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IIpencraBnena poOoTa 30cepemkeHa Ha aHali3l CUHTAKCUYHOI OpraHizarlii
MOBJICHHEBUX MAapTili >KIHOK IEBHOIO ICHXOJIOTIYHOTO THIy, SIKHMH BOHH
IPE/CTAaBICHI B AHMIINHCHKOMY poMaHi. BBeIEHHS aBTOPOM BipTyalbHOIO
HEepCoHaXka SIK OCOOMUCTOCTi, fKa JEMOHCTPye I€BHI IICHXOJOTiYHI Ta
colliaJIbHI  AKOCTI, mependadyae BiJOOpakeHHA TPAAUIINHO 3BUYHHX
y KOHKPETHOMY HAalliOHAJbHOMY CYCILIbCTBI  COLiaJIbHO-KYJIBTYPHUX
BIJTHOCHH, a TAaKOX iX €THYHMX LIHHOCTEH Ta MOpanbHUX HOpM. IIpoTe 0Opas
HEepCOHaXKa, IO CIPUUMAEThCS YUTAdeM SK OCOOUCTOCTI IEBHOTO THILY,
(bOopMy€eTBCSI LIUIIXOM CIIOCTEPEKECHHS YuTada 32 HUM SK OYMMa aBTOpa,
OTOBiJIaua, Tak i OE3MOCEpefHbO B MPOIECi HOTro CHiNKYBAHHS 3 IHIIUMHU
nepcoHakaMu. UHciIeHHI repoiHi poMaHiB, HE3BaXKaro4M Ha CIpoOM aBTOPIB
1HAMBITyali3yBaTH CBOI 00pa3u, MPeCTaBIsAIOTh MIE€BHI MCUXO0- Ta COL[IOTUIIH
KIHOK, SIK1 IHTYITUBHO BITi3HAIOTHCSI YUTAUaMH.

Hesnamua B uaci momyssipHicTs 06pasiB Enizaber benert i ii miTeparypHoi
«HacTynHulli» bpimkutr JoHC, MalyTb, MOSCHIOETHCS HE 30BHIIIHICTIO
JIBUAT SIK MPUTOJOMIIIMBUX KPACyHb, UM BUCOKHUM COLIaJbHUM CTaTyCcoM,
Y1 BUTOHYCHUMHU MaHEPaMHU TOBEAIHKH, OCKIIBKH BOHH 3aHAATO pi3Hi. OTxe,
B IXHill mcuxonorii Mae OyTH JHIe IIOCh, IO 00’€HY€E LUX JABOX IepOiHb
1 poOUTH IX HACTUIBKYU BII3HABAaHUMH, SIK OAMH 1 TOH K€ THIL

ABTOpH CTaTTi OOIPYHTOBYIOTH JITEpaTypHY KiIacU(iKalil0 TOJIOBHUX
)iHoumx repoiB (L. PemnTon, 2019) Ha poskeBUX epcOHaXIB (BTUTIOIOTH PUCH
JIOMAaIIHBOTO aHrena), belle dame (4apiBHi, aje XUTPi 1EMOHH) Ta HAIOPUCTY
TepOiHIO (3aXUINAIOTH iXHIO TOUKY 30pY, YECHY Ta MPSIMY).

MeTta mpoOBEACHOTO JOCTI/DKEHHS TMOJSATae Yy BHUSBICHHI CHHTAKCHYHHUX
MOBJICHHEBUX XapaKTEPUCTHUK, XapaKTEPHUX AJISI KOXKHOTO THITY JTITEpaTypHOTo
MEPCOHAXKA, 3 METOI PO3KPHUTTSA TCHUXONIHTBICTUYHOTO YHMHHHKA iX
HOMYJISIPHOCTI CepeJl YUTALBKOT My OITiKy.

Y HamoMy AOCHIIKEHHI MH IIpOaHANI3yBajJl CHHTAaKCHUYHY OpTraHi3aliio
MOBJICHHEBUX TAPTilf TPHOX 3a3HAYCHUX BHIIE THIIB I'epOiHb aHIIIHCHKOTO
pomany. 11106 3po3ymiTH TNCHXOJOTIYHY CYTHICTH PO3IISIHYTUX THIIIB,
iX MOBJICHHS PO3IISAANOCS y JIBOX AacCleKTaxX CIIJIKYBaHHSA: 1) >KiHKa
(repoinsi) — iHII KiHKH; 2) KiHKA (repoiHs_) — 4onoBik. JKiHOYi MOBIICHHEBI
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napTii ToCiKyBaIu 3a TAKUMH ITApaMeTpaMy: TUIIM KOMYHIKaTUBHUX PEUCHb
Ta OpraHizallis ix HOBEpXHEBOI CTPYKTypH. Pe3ynbraTu aHami3y nmokasaiiy, o
ACEPTUBHI IepoiHi BHUABISIOTH HaWMEHINI BIAXWICHHS Y YacTOTi BKUBAHHS
PI3HMX THIIIB PEUEHb y CHUIKYBAaHHI 3 YOJIIOBIKAMH Ta >KIHKaMH, 1[0 CBITUUTH
PO IXHIO YECHICTb Ta BIICYTHICTH yaBaHOCTi. BoHNM 3po3yMini i mupi y cBOiX
HOmIAgax 1 BUMHKAX, IO poOMTH iX OakaHUMM MapTHEpPaMHU 1 HATIHHUMU
JPY35MU JIJIsl YOJIOBIKIB 1 )KIHOK.
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The presented work is focused on the analysis of syntactic organization of
speech parties belonging to females of certain psychological types as they
are represented in the English novel. The author’s introducing a virtual
character as a person demonstrating certain psychological and social
qualities presupposes reflecting social and cultural relationships traditionally
accustomed in a particular national society, as well as their ethical values
and moral standards. However, the character’s image taken in by the reader
as a personality of a certain type is formed by the reader’s observing him /
her both through the eyes of the author, the narrator of the story, and directly
in the process of his/her communication with other characters. Numerous
heroines of the novels, despite the authors’ attempts to individualize
their images, represent certain psycho and sociotypes of women who are
intuitively recognized by reading audience.

The unshattered in time popularity of the images of Elizabeth Benet and
her literary “successor” Bridget Jones is apparently due not to the girls’
appearances as stunning beauties or to their high social statuses, or refined
manners of behaviour , since they are too different. Thus, there should be but
something in their psychology that unites these two and makes them so much
recognisable as one and the same type.

The authors of the given paper ground upon the literary classification of the
main female characters (D. Rampton, 2019) as pink characters (embody the
features of a domestic angel), belle dame (charming, but cunning demons) and
assertive heroine (defend their point of view, honest and direct).

The objective of the research undertaken consists in identifying syntactic
speech characteristics typical of each type of the literary character for the
purpose of disclosing psycholinguistic factor of their popularity with the
reading public.
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In our study, we analyzed syntactic organization of the speech parties of the
above three types of heroines in the English novel. In order to understand the
psychological essence of the types in question , their speech was considered in
two aspects of communication: 1) woman (heroine) — other women; 2) woman
(heroine ) — man. The females speech parties were studied according to the
following parameters: the communicative sentences types and their surface
structure organisation. The results of the analysis showed that assertive heroines
manifest the smallest deviation in the frequency of use of different sentences
types in their communication with men and women, hence demonstrating their
honesty and lack of pretence on their part. They are understandable and sincere
in their views and actions, which makes them desirable partners and reliable
friends for men and women.

Honesty is the best policy

IMocTranoBka nmpoduaemu. IIpencrasnena podora
MIPUCBSYCHA aHATi3y CUHTAKCHYHOI OpraHi3arii MoB-
JICHHSI )KIHOUUX MEPCOHAXKIB TIEBHOTO THUITY B XYJI0XK-
HiX TBOpax. COpUHHSTTS BipTyaJbHOTO HEPCOHAKY
SIK CTIPaBKHBOT 0COOMCTOCTI BiI3EPKAIIOE CYCITBHI
Ta KyanypHi BiIZTHOCUHH Y TIeBHOMY HauiOHaJILHOMy
CYCHIUJIBCTBI, a TaKoXX LiHHICHI 0p1€HTI/IpI/I coulyMy,
BKJIIOUAIOYM CMOLIMHUI piBeHb Mi3HAHHS ONHieT
JIOIVHY 1HILO].

[Ipote ysiBIEHHS NMpO JIIOAMHY SIK OCOOUCTICTB
MEBHOTO THUITY CKJIAJAEThCS MPOTATOM CIIIKYBaHHS
Oe3nocepenHb0 3 Hew abo CHOCTEpPEeKeHHS 3a
{1 CHIJIKyBaHHSM 3 IHIIUMU 0co0amu. SIKII0 iaeThes
Ipo BipTyalbHUI 00pa3, YuTa4 TakoX CrocTepirae
3a HUM, SIK Kpi3b 04l HappaTopa-aBTOpa, TakK i 0e3-
MOCEPeHbO Y TMPOLECi /Aialori3yBaHHsS IEpco-
HaXka 3 IHIIMMHU MEPCOHAKAMHU XyJIO0KHBOTO TBODY.
Sk Bke 3a3HAYANIOCS B HAIIl momepeaHid poOoTi,
«CTBOpEHHSI 00pa3y JIOMUHU Y XyI0XKHBOMY TBOPI
€ CKJIaJJHUM 1 OararoacrnekTHUM mpoiecoM. OTxe,
Mepum 3a Bce, XYIOKHI MEpPCOHaXi MarTh JIETKO
BIII3HABATUCS YUTa4aMM Oe3 TOTro, mo0 1X MOKHA
Oyso 6 modauntmy [5. c. 96].

UmcenbHi TepoiHi poMaHiB, IONPU CIPOOH aBTOP-
ChKOi iHAMBIyasizaimii o00pa3iB, pPENPEe3eCHTYIOTh
MEBHI MCUXO-COIIOTHITN JKiHOK, SIKi 1HTYITUBHO PO3-
Mi3HAThCS unTadamu [8; 11; 13].

Poman «lopaicts 1 ynepemkenns» ket Octin
(1797) OyB Hanmcanuii 225 pokiB ToMy Ha3aja. Bix
BUTPHMAaB BiCiM ekpaHizamiii: y 1938, 1940, 1952,
1958, 1967, 1980, 1995 ta 2005 pokax i MOCTyXUB
OCHOBOIO CTBOPEHHSI CyYacHOTO >KiHOYOTO POMaHy
X. ®inginr «onennuk bpimkur [Ixonc». Haii-
Kpallli aKTOPKH CBITY MPIsUTH 3HSATHCS B POJIi TOJIOB-
Hoi repoini Enizaber benner, sika, 3a cioBaMu 1HIIOTO
nepcoHaxa, Jieai DanHi, AajieKo HE KpacyHs 1 Mae
noraHi MaHepu. Taka crifika HOIYJSpHICTE 00Opa-
3iB Emizaber Ta ii miTepaTypHOl «CIaJKOEMHHIII»
Bpi/DKUAT MOSICHIOETHCS, BOUEBU/Ib, HE 30BHIIIHICTIO
JIBYAT, HE TIXHIM BUCOKUM COIIIaJIbHUM CTaTyCOM abo
HIKHUM 1 JIaTiTHUM XapaKkTepoM, a YUMCh 1HIINM, 1110
00’€IHyE 11l 1Ba, TAKUX HECXOXKUX 00pasu.
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Bigomo, 1o X. @ingiHr cama BU3HaBajla 3aIo-
3UYEeHHS clokeTy pomany Jlxeiin Octin, ane
30BHIIIHICTG 1 IMOBEOIHKA 000X IiBYAT JIEMOH-
CTpye Oinmbpie po30DKHOCTEH, HiX MOAIOHOCTEH.
3 i"moro OOKy, uMTayi 3a3BHYail CHPUHMAIOTH
ixHi o0Opa3u SIK OAMH TOW caMHil THUI TEpPOiHb.
Binpm toro, 6arato moCHigHHUKIB BBa)KaroThb, IO
came «lllonennuk bpimkur [xonc» X. dimginr
3aMovarKyBaB IIJIMA HANpsSMOK y HOBIM XBUIII
KIHOYOI JiTeparypu — «4ikiiT». BuHukae 3ako-
HOMipHE IMHUTAHHS, 10 X caMme BiApi3HS€ TepoOiHb
Jox. Octin Ta X. QingiAT BijJ iHIIUX THUIIIB Tepo-
THb QHIJIOMOBHOTO POMAaHY.

JocaipkenHs XynoxHix oOpasiB Ta BepOaJbHOIO
KOZyBaHHS IXHbOTO MOBJICHHS 3HAXOIUMO B YHCEIIb-
HuX poOorax 3 nminrictuku (Y. dinmop, k. Jlakodd,
. Pemniton, €. KyOpsikoBa, P. ®pymkina, C. Bop-
kadoB, I. MopozoBa, B. Kacesuu, O. [loxapuipka).
[Ipote B crenianpHii JiTeparypi JoTenep HE MPOBe-
JICHO MapaJurMaTHYHOrO aHali3y MOBJIEHHS T'€pOiHb
PI3HUX THIIIB.

Axmyanvuicmy TIPOBEACHOI HAYKOBOI PO3BIIKH
3YMOBIIIOETbCS ~ 3arajbHOI0  JIIHI'BO-THOCEOJIOI Y-
HOIO BaXKJIMBICTIO BUPILICHHS NPOOJEM MEHTallb-
HO-JIIHTBAJIbHOTO TIUIaHy, a TaKOXX IPAKTUYHUMH
notpedaMu BUSBJICHHS ICUXOMIHIBAJIbHUX 1HAUKATO-
PiB IPUBAOIUBOCTI JIiTEpaTypHOTO 00pasy.

Mera i 3aBaanHs crarti. Mema NOCIIIKEHHS —
BUSIBUTH THIIOBI CHHTAaKCHYHI MOBJICHHEBI MOAEII,
NpUTaMaHHI KO)KHOMY THITy JIiTEpaTypHHX TepOiHb
3a/UIl 3pO3YMIHHSI TICHXOJIHTBICTUYHHX YHHHHKIB
30y/KEHHSI CUMITaTii YuTaviB.

[TocraBnena mMeTa MOTHUBYE TaKi 3a60anHs TOCIi-
JOKEHHSL:

1) pO3MISIHYTH Pi3HI NCUXOCOLiaIbHI THIIN T'epo-
1Hb aHITIOMOBHHMX POMaHiB;

2) oxapakTepH3yBaTH iXHE MOBJICHHS 3 TOUKHU 30PY
TMOBEPXHEBOT CTPYKTYpH 1 KOMYHIKaTHBHOI CHPSIMO-
BaHOCTI;

3) BCTAaHOBHUTH BiAMIHHOCTI B CHHTAKCHYHiH opra-
Hi3aii IXHIX MOBJIICHHEBUX MapTii.

Ipenmer Ta o00’ekT gOCHaiTKeHHS. Takum
YMHOM, 00 €KMOM BUBYCHHS BUCTYNAIOTh NPHUHLIUIIH
JiasorizyBaHHsl Pi3HOTUIIOBUX T€POiHb AHIJIOMOB-
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HOTO poMany. /Ipeomemom — BepOaNbHa OpraHi3alis
IXHIX MOBJIGHHEBHUX TIApTiii.

Mamepian  Odocnidxcennss TIOpaHO  METOIOM
CYUiJbHOI BHOIPKM 3 OpPUTIHANBFHUX AaHITIOMOBHHX
pOMaHiB, Jie TpeICTaBIIeH] FepOTHi Pi3HUX COII0-TICH-
XOJIOTYHUX THIIIB.

Y mporeci poOOTH BHKOPUCTOBYBAIUCS TaKi
3A2a1bHO-HAYKOBI Memoou, SIK NeIyKIlis Ta 1HTYKITis,
OIMCOBUH 1 METOJ CIOCTEPEKEHHs, 32 IOTIOMOIOI0
SIKUX 3IHCHIOBABCS MEPBUHHUNA aHATI3 (PaKTHIHOTO
MaTepiaiy, a TAKOXK CHeyianbHi TiHe8iCmuyHi Memoou,
TaKi sIKk KOHTEKCTYaJIbHO-1HTEPIIPETAIlifHAHN, KBaJIiTa-
TUBHO-KBAaHTUTATUBHUN METOAM AJIS1 BUSBJICHHS Hay-
KOBO BIpOTiIHUX SKICHUX XapaKTEPUCTHK MPEIMETY
JOCHIDKEHHS, METOX MapaAurMaTHYHOTO MOJEIIO-
BaHHs Ul BCTaHOBJICHHS BiIMIHHOCTEH B CHHTaK-
CUYHIN OpraHi3aiii MOBICHHEBUX MAPTil Pi3HOTUIIO-
BUX QHIJIOMOBHUX I'€pOTHb.

Bukiaa oCHOBHOro marepiajly A0C/iIKeHHS.
[Mompu AesiKy «IITYy4YHICTBH» BipTYaJbHOTO CITUIKY-
BaHHS, Y Xy[I0XKHhOMY Jialio3i TaK caMo, 5K i y 0e3-
MOCEepeTHbOMY MOBJICHHEBOMY CIIJIKYBaHHI, JIETKO
MIPOTJISIIAt0THCS. OCOOMCTOCTI YYacHUKIB mianory. Sk
MOKa3yrTh AOCTI/DKEHHS 13 COI[aIbHOI TICHXOJIO-
rii Ta COLIOJIHI'BICTHKH, MOBJIEHHEBA OCOOHCTICTH
MOXi/THA Bi/I HAallIOHAIEHO-KYJIBTYPHOI Ta COIiaIbHOI
cdep, B AKX MEPETOMIIIOIOTHCS YUCICHHI Ta CyIie-
pewIrBi  KJIACOBO-MaiHOBI, TMpOQeciitHO-TPyIIOBI,
BIKOBI, €THIYHI Ta 1HIII BIJHOCHHH.

VY dokyci niei podoTn — MMOUHHI 3B’SI3KH MOBH
Ta MHCIEHHS, IO 00 €KTHBYIOThCS HAa PiBHI MOB-
JICHHS Y TUTIOBUX MOJIENIAX BepOaIbHOI i HeBepOah-
HOT ITOBEIIHKA OCOOMCTOCTI i 3a0e3MeuyroTh (hopMy-
BaHHS 11 IEBHOT'O MEHTAJIBHOTO 00pa3y.

OcobucTicTp y 3aranbHii ICUX0JIOTI — AKECh SO,
sIKe 1HTETpye TOYaTOK, IO TIOB’S3y€ JOKYMH pPi3Hi
MIPOLIECH 1HUBIAA 1 HAJa€ MOTO MOBEIHIT HEOOXiTHY
MIOCJTIJTOBHICTS 1 CTiliKicTh. Y cBoil mpari «Ilcuxomo-
rist ocoducrocti» A. A. Peany 3a3Hauae, 1m0 B 1po-
LeCi CHUIKyBaHHS JIIOOM B3a€MHO BIUIMBAIOTh OJUH
Ha OJIHOTO, BHACIIAOK 4Oro ()OPMYETHCS CIIBHICTD
y OIS Iax, COLiaJIbHUX yCTAaHOBKAX Ta 1HIIMX BUIAX
BiJIHOIIIEHHS JIO CYCILIBCTBA, MTPalli, JIFOIeH, BIACHUX
sxoctedt [4]. k. Ixozed, y cBoro uepry, HaBOAUTb
CIIOCTEPEIKEHHSI, 10 YMM OLTbII HAMipX # MOTHUBAIIi1
0COOHUCTOCTI nposopi TUM OUTBII Taka 0COOUCTICTH
BUKJIMKAE IOBIPY Y CHprO3MOBHI/IKa BHACJIiI0K YOTO
Taka OCOOMCTICTH MiACBIAOMO BHKJIIHMKA€ CHUMIIATIIO
1 31aeThCs mpuBadauBoro [12, ¢. 187].

[TlincBigomicTp MrOEH MpaIioe TakK, oo CIiBpo3-
MOBHUK HUMH CHPUIIMaBCsl K 0OCOOUCTICTh MEBHOTO
THUILY, SIKa BCEJISIE UM, HABIAKH, HE BCEIISiE CUMIATIIO.
BuBuyaioun MO3MTUBHICTH iMiZKYy MPOMOBLS, IMPO-
(decop dimocodii P. Cacyep sik ioro BuU3HAuUaIbHY
XapaKTEepPUCTHKY BKa3zye ocobucmichy npuaonu-
gicmb, sKa 3a0€3MEUy€EThCS NeGHOI MAHEPOI0 MOG-
senns. JJOCHiAHMK MiAKPECHIoe, MO TYT WIAEThCS He

36ipHuK HaykoBHX Hpans «Hosa dizomoris» Ne 85 (2022)

«TIPO BUMOBY, a MPO cgidomy abo nioceioomy nooy-
008y cBoel KoMyHikaTtuBHOI mapTii» [16]. Otxe,
MOXKHA TPHITYCTUTH, L0 CaMe CHHTAaKCH4YHa opra-
Hi3alis BepOanbHOI caMopernpe3eHTalii MOBISI Ma€e
NepUIOPsAHE 3HAUYCHHS 7Sl CIPUIMaHHS HOTo ay/iu-
TOPI€I0 SIK OCOOUCTICTH TIEBHOTO THITY.

[epenoMiroroun Takui MiAXiA A0 BipTyaabHOTO
o0pazy, SIKHH CTBOPEHO aBTOPOM, 3ayBaKUMO, IO
MICUXO-COLIOJIOTIYHUI THI BipTyaJlbHOTO MOBILS Ma€e
OyTH 3aKOJOBaHMM B NEBHUX THUIMAX CHUHTAKCHUYHUX
MojeJIel HOro MOBIICHHS, 1K1 BKa3yIOTh Ha KOHKPETHI
pHCH HOT0 Xapakrepy.

e B kynmbTypi [lexamgancy criocTepiraéMo Kiabka
JKIHOUMX THHIB: 1e orcinka-oumuna (“Child-wife”
Bepnena), owcinka-36ip, JHCiHKa-151bKA, ACIHKA-AHEON
(stHTOM )KUTTS 200 SIHTEOJ CMEPTL), hamanvHa JHcinKa.
Bopxnouac 3pocrae iHTepec no Biunoi JKiHOWHOCTI,
JKIHOUOTO TIOYaTKy, B SIKOMY OJHOYaCHO MU 3HaXo-
JIUMO PUCH SIHTOJIa 1 Oica, AUTHUHHU 1 IOPOCIIOT0, YO0JIO-
Bivoro i xinouoro [10, c. 216]. V Teopii niTeparypu
Oyino 3poOseHo Oarato crnpo® BHOKpEeMHTH 0a3oBi
THUIH KIHOUMX MepcoHaxiB TBopY. Cepen HUX 3a3Ha-
yMo kiacuikauii 3a ncuxonoziunum munom (Kna-
cudikauis 0. M. Jlormana), Ae BUALISIOTHECS TPH
THUIIA TEPOIHB!

1. Crpaxxknamuus.

2. Xinka-repoiHs: L€ THUIIOBHH JIiTepaTypHO-TIO-
OytoBuii 00pa3, *iHKa, fKa MOCTIHHO J0Na€ TPYA-
HOIII, 10 parHe CaMOCTBEPKECHHS 1 HE3aIeKHOCTI.
Ile wacTo came >kiHKa-BOTH.

3. I[eMOHilIHa xiHka. Taka *KiHKa CMiJIMBO pyHHY€
BCi yMOBHOCTl CBITY YOJIOBIKiB, HAJXOANUTH yCymnepey
Jorimi 1 Hepiiko cama cTae KEPTBOKO CBOET MOBe-
ninku. Lle ¢aranpHi, 6€3cOpOMHI KIHKH, K CTaIH
TaKHMH BOJICIO CYCIIUIBbCTBA [2].

CyyacHi JOCHIIHUKH  KJIacU(iKyIOTb  Tepo-
iHp 3a arcampom TBOPY: 1) repoiHi-aBHTIOPUCTKH;
2) IOMAIIIHI TOCTIOApKH; 3) aMa30HKH; 4) 3HEI0JICH]
i mobpouecHi; 5) ragroku Tomo [20, c. 87].

V¥ knacudikauii, mo 3anpornonosana E. BecenbHi-
[[LKOI, MOYKHA BUJILJTUTH TaKi YOTUPU TUIH KIHOYMX
IepOiHb:

1. JKinka-rocnoauus.

2. XKinka-BoiH.

3. XKinka-npu3 — repoiHs, Npo SIKy MpiloTh Ta Mpi-
I0Th T€POI-YOJIOBIKH, HEI0 YacTO CTa€ JKiHKa-«3a00-
POHEHUH LI,

4. Kinka-my3a. lle xiHka, sika HaJUXa€ YOJIOBIKa,
CHIOHYKA€ HOT0 KUTH 1 TBOPUTH.

OpHak BapTO 3a3HAYMTH, IO JaHa Kiacudika-
Iisl € HEe 30BCIM KOPEKTHOIO: OJlHAa i Ta cama repo-
HS MOYKE TIOETHYBaTH B COO1 PUCH PI3HHUX THIIIB, K
y pi3Hi IepioAx CBOTO )KUTTS, TAK CAMO i OTHOYACHO,
BUCTYIAIOUN Y PI3HUX couianbhux poinsx [1].

3a3Buyaii repoiHi pOMaHiB, SIK i repoiHi B MOBCSIK-
JEHHOMY JKUTTI, — 11€ CHJIbHI JyXOM 1 MY’KHI JKiHKH.
«CunpHHN KIHOUMH XapakTepy» 4YacTo MOMUISIETHCS
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Ha JBi KaTeropii: MacKylTiHI30BaHWH THM >KOPCTKOI
IiBYMHU a00 JKiHKa, SKa CIIOKIHO Hece BaXKKi TATapi.
l'ennepHa iEHTUYHICTE B3a€MOIIE 3 COIIATBHUMHU
poisiMH, IHIUBiAyaJbHUMH pUCAMH  XapakTepy
HECKIHUEHHO, 1 OCTaHHIH i3 UX JIBOX THUIMIB, 5K Ipa-
BUJIO, HENIPOIIOPLIHHO MOTpaIuisie Ha 00pa3u NPUrHO-
ONeHMX JKIHOK Y XyHAOKHIN JTiTeparypi.

VY cBOEMy AOCIHIIKEHHI MU CIIMPAEMOCS Ha KJla-
cudikarito /I, PemnTona, skuii Ha mijicTaBi aHami3y
AHTIIOMOBHUX POMaHIB BUOKPEMITOE TpH 0a30Bi 1CH-
XO-COIiaJIbHUX THITH TOJIOBHUX TepoiHb [14, c. 349].
PosristHeMo 1o kiacudikarito geTanpHile.

[lepmuit Tun — poscesa zepoina (iHoAI BOHA XK
Ha3uBaeThCsl «OnakuTHa»). Lle «momamHill SHrom,
BHCOKOMOpaJlbHa, OCBiAYeHa, KyJIbTypHa MAiBYMHA,
MpanboBUTA, peliriiiHa i modpodecHa. Tumosi npea-
cTaBHULI Lboro Tumy — e [lamena (3 onHOWMEHHOTO
pomany C. Pivapcona), OinbimicTs Tepoinb bapOapu
Kaptnenn, Jlxeitn benner («lopmicte 1 VYmepe-
oxeHs» k. OcTiH).

Hpyruii Tamn — 1ie Tuan Hezionuyi, ado Belle dame, —
YapiBHa JINXOJIIHKa, PO Ky WaeThes B oeMi J[koHa
Kirca La Belle Dame Sans Merci. Takux repoinb Mu
O0aunmo y T. Tapmi, Y. Texkepes. Bonu, HaBmakw,
€ CBOEPITHUM BTUICHHSIM JKIHOK XHTPHX, SKi ITOJEO-
IOTh Ha CBOIX HApEYCHUX Ta KOHKYPYIOTh 3 TO3U-
TUBHMMHU Ta AoOpouecHUMH repoinsmu. Cromu ik
BigHecemo Emi i3 «3Buukna giBuuHa» Jx. Onin
(Gone Girl by Gillian Flynn), Mipaxna 3 «/{usiBin Hocuts
[pana» JI. Baticoeprep (The Devil Wears Prada by Lauren
Weisberger), Pemxuna xxopmx 3 pomany P. Baiicman
«Kopornesa Bynmka, abo sIK BUXKUTH B CBITI JiBUaT»
(Queen Bees and Wannabes by Rosalind Wiseman).
[IpuBaOnuBi He2iOHuyi BTUTIOIOTH 30BHIIIHI PUCH
JOMAaIHbOTO SIHrody. BOHM BpoaiuBi, BUXOBaHi,
30BHIIIHE CKPOMHI. AJjie (aKkTHYHO — 1€ JEMOHHU
3 OOMYYSIMU STHTOJIIB, TACTYIIHI, T, )Kai0Hi.

Tperiit Tun repoinb — acepmueni, TOOTO Taxi, MO
BiJICTOIOIOTH CBOIO TOYKY 30pY, YECHI Ta mpsMmi. 3a
cioBaMu OputaHcekoi pocnigauni C. Bynbsd, «BoHM
HE BiJJ3EPKAIIOIOTh CBOIX YOJOBIKiB, a CTaHOB-
JIATBCS CaMOCTIHHUMH omuHuIIME» [19, c. 45]. o
Lporo TUIy yHanexxHtioemo Enizaber bener 3 pomany
JLx. Octin «lopaicte Ta ynepemxenus», [xeitn Eiip
3 omHoimenHoro pomany L. Bponre, /[)xo Mapu
3 pomany JI. M. Enkor «Manenbki XKinku». Cyyac-
HUM TN acepTUBHOI repoini BOayaemo B bBpimxkut
Jxouc i3 «l{onennukiB bpimkut [)xoHCy», mpuHIEci
Mii i3 «l1logennukiB mpuHIiecn» 3 poMany M. KeOor,
Ketnic EBepain 3 pomny C. Koninz «I'onomnui rpuy».
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Ha nmam mornsya, HaBeneHa BUINE Kiacudikarlis
€ HalOIIbII BIAIOI0 TOMY, 1110, O-TIEPILE, PO3ITISIAE
repoiHb TIABKH AHIJIOMOBHUX POMAaHiB, MO-ApYTe,
€ JOCTAaTHbO MIMPOKOIO, 1 MO-TPETE, BHOKPEMIICHI
TYT TUIM Hiie HE MEPeryKyloThcs 1 He mepecika-
10Tbes. Kpim Toro, 3acTocyBaHHs 1aHOT Knacudikamii
YMOKIJIMBIIIOE JOCHTIDKYBATH MPEIMET PO3IVISILY K
yCTaJeHi THIU, K1 JIETKO PO3Mi3HAIOTHCS YUTAYaMH
1 MaHAPYIOTH y Yaci.

VY cBO€EMy AOCHTIKEHHI MM MPOaHali3yBalu CUH-
TAaKCHUYHY OpTraHi3alil0 MOBJICHHEBUX MapTiii HaBe-
JCHUX BHIIE TPHOX THUIMIB TI'epOiHb AHIIOMOBHHUX
pomaHiB. 3aiiisi 3pO3yMiHHSI TICHXOJOTIYHOI CyTi
BUOKPEMJICHHX THIIIB iXHE MOBJICHHS PO3IIIALAIOCS
y IBOX HIapax CIJIKyBaHHS:

1) sxinka (TepoiHs) — iHIII KIHKH;

2) kiHKa (TepOoTHs ) — YOJIOBIKH.

MoBiieHHEBI TTapTii po3mIsgaanucs 3a ABoMa napa-
METpaMH: KOMYHIKaTUBHA CIIPSIMOBAaHICTh PEYCHb Ta
ix moBepxHeBa opraizaris.

Tumnu peueHb 3a IXHbOIO CHHTaKCUYHOIO CTPYKTY-
POIO PO3MIIAJAUCS 3T1AHO 3 IXHBOIO IHTEPIPETALIIEIO
I. b. Mopo3oBoto y cBoiii MmoHorpadii [3].

Omxe, Ml nPOCMUM pedeHHSAM PO3yMIEMO OyIib-
SIKMU 130J1bOBaHUI MOBJICHHEBUH Bi/IPi30K, 1110 MICTHTh
He Oiiblie OHi€l MEPBUHHOI CTPYKTYPH MpEAMKALii
abo0 HempeAuKaTHy B TepMiHaX MiIMETOBO-IIPHCYIIKO-
BOTO sJpa KOHCTPYKLiIO, BAMOBJICHY 3 METOI0 KOMY-
HiKkatii. CrradHumu (CKIAOHOCYpAOHUMU 1 CKIAO-
HONIOpAOHUMU) PEUCHHSIMU € KOHCTPYKLIl, B SKHX
NpenCcTaBleHo (MOBHICTIO a00 4YacTKOBO) [Ba YH
OiIbLIIE ABOX CTPYKTYPHO-IIPEANKATHUX LICHTPIB.

Yexnaonenumu OynemMo BBaKaTh pPEYEHHs, IO
MICTATh y CBOEMY CKJaJi MOLIMPEHE 3BEepPTaHH:,
HU3KYy KOOPIMHOBaHHMX TOJOBHUX WUJIEHIB, TI'€pyH-
JianpHi, MapTUIMIIANBGHI Ta 1HQIHITHBHI 3BOPOTH,
TOOTO 31 MPUXOBAHOIO BTOPUHHOIO CTPYKTYPOIO Mpe-
mukanii [3, ¢. 29-31]. Po3misiHeMo pe3ynbTaTté KoM-
NapaTUBHOTO aHaJli3y MOBJICHHS TPbOX THITIB T€POTHb
AHIJIOMOBHOTO POMaHy: POXKeBOi, HeriaHuLi (Oelb-
Jnam) i acepTUBHOI repoini (Tadbmuus 1).

Hpukaaau xo Tadauui 1

I. Po:keBa repoins

1 u. a) “Forgive me, Your Honour,” [ said in my
confusion [15, c. 42].

1 u. 6) “And what do you feel if something goes
wrong?” he asked.

“Then I feel nothing, ” Melissa answered |7, c. 27].

1 . a) “Do you know whom you speak to?” she
asked me.

Tabnung 1

IInToma Bara pi3HHMX THNIB pevyeHb B MOBJIEHHi IrepOiHb AHIJIOMOBHOTO POMAHY

Tunu peyeHb I PoxxeBa

II beabaam III AcepTuBHa

1. Ilpocri 4. 51 % // .35 %

4.44 % // &. 21 % 4. 54,6 % // &. 52,1 %

2. CxiajHi 9. 35 % // x&. 49 %

4. 40 % // &. 64 % 4. 30 % // x. 28,9 %

4. 14 % // . 16 %

3. VYekianHeHi

4. 16 % // . 15 % 4. 15 % // .4 % //19
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“Yes, I know, M’am,” 1 answered [15, c. 89].

1 :x. 6) “Supposing, he says no?” Cheryl asked in
small voice.

“Then I'll try to persuade him,” Melissa replied
[7,c. 87].

2 4. a) Your honour will forgive me; but as you
have no lady for me to wait upon, and my good lady
has been now dead this twelvemonth, I had rather, if
it would not displease you, wait upon Lady Davers
[15, c. 39].

2 4. 0) “I doubt whether you will feel interested in
such minor things,” Melissa started [7, c. 54].

2 k. a) “I know that as a good servant I must obey
to my master, but there are things that I cannot do,”
1 said to her sincerely [15, c. 188].

2 x. 0) “I love you dearly, my sweet child, and
1 have no intention to give you up.” |7, c. 153].

3u.a) “Let mesee it, Your Honour,” I said [15,¢.79].

34.0) “Youwont make me leave it!” Melissa said
hotly [7, c. 65].

3 x&. a) “I implored her, dear, to act wisely!”
[15,c. 18].

3 k. 0) “Have you seen Charles today, Miss
Melissa?” Cheryl asked.

“I saw him come in,” Melissa admitted [7, c. 89].

II. Herignunns

1 4. a) “Darling, not for worlds,” said Miss Sharp,
starting back as timid as a fawn [17, c. 61].

1 4. 0) “Life is funny. But you won 't make fun of
her,” Regina said [18, c. 165].

1 k. a) “I hate the whole house,” continued Miss
Sharp in a fury [17, c. 42].

1 x. 0) “Is he bothering you?” she looked up
[18, c. 76].

2 u. a) “I am sure everything must be good that
comes from there,” said Miss Rebecca [17, c. 48].

2 4. ) “She said she’s gonna do some African
woodoo with it” [18, c. 115].

2 k. a) “You must go away from here and from the
impertinences of these men. I and they will insult you
if you stay” [17, c. 258].

2 K. 0) “You don't have to answer him, if you don t
want to” [18, c. 96].

3 u. a) “My coming here is sonly dictated by the
wish to see you” [17, c. 121].

3 4.0) “She is my friend. You won't make her feel
stupid.” [18, c. 83].

3 k. a) “I just want you to be respected, dear”
[17,c. 102].

3 k. 0) “We won t let you feel bored” [18, c. 111].

II1. AcepTuBHA repoins

1 4. a) “You are severe on us” [6, c. 69].

1 4. 6) “Anyway nice to meet you” [9, c. 93].

1 x. a) “I did not expect such a compliment.”

“Did not you? I did for you” [6, c. 22].

1 . 6) “So why are you being so mean to Dad?”
Isaid [9, c. 73].

36ipHuK HaykoBHX Hpans «Hosa dizomoris» Ne 85 (2022)

2 4, a) “Do you often dance at St. James 5?”

“Never, sir.” [6, c. 59].

2 4. 6) “Do you know where the toilets are?”
I addressed him [9, c. 63].

2 k. a) “That is very true,” replied Elizabeth,
“and I could easily forgive his pride, if he had not
mortified mine.” [6, c. 49].

2 k. 0) “I wasn t there, but I just really like Blind
Date,” I said [9, c. 89].

3 u. a) “You saw me dance at Meryton, sir”
[6, c. 49].

3 u.6) “Ishouldn't have let you do it” [9, c. 121].

3 k. a) “But we can t just let her stay there on her
own!” [6, c. T4].

3 k. 0) “I cant stand Gladiators. It makes me feel
fat” [9, c. 91].

3rigHo 3 pe3yjabTaTaMHd aHalli3y MOBJICHHEBUX
napTiii aHIIOMOBHHMX TI€pOiHb TPbOX BHOKpEMJIe-
HUX THUIIIB 3a3HAYUMO: HaMEHIIIA JIeBiallis y dYac-
TOTHOCTI BKUBAHHS Pi3HUX 32 CBOEIO HOBEPXHEBOIO
CMpPYKmYpoio THIIIB PEUCHb y CIUIKYBaHHI 3 BIpTY-
AIBHUMH TIEPCOHAXKaMH PI3HOI CTaTi crocTepiraeMo
camMe B TICPCOHAKHHUX MAPTIsIX acepmuHux Tepo-
inb. [loBepxHeBa CTpyKTypa iXHIX pedeHb (PEruIiK)
3 YOJIOBIKAMH 1 JKIHKAMH BiJPi3HAETbCS HE OiMbII,
HIX y 5 % BUNAIKIB.

Ha BigmiHy BiJi HUX, MOBJICHHS He2iOHUYb MaHide-
CTY€E CyTTeBe po3xokeHHs (0nu3bko 20 %) y yacToT-
HOCTI B)KUBaHHS CHHTAKCUYHO Pi3HUX THUIIIB PEUCHb.
Ti & cami criocTepeXeHHsI CTOCYIOTHCSI i MOBIICHHS
POodicesux NTIBUAT, JIe PI3HUIIS TPOMIXK B)KUBAHHS CHH-
TAKCHYHO PI3HUX KOHCTPYKIIN y Jiano3i 3 KiHKaMu
i HoyoBikamu ckiiazae 6auspko 15 %. 3Beprae yBary
NPaKTHYHO PIBHO3HAYHE BUKOPHUCTAHHS YCKIIaJHE-
HUX peueHb y Jiaiorax BCiX THITIB T€POTHb.

[TopiBHSAHHSA MUTOMO{ Baru BKUBAaHHS KOMYHIKa-
MUEHO PiI3HUX TUIIB PEUYCHb B MOBJICHHI Pi3HOTHUIIO-
BHUX I'€pOIHb BUSIBUJIO TAKE.

Po:xeBi repoini y miamorax 3 40JIOBikaMu BHKO-
pucToByioTh 73 % nexmapaTuBHUX pedeHb, 18 % —
IHTEPPOraTUBHUX KOHCTPYKILIH, 9 % — iMIIepaTUBHUX
pedeHb. HaBenemo npukiaau.

1. /lexnapamueni peuennsn

1) I know my place very well [15, c. 52].

2) That was cruel, your Grace, and unjust
[7, c. 56].

2. InmeppozamugHi peuenns

1) What shall I do? [15, c. 110].

2) When did you see him last, Melissa asked
[7,c. 30].

3. Imnepamueni peuenns

1) Pray your honour, forgive me! [15, c. 92].

2) Listen to me, sir, she started [7, c. 81].

VY niajorax 3 JKIHKaMH POXeBi r'epoiHi BKHBa-
0Th 68 % aexnaparuBiB, 16 % — iHTEPPOraTUBHUX
pedens, 16 % — imMmmeparnBHUX KOHCTpyKIii. [Ipoi-
JFOCTPYEMO TIPHUKIIATAMH.
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1. /lexnapamueni peuennsn

1) I am at your service, m’am [15, c. 192].

2) [ shall speak to the Duke. I promise [7, c. 81].

2. InmeppozamueHni peuenns

1) How can I? I asked her [15, c. 132].

2) Have you seen him? Melissa asked the old
woman [7, c. 114].

3. Imnepamueni peuenns

1) Let me go, pray! [15, c. 132].

2) Grace her wish, sir. You'll never be sorry about
it[7,c. 114].

Heriguuui y mianorax 3 40JIOBikaMU BXKHBAIOTh
74 % nexnapaTMBHUX peueHb, 13 % iHTepporarus-
HUX Ta 13 % iMIepaTHMBHUX KOHCTPYKUiil. 3BepHe-
MOCSI JI0 TAKHX MPHUKIIA/IIB.

1. /lexnapamueni peuenns

1) “Oh, I must try some, if it is an Indian dish,”
said Miss Rebecca addressing Mr. Sheldon [17, c. 42].

2) Oh, he is going with Taylor Wedel [18, c. 105].

2. InmeppozamueHni peuenns

1) “Is he your friend?” asked Rebecca, who
became interested in the conversation [17, c. 128].

2) Do you think, I am an idiot? [18, c. 99].

3. Imnepamueni peuennsn

1) Do believe me! [17, c. 118].

2) Don t you tell her anything, please [18, c. 114].

VY po3MoBax 3 dKIHKaAMH CIIOCTEPIraEMO HACTYITHY
KapTuHy. B iXHbOMY MOBJIEeHHeBoMy moTomi 63 %
CKJIQJIAIOTh JIeKIapaTuBHi peuenns, 20,5 % — immnepa-
TUBHI, 16,5 % — inTepporatuBHi. HaBenemo npukiaau.

1. /lexnapamueni peuenns

1) “Revenge may be wicked, but it’s natural,”
answered Miss Rebecca [17, c. 61].

2) He cannot blow you off like that [18, c. 85].

2. InmeppozamueHi peuennsn

1) How can you be so stupid? [17, c. 81].

2) Do you know him well? [18, c. 95].

3. Imnepamueni peuenns

1) Don t you think or dream of it! Miss Sharp said
with indignation [17, c. 141].

2) Give me your phone [18, c. 92].

[Ilogo acepTUBHUX repoiHb, TO IXHE MOBJICHHS
3 YOJIOBIKAMH 1 JKIHKAMH TMPAaKTUYHO HE BiApi3HS-
eTbes. Tak, y po3MOBax 3 YOJOBIKAMHM BOHH BIKHBa-
10Th 66 % JIekiapaTUBHUX perutik, 22 % — inTeppora-
TUBHUX, 11 % — iIMIepaTUBHHUX, 110 CIIOCTEPIra€ThCs
B NIPUKJIaIaX, HABEICHUX HIKYE.

1. /lexnapamueni peuennsn

1) But if a woman is partial to a man, and does not
endeavor to conceal it, he must.

find it out [6, c. 22].

2) “Had a good week?” Daniel asked.

“Super, thanks,” I said brightly 9, c. 132].

2. InmeppozamueHi peuenns

1) Why with so evident a desire of offending and
insulting me, you chose to tell me that you liked me
against your will? " [6, c. 199].
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2) Why do you tell me? [9, c. 60].

3. Imnepamueni peuenns

1) Pray, be seated [6, c. 179].

2) Do not wish me such an evil! 9, c. 98].

V nmianorax 3 sKiHKaAMH BOHHM BXXHBarOTb 67 %
JEeKJIApaTUBHUX pedeHb, 23,5 % iHTeppOoraTHBHUX
19,5 % iMmepaTuBHUX MOOY/IOB.

1. /lexnapamueni peuennsn

1) I never saw such a woman. I never saw such
capacity, and taste, and application, and elegance, as
you describe united [6, c. 41].

2) Me blue line in the pregnancy test [9, c. 110].

2. Inmeppozamueni peuenns

1) Did Charlotte dine with you? [6, c. 46].

2) What do you think it is? [9, c. 117].

3. Imnepamueni peuenns

1) “I am sure Lizzy will be very happy.”

“Dear madam, do not go” [6, c. 113].

2) Darling, call me immediately [9, c. 109].

BucHoOBKM i nepcneKTHBH NOJAJBLIINX PO3PO-
ook. OTxe, sk 6a4MMO, 1 Ha PiBHI KOMYHIKaTUBHO1
L1 TOBiAOMJICHHSI KiNbKiCHa PO30IXKHICTh PErIik
KIHOK-T€pOIHb AaCEepPTHBHOTO THIIy Yy PpPO3MOBax
3 MepcoHaxaMu 000X CTaTi He MEPEBHILYE TPHOX
BIJICOTKIB.

VY mpomeci MOIENIOBaHHS TEPCOHAKHOTO MOB-
JICHHSI aBTOP BUKOPHCTOBYE CBili MOBJICHHEBHUI H0C-
BiJl, KOMYHIKaTUBHY KOMIICTCHI[II0 1 MOBJICHHEBY
KapTUHY CBITY, NpUTaMaHHY IEBHOMY €THIYHOMY
CycHinbCTBY. BogHOouac aBTop MOJENIOE BeCh KOMII-
JIEKC COLIaJbHO-TICUXONOTIYHNX 1 KOTHITUBHO-TIpar-
MaTHYHUX YHHHUKIB, IO BU3HAYalOTh BUOIp THY
BUCIIOBIIIOBaHHSI TEPCOHaXKEM, TOOTO IMEpPCOHAXKHE
MOBJICHHSI BioOpakae 3HaHHS aBTOpa MpO CTepeo-
TUMH KOMYHIKaTUBHOI TIOBEIIHKM Ta MOLIMPEHI YsB-
JICHHSI TIEPECIYeHOTO YuTaya mpo Hei.

SIK B1IOMO, KOHIIEMIIISI MOBHOI OCOOMCTOCTI SIBISE
co00I0 CHHTE3 MCUXOJIOTIYHOTO Ta MOBHOTO 3HAHHS.
Came CHHTaKCHYHa OpraHi3aiis MOBIICHHS JIIOIUHH
€ pedrekciero MPUHIMITB OpraHizamii il MUCICHHS
[3, c.323]. Orxe, aBTOP XyJOKHBOI'O TBOPY, HABOSTUH
3pa3KH [EPCOHAKHOTO MOBIICHHS TepOiB, IiJICBI0MO
BUCBITJIIOE MOPTPET BIPTyallbHOI OCOOHMCTOCTI MEB-
HOTO THILY, sIKa Yy Jianorax 3 iHIIUMH TEepCOHaKaMH
MmaniecTye cBOI TUIOBI JIIOASHI BIACTUBOCTI, 3aB-
JIIKA YOMY BIJIIOBIIHO CIPUHMAETHCS YHUTAYCM.
BoueBunp, SIKIO JTIOAMHA MAacCKy€ThCS, TIPUCTOCOBY-
€TBCSL 10 OOCTaBUH, «IPa€» TMEBHY POJb, 3MIHIOIOYH
CBOIO MOBJICHHEBY ITOBE/IHKY, BOHA 3a3BUYail BUKIIH-
Ka€ IHTYITHBHY HEIOBIpY.

[ToBeprarouncek 0 MUTAaHHS BHYTPIIIHBOI TpH-
BaOJMBOCTI, SIKYy 1HTYITHBHO BiJ4yBalOTh SIK I'epOM
pOMaHy, Tak 1 4MTa4 MO BIJHOLICHHIO JI0 aCEPTUB-
HUX TepoiHb, BIJMOBiJb HAa HHOIO BOAYaEMoO came
y IPUPOAHOCTI MOBEAIHKH T€POiHb JAHOTO TUITY, SKa
00’ €KTHBYETHCS Ha PiBHI CHHTAKCHUCY iXHIX MEpCco-
HaKHUX MapTiid.
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CHUHTaKCHYHa OpraHi3alliss MOBJCHHS dacepmus-
HUX TePOiHb OJHAKOBA 3 YOJIOBIKAMHM Ta JKIHKAMH, 10
IIPSIMO BKa3y€ Ha MPO30PICTh HaMipiB Ta BiJICYTHICTH
«Tpm» 3 IXHBOTO OOKY. BOoHU 3p0o3ymii i mupi y cBOix
MPisIX Ta BUNHKAX, [0 POOUTH iX OaKaHUMHU TTApTHEP-
[IaMy 1 HaAIHHUMHA TIOIPYTaMH YOJIOBIKIB 1 XKIHOK.
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