, BMIHHS MOKJIaJaTUCS IMEpeayciM Ha
cebe, a 3 IHIIOro0 — MiKJIyBaHHS NMPO IHIIUX, allb-
TPYi3M Ta KOHLEHTpauilo Ha moTpedax CHiBpo3-
MOBHHUKA.

BucHOBKH Ta mepcneKTHBHU MOAAJbIIUX PO3-
poook. Ilcuxoninreictuunuii o6pa3 Axicu Kinrcmi
y nocmimxysanomy ¢inemi T. beprona ckmana-
eTbesl Tak: 1) Amica — demiHicTKa, sSIKa BiICTOIOE
CBOE MPaBO Ha PIiBHICTH 3 YOJOBIKaMu (peaiizy-
€THCS Uepe3 TAKTUKY KOH(pOHTAaLi], BAKOPHUCTAHHSA
3aiiMEHHHUKIB epIIOi 0COOM ONHUHM); 2) BOHA MPH-
liJe Ha JOMOMOTY IHIIMM, HE3BaXKarouu Ha cMep-
TenbHy HeOe3meKy (akTyamizamis ceMHu rescue,
BUKOPUCTAHHS 3aliMEHHMKIB IPYroi 0coOM OJHUHH
Ta MHOXHHH); 3) BOHa JNIOOWUTH TOZOPOXKYBAaTH,
JOCIiKYBaTH HOB1 3eMJIi, He 00IThCS MPOBECTH HiY
Ha caMOTi MpocTo HeOa (akTyaui3allis CeMHU Curi-
ous); 4) HaiibinbKi ii cTpax — He OyTH 31aTHOIO
nondatu mpo cebe (akryamizamisi cemu burden);
5) BOHA 3aBXaM MPUHME BUKIIUK BijJ YOJOBIKa 1 HE
BIICTYNIUThCSA, TIOKH HE TNepeMoke (peamizyerbes
4yepe3 TaKTUKY KOHQPOHTALii, akTyani3amilo okasi-
OHaNbHOI ceMH muchness); 6) BoHa I[iHY€ XiHOYY
Ipyx0y, ane mae OinplIe Ipy3iB cepell YOJOBIKiB
(peamizyeTbest yepe3 TMOKAa3HUKM E€KPAaHHOTO Hacy,
KUIBKICTB peIUTiK y Aiajorax, ameJAaTHBH Ta MpsMi
KBECUTHBH); 7) BOHA KEPYETHCS 1HTYILI€IO YacTime,
HIX JIOTiKOIO (peajizyeTbes depe3 CKIIagHi peueHHS
3 TMPUYUHHO-HACIIJIKOBUM 3B’S3KOM); &) BOHa
HACTIIBKM CKOHLIEHTPOBaHA HAa AOCATHEHHI METH,
10 MOXE CIpHiMaTHCs K Oalgyxa 1 BimuyxeHa
(peamizyeTbest yepe3 BiACYTHICTD OL[IHHHUX JIEKCEM,
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BUKOPUCTAHHS JCKJIapaTHBiB y (GOpMi OKIMYHUX
pedeHs g eMmdaruzanii ceHCy, MiJ 4ac BHCIOB-
JIOBAaHHS HETaTUBHUX €MOILIiH, KoM Ha i HIIAXy 10
METH 3’SBISIOTHCA NEPELIKOAH, AJSl MPUBEPHEHHS
yBaru ajapecara 4u s (GOpMYBaHHS OPSIMHX 1
HENPSIMUX AUPEKTUBIB).

Cepen niepcrieKTUB poOOTH — CTBOPEHHS LITiCHOT
CHCTEMH IICUXOJIHIBICTHYHHX 00pa3iB MEPCOHAXIB
3aJIeKHO BiJ iX apxeTwily Ha marepiaii HalOibLI
KacoBUX aHIMIOMOBHUX ¢inbMiB XXI cromiTTs.
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