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CraTTs NpUCBIYYETbCS BUBUEHHIO crielU(ikd mepenadi eMouiii MOBHUMH
3acobamu B pomani CriBeHa Kinra «KiamoBuile moMaiIHiX TBapuH.
VY niHrBicTHLI BCe Oinbllle yBard NPHIUIAETHCS PO3DILAY OCOOIMBOCTEH
B33a€MO3B’SI3Ky MOBHM I emouiid. Bu3HaueHHsS iHAMBITYyaJbHO-aBTOPCHKUX
CIOCO0IB BUPaXEHHsS EMOIIMHUX CTaHIB JIOAMHU B POMaHaxX >KaHPy KaxiB
aKTyaJbHE AJISL JOCTIKEHHSL.

Crien KiHr € omHuMm i3 HaiBiTOMIIIMX aMEpUKAaHCHKUX NHUCHMEHHUKIB,
4yui TBOpU 3MYIIYIOTH KPOB CTUTHYTH B JKWUNax. IIpHHANIEkKHICTE pOMaHy
«Knanosuiie noMamHiX TBapuH» J0 KaHPY XOpOp JiTepaTypd ACTEpMiHye
JIOMiHyBaHHS HETaTUBHUX eMoLii. Po3Iysiiatoun eMoIiii xaxy, CTpaxy, TPUBOTH
I HEBU3HAUCHOCTI SIK OCHOBHI >KaHPOTBIPHI €IEMEHTH, OyJI0 BUSBICHO, IO
ix peamizamisi B XyIOXHbOMY TEKCTi BiIOyBa€TbCS Kpi3b NPH3MY OIHCIB
eMOIIIfHUX CTaHIB mepcoHaxiB. Takox Oylno BH3HAUCHO OCHOBHI INPOSIBU
JOCTIJDKYBAaHUX €MOIIill 1 MPOLTIOCTPOBAHO X MOBHE BHPAKCHHS B POMaHi.
Mpu 3’sicyBany, L0 BHpaKeHHS E€MOLINHOro craHy repoiB TBopy CriBeHa
Kinra mocsiraerbcs KOMIUIEKCOM JIIHTBOCTHIIICTUYHUX 3aco0iB. Onucyroun
XapakTepHi ncuxogi3ioaoriudi eMoIliiHi peakxii, MMCbMEHHUK BUKOPUCTOBYE
emitetd, meradopu, mepcoHidikaiii, MOBTOpH, Mapaleni3M, yMOBUYaHHS,
putopuyHi nutanHsa. Haifwacrtime CriBern KiHT ekcrulikye eMOUIHHHUIA CTaH
NepCOHaXKa TBOPY 4epe3 Taki (i3ionoriuHi 3MiHU, K 3allieHIHAS, TPUCKOPEHE
cepueOuTTs, MiABUINEHHS MOTOBHIIICHHS, IOXOJIOJAaHHS KiHIIBOK, MOsBa
cuport Touio. KpiM Toro, Oyno BUSBICHO IIUPOKE BUKOPUCTAHHS COMATHU3MIB.
JIiHrBOCTHIIICTHYHI 3aCO0M BiAirparoTh HeaOHMsIKy polib y TBOpi, ajpke 3a iX
JIOTIOMOTOI0 aBTOP MaMCTepHO 300pakye MOYYTTS Ta MEPEKUBAHHS I'epoiB
TBOPY. BOHI CTBOPIOIOTH ICHMXOEMOIIiiiHE TIO TBOPY, @ TAaKOX JIO3BOJISIOTH
YUTa4YeBl IEPEKUBATH MOl pa3oM i3 Ioro reposmMu, IIHOIIE Mi3HAIOYH
KOKHOTO 3 HUX. Onuc eMONiHHOro CTaHy IepoiB JonoMarae JOCSAITH eMIarii
3 OOKy peluIieHTa. ABTOp 3aJlydae 4uTaya 0 aKTUBHOTO CITiBIIEPEKUBAHHS
reposiM, BiI0OyBa€eThCs eMOIliiHE BKITFOUYSHHS YATa4a B TEKCTOBY JIIHCHICTb.
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The article studies the specificity of conveying emotions by language means
in Stephen King’s novel “Pet Sematary”. There is an increasing attention to
studying the peculiarities of the relationship between language and emotions
in linguistics. Determination of individual author’s ways of expressing human
emotional states in horror literature is relevant for research.

Stephen King is one of the most famous American writers whose works make
reader’s blood run cold. The fact that the novel “Pet Sematary” belongs to
the genre of horror literature determines the dominance of negative emotions.
Horror, fear, anxiety and uncertainty as the main genre elements find their
way to the literary texts through the prism of the descriptions of the main
characters’ emotional states. Moreover, the research helped to identify the main
manifestations of the studied emotions and illustrate their language expression
in the novel. We found out that Stephen King achieves the expression of the
characters’ emotional state through a complex of linguistic and stylistic means.
Describing characteristic psychophysiological emotional reactions, the writer
uses epithets, metaphors, personifications, repetitions, parallelism, aposiopesis,
rhetorical questions. Most often Stephen King expresses the emotional state
of the character through physiological changes, such as numbness, heart
palpitations, increased sweating, cold extremities, the appearance of goose
bumps, etc. In addition, the widespread use of somatisms was found.
Linguistic and stylistic means play a significant role in the novel, because
with their help the author skillfully depicts the feelings and experiences of the
characters. They create the psychoemotional background of the work, and also
allow the reader to experience events together with the characters, getting to
know each of them better. Description of the characters’ emotional state helps to
achieve the recipient’s empathy. The author attracts the reader to active empathy
with the characters, and the reader is emotionally included in the textual reality.

IMocranoBka mpodsaemu. Jlireparypa XaxiB e,
0e3 CyMHiBY, OJHUM i3 HaHTOMYJSPHIOINX >KaHPIB
chorozieHHs. bepyum CBiif mo4YaTok y cTapomaBHIX
puTyasax i JOICTOPHYHHMX KyJIbTaX, BOHA MPOHH-
KJa B Ka3Ky M IiCHI, 3HaMIIIa BIAOUTTSI B TOTHYHUX
JUIAPCHKUX POMAHAX 1 3apa3 MPOIOBKYE OCHTEKUTH
PO3yM 1 JIockoTaTH HepBH unTadiB. HaitOinpm mapa-
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JOKCanbHa i cymepewinBa JiTeparypHa ¢opma, sika
HIKOTO HE 3aliuIlae Oaiy>KuM, MPUBAOIIOE CBOEIO
MICTHYHICTIO, HAIIPUPOAHICTIO Ta HE3BUYAWHICTIO.
«Koposnem» cydacHoi siteparypu sKaxiB 3aciy-
skeHo HasuBaroTh C. Kinra. Moro TBOopm — 1e He
MPOCTO PO3MOBiJIi MPO TUIOBUX JUIA JKAaHPY KaxiB
MOHCTpPiB. Y CBOiX TBOpax BiH IOPYIIye BaXKIUBI
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(inocodcrki ¥ comianeHi mpobnemu. IlnceMeHHUK
MalcTepHO ONMUCYE eMOLii Ta NMCUXOJOTIYHUM CTaH
3BHYAWHUX IIOIeH — TepoiB HOTO TBOPIB, YUM 3MY-
LIy€ YuTaya CIiBIIEPEKUBATH, XBUIIIOBATHCS 1 BiIdy-
BaTH TOM kax, AKMH OXOIUTIOE TIEPCOHAXKIB.

HesBaxkatoun Ha Te, IO BHMBYEHHIO HpoOIEeMH
MOBHOI eKCIUTIKamii eMOLid NpUCBAYEHO Oararo
poGit (I.B. ApHonba, H.JI. ApyTtonoBa, O.M. Bonb,
M.B. I'am310K Ta iHIII), OeAKI MATAHHS III¢ 3aJIHIIA-
IOTBCSI HE JOCUTh PO3KPUTUMH. Jl0 HUX HaJIeXKaTh
IHMBITyalbHO-aBTOPCHKi CITOCOOM BUPAKEHHS €MO-
HIHHUX CTaHIB JIIOAMHA B POMaHAaX JXaHPY »XKaxXiB,
SIKUM 1 OyJe TIPUCBSAYEHO JOCIiKEHHS.

MeTo10 CTATTi € BUSBICHHS CIIOCOOIB MOBHOI
eKCIUTIKaIii eMOIIHHOTO CTaHy MEePCOHAXIB Y JKaHpi
miTeparypu kaxiB. 00’ €KTOM JOCTiTKEeHHSI € POMaH
Criena Kinra «KiagoBuie mOMamiHiX TBapuH».
IIpenmerom AOCTiI:KEHHSI BUCTYNAIOTh JIHI'BOCTHU-
JCTWYHI 3aCO0M B pOMaHi aMEepPUKaHCHKOTO MTUCEMEH-
Huka CriBeHa Kinra «KiagoBuiie JoMaInmHix TBapUH».

Bukiaa oCHOBHOro marepiajly AOC/iIKeHHS.
Y MOBO3HaBUYMX CTYIiSIX OCTaHHIX POKiB 3HaYHA POJIb
MIPUIIISAETHCS TOCHTIKEHHSM, [0 TOB’s3aHi 3 BUpa-
JKEHHSIM €MOIIi y XyJIOXHIX TBOpax Ta ix Oe3moce-
penHIM BITMBOM Ha penumieHTta. Jliteparypa xaxiB
3a CBOEIO MPUPOIOI0 HAIEKHUTH A0 THX >KaHPIB, IO
peani3yroThcs 3a (HOPMYIO0: eMOIlii MepCoHaXIB =
Bi,I[FyK gutaviB [1, c. 14]. [Iparmarnyna cripsimoBa-
HIiCTb KaHPY BU3HAYAETBCA CTBOPCHHAM armMocdepu
CacleHC 1 HampyKeHOTO O4iKyBaHHS, IO JOcCsTa-
€THCS [IUIIXOM MaKCHMAaJIbHOTO 3aTy4€HHs YHTada B
IpamMaThyHi nofii TBOpy. MeTa BUKOPUCTaHHS TaKOTo
BHJy TPUBOTH B JiTEparypi — 3poOWUTH Tak, 100
yuTadl nepedManucs J0Je0 repoiB i opMyBaiu 10
HHX emmnariro [2, c. 311].

[Ipobnema BIATBOpPEHHS JIOACHKUX €MOINH 1
MTOYYTTIB 3aBK/I1 BUKJIMKAIIA IHTEpeC HayKOBIIiB. Tak,
B. Ixemc mig TepMiHOM «EMOLIs» PO3YyMi€ «IICHU-
xi4Hi BigOuTTs (hizionoriunux 3min» [3]. A1l Ceaux
MOB’sI3y€ eMOoUil 3 MparHeHHSIM [0 3aJ0BOJICHHA
notpe0 1 BU3Hayae ix K cy0’ €KTHBHI peakiii JIIOMuHHA
il TBapHMH Ha BIUIMB BHYTPILIHIX 1 30BHIIIHIX MOApa3-
HUKIB, SIKi TPOSIBIISIIOTHCA Y BUIIISLI 3310BOJIEHHS 200
HE3aJ0BOJICHHS, PaJoCTi, CTpaxy Tomlo. Sk peabHi,
Tak 1 ysBHI CHTyalii MOXYTb BHKJIMUKAaTH €MOLii
[4, c. 110]. EMouii nepcoHaxiB y XymZOXHiil JiTepa-
TYpl CHOCTEpIiraloThCsl YUTayeM He NpsSMO, a depes
crewnianbHi eMOTHBHI 3HAKH MOBH, TOOTO BOHH KOAY-
IOThCSI MOBHUMH 3HaKaMmu [35, c. 229].

V niteparypi )kaxiB 3HaYHa YaCTHHA CIOKETY MpH-
Majla€ camMe Ha ONKC BHYTPIIIHIX CTaHiB i nepesKn-
BaHb repoiB. SIk MpaBWIIO, BOHU MEPEKUBAIOTH LIUTHIA
CICKTp €MOIIild, OUTBIICTh 3 SKUX HETaTUBHI: CYyM,
3aHENOKOEHHS, TPUBOTa, HEBU3HAYCHICTh, HAIPYTa,
CTpax TOILO.

Byno Buznauyeno, mo y tBopi C. Kinra «Kmazgo-
BHUIIIE JOMAIIHIX TBApHH» BUKOPHUCTOBYIOTBHCSA TaKi
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JIEKCeMHU U TO3HAYEHHSI IICHXOJIOTIYHOTO CTaHy
repoiB: fright (mepemnsk), anxiety (TpuBora), dread
(ctpax, xax), alarm (TpuBora), danger (HebOe3neka),
apprehension (no0owBaHHs), horror (Kax, CTpax),
terror (kax), panic (manika) tomo. Takox Oyino 3’s-
COBaHO, II0 OCHOBHMMH (Di310JIOTIYHUMH TPOSBAMH
JOCTIKYBaHUX €MOLIHN € 3alileHiHHs, TPUCKOpeHe
CepUEOUTTS, IMiJBUIICHHS MMOTOBUAUICHHS, TOXOJO-
JTaHHSI KiHI[IBOK, MIOSIBA CUPOT TOIIO.

T'onoBHuME reposimu pomany € nokrtop Jlyic Kpin,
Horo npyxuHa Peyen Ta ixHi AiTH: I’ ITHpiYHA JOYKa
Euuti # geopiunmit cun ['elipk. Bonu nepeixmmkaoTh
y HOBH OyauHok y Jlagnoy. 3maBanocs 0, ix dekae
macnuBe 0e3TypOOTHE J>KUTTA, ONHAK L€ HE TakK.
Vke Ha TOYaTKy TBOPY 3 SIBJIAIOTHCS HEPEIBICHUKH
MaiiOyTHbO1 Oigu. be3npuumHHA TPHBOTA OXOILIIOE
Jlyica ognoro BepecHeBoro AHs. I3 cHHOM Ha pykax
BiH JiCTaBCSl CXOOBOTO MaiilaHUMKa, KOJIM HOTO 0XO0-
MUJIO NIEpeAdyTTA )KaxXJIUBOi MaiOyTHBOI MITHMHU:

What’s wrong? he wondered, confused and
frightened. His heart was racing; his scalp felt cool
and abruptly too small to cover his skull; he could
feel the surge of adrenaline behind his eyes. Human
eyes really did bug out when fear was extreme, he
knew, they did not just widen but actually bulged as
blood pressure climbed and the hydrostatic pressure
of the cranial fluids increased [6, c. 20].

VYPUBOK AEMOHCTpYE MCUXOIOTIYHUN CTaH repos,
30KpeMa MPUKMETHUKH confused i frightened, mera-
dopa surge of adrenaline, nepconidikariiii heart was
racing i blood pressure climbed € sickpaBUMH TIpH-
KJaJaMi. ABTOp BHKOPHUCTOBYE eM(paTH4YHy KOH-
CTPYKILIO 3 Ai€CIoBOM do y GOpMi MUHYIIOTO Yacy
3 METO eMoluiiiHoro mocwieHHs ¢pasu. [loxomo-
JaHHS IIKIpH, MPUCKOPEHE CEepUeOHTTs, 3pOCTAHHS
KPOB’STHOTO THCKY U pO3IIUpPEHHS 3iHUIb OMUCYIOThH
craH Jlyica, 1oro TpUBOTY i CTpax.

Opnnoro nus [xan BinBiB cim’to Kpinis Ha kia-
JIOBHILE JOMAIHIX TBapvH. Y 1€l MOMEHT BIIEpIIC
y TBOpi migiiiMaeTbcsi Tema cmepti. HacrymHoro
nust Enmi Oyna crypOoBana, i HacCHHBCSL KOILIMap
npo cMepTh ii yiarobiaeHoro kora Yepua. [liBumHka
MOAYMKH ySBHJIA, IO ii YIIOOJICHEb MOKE TOMEPTH:
“I don’t want Church to be like all those dead pets!”
she burst out, suddenly tearful and furious. “I don’t
want Church to ever be dead! He’s my cat! He’s not
God s cat! Let God have His own cat! Let God have all
the damn old cats He wants, and kill them all! Church
is mine!” Taxe cBoepimHe oOypenns Emmi ¢axrom
CMEpTi MiATBEPIKYIOTh NPUKMETHUKH “‘«fearful”,
“furious”, niecnoBo “burst out”. Ha cuHTaKCUYHOMY
PiBHI cITOCTEpIraeThCsi MapajesizM CHHTaKCHUYHUX
CTPYKTYp i3 oBTOpamu. Jlyicy moBenocs 3aneBHUTH
JIOYKY, 110 CMEPTh — 11e TpupoaHo: “Honey,” he said,
“it happens. It’s a part of life” |6, c. 34].

Petiuen Oyna He B 3axBarti Bijg TOrO, 110 11 J0YKa
noyvaja IiKaBUTHCA TeMoo cMepTi. Yepes Tpariuny
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HOMII0 B JIUTHHCTBI Peiluen BOHA HIKOJIHU HE ITiiii-
Majia Taky TeMy B pofuHi. [i cecTpa 3enbaa cTpask-
Jlaa BiJl CMUHHOTO MEHIHTITY, a MaJleHbKii Periuen
yacTo nosoxuiiocs nbaru npo Hei. Cectpa nomepia,
a HeMPUHHATTA CMEPTi U CTpax mepel Helo 3aIUILIH-
nucs 3 Petiyern Hazasxou. BoHa BigMoBisuiacs o0ro-
BOPIOBATH 1€ 3 KUM Ou To He Oyio i yHHKaia BiiBi-
IyBaHHS [IOXOPOH.

VY nepmuit pobounii nens Jlyica B yHiBepcuTeTi
cTajacsi CMEpTh CTYICHTA, SIKa TEX 3aJIMIINIA CBO-
epimauii cnix y ioro aymi. Le 6yB Bikrop Ilackoy,
SIKOTO 30MJIa MalluHa TiJ] 9ac PaHHBOI MPOOIKKH.
Xoua Kpig i [lackoy Oynu He3HaiioMi, CBOI OCTaHHI
cioBa Bikrop agpecysas came Kpiny:

Horror rolled through Louis, gripping his warm
heart in its cold hands, squeezing. It reduced him,
made him less and less, until he felt like taking to his
heels and running from this bloody, twisted, speaking
head on the floor of the infirmary waiting room
[6, c. 53].

Jokrop npuronommrenuii. [IposB cXBUILOBaHOCTI
i 3HEPBOBAHOCTI MEPCOHAXKA BiOyBA€THCS BHACIHI-
JIOK BUKOPUCTAHHS aBTOPOM TepcoHidikarii “horror
rolled through”, anturesm warm — cold, emiteTiB
bloody, twisted, speaking head. Tiel x HOUI Mpelb
MIPUXOIUTH JI0 TOJIOBHOTO Tepost YBi CHI # Bene ioro
Ha KJIQJIOBHILE JOMAIIHIX TBapHH.

Up ahead, Pascow was only a moving shadow,
and now Louis’s terror seemed to have crystallized
into a bright sculpture in his mind: I am following
a dead man into the woods, I am following a dead
man up to the Pet Sematary, and this is no dream.
God help me, this is no dream. This is happening
[6, c. 60]. Jlyic BimuyBae cTpax Ta YCBIJOMIIIOE
abcypaHicTh cutyarii. Lle miaTBepIKyOTh MOBTOPH
i mapanenizM CHHTaKCUYHUX CTPYKTYp, IO Hepena-
I0Th TPUBOXKHUI CTaH 1 CTBOPIOIOTH IICUXOEMOLIHHE
TJ10 TBOPY. Y TOJIOBHOIO Ieposi IHPOKO PO3ILIIOIIEHI
04i, BiH BiJuyBa€ CIbO3M HA IIOKAaX 1 HAMAaraeTbCs
cTpuMaru Kpuk: His eyes grew wide, and he crammed
his knuckles against his mouth. There was coolness
on his cheeks, and he realized that in the extremity of
his terror he had begun to weep [6, c. 61].

IpoxuHyBuIHCH BpaHI_Il BiH MoOayuB 6pyz[ Ha
CBOiX HOTax i COCHOBi ronku. BiH He Mir moBipuTH,
o 1e OyB He coH. His heart leaped up in his throat
like a crazy jack-in-the-box. Moving fast, eyes
bulging, teeth clamped unfeelingly on his tongue, he
kicked the covers all the way back [6, c. 64]. Buxo-
pucTaHHs nepcoHiikaii Ta MOPIBHIHHSA B PEUYEHHI
pealnizyloTh CTaH HEPBOBOTO HANPYXXEHHS TOJOB-
Horo reposi. Pi3uyHM NPOSB €MOLIHHOTO CTaHy, a
came MPUIIBHIILICHHS CEpLUEOUTTS, IPOUTIOCTPOBAHO
Yyepe3 CTIIIICTHYHUN IPUIoM TOpiBHAHHS “His heart
leaped up in his throat like a crazy jack-in-the-box”
Jack-in-the-box, nomynsapHa aMepuKaHChbKa irpalka,
JeKUTh B OCHOBI (ppaszeonorizmy. Bona nomoma-
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ra€ ysABUTH, HACKIIbKH CHUJIBHUM OYJIO XBHIIIOBAHHS
ronoBHoro reposi. ®paszu “eyes bulging”, “teeth
clamped unfeelingly on his tongue”, “he kicked the
covers all the way back” neranbHO IEMOHCTPYIOTb,
mo Jlyic BimuyBae crtpax. Bin mnpuronomuienuii,
OCKIUIBKU HE PO3yMi€, Uu TO OyB COH, UM BCE L€ Bif-
OyBasocsi HasBY.

VY Jlens nonsku Yepua, ymoOneHus cim’i, mepe-
DKIDKae BaHTaXiBKa. Pelfuen 3 IITBMH TOCTIOE B i1
OatbKiB, a Tpyn 3HaxoauTh Jlyic. Bin y posmaui, 60
He xoue, 1100 oro nouka Enmi nisHanacs mpo cMepTh
CBOT'O YNIOONEHIs, a OpexaTd mpo Te, IO KiT 3ary-
ougcs, Jlyic e moxe. [lonpu Te, mo Jlxan mae noo6pi
HaMipH, BiH BUCTYIIA€ K 3Mil-CIIOKYCHHK, SIKUH MiJ-
mroBxye Jlyica Ha rpix. He Oaxkaroum 3acMyTuTH
Enmi, Jlyic i3 [)kagom moxoBaiu KOTa Ha CIIPaBXK-
HBOMY KJIAJIOBHIILI, JI¢ 1HTiaHI[i XOBAJIU IIOMEPJIHX.

Yepu moBepraeTscs xuBuUM, i Jlyic 3ayBaxye
3MIHHM HE TUIBKH B 30BHIITHOCTI, aji¢ W y MOBEMIHIT
kora: Church had been dead, that was one thing;
he was alive now and that was another; there was
something fundamentally different, fundamentally
wrong about him, and that was a third. Something
had happened [6, c. 125]. Criern Kinr Bukopucro-
By€ Mapajiesli3M CHHTaKCUYHHUX CTPYKTYp, aHTHUTE3Y,
nostopu. Konmu Enni noBepHynacs 1ogomy 3 Mamoro
Ta OpaToMm, BOHa MMOMITHJIA, IO 3 KOTOM IIOCh HE TaK
1 BiH 3MiHUBCA. BoHa Oinblile He XOTiIa INIaJUTH HOTo
f craTy 3 HUIM Ha OJJHOMY JIDKKY.

LentpansHoto B poMaHi € cmepTh cuHa Jlyica
Teiijka, SIKW MOTPAmWB MiJ KOJIECA BAHTAXKIBKH.
Jlyic He 3Mir 3MHUpHUTHCS 31 CMEPTIO CHHA 1 BUPILIMB
BOCKpecuTH ioro. OKpiM TOTrO, IO TOJIOBHHNA TEPOi
HE TAMHTH ce0e Bia rops, 0aTbKu HWOTO IpYKWHH
3BMHYBa4ylOTh HOTO B CMepTi ManeHbkoro [eimpka:
“You made my wonderful daughter into a scullery
maid... destroyed her future took her away... and
let my grandson die a dirty death in a country road”
[6, c. 193].

[IpucyTHe B ypUBKY YMOBYAaHHSI CTBOPIOETHCS 32
JIOTIOMOTOI0 IyHKTYalii, fKa € eleMeHToM iHdop-
MaTUBHOCTI CHHTaKCHYHOTO piBHS. 30Kpema, TpH
Kpalkd MO3HAYaloTh IEpepHBaHHS MOBJICHHS Ta
BUPaXXalOTh 3HEPBOBAHICTb, CXBHJIBOBAHICTh, CYM 1
po3nay y nymii 6aTbka Petivern, mo 3aBaxaroTh 3aKiH-
YUTH BUCIIOBIIIOBAHHS.

Jlyic 3nm0BuB cebe Ha IyMIli, IO 1€ y BEPECHI
BiH 3HAaB, 110 WOTO CHH 3arWHe, I TOJI BiH BiI4yB
nepeaBICHUKU cMepTi: <...> When he took Gage
upstairs a horrible premonition had struck him, and
now he understood: Back in September part of him
had known Gage was going to die soon [6, c. 202].
[epconidikanis “horrible premonition had struck
him” HIOM «OJIOOHIOE» BIMYYTTA CTPaxy, CTBOPIOE
arMocdepy HaIpyru y TBOpi.

lonoBHuii repoii HEe 3MIT 3MUPHUTHUCS 31 CMEPTIO
cuHa. JluBHEe 3amMTaHHSA caMe COOOI0 BHMHHKIO B
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roro ronoBi. BoHO Oyno TakuM MPOCTUM i IPHUPOA-
HUM, 110, 37aBaJIOCs, BeCh 4ac Oyno Tam, y TIUOHHI
rioro cBinomocti: When are you going to do it? When
are you going to bury Gage in the annex to the Pet
Sematary? [6, c. 201].

VY po3aymax, 4u XOBaTH CBOTO CHHA Ha KJIaIOBHIITI
noMarnrHix TBapuH, Jlyic mipkye mpo Yepua. Puro-
pUYHI THUTaHHA UTIOCTPYIOTh HOro Biguail i Oe3Bu-
xinb: At least tell yourself the goddamned truth about
the change in Church. Even if you want to disqualify
the animals — the mice and the birds — what about the
way he is? Muddled <...> thats the best word of all,
that sums it up. The day we were out with the kite. You
remember how Gage was that day? How vibrant and
alive he was, reacting to everything? Wouldn't it be
better to remember him that way? (6, c. 230].

TonmoBHMIT Tepoit He MOXe paIlioHaIbHO W alIek-
BaTHO qyMatd. CMepTh OJIM3bKOT JIFOMUHU BUSBUIIACH
3aHA/ITO BAXKKOIO JUIS HBOTO. Y HOTo Ayl Juiie Bij-
Yaii 1 BiguyTTsl mpoBuHH. Jlyic Bupillye BiAmpaBUTH
Enni i Petiuen i3 6a0ycero Ta aigyceM y Uukaro, a 3a
yac ix BigcyTHOCTI BockpecutH leimka. V rmbuni
nymri Peifuen mimosproe moch HemoOpe. Y miTaky
Enni mpokunynacek 30ymkeHa ¥ ctypOoBaHa. Bona
Kpu4ana 3HOBy M 3HOBY: [t§s Gage! Mommy! It%
Gage! its Gage! Gage is alive! Gage has got the knife
from Daddy s bag! Don t let him get me! Don t let him
get Daddy! [6, c. 251]. Ilapaneni3m, TOBTOPH i ITyHK-
Tyallisl IepealoTh TPUBOKHUHN MCHUXOJIOTIYHUHN CTaH
IiBYMHKHU. YBi cHI 10 Hel npuiios [Tackoy i momepe-
JIMB, IO TPAITUTHCS IOCH KaXJIMBE.

[Ticas toro, sixk Jlyic xoBae cMHA Ha KJIAJOBMII
JOMAlIHIX TBapuH, leHK MOBEPTACTHCA 30BCIM
iHmmM. Lle Bke He MaJCHbKHUI CBITIIMHM XJIOITYUK, a
CIpaBXHE YyJOBHCHKO. BiH BOWBae BrmacHy marip i
Ixana, i ue 3mymye Jlyica BOUTH cHHa, SIKOTO BiH
BJIACHOPYY BOCKPECHB.

3naBanocs 0, Terep Jlyic mMae BUHECTH YpOK i3
IIBOTO BUIIAIKY, ajie¢ BiH BHPIIIYE IOXOBAaTH CBOIO
IpYyKWHY Ha KJIaJOBWINI JOMAIIHIX TBapuH. BiH He
TIMHUTB ceOe BiA rops, MUPO AyMaloud, IO Ha el
pa3 cnpoba BUSBHUTECS Baajiowo: ‘I waited too long
with Gage,” Louis said. “Something got into him
because I waited too long. But it will be different with
Rachel, Steve. I know it will” [6, c. 330].

BucHoBKHM i1 mepcneKTHBU MNOJAJBUINX PO3-
poook. Sk cBimunth mpoBeneHuit aHamiz, C. Kinr
JOCUThH AETANBHO Mepeaac eMOUiHHUMI CTaH epcoHa-
XKIB Ha CTOpIHKax CBOro poMaHy. Haiwacrime emo-
MifHI CTAaHU BUPAKAIOTHCS KOMITJIEKCOM JIIHTBOCTH-
JICTUIHUX 3aC00iB, cepel IKUX eIiTeTH, MeTadopH,
nepcoHidikarii, MOBTOPH, MapajenizM, yMOBYaHHS
Tomo. BupakeHHs1 eMOlLill CTpaxy, jKaxy, TPHBOTH,
HEBH3HAUYCHOCTI, XBUJIIOBAHHS CTBOPIOIOTHCS 32
JTIOTIOMOTOIO JISKCHIHUX OWHHUIIb, 30Kpema ‘‘horror”,
“terror”, “terrible”, “horrible” Tomo. Omnuc emo-
IHHOTO CTaHy TepoiB JIOMOMArae JA0CATTH eMmarii 3
0oKky unTada. TakuM YMHOM, aBTOp 3allyyae yuTada
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[0 aKTHBHOTO CIiBIEPEKUBAaHHA TeposM, BinOyBa-
€THCS eMOIIifHE BKIIIOYCHHS YNTa4a B TEKCTOBY JIiii-
CHICTb.

[lepcrieKTHBOIO ~ JTOCTIDKEHHS ~ MOXE  CTaTH
BHBUEHHS CITOCOOIB BiITBOPEHHSI €MOIIM TepcoHa-
XKIB JIITEPaTypH KaxiB ITiJ] 9ac MepeKiamry.
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