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The linguo-cognitive school of modern linguistics was formed at the beginning
of the XXI century as an integrated branch of linguistic semantics, linguo-
cognitology and linguo-cultural studies. The main question of cognitive
semantics is the question of the relationship of cognitive units and structures
with language; what part of the cognitive content and how it is fixed by
language values. The study of cognitive semantics of the word requires a
distinction between semantic and cognitive levels of analysis, language and
encyclopedic knowledge, the study of their relationship.

The relevance of the topic is due to the need to establish the relationship
between the semantic and cognitive structures of Tiutchev’s poetic texts at
the level of metaphorization, the importance of describing the features of
metaphorical modeling.

The article presents metaphorization as the main technique for identifying
the features of the verbalization of the worldview of Tiutchev philosophical
poetry; the main metaphorical models; the linguo-cognitive system of
Tiutchev’s philosophical lyrics. The subject of the research is the system of
key concepts of Tiutchev’s metaphorical models, objectified in the structure of
texts with the help of linguistic representatives. The main concepts “chaos”,
“space”, “day”, “night” are objectified in the lexical structure of the poet’s
philosophical works through a system of verbal representatives and the
author’s intentions, on the basis of which cognitive connections are shown.
The components of these concepts contain a number of basic cognitive features
represented by key lexemes, their associates. Metaphorical representation
gives opportunity to organize the ways of concepts representation, to reveal
distinctive understanding based on different ways of lexical explication and
semantic modification.

The analysis of the means, to verbalize the key concepts in Tiutchev’s poetry,
made it possible to determine the general linguistic and individual-author’s
characteristics of the concept, its structure and means of artistic embodiment.
The individual author’s originality of the means of verbalizing the concepts
is manifested at the level of the functioning of text associates. Various
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metaphorical representations of the key concepts become an important element of the linguistic picture of the world

of Tiutchev.

Interaction of individual-author associative correlations in the forming concepts in Tiutchev’s poetic texts is a
manifestation of his own worldview. The associative interrelation and interdependence of the key concepts of
the poet’s worldview (“chaos”, “space”, “day”, “night”) contributes to the lexical personification of the poet’s
philosophical concepts revealed through a dynamic unity of two mega-spheres “chaos” vs “space”, “day” vs “night”.
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JIiH'BOKOTHITHMBHA INIKOJA Cy4acHOI JIIHTBICTHKM c¢opMyBajaci Ha
nodaTky XXI cTomiTTa SIK iHTerpoBaHMI HANpPSM JIHTBICTUYHOI CEMaHTHUKH,
JIHTBOKOTHITONOTII ~Ta  JIHIBOKYIbTypoJorii. BuBUEHHS KOTHITHBHOI
CEMaHTHKH CJOBa BHMAara€ po3MEXYBaHHS CEMAaHTHYHOTO W KOTHITUBHOTO
piBHIB aHamizy, MOBHHX Ta CHUUKJIONEAWYHUX 3HAHb, BUBYCHHS iX
B32€MO3B’SI3KY.

AKTyaJIbHICTh TEMH 3yMOBJIEHa MHOTPE0OI0 BCTAHOBIEHHS B3a€MO3B’SI3KY
CEMaHTHYHUX 1 KOTHITUBHHUX CTPYKTyp nmoeTudHux Tekcris @.I. TroTuesa Ha
piBHI MeTadopu3arii, BaXXIMBICTIO OMHCY OCOOIMBOCTEH MeTadOpPHIHOTO
MOZETIOBAHHS.

VY crarti npeacraBieHO MeTaopU3aIiio SK OCHOBHUI NMPUHOM BHSBICHHS
ocobmuBocTeil  BepOamizamii  CBITOCHpHHHATTS  dimocodebkoi  moesii
@.1. TrotueBa; BUALIEHO OCHOBHI MeTadopudHi Moaeni B niputi @.1. TroTuesa;
PO3IISIHYTO JIIHTBOKOTHITUBHY cHcTeMy (inocodcenkoi mipuku @.1. Troruesa.
[IpenmeTomM nOCHipKEHHSI € CUCTeMa KIFOYOBHUX TOHATh MeTadOpHUYHUX
MoJieNiel iHIUBIAyaIbHO-aBTOPChKOT moeTnyHoi kKapTuHH cBiTy @.1. TroTuena,
00’ €EKTHBOBaHMX y CTPYKTYPi TEKCTIB 32 IOIIOMOTOI0 MOBHHX PETPE3CHTAHTIB.
OCHOBHI  KJIIOYOBI IIOHSTTSA  «Xa0C», «KOCMOC», <JIE€HB», «HIU»
00’ €KTHBOBaHI B JIEKCHYHIA CTPYKTYpi (iocohChKUX TBOPIB IOeTa depes
CHUCTEMY CJIOBECHUX OJIMHHIIb Ta ABTOPCHKUX IHTCHIIH, HA OCHOBI SKHUX
BUSIBIISIIOTHCS Mi3HABAJBHI 3B 13K1. KOMIIOHEHTH TaKUX MOHATH MICTATH PSiA
0a30BUX KOTHITUBHUX (YHKIIH, MPEACTABICHUX KIIOYOBHMHU JIEKCEMaMH,
IOB’S3aHMMM 3 HHMH, iX acomiatamMu. MeTradopudHe YSIBICHHS Ja€
MOXIIMBICTb OpraHi3yBaTH CIHOCOOW IONAHHS HMOHATH, BUSBUTH CBOEPITHE
pO3yMiHHS, 3aCHOBaHE Ha PI3HUX CMOCO0aX JIGKCHYHO! EKCIUTIKaIii Ta
CEMaHTUYHOI MoJu(iKaIii.
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Amnari3 3aco0iB BepOanizallii KiIouoBUX HOHATH y noe3ii @.1. TroTueBa 703BOIMB BU3HAYNTH 3aTaIbHOIIHIBICTHYHI
H 1HOUBITyaNnbHO-aBTOPCHKI XapaKTEPUCTUKU IOHATTSA, HOTO CTPYKTypy H 3aco0M XyAOKHBOTO BTLICHHS.
IHnuBinyanpHa aBTOpChKa OPUTiHAIBHICT 3aC001B BepOaisamii MOHATH MPOSBISIETHCS HA PiBHI (DYHKIIOHYBaHHS
TEKCTOBUX acorriamiil. PizHi MeTadopudHi ysSBICHHS KIIOUOBHX MOHSTH CTAIOTh BAXIMBHUM €JIEMEHTOM MOBHOI

kaptuHHU cBity @.1. TroTuena.

B3aemonis iHANBIAYyaTbHO-aBTOPCHKMX ACOI[IaTHBHUX CIIBBIAHONICHb y (OpMyBaHHI HOHSTH y TNOECTHYHHUX
tekctax @.I. TioTyeBa € MPOSBOM HOTO BIACHOTO CBITOIVIAAY. ACOIIaTHBHUE B3a€EMO3B 30K 1 B3a€EMO3AJICKHICTh
KITFOUOBHX TMOHATH CBITOIVISTY TOETa («Xa0C», KKOCMOCY, «JIEHbY, «HIU») CIIPUSE JIEKCUYHIN mepcoHidikarii Horo
($110COPCHKIX KOHLEIIH, sIKi OyAyTh PO3KPHTI Uepe3 JHHAMIUHY €IHICTh ABOX MeEracgep — «Xaoc» Vs «KOCMOCY,

«IEHB» VS «HIUY.

Problem formulation. The metaphor is a
multidimensional structure, which explains the
presence of a large number of approaches to the
interpretation of this phenomenon. Despite the
centuries-old history of the metaphor research, new
controversies arise over the definition of metaphor,
new classifications and grounds for metaphorical
transfer. Problems of understanding the essence of a
metaphor, its generation, classification, etc. remain
relevant in the research of modern linguistics, since
scientists are still actively studying the processes and
models of metaphorization.

The theoretical basis of the article was the works
of Ukrainian and foreign scientists (N. Arutyunova,
2000; A.S. Akhmanova, 2007; AN. Baranov, 2004;
N.N. Boldyrev, 2013; S.Ya. Ermolenko, 2007,
YuM. Karaulov, 2002; A.S. Kubryakova, 1994;
J. Lakoff, 2004; Yu.M. Lotman, 2000; V.A. Maslova,
2004; A.K. Moiseenko, 2008; V.P. Moskvin, 2014;
M. Sklyarevskaya, 1993, 1985; LA. Sternin, 2002;
A.P. Chudinov, 2005; D.M. Shmelev, 2003), devoted to
the study of semantic, metaphorical motivation and the
determination of motivational signs of metaphorization
and having integration in cognitology, which is mani-
fested in the actualization of metaphorical modeling
problems, which reflect the mental processes of a person.

J. Lakoff and M. Johnson, the founders of
cognitive linguistics, proposed to consider one of
the varieties of the cognitive model, namely the
metaphorical model, as the main cognitive operation,
according to researchers, is the most important way
of understanding the world by transferring a concept
from a specific sphere to an abstract one. As a result,
the structure of the original sphere was transferred
to the sphere system, which underwent metaphorical
expansion. [1, p. 49-60].

Consideration of the concepts
with metaphorical modeling problem showed
that two main approaches to modeling the
process of metaphorization have been formed:
cognitive (A. Baranov, 2003; E.V. Budaev, 2007;
I.M. Kobozeva, 2000; Yu.V. Kravtsova, 2014;
A.P. Chudinov, 2005, etc.) and semantic (A. Laguta,
2003; M. Sklyarevskaya, 2004, etc.). In accordance
with this, the metaphor is considered as a cognitive
and semantic model.

associated
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So, in the creation of poetic texts, it is important
not only to convey the subjective perception of the
world, embodied in the metaphor, but also to involve
the metaphor to the work, as well as the compatibility
of the metaphor. A.N. Baranov argues that the
compatibility of metaphorical models is not only a
feature of style, but also some patterns of linguistic
and cognitive semantics [2, p. 73—74].

Objective of the article. The purpose of this study
is to analyze metaphorical models in the philosophical
lyrics of Tiutchev, whose verbalization reflects the
poet’s worldview, as well as the identification of
the individual-author’s worldview by lexical and
grammatical representation of the main components
of metaphorical models.

To achieve the set goals, it’s necessary to solve the
following tasks:

1) demonstrate the evolution of theoretical
concepts in the study of metaphor;

2) to give a definition to the concepts “metaphorical
model”, to reveal the cognitive mechanisms of their
formation,;

3) to present metaphorization as the main method
of identifying the features of the verbalization of the
worldview of Tiutchev’s philosophical poetry;

4) toreveal the originality of cognitive mechanisms
in modeling a metaphorical picture of the world in
Tiutchev’s poetry.

The object of the research is the linguo-cognitive
system of Tiutchev’s philosophical lyrics, whose
analysis involves consideration of metaphorical
models in the mega-spheres “chaos” vs “space”,
“day” vs “night”.

The subject of the research is the system of
key concepts of Tiutchev’s metaphorical models,
objectified in the structure of texts with the help of
linguistic representatives. Key concepts, connected
pragmatically, paradigmatically and syntagmatically,
form a model based on associative features.

Main research material. Metaphorization
is based on metaphorical motivation, which we
define as the connection of primary and secondary
meanings, based on the commonality of associative
features in various objects of reality, similar in
analog-associative terms. It should be noted that the
metaphorical structuring of conceptual spheres turns
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out to be not global, incomplete, but partial. Human
consciousness brings two entities closer together on
the basis of any common feature or features caused
by associations.

An associative feature or a set of features,
creates a single impression and is the basis of the
metaphorization process, N. Sklyarevskaya calls the
transfer symbol, which she defines as “the connotative
feature of the original word, transformed in the
metaphorization process into the defining feature of
the metaphor” [3, p. 57—65]. The researcher connects
the subject and the object of the metaphor and unites
them.

Linguist A.N. Laguta singles out the basic cognitive
features underlying metaphorization: formative;
odorativny; colour; flavor; sound; temporary; tactile;
consistency; functional, such characterizing the
manifestation of the object; dynamic; quantitative;
relational; subjective psychological [4, p. 137]. In
our opinion, this classification reflects the associative
connections of constructive and derivative meanings
according to conventional metaphorization, which is
based on several motivational features, and therefore,
when analyzing metaphorical models, we will rely on it.

Scientists J. Lakoff and M. Johnson note that the
consideration of poetry from a cognitive viewpoint
makes it necessary to study the cognitive metaphorina
poetic text and emphasize that the language of poetry,
like everyday language, belongs to the functioning
spheres of the cognitive metaphor [1]. A research of
Tiutchev’s philosophical lyrics will make it possible
to reveal the peculiarities of functioning of cognitive
metaphor in a poetic text, as well as to represent the
subjective worldview of the poet.

The linguocognitive approach allows insight into
the essence of metaphorical transfer process, since
metaphor is considered as a mental mechanism for
structuring cognitive experience and representation.
This approach helps to study the poetic text of
Tiutchev as a complex system, reflects the originality
of the poet’s mental and verbal activities. It has
been established that it is advisable to reproduce the
individual author’s picture of the world by analyzing
metaphorical modeling.

In the work, the metaphorical model is defined as
verbalization scheme of concepts correlated in the
analogue-associative plan, which is available in the
human mind, structured by such parameters as the
original and new denotative-conceptual spheres and
the associative feature. Linguocognitive metaphorical
modeling is based on understanding the metaphor as
a mental-verbal construct; synthesis of semantic and
cognitive metaphorical modeling; modeling based
on the reconstruction results of the individual picture
of the world by identifying metaphorization models.
For an integrated analysis of metaphorical models,
the linguocognitive approach is the most appropriate,
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since, thanks to the combination of semantic and
cognitive analysis, establish common parameters of
creation and classification principles of metaphors in
Tiutchev’s poetic texts.

In the method of constructing metaphorical
models, the following stages are singled out:

1) analysis and systematization of the corpus of
metaphorical contexts;

2) construction of basic metaphorical models;

3) determination of associative features;

4) identifying patterns of metaphorical modeling;

5)establishment and description of key
metaphorical concepts;

6) generalization of the results obtained.

Based on the synthesis of various approaches to
the study of metaphorical modeling, it is determined
that metaphorical modeling is the construction of
metaphorization models that reflect the originality of
the figurative associative thinking of the poet.

The use of the linguocognitive approach in the
analysis of metaphorical models gives grounds to
assert that a metaphor is a mental operation that
combines two conceptual spheres. This allows to
use the structuring capabilities of the source sphere
when conceptualizing a new sphere. Through
semantic analysis, metaphors establish the basis for
metaphorization, and cognitive analysis identifies the
conceptual areas involved in metaphorical projection.
A metaphor is a secondary meaning based on certain
associative attributes. According to the cognitive
approach, during the analysis of metaphor, conceptual
convergence is an important factor.

One of Tiutchev’s characteristic features is
the creation of poetic metaphors, defined as the
construction of a metaphorical model based on the
existing, regularly repeated image, that is, the creation
of a kind of “double” metaphor. Two-planarity as one
of the properties of metaphor consists in the fact that
two series of associations, connected simultaneously
with direct and figurative meaning, generate an
image. The metaphorical image in Tiutchev’s poetry
is created mainly by comparing two phenomena, in
which associations link the ideas of two realities.
Analysis of Tiutchev’s metaphorics made it possible
to identify two key mega-spheres (“chaos” vs “space”,
“day” vs “night”) and determine the patterns of their
metaphorical modeling.

Based on the material of poetic texts, it was carried
out the reconstruction of the individual author’s
perception ofthe world (using linguocognitive analysis
of the metaphors in texts) and the identification of
metaphorical models, which contribute to reproduce
figurative associative links of Tiutchev.

Analysis of the romantic concept of the universe
makes it possible to identify that Tiutchev actively
manifests dualistic thinking in his poetry. “Chaos”
and “space” are universal concepts that intersect
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with dual concept: night — day, which form the basis
of the poetic worldview of Tiutchev. Based on the
information obtained from lexicographic sources, we
have identified the main metaphorical models of the
concepts of “chaos” and “space”, which represent the
basis of the mega-sphere “chaos” vs “space”.

Specific features of the verbal representation of the
concept “chaos”, based on textual associations, are
therefore that chaos can be metaphorically depicted as
disorder, universe, eternity, abyss, death, movement,
cataclysm, fear, horror, greatness, eternity, beginning
and end, gloom, darkness, night [5, p. 436].

The concept of “chaos” is actualized in the poems
with the help of textual associations, combined
within the meaning on the basis of common cognitive
features “dynamics”, “movement”, “water objects”.

Therefore, metaphorical model “chaos — the
Jfundamental principle of life” reflects the stage of the
origin of life from chaos and contains eschatological
meaning [6]. The metaphorization is based on the
associative features “time”, “water space”, which
seem to represent Tiutchev’s chaos with metaphors
NOCAEOHUNl Yac, NOCTeOHUNl KAMAKIUZM, 8ce 3pumoe
ONAMb NOKPOIOM 800bL.

By creating a change in the dynamics of
the picture of the world, the author figuratively
demonstrates the dialectic of ideas about space and
chaos. Chaos generates space, which, disintegrating,
returns to the state of primordial chaos. Cyclicality
in the movement from chaos to harmony, and then
again to chaos is emphasized by the poet in the cycle
of philosophical poems. Philosophical basis of the
worldview appeared in the associative connection of
this concept with the motif of space and consideration
of various semantic components of the concept on the
scale of the universe. It is notable that in the poetry of
Tiutchev its mythological significance is the central
element in describing the chaos, which is the basis
of all world life: «Koeoa npobvem nocneonuii uac
npupoovt, Cocmag wacmeti paspyuwiumcsa 3eMHbIX.
Bce 3pumoe onams nokporom 6oowt, 1 60sxcuil 1ux
uzoopazumcs ¢ Hux!» («IlocmenHuii KaTaKIM3M»).

In the poem, the poet shows the tragedy of what
is happening, using a metaphor of the nocreonuii
yac. In the process of metaphorical transfer, a new
meaning is created — “ending”, which leads to the
original space. The poet presents biblicalism 60orcui
aux in the form of the cosmic soul of the universe,
which is reflected in the waters of chaos. According
to the semantic structure, the sentence is divided into
two concepts: chaos and space (this is emphasized
by using a complex syntactic construction: xozda
npobbem RNOCAEOHUL Yac Npupoosl, OONCUL UK
uzoopasumes). It is interesting to note, that the
poet reflects two world processes: destruction and
creation, which are metaphorically represented by
verbs paspyuumcs and uzobpazumcsi.

36ipHuK HaykoBuX Hpans «Hosa dimomoris» Ne 84 (2021)

In order to enhance the semantic significance of the
poet uses inversion: noxpoom 600vl, uacmeri 3eMHbIX.
It should be noted that Tiutchev does not apply the
inversion in the last line (6oorcuii 1ux uzobpazumcs),
which indicates the process of creation. It may seem
that destruction is more important than creation,
because the author used inversion to enhance semantic
significance in the description of destruction.

The author describes the infinity of the water
element, explicating it in a metaphor éce 3pumoe
onamv nokpoiom 600vi. The end of the world is
spoken of as its beginning: it began with chaos — it
will end with chaos. Water in the poetic picture of the
world of Tiutchev is the main of the four elements
that are the basis of life in the Universe.

It is important to highlight the fact that the
metaphor of water, presented by a substantive in plural
form, is also used as a sign of chaos, but not just as a
destructive element, but the one that contains the core
of space. The catastrophic component is present in the
text of the poem as its thematic core. The theme of the
flood causes the emergence of an associative series,
built on the basis of opposition with an emphasis on
the repetition of the lexeme nocnednuii: nocreonuil
Kamakauzm — nociieonui yac npupoowt. In Tiutchev’s
poetry such catastrophic complex marks the model of
the world with the loneliness of a man who looked
into the abyss. Loneliness is metaphorized both as a
punishment and as a condition of life. This is given by
the epithet expressed by the adjective in combination
with the noun nocreonuit uac npupooewi.

In addition, in the poem we find another associative
feature which is called “visual perception” (gce
3pumoe onsime noxporom 600wst). During the transfer
of visual characteristics to objects, the cognitive
motif acquires the meaning of “filling, scattering the
surface with something” [7, p. 257].

We presume that Tiutchev sees waters as a
symbol of constant movement, a symbol of eternity,
immutability, immortality of nature, the poet’s
awareness of the mystery of the universe, the vision
of booicbeco nuxa over the outer spumwvim veil of
existence. O.V. Radchuk, analyzing the genetic
connection of the oppositions “presence vs absence”,
has demonstrated that the etymology of the word sux
is as follows: “Since the ancient times to the present
day, saints have been depicted on icons, which has
been preserved and reflected in modern language
and now is used in the expression quku cesmoix”
[8, p. 95-96]. In the poem, the poet instead of
combining suxu ceamwix uses the biblical expression
0oHCULl TUK.

In various mythologies, water acts as the basis, the
original state of all things, equivalent to the ancient
chaos. It marks the ending of all things, because the
motif of the flood in the myths is associated with
water [9]. These basic findings are consistent with
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research represented in The Mythological Dictionary.
It reflects mythopoetic ideas about water, according
to which, “water is the first element of the Universe;
abyss; symbol of the unconscious; life, burning,
flame, fire; the way to the afterlife; the boundary
between the worlds” [9, p. 45].

In line with previous studies, it was stated that
largely due to Tiutchev “mythological picture of the
world is now mostly transformed into a poetic picture
of the world, where water, like all nature, can be
personified, which is reflected in the distribution of
members of the semantic field of water” [9, p. 160].
According to the poet chaos seems to be a majestic,
tragic image of the cosmic primacy, where all being
is dissolved, from where it emerges and in where it
perishes, thus chaos is a universal principle of infinite
formation.

In the poetry of Tiutchev, the oppositions “heaven —
earth”, “top — bottom”, which have both spatial and
temporal characteristics, are clearly defined. At the
same time, heaven and earth cease to be elements of
the ordinary landscape and turn into a unified Space.
A specific feature of the cognitive interpretation of
the concept of “space” is its description using the
oppositions: “heaven — earth”, “top — bottom”, “day —
night”.

These results are broadly in line with the previous
chapter research results. The main characteristic of
the metaphorical model “space — earth <> sky” is
its bidirectionality. Metaphorical projections with
a direct vector are presented quite dynamically in
the poetry of Tiutchev. Researcher M. Gasparov,
analyzing the poetry of the poet, suggested that
the fact that the main dimension of the landscape
in Tiutchev’s poetry is “vertical, and directed not
from the bottom up, but from top to bottom, from
heaven to earth” [10, p. 343]. Very often in the “top —
bottom” opposition, water and the sky act as mediums
connecting the main opposing spatial spheres of
space. Thus, the concept of the sky (attributes of the
sky: connye — c600) has an analogue — water.

The natural elements of water, fire, air and earth
have differences and outwardly opposite qualities,
but they are deeply connected, because this is the
order of the cosmic universe. Tiutchev often brings
together the opposite elements: fire and water, earth
and air (sky). One of the favorite techniques used by
the poet — a metaphorical projection, convergence
of oconv and 6ooda: nosucnu nepavt dodxcoesvie, u
CONHYe HUMU 3010Mum, MUpPHBIL Geuepa Noicap
BOIHA MOPCKAsl NO2NOMUNA, (POHMAH NAAMeHeem,
nulib ocHeygemHas owmana, ayuom copum, the
fountain is streaming up into the sky, oeneguie roses
in the leaden waves of the river, the river uckpumcs,
the sea is syuesaprno in the moonlight, 36e30a
nuipsem in the waves, 1yHHOe cusinue cmpyumcs in
the Neva.
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Interestingly, to bring together the «upper» and
«lower» space Tiutchev also refers to the metaphorical
verb meuw, using it with the subjects of action,
denoting celestial bodies, water objects, which act as
mediums.

Pexa 6030yminasn nonneti

Teuem mednc nebom u 3emnero («JleTHuit Beuepy),

Yorce nebecnwit nee msicenoro cmonoro

B npedenax 3nos cman — u nnamennoii cmesero

Teuem no ceemavim nebecam!.. («Ilocnanue
Topanust kK MeueHary...»).

Surprisingly, in the metaphorical expression
Hebecubill e the poet used the image of the sun,
which falls within the scope of the associative
connection, the meaning of which is revealed in the
context. The concept of rebecroeo vea is endowed
with properties of water and fire that is confirmed by
use of a metaphorical construction nramennas cmess
and the verb mevem due to which nebecnwiii neg is
similar to water in its movement.

Metaphorization of space in the poetry of Tiutchev
defines images that combine the “upper” and
“lower” space (stars, crescent, moon, sun), as well
as using metaphors of the earth (field, snow, earth;
water, river, lakes, streams, sea). Verbal vocabulary,
adjectives, and adverbs that describe images of
sky and earth are metaphorized on the basis of the
associative features of “light”, which is dominant,
and “dynamics”. It should be noted that the verbs
noliaiom, cusiem, opesocum, dereem, dOrewyym have
a dual semantics “light”, “movement”. The meaning
of verbs is enhanced if they are used with objects of
metaphorization.

However, it should be noted that the mega-sphere
“chaos” vs “space” in the context of the poet’s
work is connected with the mega-sphere “day” vs
“night”, at the same time it is the main meaningful
and unifying model of the whole symbolic system of
the poet. In the poetry of Tiutchev such notions as
“day” and “night”, their representatives (linguistic
metaphors), and their associates are quite vividly
represented in the author’s philosophical poetic texts
and give a complete picture of the individual author’s
idea of these cognitive notions.

In the general context of Tiutchev’s poetry, “day”
is perceived not simply as a definite and objective
period of time, but as one that contains all the
associative connotations of the concept “day”. On the
basis of cognitive features «light», «spatial objectsy,
«time», we have identified a metaphorical model
“day — light” [11].

In the descriptions of transitional states
(morning — noon — evening) the concept «day» in the
poetic language of Tiutchev at the cognitive level is
presented in terms of movement and space. These
terms refer to the time intervals in the image of an
entity, which is characterized by various ways and

ISSN 2414-1135



112

manners of movement and pace: mepxHem 0enb, deHb
seyepeem, NPOCHYICA, 3a0pemal, Obluum NOA0EHb.
This is conveyed through verb vocabulary to create a
time perception effect.

In every detail of the changeable nature, the poet
comprehends the transience of time. So, the verbal
lexemes Oenemsn, Oenerowuti, 6enes in addition to
the basic meaning of conveying colour, have the
semantics of light in the meanings: “become lighter”,
“that which lightens”.

Colour fullness plays an important role in the
metaphorization of the concept “day”. The day is
described through vocabulary with the seme “light”:
ceemiuas Oanv;, ceemies, cmeiemcs Oopoeda. The
seme “light” is core because it is contained in the
root of the words. All the lexemes given (ceéem.io u
muxo obnaxa navieym) refer to the parts of speech
that are capable of conveying a characteristic or
feature: adjective ceemnas, adverb ceemno, participle
ceemies. The synonyms pymsausiil, paodysrcHulil,
onecmawui, cusiowuii and oecueyeemmwiil  also
convey the brightness of the daytime.

The concept “day” in Tiutchev’s poetry is
complicated by visual (colour) metaphorical
constructions: Hebecuvilti y4, Kanau OcHesbvle,
JLOJHCAMCS CYMPAYHble MeHU, NbIUHO-3010MOU OeHb,
He3pUMblll, YepHOe Cusiem COoNHYe, YePHO-NIAMEHHOe
connye, g.1yuax. Sound associations provide additional
semantic shades: 1yu uepaem, mupomeopnuwiii. Black
is the least frequent colour, but it is of great importance
in revealing the poet’s worldview. The metaphor of
the black sun has a negative connotation serving as
a symbol of fear, anxiety, apprehension, which is
especially characteristic of Tiutchev’s poetry.

The concept “night” plays a special role and
acquires vivid expression in the works of Tiutchev.
This is manifested in the fact that in his poems,
the concept of “night” is actualized in occasional
meanings and represents the author’s perception of
time.

The  metaphorical  model  “night —
dusk / darkness” is shown in the light expression of
the struggle between light and darkness. The concept
of “night” as the dark part of the day in Tiutchev’s
poetry belongs to the same semantic-associative
series as the following words: cymepxu, mena, cympax,
moma, nosouee spemsi. Together they are opposed to
day and sun. The lexemes mpax, moma, cympax are
frequent in Tiutchev’s poetry and create a complete
picture of the mysteries of the night.

The metaphorical use of words in the phrase
avemes cympak is unusual for the poetic tradition
of Tiutchev. The combination of the specified noun
with the verb aumscs provides an additional feature:
twilight is characterized by fluidity, acquires the
ability to fill the entire space, to absorb everything.
So the poet creates an image of the night as a whole,
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marked by spatial and temporal characteristics,
which, like an ocean, envelops and fills everything.

In Tiutchev’s poetry, the word cympax is not
always presented in direct meanings (night, darkness,
gloom, dusk, haze), but also endowed with additional
metaphorical meanings. The poet uses the metaphor
of the verb blend with the subject of the action
shadow; the compound noun night (air), which
acquires a temporal definition; the adjective invisible
(flight), which gives a spatial representation. In the
mentioned contexts, the lexeme dusk is grammatically
and semantically combined with nominative units
through the use of anthropomorphic metaphors:
cympax counvlil, momuuill, Opemmowuti. The human
state of fatigue in the end of the day provides the
perception of the gloomy night time as a silent,
drowsy and pensive period.

The use of colour vocabulary is distinguished by
a variety in the creation of metaphorical images of
the concept “night” in his poetic space. It is not just
used in a figurative sense, but in most cases acquires
new semantics, which becomes comprehensible and
understandable only in context: mpaunas Hous, npu
bnecke JnyHHOU cu3ou Houu, Houb Onucmana. The
destruction of common collocations and the activation
of verbal connections and possibilities of the language
reveals the author’s original meanings, thanks to
which connects lexical units that are distant in their
usual sense: zaszypuulli cympax Houu, nwlLIAOWAS
be3ona. Observation of the peculiarities of the use
of colour metaphors brought to light the specifics of
Tiutchev’s worldview. The author has developed his
own special method of creating complex colourism
and metaphorical use of colouratives.

Conclusion. The analysis of the concepts of
“chaos”, “space”, “day” and “night” in Tiutchev’s
poetic texts results in the conclusion that the
expressiveness of the concept under study largely
depends on metaphors, epithets, comparisons and
personifications based on figurative-associative
meanings and the actualization of the specific
meaning seme of the word in which it is verbalised.

According to the objectives of this research paper,
the analysis of factual material (metaphors taken from
poetic texts) lead to the following conclusions.

The key concepts “chaos”, “space”, “day”,
“night” are objectified in the lexical structure of the
philosophical works of Tiutchev through a system
of verbal representatives and the author’s intentions
which reveal cognitive connections of concepts.
The components of the meaning seme include a
number of basic cognitive features, represented by
key lexemes and their associates. The metaphorical
representation allows to streamline the ways of
concept representation as well as reveal a certain
comprehension based on various methods of lexical
explication and semantic modification.
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In the course of the analysis, the authors identified
semantic and cognitive associations that arise during
metaphorization (colour; sound; temporal; spatial;
consistency, functional; those that characterize the
manifestation of the object; dynamic; subjective and
psychological). The results of the analysis showed that the
cognitive features found in Tiutchev’s poetry (“sound”,
“colour”, “dynamics”, “statics”, “time”, ‘‘space”)
coincide in the selected metaphorical models and reflect
the most characteristic associative connections of primary
and derived meanings in metaphorization.

The authors came to the conclusion that the
variety of lexical and grammatical means of linguistic
actualization of the analyzed concepts indicates their
social significance in Tiutchev’s cognitive view of
the world. The basis for the metaphorization of key
concepts at the semantic level is associative features
that determine the correlation of a certain element
of the lexical structure of the text with various text
meanings and concepts. At the cognitive level, the
associations overlap with other images and manifest
constant associative convergence of key concepts of
the worldview in the philosophical lyrics of Tiutchev.

As the analyzed materials show, the semantic
level is the main one in the analysis of the structure
of concepts in the poetic text. The main methods
in structuring the poetic meaning (which enables
distinguishing the concepts of “chaos”, “space”,
“day”, “night” in the philosophical lyrics of Tiutchev)
are metaphorical models, the actualization of cognitive
features of the concept, the lexical interaction of
various metaphorical models. The interaction of
author’s original correlations in developing concepts
in the lexical structure of Tiutchev’s poetic texts is
a manifestation of his worldview. The associative
interaction and the interdependence of the key
concepts of the poet’s worldview (“chaos”, “space”,
“day”, “night”) contributes to the lexical embodiment
of the poet’s philosophical concept and makes up
the dynamic unity of the two megaspheres: “chaos”
vs “space”, “day” vs “night”. Thus, metaphorical
models comprise the ontological image of the world
in Tiutchev’s poetry, in which man and nature appear
as an indissoluble unity.

One must note that the data from the associative
dictionary does not often coincide with the contextual
meanings of the author’s lexemes. This is what
proves the poet’s original perception of the world
and the fixation of the first association which is
always subjective. Associative dictionaries reflect
stereotypical associative thinking, while Tiutchev’s
poetry embodies creative thinking reflected in
metaphors.

The directions for further research include the
analysis of key metaphorical models and their
semantic load in literary texts based on the material
of Russian-language poetry.
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