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PoGoTy mpuCBSUCHO BUBYEHHIO B3a€MOJil ABOX Cy4acHHX cep HayKOBHX
IHTepeciB JIHIBICTUKU — €MOTIONOTIi Ta eKoNMiHrBicTUKYU. Ha IXHBOMY CTHKY
chopMmyBanacs HOBa HayKoBa Trally3b — CMOTHBHA EKOJIIHTBICTHKA, sKa
JOCIIPKye MOBY Kpi3b NPHU3MY €KOJOTiYHOT BMOTHBOBAHOCTI €MOIIii, 110
BUpPAXXEHI eMOTUBHMMU 3acobamu MoBH. Emorii € MoTHBaIiiiHOIO 0CHOBOIO
BepOabHOI Ta HEeBepOATbHOI MOBEAIHKHU, OTXKE, Oe3M0CEPEHO BU3HAYAIOTh
BUOIp 3ac00iB MOBIEHHs, sIKi 31 CBOTO OOKy CIpPHSIOTH EKOJOTi4HOMY
3pOCTaHHIO ab0 3HUIIEHHIO. YIeplle AO0BEICHO, 10 J0 €MOTUBHHX 3ac0o0iB
MOBU HAQJCKUTh HE JIUIIE JIEKCHKA, aje W IpaMaTW4Hi, CTUIICTHUYHI #
CHHTaKCH4HI 3aCO0M MOBH, sIKi CBOEIO BHUPA3HICTIO CIPHUSIOTH EMOTHBHOMY
3a0apBIEHHIO TUCKYPCY.

Y nocnimpkeHH1 MOCIiJOBHO PO3IIAAAI0THCS CIIOCOOU BUPaKEHHS eMOTUBHOCTI
3aco0iB MOBM BepOanbHHUM MOAYycOM (HOMiHamig (TpsMa Ha3Ba €MOllii),
JECKpHUILiA (OMUC eMOLIMHOTO IMepeKUBAHHA) Ta eKCHpecis (€MOTHUBHHIMA
BUpa3)), a TaKOK Kareropii eMOTHBHOI ceMaHTUKU (adeKTHBH (eMOIIiiHi
3aco0M MOBH), KOHOTaTHBH (3acoOH, III0 MAalOTh acoOIllaTUBHE EMOTHBHE
3HAYEHHs1) Ta MOTEHIIaTUBU (HEEMOTHBHI 3aCO0H, 1110 HA0yBaOTh EMOTHBHOTO
3HAUEHHS B MPOCTOpi aHiMallil), pemnpe3eHTOBaHI B KapHABaJIi30BAHOMY
aHiMaliifHOMy eKoaucKypci “Zootopia”. Ilig yac nepeaadi 3MicTy eMOTHBHOI
CEMaHTHKH y BUINIE3a3HAUCHOMY THUIIl TUCKYPCY HE MEHII BAXJIUBUM € TAKOX
1 HeBepOaIbHUIA MOAYC: ayliadbHUMN, SIKUH Nepeaac HepepOaabHi 0COOTUBOCTI
MOBJIEHHS, HOTO T'y4YHICTb, TOH, IHTOHAIl, 3BYKH aHIMAI[iHHOTO IPOCTOPY, i
Bi3yaJbHUI — PyXH TiNa, ’KeCTH, MIMiKy, 0COOIMBOCTI MOOYI0BU Kajapy, iioro
SCKPaBICTh, KyT OIS/, OCBITIICHICTh TOI0. OCOOIMBO 3HAYYIIUM Y BUITAIKY
caMme KapHaBali30BaHOTO aHIMALIIHOTO TUCKYPCY € T€, IKYy CaMe EMOTHBHICTb
TpPaHCIIOE HeBepOaJbHUI MOIYC, IHIIMMHU CIIOBaMH, 4YHM BiH 30iraerncs,
JIOTIOBHIOE, PETYINIOE, a00, HABIAKH, NMPOTHUCTOITh UM 3aMIHIOE E€MOTHBHE
3HAYEHHS BEPOAILHOTO MOIYCY.

VY po60oTi BU3HAYEHO, 10 MTO3UTHUBHA YN HETaTHBHA 3a0apBICHICTH EMOTHBIB
HE Ma€ TIOTEHIIiay BIUIMBATH SIK HA €KOJIOT1UHICTh, TaK 1 HA HEEKOJIOT1UHICTb,
OTXe, EMOTHBHI 3aCOOM MOBH €KOJIOTiYHI, SIKIIO BOHH CHIPSMOBaHI Ha
YCHIIMIHICTh KOMYHIKAIlil, BUKJIaJCHHS MPOOJIIEM ChOTOACHHS Ta 3a0X0UYIOTh
JI0 €KOJIOTIYHOTO 3POCTaHHSA, 1 HEEKOJNOTiYHi, SKIIO0 BOHMU OPIEHTOBaHI Ha
KOH(QJIIKT 1 AECTPYKIIIO EKOJIOTIYHOTO CBITY.
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The paper focuses on the interaction of two modern areas of linguistics
research interests — emotiology and ecolinguistics. At their interface, a new
scientific branch was formed — emotive ecolinguistics, which studies language
through the prism of ecological motivation of emotions expressed by emotive
language means. Emotions are the motivational basis of verbal and non-verbal
behaviour, therefore directly determine the choice of language means, which,
for their part, contribute to environmental growth or destruction. It is proved for
the first time that the emotive means of language include not only vocabulary
but also grammatical, stylistic, and syntactic means of language, which by
their expressiveness contribute to the emotive colouring of discourse.

The study consistently examines the ways of expressing the emotivity of
the language means — verbal mode: nomination (direct naming of emotion),
description (means that describe emotional experience) and expression
(emotive expression), as well as the categories of emotive semantics: affective
(emotional means of language), connotatives (means that have associative
emotive meaning) and potentiatives (non-emotional means that acquire
emotive meaning in the animation environment) represented in the carnival
animated ecodiscourse “Zootopia”. Transmitting the content of emotional
semantics in the above—mentioned type of discourse, a non-verbal mode is also
important: audially it conveys non-verbal features of speech, such as volume,
tone, intonation, sounds of animation space, and visual mode — movements,
gestures, facial expressions, features of frame construction, its brightness,
viewing angle, illumination, etc. In the case of carnivalized animated discourse
particularly important is the kind of emotivity transmitted in the non-verbal
mode. In other words, whether it coincides, complements, regulates, or,
conversely, opposes or replaces the emotive meaning of the verbal mode.

The paper defines that the positive or negative colouring of emotions has
potential to affect both environmental friendliness and unfriendliness,
therefore, the emotional means of language are ecological if their aim is success
of communication or if it highlights the present problems and encourages
environmental growth, and non-ecological means if they are focused on
conflict and destruction of the ecological world.

[ocTranoBka mnpodieMu. AHiMaIlis Ha cydac-
HOMY €Tari PO3BUTKY NMEpPETBOpMIIACS HA CKJIAJHUH,
OaraTopiBHEBUH PI3HOBHJ MHUCTEITBA, 110, KOMOiHY-
I0YM BUTQJKY 13 300paXeHHSM CTaHy, ()EHOMEHIB i
po0JIeM peaTbHOTO CBITY, CTBOPIOE CKJIAQIHHWIA BUTAI-
JUBHUIA KapHABAII30BaHWI TPOCTIp aHIMAIliHHOTO
EKOIMCKYpCy. 3a JAOMOMOTOI0 Pi3HMX KaHaliB Iepe-
nadi iHpopmallii — BepOaJbHOTO, Bi3yaJIbHOTO H ay/li-
QIBHOTO MOIYCiB — KapHaBaJli30BaHWHU aHiMalliiHUHA
exomuckypc (mam — KAE]]) 3smymrye misgaqiB pazom
i3 OT0 TeposiMU MEepeKUBaTH HAMACKPaBIIMK 1 Hali-
PI3HOMaHITHIIINIA CIIEKTP €MOIlill, SK HEeraTHBHHX,
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TaK 1 MO3UTHUBHUX 1 HABITh 3MIlIaHUX. Y 3B’S3Ky 13
YHM BUHHKAE MOTPeda TOCHITUTH SKOJIOTiYHICTh 200
HEEKOJIOTIYHICTh ITO3MTHBHOI, HEraTHBHOI Ta 3Milla-
HOI €MOTHBHOCTI, a 0OCOOJIMBO TXHIili B3a€MO3B’SI30K.
[HImIUMY cnoBaMu, BUBYWTH, KM YMHOM €MOTHBHI
MOBHI 32C00M BIUIMBAIOTh HA MPOIEC €CTETHKO-EMO-
[IAHOTO MMi3HAHHS CBITY ¥ 320XOYYIOTh 1O MOIIYKY
E€MOTHUBHHX ()OPM MOBH, IO CTIPHUSFOTH €KOJIIOTIYHOMY
JI0Opo0YTy, a TAKOXK IMONEPEIKAOTH PO Ti HOpMHU, IO
MPU3BOJSTH 10 HeeKonoriyHux HacmiakiB y KAEJL.
JocmimkeHHsM npo0ieM eMOTUBHOCTI 3aliMaucs
taki BueHi, sk H.O. Menpanuyk, H.B. Pomanoga,
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B.O. Camoxina, B.l. IllaxoBchbKuii; pi3HI acreKkTH
EKOMIHTBICTUKN oOKpecieHo B mparsx O.I. Mopo-
30801, B.O. Camoxinoi, A. Fill, P. Mihlhdusler,
A. Stibbe; nuTaHHA 3B’513Ky €MOTUBHOCTI 1 €KOJIOTii
puBdanu [.I. Boiitenko, H.I1. Kucemok, B.1. I11axos-
CBKHH. Y CTarTi BHEpIIE JOCITIKYETHCS B3aEMOIis
E€MOTHUBHUX 3aC00IB MOBH Ta IXHbOI €KOJOTTYHOCTI.

Mera ii 3aBIaHHA CTATTI — JOCIIIUTHA B3a€EMOIIIO
EKOJIIHTBICTUKH ¥ €MOTIOJNOrii, a TaKoX npoaHan13y—
BaTH BIUIMB IO3WTHBHUX, HETaTHBHHUX 1 3MIIIAHUX
€MOTHUBHUX 3aC00iB MOBH B €IJHOCTI 3 HEBepOAIILHUM
MOJTyCOM Ha mipeamet exosiorignocti B KAE/].

[penmer Ta 00’ekT AocaimkenHsa. OO0’ exTom
3a3HAYEHOI0 JOCIIIKCHHS II0CTA€ AaHITIOMOBHUI
KapHaBaJli30BaHUI aHIMAIiHUN €KOTUCKYPC, TPea-
METOM — aHAaji3 €KOJOTIYHOCTI €MOTHUBHHX 3ac00iB
MoBU. MaTepianiom J0cC/iKeHHSI BUCTYIIA€ aMepU-
KaHCHKHI KOMEMIHHUN MYIBTLIBEM “Zootopia”.

Bukiaa ocHOBHOro marepiajly AOC/iIKeHHS.
Emorii € HeBi’ eMHOIO 9aCTHHOIO OY/Ib-SKOi KOMYHi-
Kallil, 0COOJIMBO €KOJIOrYHOI, OCKIILKH caMe eMOLIIT €
MOTHBAIIHHOK OCHOBOIO BepOasbHOI Ta HeBepOab-
HOI MoBeNiHKH. EMOIiiHMIA iIHTENEeKT Kepy€e BUOOpOM
MOBHHUX 1 CTHJTICTHYHHX 3aC00iB 3aJIe)KHO BiJ| CUTYya-
uii. [Ipore pi3Hi cUTyallil BUKJIMKAIOTh Pi3HI €MOIIii,
4acTO HaBITh HE JIUIIIE OJIHY, & IITMA KOMILIEKC CXO-
KUX YH TIPOTHIICKHUX €MOIIiH, 110 MOXKE CIPHUSTH SIK
€KOJIOTIYHOMY CTaBJICHHIO JIO CBITY YU CHUTYaIlil, TaK
1 HEEKOJIOTIYHOMY.

Hame nocmimkenHs ¢dopMmyeThcsi Ha 0a3i emo-
TUBHOI €KOJIIHTBICTUKH, PO3BUTKY SIKOI TIEepeayBajo
30JTIKeHHSI HAYKOBUX 1HTEPECIB IBOX MOJIOIUX TalTy-
3ei Cy4acHOI JIHTBICTUKH: €MOTIOJOTil — HAyKH, 10
BHBYa€ BepOaiizalito BupaxxeHHs emoiii [ 1, c. 234],
Ta EKOJIHTBICTUKU — HAyKH, IO «JOCIIIKY€E BILIUB
MOBHM Ha CTOCYHKH MIX IIFOABMH, IHITUMH OPTaHi3-
MaMU ¥ EKOJIOTIYHUM cepeloBHIeM. [HmmMu cio-
BaMH, EKOJIHIBICTHKA 30CEPEIKYEThCS HA TOMY, SIK
MoBa (popmye, miATpUMYE, BILTUBAE a00 pyHHYE Bil-
HOCHHHU MIX JIIOAbMH, PI3HUMH (OpPMaMH KHUTTS Ta
HaBKOJMINHIM cepenoBuiiem» [2, ¢. 104]. V Ttakuit
croci0 €MOTHBHA EKOJIOTiS BUBYAE HE JIHIIE eCcTe-
TUYHICTh MOBH, aJI¢ TaKOX CIPSIMOBAHICTb €MOTHB-
HHX 3ac00iB MOBHM (ITO3UTHUBHHX, HETaTUBHUX, aMOi-
BAJIEHTHHUX) HA KOPUCTHb a00 LIKOAY COLIaIbHOMY M
MPUPOIHOMY EKOJIOTIYHOMY CBITY.

KoxHe crmoBo ab0 BHCIIB MalOTh MEBHY €MOIIii-
HO-EKCTIPECUBHO-OLIHHY 3a0apBlEeHICTh, & 3HAYUTH,
MarTh eMOoTuBHMM moreHmian. B.l. IllaxoBcekuii
BHJIUISIE €MOTHBHY JIEKCHKY, Ky IIOIUISE HA TpH
rpymu [1, c. 231]:

1) mekcuka, 110 MO3HaYa€ eMoIlii (HOMiHaIIis);

2) IeKcuKa, 10 BUPaXKae eMoIlil (eKcIpecis);

3) neKkcuKa, o OMUCYE MO (JIECKPHUTIIis).

Takok BiH OKpECIIOE HEEMOTHBHY JIEKCHKY, SKa
€ «CMOTHBHO HEWUTPAILHOK B CIIOBHHUKOBOMY 3Ha-
yeHHi» [1, ¢. 231], ajie MOXke BTLIFOBATH €MOTHBHHI
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CMHCII, aJKe B TIpoLieci KOMYHiKallil HabyBae NEBHOTO
3MICTy ¥ €MOI[IITHOrO HaBaHTaXXCHHS, OCKIJIbKU BOHA
MOB’s13aHa 3 1HIUBIAYaJTbHOIO CBIJIOMICTIO JIFOJAMHU
[1, c. 231]. Takwuii nponec i € MPOsIBOM CEMaHTHYHOT
E€MOTHBHOCTI, Y 3B’SI3KY 13 UMM aBTOp BHSBIISIE TPH
KaTreropii eMOTHBHOI CEMaHTHKH CJOBa: a(eKTUBH,
KOHOTATHBH ¥ MOTEHIIaTHBY.

Ha namy nymky, y KAEJl Taki Tpu kareropii
HaOyBa€ He TINBbKH JICKCHKA, aJle i TpaMaTH4Hi, CUH-
TAKCHYHi, CTHJIICTHYHI KOHCTPYKUIl Ta iHII 3aco0u
MOBH. Takum yMHOM, a)eKTUBHICTh, BIIACHE, 1 € eMO-
TUBHICTIO, TOOTO CBiTYHUTH PO €eMOUIHHUIA cTaH abo
CTaBJICHHS; KOHOTaTUBHICTH — EMOTUBHICTH SIK OJUH
13 TIpOSIBIB CEMaHTHKH CJIOBa ab0 BHpa3y, JOAATKOBE
abo acomiaTUBHE 3HAYEHHs CJIOBa, BUPA3HOI rpama-
TUYHOI, CUHTAKCHYHOI, CTHJIICTUYHOI KOHCTPYKIIii,
sKe B KOHTEKCTI aHiMalii HaOys10 IeBHOI MMO3UTHBHOI
a0o HeraTHBHOI 3a0apBICHOCTI; MOTEHLIATUBHICTD —
CUTyaTHBHA €MOTHBHICTb, SIKa IPUTaMaHHa 3aco0am
MOBH, III0 33 CBO€IO MPUPOIOIO0 HE MaIOTh EMOTUBHOT
3a0apBIIEHOCTI, MPOTE MOXYTh HaOyBaTh €MOTHB-
HOCTI B KOHTEKCTi CHTYyallil Ta HaJaBaTH id MEBHOI
eMoliitHo1 3a0apBIeHOCTI.

Ockineku KAE]] € ckiamHOIO KpeaTMBHOIO CeMi-
OTHYHOIO CHCTEMOIO, 3HAUCHHS B SIKid (POPMYIOTHCS
3a JIOTIOMOTOI0 PI3HMX KaHaJiB 3B’SI3Ky — MOIYCIB
[3, c. 40], MO)xHA TOBOPUTH PO NEpefadyy EMOTUBHOIO
3MicCTy He Juiie 3aco0amu BepOatbHOTo, ajie i 3a 10TOo-
MOTO0 HEBepOATBHOTO (ayIiaIbHOTO W Bi3yaJIbHOTO)
MOJyCY, He MEHII BaKiIuBoro. CIoBaMu MOKHA IIpH-
XOBaTH 1 3aMacKyBaTH Oy/b-sIKi eMOLlil, a HeBepOabHi
0COOJMBOCTI MOBJICHHS! (TIPOCO/IiF0, IHTOHAIIIO, TEMIT,
nay3u, BUCOTY TOHY, TYYHICTb MOBIJICHHS), TIOBEAIHKH
(>xecTH, MiMIKy, PyXH TiJia) — Hi, OCKIJIbKK BOHU MUMO-
BIJIBHI 32 CBOEI MPHUPOIOI0 Ta (DOPMYIOTHCS paHillie
3a BepOasibHi, TOMY 3/1aTHI IEMOHCTPYBATH CIIPaBKHi
€MOIIi1 MOBIIS Ta PUXOBAHUIA 3MICT CUTYaIlil.

Ha nymky B.O. CamoxiHoi, kapHaBaii30BaHUI
JUCKYPC € €IHICTIO MOBHOI irpOBOT PAKTHKH 1 eKc-
TpaJliHrBaNbHUX (aKTopis [4, c. 27], LIst IKOTO Xapak-
TepHa iHBEPCis yABJICHb, IEPErOPTaHHS HOPM, Iepe-
BEpTaHHA 3HA4YeHHs OiHapHUX omno3uuid [4, c. 27].
A 3HauuTh, BepOANBHUI 1 HEBepOAJIbHUN MOIYyCHU
MOXYTb TPAHCIIOBAaTH HE TIIBKH OJHAKOBY €MOTHB-
HIiCTH (30iratucs, JOMOBHIOBATH, PETYIIOBATH OIUH
OJIHOTO), aje TaKoX MPOTHJIeKHY abo HaBiTh 3ami-
HIOBaTW OAMH OAHOTO. Majo TOro, y BHUMAIKy came
aHIMAIlIITHOTO JUCKYPCY Ha EMOTHUBHY 3a0apBJICHICTh
CHUTYyallii TaKoXX 3[aTHI BIUIMBAaTH HeBepOaJbHI aymi-
anbHi 3aco0u, Taki K TY4HICTh, pUTM 3BYKiB aHiMa-
LIITHOTO CBITY i MY3UKH, a TAKOX ii MaKOpHiCTh a00
MIHOPHICTb, 1 Bi3yanbHi 3aco0u. Jlo ocTaHHIX Hae-
KUTh BUKOPHCTAHHS TPOCTOPY Kazpy, HOro OCBIT-
JICHICTb, ﬂCKpaBICTB i KyT ornany risigadem. Ipo-
Onema B3a€MO3B’SI3Ky CTaTyciB €MOTHBHHX 3ac00iB
MOBH Ta IXHBOTO BIUIMBY Ha €KOJIOT1UHICTH UM Hee-
KOJIOTIYHICTh BUpPA3iB YU CHUTYallid y IIOMY J0Ci €
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MaJIOBHBYCHOIO. BuHHKae morpeda BHKOPHCTAHHS
HETaTHBHOTO €MOTHBY, 1[0 CTBOPIOE JIMIIE HEEKOJIO-
TYHAN TOH y TPOCTOpi KapHABalli30BaHOTO aHIMa-
LiHHOTO €KOOUCKYPCY, & TAKOXK MO3UTUBHOTO — VIS
CTBOPEHHSI €KOJIOTTYHOTO TOHY.

Ha npuknani racia micta 300Tomist 3 OMHOMMEH-
HOTO MYNBTLIBMY PO3IITHEMO, B SIKUH cIocib cTa-
TyC €eMOTHBHOI CEMaHTHKH MOBHHUX 3aco0iB i criocid
BHpa3y iX €MOTHBHOCTI BIUIMBA€ Ha EKOJOTIYHICTh
a00 HeekonoriuHicTh. OCKUIBKA OOWH 1 TOW caMuil
BHCJIIB Y Pi3HUX 200 HaBITh CXOKHUX CHTYaIliIX MOXKE
OyTH TIO3UTHBHO a00 HETraTUBHO 3a0apBJICHHUM, SIK
HACJIJIOK, BIH MOXe€ IO-pi3HOMY BIUIMBATH Ha €KO-
noriyricte. Ha mymky B.I. 1llaxoBchkoro, eMoTHB-
HICTb € «PyXJIMBHM) SIBUILEM Ta ii MOXKHA HE IPOCTO
BHCIIOBIIIOBaTH, a TAaKOXX IMiTyBaTH, CTUMYJIIOBATH,
MIPUXOBYBATH ¥ BUKOPHCTOBYBAaTH 3 METOI0 MaHiIy-
naii [1, ¢. 25], mo sickpaBo MOKa3aHo B aHiMAIlii.

UepBOHOIO HUTKOIO BEeCh aHIMAMiWHWUN (inbM
“Zootopia” TPOHM3YE TaCIO OJHOWMEHHOTO MicTa
(mnokpecieHo):

(1) Young Judy Hopps: Just two-hundred and
eleven miles away stands the great city of Zootopia,
where our ancestors first joined together in peace and
declared that anyone can be anything! [5].

I'epoem kapHaBanizoBaHOi cuTyalii € TBapuHa,
sika yocoOiroe cebe 3 IMonuHOKW (ancestors, joined
together in peace, declared — cnoBa, siKi XxapakTepu-
3y1oTb homo sapiens). 3aifurxa BHUKIMKA€ €MOILIO
HaTXHEHHS, sIKa BepOaJbHO BUPAXKAETHCSI HEEMOTHUB-
HOIO JICKCHKOIO, 110 Ha0yBa€ eMOTHBHOCTI B CHTYya-
ii (moTeHIiaTHBM): 00CTaBUHA Yacy “‘just” 1 TOYHHN
YUCIIBHUK Ha TO3HAYCHHS BiJCTaHI IO OMpISHOTO
Micta “two-hundred and eleven miles away” sBns-
F0Th COOOF0 EKCITO3UIIi0, HIOM HAOMMKYIOUH TJIsi1ada
JI0 OMPIsTHOTO MicTa i CTBOPIOIOYHM PUEMHY HAIIPYyTy
OYIKYBaHHS (XapakTepHy IJIi €MOLii HaTXHEHH:).
Jauti iine 3aB’sg3Ka, e CEMAaHTUYHHUN MTOBTOP “‘joined
together” nomomarae Tisgady BiguyTH ceOe dacTH-
Hoto noxidd. Kynsminanis — “in peace” — yTouHeHHS
€KOJIOTTYHOCTI Lyl IMoMil — HiJABOAUTH IO T'OJIOBHOIL
iHpopMalii — po3B’s3KH, IO B MICTi “anyone can be
anything”, sixa CBIIYUTH NPO MOXIMBICTH yceOiu-
HOi peaiizanii SK MOBISI, TaK 1 Horo ciyxadiB. Ycs
¢paza moOymoBaHa 3a AONOMOTOI KOMITO3MIIMHUX
€JIEMEHTIB, fIKi BIUIMBAIOTh Ha €MOTHUBHE 3a0apB-
JICHHS, MiJABUILYIOUN PiBEHb TBOPYOTO XBHIIIOBAHHS.
®pa3za “anyone can be anything” € anio3i€ro Ha HATX-
HEHHY icTopito 3000yTTs1 HezanexHocti CIIIA abo
OPUAHATTS 3arajibHOi ueKnapauu TpaB JOJMHH, 10
TPOBOIHTH acorianii MiX aHIMauiiHUM 1 peaJbHUM
CBITOM 1 BKa3ye Ha eKoJOriyHicTs noaii. BomHouac y
KOHTEKCTI MIPUKJIIaLy BUCIIB 00IrPYETHCS 3 KOMIYHOTO
00Ky: «OyAb-XTO MOKE OyTH Oyab-4rM».

OTxe, eMolis HAaTXHEHHS — L€ «CTaH CBOEPif-
HOI Hampyru | MigioMy AyXOBHUX CHJI JIFOAMHH, IO
BEAYTH 10 BUHUKHEHH: a00 peamizauii 3aaymy i igei
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TBOPIB HAyKH W MHUCTEITBA; TBOPYEC XBUIIIOBAHHS
[6, c. 56]. Emotis TakoX MiATPUMYEThCS HeBepOaih-
HUMH 3ac00aMH, ayiiaibHO, TOJIOC TOMIOBHOI TepOiHi
3ByYUTH IITHECEHO, BOHA 13 3aXOIUICHHSIM PO3MOBIi-
Ja€e mpo 300TOTIIiI0, a Bi3yaJbHUH MOIYC y HIUPOKOMY
KaJIpi IEMOHCTPYE, SIK BOHA PaIiCHO PO3KUHYIIA PYKH,
JIEMOHCTPYIOUH Tacio (IuB. puc. 1).

Puc. 1. Zootopia [5], time step: 00:03:05

Y nacrynaomy npuknazi Jluc [ineon, maHimyo-
FOYM TacJioM aHiMamii (TiIKpeciIeHo), HaMaracTbCs
BUKIWKATH B JIKy/i €MOIIifo cTpaxy:

(2) Young Judy Hopps: You don't scare me,
Gideon!

Young Gideon Grey: Scared now?

Travis: Look at her nose twitch! She is scared!

Young Gideon Grey: Cry little baby bunny, cry!
Aww, you don't know when to quit, do you? I want
you to remember this moment the next time you think
vou will ever be anything more than just a stupid, car-
rot-farming dumb bunny! [5].

Hawmipu Jluca BupaxeHi eMOTHBHOIO JIEKCEMOTO,
0 HOMIHY€E eMOII0 “scared” — HANAKaHUN 91 TOW,
XTO 0OITBCA, a TAKOXK JIEKCUKOIO, 1110 OMUCYE HEBEp-
OaybHUH TUMOBUH TIPOSB eMotii “her nose twitch”
Sk 6aunmo, cam Jluc HamaraeTbCsi HEFATUBHO BIUIU-
HYTH Ha 3ai4MXy, BHUKOPUCTOBYIOUM KOHOTaTUBHY
rpamaruuany popmy “Cry little baby bunny, cry!” —
BUpPA3HE HAKa30BE PEUCHHS i3 CHHTAKCHYHUM IIOB-
TOpPOM HETaTHBHOTO €MOTHBHOTO adextuBy “cry”,
CHHTAKCMYHUM [OBTOPOM HETaTHBHUX a()eKTHBIB
“stupid” 1 “dumb”, a Takox moOTeHIiaTuBiB lit-
tle baby bunny” % ‘“carrot-farming bunny”, axi B
TAKOMY KOHTEKCTi HaOyBalOTh HETaTHBHOTO 3a0apB-
JICHHS Ta MalOTh Ha METi IPUHU3UTH 3aiunxy. OTxe,
HCTaTMBHA EMOTHMBHICTb Y HABEICHOMY INPHKIaf
BUP)KCHA CIIOBAMH, 5K HA3UBAIOTh 1 BUCIIOBIIOKOTH
eMoLil 3 METOI0 HEraTUBHOTO BIUIMBY, IO € HEECKO-
JIOTIYHAM, OCKUIBKU TMPUHIDKYIOTh YE€CTh 1 TiAHICTH
3aYUXH.

HacTymHmnii pa3 racno (mmiaKpecieHo) 3’ IBII€ThCS
B JIy’ke aOCypIHil cUTyallii, KoM 3aiiuixa 3acTyIH-
Jacs 3a JBOX JIMCIB, a BOHM HaMararoThCs 1 Binns-
YUTHU!
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(3) Judy Hopps: And you, little guy, you want to be
an elephant when you grow up? You be an elephant.
Because this is Zootopia. Anyone can be anything.

Nick Wilde: Ah, boy, I tell him that all the time [5].

VY mnpukmani racnmo aHimariii HaOyBae aOcypmHOi
3a0apBJIEHOCTI, sIKa MPOSIBISETHCS B KAPHABAIHLHOMY
[IeperopTaHHi OHTOJOTIYHHX HOpPM OyTTS (MasieHb-
KHH JIUC XOUe CTAaTU CIIOHOM, KOJIM BUPOCTE) 1 MPOTHU-
CTaBJICHHI €eMOTHUBHOCTI CHTYAIlii Ta eMOIil TIsaaya.
3ailunxa HamaraeTbcs HAAUXHYTU MasieHbKoro Jluca,
BUKOPUCTOBYIOUH BUPa3HUH CHHTAaKCUYHHUH ITOBTOD
“you want to be an elephant” Ta “you be an elephant”,
a Takok KoHOTatuB “little”, sIKWiA y 3a3HAYEHOMY KOH-
TeKCTi HaOyBa€ IMO3UTHBHOTO 3HAYCHHS Ta MiIATPH-
MY€ThCSI Bi3yaldbHO (IWB. pHC. 2): MaJeHbKHH ITHC,
OIATHEHHH y KOCTIOM clioHa. OTe, racjio 3HOBY Mae
HaJIuxaTH, MpoTe BOAYaeMo, IO aBTOPU HaMarajucs
BUKJIMKAaTH B IVIs1a4a eMOLIiI0 HETIOPO3yMiHHS — CyM-
HIBIB SIK HACJIJIOK TOTO, IO BiH HE MOXE 3PO3YMITH,
o BiOyBaeThes [6, ¢. 221]. Taka emoItist CBO€r0 yep-
TOI0 320X04Y€ 10 KPUTUYHOTO MUCIICHHS, a Bi3yallb-
HHUH MOIYC JEMOHCTPY€E TPOXH BiJaleHUH Kaxp Ais
TOTO, 00 3aXOMWUTH BEJIMYE3HE CIOHAYE MOPO3HUBO,
sIKe TPUMAE MaJleCEHbKHI JIKc, OfsITHEHNI y KOCTIOM
CJIOHA, IO MifKa3ye: Y IEBHOMY CEHCI BiH yXe CTaB
cioHoM. OTxe, MO3UTHBHA E€MOTHBHICTH HPHKIALY
Ma€ eKOJIOTTYHHHN e(EeKT, OCKITBKH BUUTH IS Aada Kpu-
TUYHOMY W KPEaTUBHOMY MHCJICHHIO, KapHABaJIbLHO
BUKJIQJAI04H po0JieMy camoigeHTHiKaii.

Puc. 2. Zootopia [5], time step: 00:21:35

Komu 3aitunxa mizHaetbes, mo Jlvcu ii Haxypuim,
racyo micTa (IiIKpecIeHO0) BUKIINKAE EMOIIiI0 Oe3BHU-
XOIi:

')v""'
3

~
— .| ——

Puc. 3. Zootopia [5], time step: 00:26:03
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(4) Judy Hopps: Hey, hey! No one tells me what
I can or can 't be! Especially not some jerk who never
had the guts to try and be anything more than a pawp-
sicle hustler.

Nick Wilde: All right, look, everyone comes to
Zootopia thinking they can be anything they want.
Well, you can t. You can only be what you are. Sly fox,
dumb bunny.

Judy Hopps: [ am not a dumb bunny.

Nick Wilde: Right. And that’s not wet cement.
You’ll never be a real cop. You're a cute meter maid,
though. Maybe a supervisor one day. Hang in there!
[5].

Emouist Oe3Buxofi depe3 po3yMiHHS HEMHUHY-
90CTi W HEMOXIJIMBOCTI BHUIIPABUTH HETMPHEMHE
CTaHOBHILE YM CTaH pedeit [6, c. 37] BupaxaeThcs
3a JOIIOMOIOI0 HeraTuBHOI Jiekcuku “No one”,
“can’t be”, “never”, HeraTUBHHX aQEeKTUBIB “hus-
tler” — maxpaii — 1 “jerk” — cneHroBe 3HAUEHHS —
Tyna oco0a; OCTaHHIN ayiallbHO BUIIISETHCS 1HTO-
Hamiero. BaxmuBy poib Bigirpae rpamaTuvHa
KOHCTPYKIis “‘be what you are”, sxa HaOyBae€ Hera-
TUBHOI TMIOTEHI[IAaTUBHOCTI 4Yepe3 KOHIICHTPAIil0
JiecioBa «OyTH», IO MiJACHIIOE MAHYIOUY €MOIIIiI0
0e3BUXOli, i KOHOTATUBY ‘‘guts”’, IKM1 BUKOPUCTO-
BY€ThCS B HETaTHBHIM KpuTuLi. AQEKTHBHI CTe-
peotunHi crmoBocnonydeHHs “‘sly fox” ta “dumb
bunny” MAKPECTIOIOTh HEEKOJOTIYHICTh CHUTYAIlil,
OCKIJIBKH CIPONIYIOTh Ta y3arajbHIOIOTh CKIIAJTHY
nilicHicTh. [lo3uTuBHMIA ahekTUB “‘cute” TakoXK Hee-
KOJIOT1YHHMI Yy HaBEJICHOMY KOHTEKCTI, TOOTO CBiJI-
YUTh TPO irHOpYBaHHS NpodecioHami3aMy i yBary
yuiie 1o 30BHINTHOCTI. HeliTpanbHa nekcema “‘wet
cement” wHalyna HETAaTHBHOI MOTEHIIIATHBHOCTI,
ampke Oyna BKIIaJieHa B KapHaBali30BaHY yMOBY:
SKINO 3aiuuxa “not a dumb bunny”, Tomi “that’s
not wet cement”’, O TiAKPECIEHO Bi3yallbHO (IUB.
puc. 3): BiansA04IUCh, KaJIp AEMOHCTPYE, 1110 3aii-
YuXa 3aCTpsATia B IEMEHTi. A MO3UTUBHA EMOTHBHA
KOHCTpYKIis “Hang in there!”, sika 3a3BUYail BXKHU-
BAETHCSA 3 METOI0 MMia0anbOpPIOBAaHHS, CTajla Hera-
THUBHOIO, OCKIJIbKA BUKOPUCTOBYETHCS SIK CapKasm,
a ii mpsiMe 3HAYCHHs KapHAaBaJIbHO IiJAKPECIEHO
Bi3yaJIbHIM MOAYCOM (ZIUB. pUC. 3) — 3aifunci noBe-
JeThC «OoOyTH TaMy», OCKIJIBKM BOHA 3acTpsriia
B 1iemenTi. OTxe, K IO3UTHUBHI, TaK 1 HEraTHBHI
€MOTHBH HAJIAl0Th racly MiCTa HEraTUBHOI 3a0apB-
JICHOCTI B TAKOMY KOHTEKCTI H MiATPUMYIOTH €MO-
110 0€3BUXO0/I1, 110 € HEEKOJOTTYHOI, OCKIILKHA Ma€
PpYWHIBHHI BIJIUB Ha CTaH 3a{4YMXHU  3HEOXOUYE 10
CaMOPO3BUTKY W CMIJIMBHX IiJIEH.

(5) Judy Hopps: Oh, thank you so much, 1'd
appreciate that more than you can imagine, it’d be
such an — OHHHH, you are naked!

Yax: Huh? Oh, for sure, we re a naturalist club!

Nick Wilde: Yeah, in Zootopia, anyone can be
anything. And these guys? They be naked [5].

ISSN 2414-1135



104

Puc. 4. Zootopia [5], time step: 00:38:17

VY mpuknani racio micra 3’sSBISETHCS B KOHTEK-
CTi aHiMmauii, SKUH NPOHU3AHUK HE3PYUHICTIO —
BHUPaXCHHSI HE3PYYHOCTI CTAaHOBHILA, 1[0 BHKJIMKAE
COPOMSI3JIMBICTB 1 AUCKOMQOPT, YACTO MPOSBIIAETHCS
yepe3 BiJIBEACHHS MOy abo 3aTylsHHS odeH [6],
10, BJIACHE, 1 IEMOHCTPYE Bi3yaJIbHUH MOIYC (IHB.
puc. 4): 3aiiunxa 3aTynse odi Jianamu. Takox eMo-
TUBHICTb MiJKPECICHO ayAiajbHO, 3aiiuuxa Ty4HO
kpuuuth “OHHHH”, Buryk i amociomnesa (roixoBHa
repoiHs He 3aKiHYMiIa MONEPEeIHIO AYMKY) BHpaka-
I0Th €MOIIiI0 He3py4yHocTi. Came racio B 3a3Haue-
HOMY KOHTEKCTi BUKOPHUCTOBY€ETBCSI ipOHIUHO U YTBO-
PIOE CHHTAKCHUYHY TapajelbHy KOHCTPYKLiIo 3 “they
be naked”. Y takuii cmoci0 HelTpanbHa JekceMa
“naked” mnabyna 3Mimanoi eMOTHBHOCTi. Bukopu-
cTaHa 3ai{unMx010, BOHA CBIAYUTH [IPO 3AMBYBAHHS Ta
HE3pY4HICTb, a JIucom — ipoHito, a 3Ha4YNTh, KapHa-
BaiizoBaHicTe. [IpoTe BOauaeMo, 0 EeMOTUBHICTD Y
MPUKJIAAi eKOJIOTi4YHa, OCKUIBKM BiH BHKIIMKA€E 3Mi-
LIaHi eMOoMii B IIsAa4a: 3 OMHOro OOKY, HE3pYUHICTh,
CHiBYYBalOYM TOJOBHIM repoiHi, a 3 iHIIOTO, — MpPO-
TUCTABJICHHS aHIMaLiHHOTO i peaJlbHOTO CBITY 3MY-
LIYIOTH IIsiZiava MOJUBUTHUCS Ha Tacio 3 iHILIOTO KYTY.

[ornsHyTH Ha Tacio 4epe3 MpHU3MY YAaBaHOTO
i Hey#maBaHOTO 3IUBYBaHHS J03BOJSIE W TaKwii Mpu-
KJa;:

(6) Judy Hopps: Wait, they're all... sloths? You
said this was gonna be quick!

Nick Wilde: [in mock surprise] What, are you
saying that because he'’s a sloth he can't be fast?
I thought in Zootopia anyomne could be anything.
Flash, Flash, hundred-yard dash! Buddy, it’s nice to
see ya.

Flash Slothmore: Nice to... see you... too [5].

Emonis 3a1MByBaHHS, KOJIM LIOCH 3[Aa€ThCS TUB-
HUM, HEOYIKyBaHUM 1 HE3BHYHUM |6, ¢. 372], nmepena-
€THCS 3 JIOTIOMOTOI0 HEHTPANIbHOI JiekceMu “‘sloths”,
sIKa BHJiJIEHa IHTOHAIIHO — ()pa30BUM HArOJIOCOM i
MiABUIICHHSM TYYHOCTI MOBJICHHS. Y TakWi cHocio
BOHA CTa€ MOTeHIiaTuBOM. [IpoMoBHCTa rpamMaTHYHa
KoHCTpyKIis “You said this was gonna be quick!” —
PUTOpUYHE HENPSIME MUTAHHSA — MIATPUMY€E EMOTHBHY
3a0apBieHICTb cHUTyalii. A ygaBaHe 3AMBYBaHHS
BUpaXXCHE, CKCIIPeCUBOM ‘“What” 1 PUTOPHUYHHM
MUTaHHSAM OZpa3y Micisi HbOTO, MATPUMYE yAaBaHy
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emorito. OTxe, KapHaBaJIbHO MPOTUCTABIISIOYH yIa-
BaHE 3MBYBaHHS CIIPABXHBOMY, aBTOPH CTBOPIOIOTH
€KOJIOTYHUH 3MICT CIIEHH, TIOKa3yIO4H, 0 OyIb-XTO
HE3aJISKHO BiJl TOXO/DKEHHS MOXKE OyTH XOpOIINM
MPALiBHUKOM, YHIO pOOOTY Tpeba moBaxaru.

BocranHe racio 3’SBIS€ThCS HANPUKIHI aHi-
Marlii B MPOMOBI TOJIOBHOI I'epoiHi, YHEID METOK €
HAJIMXHYTH JKATENIB MiCTa!

(7) Judy Hopps: When [ was a kid, I thought
Zootopia was this perfect place, where everyone got
along and anyone could be anything. Turns out, real
life is a little bit more complicated than a slogan
on a bumper sticker. Real life is messy. We all have
limitations, we all make mistakes, which means — hey,
glass half full! — we all have a lot in common. And
the more we try to understand one another, the more
exceptional each of us will be. But we have to try.
So, no matter what type of animal you are; from the
biggest elephant, to our first fox, I implore you — try.
Try to make the world a better place. Look inside
yourself and recognize that change starts with you. It
starts with me. It starts with all of us [5].

EMOTHBHICTB PUKIIATy MPOSBISIETHCS 32 JOMOMO-
TOI0 TTO3UTUBHHUX €MOTHBIB, II0 BHPAKAIOTh EMOIIii
“perfect” 1 “better”, NO3UTUBHOI a(peKTHBHOI KOH-
CTPYKIIii, IO € NECKPUMIIEr0 ontuMismy ‘“‘glass half
full”, a Tako)k TIO3UTHBHOTO TOTEHIIATHBY ‘‘excep-
tional”, SKAM TOJIOBHA TEPOiHS HA MPOTHUBATY BXKH-
Ba€ HETaTHBHI KOHOTaTuBU ‘“‘complicated”, “messy”,
“limitations”, “mistakes”. Y Takui croci0 3aiunxa
JIEMOHCTPY€E SICKPaBICTh 1 PI3HOOIYHICTH JKHUTTS Ta
3a JIOTIOMOTOI0 CTWIJIICTUYHOTO 3aco0y — aHadopu
“change starts with”, “it starts with”, ska B KOHTEK-
cTi HaOyBa€ MO3UTUBHOTO 3HAYEHHS, — HAJIUXA€ BCIiX
JKUTENIB 3MiHIOBaTHCS Ha Kpawie. KapHaBansHe mpo-
TUCTABJICHHS! HETaTUBHUX 1 MO3UTUBHUX KOHCTPYK-
1iil y HaBeIeHOMY NPUKJIai EKOJIIOTiYHE, OCKIJIbKH,
peasiCTUYHO OMMCYIOUH KUTTS, BOHH HAJUXAIOTh HA
Mo3UTHBHI 3MiHK. KoMi3M cuTyamii mocuiaeHuid THM,
0 MO3UTUBHI MOCWINM Hajae TBapuHa (we have to
try, make a world a better place, look inside yourself
TOIIIO).

Takum ymHOM, OomHa W Ta cama (paza MoXKe
BUKIIMKATH PI3HOMAaHITHI €MOIIii 3aJIe)KHO BiJl KOH-
TEKCTy, B SIKOMY BXHBA€ThCA. A E€MOTHBHI 3aco0H
MOBH B KapHaBaJTi30BaHOMY KOHTEKCTi aHIMaIlifHOTO
EKOZIUCKYPCY MOXYTh OyTH SIK €KOJOTIYHHMH, TaK i
HEEKONOTIYHUMH HE3aJIEKHO BiJ] BEKTOpa €MOTHB-
HOcTi. [HIIMMU cnoBaMu, mapanoKcaabHICTh KapHa-
BaJII30BaHOTO IUCKYpPCY TOJISATAE B TOMY, IO SK €KO-
JIOTIYHOCTI, TaK 1 HEEKOJIOTIYHOCTI MOXKYTh CIIPHATH
¥ MMO3UTHBHI, 1 HEraTUBHI eMOLIii.

BucHoBkM ii mepcneKTUBH MNOAAJbIINX PO3-
PO0OK. AKTyaJbHICTh CTAaTTi MOJATaE B TOMY, IO
€MOTHBHI 3aC00M MOBH BIIEpIIE JOCITIIKYIOTHCS Ha
Marepiaii KapHaBalli30BaHOTO aHIMAaIiHHOTO EKOZFC-
Kypcy. BiH € cki1ajHOI0 CeMiOTHYHOIO CUCTEMOIO, SKa

ISSN 2414-1135



JI03BOJISIE aBTOPaM YTUITIOBATH 3aJyM 3a JOTIOMOTOFO
€MOTHMBHMX MOBHHUX 3ac001B, a TaKO)X IIIJICHIIFOBATH
IXHIO 3HAYYIIICTh 1 OaraTorpaHHICTb 3a TOTIOMOTOIO
HeBepOanbHOro Mozaycy. JIo eMOTHMBHHX MOBHHX
3aco0iB Haylexarh K JIGKCHYHi, TaK 1 TpaMaTH4Hi,
CHHTAKCHU4HI M CTHMJIICTHYHI 3aCO0M MOBH, SIKlI, B3a-
€EMOJIIOYN 3 aylialbHUM 1 Bi3yalbHUM MOIYCOM B
€KOJIOTIYHOMY TIPOCTOPi aHiMarlii, MOXKyTh HaOyBaTH
HETaTUBHOIO, MMO3UTHUBHOIO # aMOIBaJIEHTHOIO 3Ha-
YEeHHsI, CTBOPIOIOYN KOMidHI cutyaii. JlocmikeHas
[IOKa3aJ1o, M0 OJIUH i TOW caMHUil BHCIIIB MOXKe HaOy-
BaTH Pi3HOI €MOTUBHOCTI (3aBASKH T'YMOpY, CaTHUDI,
capka3My # ipoHii) 3aleXHO Bill eMOTHBIB (adek-
THBIB, KOHOTaTHBIB 1 IMOTEHIIIATHBIB), 3 SKHUMH BiH
B3aEMOJII€, 1 CITOCOOY iXHBOTO BHUpaKeHHs (HOMiHa-
Iis1, TECKPUIIIisl Ta EKCIPECisi), a TAKOXK CIIPHSITH SIK
EKOJIOTIYHOMY PO3BUTKY, Tak i 3HUIIEHHI0. OTxke,
MMO3UTHBHI €MOTWBHI 3acCO0M MOBH Yy B3aeMomii 3
HeBepOanbHUMH 3ac00aMU MOXYTh MiJTPUMYBaTH
SIK €KOJIOTIYHE 3pOCTaHHS, TaK 1 3aHEeMNa, PiBHO fK i
HEEKOJIOT14HI.

[lepcriekTuBHO HOCTIINTH, sIKi 300U MOBH Haly-
BalOTh €MOTHBHOCTI B PI3HMX BHJAaX TUCKYpCy Ta
SIKUM YHHOM BU3HAU€Hi EMOTHBHI 3aCO0M MOBH CIIPH-
SIFOTh YW TIEPEIIKOPKAI0Th €KOJIOTIYHOCTI B 1IHCTHTY-
IHHUX 1 HEIHCTUTYMIWHUX XKaHPaX JTUCKYPCY.
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