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nperaputanbHux (opm. bepyun nmo yBarm Te, mo HamMu OyJ0 PO3MIIIHYTO OOMEXEHHH MacHB
TEKCTIB eIirpam, HaM 37a€ThCs MePCHeKTUBHUM iX [101ajblle BUBUEHHS Ta CUCTEMHHM aHAai3.
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CAHTAKCUYHO-CTUJIICTUYHI MPUMOMHU KOMITO3UIIII MOBHUX
BIZAPI3KIB B POMAHAX /I. BPAYHA «AIHI'OJIX TA JTEMOHM» TA «KOJ JA BIHYD»

CTaTTsl MPUCBSYCHA BUSBJICHHIO CHHTAKCHYHO-CTHIICTHYHHMX NPHIOMIB KOMIO3MLII MOBHHMX Bifpi3kiB B pomaHax /[I. Bpayna
«furomn ta nemomm» Ta «Kox na Binuin. OcobnuBa yBara HPUAIISETHCS HEMOBHOMY PEYCHHIO, IpaMaTH4HINA iHBepCii,
[ePePUBAHHIO BHCIOBNIOBaHHS. CHHTaKCHYHO-CTHIICTHYHI HPUMOMH B JOCHIIKYBAHMX pOMAaHaX CTBOPIOIOTH CreludidHy
Oprasizawiio pedeHs, 3aBISIKH SKMM MOXIMBA epeada PisHUX KOHOTATHBHUX i MPArMaTUYHUX XapaKTEPUCTHK OMHCYBaHHUX MOZIIH,
MOBE/IIHKH TepOiB 1 iX cTaHy.

Kniouosi cnosa: cunmaxkcuyHo-cmunicmuyHi npuiiomu, HenogHe peyeHHs, epAMAmuynd IHeepcis, napyensiyis, nepepusamts,
nepexnao.

Melnichuk A. O., Kuznetsova I. V. Stylistic techniques for the composition of linguistic segments in D. Brown’s novels
«Angels and Demons» and «The Da Vinci Code». The article deals with the syntactic and stylistic identification techniques of the
linguistic segment composition in D. Brown's novels "Angels and Demons" and "Coda da Vinci". Initial research indicates that
contemporary fiction works are the subject of linguistic analysis to be understood as an the set analysis of all expressive means and
stylistic techniques by which the writer embodies his ideological and artistic design and has the necessary influence on the reader or
the listener. The «quality of language» consisting of various compositional and stylistic factors captures and holds the reader's
attention and keeps him to a deep reading. The reader perception and reaction becomes one of the leading concepts in stylistic studies
of art contemporary works. Their formation is the essence of unity form displaying and artwork content.

In the novels syntactic and stylistic techniques create a specific sentence organization, through which the various connotative transfer
and pragmatic characteristics of the described events, the characters behavior and their status. These techniques include incomplete
sentence, parceling, grammatical inversion, aposiopesis, preterition expression. In most cases, translators retain the author's
techniques and design when translating syntactic and stylistic techniques. In omission and lexical transformations cases, it is possible
to disturb the emotional background of the described events and to shift its emphatic centers.

Incomplete sentences are used to convey a natural communication atmosphere to create a the hero portrait and his status. In the
analyzed novels a distinctive feature of incomplete sentence usage is to be included in non-native-direct language and to be used as
an emphatic ending, completed in a semantic sense. Grammatical inversion contributes to the transmission of a special characters
emotional state enhancing the mystery atmosphere. Aposiopesis, preterition are a semantic interruption of expression, the semantic
chain breaking combining the linguistic segment into a single semantic whole potentially. Grammatical inversion clauses of the
sentence can be broken. The breaking is always highlighted by three dots graphically.

Thus, translating techniques such as incomplete sentence, parceling, grammatical inversion, aposiopesis, preterition expression
translators retain the author's technique or resort to grammatical transformations. In some cases transformations violate the author's
intention and change the characters picture status.

Key words: syntactic and stylistic techniques, incomplete sentence, grammatical inversion, parceling, interruption, translation.

Ha cporomuimHiii 1eHb OHIEIO 3 HAWOUIBIN aKTyallbHUX 1 CYNEPEWIMBHUX MpOOIeM Yy
cydacHiil (iooriuHiil Haylll € pO3yMIHHS XYA0XKHBOTO TEKCTY. Lle mosicHI0eThCs, 3 OAHOTO OOKY,
O0COOJIMBOCTSIMH  XYJIO’)KHBOT MOBH, fKa BIJ3HAYAETHCSA TOJICEMAHTUYHICTIO Ta MOKJIHMBICTIO
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HEO/JIHO3HAYHOI IHTepmpeTanii 3HAa4eHb MOBHUX OJUHUIb, 3 IHIIOTO — IHJAWBIAYaJIbHHUMH
0COOJMBOCTSIMH aBTOPCHKOTO CTHJIIO MHCbMEHHHMKA. Y TOM K€ Yac CHPUHHSATTSA TEKCTY PI3SHUMH
YUTa4YaMy HE MOXe OyTH OJTHAKOBHM, II€ MTOB’A3aHO 3 MPOIIECOM MHUCIICHHS Ta PIBHEM JTEpaTypHOT
KyJIbTYypH KOXHOI mtoguHu. Pomanu Jlena BpayHa KOpUCTYIOTbCS BEIMYE3HOIO MOMYJSPHICTIO B
yCbOMY CBITi 1 IOCTYIIOBO CTAalOTh HMPEAMETOM MOBHOCTWJIICTUYHHUX aHATi3y, IO MPHU3BOJUTH JO
MIOCTAaHOBKH HOBHUX 3aBJIaHb Tepe/l CTUIIICTHKO0, (pyHIaMEHTaIbHI OCHOBHU SKOi CKJIAJUCS B APYTii
moyioBHHI XX CTOMITTS.

He menmi 3aBpaHHS TOCTAlOTh y 3B'SI3KY i3 3a3HAYCHWMHU 3MIHAMH TE€pe] MpPaKTUKaMH 1
TEOPETUKAMH TepeKIIany. TUIH TEeKCTIB BU3HAYAOTH MIIX1T 1 BUMOTH JI0 MIEPEKIaly, BILTMBAIOTH HA
BUOIp MPHUIOMIB NEpeKIIaay i BU3SHAYCHHS CTYIEHS €KBIBAJICHTHOCTI MepeKiaay opurinainy. Mera i
3aBJaHHS TIEPEKIIaTy, SK BIiIOMO, 3alieXKaTh BiJ JKaHPY OpHUTIHATY. 3aKOHOMIPHOCTI IMEpEeKIany
TBOPY KOXHOTO 3 ’KaHpPIB MarTh cBOi BigMiHHOCTI [PemopoB 2002, c. 339]. B ymoBax po3BUTKY
HOBUX >KaHpPIB B/l IEPEKIIaAy BUMAraeTbCsi HE TUIbKH TOUYHICTb, 30€pEKEHHSI aBTOPCHKOTO 33AyMYy,
aJsie 1 3/1aTHICTh TaK CaMO aKTHUBHO 3aXOIUIIOBATH 1 yTPUMYBATH yBary uuTaua, K 1€ BiI0yBaeTbCs B
OpUTiHAIIFHUX TBOpaX. Buieckazane BU3HaUa€ aKTYAJBHICTh [IOTO JIOCITIHKEHHSI.

O0'ekT naHOro JOCHKEHHS — TEeKCTH omyoOsikoBaHux y 2016 1 2017 pokax TBOpIB
B1JIOMOTO aMEpPUKaHCHKOTO JXKypHalicTa, mucbMeHHuka Jlena bpayna «Saronu ta nemonn» 1 «Kox
na Binui» 1 ix nepexnaau. [IpeaMeT nocmimKeHHS — CTHIIICTUYHI 0COOIMBOCTI pOMaHiB «SIHTOMM Ta
nemoHm» 1 «Kox ma BiHdi» 1 crmocobm ix BimoOpaxeHHs B MepeKIIal.

MeTta [1aHOTO JOCIHIDKCHHS TOJSATae y BUSBJICHHI Ta OMHCI OCHOBHUX CHHTAKCHYHO-
CTHJIICTUYHHUX NPUHOMIB, BUKOpUCTOBYBaHUX JleHOM bpayHoM B CBOIX poMaHax Hpu Hepekiiafil.
3aBaaHHSIMH JIOCIDKEHHS € BCTAaHOBJIGHHS M aHali3 CYKYIIHOCTI BUKOPHCTOBYBaHHX Y
CTHJIETBIpHIM (yHKIII MOBHUX 3aco0iB, 10 skux 3BepTaeTrbcs Jlen bpayn ans mnepenaui
XyJI0’KHBOTO 33/IyMy POMaHIB; Ta 31CTaBJICHHS MIJUIATAI0YNX aHAJi3y MOBHUX 3aC00IB B OpHUTIHAI 3
BIIMOBIIHUMH OJIMHMIISIMU B TEKCTaX-TIEPEKIaIax 1 BCTAHOBJIECHHS 1X aJleKBaTHOCTI ¥ CTHITICTUYHOT
BIJIMOBITHOCTI B KO)KHOMY OKPEMOMY MOBHOMY BiJIPI3KYy.

CHHTaKCUYHO-CTHIIICTUYHI TPUHOMH, SIKI CTBOPIOIOTH CIeNU(IUHY OpraHizaiiio pedyeHHS,
3aBASKHM SIKIH MOXJIMBa Iiepefadya pI3HUX KOHOTATUBHUX 1 MparMaTuyHUX XapaKTEepPUCTUK
ONUCYIOTh TOJii, MOBEMIHKY TepoiB 1 iX cTaH. Y CTUJICTHII 3BUYAWHO BHUIULIETHCS 3HAYHA
KUIBKICTh CTHJIICTHYHHMX NMPUHOMIB, 3aCHOBAaHMX Ha PI3HUX CHHTAKCHYHUX BUpPa3HUX 3acobax. Tyt
OyayTh pO3IIISHYTI AesKi 3 THX, AKi 3ycTpidaroThCs B JOCTIpKyBaHux pomanax [Lipgart 2007,
c. 55].

OAHMM 3 CUHTaKCHUYHO-CTUJIICTUYHUX MPUHOMIB B poMmaHax «SHromu ta Jdemonn» ta «Koa
na Bixui» cinyxuth HemoBHe peueHHS . HemoBHe peyeHHs, K OCOOMUBUN CTPYKTYpPHHMM THIL,
0COOJIMBO XapaKTepHE /I YCHOT MOBH. TOMY IIUTKOM MPHUPOJTHO OYIKYBATH IMOJIOHI pEUYCHHS B THX
(dbparMeHTax AOCTIIKYBaHUX TEKCTIB, € MOBa repoiB HAOMMKEHa O YCHOTO TUITY MOBH. Y KUBIi
MOBI BIJICYTHICTh TOTO YH IHIIOTO YJ€HA PEYECHHS YKJIAIA€ThCS B CTAaHAAPT MOBHOI MOBEIIHKH,
HOpPMY YCHOTO MOBIIEHHS 1 He Mae coOl 3a MeTy BIUIMBAaTH Ha clyXxadya OCOOJUBHUM YHHOM.
HenoBHe peueHHs cTa€ CTUIICTUYHUM MPUHOMOM, KOJIU 3 HOTO JIOMIOMOTOI0 BUPIIIYETHCS OyAb-sKa
KOMITO3UIliiiHa a00 CTWJIICTHYHE 3aBIaHHsS aBTopa. B jocnimkyBaHMX TBOpax Iie, Hepil 3a Bce,
MparHeHHs mnepeaatu arMochepy MPUPOIHOTO CIUIKYBaHHS, HEOOXIIHICTh MEPEeKOHATH YuTada B
KUTTEBOCTI OMHCYBAHUX MOJi, a TaKOXX CTBOPUTH TOM YM IHIIUN MOPTPET Trepos i Horo cTaH
[Lipgart 2007, c. 43].

Tak, HampukIiia], HEMOBHOTO PEYEHHS JIOTIOBHIOE MOPTPET MiIOTa B poMaHi «SHTomu Ta
JEMOHM» — MPOCTY 1 JOOPO3UUIIMBA JIIOIMHY, KA TOBOPHIIA 3 HE3PO3YMITUM aKIIEHTOM: «SIHronu i
nemonm» — posain 4: Langdon stopped dead in his tracks and gaped at the aircraft parked on the
tarmac. «We're riding in that?» The man grinned. «Like it?» [Brown 2001, c. 27]. — Jleneoon
OUBUBCA KIbKA CEKYHO, Hi4020 He posymitouu. — Mu wo, nonemumo ocv Ha yitl wmyyi? —
Ilooobaemuvca? — poznauscs 6 wiupokiti nocmiwyi ninom [Kam’smens 2016, c. 30].
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VY HaBeneHOMY HIK4YE TMPHUKIAAlI cTae O4YeBHIHUM OaxanHsa TiOiHra Bectu cebe jerko i
HEBUMYIIIEHO, TOMY, 3 BOJIi aBTOpa, BiH Birae Pobepra JleHrnoHa HEMOBHUM pPEUYEHHSM, B SKOMY
nponyieHa rpyna migmer npucynok: «Koxa na Binui» — po3ain 67:

«So glad you popped in this evening, Robert,» Teabing said, grinning as if he were having
fun for the first time in years [Brown 2004, c. 306]. — fkuii oce s paduil, wo 6u CbO2OOHI
3ackouunu, Pobepme, — ckazaé Tibine i3 makow waciugoio yYCMiwKoro, Have UoMy enepuie 3a
0062i poku sunana Hazooa poszeaxcumucsy [Kononenko 2017, c. 27].

[lepexitanay BUKOPHCTOBYE KiTbka TpaHchopmaniid. [lo mepine, BiH 3MiHIOE HEIOBHE
peueHHsI Ha TIOBHE 1 BCTaBIIAE€ BCTYNMHY ¢pa3zy «A snacmex. llo-gpyre, mepeTBOproe HEBIacHe-
IpsIMy MOBY B TIpsIMY 1 3aMIHIO€ YMOBHUIA crioci0 Ha JiiicHui. MoOXHa, MOYKIIBO TPHUITYCTUTH, IO
MoAI0H1 3aMiHH 3MIHIOIOTh MOJAIBHICTh 1 CTHIIICTUKY BCHOI'O MOBHOTO BiJIpi3Ka, ajie 30epiraroTh
HOTro 3arajJbHUN 3MICT.

VY npuxiani 3 «SIHroiiB Ta 1€MOHIB» y BCTYITHOMY PEUEHHI B OCTaHHIN (pa3i MpOIyLIeHO
migmer It: «SHronu ta geMoHm» — po3aut 54:

Minutes later, he looked down and realized he had abandoned his spatula and was turning
pages by hand. Oops, he thought, feeling vaguely criminal. The lack of oxygen was affecting his
inhibitions. Looks like I'll burn in archivist's hell [Brown 2001, c. 245]. — 3a kirbka xeéunun 6in
VCBIOOMUB, WO 20PMAE CMOPIHKU PYKAMU. (Ye mak, nooymas, noyyearducs Maio He 310YUHYEM.
bpax  kucuio nowase Oasamucs e3nwaxku. lopimumy A 6 nekii O0nA  apxieapiycis.
[Kam’stHens 2016, ¢. 250].

VY nmnepekiani BCTyNHE 1 OCHOBHE peYeHHsS TpaHChOpMOBaHI B OJHE, B sIKOMY Qopma
IMIIepaTUBY eopimu BXUTa B 3HAUEHHI JIIHCHOTO criocoOy. 3acTtocoBana TpaHchopMaIllis J03BOJISIE
30eperTy MOIaIbHICTh BHCIIOBIIOBAHHS B OPUTIHAJIIL.

BiamiaHOIO 0COOIUMBICTIO BXKMBAHHS HETMIOBHUX PEUCHb Y TEKCTaX aHATI30BaHMX POMAHIB
MOXHa Ha3BaTH Te, 1[0 BOHU BUKOPHUCTOBYIOTHCS HE TUIBKH B JIIAJIOTI4HINA a00 mMpsMiii MOBI T'epoiB.
Jlen bpayn Bxirouae ix B HEBJIaCHE-TIPSMY MOBY 1 3aCTOCOBYE B SIKOCTI eM()AaTUUHOTO 3aBEPIIICHHS,
3aKIHYEHOTO B CMHUCJIOBOMY IJIaHI MOBHOTO Bi/Ipi3Ka 1 TUM CaMUM BiJIMEKOBY€E OJMH MPOTSHKHUAN
(dbparMeHT TEKCTy Bia IHIIOTO BcepeanHi Handpa3oBoi €aHOCTI. TakKMM YMHOM, aBTOPY BIAETHCS
nepeaaTH HaMpyKEHICTh CUTYyarlii, MOYyTTsA CTpaxy 1 CyM'SITTA Tepos. Y TOoMIOHWUX BHMaJKax
nepekiazgadl poMaHiB 30epiraroTh aBTOpChbKUi mpuiiom. Cllifi TaKOX 3ayBaXHWTH, 10 Koy JleH
bpayHn Buniise HENmoBHI peYeHHS B PO3MIIHYTIH (PYHKIIT KypcHBOM, T€ X caMe poOJATh 1
nepeknagadi. Hanmpuxman: «SIHroau Ta neMoHmn» — po3ain 93:

Scrambling across the marble floor, he pulled himself out from beneath the casket and to the
other side. Dead end. Langdon was now face to face with the rear wall of the niche. He had no
doubt that this tiny space behind the tomb would become his grave. And soon, he realized, as he
saw the barrel of the gun appear in the opening beneath the sarcophagus. The Hassassin held the
weapon parallel with the floor, pointing directly at Landon's midsection. Impossible to miss.
Langdon felt a trace of self-preservation grip his unconscious mind [Brown 2001, c. 415]. — Kpos
KuHynacs Jleneoonogi 6 obnuuus, 6in 6MucHy8cs nio caprogpae iwe 2aubute i, Kos3aruu no 21aoKii
Mapmypositl nionosi, nepenogs na npomunexcuui oix, I'myxuit kym. Ilepeo ouuma Jleneoona 6yna
3a0Hs cmina Hiwi. Bin yoice ne mas cymHigig: yetl 8y3bKull NPOCMIp 3a wyicumM 2pobom cmate uomy
mozeunow. I mo ckopo, 3po3ymis 6iH, nobayuwiu 8 omeopi nio caprkogazom 0y10 nicmonema.
Yousys mpumas 36poro napanenvno 00 nionoeu i yinuscs npocmo Jleneoonoei 6 epyou. He
enyuumu Hemoxycaueo. He mawnauu cebe 30 cmpaxy, Kepyrwuucos cymo IHCMUHKMOM
camozbepesicenns, Jlen20oH nie Ha Hcuim napanenvbHo 3 capkogazom i enepcs O0JIOHAMU 6 NiO02Y
[Kam’stHens 2016, c. 420].

[ammm Bukopucrtanum JleHom bpayHOM CHHTakCHYHUM MPHUHOMOM TOOYIOBU PEUYECHHS
CIY)KUTh Mapuessiis. YnenyBanHa ¢pa3su abo OKpeMOro MOBHOTO BiIpi3ka Pi3HOI CKJIAIHOCTI 1
MPOTSHKHOCTI CTa€ CTHJIICTUYHUM MPUHOMOM B TOMY BUTAJKY, SKIIO BOHO HE TUIHKM IHTOHAIIHHO
odopmIIsie BUCIOBIIOBAHHS, aje Mae Ha METI CTBOPEHHS MEBHOI aTMOC(epu 1 XapaKTEepPUCTUKH
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repoiB. Tak, Hampukiaa, ypuBYaCTUH XapakTep OMHUCY BOWBII B HACTYITHOMY YPUBKY HaWOUTbII
TOYHO IEpegae WOro MOPTPET 1 B CMHUCIOBOMY IUIaHi 30Ira€TbCsi 3 OMUCOM OaraTOJIOAHIHN, IO
3HAXOAMUTHCS B PyCi BYIHI: «SHTOIM Ta IEMOHU» — PO3JLT 5:

On a busy European street, the killer serpentined through a crowd. He was a powerful man.
Dark and potent. Deceptively agile. His muscles still felt hard from the thrill of his meeting
[Brown, 2001, c. 29]. — Vbusys manespysas nomisxn namoenom Ha JHOOHIU 8YIUYi €BPONEUCHKO20
micma. Lle 6ye Oyorcuni wonog’siea. Cmaensasuii i Ousosudcho cnpumuuti. M’a3u 6 boco ti doci 6ynu
Hanpysiceri nicia HedasHvoi eadxcausoi 3ycmpiui [Kam’suens 2016, c. 32].

ABTOp BULIAE TPUKMETHHUKH B BITOKpEMJICHI (parMEeHTH 1 TAKAM YHHOM POOUTH aKIEHT Ha
XapakTepHUX 30BHINIHIX pucax repos. llepexmamad ycyBae MapuemsIil0 Ta JOIYCKAae KiTbKa
tpanchopmMmariii. Bin nepecraBisie B mepekiaai cioBa potent i agile, omyckae mnpuCITIBHUK
deceptively i omucye ne ¢izuunuii cran repost (His muscles still felt hard), a emorriiinuii — Bce 11e
CXBUJILOBaHUI, — MOPYILIYIOUM TUM CaMMM 1 3aJJyM aBTOpPa, 1 pUTMIYHY OpraHi3alilo ypuBKa.

I'pamaTiuHa 1HBepCisi BUKOPHCTOBYETHCS B TEKCTaX pPOMaHIB K CHHTAKCHYHO-
CTWJIICTUYHUN 3acid, SKUM CIyXUTb HE TUIbKM eM(aTH4HIM LI, aje TaKoX CIpHse nepenadi
0co0sMBOrO emoliiiHoro crany repoiB. Hanpukinazn, B pomani «Koa na Binui» migkaska, axy Codi
Hamaraetbcs nepenatd JIeHroHy, sBs€ cOOO0 HETMOBHE PEUEHHS 3 IHBEPCIEIO, 32 PaXyHOK YOTO
JOCATAEThCSI MAaKCHUMaJlbHA CTYIIHb TA€EMHHUYOCTI (pa3u, sKa MOKE CTaTH KIIOYEM JI0 PO3TaJKU.
€. KoHoHneHko 30epirae aBTOPCHKUM MPUIOM 1 Iepeaae CeHC TAEMHUYOCTI 1 3araIKOBOCTI MOCTIaHHS
Codi: «Koa ga Birui» — po3ain 30:

Think! She pictured the message scrawled on the protective glass of the Mona Lisa. So dark
the con of man [Brown 2004, c. 141]. — «/[ymait sce'» Tlodymku 6ona 308y VASUNA HANUC HA
saxucHomy  ckai  neped  «Mownoro  Jlizoon. Hacmineku  memua  obayoa  10OUHU.
[Kononenko 2017, c. 141].

VY Tekcrax AOCHKYBAaHMX POMAHIB LIMPOKO BUKOPUCTOBYETHCS MPUHOM MEpEepUBaHHS
BHCJIOBJTIOBaHHS. MO)KHA BUIIUTUTH JBa PI3HOBUIM TOMIOHOTO mepepuBaHHs. [lepmimii, HaOLTBII
ONMM3BKUM 10 CTUIICTUYHOTO TPUHAOMY yMOBYAHHS, IIOJSTAaE B  CMHUCIOBOMY OOpHBI
BHCJIOBIIIOBaHHS, B PO3PUBI CMHCIIOBOTO JIAHIIOTA, IMOTEHIIHHO 00'€MHYIOUYN MOBHUHN BIIPI3OK B
enuHe cMmucioBe 1ute. Y pomanax Jlena bpayna monmiOHmii cmucioBuii oOpuB, 3 OJHOTO OOKY,
BiIOOpakae TICUXO-EMOIIMHUN CTaH Treposi, a 3 IHIIOTO0 OOKy — Ja€ YHUTaveBl MOMKIUBICTH
3/10TraiaTUC, 0 Mae Ty faii abo 1o O0ylio HE JOTOBOPEHO.

OOpuB 3aBXJM BUAUIIETHCA TrpadidHO TpboMa Kpankamu. OCKUIBKM KpamKd SIBJISIOTH
cobor rTpadiuHe 300paKCHHsI TPUNUHEHHs (QOHAIl, BUKIMKAHE PI3HUMHU TNPUYUHAMH, BOHO
JI03BOJISIE TIEpeaTH Iy MaJiTPy CTaHIiB repoiB - 30€HTE)KEHHS, HEBIEBHEHICTh, CTpax 1 T. 1.
Kopucryrourcs TppoMa kpankami, Jlen bpayHn cnmpaerscs Ha iX eMOTUBHY QyHKIIIIO. Y MOIIOHUX
BUIAJKaxX [MepeKiazayl He TMOpYyUIyITh 3MICTOBHOTO 1 KOMIIO3UIITHOTO 3aayMy aBTOpa.
Hanpuknan: «Kox na Binui» — po3ain 13:

"Hold on. You're saying the curator knew your favourite piece of art?"She nodded. "I'm
sorry. This is all coming out of order. Jacques Sauniere and I..." [Brown 2004, ¢ 104]. 3auexaiime
xeunvky. To kypamop 3uas, axuii meip oa Binui eéaw ynroonenuti? Bona kuenyna: —IIpobaume. Meni
mpeba 6yno posnosicmu ece no nopsoky. Kax Convep i 5... [Kononenko 2017, c. 88].

IlepepuBatoun BucioBmtoBaHHA Codi, aBTOp Ie OuIble BTATYe yuTaya B aTMmochepy
Ta€EMHHUYOCTI, 3arafkoBOCTI 1 Ja€ HOMY MOXKJIHMBICTH CaMOMYy CTBOPUTH HOBHUH CeHC abo
3noranatucs, mo Codi ckaxe B KiHIII

3a I0MOMOrolo nepepruBaHHs, ad0 €MOLIMHOTO WIeHYBaHHS MOBHOTO Bijpi3Ka, aBTOp HiOU
3aHYpIOE YUTaya B CBIOMICTh T€pOiHI 1 TUM CaMMM 3MYyIIye 4YuTaya HAOIM3UTUCA y CBOEMY
CIPUHHATTI JI0 CTaHy TepoiHi. ABTOpP BIATBOPIO€E ()parMeHTH 3 MaM'sATi FepoiHi 1 103BOJISE€ YUTAYEB1
cpuiiMaTy iX SK CBOI BJACHI CIIOTAJH 3aBJSKU MOETHAHHIO €MOLIHOrO 4YiICHYBAaHHS pEYeHHS 1
TpboXx Kpanok: «Kox na Bingi» — po3nin 74:
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As she began to recount what had happened that night, she felt herself drifting back...
alighting in the woods outside her grandfather's Normandy chateau... searching the deserted house
in confusion... hearing the voices below her... and then finding the hidden door
[Brown 2004, ¢ 337]. — IIpueaodyiouu nodii miei noui, Cogi nenaue nepenecnacs ¢ munyne... Oco
B0HA BUXOOUMDb 3 A8MA OLIsL HOPMAHOCHKO20 OYOUHKY 0I0YCA...30eHmedcena Opooums nOPONCHIM
OYOUHKOM...4y€ GHUZY 20]I0CU...I 3HAX00Ums nomaemui 0gepi. [Kononenko 2017, c. 346].

Y BHCHOBKY 3a3HAa4YMMO, II0 CHUHTAKCHUYHO-CTUJIICTHYHI TPUHOMU B JIOCITIKYBaHHX
pOMaHax CTBOPIOIOTH CHEHH(IUHY OpraHi3aililo peueHb, 3aBIIIKH SKUM MOKIIMBA Iepeaada pisHUX
KOHOTAaTHBHHX 1 MparMaTHYHUX XapaKTePUCTUK OMHMCYBAHUX IOMAIN, MOBEAIHKM Te€pOiB 1 iX craHy.
Jlo 1mMX TpUIOMIB CTaBIATHCS HEMOBHE pPEYCHHS, TpaMaTHYHA IHBEpCis, IepepuBaHHS
BUCJIOBJIIOBaHHA. HemoBHI peueHHs BHUKOPUCTOBYIOTHCS JUISA Tepenadi arMocepu HpUpOIHOTO
CIUIKYBaHHS, CTBOPEHHS TOPTpeTa Trepos 1 Horo craHy. BiaMiHHOIO OCOOMHMBICTIO BXKWUBaHHS
HEMOBHUX PEYEHb Yy TEKCTaxX aHaJI30BaHHUX POMAaHIB € Te, 110 BOHU BKJIIOUEHI B HEBIJIACHE-TIPAMY
MOBY 1 3aCTOCOBYIOTHCSA B SIKOCTI €M()aTUYHOTO 3aBEPIIEHHS, 3aKIHUEHOTO0 B CMHUCJIOBOMY ILIaHI.
['pamatruna iHBepcis copusie Tepenadl OCOOIMBOrO €MOINMHOTO CTaHy TepoiB, IMOCUIICHHS
atMocdepu TaeMHHYOCTI. [lepeprBaHHs BUCIIOBIIOBAaHHS, 3aMOBUYYBaHHS, MOJISTa€ B CMHCIOBOMY
00pHMB1 BUCIJIOBJIIOBAHHS, B PO3PUBI CMUCIOBOTO JIAHIIOTa, MOTEHIIHHO 00'€THYIOYOTO MOBHHUIA
BIIPI30K B €IuHE cMucioBe Lute. OOpuBaMU MOXYTb OyTH pO3JUIEHI T'paMaTUYHO HEY3TOKEH1
yiieHu peueHHs. OOpUB 3aBXK AU rpadiyHO BUALISIETHCS TPhOMA KparKaMu.

Takum uyMHOM, TpH MepeKyiagl TaKUX NPUHOMIB, SIK HEMOBHE pPEYEHHS, MapIessiis,
rpaMaTU4Ha 1HBEpCis, IepeprUBaHHS BUCIIOBIIOBAHHS MepeKIaiadl 30epiratoTb aBTOPChKUN MPUioM
abo 3BepTalThCcs J0 TIpaMaTHYHUX TpaHcpopmanid. B okpemux Bumagkax TpaHchopmarii
MOPYIIYIOTh aBTOPCHKUN 33IyM 1 3MIHIOIOTh MAJIFOHOK CTaHy I'epoiB.
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POCIMCBKA APMISI MUKOJIM 1 OYMMA AHIJIIALIB M1 YAC POCIACBHKO-
TYPELBKOI BIAHM 1853-1856 PP. (JIIHFBOIMATOJIOTTYHUI ACTIEKT)

VY crarTi mpoaHani3oBaHO TOMISAW OPUTAHCHKHX CONAATIB, O(ilepiB i JKypHATICTIB Ha iXHIX MPOTHBHHKIB — POCISH Mia 4ac
Pociiichko-Typerpkoi BiitHu 1853-1856 pp. 3 Touku 30py JTiHIBOIMAroJorii. ABTOpH MeMyapiB BHKOPHCTOBYIOTh HACTYITHI 3aco0u
iHTepIIpeTalii JTiHrBOIMAroIoriyHOro acleKTy: iHBepcis, Meradopa, 3HAKH OKJIHKY, CYNEpIaTHBH, MPOTUCTABICHHS, CKCIPECUBHI
CIIOBOCIIOJIYYCHHSI, CYNEpIaTHBH, ()OHETHYHI MMOBTOPH, JIEKCHYHI MOBTOPH, J€Talb Ta CTEPEOTHIH. EcTeTnyHa Ta eTHYHa OLiHKa
BXKHMBAIOTHCS JIsI OJJABAHHS OMOBI /i BUPA3HOCTI.

Knrouosi cnosa: ninesoimazonoeia, oyinka, 8UpasHicms, 0emans, MiXCKYIbMypHA KOMYHIKAYis.

Moroz A. Russian army of Nicholas | from the viewpoint of the British during the Russo-Turkish War of 1853-1856
(linguoimagological aspect). The article analyzes the views of British soldiers, officers and journalists on their adversaries — the
Russians during the Russo-Turkish War of 1853-1856 from the viewpoint of linguoimagology. This area explores the means of
image verbalization. Memoirs of Crimean witnesses, journalist notes, letters from English soldiers and officers were selected for the

83



